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where miniatures were to be executed but some reason were not, which 

seems VV1.LU. .. J' .... that the ...... _.";t."""."'+A" .... was the last to work 

Developments both the layout and the style of secular illustrations were closely 

relaLtett to those of liturgical or devotional u'V .... , ........ ~ and in many cases there 

both were produced by the same workshops and o1i"l"l£!TC! 18 IS~ 

a division between liturgical and secular books in the fourteenth 

and fifteenth centuries. 19 Although the illuminator had pattern books from which 

he could copy, the differences between the lllUnnIla1llons seen the different 

manuscripts indicate that limner executed own interpretation of his 

to a greater or lesser can be seen examining the difference 

between what is described in the text, and what appears in the illustration. It is 

possible the scribe could not read and relied on either his own knowledge of the 

old stories, or on his 'ft"tl'>'n"U'",'P"'I.l of what had briefed on. 

In half of the thirteenth century the illumination of secular was rare 

often inferior to that religious books; moreover, the illustrators of secular 

books often adapted patterns from liturgical illuminations. 

til 

t9 
Stones, M. 
Ibid. p. 92-3. 
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Fig. 1 

Scribes at work. Bibli,Qcheolue Narionale Ms. Fr. 

""\ 1l.pUI610matltQU"Ul,' 
1 ;'!JIC t(4)Il'1l IlUUDUn.;· 

.).J ottrUUSUOppQ; uUUlbkS 
~ csataSnatUUtbii dlJWta; 
;t uua;uuuarJtPl4m1rbJ~ 

uuaWttlalmtr mutt 
. 'autu!!OIttttai« mcl.'Out'iS " 
. -P* quttuttcmr antIlS 

~Illi)~~ 



Univ
ers

ity
 of

 C
ap

e T
ow

n

however~ 
12 

only were secular illwninations. as splendid as liturgical, but the 

motifs take on an independence of the context of the There' for 

example, a marginal scene of Roman de la Rose . m Biblioteque 

Na:tionale~ which shows the copying of a manuscript by a man and a woman 

work" with leaves a freshly written parchment hanging up to dry on 

the 1) The main rhf"t"" ..... "......"'·"" between liturgical and secular 

manuscripts is in the use of the full-page miniature which was u.n. .............. ,,""''" 

much more often in liturgical in secular books. The ",.tv"" ..... ,"" 

approximation the full-page miniature in most books 

present at is found on opemng 

of the decoration of 

book. the ~,,",""'.UUJ. century:> the '-'J.J.A.lLF, P age IS marked 

out by a series of miniatures, two or four over two columns, or three or six 

over three columns. Alternatively, a single miniature could be divided into 

two or more compartments which is the case in the Grey Roman de la 

20 

Sandra Hindman argues that we can best recover mediaeval of a 

particular from a "-'.I.,,",.:>,", scrutiny of the actual manuscript and that 

20 p.93. 
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illustrations, far from merely offering visual diversion from the miniatures, 

when read with their texts prompt distinctive and sometimes highly inventive 

readings. 21 Manuscripts that have been dismissed as having little interest 

the text tradition because of textual errors, could be of value for the 

reading their pictures offer; for, as Robertson has pointed out, the visual arts 

ren,ect the same figurative conventions that appear in Iiteratw"e.21 Unlike the 

printed book, each illuminated manuscript is l.Ulique. The text differs from 

one copy to another~ sometimes due to scribal error, but occasionally the 

altered the mel!Ulttlg n:rh.::w·", he saw fit Similarly the illustrator, 

although copying from previous manuscripts using conventional or 

employing pattern books, sometimes added his own details. The Roman de 

la is further complicated because ~.LJ.n",,", the second part was written 

some 40 years after the first, the scribe often used more than one manuscript 

in copying the Roman, and so the two parts of the poem would not 

necessarily come from the same source even in late manuscripts. 

