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;tWl'RQDUCtIQN. 

ilL• Nearly three hundred years ago, in the seventh 

or eighth year ot Charles II• s reign, a quietly dressed 

middle-aged gentleman Wf,tS generally to be seen on tine 

summer evenings at the porch ot his little house near 

Bunhill Fields, e. njoy1ng the pe~ce and :freshness of 
(1). 

the country air. It was known that Mr. Milton was 

blind; bu.t he was mor,e respected than pitied, for he 

had servants to attend him, an affectionate wire, 

young friends to read and write for him .if his daughters 

~ere not at hand, and the occas1onal solace or visits 

f'roin notable persons such as Andrew Marvell, John 

Dryden the new Laureate, William D'Avenant~ Sir.Robert 
(2). 

Howard, Lady Ranelagh and the Earl of Anglesey. 

some or these wrote accoilnts or their visits, noting 

for instance th.at their host appeared cheerfully 

resigned to his blindness, and that he was kindly and 

tolerant alth6ugh his convorsation was witty and 
(3). . . . 

satirical. Yet about the great dramatic poem on 

which he must· then ha'Ve been engaged they. said .nothing. 

It·would seem that Milton himself spoke as.little as 

he wrote on his motives tor composing §amson Agonist~s. 

If the outside world was a blank to him, he presented 

a front equally myst1fying'to the world and disclosed 

no trace of the emotional perpleXity, turmoil and agony 

which must have accompanied, it not given r1$e to, the 

creation of §a.mso,n. One can only surmise in explanation 

that the bitter axperiences of his lite had now taught 

Milton that it was af~er all only in the exercise or 
hts one great ta.lent that he could serve and present 

his true account, and so he left his poetry to speak 

f'or itself. 
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'The comparativ~ s11once ot his readers, then 

and· siilce~ on the subject or Samson·Agoniste~ 1$ 

. easier to understand• a.~ f.trst, politic,al con$id.er.­

attons probably ·rend.~red timid thos(i whb admired tne . 

pe:>etry but sa.w in tbe protagonist the tcieal tigur,e: of · . 
tt6b.ell1on triumphant J' later t after the Blood.less 

Revolution ot 1688, when sympatnr with $U.c·n great· 

·.deliverers coutd be sat'ely expressed, li~eraiey> taste 

had swung· to an extremetrom·wbich appreciation ot the 

· · ·po:etry :'Was itnpastible; · but lt might have be·en nope4 

that today, a.a we· pride our·11Jelves· on ha:vtng .evolved , ,, 

"'a ·practical and ob3ecttve mode ot. 'Crit1c1sm,· §s,.son 

· A.gon~s:tce,g wou.l.d at last have eome into tts own. 
. . 

Unfortunately,. howeve~, Milton•s works have ·never 

aroused. so mu.ch controversy and hostile crtti,ctsm as in 

this' centUJ"y,· and ~son· ·..u;on1st1s, when··n~t. ignored, 

has bad tts share ot 'the general a.bu.ae beap~d on Milton. 

· A short examination ot this state of affairs, together 

with the lttsrary ·n1story leading up to it, .provides a 

usetul preliminary to the study ot :suss.on Aggntat2s 

its$lf, and an explanation of the motive$ determining 

the cnotce ot · wch· a subject for $tudy. 

Only too .often have Mllton·•s .detractot·s 

·. ·reminded. us ot the poet• s own e$t1mate ot his J>QW'ei;-s • 

tor insta.nct3, his mention .of the "inward prompting 

· whtc·h now grew ·daily upon me that by labour a.n<i intent 

study' (which. I take to be, my· portion in this lite} 

·3oined with th$ strongpropensltY·Qf nature, I might 

leave something so Written.to a.ftertimes a.s they.might 
. . . . (~). . 

not willingly let it, die. 0 HoTtt seldom on the other 

hand are we told of' the resp'-'ct.accord.ed him by his 
~ . .·. ' , , _, . ' '· 

contem1>0raries.- ot the praise.gi'V'en.by,Hen:ry Lawes 

and Si1" Heney Wotton to Q9nms1 in the latter•.s .words: 

u I should mu.oh commend the trag1.ca1 part if the lyrical 



did not ravish ms with a certain Doric delicacy :tn 
', ' I 

your ~ngs and e>des, whereto I mu.st plainly confess to 
. ' . . . . . . :. ( 5). 

· ha.ve seen y,et nothing parallel in our language. 11 

" ' ·, '. . . 

Thf? eomplimerits ot l:taltan: wr.it~ts who prccl~irnad that 0 
• • ,, : ' ' • ' ' ' : ·-i ' . 

thank.$ to . Mil ton, ·the Thames now rivalled t•Boeotian 
o • • ' : ' ; I ' \ I' '. ' . 

:Parmessu.s11 mal be dismissed perhaps as no.more than 
' , ' ' , ' ·(.~).: ' . ' ' I ' . . 0. • ' . ' . ' 

polite~~ss; .. the pra.1.se or SU.eh a man as Marvell, 
' \ . ; ' • ' • • ' ' . I 

I 

ho·o/~Ver, cannot be so ignored. . In the poem prefixed to 
' ' 'i . ~ ' • . ' • . 

l!,arad!§~ Lost, he wrote: 
. I - . ' ' • 

"th.atma3esty which th~ough thy work doth reign 

Draw.s the devout, deterr1n~ the profane." e it­

Whe:re could.st thou words ()f such a compass. find? 

Whence.tu.rnisbsuch a vast expanse.of mind? 
' ' 

· Just Heaven, thee like Tir·esia.s. to requi.te; 

Rewards with· P~<>,phecy the. loss of· .. sight,· 1 
· 

- - . ' ~ ' . ' 
Fu;rth~rmore, though :tara.4ise &2i~. was sold _to. tba 

publ,ishep. inj.1667 .f'o.r a. mere ten '~unds, it' would be 

ridiculous to raga.rd i.t · as unpopular with the pu.blic to 

whom it was a.ddr·essed, Qr as an unfortunate venture from 
<. 

the. publisher·• .s po.tnt o.t v1ew, s;tnce th.e first edition 

ot thirteen. hun4,ed copies was bought u:ptwtthtn two ;years, 

at lea.s.t a.s :manr more copies were ta.ken by 1~88, and 

a.ltogethe~ five editions had baen .run. ·through by 1700 -

no mean aale it the nature ot the wo.rk and the size of 
(?). 

the.reading pUblic at that time are taken into account. 

Jon~than Richardson reports a story that the poet Denham 9 
. . " ·' 

when a Member of Parliament; one day entered the House 

' with a copy of Para.si,ise Lost. tresh f.rom the printers, in 
....... . 

his hand, and. annl)unced. that it was 0 part ot the noblest 
.· 

poem that ever was wrote in any language o.n any age.0 
. ' .... 

Richardson is also the ~uthor:tty tor Dryden's generous 
(8). 

0 Th1G man cuts us all out, and the ancients too. admission: 

How much better for Dryden's own reputation· aa a poet if 



he had paid no hOmage · wt <U.rect praise9 and· tdl.ragone 

his imitat.1ons ot Shakespeare and Milton: .. ·his versions 

ma:y· have been sine era compliments, rut they w~re not on 
ttie whole· good. poetry. 

· ·xn the· next generation Addtson· .maintained the 

adrilirtng attitude, declar:tng 0 0U.r language $unk under 
·. '.(9) b . . ' 

him", · but ,Johnson ·expl-es:sed Au~etan dieappr:oval ot 

the liberties Which l1e considered-Milton. had. ta.ken with 
,. ,· . . . . . ·. (10). 

the ;lan~ge ,. 0 ne wrote no 1anguase0 walii .1\ia verdict ,. .. 

and. tn general sbow~d h1mselt Un$Ylllpathet!t: • towards · 

Miltonls type ot ·gentu's• .although he .was ready to' grant 

him ••g1gai1t!c loftiness": 'and. admit that· n the Qharacteri.stic . 

ot this p0em1• 'Uea~adisa Lg,§l) 11 i.s Wblf.mtty •. ., .... wn.~t 
. . 

other author ever sea.red f5o·high , or tn1Statned hi$ flight 

so .long?". 

· ··.· · Towards 'tne ·end of! the eighteenth century intere$t 

tn. Miltori became concerned tt10re wt th the content than the 

style of his· pcetey .• · Blake'' s heretical viw -~tM1lton · 

was ·of the ·Dev!l*s Party without knowing t·tn • $et the· 

note tor mu.ch future eritic1sm• Later on Byron and 

Shelley also saw Milton a.13 the great Poet or:··spiritual 

rebellion; ·Shelley's· eulogy is given. in t,.tion$\iia 

• ... • .HE'J 41 ed. 

Who was the Sire or an' immortal stratri•: 

Blind, old, and ion.ely 1 when ·b1s eo~try•s·pride 

The priest, the sla;ve, · a.nd the libert1c1de 

· Trampled and mocked with many a loathed .r1 te 

Of' 1u£Jt · and· blood. ·. 

NaturallY"t Mil ton• s · Puritanism· made 11 ttle appeal to 

theae poets. Yet had' Shell·ey lived in the mid-seventeenth 

century, it ts. probable that ne would have $fmpathi$ed 

with Milton even: tn th1$ ·~ Milton·' a Pur1.tanism, aft.er all, 

was ·not really a$ qU;iet and· submtsstve as some later 
/ . 

pcets, tnclud1ng Wordsworth; liked to think,. 



