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INTRODUCTION.

(1), Nearly three hundred years ago, in the seventh
or eighth year of Charles II's reign, a quietly dressed
middle-aged gentleman was generally to be seen on fine
summey evenings at the poreh of his little house near
Bunhill Fields, ?ggqying the peace and freshness of |
the country air, It was known that Mr, Milton was
blind; but he was more respected than pitied, for he
had servants'tb attend him, an affectionate wife;‘
young friends to read and wﬁite for him if his daughters
were not at'handg and the oceasional solace of visits
froin notable persons such as Andrew Marvell; John
Dryden the new Laureate, William D'Avenant, Sir Robert
Howard, Lady Ranelagh and the Earl of Anglesey.(2)°
Sdme of these wrote accounts of their visits, noting
for instance that their host appeared cheerfully
resigned to his biindness, and that he was kindly and
tolerant aithbugh his conversation was witty and
satirical, 3 " Yet about'the'great dramatic poem on
which he mﬁst‘then have been engaged they said nothing.
It would seem that Milton himself spoke as little as
~ he wrote on his motives for composing Samson Agonistes.
If the outside world was a blank to him, he presented
a front equally mystifying to the world and disclosed
no trace of the.emotienal perplexity, turmoil and agony
which must have accompanied; if not given rise to, the
‘ereation of Samson. One can only surmise in explanation
that the bitter experiences of his 1life had now taught
Milton that it was afger all only in the exercise of
his one great talent that he could serve and present
his true account,.and go he left his poetry to speak
for itself. |



 this century, and Sam

£11). The comparative silence of his readers, then

and since, on the subject of Samson

]easier to undarstanda at first, political consideruz‘
" ations probablyfrenderad timid those who admired the
?@etry‘but saw in:the.pﬁotag@nist»the jdeal figure of
- rebellion triumphan%g'~1ater,'after‘the‘ﬁloodless
Revolution of 1688, when sympathy with such great
*deliﬁererS'cauld bé-éafely expressed, literary taste
had swung to an extreme from which appreciation of the
poetry was impossible; but it might have been hoped
that'toﬂayg as we pride aursel#esfen‘having\evolved, s
ffa*pfaetiéal and @bﬁ@@tiveumeﬂe“ofxcriticism,-ﬁg@ﬂg&
‘gg“gigggg would at last have come into its own.
Unfartunately, hnwever, Milton's works have never
aroused so much controversy and hostile criticisi as in

on Agonigtes, when not ignored,

has had its share of the peneral abtuse heaped on Milton.
" A short examination of thie state of affairs, together
- with the literary history leading up to -it, provides a
‘useful'preliminary to the study of Samson !

itself, and an explanation of the motives determining
the choice of such a subject for study.

LI11). Only too often have Milton's detractors
‘reminded us of the paeﬁ'5~6wn estimate of his powers -
for instance, his mention of the "inward prompting
‘which now grew daily upon me that by labour and intent
study,{whichel take to be my portion in this 1ife)
‘Joined with the strong propensity of nature, 1 might

© leave something go written to aftertimes as they might
not willingly let it die." e How seldom on the other
hand are we %ald of the resPect accorded him by his
eon&emperaries;- of the praisc given by Henry Laves

and Bir Henry wgtﬁoﬁ to Comus: in the latter!a‘wbrdss
"I should much commend the tragical part if tho lyrieal



did not ravish ma with a certain Doric delicacy in
your songs and ede wherete I must plainly canfess t@
' have seen yet nothing parallel in our 1anguage.ﬁ_‘)@
The eompliments of Italian writers who prwclaimed that,
thanks ta Milton, the Thamea now rivalled "Boeatian |
Parmessus“ may be dismissed perhaps as no mare than :
politeness; . the praise of such a man as Marvell,
however,‘cannot be s0 ign@red.; In the naem prefixed to
 ”arad1seALostmhe wrote~ | | ‘

"Thelmajesty which thr@ugh thy work doth reign

, Draws the deveut, deterring the profane.m¢@
lwhere c@uldst th@u words of such a eompass £ind?

, Whence furnish such 2 vast expanse of mind?

- Just HeaVen, thee 1ike Tiresiaa to requite,
Rewards with- prophecy the IOSS of sight. |

Furtherm@re, though !ara ise Lost was sold to the

_pubusher in 1667 for a mere ten pounds, 1t would be
ridiculaus to regard it as unpopular with the publiﬂ to ‘
whom it was addressed, or as an unfortunate venture from
the publisher's peint of view, since the first edition

af thirteen hundred copies was hcught upiiwithin two years,
at least aa many more e0p1es were taken by 1688, and |
'altogether five editions had been run through by 1700 -

ns mean sale if the nature af the wark and the size of

' _the reading public at that time are taken inta aecount¢(7).
Jonathan Richardsan repcrts 2} Btary that the poet Denham,
when a Member of Parliament, one day entered the House
‘witn a copy of radise Los ty freah from the printers, in
 his hand, and anuounced that 1t was. "part of the noblest
poem that ever was wrota in any laﬂguage on any age.“
ARichardson is alsg the authority for Dryden's generous
Aadmission.' "This man cuts us all aut, and the ancients toéé).

How much better for Dryden's own reputation as a poet if
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he had paid no homage but direct praise, and foregone
his imitatidns'ef“ShakeSpeare and Milton: his vérsiens
nay have been sincere compliments, but they were not an
the whole good poetry. , o |
In the next generation Addison maintained the
admzring attitude,declaring "Our language sunk under
him"f gut Johnson expressed Augustan disapproval of
the liberties which he-cmnsidere&-Miltonfhad talkten with .
the language « “he wra%é‘ho language" was his verdiet i;o).
and in general stoved himself unsympathetic towards
Miiton's typa-df'geniﬂé; although he was ready to grant
hin "gigantic losttness“ and admit that * the chapacteristic
£) "i5 Sublimity.ss, What

of this poen" (Para
other author ever soared so high , or sustained his flight
so 1ong?"\ R | = . |
 Towards the ‘end of the eighteenth century interest
in Milton became concerned more with the conteént than the
style of his poetry., Blake's heretical view -"Miltoh
wa$ of the Devil's Party without knowing ft" = get the
note for mich future eriticism, Later on Byron and
Shelley also saw Milton as the great poet of gpiritual
rebellion, Shelley's eulogy is given in giangi 8
sescHe dfed o
- who was the 31re @f>an'immerta1’straihgf’”7
' Blind, old, and lonely; when his country's pride
. The priest, the slave, and the liberticide
Trampléd and mocked with many a loathed rite
0f lust and blood,: - I
ﬁafurally@ Milton's Puritanism made little appeal to
thesée poetss Yet had Shelley lived in the mid-seventeenth
century, it is probable that he would héve sympathised
with Milton even in this - Milton's Puritenism, after all,
was no% really as quiet and submissive as some later
poets, including Wordsworth, liked to think.
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The Romantics' admiration of Milton was generally
£ervent'anéunalloyed: Coleridge had offered the
_firat'real_critigism'dn the subject in his lecturss
on Shakespea?e and‘milton and in some comménts in the

jographis

og { Wordsworth in nia'uarntime
sonnets sot the note of praise with which we are

iteraris

familiar; and Keats's letters contain several passages

of discerning criticism, while his Hype

ion remains the
noblest tribute of all. But the great prose writers |
ware not behindhand with their homage: "Milton was not
an author amongst authors, not a poet amongst poets,
but & power amongst powers®, wrote de Quincey; Hazlitt
had & similar thought: "“The spirit of the poet, the
patriot, and the prophet, vied with each other in his -
breast.,.ss he strives hard to say the finest things
in the world, and he does say them;ﬂ(;;)fnaver-oncthe
attitude was no less admiring,vasvéppears from Tennyson's
verses - . . |

. God-gifted organévmiﬁe of Eﬂgland,
o Milton, a name to resound for ages.
andiafno;dﬁs‘unusually‘Pontifical cenclusioﬁ: "Milton,
of all our English race, is by his diction and rhythm
the one artist of the highest rank in the great style
whom we have; this I take as requiring no diseussion,
this 1 %ake‘as:eertain§"  Judging from the tone of this
and from the studies of Milton made by Masson, Saintsbury,
Garnett, Raleigh and Pattison, Milton had become one
of the most revered of British institutions. More dis-
criminating praise was expressed by Gerard Manley Hopkins,
in his correspondence with R.W.Dixon: "Milton's art is
incomparable, not cnlylin.Enélish literature, but, I
should think, almost in aﬁya.;g. shewn especially in his
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verse, his rhythp and metrical system.....equal, if
not more than equal; to the finest of Greek Qr Ramén.“(la)
,' ‘Such was the attitude of the eognoscenti‘. and by
the common reader 21s0y Miltan was known and veneraﬁed
as a great man and a great poet, his impressian stamped
upon the mind in'Wordsworthfs imagen’
~ Thy soul was like a Star, and dwelt apart*
'f mhau hadst a_voice whmse.sound wgs like the sea,
 Pnré‘as the naked heavens, majestic, fréé,gQ;;
 Yet what has happened to the imagé‘ihfour own
time? By some ironic twist h;s‘owh‘wards p&iﬂt the -
a1 uaticn* - - S
By how mich frem the top ef wmndraus glory
4: To leweut pxtﬂh ef abject fortune thau art fallen!
S (.__.ms 1ines 167-9.).,
The attempt to dislodge Milton from his supremacy began