However, unlike the modern age, people living in the Middle were 

acc:US1:0Irlett to reworked or continued ... {' ....... '""'tI. .. "...,."'. which ---0--- even have a 

way of the reviser expressing admiration for a great poem. 23 

9. 
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In my investigation of the Roman de la I will consider diverse 

evidence including 

content and 

illumination and 

then a cautious 

physical characteristics of the manuscript, its pictorial 

.. l..JAI.1.UU content I propose to examine each 

it , 't1tn'ltP>rp> possible and relevant, to the and 

role played by the illustrations the 

Wlderstanding of this particular manuscript by mediaeval people. However, 

as Robertson asserted, cultural products of any can be Wlderstood 

only in terms that would have been comprehensible at the time and therefore 

m analysis of the miniatures it is necessruy to in mind other primruy 

sources?4 

Ibid. 
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Fig. 2 

, .t 'oil . . .. ' 
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CO][»][COJLOG][(CA1L AS]p>]BClrS 25 

1,,14 Physical Structure 

lS vellufil. and 

each foHo approximately 

290 x Omm. 

folios, but the first gathering has leaves which are out of place: the 

15 

nrpl~pn't folio 6 which was originally after folio 4 now follows folio and the 

seventeenth gathering is missing the original folios 131-1 and have been 

15 A more comprehensively fonnal codicological description of the mtUlllscript appeat"S in Appendix: One. 
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replaced by 131,1 133 inserted vellum. 

in Roman numerals at end each "",at.AAVA 

7. 

16 

are catchwords 

except 2 and 

verso. There are mostly 41 lines each column" but sometimes are 

40 or 42. The margin of the is 25 mm on the left approximately 

40 nun on the right The top of the folio the text measures 15 and 

bottom of folio to the text is nun. The written page measures 

approximately 155 by 225 mm. (Fig. 

There are treble bounding lines each colunm the to 

bottom of the vellum. Two hoiizonta11ines "'f'r"' .... r+h to 

right of the page top bottom text which contain 

horizontals within each line of the text ( There is evidence 

at the ""' ..... j::.""' ... ~ but they are mostly tnnrunc~d 
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Fig. 4 

p .. H r rtH at ct tf J'1 01tt1t£ t fttmt 
. (~.u.e qtn (t 'kutl a ~tdrt pt;~?( 
;.1I)Ollft r pruft ~,at (~ auib1(" 
'cmH a ~ant 'uc~rre aqtn~ 
1'OtlZ mcntt ftfCtmG1(pii(Jl{t 
lf9ffi>3 Gill) (t .Ea:lb q fu&tte ;nit 
£!lwtntfafT( t1tn(~e· 
ti2.ul pmfTt 6arat fCUrUlf)fu­
({Lt101lt trco/ fmift (tml1'1ttl emStn­
.fl>n roy.ontm m, Hl t{ m Ci> a qn tnt 
~mtt Q111 Lmt.8 tr) r f.S Ur..s (rn f(m 
£m(t.s ~tifft'..5 btH03 C9tthle.s 
ti2.J.1 ant b: ! run c rrr I Crt1 t \\11n t $ 

.bV{tti htbt5 OtH t{tr (Untees 
1Ft firzI'11 r Cf!, ~ 6 a?atrt:.s 
~r ttmt Ii quont err.: becu.c.s 
JP"t pftL5tO{l {en rMt ap~cues 
!Des 6atattc'u'/Tcz (fantfrC',S 
(It tl1 n t' fcntt t t" n In e.g pucrl'fcs; 
~1 0--...5 a..9utf1; P0111t ttroou6tmt 

u«nt CC.5 tfau~~c..s tJCOtl tent 
1\ i n.5 {1 tl 0.11 t qUi 6 a1 at ~.!Jtl1!fe­
S)OH cmff1v.!cl}' i frn~ffe 
-Cat 011~)nen (UZft (r,~anr6tc'15 
a:lm .. .6 ((55 ~rif('c.s ~te..s 1i~ 
£f.l a r u:1 ttl (l1CCtti 
.§cmt t (alt l:c641at fi. bttitrJ5 
Q(p tCfe.s ant tctl te fa r t."i£n re 
-lOor a-tt (t.r ttPPNltnCC 
1Ft q-t1ot fj tralo~1Sfa f,ienlt 
8.'LtU ~ f1oucffc.5 Ct:s bthamrl1t 
18t d~ OZCI t'C!l1 tafiou,rnt 
~Io.nt b-e (ttl1,~a:Ct' QUOtl r.a60u~ 
1ft fou(vutt (t {irmiGcnt . 
iIo,:;n't'C fq nh.l1tl'& ll.mC1&;VCtL-rnt 