The Romantics• admiration o~ Milton was generally 

£-ervent and unalloyed: Coleridge had ottered the 

f'irst real critl~.ism on the subj~t in his lectures 

on Sllakespeare an4 M~l'ton and in $ome comments 1n the 

W.ger1ahta. Literari{:\; Wordsworth.in bis :war-time . - , . - . ' 

S()Mets set the note ot praise with whtcb we are 

£am111air; and Keats• s let·ters contain .several passages 

~t discerning crttic1$m.9 _while his ;ftv:pex:io,n remains the 

noble.st tribute of' all, But the g;rreat prose \ofriters 

were· .not 'behin<lhand w1t.h their homage: •1M:t.lton \11a$ not 

an author' among.st a11tho,rs, not a pe>et amonsst poets, 

but a pc.nter. amongst pow,er:s0 ,, wrote d.e Quincey; Hazlitt . 
' ' . ' 

had_.a similar thoughtt 0 The spirit of the ppe,t, th~ 

patriot,,. and the prophet, vied. wi~h each other tn· his · 

'breast.. .. • • he stri ?es ha.rd to .say the finest things ' '·.· (11).' 
in the world., and he does say them,0 · J:.at·er on the 

attitude was no less admiring, as appears trom 1,'ennyson's 

verses.• 

God•gitted organ~voice of England, 

Milton,, a name to r.eso~d tor age$. 

and A~nold•s unusually pontifical conclusion: "Milton, -· ' . ' 

ot all. our Engl1$h race,, .. is ·t>y his di.etion and ~hrthtn 

the one art.1st of the highest rank 1n the great ,style 
~ ~ .. ' 

whom "'e have; this I take a.s requiring no di~cussion• 

this I take as .certain,.•• J'Udging from the .tone.of t,hi,s 

and from the studies ·of Milton made by Masson,·Saintsbury, 
' . ' 

Garnett, Raleigh and. P;~tt1son, Milton had become one 

ot the most reve:red of British institutions. More dts ... 

criminat.lng. praise wa.$ .:expressed by Ger~rd Manley Hopkins, 

in his cor:cespondenee with R.W.,Dixon' 0 Mtlton•$ art 1a 

incomparable, not onl:v. 111:, Engli.sh literature, but, I 

GhOuld thtnk, almost in anY·•. ••. shewn .e$pecially in his 
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verse. his rhythtn and metrical system •• ·•·• •. equal, if 
' .. .. : ! , ' " : . . . ( 12) • 

~ot more than equal, to the .finest ot Greek or Roman.0 ·· 

·Such was the attitude ot the c·ognoscenti; and by 

the common raadar also• Milton waa known and venerated 

as a gre~t mana.nd a great p0et, his impression stamped . . . ' 

upon th$ mind 1fi wordswo.rth• s image g 

ihY soul was like a Star . .- and dwelt ·apart: 

Thou hadst a volc{:J whtlse sound was like the sea, . . . 

· Pure as the ·n~ed. heavens·, ma.je$tic.,. tree.,, .••• 
. ' 

Yet. what has happened to the image .in· our own 

time? BY. some ironic twist h:Ls own words pa.int ·the 

situation: 

. By how much troifl tile tOp ot wendrous glory 

To lowest pitch of abject tortune thou art fallenl 

' . ' ' 
(SamrMm; lines 167.-9 . ) • 

......... 
The attempt to ·dislodge Milton tro!Jl .his .~premacy began 

tn 1918 with a lively sQlly by Ezra Pound, declaring his 
l ' ' .t 

. ' . . ' 

,disgu.st for Milton• s 0 asJ.nine bigotry., his beastly 
. ' (13). 

Hebraism,. the coarseness ot his mentality"., Not long 

afterwards thi.s was followed up by ir.s.Eliot in a less 

immoderate e.ssay in which, ta.king up the cudgel fro~ 
' • ' I ' 

John~n,9 he pronouneed. Milton's poetl'y to be 0 unsat1s ... 
' . 

f"aetory" chiefly because of 0 blindnes s0 , (i.e. " indifference 

to detail), and an overwhelming rhetorical element 

which he has refePred to elsewhere e.e evidence ot 
11 disG<>cta.tion ot sensi'biltty" and .leading to 0 dislocation'' 

' . . (li.)~ . 
between the ·$tyle and the feeling ot a. passage. · 

Fu.r·thermore, in the ttrst ·of his studies on Milton, he 

condemned the poet. not only tor his own_ stria, bu.t also 

tor thOse of later generatiop.iH · 11Milton 1 s poetry could 

onJ.y be an influence tof 'the worse, upon any poet 
.. · . ' .· .•. (.17). . 
whatsoever .. 0 · Soon othGl'S were. joining" these ieonoelasts. 

Bonamv Dobre'e, Middleton Murry ... ••There is death Ut 

j 
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(16) 
Milton", aecordU1g to the latter - and Harbert Read 

agreed. entirely with Eliot in his first strictures. 

But the disgruntled F.R.Leavis outdid all in condemn­

ation: after mentioning 0 the routine gesture, the heavy 

fall of the verse; the toteseeable thud that.comes so 

inevi tablyn , he ciescr.1 be4 himself a;s "reaclf to S\U'render 

at 1ast to the inescapable monotony ot the ritual1
'. 

This statement contains at least one inaccuracy since, 

tar tram surrendering, the writer was able to continue: 

samson 6,Son&ste,s read aloud wotil.d be hardly 

tolerable, because ot its de$o).ating exposure 

ot utter loss - loss in the poet or all reeling 

tor his native Engli.sh. The r}Wthmic deadness, the 

mechanical externality w1th which the movement is 

varied, is ·tne more pititully evident because ot 

the personal urgency at the theme, and the austerity: 

there 1s no magniloquence here., •• • .'l'he belief 
1 

that "areh1tecton1c0 qualities like Milton• s 

represent a. higher .kind of unity goes with the 

kind of 1ntellectual bent that produced .Humanism -

that takes satista.ctiOn in inertly orthodox 

generalities, 1s ,impressed by invocation of order 

trom minds that have no gl~nuner ,ot intelligence 

about contemporary l.iterature and cou.ld not safely 

ri?k even elementary particular appreciation .• 

It would be a pity to omit his last remark from a self• 

indictment so .willingly penned: *'How m.a.ny culti'1a.ted 

adults could honestly swear that they had eve:r read 1t'• 
' (17). 

· tlamMQJ0 through with enjoyment."· 

Yet the attackers have not had it all their own 

way, since support tor Milton was soon .torthcom1ng, at\d 

this time as persuasive by the roree of its reasoning 

and wealth ot detailed disoussion a.s earri.er adulation 

was by its rhetorical enthusiasm. The controversy has 

been bitter, 'partly because of' th~ wide cleavage already 
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existing between the two critical c.amps involved, but 

principally because, as Tillyard pointed out• a t-Jriter 

so oons.1 stent anti. strong.:.minded as Mil ton 1 s bound ~o 
. . (18). 
rouse powerfUl. personal reactions. On the :defending 

side, Douglas Bush has dealt tully and fairly with the 

• Su.bject ·ot Milton•s influence and popular~ty to~ay, in 
'i",,·, 

his book 0 Pa.radise Lost In our Time". anci other. stu~1es 

on the epic r.e.'llarlta.ble for their insight or ,new material 

have been written by Charles Williams, Tillyard, Grierson, 
• Wilson Knight, 'Waldock, Bush, J>earsall Smith; C,s.tewis 

and Saurat. 'Belloc and, mo:re recently, J.H.Hantordt 

Daichas arid V!siak have produced general studies ot: 
.(19). ' ' ' 

Mil ton; · · and there have appeared several excellent 

specialized studies .such as :rhe Jtfilian i:temmt .in 

· titl:ton • f! Verse, by Prince, and imi\ses .a,nd ihfm!eS in 

Fl;v~. Po~ms by Milton, by Rosamund Tuve. In tact, the 

.re.sult - though no doubt an unint.enttonal one "" or the 

onslaught led by Pound. and Eliot has been an improvement 

in the critid1$m and und.~rstandtng o~ Milton, $0 making 

possible a deeper appreciation for which we may well be 

thankful, as being more than we deserve_: .tor when the 

great are censured, we, not they, are the ,sufferers. 

Little w"Ould Milton himself, confident in .his Poetical 

genius, have cared tor ill-judged praise or blame, 

although he would probably have derived a good deal or 
sa.t1r1cal amusement rron.t botl) the .tulmin·at1on:;» and the 

arid d1squ1s1tions·ot which he'has lately been made the 

subject. In the course ot the recent cont.roversy- the 

real victims ware those who were persuaded to accept 

Milton•s dethronement and thenceforth to ignore his 

poetry .or else read it carelessly, without discrinl1nat1on. 

Given a few teachers in one generation with this unfortun­

ate prejudice, countless pupils in.the next may be led 

to despise Milton as a priggish. a.nd bombastic moralist, 

j 
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a master or "sound and f'ury, signifying noth1ng0 , and 

in this wa.Y they will be dear to the splendour·ot sound, 

blind to the richnes~, variety and extent·_ of' his vision; 

and insensible :to his mental and moral Vigour. 'They will 

know .nothing·· gt· thEf ecstatic amazement which is the · 
. ' . . 

natural respons.e ot tne· J,oung and avi·d ·reader, wh3.le in 

,l 

imagination he surveys new realms of experience, apparently 

limitless heavens open to tha flight or the human 
• 

spirit .••• ·11". 
; i 

adventurous song• · · 

That with no middle .-flight tntend.s to' ·$oar · 
'AbOve th'· Aon~an Mount~ ·while it PtiitsU.es 
' ' ' (20). 
'fhing$ unattempt1ed yet in Prose or· R~e. 

JI · 'rt.om: this point ot · v1ew, every attempt to avert 

hoetility from Milton .is an act or benefit to ourselves 

just as much as a tribute .to the poet himself•. He has · 

probably exerted a greater influence on the national 
. ~ . 

character than.any othe:r .English poet·except Shakespeare, 

and the inspiration ot his writings and personal integrity 
. ' 

1s needed even more now.-' to ~aise us from 'the 'm1ndle.ss -

depths 0£ our 'Jlrav·e New world, than it wa.tr in Milton•s 

· own time, or ln Wordsworth's. In tnak.tng that assessment 

of preVious ·. wri tars \o/hich, ·as, .Eliot so often Points out,.· · 
' ' ' ' . ' ' ( 21) • 

every· generation needs to 'make tor its own go'od; we shoul·d 

be on our guard again.st' excess., against' making originality' 
I 

or reaction our ob3ects, ·instead: ot pursuing that· 

objectivity itself, generous and wel'i-balanoed, whieh 

alone Will' bless our. aftot-ts~ lf the eri'tic forms his 

assessment or valuation as part or ·hts own menta.t and · 

technical development, in as honest a spil"it·as pOSSible, 

and is p.rapared to flnd his assessment the same pex-haps 

·as that of other critics, whether previous or contompora.ey, 

all well and good., '?his is bearing 1n mind.Milton•s oltln 

dictum, "Wt>rds must be conformable to things, not things 

J 
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(22). 
to words.11 · · · : · But~ 1t from. the first. he th~$ of 

as~essment as being reassessment, necessarily dtrt~rent. 

trotn that or hls pred.eeassors, and it he ~rosc~1bes 

all findings except· those whieh will provide \ilJ'lat he 
' ' • ' • ' ' ·, • ·"'l:: • : 

considers to be the corrective emphasis or.balance 

required in contemporary.literature, then he would seem. 
. - . . . . . . . . 

· to be ham$trung from the start: prac~itioners of th1$ 

.kind or 11 terary critic ism are well on the road to tormJ.ng 
' - . . . ' . . 

a closed Circle. 

·''traces et this attitude may sometimes be detected 

in Bliot's erit1eism; tor instance, in h1s second study 

on Milton, he outlines what he su.ggest.s shou.1(1 be some or 
the tenets or crit1c1sm, $nd then cono~udes: . 

' . 
If the poetry ot the rest of this century tUes 

. . . . 