: ‘in 1918 with a 1ively sally by Ezra Pound, declaring his

.Tdisgust far Miltonts “asinine bigotry, his beastly
Hebraiem,y the coarseness of his mentality" . . Not long
afterwards this was followed up by TeSe Eliot in a less
1mmaderate essay in whieh, taking up the cuﬂgel frcm
Johnson, he prannunced Milton's paetry to be “unsatis~
'faetcry" chiafiy because of “blindnes@' {120 . indifference
ta detail), and an @verwhelming rhetorical element '

which he has referred to elsewhere as evidence of
"disscciation of sensibility“ and leading to “d%fﬁg?aﬁion"
‘between the style and the feeling of a passage.
'Furthermore, in the first: of. his studies on Milton, he
condemned the poet not only for his. awn sins, but also

‘rcr those of later generations: -“Milton's poetry aould '
only be an influence fbr the worse, upon any poet
‘whatsoever." Add Boon othersfwere.doining these ieonoclasts,

‘Bonamy Dobide, Middleton Murry -"There is death in
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Milton", according to the latter(%é)and Herbert Read
agreed entirely with Eliot in his first strictures.
But the disgruntled F.R.Leavis outdid all in condemn-
ation: after mentioning "the'rbutine gesture, the heavy
fall of the verse, the foresceable thud that comes SO,
inevitably", he:describeé himself as "ready to surrender
aﬁ‘iéét to the inescapablé monotony of thgjfitual“. |
This statement eontains at least ahe inacéﬁéacy since,y

far from surrendering, the writer was able to continue:

n Agonistes read aloud would be hardly
tolerable, because of its desolating exposure
of utter loss - loss in the poet of all feeling
for his native English. The rhythmic deadness, the
mechanical externality with which the movement is
varied, is the more pitifully evident because ef 
the'persanél urgeney of the theme, and the austerity:
there 1s no magniloquence here......The belief
that Parchitectonic’ qualities like Milton's
- pepresent a higher kind of unity goes with the
kind of intellectual bent that produced Humanism -
_ that takes satisfaction in inertly orthodox
generalities, is impressed by invocation of order
from minds that have no glimmer of intelligence
about contemporary‘literatufé‘and could not safely
ri§k even elementary particular appreciation, ”
It would be a pity to omit his last remark from a selfav
indictment so willingly penned: “How many cultivated
adults could honestly swear th?git?ey had ever read it"
{Bamgon)" through with enjoyment.™
Yet the attaekers'haveunot had it all their own

way, since support for Milton was Soon fbrthcoming, and
this time as persuasive by the force of_itS'reasoniﬁg
and wealth of detalled discussion as earlier adulation
was by its rhetorical enthusiasm., The controversy has

been bitter, partly because of the wide cleavage alveady



ekisting between the two critical camps invalvedr but
principalily because, as Tillyard pointea out, a writer
80 consistent and strong-minaed as Milton is boun& to

- rouse powerful pers@nal reactionsa‘lagn.the;defending
side, Douglas Bush'has éeélt fully and fairly‘with the
' subject of Milton's influence and popﬁlarity today, in
'“ﬁisfboak‘"Péradise Lost In Our Time", énd other studies

on the epic remarkable for their insight or new material

have been written by Charles Williams, Tillyard, Grierson,

. Wilson Rnight, Waldock, Bush, Pearsall Smith,‘C.S.Lewis

and Saurat. Belloc and, more recently, J;H.Hanford;

" Daiches and Visiak have pr@duaed.genera1~studies of
'Miltaﬁ;19 .and there havewappearéd‘séveral-exeellent'

Speciéiizéd studios such as The Italian

result - though no d@ubt an uninbentional one « of the
onslaught 1ed by Pound and Eliot has been an ;mprovement
in the eriticism and understanding of Milton, so making

- possible a deeper appreciationlfar whiech we may well be
thankful, as being more than we deserve: for‘when the
great are censured, we, not they, are the sufferers.
Little would Milton himself,‘confident in his poetical
genius, have cared for illejudged praise or blame,
altheﬁgh'he would probably have defived a good deal of
satirical amusemant from botn the fulminations and the
arid ﬁisquisitions of which he has lately been made the
subject. In the course of the recent controversy the
real vietims were those who were persuaded to accept
Milton's dethronement and thenceforth to ignore his
lgoetry or e¢lse read itveareléssly, without diserimination.
Given a few teachers in one generation with this unfortun-
ate prejudice, countless pupils in the néﬁt,may be led
to despise Milton as a‘priggish éﬁd bombastic moraiist, :
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a master of “sound and fury, signifying’nothingﬁ;”and
in this way they will be deaf to the spleﬁdcur”af'sbﬁhd,‘
blind to the richness, variety and extent of his vision,
and insensible. te his’ mental and moral vigour, They will
' anW'nathing of the eestatic amazement whieh 15 the'
natural response of the noung and avid reader, while in
imagination he surveys new realms of experience, apparently-
- limitless heavens cpen to the flight of the human o
| spirit...... | | | | |
A v_  advénturous song,
That with no middle flight intends to soar
'?Above tht Aonian Maunt, while it pursueu Eéd);
" ‘Things unattemptea yet in Prose or Rhyme, |
v '; From this point of view, every attEmpt to avert
hestility from Mllton 15 an’ act of benefit to ourselves
just as mich as a tribute to the poet himselfa He has j
probably exerted a greater 1nfluenée on the national
character than ‘any other English poet except Shakespeare,(
and the insPiratmcn of his writings and personal integrity
is needed oven moré now, to raise us from the mindless
depths of our Brave New World, than it was' in Milton's
own timé, or in Wordsworth's, In making that assessment
of pfeyﬁausfwriteés wh;éh, §§VE;iot'éa'a£ten bo%g§§;aut,:':
every genération needs to make for its own good, we should
be on our guard againstﬁexcégs,.againSt'making originality
or reaétién our objecgs,“iﬁsﬁeéﬁof’pursuiﬁg'thaf'
objectivity itself, gemerous and well-balanced, which
alone ﬁill‘bleés‘oﬁ# 6ff¢§ts;,'If'fhe'efiticfférms his
assesément or vﬁluafiénfas part of his own mental and
techniecal development, in as honest a spirit as pgssible,
and is prepared to find his assessment the same perhaps
- as that of other critics, whether previous or eantemporary,
© all well and good. This is bearing in mind Milton's own
‘ 7:dictﬁm, "Words must be conformable to things, not things
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ta wards."""“ But, if from the first he thinks of ,

assessment as being reassesement, necessarily different

‘ from that of his preéecessors, and if he prascribes )
all findings exeapt these which will provide what he |
ccnsiders to ba the corrective emphasis or. balanee ,
requirad in eontémperary literature, then he would seem

- to be hamatrung from the start. practitianers of this
kind of literary criticism are well on the rbad ta forming
a clased ¢ircle. ; ;

" Traces @f this attitude nay aometimes be detected
ih Eliot's eriticizm; for instance, in his second study
on Milten, he outlines what he suggests shnuld be some of
the tenets of criticisw, and then cancludess i

- If the poetry of the rest of this century takes
‘the line ef ﬂevelopment which seems to me, reviewiﬂg.'
| the progress of paetry through the last three |
.‘ centuries, the right eourse, it will discever new ‘
‘_ and more elabarate patterns of a dietian new :
| establisheda In this search it might have mnch
to learn from Milton's ext@nded verse structure‘qea.
'in shurt, it now seems to me that peets are o
‘ sufficiently liberated from Milton's reputation
to approach the study of his work w1thout danger,.

’and with ?rofit te their paetry and to the English

language.

This. cenvietian that 1iterature should be of a certain

kind at a certain time biases stuay af the past, and

explains such peculiarities as the aggrandiaament af

- Donne at Milton's expense, and the criticism of selected
passages from Milton in a faéh1m6~which‘it would be kind

l_”tb call summary. (e‘g;,' condemning the‘deiiberatéiy ‘

generalized imagery in "L'Allegre" énd "Il Panseroso®

for being‘general- misinterpreting Samaon's 1ine about
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the moon "*hid in her‘vacant-inteflunér cavd'~. and
queting a passage from Henry Jameu as a leason to W :
Mllton on when and how to indulge in obscueity! eIn

,justice to Eliot, hnwever, it ‘should be admitted at :

~ once that these examples eome rfom the 1936 essay, and
‘that in his second study on Milton, a lecture delivered

- in 1947, he recanted some opinions and m@dified others,

_while reiterating‘his antipathy to Milton the man, he
‘revealea a generous sympathy with Milton the poét'—
.generous but still guardeds A confession that now "“the
.'rem@teness of Milton's verse from ordinary speech, his
 invention of his own peetic language,'seems to nme one
of the marks of_his greatness” 1s followed by doubtful
praise of "his inerrancy”, conscious or'uncanseibﬁsg
~ in writing so as to make the best display of his talents,
and the best concealment of his weakness,” Later on comes
a Warning that"the emphasis is on the sound, not the
‘vision, upon the word, not the idea; and in the end it is
 the unique versification that is th@ ﬁsst certain-éign of
Milténis‘mastership.” But the close is pure praisea"_l
Mﬁltongjhe says, is "6ﬁtside"the'theatre; the greatest
ﬁaster in our 1anguagé of freedom within form., A study
of Samson sﬁould sharpen anyene’é‘app?eeiatidn%af the
justified irregularity, and put him on guard against the
pointless 1rregu1arity.“ | ‘

| These and other remarks~qn Bamson and versification
oceurring in ﬁhe-leetﬁre\are of special interest here.
Samgon, as already pointed out, has always been the fost
"ﬁegleeted of the paatical»wbrxs; but the vérﬁifiaation
in geheral has-seidoﬁ 1acked-appreciation, some eritics
going s0 £ap'as %q snggest‘that 1tvis.m11tdn'é greatest
© gift and that in 1t he surpasses all other poets., Yet

his verse teehnique‘is‘nawhere 50 interesting‘as in
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Samson: Agonistes}sthe verse drama whieh shows us the
final stage in his handling of both blank and irregular