~ t fi' 'h.1.m (t1 t til 01:l1~ t 
JJ5 p (gun t (I \}. ~tUS f( m Otllrornt 

lBt 6:110Ht cutr It cu Ll~et1t 
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Jl.5. JH[A ND 

The text [8 WJr[tten hn lbJrown [Jruk apart IDrom the 

fin.al folios (131-3) which are in black ink. (Fig. 4) The scribal hand is 

gothic textura, semi-quadrata -" rotunda of medium to excellent grade~ there 

is a biting of bows, and a flourish on s endings?6 The first letter of each line 

of each colwnn is separated from the word and is larger than the other 

lettering and often is decorated with a flourish. Folios 131,132 and 133 are 

copied after an incunabulum printed at Lyons. 27 

JL6. lBl[NlDlNG 

light brown leather with a stamped gilt sheIl- and- spray pattern on its inner 

and outer board edges and spine. (Fig. 5) The spine is bound on five raised 

bands, and an applied maroon leather label is between the first and second 

bands with the gilded title: 

26 

l1 

"LE ROMAN DE LA 'ROSE". 

See Appendix Four for confi.rmmiOQ by Prof. T.J. Brown of the University ofLoodon, in 1965. 
Bourdillon, The Early Editions of1he Roman de La Rose, p. 212. 
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Fig. 6. 

. . ." 

AmoD@' Ule IIwnuc:rlptt Ji £e l~rteeath century, the -­
..me.t .. ~ thai or the · wofl:l-renowaed ,. Romm 
a. 1& BoI8. ou l'art d'amour 8ft :toute encl ... " T~Y 
Cloano maoUlCript (No. 20., CoL 133) .. mlJmi~ted i'i1~ 
MautiCal mioiature ~tin8'. the OOItumea or .1Uch Ot)able 
11.1 to ax a1moet eDctly it. date. .Mr. W. Tultet Smith 
baa by th .. IDeaDI iageaioady ahcnlD that it rnUll baye been 
.ritteD in the early put of the CooJ1eenth century, .y (rom . 
~D. 1300 to 1320, or, •• the "Bomaa" •• ao& iniahed 
before 1304. after thiI year. Thia oopy, therefore, .. ':"rittea 
~edlate1r after, jf DOt ooDtemr.>raaeooNy .ith, the ~m-
pleuoD of t1~ poem, may be ~ III ODe ot the eN'lies& 
.. ued, ad 'ffJrYlibly the earlielt jt F"*Dl in uiatl1lct!.· 
The radiu2a of uu. maou.eerip' niy gt'eat1y, almoe& in e'\'ery 
line, &om die priated edition, which baa been eompan:dwilh it. 

• The oidn& l1IQIumP& 01 thi8 poem _n b1 Dibfiin (Wbi.iolnlob~ 
~, fOI. 1"1 M'. cu,ji) j. eyieint', of lain dltt. ....;, .~. 
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The folio edges are gilded on all three sides. . a twentieth century 

cutting pasted to the flyleaf manuscript (Fig. 6). See 

comments regarding "earliest ... in existence" under =-=-=-..::::;.;;.;;;;, below. 

of manuscript calm onlly he 

to 1857, when it appeared as an item for sale in the Wills and 

Sotheran catalogue on August for rl 0.1 O. O. On April 2 1859, there 
wbicll stated that it bad been i 

appeared an entry in the Libri Sale catalogue Ac sold to Quaritch for 

r.30. In 1 Quartich advertised it, and then again in 1860 r.36, when it 

is assumed Grey v ..... u.:>v ..... it 21 In 1 Sir was 

854 - 1861), donated it to the South 

Library in Town, it u\..Ju.z::. one about 112 manuscripts which 

had collected. (Another ...,V.l. .• "" .................. of and considered 

interesting, was given to Public Library in Auckland, New Zealand, 

where had been Governor). 29 

MJr WHlliaJm Tasker SJmatJht hll n861l c~abned that 
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this manuscript was 'one of the very earliest copies issued', basing his 

opinion on an examination of the style of dothes depicted in the miniatures. 30 

As it is known that Jean de Meun finished composing the manuscript in 

1304, the manuscript must have been written sometime after this date, but if 

it is compared with other manuscripts of the same period (e.g. Yvain, by 

Chretien de Troyes)31 it would seem that this manuscript could be dated in 

the second quarter of the fourteenth century, and this has been confirmed by 

~1. Franyois Avril, Curator of Manuscripts at the Bibliotheque Nationale 

after perusing a photocopy of the Grey Rose manuscript. 32 It seems certain, 

therefore, that this manuscript was not "one of the earliest issued", nor "the 

earliest at present in existence". 