· the line of 4e-velopmerit which eeems to me, reviewing .. 

the progress ot poet!l'y through the last th:rea 
' 

. centuries, the right course, it will c.U.scover h.elf' 

and. more ·elaborate pattel"ns ot a diction npw 
~: . ' 

established. In this search it might have mu.ch 

to learn from M1lton• s extended verse structure ••••• 
~ - - . . ' - . . 

·in short, it now seems to me tbat poets are 

. suftictently liberated. from Milton's rel)lltatlon 

to approach the study· ot his work Without danger,, · 1 

. . 

an.Cl with p·r.ofit to. their poetrr and to the English 
(2)). . . . 

langua.gfl. 

This eenv1ction that literature should. be ot a certain 

kind at a certain ti.Die biases study tr the past, anc:l 

explain$ such peculiarities a.s the asgrandi$ement Of' 

Donne at M1lton•s e~ense, and the crit11C1:Sm or selected 

pas$ages from Mil ton ~· a .fashion which it would be kinci 

to call ~u.mmary. ( e.g•, · condemning the deliberately 

genera.li~ed imagery in «r.,tAllegro" and 0 Il Penseroso" 

for being .general; , misinterpreting Samson• s line about 
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the moon nhid in her vacant interluna.r cave0
; and 

quoting. a passag·e from Henry James as a lesson to " 

.~tlton on "7hen· .and how to indulge .. in. obscu1'1t.rs), In 

:3Ustice to Eliot, however, 1:t Should be admitted a.t 

once that these. examples come f'.rorn the 1936 e.ssay• and 

that.in his second study on Milton, a lecture delivered 

in J..947., ha .recanted some opinions and modified othe;rs, 

. While reiterating his antipathy to Milton the man, ha 

r.evealed a. generous sympathy with Milton the poet ... 

g~erous but .still guard.ed.. A confession that now 11 the 

· remoteness ot Milton• s ver$e rrom ordinary speech, his 

. invention of his own peetic language,· seems ·to me one 
, 

·of the marks of his greatness0 is followed. by doubttul 

praise of 11his .inerrancyj1 t conscious or unconectous, 

ln writing so as to make the best display ot his tal$nts; 

and· the best co.ncealment ot his weakness.0 Later on comes .. 
a warning thatt•the emphasis 1s .on . the sound, not 1the 

·vision, upon the word, not the idea; and in .the and it is 

the unique versi,t1cat1:on that is tllia most certain sign of 

Milton•s mastership •. 0 But the close is pure praise: 

Milton, he says, is 0 outside the theatre, the greatest 

master in· our language of treed.om within torm. A · study 

ot Samson $houl<i sharpen t:myone•~ appreciation or the 

justified irregularitYt and put him on guard against the 

pointless .ir~egularity.111° 

These and ot.her remarks o.n SIFQSOD and ve.rs1ficat1on 

occu:rrin.g .in the lecture are of ~pecial interest hare. 

§yson, as already polnted out, bas always been the most 

· · neglected of the po.etical works; but the 'Ver~s1t1cation 

1n general has seldom. lacked appreciation, ~me c.ritics 

going so tar as to suggest that it ts Miltoni s greatest 
~ ' ~ ' ' ~ ' ' 

,gift and that in it he surpasses all other ·pOet$. Yet 

his ver.se technique ~s .nowhere so interest.J.ng as in 
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.. i§m~on~ As.qqistes~ --;the Vli?rse drama whieh sh.Ows us ths 

final stage in· his handling ot both blank and irregttla-r 
«·'{ •.'. ' ' ' - . 

vera·e aft$r th~ study' .$nd practice ot a lifetime; and. so 

it .•1s all the more ptutzltng that this last graa.t \'Jork has 

r$ce1ved· compara.tivelf. little att·entton. •Whereas rows 

anQ: rovs ot critical ~rks have b~en pU.bltahe,d on th$ 

subject or Paradise Jes1 and fa~@dL@e .1~ga1n14, and these 
"' 

. two works have r~ceive4 ·.the major £Share· ot. attention in. 

·nearly all the g<meral· studtes of Milto~•s poeteyf 

§ysqn<l!:gonistesis seldom gt\Jen more than a page or two•s 

hottce· "at the end ... ·in which the WJ:.tite~ is S\U.'a to c:1xpa.tia.te 

'on. the· equation· ot Mtlte>ri with his hero, cavaliers with 

phtl1$tines, and the like. Apart rrom the e$says · · 
. \ . . ' 

pr$fac:1ng tbe· 11ar1:ous '·s~parate editions of the play' the 

only' ·serious studies o~· the subject are §.MSs;?n .. Agoa&stes 

and tfii Hjllan&g ,Jl;:ama,._ by Jebb, an4 W.l:~SU)!§ J)ebt to . 

G1:eetc.,'1ra.gejy ,by w·.a.Parker, ~bough mention m~st also 

be. mad.a of the penetrating observation$ occu.rrtng here 

and· th.ere in the letters .ct: o .• M-.. Hopkin$. Nor is neglect 

all that .the play has had to sutrer, as may be' seen from.the 

reuiarlts of F.a.-Leavis already quoted, On rereading his 

final note on the subject . .,., "How nuiny cultitated adlilt'3 

could honestly.say that· they had ever read it through 

with ·enjoyment?'' - one ts tempted to· add the query, 
, ' ' . ·' ' ' . 

''How many ou.ltivatecl adults could honestly say that t.h~y 

bad: 4'Ver read. it through?~' since to read it and ignore it .... 

or. :read it and condemn .1t .. argues a lack or· response 
. ' '. 

' 
.surpx-tsing in a t~a1n.ed critic. Ae so often ts the case; 

. ' 

tbs, be$t remark on the .Subject is Hazlitt• ~a "'I!he VIQY 
.. : ' .. ' 

to.defend Milton against all im.pugner$,·is to tak~ down 
.. ' : ! • ( 21+) • . . . ' ' 

the,·oook and read it•'* · · · · · · 
., ·. i . 

. '. ' .. i \~he tallowing page.a constitute an attempt to 
'..' . ' 

·eXflGline the versification Of §pson Agpnis£es • ri.ot With 
. 1 ~, j, : ' • • - . - - • . 

any p-reswnptiou.s hope ot supplying the dette1ener ot 
. ' : ' . ~t· 

' ,J 



criti~_imn incU.cat~d· above,, but onl:r as the. humble 

effort of one l'ea4er to understan4 more clearly what 

Milton thought and felt, and.intended u.s to th.ink 

and f~el, in the la.st poem he wrote •. Likevi~tue 

itselt., the stu.dY .of Milton is its .own reward. 
' . ~ 

.·· 

' ) . 

. ·,;··-,···. 
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I· We may regard §Mftot} A,gont.st.es as Milton's most 

mature poetio·al 'Aork ... bearing in mind, or coiu.•se• much 

more than the simple facts that it was written. near the end 

ot h11s life; and .that all .his later .compositions were 

in pt-o.se. A work may be t·ertned mature if 1 t: shows 
{ 

that,, the wr1tar ha.s achieved maeter.y or b.i.s· ·nature; and 

hie art and has chosen: .a, ·theme whtch exercises hts 

tal~nt or gentus to tne t\lll. .such themes are not a.rr1 'VGd. 

at suddenlyc they may enter the wtiter•·s mind in youth 

and lodge there .mattY years before. he teel:s able· ·to btU:l<l 
I 

for them their true and.lasting home, There is evidence 

that Milton .wa$ considering Sam.son as a £;Ubl.act tor a. · . 

long dram.a.t1c·poem as early as ·16'+1, for. 1n ·the Intro ... 

du.ct~6n to. 'Book ll ot ·T1:\e~ ~!i?:SO,n.··Of, Q.)lttrcf},,,Qg:g:ernm!!J;1§.; 

tn ·the mi.d.st · ot .~ . dtgr.e:;Jston outlining hts :plans ro.r 

future .. Pt>etns, he gave a list et titles and sketches 
' 

which included ti·\fa. ·connected with Sam$0n I . 11 SamSGn 

Pu.rsophorus or Hybrt.stes·; or Samson Marioying, or Ba.moth­

Leeht,. ·Dagonal.ia". All: ot th.e~u~; were envisaged. as 

poeti.c dramas. When, however• the first ot his major 
' 

works came to· be wr:f.-tten · 1 t was on ;a, different theme -

the story ot the Fall - .. and .o.f' .a diff'erent kindt the 

Puritan aversion from theatrical productions., possibly• 

though not probably, swaying Milton in tavour ot the 

ep!o form at ·this time, .. As the story or Samson had · 

evidently impres.sed i ts~lf' upen h1s mind &.$ requiring 

·dr$111atic treatment, it was parf'orce pet a.s.:i.de tor the 

time be.ing. But .that it was not put out ot mind in 

the interim l'f.la.Y be deQ.uced 'from two facts: tirst, the 
' recurrent :reference,s to Samson, always mo1,3t· powerfully 

phrased; in other wr:tt1ngs; and second, the use of 
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the Samson image, not nained as ?Uch it .is true, but 

implicit 1n a context which includes other image$ 

as~ciated ,Uj.. Milt9~t s mind with Samson. Fo~ example,,. 
. . . .. ' . 

there is.· direct mention ot Samson at. the end .ot Book ll 
of. The fteaoon ot Cfim:ch,,Gevernment • 0 :t cannot better 

liken the state and person of a king t~an to that 
• • j .' 

mighty Nazar1te. Samson'1 ; and again 1n Be9k II of 
• ' ' < ' I• 

Pari).dise,f.QsH, when Adam in h:1.s sen$U.al shal1le is ·Compared 
. (1). ' 

to Sam.son w:he11 shorn or his ~ir. ·fne famous passage 

from the A'f.i22!'.i ttca., the panegyric on bis :ideal or the 

British people, belongs to th:1.s. image group i. ''Methinks . 