- verse after the study and practiae of a 1iretime- }and S0
1tvis all the more puzzling that this last great work has

- réceived comparatively little attention, uliereas rows
and rows of eritical works have been published on the
- subjeet of Parad;

two wurks have réceived the major share of attention in
'nearly all the general studies of Miltan's poetryys
Y Agonistes is seldom given more than a page or two's

‘notice at the end = in‘whieh the writer is sure to expatiate
 en¢the'equatinn of Milt@n with his hero, Cavaliérs with .
»Phiiistinés, and'the 11&@. Apart from the essays -

| ,prefacing the various separate editions of the play, the

| only serious atndies on the subject are Samso

”'v;f;}gama_ by Jebb, ‘and Ufy; |
, by W.RaParker, though mention must also

be made of the penetrating observations oecurring hers

and there in the letters of G.M. Hopkins. Nor is negleet
éil that the play has had to suffér,'as may beo seen from the
renarks of P.R.Leavis already guoted, On rereading his |
final note on the subjeet - “How many cultifated adults
?aould;hpnestlyAsaychaQ they had ever read it through

with enjoyment?" ~ one is'ﬁempted to aad thé#Quéry,

"Hﬁw many cultiVated adults could honestly say that they

had ever read it through?" since to read it and ignore it -
or read it and condemn it - argues a lack of pesponse |
~surprising in a trained critic. As Bo aften,zs the case,
the best remark on cne Subject is Hazlitt's' "The WQy

to defend Milton again?gu%ll 1mpugners, is o take down
'the book and read it.t '

‘ ] ?sThe following pages censtitute an attempt to
'examine ‘the versificatign of 8z

'-'es - not wzth

'any presumptious hope of supplying the deficiency sf

¢ .
I
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eriticism ihdiqatgd-above, but only as the]humbla 8

effort of one veéder to understand more-elearly'whét 1
( Milton thought and felt, and intended us to think |
and feel, in the last poem he wrote, Like virtue

- itself, the study of Milton is its own reward.
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NOTES TO INTRODUCTION.

1+ Johathan Richardson's account in The Early Lives
of Milton, ed. H, Darbishire, p.203.

2.(1), D.Masson, Life of Milton in Connexion wgth the

History of His Time (1880), wol, ¥I. According
to this (p.649) Milton's daughters left home in

1670, and Samsopn was written between 1666 and 1670,
(p.662).
(11).JAubrey's account in The Early Lives of Milton.
{p,7)+ "The only inducement of several forsigners
that came over into England was chiefly to see
Oliver Protector and Mr, J. Milton",
3¢ Aubrey's account in 'Zhe Early Lives of Milton, PPe5-64
L, ‘Milton,"The Reason of Church Governmentg
"Areopagitica and Other Prose Works (Dent), P.301,
S5« See Letters by Laves and Wotton, prefixed to Comus.
6. ¢ Milton, "Second Defence of the English People,”
| Areopagitica and Other Prose Works, pp. 2912, and
 VFranc1n1's Ode,
7. J.H. Hanford, A Milton Handbook (195%), pp. 191-2,
8. - Richardson's aceount in The Early Lives ilton,
 ppe 2956, '
9. ’3. Addison,"On The Criticism of Paradise Lost,"
The Spec . |
10. S, Johnson,'John Milton) ' Lives of The English Poets ..
11, W.Hazlitt,"'On Shakespeare and Milﬁon;' Lectures on
The English Poets (Bent)) Pe57.
12, The Correspondence of Gerard Manley Hopkins and
R.W.Dixon, ed. Abbott (1935), p.13.
13. Quoted by Logan Pearsall Smith, Milton and His Modern
Critics (1940).
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KS on SAMSON. gomrgzgg

o

I.  We may regard Samgon Agonistes as Milton's most

mature poetical work - bearing in mind, of course, much
move than the simple facts that it was written near the end
of his 1life, and that all his later compositions were

in. préséa- A work“may-be-térméd'matﬁré 1€ it shows

that’ the writer has achieved mastery of his nature. and .
his art and has chosen a theme which exercises his o
talent.orageniusfte the full, Such themes ‘are not arrivedv
at su&danlyz they may enter the writerts mind in youth

" and lodge there many years before he feels able to puild
for them their true and lasting homés There is evidence
.. that Milten.was:considering‘aamson as,a~subzeet for a, -
long‘dramati¢ goém as early aS'iéhlg'fﬁf‘injﬁhe Intro-
duction to Book I II of The Reason of Church Governmer

in the miﬁ&t of a digression outlining his plaﬂs fer

future poems, he gave a 148t of titles and sketches o
vwhich in¢luded five connected with Samsont " Samson |
Pursophorus @r-ﬁybrisﬁes;=cr Samson‘Maérying,‘ar'Ramotha
L@éhi@~9agohalia“a All of these were enviséged as
| poetic dramas. ﬁnen; however, the first of his major
works came to be written it was on a different themelun
the storyofvthe Fall - and of a different kind, the
'Puritan.avérsian from theatrical péeductiansi passiblyg
though.ndt,probably; ﬁﬁayihg Milton in favour of the
epic farm.at'ﬁhis time@i,As the story of Bamson had
evidently impressed 1tself upon his mind ag‘feqﬁiring
dranatic treatment, 1t was pérferee set aside for the
time being, 'Bat that‘it‘wa5 not put out of mind in
the interim may be deduced from two factss first, the
recurrent references to Samson, always mostrbﬁwerfully

phrased, in other writings; and second, the use of
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the Samsonlimagé,‘not named as such it is téue, but
implieit in g context which includes other images
asgociated &nHMithnis nind with Samsogi Por eXample,
there is direct mentian;of samaan.at'therena'mf Baek.;;

] L] ch Government s "y cannot better
likan the state and person of a king than to that
mighty Nazarite Samson"j and agein in Book E of
Paradise I

st when Adam in his senfgal shame is compared
to Sameon when shorn of his hair. {The‘famgus passage

from the Areopagitica, the panegyric on hisji&eal\or‘the

British\peeplag belangs ta this'imagé groups “Methinkal

I éeein'mymtnd a_nabi@{and puissantaati@n'rousing_v:_
herself like a strpﬁg”man aftefvsieep, and shaking her
invinéiﬁie loeks.Q." In this last example there is §
ebvieus association of awakening, or of apening the syes

and seeing,,with,pe:eeptian of truth, and of flowing hair
with physical power and the might of the law; the former set
@f‘imagesg of éourse, accurs»iﬁdependently in seversl

ather places « most notably in the invueatien to 1ight

at the beginning of Book TTT ¢ Paradise I '» |
the deepening 1nterest in Samson was no doubt due o the
poetis kn@wledge that he would evantually became totally
‘blind, as indeed happened in 1652,

'iz‘ ilton,therefere, felt a strong personal affinity
to the 014 Testament hero, to whose 1life his own seemed

to be running parallel; each had experienced a sense of
eleetiqh.t@ perfbrm a hoble task, the championing of his
people égainst'the%ungcdly, marriage with_a daﬁghter_ef
the_eaemy,,and,iate:, the\overthraw of_his,eéuseg personai
'gufféring,_and the 1@gs Qf sight, Nor uas‘Milton'aione
in_rééégniziﬁg the literary passibiliéias'of_#he'stcry; :
whiah had aIWays been a popuiar theme for sefmcns aﬁd,

in lay literature, had passed through the hands of

Boceaccio (providing one of the instances in De C:












































































































































































































































































































































































































































































L/2

Samson:The first I saw at Timna, ond she pleas'd
Meé, not my Parents, that I sought to wed,

The daughter of an Infidel: they knew not

That whet I motiond was af‘GQd; I knew

From intimat impulse, and therefore urg'd

The Marrisge on; that by occesion hence

I might begin Israels Deiiveranee,

The work to which I was divinely ealldy

She proving false, the next I took to Wife

{othat I never hadf fond wish toc late)

Was in the Vale of Sorec, Dalila,

That specious Monster, my accomplisht snare.

I thought it lawful from my former act,

And the same end; still watching to oppress

Israels oppreasgours: of what now 1 suffer

Shee was not the prime cause, but I my Self,

Who vanguisht with a2 peal of words (O weakness!)

Gave up my fort of silence to a Woman.

{lines 210~36).

The economy of statement in the first two lines
quoted is sufficiently fmpressive, but the thought
is even more conclsely expressed in succeeding linesy
there is an elliptical construction in the third line «
"nrotend they netre so wise"s the‘"who* at the
beginning of the fifth is doing double duty as
fsince thou" and "thou who hast"; s&and thers is8
omission of the substantive “women“ in the eighth
and ninth lines:

enssasvsavars Pather

Than of thine own Tribe fairer, or as fair,

At least of thy own Nation, and a8 noble,

And in the first sontence of famson's reply there is
ellipsis of a whole clausé'+ "she pleas'd / Mee (but
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di&'pleasa)'nct my Parents, that I sought to wedssas"

A 1ittle later Dalila is mentioned, both her

triumph and her seductive wiles conveyed in the one -
- word “accomplisht" while Samson*s»attempﬁ to o
Justify this setond match is given in two brief
phrases « “from my formey aet,/ Ané the same enﬁ"

which hardly convey their full meaning of “because ¥
Cod seemed to approve my former act,; and this one

had the éame purpﬁse‘of‘servingﬂhis Willg a§ &

fipst readings -

ﬁi;" 1t was probably after reagding such passages

as these that Raleigh was moved to comment. “Meaniﬁg
may be arranged t00 eumpactly in a sontence", R J';
Certainly the economy of expression in Pamson is at !
the opposite pole from the general laxity ond
1avishneos of Elizabethan dramatic diction, which
Raleigh 50 much‘admiredq A typical Blizabethan a
would hardiy‘haﬁé baen able to resist, for instance,
the temptation to expatiate on the“théméwaf‘ﬂwisest Men
have errd, and by bad Women been decolivid®, even
though he might have been 1ed into anachronism.