)[,'9.' ']['J5Xlr 

North Eastern, but more probably Paris or Ile de France, by two authors, the 

first part reputedly by Gillaume de Lorris in the early thirteenth century up to 

line 4058, and the rest (approximately 17:> 000 lines, by Jean de Meun, some 

forty years later). 33 

30 

31 
Written notes on the Roman de l.a Rose hcld by the SA Library. 
Bushy, K., Les M1uruscrits de Chretien de Troves 

32 This was confirmed when I visited the BN in 1997, and showed M. Avril photostats of the Grey 
Roman de l.a Rose. 
n See Appc=ndix Five for Id1er of confinrultion from David Ross, Birkbeck College,. 
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Fig. 7 

Fig. 8 
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20 
11.](0. lR.U[B1RJ[ CS34 

Numerous JlUbrics occur ibn red which identify the 

personifications in the miniatures and highlight the textual content or provide 

headings. Often the text of these rubrics is written in a very small 

handwriting in the margin, although sometimes the marginal notes occur 

without the rubrics. (Fig. 7) There are no rubrics after f 68r but since the 

small marginal notes occur sporadically until the end of the manscript, it 

seems that they were originally intended to be inserted. 

ll.JlJl. J[ lUL U[ Sl[,lR.A 1[,}[ 0 N 35 

within square borders of blue or red with geometric patterning, and ivy leaf 

sprigs at the outer comers. The backgrOl.mds are either solid gold or 

tessellated in blue and gold, or red and blue. Apart from the incipit which 

measures nearly half the written page, and one other which takes up nearly a 

quarter of the written page, the miniatures measure approximately 50 by 70 

mm. On f 132 there is a pencil and ink copy of a woodeu'! from the Lyon 

incunabulum. There are also numerous initial letters usually indicating new 

paragraphs or sections, which are gold on a blue and/or red background with 

white decoration. (Fig. 8) 

See Appendix Three for a detailed list. 
See Appendix Two for a full li.:,-t of minjetmes. 
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Fig. 9 

";~' ' l l:t Itl l "~:A 

w ttl ~l' , \)ll'lt~ tI en 1Oi1~ 
Ct' Faull'\"! tl~ ,t . l h·lt!OU~·. 

_ Irt'tlct r{lIl~~J ron~unf 
/I i ;. ;- :tl ll r uue ,ilf' II ("0 11£1.,1' ~ 
nl\..- ,, - n l~ llV~ UI\' i1 "lfIU'llut 

... • ,'II I' "~, 1)1 ffl , till i t"C 11 £~~l ttl\lt 
-\ .,111.\ c:nl IlHl bm~ 111))1 rlh~t'~our, 
~~ tI rl'~tlj l r Vii i tOt1!'I' ~ ;11ot1~ 

I il ,'ld LX II d(t' ut110 /l 
d. ' HI ~:tUi m IlL .. • :(':vpi\~n t f'~~lllt ':; Illl I lell c.ltt't lit qkl~ .)w 
-\.~.J:i:t { ~1 t ,(' nt hi 11/t.11-1n: " t ' 

~~. \' :1',«, 14[\1' l~~ tttUCS'tf" . 
• 1 III _ lld\~,I , t\ ~tt 6lt tJlflmtltS1"W 
, 1 tlt (:m·,.IIt" UUJL ' It ctCdUtf· . 