I see in my mind a .nobl,e and put.£:J~ant natioll, rotis1ng 
' . . 

hers.el~ like a st~ong man atter $le~p, and sha.ld.ng her 

invincible locks~ •• 11 In :tnte la.st exwnp.le there ts . 

obvtoue association of awakening, or ot qperi1ng the eyes 

and seeing,, with .Perc~ption ot trutb.1 and ot flowing hair 

with physical power and the might ot the law;, the former sat 

or . piages1 ot course., .occurs .. independently ~ several 

other places ... most notably in the .invocation to light 
• . . i ' 

at .th~ beg1tm1ng ·t?f Be>e>lt tit ot .Para4j.,se f&it.• Mt.tch ot 

the. deepening interest in sanison was no doubt due to .the 
' . •/ . ' . 

poet ts knottledge that he would ev·entua.ll:y become totally 

blind, a$ indeed happened in 16;2. 
,j'.. ' 

1I. . Milton,theref'ore, telt a strong .pers0nal .a.rttnity 

to the Old Testa.men~ hero,; to wh0$$ lite his own seemed 

to be running pa:rallelt each l:\ad experienced a sense Qf . . . ~ ' : ; . 

election to perform a noble ta~k, the champ,icm.ill.g ·of h1s 

peop1~ against· the.ungodly, marr.ia.ge with a daughter ot 
the enemy, and later, the overthrow or his .cause, personal 

. ' ' 

$Utfer1ngt and the loss ot $1ght. Nor vas Milton a.lone 
' . . . . . - , ~ 

in .. :recognizing the literary Possibilities of the .story, 

which bad. always been a popular theme tor $ermons and, 
' . . 

in lay literature,. had passed through the hands of 

Boccaccio (providing one ot the instances in .De Q1stbu...! 
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Again, st.<iiPeter' s onslaught 'on the corrupt members 

o't the Anglican clergy i$ followed bY': 

Return Alpheus_. the dread vof.c"S is past, . 

. That t!W .str,eaius t Return S1cil1an Muse t. 

And call.the Vales, and 'b1«1 them hither eaS't 

fheir Bels1 and. ,or a thou$and. hU.es; 

Ye valleys low where the rnilde whispers use" 
, ot shades and ·wanton and gushing brooits, 

. on whose t.re$h lap the swart $tar sparely looks, 

t»ihrow b.i the.r Qll youi- qua.int eriamel4 ey"ts, 

That on the gre&n tert euok th$ honted snowres, 

Artd purple a.ll the ground tFtith. •• 

·contra.st between two styles, the one "so sw-eet 

•·· the taints pieturingn and the other the note . ' . 

.. · .. U In Sgeos t.he natu.re or the thE\HUG 1demands 

expression 1n the 0 higher mood'' to.r thG graater 

of the poem, and sometimes it\ the 0 araad vo1ce0 

.as Here ts a passat:e1 selected almost ·at 

random, as an exam.pl.a of' the prevailing tons 
Chorus rreply to sam,son* s greeting and ·try- to :telie-ve 

him ot the burden or self•reproaeh., but in vain,, 

. as his -answet 

. ft\X not divtl1e ,Q.1sposal; w.:tsest Men 

Have errd.1 and by ba.4 Women been decei:\r''d; 

And. shall .again, pcretend. they ne • :t,e so \iii se 

De.jeet not then so cvernnich thy selt 11 

Who hasto£ .sorrow thy rull load besides; 

Y:et truth to say, t ort have heard men wonder. .. 

Why thou shoudst wed· .J?hilistian women ·rather 

Thtm ot thif!e ovn IDf'ibe t'tU.ra:r, .or as tait, 
. . . 

At lea:st ot tl1y o;wn: Nation, and as noble • 

. " 
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Samson:The f.1rst I saw at Timna, and ahe plea$•d 

Mee, r.ot my Parents~ that I sought to wed, 

The daughtE?r of an Inf id el i they knew not 

That what I motiond was or God; I lmew 

From 1nt1mat impulse, and therefore urgtd 

The Marrir1ge on; that by occasion hence 

l might begin 'Israels Deliveranee, 

The work to which I was divinely calldl 

She pi.~oving false.,. the next I took to Wife 

{Otha.t I neve.r ha.dl fond wish too late) 

Was in the Vale of Sorec, Dalila, 

That specious Monster, my aceompl1sht snare .• 
•I • 

I thought 1 t lat.ftul from my former aet, 

And tho same end; still wn.tching to <tppress 

Is~aels opp~essourst ot "n"hat now I satrer 

Shea was not the prime cause, but ! my Self, 

Who va.flquisht witn e. peal or words (o weakness&) 

Gave up my to.rt 0£ silence to a Woman. 

(lines 210 ... 36) .. 

The economy of statement in the first two lines 

quoted is su.fficlently impressive, but the thought 

1s even more concisely expreosad in succeeding lines; 

there 1s an alliptical construction 1n the third line .. 
0 pretend they :ne' !'e so wisan ; the 0 ltho0 at the 

beginning or the fifth is doing double du.ty as 

" s1;nce thou0 e.nd u thou who hastn J and there .ts 

omission or. the substantive nworoen11 in the eighth 

and ninth lines: 

rather 

Than o.f thine own Tribe .tairel"• or as fait-, 

At lea.st of thy own Nation, and as noble,. 

A.nd in the first sentence of Samson• s reply ·there is 

ellipsis of a whole clause .... "she plcas'd / Mee (but 



.. ~ ' 

.... 

l?.3 .· 

J\. little later Dalila is .111entioned, both .her 

trtumph and her sed.uet~ve wiles conveyed in the one 

'word 11 acao~pl:Uiht0 , while srunsot1• s .att.empt to 

justify this second match 1s given 111' ttm brief 

phr.a.sas • 0 r1•om m.v fortner act,/ .And the sa.me ·end~., 

which ha.rtily oo·nvey their full meaning ot stbeoause 

God · .. seemed t<l) approve my fGrmer ·ac.tt and this one 

tia.d. tile .same pu:rpase .of' servi:ng· his w1111
·; at a.·. 

:fttl',e;t reading'ti 
~ U.• It was probably after reading sueh passages 

.as these that Ralei.gh 'was moved· to commel1t :· 11Meaning . . (4) .•. • .· 

may be .arranged too .c~>mpactly in a ,sentence11 ,~ 

:Qerta.j~nly the ,economy ot expression in &.e&son ts at 
the oppo1sit1e pole rrom 'the· general .l¢tjl and · · 

l~visbness of' Elizabethan dramatic diction, wh16t1 

Raleigh so mu:ch adrn1.red~ ·A typical. :Elizabethan · · 

would l1ardly have been able to resist., f.o:r tnstance.0 

·the temptation to expatiate ·on the· theme ·of "w:tsest Men 

nava errd, and bY bad Women been d.eeeiv" df~ .9 even 

though ha might have been led into anachronlsni. 

· tn fact, many tfould claim th.at the diet ion here· 

ts too Pu.ritan1ca.l tor the ~nought. But Milton. 

t:s really .in the right in Pl."eser·v1n3 tn$ same tone 

tnrou:ghou.t:: it would .not add. to ·our · impression .,of 

Samson'• s nobility i:f he were to be associated with 

the mGrely lasetvious and profane.. For the purpo;ses 

ot a tragedy in cla.ssif: ve1n it is enough that 

Samson should admit and' deplore his fa.ult. 

f!i. This may be a.ecepted>as an a.a.equate i-ea.son 6.or 

the bre'V'ity and 1.a.ek of imagery ;1n this pa.rt.1.cUl.ar case,. 

wt tl:le :t•astrained. use of imagery in .g.eneral., .and. the lt.mite 
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nsut.fiees that to mee .strength .is ·!QY bane, 

And proves the source ·of all my m1seri1es; 

so many,, and so huge, that each apart 

would ask a lite to wa11° 

"The sun to me is da.rlt 

And silent as tho Moon 

Bid 1n .her 'Vacant tnterlunar cave 

Since light so necessary is to· lifet 

And almost lite 1tseit, if it be true 

That light is in the Solil, 

.she all in every p~t; Why was the sight 

To Sl.lCh a tend.er ball as th• eye con.fin• d? 

So obvious and. .so easie to be quencht, 

And not as teeling through all parts d1ttus•d 

That she might look at will through every pore?" 

" My ,self, my Sepulcher, a .mov1ng Grave" 

0 L1f o in captivity 

Among inhuman toesn,. 

su.relyt 1n these and similar lines, the 

brevity suggests that what is here given us is the 

veey essence of emotion? The image ts presented 
. . 
in the simpl·est terms: -~ ""11th de.y ... spring born° ., 

"like a deadly swarm orHornets arm 1d" • ttas .in a 

fiery column charioting "his godlike presence", 

"eyeless in Gaza.at the Mill with slavesn, and set 1n 

a oontext ,equally stgnificant .and severf). 

The scarcity ot epithets has been ment1oned, 

and merits further discussion. There are, ror 

instance, scarcely twenty-r1-ve .in all the .lines 

3ust quoted and or these epithets not on~ could be 

altered or omitted without serious loas or moaning, 

yet most or them are tho short, common adjectives 
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r~lf upon t.li$ h~areta · ot teader·s to know tb.$ 

. l.iJteJ;tG;tur(:) or Ul1thQ1Qgy and to tmder~tand the. story. 
' . . ' -- . . . . . : . 

. ·. ' ' the tact that .. all ~~fef!enoe.s <Ui4 allustorul a.re 
necessarily bi.t'>ltoal increases the.seriousness of 

·the .tcne, :a' tf.}l~., tot eDltlple, tne Ghorus reeal.1 . . . ' . ' . . 

tt~:e. trfwnpn~ ct Samson'.:! youth;• .and .refer t<l, plac~· 

names fi-Ch tn biblical tU'IS~Ciattons.: 

-··,"' .......... the boli A:sca1on1te >,-·•-' • C, • • -, ,-, • • ,- ; - -- '·-.' 

Fled from hls Lion i'8DJP• old,Warrtors tumd. 

in.1-~· plated backs lU}der·hta heel1 

:Or gtt>vltng soil& tbtr ·created helm~ta~. tn the du.st. 
' 

.. Then wtt.h vhat tt.1'11.al w~apon C:t\rn$ to h~<h .· .. 

· ·th~ .law ot a 4ea4 Ass, .h1·s sword. of. 'bQne, · ·: · . 
A tbouoan4 to~a·sldnt tell; th$ .tl.Gwe'· ot P~~~$t1ns 

•: ; r, 

\. 

fh<m by-~ i'orce pu1µ up, $114 on. hts ~he>ulders '.bQre 

fha (}ates ot Az1a, fest,. and W1$S1e B9:r 

' 'Qp '°-'~be 'ftlll by .ie'bron, .$ea.~ ot n1ants o1tl., 

-e;·· .. 3ouru~1 ct a. .sabbath ··day:• and loa4t4 .so; 
~ - . ·.. . . ' . . .... 

~i.4·e whorit the G«it11es te1gn ·to \lear up JIGJatl"*n~ .. 
- ' t ' ' ' . - ' • • . . ~ 

. ( 11tl~s .l.38•,;<l) ·~. 

Another series of pro er .nouns each oonveyina '.its · . . . ''. ;' ".'. ' . ,.. . p. ' . • 

stotY and. a~(U.ng to $at1lsont• ! .t:enown,. ·oeteurs 1$ter 
J . • ' : -

in \;h!S SC~Gi 

C:tt.ONS t rtr . wtZ.4s to .'«fl' remembrance bt11"$ 
• . :· 1. - ' ~. ,, • ~ 

How su.ocoth and the Fort ot Penuel · 
; • - • ' ; - •• -•• t ' - '.,. ' - ~ . ' - • . - ,. ' < - ··- 'I'' 

. . fhit ~rea~ Deli v~r~i- CQn'tanmd1 

'the ·ma.tcb).,,ss :~H,deo.n in perautt 

Ot '.M~<littn and her 'V:anquisht Kt.ng1H 
. ' • ' l ., . ' - , '. • ': ' ... 