1In facf, nany would claim that the diction here

$s too Puritanical for the thought. But Milton

is really in the right'in preserving the same tone
throughont s iﬁ‘wauld.nu%‘add to our impression of
samsonts nobility if he were to be ass@ciatéﬁ'with

the merely lascivious and profane, For the purpsses
of a tragedy in classic vein it 1S enough that

Samson should admit and deplore his fault.

- {ii. thie nay be acceptedas an adequate peason ﬂér
the brevity and lack of imagery in this particular casey.
but the restrained use of inagery. in general, and thée 1limid
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"Suffices that to mece strength is my bans,
And proves the source of all my miseries;
So many, and so huge, that each apart
Would ask a 1life to wail®

"The Sun to me 18 dark

And silent as the.ﬁoen

Hid in her vacant interlunar cave

8ince 1light o necessary is to life,

And almost 1ife itself, if it be true

That light is in the foul,

She all in every parts why was the sight

To such a tender ball as thteye confint'd?

S0 obvious and s0 easie to bs quencht,

And not as feeling through all parts 4iffustd
That she might look at.w111 through every pbre?“

* My self, my Sepulcher, a moving Grave"

* Life in captivity
Among inhuman foes".,

Surely, in these‘and'similar 1lines, the
brevity suggests that what is here given us is the
very essence of emotion? The image is presented
in the simplest terms: - "with day-spring born",
"1ike a deadly swarm ofHornets arm'd", "as in a
fiery column charioting his godlike presence",
"eycless in Gaza at the Mill with slaves", nﬁd set in
a context equally significant and sevéra.

TII. The scarcity of epithets has been mentioned,

and merits further discussion. There ars, for
instance, scarcely twenty-five in all the lines

Just quoted and of these‘epithqts not one could be
altered or omitted without serious loss of meaning,'

yet most of them are the short, common adjectives









Ay

_rsiy ugon his hearers or readers te mow the -

' .1iteraxure er mythology and %o understaﬂd the gtory

The faat that 411 refefencaa and allusicna are
neeessarily hiblieal increases the seriousnesa af
the tone, ap when, por exampley the Chorus recall
 tha triumphs of Samson's y@uth, ana refer to §1a§6~
 vnames rich in bibtlical aas@eiatians. - o
o oiessssstho bold Ascalonite
Fled from his Lion Tamﬁg‘ﬁld Warri@r$7turﬁ& -
o Thir platea backs under his heels N
Or gravling saild thir efested helmsts in the aust;
»"f,Then with what triviaz weapan @amé to handg SR
.‘j'mhe Jaw of a dead Ass, hig sword af b@neg :
" & thousand foveeskins fell, the fleweﬁ of Palestine
: In Ramathuleehi famous 6 this day* Ca S
: Then hy main force pulld up, and an hia ahoul&ers bore
klk‘;'?he Gates ef Asga, Post, and massie Baw |
g.Eﬁ to the ﬂili by Hebran, seat of Blants alﬂ,
Mo’ journey ef 4 Sabbath day, and 1caded s03 |
"1 'Li?e wh@m the Gentiles feign to bear up Heav'n.’l;
L  {lines 138-50)..
Aﬂméhér series of proper ﬁﬁﬁﬁﬁg eaﬁh ﬁanveying'its }
gtory and adding to Sams@n'é Fenoun, oeLUrs later
in this scene: |
- Chorust Thy words to my remamhrance briﬁg
-  ‘ﬁ0w Suceoth and the Fort of Permel -
: j.mhie greaﬁ Deliverer emncemnd,
?he matehless Gideon in persult
. ﬂf Median and her vanguisht Kingﬁ:
Anﬁ haw ingrateful Eﬁhraim R [
Had dealt with Jephtha, who hy argument,
7wﬂat worse then by his shield and épear »  ﬁ'f7 “'
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'»Living and dead recorded, who to save
Her eountrey from a fierce destroyer, chose
| Atove the faith of weal@ek»bands, ny tomb
With odours visited and annual flowerss -
Not less renownd then in Mount Ephraim,
.Jael, who With inhospitable guiles
: Bmgte 81$era sleaping thraugh the Temples aaiid.~
. | (lines 9?5b9@ ) |
fﬁi;f Any poet whose th@ughts nove swiftly is
| iikely to use metephor with extreme freedom, passing
| withaut pause from one to an@tner, and sometimes
minpltng thom, Snakespeare and Shelley are the
' ex@mplars of this type in pra~twentieth eentuny
‘posteys But for mixing metaph@rs, 8 cuol haad is
essential: Milton is nae the aﬂly poet whose
imaginaticn has sametimes raced along £00 quickly,
as in line 1k, or in Manoah's ‘complaintt
Why are his gifts desirable, to tompt |
| Ouy earnest Prayers, then giv'n with smlemn hand

| ﬁs Gracea,\ﬁrgw;jgggﬁftif‘ffvai?guffffﬁﬁ'i
| | {lines 35860 )
or in the Chorus's tirade against womens
seeming at firse all heavinly unger virgin veil
| Sort, modest, mEek, damuﬂe, ’

ﬁ:lnce jain'a, the contrary she praves, a,thgj*
tes , farr within ﬁefensive arms

Aeleaﬁing'misghiefﬁ,‘

o | (11nes 103549
on the @ther'hand, faw English poets have ever
 achieved such a selemn union of feeling, wara,
 image and rhythm as 1n the soecond semiabafus
where dragan, eagle and ph@enix mingle in the
enchanted wood. When eansidering such passages



181

Véne.appreciates-aiz‘thewm@re-@ne‘afithe-eaxiiQSt
comments published on Milton's diction; this is
what the elder Richardson had to say}
A Reader of Miltonzmuétvbé Always upon Duty
he 48 Surtounded with Sense, it Pises in
- every Ling, evéﬁy‘WQf&piﬁ t@ftha'?uﬁpésag"
=~Theré are no 1azy=intarva1ss'a11 has been -
Consider'd and Demands, and Merits, Observation.
. Even in the Best Writers you Sometimes fina
Words and Sentences which hang on & ﬁaasely
you may Blbw 'em eff, Milton's are all
Substance and Weights TFewer would ntt have
‘ ,~Ser#fd'theffurng,anéf%eté uauld.have‘been
 Buperfluous,,..His Obseurity is Complaisant,

- ot Vielous.
 Prom this last santence it appears that

Richardeon, though acknowledging that parts of
'Mil%@ﬁ’s‘p@étry~wefé“ﬂiffiﬁﬁiﬁ to econprehend,
was nevertheless eonvinced that they were artistically
nocessary, Bhey sprang from the nature of the
theme; and not from carelessnoss, affeetati@n~ar |
| perversendss: they'werélthereferé‘ﬂeampiaiaaﬁ%“a
another image which merges iuperceptibly
_ into anotheribecues in‘iﬁn@é 16608, vhere the
Chorus first exalt over samson's triumpha We are
first presented with the tonerete image of the
dead bodies of Samsan‘and‘his,f@eagmying-@ruahéd
under the fallen masonry:  then metaphor follows
to express the réaiizaﬁian that-tha'ultimaﬁé
‘cause of these deaths 1s something 1mmeasurab1y
more dread ané powerful thm& the shattersd temple -
it 1s the grim necessitas: of & yet older belief:

' Chorus:0 dearly-bought revenge, yet gloriousi

ﬁiving\ar‘dyingfthéu hast fulfill@ |
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The work for which thou was forstold

To Israel, and now ly'st victorious

Ampong thy slain self-killd

Not willingly, tut tangl'd in the fo14

of dire necessitys whose law in death c¢onjoind

Thee with thy slaughterd foes in number more

Then ail thy 1ife had slain before,

| _ (1ines 1660+8)
it is only rarely that this synthesis

_@f images ccturs in Bs

meon, sinco imagery as &
whole is comparatively rasﬁrainé&; Oceasionally,
nowever, one image will appear immadiately after
an@ther, ‘as when Manoah first héars of Samsan*s
deathy . hisg ématiens are in tumult, sympathy
prompting him to feel reliefthat now his sanfs
. torment is over, while love and frustrated hepe
atir in him o sense of the irony of his attempts
t6 secure & pansom: |

. What windy joy this day had I aanéaiv*d

~’ﬂ@pefﬁ1‘af'h@s Delivery, which now praves,

' Avortive as the firsteborn bioom of spring

. Nipt with the lagging rear of winters frost..