(~4!f '.,I (" nl. II . 
-' ~ 1Uflt.t- :\ ' It' .... 
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r) 

1 
rhe Grey ROITlan de fa Rose opens with 

L nearly a half-page douMe minlature, 

miniature" a 

a conventional pose propped up ~(]L.UJ..;) pillows. the background is a 

swirling rose tree with many roses in full bloom. Towards the centre, 

the roses in the background and sleeping in the 

foreground, is a bearded man with a club over one arm; club 

21 

into the next miniature. The right miniature shows a young man basting his 

sleeve in front of a river which flows into a garden enclosed by a turreted 
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wall with a door. Three stylised trees show above the garden wall against a 

diapered backgrolUld red and and white patterns. 

sleeping figure in left miniature nrU'TT01l1C' the third section of the text 

(marked by the illuminated' Oin second column). lines 

describe how the twenty-year-old narrator had a beautiful and pleasing dream 

one night but gives the assurance there was nothing in this dream 

which did not happen almost as dream told it. He now wishes to tell this 

Jit"'''''01'Vt in rhyme since begs and commands to do so and if anyone 

asks he wished the romance to be ""' ...... j''''' ..... it is 

.... . leromans de 
ou 1 'art dam \orls 

rose 
toute enclose (11. 

These words also rubricated below the incipit illustration across the 

two emphasising the poem's "' .... LII>..A.'L. 

Weare told five years had passed since had had dream. By 

placing the time of his entire narrative within his related dream, the poet 

away the traditional framework situating narrative in an 

historical time and was able to position in a impossible determine. 

:16 ... 'the ROmaFU;e Rose in which 'the whole art oflove is cooW.ned. 
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The author simulates the conditions of autobiography but 

genre dream-vision which expounds the revelatory 

23 

signals the 

of the 

hidden truth of dreams declared in openmg ,-unr .. ", of the Roman. 

Although: 

Maintes diens q \wen songes 
na Ie fables no \n/ et mensonges (11.1_2)37 

asserts that one may have dreams which are not deceitful~ whose import 

afterwards becomes quite clear: at most men many thIngs 

couverteme\n/t / que Jen voit puis apfer]tement (11.19-20). 

his the testimony ofMacrobius~ Commentary on the Dream of Scipio 

which wa~ a recognised authority in the Middle on both prophetic 

power the truth certain kinds dreams. Dahlberg ........ F,n:l::,"',-e., ..... "'.,.'" that an 

Macrobius)s doctrine on dream-allegory "leads 

conclusion that Guillaumes citation indicates that he is using a fabulous 

narrative (narratio fabulosa) to and reveal~ an art or developed 

can a 5.)'lllbol of sexual 

scholars have argued that Roman is a Christian allegory, 

as D \V. Robertson ...... "'."'......-".,., retelling of the story of 

Falr'. 39 mediaeval audience would not have been unaware of the 

men say that there is nQt/~jnR and 
Dahlberg, C. 
R.obe21s00,D.W., ~~~tJ?!J~~~~rn~~~~ &om E.ssays in M.edie'Yal Culture 

New Prince1an :Pre"'"s, 1980, p. 34. 
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significance of the Sleem~r. for sleep was a common symbol for both ""'''''''''.-'-

love and spiritual oblivion. 40 

The importance attached to the truth of vision is emphasised the begi.nning 

text where the aei~or'R!e~a initial, M, within its arms two loops 

displaying a . of eyes which appear to gazmg the page. Spearing 

observed that in thought both and courtly accounts 

love as the first stage in a 

union. 41 

Since the and of young men m and are a.t.l ..... \,J, 

one assume that they depict the same person and as the text describes 

how in twentieth year ...... couchie inestroie len mon lit (n. 

2 I ,24)one also assume that the illustrates the narrator. 

Later, the narrator recounts the u""'l=; .......... .LU.JLj=; ofms dream: 

Ibid, p. 345. 

Avis miere q\uill mats 
11 a v\iel. V. anz et V mais 
Q\uel du mont de may ce so \nIjoie 

ice lui tens deliteus 
De to ute damer se sfroie 
Songai une nuit que je estoie 
De m 'tere avis en mon dormant 

Spearing. cp. p. 195--6) 
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De matin estoit durement 
mon lit tantost me leve [1l.45-7~ 84-9)42 

As Hult has pointed out, there is a blurring of levels evident in these lines 

regarding the Narrator (the story-teller), the Dreamer (the self of the 

Narrator who had the dream) and the Lover (the persona in the 

experienced the various events). Although avis m'iere clearly refers to the 

perception of the original scene5 while il estoit mais the 

dream story itself, application of the following one or the other 

level is nearly lIDl0m;Sl[ue. 43 It is clear whether the occurred more 

than five ago the ............. LA.......... was twenty oIc;L or whether 

Dreamer at age dreamed a period of years when 

would have been at most fifteen, or whether the Narrator was alluding to 

the IUllllrnellI which would have occurred years before that 

surmise that the 

reader for the difterent levels of .......... 'u.>..uLUp;, which occur 

. the whole poem. 