Artd 'hov .lngratetul ~raim , ·' _.;·'· 

:Had dealt with lephtha9 who bt atl'gume~t.t 
• ,- • • - ' - < ' •• 

... i < 
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. Living an.4 dead rec:ord~d, who to save 

Her countrer from a.fierce destrp1er, <!hos$ 

.Above thtr; .faith ~f' wedl.ock•ban4st· my tomb 

With odours Visit" and annual .tlowersJ 

Not less renown.cl .then.in Mount $phratm, 

Jael 9 who -wtth tnnospttablG ,guile 
:smote S.t1sera t~e-epitig through t:ne Temple.s na11d. 

:(lines 91S:•90 ;> ) • 

U.,: · · · ~ p0et ·whose though1a; move. swiftly is 

ltkely to use metaphor with extreme treed.om; pa.sS1n$ 

wtthou.t pause r.rom 1@ne to ~other, and .sometimes 

rrd.nglJ.ng th:GDiii Shake~p·eare and· $.btllef are the 

eltemplara of this type in pre-twentieth oentur1 

postrv~ But ror ~ixtng :mete:pbor.s, ·a ecol head. ls 

essenttalt }U.iton 1~ ilOt. the on1y p~et \itnose 

lmagtnation has sometimes ra.c$d $1.ong too <ii i·ekly, 

as .in line 1lti+, or 1n Manoah.1$' ·compla1ntc· 

WhV are hi~ ,gitts d.e?it-ab1e, ,.to t.empt · 
• J . 

our earnest }'rayers, th~ gtvl~n with· solemn band 

As Gfaces, ·AAA\it "' ·. 1go£.a1mu» · tu+ aeMndt' .. 
( 11rie.s 3 ~-60 ~ } 

or bl the Qhotus.' s tirade .again.st womeru 
. . 

$eemtns at f,ittst al.1 heav•nl.y undtt ~trgin V$il 

Soft, mo4e.st 1 meek, 4emu.re • 
. , once 30'1n t d, tb.e cc>ntra.rr she protte.s.; .a \hpfA 

1ntesttn1 'tarr id.thin detentl:Lve arms . 
~ ' ' 

Acleaving mtscb.t.ef'._:, ... 
; ' 

(lines l03,'(ol9). 

On the othe~ hand.,, .few English poets .have :eVG# 

achieved such a .$0l.er.tm union ot t eelinlb \•rtu.·i, 

image and .~h,ythtn as .ill the see0'nd ssm.onQ,as 

where dragon, eagle and phoeniK mtng1e ifi·the 

.-nQNm.ted wood. When. .eonsidering such pas;sa.gts 
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o~e appreciate.fl all ·the ®t-e one ot the ear:l1'1st 

oomments ~biliahed on Miltan' s diction; . thi:s is 

what t.he elder R!cnar<tson .had to sa;y· • 

• Read$P cit Mil ton .must ba A1wqs upon · .DU~y; 

·.he' .is Surrounded with sen·se,. lt ·rt·ses .·in 

.. everr Line, every Wcu.'d .1$ to·. the ftttpose.,g '· 

'Ther•. e.re no lazy tntarva.li;; · All has bem-i · 

.c<.>nsi<iet"td and Demands, and. Mer1tat Obesr~tlcn. 

. . EVEJn . !n the B*?St Wrtt·er$ you SOmettmes t,in.4 

wor~s and. santences which hang e>n SO· r,o~»sely 

;you may Blow 'em .ctt. Milton.' s arG all ·· 

Substance and tfe1ghtt · Fewer l'tOUld .n~t M"Ve 

· Serv'd tne 'furn,. and M<>re would havs been . 

SupexatluQus, ••.• ~H1.s Obsourttf ts Complaisant, 

not Vicious • 

. Ftiom this· last eent·ence 1t appear.a 't:ha:t 

IU.ehardson, though ac.knovledging that plltts o.t 
Milton·•$ poetry wer~ :dittt<mlt to eomprehenct,. 

was nevert.hel·ess eonvtnQed that they were arttsttcal1y 

ne4essatv. mh$Y $prang trom the nature ·,of tlle. 

tnetn!J, and not from oarale.ssru'lS$1. arteetation or 

peitve,rsene$St they wer·e· therefore ncomp1a1~t''. 

Another image whioh me>rges .tmpercept1bly 

:into an.othexv1oocurs t:n .ltnes 1600.a, where the· 

Chorus ttr·et enlt aver Satnson'.s· tr.tu.mp~.~ . We ar~ 

first preuen.ted ·with the ' co,ncret~ .image or tho 

dead bodies cf Samson ana. his toe~., 1$tng 1'Nt;h4d 

uncter tne fallen ma.S<>ney#. · th~n metf;lphor tol.iows 

to ~xPtess the rea.liza.t·1on tha.t the ·ul~imate 

.cause o:r these dea.tns ts something · imm.easura:bly 

1UOre dreaQ. ani p0wertul· thafl. the shattered. templ~ ... 

tt ls the grini neees.sit:arss ot a yet older. belief.• 

· Cho:rua;O 4ear1Y•l»Ught revenge, yet glot1ousl 

5i'Ving or dying thou. hast f\tlf111d 



~he. wo.rk tor which thou was tor$to14 

fo J;sr.~e1:• and now ly·• st victortous 

.f\jOOng ·th-y sla.1.n. se1f,..:ktlld 

lot w111.tng1y, bll-1; tangl • 4 .in the fG1·4 · 

ot dire nocesa:tty, whose law 1n death ·cQnjQind 

~he~ ·wtth tl\1 1Slaught·erd. t<J 1$$ tn number mar·~ 

Th.Em ,all thy l:ttG bad. slain betore,. 

(lines l 1660!!i>S) 

It 1·¢ only rarely that tht$ syntl\'1~d.$ 

ct images ocetlr·s in ·1mson, s1n~e imagery as . a 
whole ts compuativ~lf re$t~ained,t, Oeta$1ona.l.lYt 

however;+ one Image w11·1 apptaf t.mmedia\elY e.tt~r 

anothe.t'j !$S when M$D.Oaft t.irst· near& ·of S~msont,s 

.death• . his eniotion.1 :a~e ·tn tumult' iwtnPathf: 

prompting him to .t.c~el .rtl1ef!that now hi.t'.J $on'$ 

torment is o'etit "While love :and· ttt,t.strat$4. nope 

stir· 11\ . .hilll .a senee or the ~rony of bis attempts 

tQ. secure a .ransom t 

Wb.at wtn.41 101 this :day had ~ oonoetv'·4 · . 
l'lopetul e>t his Da11vet11 whtch now proves 

A'bt>rt.1:"'e as . ·the tirst•oom bloom or .spr:tng 

· Ntpt Witll. th~ le,ggin,g rear ot ·wint~s troet., 
(lines 1;7~1>. · .. 

·m. No <Jonstdaratd.0n at ·the ·tactots c::ont:ribating 

to tbe l$pres:&ion ot ~ttsteritV 1n i}p9n, would. be 

comple~o it tt 414 m:>t include on'St or the .tn0.st 

cnar~e'tef1sttc ~f a.11 Mil.tonte sttlJ.stS.o d«!vice$ .­

tht\t · iJ!J·,. tne freterenc:e ~or ,abstract and .general 

temn-s. · -.J:hiG nas a two•tc:>ld tun~tlon., in that it, 1,s 

t1lso lvgl)l.y responsible tor the 1ott!n.,$B «>:t· the 

tone,, · It 1$ not by $111 :mean:s so eo~n in · l.imGon 

as ·1t is in .faQ!d&~e 1t1J.l: in ta~t, there 1$ a. . 

4eei.de<1 preponderanc-e of particul.ar statement . :t.n: 

the later 110.rkt but in moments of stress and crtsis 
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the gener~ltstng form. of ~;cprtt:Jsion supervenes •. 

ta tile Prologt.\s, f'()r in$tanoe, $~son,. while. 

rai11ttg a.t the.forces which.ha<\ .led h,im to consldet 

htmselt oa person sapa~ate to Go~('.• speak$ ,of the 

d•et\e he . had hopt;ltl · to . ·dot . . - ; 

o:ri benetlt itreveal4:to Abrabam*s r.aee~ 

then th~ detatls of h.iS. p,resent hnmili.atton ate· 

. ' ' 't 

.\. '\ • ; ' .! ~ ! ' .... : 

;.Betr~Y'·4; CaptiV'dt ~4 both lfiY'·FQes pu.t out\t 

.Made of. tllY Enmiea· tl)e seo.rn an4 gaze, · . 

. to grind in B:1aze!l fettet.$. under ~task ... 
; - .I' • • ' •• ' • 

With th.ts Re~v·.l'l~i._ft&d .,strm1gtn.,.,... . · 

,, · (ltnCl>S 32:~6°)•· ' 

Ag~ be reslizes the ,con~ra43t to b.1 s. dr~am ~f glory, 

~d.. tb.e tone .onang.esil . 

• If.~~·~··;'·~ .,~from.it;!$ was that X 
Sh<.'>u:ld .l.s.r.~~l .trom .Ph1l1:st..1Ml yoke deliver,.,,• 

'lbt $Gl'n& thougb:t tttGUbl~S t~·e Cnor:us; as they dro.W 

naar•. ' .. 

;t>n •.• •· • ·•MO:tionl~'SS tn ttd.ght'., 

The gloey lat,e <d" ·1srae1, .now the ·~e.f., 

, , (1tnes 178•9)". 

tta.tar .th.:ey tcy to soothe their ehampt.on and vge b:inu 

. Tax fl())t ·d.1 vine die:po·sal~. 