(Lines 1574e7)s

" No eonsideration of the fattors gontributing

to the impression of susterity in
_eamplete ir it 414 not inelude one of the most
eharseteristic of all Miltonie stylisﬁits aevices -

mson, would be

that is, the preference ! f@r:abstractvana general
terms,  This has a two-fold funetian, in that it is
also 1argely reapmnsible for the 19ftinesa of the

tone, It is not by any feans S0 common in 8

as it is in Paradise ] ¢ in faet, there is a

decided preponderance af particular statem@nt in
the later work: but in moments of 8 _tress and érisis
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the genéfalizing form of axpr@ssinn'gupervenés.
vxn the Prologos, f@r 1nstanee, Somson, while
railing at the forces Whieh had lea,him £ cansider
himself "a person separate to Godv, speaks of the
deeds he had hoped to dot.
'sbi..;;@ess é@mﬁ»gr@at:aétv S
Or benefit reveald to Abraham’s rate,
Then the details af his presant humiliation are *
strossed:
7 leessesvesss 1 must dye. -
. Betray'd, Captivid, and both my Eyes put out,
Made of my Enemies the scorn and gazey
. fe griﬁé in Brazeh Fetters uﬁﬂef”task .
- With this Heav'negifted strongthaee  *
,' . {1ines 32e6)s
Again he redlizes the eﬁntfast. to his dream of glory,
and the tone changest " |
sewensssaPPOmise was that I
Should Israéi from Philistian yoke deiiverg,g.
The same %hgught tr@ubieﬁ the chnrus, as they draw
nears ST
a..;..¢.M@timnlass in might, .
The glery late of Israalg now the: gfief. ‘
(lines 178e9)s
Later they try to soothe their ¢hampian and urge him:
Tax not divin@ disposall
The abstract term\“divine diSpasai“ instead af”@adF
is echoed later by othors = “ﬁeav*n” V”fﬁrs& eraeated
able” s
Althnugh such phrases always ﬁ@nd o exalt the
style, they have an added signifiﬁance here, since

Bean®™, "our living dread", and "the Interm

they ﬁiggau:agg.the‘1ﬁea,afv&nthrupqmorphie_deity



and substitute for it somothing rmeh nare like the
Greek conception of Fate., In the majority of cases,
however, the abstract or general term indicates
a doecpening of feeling in oither Samson or his
author, or both, as for example when Samson reflects
bitterly on the failure of his countrymen to
maintain the struggle for freedom, much as Milton
himself mist have heard with disgust of the fallure
of his book, eady an sy Way to Estab
Froe Commonwealth, and of the riotous welcome to
Charles ILs
Had Judah that day joind or one whole Tribe,
They had by this possesst the Towers of Gath,
And lorded over them whom now they servey

But what more oft in Nations grown corrupt,

And by their vices brought to servitude,

Then to love Bondage more than Liberty,

Bondage with ease then strenuous Liberty;

And to despise, or envy, or suspect

Whom God hath of his special fawour rais'd

Ap thir Deliverers 4f he aught begin,

How freoquent to desert him, and at last

To heap ingratitudo on worthiest deeds!

(lines 265+76).
Other speeches of this kind, both deeply felt and
generalized, are made by the chorus following
Harapha's departure (*Oh how comely it is and how
roviving”, lines 1268<97), and at the close of
the tragedy in the lines begimning "All is best..."
(1745-58), Occasionally metonymy 1is employed to
olevate the style still further, as in these lines:
npromis'd by Hoavinly megsage twice descending® (635)

"Heads without name no more rememberd” (677)
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~ for a time, who had shown hivself a mastfer oi‘ clear,
vﬁ.vid imagery, and who meant every word he wmte, 7
if ever man dida In effaet sy Bliot is saying that. |
Milton wrote as he did %aeeause he evuld not write
otherwise, The evidenca rather goes to shw ﬁhat A
mltan coula have witten in amy sﬁyle, but véry
righ%ly adapteﬂ his stylé to the snhj eet ami kind

ef paexa he was writing, But even ii‘ Elﬁ,@t had

bem right in inaisamg that Miltonts mmai
imagination was no longer elear after his biindmass,
he would ﬁtiil mt have prwea his point that the .
éf‘i‘eats of . the m@ivﬁm words and their mé“, i B
are m‘bmdinate ta the éﬁ’fecu of the mﬁnﬁ.

‘ta tﬁe signifieanee ot these pa@ms. z:ake, fer |
inswme, th&se lines fmmk ‘
"ot Hape mum fam subse.ribe, an& %:ampts E{a%%%’;

nadaath to Hi’e is ermm or shame® {15%9)

“ﬁa&sters comands wme ‘with o powss resﬁaﬁése

To such as owe them absalute Su%jactmm
' (Einaa 1%5’«‘6)@

is not ﬁhe t‘haught here 2o éemdenséa that the readar!s
intellecty as well ag heaﬁng,, mst be brought to

: cane@aﬁfaté on them? Tillyard emphasiges thiz aspect
of the matter in his reply to the anti-Miltonists «
¢hiefly JMdureyy in this cass = in The Miltonic
jgttings -he points out the fallacy in judging Milton
by Shakespeareah standards, sinee in his later poetry
Nilton was pmbably ‘not go much concerned with
subtle dialectics and refining on sensationss

~ In his reactions to the world arcund hinm he
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seems to have hoeded what to him wvere the bigger
~ issues iasﬁeaa'cfkeeping4himself perpetuslly v»
"4 sy with every size and description of sensuous
or intellectual datuy, There was no unugual
vamount‘éf ﬁﬁaffie @f=@fﬁreeding among the |
surface inhéhiﬁants<af’his\éonseieus ninds 01 4
the sole object of art were to bring into |
censeiousness, to maintain in an umrelaxed
' awareness, the deily traffic ag-amﬁinteliigent
mind with the world around it, ‘then Milton is
not a greaﬁ artist..s.,.it seens necessary to
'assert that & sense 9f greatness in poetry
:1argely aepends on the paet's having exploited |
'mental regiens other than the surface agitatiené
, of the;intelligant minds that Milton exploited
| ﬁhemg'ana e@nséqueﬁtly that questlions ef'his,
 ngimplicity" are of éuberéin&tg impafténea;.iay’
Nearly a century and & half ago anmtﬁér'
interesting refu%atien of the points raise@ by
Bliot was put farwafd by Hazlitt L - ﬁritie vhomt
Eliot digiilkes, and whd would certainly have returned
the dislike - in his ledture on Shakespeare and
‘Milﬁqn in the course on the English ?oet5¢w,WhatGVer :
vhis'faults.warevas a eriﬁ;@, Hozlitt had far too
generous and fiﬁ@‘é taéﬁe‘%a diseredit one writer -
in order to add to the glory of e atwther, as he makes

‘nzelear in tnese @bservaticns on Miltonts style,

_'beginning with the very point ebncerning Miltan*s

. blinﬂness whien Eliat “inbroduues"~

'  we mmght be tempted o suppase that the vividness

'\fwith whieh he (Milton) describes visible objects,
‘iwas awing t@ Lheir having acquired an unusual
jdegree of strength in his mind, after the
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‘privation of his sight; but we find the some
 palpableness and truth in tho deseriptions
which occur in his early poemS..,s. It has indeed
been objected to Milton, by a common perversity
of eriticism, that his ideas were musical rather
~than picturesque, 48 if‘heeauSe they were in
the highest degres masical, they must bhe (to keep
the sage eritical bvalance even, and to allow no
one‘man-te-pessgss two qualities at the samé
time) proportionably deficient in @ﬁhér respects,
But Milton's poetry is not cast inwany.sueh

,,,,,,

narrow, commonplace mould; it is not so barren
iof resaurcesa, His worship of the Muse was not
80 simpzevarlaanfinéd, A sound ariges 'like a
steam~éf rich distilled perfumesty we hear
the pealing'orgaﬁg but the incense on the altars
i also there, and the statues of the gods are
ranged around} The ear.inae@&.predaminates over
the eye, beeause it is more immediately affected,
and because the language of music blends more
immedistely with, and forms a more natural
aceompaniment t@g.the:vﬁriahie and indefinite
asgociations of ideas conveyed by wnrﬂﬁ} ~Eut“
where the associations of the imagination are
not the prineipal thing, the iﬁﬁiviaual-aﬁﬁéEt.
is given by Milton with equal force and
heauﬁy.(ll}? R | h ,
%[, 1In the last senténce Hazlitt shows that he
has recognized the distinction made by Milton
batveen one kiné‘ef‘paetry and another, In fact,
most objections to the style of Hilton's three _"
great works prove to be unfounded when due attention
is\paiﬁ'tm,tﬁe principle of decorum, "tﬁevpéeﬁis
task of decorously suiting his style ¢o his subject
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- {12)
and purpose.” -

 %0I.  Another characteristic of Milton's style

in Semeon which serves this purpose by rendering the .
lenguage both more compact anﬁ‘élavaté& is the

wse of Latinised words, word order and constructions.

" There have always been some readers to objeect to

- this practice,; oven as far back as Addison and

John

sons Agcording te the figures guoted by

Hanford in A,ifff?ﬂrj?i&}é»k‘ﬁnly thirty-three per

eant of Milton's pcetic vﬁﬁabulary is Angloa»axan
in derivatiwn, compared with sixty per cent in
-Bhakespeare and the Autherased Yorsion of the Bible.
Purthermore, the Latin content of & word is often
forced on one's notice by the emphasis placed on
that word in tho sentence, as in these examplesz

“But made hereby gbnogiocus more -

“@ all the miaeries of 11fe,sss(e expaéed) (106«?),

"But safest he who stood aloofy
insupportable his foot advane?t"
{mipresistibly) f135*6)f'

_ “@&&afgaﬂﬁy Sa$ the sight
2o sach a tender ball as thieye confin'd?
& pbyious and 0 easio to be.quéﬁgntwiiﬂ
| {sobvious) {93-5)
"Then with what tyivial weapon came to hand
,The jou Of o dead atSesvsraewass”

{&to be pisked up anywhere)
| P (T2-3) -

fohey know not
That what I mationd was of Gadﬂ'
(aintemded) (221m2)

"L esssanneinto the snare I fell
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0f fair fallacious looks, ¥enerse

7 (deceitful 1ooks, allurements of love).
(532-3).

sCconsolatories writ
w1th gtudiad argument, and much persuasion sought,
NE Of gfiefu . n o (""’( mftening) (657"9)