The v<..W. .......... is shown by side of the river flowing into an enclosed 

m hand miniature, progressing a modem-day cartoon 

I became aware that it was May, five years Ot' more ago; I dreamed that I was in May ....... . 
And so I dreamed I was in that delicious season when everything is stirred by love, 
BUd as I slept I full morning. I rose:from my bed. 
Huh, 
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strip. can see the is a beardless tonsured . who 

robe of blue under which is a red garment. 

The . two is revealed in later miniatures 111lln ... rp the 

shedding outer blue robe symbolises the revealing of the inner persona 

narratorl dreamer. 

are told in this dream 

..... , ... ,. onques riens nur 
q \u1i avenu trestout ne 

q\ue/ Ie conte racon to it. (11.28-30)44 

The sequentially framed images would prefigure the mediaeval 

a quest in this case a rose in an enclosed but 

also the added proleptic ....... ;::..,-~,....,. opemng 

miniatures be seen to illustrate prophetic of the narrator's 

which was to foretell his personal history, a love-affair 

danger and desire. as V"" ..... .uJLF> has suggested, Macrobius' teaching 

referred a "statement of general truth", in that dreams employ 

personification and myth to .... "" .......... "" a truth belonging to the and 

........ ",."",.,,1- as much as to truth by 

truth of the nr.,.,Q?Y\ m 

.no~l~mJl which did not happen 
i'I.'t'!.PlInno ., op. cit. p. 199. 

as the dream tokl. it. 

frame will not oeC:OIrle 
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aparant (1.5)· till 
27 

our covert dreams prefigure what later occurs 

openly. 

There is a passage in Macrobius' commentary which speaks of nature 

to maintain her "'Dr>'I'"01'", men, much as she disguises 

naked body. 46 pa5.s~~e on lYfay in Roman de la Rose with which the 

dream narrative begins ""LI .. "...."'" Macrobius~ words '\1L1h,(:>r(:> it repeatedly 

describes Nature~s wish in spring to cover its winter nakedness: 

q\u/i en may parer ne se veille 
comr de novele juelle 

Le bois lor verdure 

lors devient la terre si gove 
q\ue/l velt avoir (11.50 -60, my Wlderlining)47 

In second frame, the DreamerlNarrator is clothed, and, as narrated in 

... 'Vu, ........... his adoption of the garb of 

civilization, in which the repression of . that makes civilization possible, 

enforces both the ,,",vi'.,.,.,....., clothing of the body and internal censorship 

hides the latent truth of dreams. 48 The concept of covering, or concealing, 

is further illustrated in this frame the walled garden. The high turreted 

wall with a heavily barred door (quite unlike the narrow and tight little door 

Hult., op. p.123. 
..... when ODe sees no bush or hedge that does not wish to rover itsdfwith new IeAves .... tben the earth 

~ so proud that it wants 1.1. new robe .. '" 
48 S· . 200 

47 

peanng. op.c:tt, p. . 
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described in the orthodox Roman de la Rose manuscripts, which presumably 

would ha.ve been written on the missing leaf of the first gathering in the Grey 

Rose) reinforces the forbidding nature of the quest. Like the walls of 

lehan and Jericho:. the wall is designed to keep WlSuitable people out of the 

D. W. Robertson has exp01.mded the significance of the garden image for the 

lVfiddle All the teaturles of a .... u,.-,,......... such as flowers and 

streams are symbolic of the most important doctrines Christianity as it 

contained in both the Old and New Testaments, particularly in and 

the 49 Mediaeval gardens are often depicted containing wells or 

streams which water the trees and flowers, and are variously interpreted as 

baptis~ wisdo~ the true doctrine, Charity or the Holy Spirit. so Moreover, 

the fact 1hat 1he narrator/dreamer is standing h""1',I"\T""1he well of Narcissus, 