'he ab.at·ract term "·diVtn$. dispo$a.1:0 tnstea.4 ofl'Q()4~ · 
' • ·;t 

111 schoed lat~r . ~. ·<lthet·,s: .~ b,aeav'•n•r~ ".i'.1rst~ ·orea:te<i 

»ea.m'~:, '*our ltv1ng. d.rea.tt1•, and. .tttne tnterm!nableu • 

Although .such phrases alvays 1'tmd ·to··emlt th(:) 

.sty1$,, th~ev have an added. atgnJ.ttcs:nce here,. since 

thflV tliac~urage tbe .tdeai. ()f anthtop0rnorpbic deity 
. ; . 
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and substitute for it somothinc 1'!!.1 ~h Ol)re like the 

Greek conception of Fate. In the majority or cases, 

however, the abstract or general term indicates 

a deepening or feeling 1n oi th er Samoan or his 

author, or both, ns for example when Samson reflects 

bitterly on the failure of his co\UltrfI!len to 

maintain the struaale roi- freedom, much as Mil ton 

himsolf must have heard with dissust of the failure 

of his book, A Rea.dY; and &sY Wa,v, to Establish a. 

free Commonweglth, and of the riotous welcome to 

Charles iis 
Had Judah that day jo1nd or one whole Tribe, 

They bad by this possesst the Towers of Gath, 

And lorded over them whom now they serve; 

But what more ott 1n Nations grown corrupt, 

And by their vices brought to servitude, 

Then to love Bondage more than Liberty, 

Bondage with en.ae then strenuous Liberty1 

And to despise, or envy, or suspect 

\·Ihom God hath or his special favour ra1s • d 

As thir DeltvererJ if he aught be51n, 

How frequent to desert h1m, and at last 

To heap ingratitude on worthiest deedeS 

(lines 265•76). 

Other speeches of this kind, both deeply felt and 

generalized, a.re made by the chorus following 

Harapha's departure (•oh llOV comely it is and how 

reviving" , 11nes 1268-97}, and at the close of 

the tragedy in the lines beginnL"l8 "All is best ... •" 

(1745-58), occasionally metonymy is ~ployed to 

elevate the style s_till turther, as 1n these lines 1 

"Promis'd by HoaVl\nly messQge twice descending" (635) 

"Heads without name no more romemberd" ( 677) 
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for a. time, who had. shown 11:1.tasqlf a ·mastef ot oles.rt 
$ • • • • • ' 

.. I , - . ' 

vt vi4 imaaer1, and w~ inea.n* eve1:1 ws-<1 he v,ote1 · 
' •• < •• 

tt eve:r man <U4:t· Xn ett®t, Eliot is ~intJ that 

M1lt1:1n wote a.1 he <114 becau.$.t h• ~u4 mt wr!tE.t 

otherwtse. ~he evidence rs.the~ go•s to ~now that 
' ' 

Mitton .coul4 l1av$ w,..ttten in any style, tmt v~r,-
.rightly adepte4 bis ~ty1e to the mb3ee~ an« kind 

ot .I>Qem he was tf.tttin;,, But even it. Eliot.had 
\ ~ • . ,, • f 

bemt right in 1n$1$ttrlg .tnat Milton•.$ viswd · 

:bc$g1nat1on.'8s no 1G~er citeat attttfr hts.bltndn.ess, 

he wov.14 t;t1ll tl.Ot heve proved h1s Point th.at· the . · 

ettect·s· ·t·. the . tn41vi4\UU. wrtl$ an4 th$S.~ ·-~s 
. . ' .. . ' 

ate ;ut;;Ordtnai~ to the ett®' tJf tho· GOtua4 •.. 

Stir,tr~ tllo~gh the SG'Ql'ld·. ta, 1Jl·.\)3tb ••me ,&g.sJt · 
. ' ' 

anti .IWINn• tt.· a~ot be accepted. as tbEI sots gufiJ;a 
• - ' I ' 

· to. the $1gntticanoe of these posnui. ·.fake, to, . ' ' 

instance., thesf! l:tnes f torn iaso'' · 
'
1tot. Rope. W(>U.14 tatn su.bscrtba, an4 tempts Belt.em 

, '. . . I , . • : (li3 J) 

"•·••4eath to 1tta !,; .~rowra oft Sba.Ul.e" (l;5'9) 

1•i;a1·sters c<;Jm~ds o-ome ·with a powe11 ~es1stl$sa 

~o. such .~$ owe tnem absolute sub~ectton. tf 
· . . , . · . . . . (l!D.~S llf.o;.,.6) ;r 

is not· the tho\\gh:t hete so 6ondeilsM tha.t th~ !>~der·•.s 

.tnt~11ect,. as ~l a$ heat*!ng, mu.st .be brou.ght to · 

·cottO(intt.t(lte .~n them? ~Ulyud MPbaitlzes tnts ·aspect 

f!Jt th.~ •tter J.n bt..s replf to •the ~ti.)JtJ.tontats • · 

·C.hietl.y ·1,M~l\'Fj ~.this case l'iit· J.n fhtulUmaY. 
i~,t-::· · n~ points out tht tallac1 in .juclgt•s Milton 

-Y s~espaa;rean sta.ndut1s~ sirt.Oe 4.rl.bt.$ l.tdiitr p;>etrr 

Milton was proba.blY ~ot. oo much ooneem$d \11th 

su'bt1e d1alec'tics e.na. tefintng on .een•tiona1 

tn his ~eactton:s to the wtn:•l<i around h1tn he 
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$earns to have heeded What to him l'te:re the bigg~r 

issue~ instead ofkeeping himself perpet~td.lY . .. · ··· 

.. a bU.$1 with. ;ave~y. size and deacr3~pt1on ·or. sen~ous 

or intellee'bual· datUf!J., · X'he1,.e was no unu~l 

amount of ttaftic or of breedin,g among the 

surfaee inhabitants .of h1$ .conisciou.s mtncl# lit 

the aole objeot.ot'art were to bring into 

oonsctousnese, to maintain in an .unrelaxed 

e:warene$s, the d~ilv traffic ot . an.; intelligent 

mind with t.he world around it, then Milton: :is 

not a. great arti.st •••.•.•.• it seema necessary to 

a.ssert that a · sanse ct greatrt-ess in po~try 
...... 

largely depends on the poet. s having eltpl«)ited 

m®tal regionsothe.ti tnan the surface agitations 

ot the intelligent mtnd; that Milton exploitE!4 

tbem' ·and C<t.msequently tl:'tat que.stlons of .his . · . . . . . . (l<P. . . . . ,. 
tt.s1mplic1ty11 : are of $Ubordinate impcrrtanee. 

' . . 

Nearly a century and a halt .ag<> anot~~r 

1nt,eresting ref'U.tation of the poir.its raised by 
. '. 

Eliot was pu.t forward by H:·azlitt • a critic Whotti 

Eliot dislikes, and who WOU.ld certainly haVE;J t-etu.rnsd 

the dislilte • :tn hi$ ledture on Shakespeare and· 

Milton .in the course on the English Poets •. ~tever 

bis faults, we.re as a er1t1c, Ha!Zlitt had f'ar too 

gen.eroue and tit'le .a ta.ste ·to d.is<u•Gdit one writer 

in ·?rdet to add to the glorv of another, as he makes 

clear in the$e· ·observations on Milton• s style., 

. beginning ·with the v.ery · poi~t conceming M1ltti!lnt$. 
' ' 

... · 

. we mi.ght btf tempted to suppose that the ·vividness 
. : ·/ 

\' .. 

with which. he (Milton) describe$ \risible ob3eets; 
' ,, . . ' ' 

: l . ' 

. w':1s owing to their ha.ving a.equ.1red an unusual 

. degree of $trength in his mind, ~rter the· 
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pci vat1on e>t hi,s sight; but ve · find the same 

palpablMess a.nd truth in the deser1pt1ons 

irhich occur :in his early poems,.",... It has in.de~ 

been objected to Milton, by a common perversity 

or criticism, that his ideas were mu.s1cal rather 
th.an ptcture.squ~ t as tf because th~y t«e,re in 

the higb.Qst ·degttea .musical., they nnist be (to keep 

th~ .sage critical balance e\Ten t and to alloW' no 

one .ma.n to possess two qµ.a.ltttea at the .same . 
time) proportionably deficient in other respects~ 

~t Mil ton• s poetry 1$ not east in. w such 

narrow. commonplace.mould; it ts not $0 barren 

or reaottr<?$th His worship of the Mu~e was not 

.s<> simple or eonttna<J. A sound artaes ,, lilt~ a.· 

steam or .rich dlsttlled pertumes•' WQ hear 

ttis pealtng oraan; bUt the tneense on the altars. 

j.s also there, and th~ statu.Gs or the gods· are 

ranged af'Ound f The et.U' tndeM. predominates ovet 

the eye, beeauae t t .ls J?Ore immed.iat·elt e.ffeet·ed, 

and because th.a language of' rnu$1'C blends mo~e 

.:tmmed1ately with, and forms a more natural 

·eocomp. an1mMt ·te · the ... wrtable and in. def:tn1 t:s 
. . . ' 

a,ssoeiation$ of ideas cGnveyed by \rorC!s. But·· 

where th.a associa.ti,ons of the imagination are 

not the principal thing, the ind:tvid.ua1ob3$et 

is ,given by Milton t1ith equal toroe and 
(11)~ . 

beauty .• · · 

1!· In the last s~tence .Ha~li tt shows that he 

has J"eeognized. the dis.t.tnction n1ade by 'Milton 

between on~ kind of p0~try and. another. In tact, 

most Qb3ect1ons to the .style Of Milton.1 s 1fbf!'&e . 

great works prove to be. unfounded when clue attention 

is paid to t,l'le princ;iple ()f deoorwn., ''the p()et• s 

task of deQorou.sly .suiting his style to his .S\lbjeet 



. (12) 
an4 pui-poae.11 

fit. Another ·eharaeteristtc ot Milton'• s . st1le 

in Q.amsPn whi.ch se,v<'s tl\1 s pu.rpo se by rendering the 

languaee both more ·c<:nnpaet @d. elevated ts the 

~se ot ta~intzed· 'WQ.rds, word order and eanstruet1ons11o 

.. Th~r,e bave always be~n some :read.era to ,t>bjeet to 

tb1$ praetl;c.,,, even as tar: ba.clt as A4dtson and 

Jonnson. Aeeordin.$ to th~ figures q,uot~4 by 

1ta.ntc.;td in i, Hit,tgn Boodbgo}f. only tbt.rty•tht'~e pet 

,C:Qnt · ot Mil ton• s poettq voea,wle.ry :ls AngJ.o•Saxon 

,in 4er1Vatlon, .comp~red. with $.it:tt:V pe.l' .cent in 

.$hatteipce@e e,na. :the Autho;rtsea \r$l'Si<>n o.f tb0 Bible. 

Fu::rthermote, th·e 'Latin content ot ~· word t~s otten . 

torce4 on one's notice by tbs emphasis placed on 

that w.td tn tne sentence, ae .tn the$e ~ple~u 

~au.<C ma~e be~eb1 9,t}oose1u~ mor~ 

'£0 all the mi.sari.ea Of 1U.te. •;·•n'e 'G~.S"Gd) (.106·7·)., 

. 
••::ant ,$afest he who stood .aloof', 

·when. a.,nwwi.ta)lt ht,e toot .a.dvanc• 't" 
(•lrresistihbly) (13;.6> · 

,,, +<~ ~. • • •Yhl was th¢' $tght 
fo au.oh a. tender ball as th•eye oontinHi? 