“And though her body die, her fame survives,
4 secular biré<ages of lives.”
(2(1iving for centuries){1706-7).
in other lines the metre makes it clear that
their Latin derivation governs the pronunciation
of tertain words:
T e eesin prosperous days

- They suara, but in pdverse withdraw th%rggeggi-”

uooth knew

From intimat dmpulse, and therefore ur%'d" 2.3)

%L, .esbhe strife
With mee hath ends all the contest is t;;%*g‘ 1

It 48 quite probable that in some cases.ﬁilﬁon
proferred Latin words or words 0vaatmﬁ_ﬁéfivati©n
for their sound values, and partiauiaﬁly, the
| weighty, impressive effect of polysyllables. If |
Anglo-Saxon derivatives were substituted for Latin
ones in the following reflsetions of tbe;charnsg
for instance, the total impression would be quite
differeﬁt: | |
Yet more ther be who doubt his ways not just,
As to his own ediets, founa’edntra&icting,' |
Then give the rains to wandring thought,
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Regardless of his glories diminutions

Till by thir owun perplexiti951invéiv*a

They ravel more, still less resolv'd,

»Eﬁt navﬁé £ind self-satisfying solution.

| As if they would confine th'interminable,

And tie him to his awn,pras@fiptg |

Who made our laws to bind us, not himself,

Anﬁ'hath full pight to exempt

Whom so it pleases him by choice

From National obsﬁrietien, without tamt |

'0¢ sin, or legal debt; _

- For with his own Laws he can best dispence,

v . (lines 39@-1%)‘
Eiiﬁ} No figures are available ta indicaie (xa’
extent of foreign sentence c@nstyuetianc Wyatt
comments on a mere dozen Latin ones, and only two
Greek {lines 1343, 15%9) which scems a gu?pfiSingly
low total until one remembers to take into account
the cumuiative effects of periodic and Semiapéfiodiﬁ
construction, Latinized diction, consistent inwversion
of natural wordsorder, and the like. In the
f@llcﬁing_passaga, for example, there are aﬁly two
actual Latin constructions, though from a first glence
one would suppose there to be far more, chiefly
beéaus@ &f'the'numeraua {nstances of unusﬁal word
order: ;, | | | |

Bitterly hast thou paid, ané still artfﬁajing
That rigid scores A wnrse thing yet remains,
This day the Philist&nes a popular Feast
Here celebrate in Gazaj and praclaim o |
Great Pemp, and Saerifice, and Praises_lou&'
To Dagony as thif(ﬁad who hath»&eliveréf»
Thee Samson bound and blind inte thir hgﬁaég
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Them out of thine, who slew!

S0 Dagon shall be magnifit*d, and God,

Besides whom is no God, compar'd with Idols,
Disglorifitd, blaspheamd and had in scorn

By th!'ldolatrous rout\amidst thir wines

hiéh to h;ve_come,té pass by means of thee,
Samson, of all thy sufferings think the heaviest,

Of all reproach the most with shame that ever
Could have befall‘n thee and thy Fathers house.
(lines U33-77)s

A further note of sﬁrangeness is introduced by the -
Miltonism "disglorifitd", | .
XVIii. Most of the Latinisms in Samson, however,
are ablative absolutes and other participial
eonstructions as in these linesi

"ssuseDagon hath presum'q,

y to enter lists with God," -
{1lines héhas)..

"God will relent, and quit thee all his debt;

Who evermore approves and more accepts
(Best pleas'd with humble and filial submission)
Him who imploring

nercy sues for 1ife,

- Then who self-rigorous chooses death as dues

For self-offence, morse then for God offen
(1ines 509=15),

According to Professor J.A.K.Thomson, the Latin

element in Milton's veraé owes its existence to the
reverence Milton and his predecessors and contemporaries,
at home and abroad, felt fovargil.(ls) The

Renalssance poets in France, Spain and above all in
Italy, were employing Latin words and synﬁax‘freely

in their eagerness to raise thelr native tongues

to the cultural and artistic level of Latin. RNor,
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of course, should it be forgotten that Miiton
wrote a quantity of verse in the ancient t@ﬁgue
and was as much a master of that language as
any posteClassical writer, with results that were
probably inevitable upon his syntax in English,
But in giving it as his opinion that Milton failed
to appreciate the difference in effect between a
Latinized éacabulary introﬁﬁead 1nta'a language.
derived from Latin (like French, Italian and ,
Spanish) and a Latinized vocahulary introduced into
a language like English, whose roots are Germanic,
Prafes&of Thomson implies a serious lack of
sengitivity in Milton.‘ On the other hand, an expert
in Milton's diction like Helen Darbishire denies
any Such insensitivity, and points to Milton's
| fondness for mingling foreign and Toutonic elements
in hislﬁérse as evidence that he was avare of the
strength of each language #ndividually, and admired
the texture of English when interwoven with exotic
threadss "Bignity is maintained by the presence of
the stately Latin phrases, while the simple native
words keep the bahbl%gg)?urrent of life briskly
flowing underneath." She draws attention
particularly to the number of lines consisting‘ar
almost entirely monosyllabic words, and to the
frequency of their oceurence In moving econtexts.
Her remarks afe illustrétéd from the epics, but
Bamson provides examples equally convincing. For
instaﬁce, there are elght practically monosyllabic
lines in the first forty lines (i.e. lines 2,11,18,
22424434,40,41) and three of these eight are
certainly the most deoply felt in the whole_
passages
“Fage to the hody some, none to the mind® (18)

"Times past, what once I was, and what am now."(22)
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"Ask for this great Deliverer now, and find him

Eyeless in Gaza at the ¥ill with slaves,” ,
_ _ _ . (lines Ul.2),

The next sixty 1inas'pfavideffurther examples of

emation expresseﬂ not anly in this simple dictien,'
but also in mixad and in predominantly Latinized
language:

"erssssbut chief of all,

0 logs of sight, of thee I most camplain;"
| (simple) (lines 67«8),

*Scaree half I seem to 1iva, dead moré than half,
0 dark, dark, dark, amid the blaze of noon,
lvrecove‘ahly dark, total Eclipse

- Without all hope of day;“‘ :
‘ (mixad) (1ines 80.3),

‘“Buﬁ hereby made ebnoxiaus more
" To all the miseries of life,
Life in captivity .

Among inhuman foes.” - T
{Latinized) (lines 106.9)

This mingling of differmnt strains, whether the
units are words or word gfaups, is maintained through-
cut the poem, the shorter words, thbse‘ef'TéutGﬂi@ |
origin, t@ﬁdiﬂg to appeér'more;oftén in the expression
of feeling, and the longer Zatinizéﬁ'wur&s elustéring'
more thickly when emati@n is subdued by reason.

The last chorus pvbvides a sublime examples

X Whether Latinisus are as frequent as is.

- genefally Sﬂppasgd @:‘nat - and it seoms reasonable
t@'beliave tﬁatvthe;iatﬁéf is the case - it -is
certain that they arec not the only means of
elévating the style in this poem. Enallage snd.
the use of fairly common words with ecnnatati@ns
diffarent from those usually underatecd serve

the same purpose; they appear the resuli of
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deliberation and not, as in Shakespeare, of @ase
or impetuosity, as the following exzmples may

' showt |
| ..omy rodoubl!d love and care

~'f;ﬁil;fg1c,, to mee glad officey

' May ever tend about thee to old age."
{lines 923~5).

“Am. 1. not sung and proverbd for a Foul

In e’vgfy strects.ase”
 {linas 202«%) )

"Mean while the men of Judah to prevent

The |} ar§s§ of thir Land beset no roundi”
’ (lines 567).

“l.’.l‘. omy tonb

‘With odours visited and annual flowers"
(line C)B?) ¥

Double enallage, as in the first example, ooeurs
only once, the other types are repeated, and the
last type, thaﬁ‘0f a@jective'£or>a&verb,naypears‘
nearly a dozen times. Unusual or distorted
meanings are £ar more common and appeaf not only
in words derived frﬁm'Latin and intended to bear
the Latin meaning in the text, as elrveady showng
but also in native words and in words borrowed
from other sources, For instance, “appoint® in
“Appaint‘nat,heav'nly dispositianﬂ (373)‘must mean
“appalgn® or "direct"s “tend" in line 925 quoted
above has the meaning of "wait"; and "politicisn"
in "your illemeaning Politician Lords® (1195)
obviously impilies "cunning® or “eralfty". |

ZX. Actual archaisms in the sense of words

or forms already obsolete in Mi&t@n‘s\day'aré'
rare in Samson: English words sre used here to
give depth, feeling and reality, not strangeness,
to a situation. Milton's command of his native
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idiom i5 ag evident in some passages as in the
”chaiiengés_an& retorts to HSalmasius, and"séveral‘
phrases would £it into the latter context:
"tonguesdoughty giant* (1181); "His giantship
is gone samawhatparestfalien\;;g.@in & sultry
chafe" (12b4)§ *out, @u%k'hyaena&“ (748)s
_and "avoided as a blab" (495)s Such lines remind
us of the mixture of colloquial and elevated
style in the Greek chorel odes. But English of
the synthetic Spenserian sort is rarve in this poem
except in the first semichorus where "unweetingly”
has been preferred to "ﬁnwittiﬂgiy"g Gerard Manley
Hopkins made an interesting comment on %hisll .
subject in one of his letters to Bridges. |