emphasises 1he importance of 1he Narcissus episode in the Roman which 

David HuIt and Fleming see as a 41~central 51 

28. 
D. Sdf..Fuffilling prophecies. ,.8. and Fleming, 0,. cit. ,. 93. 
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Kuhn has observed that the arrangement of the incipit illustration in many 

manuscripts was significantly like the iconography of the Nativity. 52 It can 

seen that the left-hand frame of the Grey Roman is no exception: the 

Virgin in her Dreamer corresponds to the typical position 

accouchement, while the figure Danger r.,"."",....., Joseph standing guard 

over Mary, his club reminiscent Joseph's staff. Behind the bed, where 

the cradle is u.'5:ua11y seen in the scenes of the Nativity, there is the rose tree. 

The tree occupies a significant position in mediaeval literature. In the Old 

Testament of the Fall, it is of Knowledge of and m 

the it the 

elaborations were 

of Life, the Cross Redemption. Such tropological 

popular in the Middle Ages whether the 

symbolised virtue or vice, or both. S3 the Rose-tree as an evil tree 

could represent idolatrous sexual love, an extreme form of cupidity and a 

reflection of the Fall, as wen as a good The Grey Roman de la Rose 

shows, in common with many other Rose manuscripts, a conventionalised 

rose growing upward behind the Dreamer's bed. It is derived from the 

Tree of Jesse, which Christ at summit. It is positioned behind the 

cradIe is usually found in Nativity thus 

emphasising association with S4 Furthermore, the Dreamer's 

position is reminiscent of the position Jesse in some pictorial 

51 
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which are 

tall, and bi-symmetrical, the branches on this rose tree are curving. 

sometimes ·dovvnwards, which spiritual corruption. in the case of 

the the rose flower also both IS 

....,Jf.I.~...,..... with charity, martyrdom or the Jjlt~SSt~a Virgin but 

with lechery and idolatry. S6 flowers, which may beautiful 

and fragrant, and associated with women's beauty, are transitory, in contrast 

to the green which not wither on the of Life. Transient 

human glory is ,.r" ... Tr.,,~."rf to spiritual o+.,... ....... n 

The roses have petals. is symbolic of the corporeal senses, 

which Saint in the descending of sight, hearing, 

smell, and touch which link the body to the soul, just as 

spiritual senses the soul to God through medium charity. 57 

Bernard classified five bodily sen:ses, 

1. arnor sanetus, the love of God (sight); arnor violentus, the love 

enemies (hearing); arnor justus, love for all men, (smell); arnor socia lis, 

love ""..-.. .. ", ... "' .... companions (taste)~ arnor naturalis, love between 

:13 

5-4 

55 Ibid . 
.!S6 Ibid. 
51 De.blberg. 
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children (touch). 58 love, on the hand, with 

and proceeds through the oJU'''''H, taste until it 

goal, by touch. of the rose symbolise 

path to either cupidity, love, or of God. 

marginalia, as will reflect both 

it t'1at SiJICe IS any 

to iconography is pw'ely '-'VJlH"'l ........ '.U 
59 scholars 

as Fleming the [Gothic] we should 

call are • ...,,,.·v'trt was 

comes to same thing, all was art ,,60 

one be In conclusions one 

draws artists new 

iconography Vi ...... "' ..... \vith those on 

which were modelled". 61 the universal world view of 

man was theological . area 

of 

was seen a'S it was thought that if the were 

Ibid. 52 

59 Pannisano, F. l"fedlum Aevum, xxv (1%6), p. 279. 

by Fle:rrunl~J., Ibid, p. ix. 
61 
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stated too openly, the consequence might be to 'cast pearls before swine' or 

that people might simply reiterate without genuine Wlderstanding. Towards 

the end of the Middle Ages, Petrarch used such arguments to defend the 

obscurity of poetry. 62 The opening words of Roman de la Rose assure the 

.reader that the narrator is convinced that a dream signifies the good and evil 

that come to men since it may reveal things apertement that are there stated 

covertement; in the same way, the illustration may be expected to contain 

hidden truths. 

61 Robertson, op. cit. p.8. 
























































































































































