~ 2.\v::Lgut\ and so easie te> be qaenc.ht,,.,,n 

'( f:ObVious) (.93•$) 

niihen w1tb W'ha.'t 'trivial weapon came tQ hand 

'*fhe:v knew not 

Th.at \tfhat 'I I1Wtiond was of God" 

(•inten<led) (221~2) 
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Of fair :fa.+laciOUS J,ooks, 'v,ener>eal tPAj.tUh0 

(;; ( decei tf.ul looks t allurements of' love) . 
( 5'32-3). 

t•consola.tor1·es writ 

With studied argument. and rnu,ch. persuasion sought, 

~ntm ,of grief .. ~ ,·n (:( sottentng), (6)7•9}. 

ttAn4 thou.gh her body die, her tame survtves, 

A secular bi.rd ages of li.ves. 0 

· (=c 11 ving tor centuries)( 1706-7), 

In othe.r lines tne metre makes it clear that 

their Latin derivation governs the pronune1at1on 

of cert~in wotNis~ 

'' •• ·~.~in. prosp~rous days 

H th- t 1.r-•• • •*!> e s·r !.lie 

"Left me all helple.ss with th' &rreparable loss0 

- .. '.. '.\!44) ' 

"T.o dogs .and fowls a. prey, er else capt1Y'f9. 
' . 4). 

I .. 1.s quite probable that in some cases Milton 

pref erred Latin words or words of Latin der1 vat ion 

for their .~ound values, and partieula!"lYt tb.e 

weighty, impressive effect ot polysyllables. If 

4n.glo-saxon 4ex-ivatives were. substituted ror .Latin 

¢n,ea 1n the following .teflections. ot tlllJI . ChorU~h 

for instance, the total impression wou.ld. be qu.f.te 

d.itf er.ant: 

Yet more ther be who doubt his ways not 3ust, 

As to h!s own edicts, round contradietin.g7 

Then .give the rains to wan.dring thought, 
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itegatd.lG$S· Qf b.iS glories Q.iminut.ion; 

fill b.f.· thir own perpl,e~ties · 1nvol'v'd 
1£.hey :ttavel mor-e, still less resolv 1d1 · 

.But never find $elf .... sa~tt.sf'y1ng solution. 

As tt they would confine .tn·•mtEui•mina.ble, 
• p • '~ 

.And tie h!m to his O'An prescr.1ptt 

Who ma.tie -ou:r laws to bind u$1, ·not himself.~ 

And hath tull tigtrt to exempt 

Wnom so it pleases him by choice 

Fro.m National obstr.ictton, W"ithout taint 

Of sin_; or lega1 de,bt 1 . 

· Far vit·h. bi.$ ow Lawa he can best 41spenoe. 

(lmes .lOO·•llt..>. -.IX.ll.• No tigur~s are available· to J.n~ica~~ tt1.~ 

e~tent of tore1~ sentGnoe .oonf.Jtruct1on: Wya.tt 

comments on a mere do.sen La.tin ones, at!d only two 

Greek .(lines 1343, 15\9) which seems a suvprisitigly 

low total until one remembers to take into a.ccooot 

th~ eu.mUlatava Ef!ftec·ts of period.to and semi•pertodio 

construct.ion, .Lattniaed d1ct1on, consistent inversion 

o~ natural word.!'i!"Ot'd.Gr• and. the 11k~,, In the 

following passage, ror example, there at·e only two 
actual l.Jattn con$trt.1ct1ons, tnough trom a first glance 

one wuld supp0se tne11e to be tar more. t::bi$t.1y 

because of the nu.merou.$ instances ·Of unu.sua.l. word 

ord·ert 

Bitterly bast thou. paid., and. still a.rt, paying 

That rigid $core. A worse thing y~t remains, 

1'h1s ,day the Phi11st1nes a popular Feast 
' , . 

'Here celebrate in Gaza; and proala1m 

·Great PolllPt and Sacrifict:l, and Praises l.oud. 

·io Dagon., as thir. God who hath deltverd 

Thee Samson bound and blind into thir h~ds; 
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Them out or thine, who slew 1.st. them wmt, i Slain. 

SO Dagon shall be mngnifi 1d, and God• 

Besides whom 1s no God, compar 1d with Idols, 

D1sglor1fird, blaspheamd and had in scorn 

By th' Idolatrous .rout am.1dst thir winE}; 
~ 

Wb.lch to h§ve.f?pme to pass by means.of thee, 

Samson, of all tny sufferings think the heaviest, 

Ot all reproach the most with sham-a that ever 

Could have befall•n thee and thy Fathers house,. 
< 

(lines 433-77)• 
A further note or strang.eness is .introduced by the ~ 

M1lt.an1sm ndisglorif.i t4n • 

XV.II;&. Most ot the Latinisms in Samson, however., 

are ablative absolutes and other part1c.1.pial 

constructions as in these linest 

0 
'" ••.•.• Dagon hath preaum.'t4$ 

HetJ. ov@i•th£o,;m, to enter lists with God. 11 
· 

(lines 49+-$). 
0 aod will relent, an<1 quit thee all hts debt; 

Who evermore approves and more accepts 

(Best n1eas 1d with humble and. t111al ,subm.1ss1.on) 

Him who 1mplo,ring .mercy sues for 11te, 

Then who sel't~-rigorous ch.oosfJs Cleath as dueg 

Which argueo over..-just, and p,elt-dtsplen@'d 

For self-offence, more then for God oftended:. 11 

( l1nos 5'09•15') • 

Aceo·rding ·to Professor J.A.K.Thomson, the Latin 

element 1n Milton' e verse owes it,s existence to the 

reverence Milton and his predecessors and contemporartest 
(13). 

at home and abroad, felt tor V1t.rg1l. 'l1he 

Renaissance poets in France, Spain and above a.11 1n 

Italy, were employing Latin words and syntax treely 

in thoir eagerness to raise their native tongues 

to 'the eu.ltural and artistic .level or Latin. Nor, 
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of. COl.l.!"Se~ .should it be forgotten that Milton 

wrote a quantity of verse in tho ancient tongue 

and wa..s as much a master of that language as 
any post-Classical write:r, with resu.lts that were 

probably inevitable upon his syntax in mngl1alh 

But 1n gt v1ng it as hia opinion that Mil.ton failed 

to appreciate the differenoe in e.ffsct between a 

Latini;eed vocabulary introduced i1ito a language.. 

'1.e.r.ived from Latin (like French, Italian and 

Spanish) and a Latini.zed vocabulary introduced into 

a language like English, whose roots are Germanic., 

Professor 1'homson implies a serious laclt of 

sensitivity 1n Mil.ton. On the other hand~ an exP~rt 

in Milton ts di.etion like Helen Darbishife denies 

any such 1nsens1 ti vtty ,. anti po 1nts to Mil ton' a 

fondness for mingling foreign and Tsu.ton.ic elements 

in hie verse as evidence that he was aware or the 

strength or each langttage tndividually• and admired 

the texture of English when interwoven with exotic 

threads. 11 D1gn1ty .is maintained. by tbe p.resenee of 

the stately Latin phrases, while the sJ.m:ple nat! ve 

words keep the bubbling current or life briskly 
(lt+). 

flowing uncle~neath. •1 She draws attention 

particularly to the nUtnber of lines consisting or 
almost entirely :mQnosyllabic words, and to the 

frequency ot their occur>ence 1n moving contexts. 

Her rem.arks are illustrated from the epics, but 

j)f!mG,gn provides examples equally convincing. For 

instance, there are eight practically monosyllabic 

l:tnes in the first .forty lines (i,,e. lines 2,11,18, 

22,24,34,4o,41) and thr'ee of these eight a.re 

certainly the most deaply felt irt the whole 

paslla.ge: 

n Ease to the body some, none to the rnind" ( l.8) 

'lT1rne.s past, what once I was, and what am now."(22) · 
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·•tASk. ro~ thts great De1ivere:r now~ aiid find Mm 

Eyeless in Gaea at the Mill with slaves." 
Clines 41-2). 

The next sixty lines · pr()vide turth.er er..amples of 

emotion expressed not only in this simple diction; 

bu.t also in mtxed and in predominantly t.atinlz-ed. 

langua~et 

·~.• ••• -~but oMet of all, 

O loss of sight, of thee X most oomplatn.1° .. 
· (simple) (lines 6?•8). 

••searee half I seem, to live, dead tn0re th$1l half, 

o ,dark, d.arlt, dark; eJnid the b1nze ot noon, 

It·recovei .. ably dark, total Eelipse 

· .W1.tnout all hope ot dayt 1• · · 

· (miJ$4) (lines . 8o~3). 

'*But her.eby made ob~od.ous mol.'e 

·Tt> all the mi se:Ples of.' 11re, 

Li£e tn c~pt1vtt1 

Atnon.g inhtlI!tcan toes ... 

Thl.s mingling or d1tfo~t ;.;t.rain$, wnetnar tne· 

\Ulits are WO.t'd$ Qr wor.Q. gtoups., is maintained through• 

out the poem; the shorter words, those ot Teuton1«~ 
origin• t,ending to appe~ more otten 1n the ex.pression 

of teeling, and the l.onger tatiniz(;)d words elustering 

tnO,re thtekly -when emotion is eiubdued by reaSC>n. 

The la.st chorus pirovicle.s a ;Sublime exam.pie• 

m. Whether ta.tinia~~ .at-.e as frequent a.s is· 

genetl'ally ,w.pposed or .not ... and it seems reasonable 

to 'believe th.Qt the latter is the case ... 1t ·is 

certain that they are not 'the only means ot 

eletrat.tng the .style in this poem .. · F.it'W.lla.ge Oild · 

the ttse o.f fairly· common tirords with connotations 

dlf.terent from those u..sually understood serve 

the same purpose; they appear th~ result ot 



deliberation a.i1d not. as in Shakespeare, or' ease 

or impetuosity, as the following example$ may 

$h0Wt 

~ ••• my redoubl'd love atld care 

With ntM:JUJ1s flilLgme.g, to m¢e glad off,:t<;eiJ 

May ever tend about thee to old age•" . · 
. (lines 92.3•5) .. 

·~Am. I . not sung and proverbd for a to~l. 