It seems to me that ﬁhe poetienl language of

an-age should be the ourprent langaage heighten@ﬁ, ,

taranyvdegree‘heighten@a and unlike itsélf,

but not ( Imean nopmally: passing freaks and

graces are another thing) and obsolete one,

This is Shakespeare's and Milton's practice

and the want of it wm be fatal to Tennys':m"s

| Idylls ?ggjplays, ta Bwinburne, and perhaps to

Morris, ' ,
¥,  Hopkins showed uncanny percipience on
the subjeéect of Viatérian poeta, and was pﬁabably
correet in attributing theiﬂldeﬁline in papularity
to thelr preferénae'fatvoat&aﬁeﬁ diction, One
wishes, hawevér; ﬁhatﬂhé had carried his éﬁalyéis
farther, and diétinguiShé&:eléarly betweén'the
effects, on thavohe hend, of l&nguage'that 1&:.'
Yobsolete” in that it contalns words that have .
died out in thé-living language, and, am‘thevéther,
of diction that 131“heightened" in style by‘b@rrawing

from other languages, ineluding the"dead” ones.
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It may be that the obsolete in one's own tongue
iz nearly always'embarrasSing, just as the efforis
of soneone of an older generation to talk modern
slang, or of a youth to ape the tone of experienced
and worldly-wise elders, is mildly ridiculous

and distressing, beaéuse in each ¢age it is cleapr
that the idiom has not been thoroughly understood

and mastered., In reading poetry, or prose fiction
that attempts to revive bygone modes of speech,

our uneasiness rises in proportion to the‘sketchiness
v\cf the writer's knowledge; "Beshrew me", "by my halidom®
and "'llay, marey®, quoth Dick" and other examples 1
of‘thé "Black aArrow" sdhocl may be accepted by a

ten year~old, but hardly by any intelligent fourteen
year«old English schoolboy of today. Netwithstanding
this, our masterpicce of historical flction, "Henry
Bsmond", still unfortunately remains caviare to the
general., On the other hand, borrowing from another
language, particularly an older one with a great
literature, is very seldow censured by eicher high
or lowbrows: the naive reader will admire what he
thinks 1s e fashion and demonstration of supesior
knowledge, while the informed ecritie will appreciate
borrowings for their appropriateness, ¢vocation

of suitable mssociations, echoes of other literature,
and decorative beauty.
XXII. So far, examination of the part played by
diction in sustaining the dignified tone of the
tragedy has been concerned mainly with the meaning
of words. But concentration on meaning and rhythm
alone would leave one with an inadequate eénceptian
of Milton's powers: he was. unfailingly eonséieus

of the noise of words, that 1s, their sound and
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rhythma How he used this sense to guide him in
'using cecasional rhyme and parb»rhyme for line ‘
endings has already been discusead in @@etian~3,
(page74). What is of more interest at this stage
of the discussion is the use.6£ a$§onance ama
consonanee - chiefly the former - to set the key,
so to speak, for an important gpeeéhg.@rganiziﬁg
it, adding to its harmony, and suggesting its
mood by renﬁering it in appropf;at@ bounds. Thé
very first speacn of Samson, in the part where his
dégradation moves him to angry re&entment, Lwes
mach of its extraard nary impresaivaness to this
kind of sozmd symbollsms |
o Why was my breeﬂing ord&rd and prascrib'd
- A8 of a porson separate to Ged,
"Eesign‘ﬁ for great expleits, it i must dye
Betray'd, Gagtiv*é;_aﬁd‘bath_my.Eyeﬁ‘pug»ﬁutg
 Uade of my Enemies the scorn and gage;
To grind in Bragen Fetters under task
With this Heav'negifted strength? 0 glopious strength
Put to the labour of a Beast, debas't
Iover than bondslavel Promise was that I
Should Israel from Philistian yoke deliver;
Ask for this great Deliverer mow, and £find him
Byeless in Gaza at the Mill with slaves,
Himself 4in bonds under Philistian yokeg |
| .  {lines 30-42),
The key is setvby the w@r&rﬁgaze“g and maintaimed in
the long "a" and "8 or "2" sounds in “bragen’,
’ﬁebaéed%,‘“*l&ve“ “Israel”, "Gaza", and "slaves",
‘Nor can one be. indifferent to the motor effeet of
enouneing, or imagining the anﬁnncxng\afg such wopds,
While one feels as much as pictures the mirthless
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sneer on the epesker's face., Gradually this mood
in Gamson is_sueaeadad,bylSelf»aantempt,whi¢h~in
‘turn_gives place to grief at his losg of sigﬁt,‘
and the long "i" then emerges as the chief assananta@
vowel. The ideas of 1ight, sightg life and night |
areé thus kept in the forefront of consci@usneas,
while the long n4® itselfl and the @ccauianai eH
exclamgtion affect us inexplicably by their echoing
.@f,an,axpr@ssién of grief commen to all mgm‘ia  |
‘a1l ages. TLater on, (line 80) the long “ar® adge
is saua&edg'ané picked up again towards ﬁh& end
‘of the Chorus's answer in lines 15% and 159:
1‘“Prisan within Prison

Inseparably dapkt |

*In renl darimess of the body dwells® -
and halfeechosd & Pew lines further on as “or":

"By how much from the top of wwnir@us glory,

Strongest of mmrtal men,
To lowest pitch of mbject fortune thou art gall'n"
These long vowels predominate at nearly all the

great moments of Samson, giving unity'@f toﬁé to

the wholo drams &s well as to particuler paasageSa _
Hemarkable though 311 these varied offects are,

however, and vital to the total effect which Milton
aimed aty they are not the gource of that p@wer
~ to evoke and sustain exslted cmotion which makes

Samg
| ynamic foree is it&grhythmgf Thiz in turn is the
~ expression of an intellectual vigour that has been
| de%&i@ﬁeﬂ.an&~éiseiplinéd until it has achieved
absolute mastery of its medium, S6 that for Milton

n Agonistes unique in BEnglish poetrys its -

not only are thought and symbol one, but the
Synbolys = thaﬁ’iég the words, - are thapged with
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the utmost signilicance, Thay have the directhess
of language, the associative power of language;

the euphony of music and the purity of emotional
expression which is a common property of music

but very rarely that of poetryj tut they have, too,
the motor sensitivity of rhythm which belonge ta-'
both arts.

XxiiT. The question now to be asked is, how

-

far the diction establishes and reinforces the
rhythm, ™rstly, it should be noted that slthough
there are numerous instances of inversion in the
first foot of the 1line, this practice is never so
frequent as to obliterate‘the notre, and is seldom
used unless rhetorically justified:. In general, |
when the meaning dees not demand emphasis by an
lirregularity in métre,=su¢h as the employment of

a ﬁbra with a stress pattern which cannot be
fitted into the metre, or placed in such a position
in the line that it does not scan, then the verse
is regular to an unusual dégree. The extent of
Milton's aoncefn in this raespect may be gauged

by the frequency of eiismon, coupled with other
“smoothing" devices. Reference has already bewen

nade, for insténce, to the observation of Ants

Oras that in Paradise Re

there 18 what cen only be a deliberate avoidance
of metrically dubious phrases like “eompleat stesl”
and "divine property“‘in which common pronunciation
would perhaps have been at odds with the metrieal
pattern, Another device with the same object is
the sounding of syllables generally mute in speech
and often mute even in poetry by the end of the

seventecnth century, such as the "ed" of the past
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| (16)
participle in "armed powers":

"Went up‘#ith armed powers thee onely seeking" {1190).
or in "winged":

“With winged expedition." (1283)..
Yet another means to smoothness is the occasional
omigssion of consonants, such as the "v' in"over":

"Orecome with importunity and tearst (51);

"He should not so orewhelm, and as a thrall

Subject him to so foul indignities." (lines 370-1).

These were the tendencies which unsgkilled
and uncritical admirers of Milton imitated in the
belief that they were chiefly characteristic of his
style, so making their verse unbearably monotonous
as a result, whereas Milton's is endlessly varied.
Sometimes a device will appear alone, sometimes in
co&bination; but his chief means are unusuai
placing of the céesﬁra, inversion of natural word
order, and play on contrasting modes of expression:
that is, he will juxtapose words of different
derivation, Latin or Germanic, or of different idiom,
or of different period, or of different 1engfh, piteh,
~and tone, To use Hillaire Belloc's phrase, this is
_.the "righkt noise of words",

&

XXIV. The variety of Milton's diction - in particular,

- the complexity of his word order - is not ﬁéwever\

to be attributed merely to an intention of aﬁbidiﬁg-
monotony, or of beautifying the verse: it is an
essential factor of the extended and complex sentence,
or verse paragraph; As a final guotation, to
illustrate this point, let us look at one of the
greatest speeches uttered by the Chorus - that

following the departure of Manoah:
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God of our Fathers, what 1s mani
That thou towards him with hand so various,
Or might I say contrarious,
Tenperst thy pravi&ence'through his short course,
Not evenly, as thou rul'st
ThtAngelic orders and inferiour ereaturcs mute,
Irrational and brute,
Ner do I name of men the common rout,
That wandring loose about
Gr¢W‘up and perish, as the summer Tlie,
Heads without name no more rememberd,
But such as thou hast solemunly eleete&,.
With gifts and graces ewxinently adornd,
To some great work, thy glory, | o
Ahd pesples safety, vhich in part they effecta
Yot towards these thus dlpgnifi'd, thou oft
Amidst thir\highth_mr noon,
Changest thy countenance, and th& handywith‘na regard
or highest favours past ‘_
From thee on them, or them to th&e of servicea‘
Ner onely dost degrade them, or remif
To life obsour'd, which were a fair diS&issi&n,
But throw'st them lower then thou did'st exalt
, them high,
Uingoemly falls in human eis,
‘Taa grievous for the trespass or cmission,
0ft legvist them to the hostil sword
of Heathen and prophane, thir carkasses
To dogs and fowls a prey, or ¢lse captivid:
Or to th'unjust tribunals, under change of times,
And econdemmation of thtingrateful multitudes |
If these they scape, perhaps in poverﬁy
With sickness and disease thou bow'st them down,
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Painful discases and deformd,

In c¢rude old age;

Though not disordinate, yet causless fuffring

The punishment of dissolute days, in fihe,,

Just or unjust, alike scem miserable,

?of‘efﬁ alike, both come to evil end.

(1linesbh? - 70k),

This entire passage 1s closely integrated in thought.
As sach idea is worked ocut it ius fellowed by an
apparently loose connective - “not evenlyt, "nop do
I name", “but such", “yet towards thesé", “nop onely dost",
and $o on - to link it to the next idea. These short
simple words are the chief means of articuiating the
whole passage. Meanwhile the logical and emotional
unity 16 omphasized by other uses of words, such 45
assonance {rul!st, mute, brute; perish, heads,
clected, eminently, effect, ote. ) and rhyme.
1t is rhyme again which emphacizes the variation
of iine length, as in the second end third lines
where the tension betwoen actual length and pattern
length is itself an expression of the tension in
the speakers! mindst thatvis, botween the desire to
reprogch and the.&esire‘tu aceapt the Deity. 4nd
the lsnguege is as varied as the rhythm, ranging as
it does from the lofty tone of "eminently adornd”
to the homely simplicity of "To seﬁe great work
thy glory", and keeping always in intimgte eaniact
with reality so that we are to some extent preﬁaréd
fop the directness of the gibe "In crude old age".
YX{.  Milton, no less than Shakespeare, retained
to the end that outstanding gift of the Elizabethaons -
mastery of the simple word and phrase. And perhaps
_that one word “mastery" conveys most adequately

our impression of the‘languagevéffgg :
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’_:;f, Tim ﬁragaéy&em to have essén%ial anity;
Lets eoneentration thmghaut on the ,
character, situation and faeling of Samsen,:
gia'verse form designed to allow freedom of
emotional expression, -
i .."’.,Rhythm and metre similarly effective in
suggesting feeling., Extensive use of the

verse paragraph appropriate to the. -:axprejﬁsm:a;

IT. Lenguege supporting verse form and phythm; alss
| of help in suggesting the moods ehwaemriﬁtic '

~ of Bamson, R ;

E«. - Btudy of wversification therefore fesults in :

- greater appreciation of the tragedyts style



~§;\ A study of the veraifieatian\of‘ gg"g.l
ﬂf;iﬂ&fﬁ5~ can ﬁnly inersase the reader!s admiration
of Milton as b@th artist and man. For it is as

impossible as it wﬁula‘be‘undesirabia to oxamine

the style without reference to the meaning, and
the meaning without refersnc@ to the man, ‘especially
in a wsrk like this, mhieh, alth@ugh a tragsﬁy, is
-yet philosophic in gpirit and preaamiﬂaﬁtly iyrical
i@ expressiqng in faati there are many pasgages
Lost vhich are far more dramﬁﬁie in
atything in
e obvious examples are the rhetorical specches

the @rﬁinary gense of the word tijt
S
vef Satan and the rebel angels at the baginning of
Beak I , Satan's tempting of Eve, and the pathetic
interchanges of Adam and Eve after they have heard
the decree of banishment, Subtleties of this kinds
showing how one character is affected by angther,

e

are not introduced into & “-“, sinte they would

only distract attention “from the main theme, which
15 the struggle of the héro to a&just himself to
the supposed demands of his Creator,

The tragic situati@n brought gdbout by Samsonts
past misunderstandings and failures-is presentod
on various planes. On the level of the ordinary
man's experience it is discussed by Manoah, Dalils,
Harapha, thé Messenger, the 0fficer, an&‘aéﬁésianally_
by the Chorus. Samson's account of it is in the
heroic mood; and at erises of ecmotion and a¢tion
the Chorus exelt it to the universal plane, For
guch a logical and simple scheme the f@mm'ﬁf' \
ﬁiassiaﬁi‘&ragééy is obviously %he\m@st.appﬁagriatég :
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as it allows for the néaaseary coneentration of
interest; but 1%t is no easy thing to recreate,

'aﬁiy too often é poet seems to exhaust his powers
&m.%he attempt to aﬁhieve\fﬁrmal‘pemféétiaﬂ; anﬂ’
the spirit dies and the-mﬁrﬂsaré then liféiess "
as in Aﬂdis@n‘s-f‘fa, for instance, or Arnaid*s-

Merope. What a close study of the versification

of gnmg@_,has shown is that this tragedy does _
possess organic unity @f art and.meaning, in additian |

to the formal unities of time, place and aetion,

gound peinforces sense in the smallest details of
phrasing - quantity, stress, pitch and t@nea
;L, S ?1rst1y, consideration 6f the verse form
has led to the conelusion that the peeuliar eombination
of biank verse and 1rregnlar blank verse is not ,
farmlessu Hilton was neither eareiess of effect nor
a gedker of novelty for the sako of novelty. He |
'rejecteﬁ heroie &cupletsg in his time the masﬁ'
p@pular form of dramatic verse, beeause they did not
answer the needs of the tragedy ho had in mindy
wheseag blank verse and maeasianallyurhy&ng 1rragu1ar
blank verse gave him,sust vhat he\wantedg As:they
were allied forms, the?.#?oﬁi&éﬁ a ‘comparatively
unified form of éxpreséiéng and as th@y'wﬁre
dissﬁmilar, they pointed the &ifferenae batween she
speeehes and the ahtral lyricaa Ha haﬂ alreaéy
found that blank verse was an apprapriate vahicie
for epie subjects anﬁ the grand style, and in
Samson it proved équally suitable for eenaentrated
dramatie exprossiony in tanes of austerity, dzgnity
and power, Rhyme was not al%ageﬁhér,disﬂéin@dé |
oceasional rhyme was skilfully used for miﬁer
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purposes, such as the expression of ﬂantempt,'an&

the stressing of key words.  But the main advantage

~of the general verse form was its range and flexibility,
ériabling the«@haﬁaétéfs‘tb’pass swiftly, without
noticdable break, from one kind @r.ﬂegreefaném@tian

to anathér, and to find perfect expression for the

~ dramatic catharsis at the end. |

i Secondly, rhythn and metrical arrangemant
have been found 0 Serve the same purposes The

basic metrs 18 the iambie pentametor, but eahéﬁahtiy
varied in sympathy Wiﬁh the mood @f‘th@ apaaker and

the situation, Evary variati@n has mEaaing -in the
conception of the total effect, whether it 15 singls
variation in the rhythm of a line, of the multiple
variation which is the verse squivalent of counterpoint,
The most remarksble rhythmical aehiavemen%, however, -
iS;ﬁha<canstruétian»@f‘ﬁhe‘1bng~verﬁe paragraphs,
especially those of the great choral lyrics, where |
zound and meaning sustain the "higheraistd phantasié“g |
and show to all the joy of "divine sounds,...singing
everlastingly.“
‘ Thirdly, it has been shown how lenguage too

suggests %he tharacteristics qualitiéﬁ of tﬁe hero «
auaterity, 1aftiﬂess and str@ngth - within the
framawork of the form and rhythm, and how it suppopte
£ofm,anﬁ rhythm in the expression of those gquslities. .
Ausﬁ@rity ig Génv@yeﬂ.by the compactness of the
ianguagé; the preforence for condensed forms of
exgrassi@n such as puns and allusions; and the restrained
use of epithets and comparisons. The tone is elevated
by classical constructions and Latinized diction,
end by deliberate distortions of ordinary word order
and meaning. And the force of emotion in important



209

passages is intensified by assenanee which stresses
significant sounds, Finally, examinatien of the

- versification has*revéaled;%he'ﬁuitaﬁility'bf‘@v@ry f
word to its place in the wholes sometimes Milton's
care is percelved in the form of a word - either
slided ar‘givaﬁ,an atditional syllable «~ and -

~ sometimes in the plaeing of e@nnectiv@s to artlaulate
verse paragraphsg |

Yo As a result of this increased awareness of
180, the

the artistry and organie unity of ga

'réaaervfinés that his comprshension of the tragedyts
meaning 18 enlarged, ?heﬁ@;is nm'longer any question
of being troubled byvﬁritiuiﬁms that the monotony

and bareness of the verse denote a flapgging in

- Milton's poetical power, or that Samson's sutmission e
to-his Croator is evasive on the part of the

dramatist, or that the drama i8 not a tragedy because
1% accepts the Christian’ ethic and thus preeludea

the element of chmiee. on the contrary, the

dramatie interest ic found to consist entirely in
watching Samson's struggle to conquer t&efunreasaning'
ar;uﬂgaéiy side of his nature, as he reaches out

towards that peace of mind « self-mastery, understanding,
adjustment, acceptancey Christian ethie, call it

what one will « which comes at last to the hero in
Aristotelian and Shakespearsan tragedy alike,

One by one the temptations of Manoah, Dalila and

Harapha are repulsed. BSamson conquers himself and
makes his peace with Gods The destruction of the
Philistines is in a sense irrelevant to his story,
though it is of moment to his people and to us,

the onlookers, for it comforts us with the assurance |



210

that\evll does not pr@vail for ever. But the poet
who sav such visions despite his blifdness, and
sang -and talked cheerfully through bouts of paiﬁ,‘
and continued writing his g@:af.;mV\%“

rahauﬁ him were preparing to welaame back a king,
made Samson significant to us in a doeper Sense: -
‘his heroy 1ike Beowulf in the first great English'

- poemy shows us the fuli glory of thase who fight :

the forees of evil, not once only, but whenever
the ¢all comes <~ alone, ﬁndaunted an& nnyieiding-
6 the end, o
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