In every street,. • • • n 
(lJ.nes·203•4) 

11Mean while the men of Judah to prevent• 

The har;:t3ss or thir l1and, beset ma.· roun·cl· t.­
(lines 25~7). 

n • • ,, •• • .my 'tomb 

· w·.1th. odours visited and. annual tlowersn 
(line 987). 

nou.ble enallage, as in the t'irst ,example, oc,eurs 

only once, the othe11 typee are repeated, and the 

last type, that. ,of adjeoti'Ve ·f.or adverb, .appears 

neat>ly a do.een ti.mes,. Un~sual or distorted 

·meanings are far mr:u•e QommGn and. appear not only 

1n words deri'ved from Latin and :i.ntend~d to bear 

the tatln meard;ng in the text, as already show, 

but also in nati V'e wrds and in word,s borrowed 

trom other sources,. For tnstance, uappoint~' in 

''APPoint not heav•nly d1spoa1'tionn (.373) roust mean 

•tartaign" or f*.direetu ; 0 tend11 in line 92' ·quoted 

tlbove has the .meaning ()f' 0 wa1tn; a.nd npoli'ti:ctan° 

in "your 111.mean1ng Polit.icia.n Lords!l (1195') 

obvtously 1mp1.1e,s 0 cunning0 o.r 0 crafty0
• 

g. Actual archaisms in th.e sensG of wo~ds 

or rorzns alre.a.dy obsolete in Milton• .s. day a.te 

r$1'6 in pgSQn; English. wo . .rds are usod he.re, to · 

give depth, feeling and reality, not strangeness, 

to a $!ttia.t1on. Milton•s command ot his nattve 
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' 
challenges and .retorts to Salmastus·* and. ·aaveral. 

.... ~~ 

phrases ti."Ollld f1 t into th:e latter context: 

•
1'ton,gue ... doughty giant0 (1181) i 0 His giantshtp 

' 
is gone so:mwhat1, 1crestfallen 4i•~··in a eultr:v 

qhaf.e" (12'¥._); "out. t>·ut.'ll · hya.sna.i1i (71+8):; 

and "·a·vo1ded as a blab" (495),. suen line$ remind . ~ - ' ' ' 

us ot the mixtur-e or c.o.lloqu.ia.l and. ele:va.ted 

style :tn the 1Greel( eh.Gr.al odes. But English ·or 

the synthetic Spenserian sort is rare in this poem 

except in the ·first sem1ehorus wnere 0 unwe$.t1ngly11 

has ~~en pret.er.red to nunwt ttinglyn • G~rard Manley 

Hopld.ns made an interesting comment on ·this 

subject ln one ot h11s l·etter.s to :Bridges: 

It seems to me that the poetical .languaae ot 

en age $hou.ld be the cu.rrsnt .language heigntenGd·, 

to any degtee he.t.ght.ened and. unlike it $·elt; 

but not ( .Im.ean normallyt passing freaks and 

g».aces are anoth.e.r thing) ¢in<'. obsolete one,i. 

Th1.s .is Stw.keSpGare'' s and Milton's practice 

and the want of !t · will be fatal. to Tenny.son• s 

Idyll.a and plays, to Swinburne, and peth:ape to 
(1$).. . . 

Morris. · -m,... Hopkins showet! uncanny pereipienoe on. 

the subject of Victorian poets, and was probably 

,corre(tt in .attrtbuttng their decline 1n w~larity 

·to ·their prefe»ance to~ outdated Ciict1on. One 

lfishes, however; that he had. .carried :hts an.Q1ys.1s 

·,f'Urthef', and dt.sttngu1$bed clearly betwem\ the 

erreota; o.n th~ one han<it o.t langung1e ·that .is 

:.1
1.obsol.eten in that lt contains wor4cs tl'lat ttave 

,cU.ed out in thG li.vtng language., and, on the other., 
' . . ' . 

ot diction that is '•heightened" in st1l·G? by borrowinG 

trom other languages,, including the0 dead" onesi! · 
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It may be that the obsolete in one•s ow tongue 

is nearly al.ways embarrassing, just ~u3 the efforts 

of someone or a.ti oldet generation to talk modern 

.slang• or or a youth to ape the tone of experienced 

and worldly.wiee elders, i$ mildly rcidtcu.lous 

and .. distres~ing, because . .tn each case it is clear 

that the idiom .has not b$en thoroughly under'stood 

and ma$ter·ed,. ln readi.ng poetry, or prose fiction 

that attempts to revive bygone modes ot speech, 

our uneasine:Ht rises in proportion to the .$ketch.iness 

of tne write.rt s knowledge; 0 Beshrew me"., 0 by .mf halidom0 

and n 'Nay, marry', quoth D1ck11 and other eltamples 

ot the 11Black Arrowtt school may be accepted by a 

ten year ... old.t but hardly by any intelligent fourteen 

year.old English schoolboy ot today. Notwithstanding 

this, our masterpiece of historical f'Lction, 0 HGnry 

Esmond0
, still unfortu.nateiy rema.tns cavs.are to the 

gene-ral. on the other hand, borrowing trom another 

langUage1 pa.rticula.rly an older one with a g.r.eat · 

literatu:re, is V'ery seldom censured by ei~cher high 

or lowbrows: the na.'1 ve reader Will admire What he 

thinks 1s a fashion and demonstration of supetfiOr 

knowledge, while the informed critic will appreciate 

borrowings for their appropriateness, e~cat;ton 

of suitable associations,, echoes of other literature. 

and decorative beauty. 

iX!t:·• So fa.rt examination Of the part played 'by 

diction in sustaining the dignified tone or the 

tragedy has been concerned mainly with the meaning 

ot wou4s. BUt concentration on meaning and rhythm 

alone would leave one with an .inadequate conception 

ot Miltcn 1 s powers:. he was. unfailingly conscious 

or the noise or words, that ia, their sound and 
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:rhythm.. How ho used this sense to guide him 1n 

using occasional rhyme and par·t-.N~ym.ai for line 

endings has already been discussed in .$e<et.ion 3 '· 
(page 74-) .• What is ot more 1nterest at thi$ stage 

ot tbe discu.ssion i.s the use ot assonax.· .ice and . . ' 

• I 

consonance <i- ·chiefly th~ former .... to set .the key, 

so to speak, tor an important speech; organizing 

ltt adding to it$ harmony• and.suggesting .its 

mood by rendering it in appropr~a.te sounds, The 

'fery fit>$t speech ot Sarn$0n, in the part whe:~e t1is 

degradation moves him .to o.ng.~y resentm~-rit, owes 

.mu.eh of its extr~ordin~ry .trnpressivenes$ to' this 
' . •( ' I ' ~ 

kind ot ~und symbolism: 
. ' 

W~ WG.U my bre~dtr.g Otd$1'Q. .. and prescribfd 
'·· 

As ct a perseri. sepatate to God, 

Des.ign'd. for .groa.t exploitst . J.f; ! must dye 

Betra,r~d, Capt:1'v•d, and both my· .Ey6$'''.'put otit1 

Ma.de of: ma .}inem.ies tho seo:rn ~ ga,~e l 

-J:o g.rtnd .1n arazen Fetters ~der ·ta$k: 

With th.is Heav 1.n•gifted st.rengtb? . o glorious strength 

Put· to the la.bout' .or a Dea.st, debas•t . 
. ·~ 

tower than bQ11dala.veJ. Promise was tbat I 

Should .lsra·el ,from Phil1st1an .Yoke deliver; 

A.$1~ tor tbi.a great Deliverer now, &nd t!nd h.1m 

Eyeless in GaZQ. a.t the Mill with ~lave.$, 

Himselt 1!l bonds.under .Philistianyoke; 

(lines 30•42). 

The key i~ $et by the wi:>rd · "gazc.;0· • and maintained in 

the .lou.g It a:'' ,and n ~·· -or ll zit $QW)Q.$ in ••bra~enn t 

'\ieba$edJl<, n ~laven, ·0 1si"'ae1° ~ «Qaza.11 ., and 0 sla.vesr• ,, ... 
·Nor can one be . 1ndit:terent to the :motor erreo·t of 

,enounc:ing, or .imagining the enouncing or, such words, 

whtle one reels ~s much s.s pictu.res. the mirthless 
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. sneer. 011 the .speP.,kar' s tace. Gradufllly .this mood 

tn Su1son is succeed(ld by self-e-0ntet,ipt., W'hi~h in 

tt:im gives place tQ gr:ter at ilia lo.t'.is ·of sight, 

and :th~ long '1 ·1n theil. eme1"ges as. the ph10r. &.S$Qnant~ 

vowel, .Th0 .i<leas or l.igl).t; eight, life and rd.$ht 
. . ~ 

·art! thu~ k~pt in ths for.attont of consc~ouSnes,s ,s 

while the long 6 .1n itself and the oceasion.e.l i•oo: 

exclamation atfl«:t us it''U~Jtplicably by theitt E!Ohoing 

ot. an eitprl9S$ion or gri.·ef common to all m~ j.n . 

all ages. tatei" on, (line 80) the long '1 t;u, .. 1•· note 

ts sounded~ and picke4 up again towa.rds .the end 

. of tne Oho!"t1st.$ answer 1n lines 1'4 and l$'9: · 

''Prison w1tb.1n ~r1.son 

.In.separably Aatk" 

' 
0 In :real dirpess' Qt the body .dwallsft 

end halt-echoed a. .. few lines f\tt>theJ? on as nortt a 

"By how mueh trom 'the top or wontl.JJGus 410.,a, 

Btrcmgest of mp~ta.1 lfiel:lt 

To !('>west pitch ot abjeet .to~tune tb.ou Q:rt .:tall 'n'* 

These long vowels predomina.t~ at .nearly ,eJ.1 the 

great moments r:>t @!am@&!:b gtvinG untty of' tone to 

th.a whole d.Dama .a.s well as to part:tcula.r ,pa.ass.get;. 

Rema:rka,b1e though all ttu~a" varied 'effects are, 

however, and ·vtta1 to the total etreet whi-eb Milton 

aimed a;t• they are;: no·t the .source ct that, power 

to evoka and sustain :exalted. emotion watch :makes 

:&\E!R.il-Am.J,\ls·t1s unique :tn English poetry; its 

~ic tores ts its rhythm~ · '!hts tn turn 1$ the 

e2¢Pr$sslion ot a.n tntialleetual vigour that ha.s been 

d.weloped .and, ,dicseip11ne4 until lt has aehievtd 
' \ 

absolute mastety ot its medium,· $0 ttiat te>:r Milton· 

not .only are thought and ~ym't»l one, but th~ 

symbols • tba:t J.s., the words·, ... ,are chat'ged With 
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the u·tmost slgnif.tcance. Thay ha.11e the directness 

or lan8unge, the a.st-0ciative power of language; 

the euphony or music and the purity of emotional 

expression which is a common property of music 

but very 1"ar.ely that of poetry; but they have, toot 

the m.::>tor s~"'lsitivity or r.hythm which belongs to· 

both arts. 

~Ul· The question now to be asked 1s, how 

far the diction establishes and. reinforces the 

rhythm.. Fir-stly, it should be noted that although 

there are numerous instances ot inversion in the 

first .foot or the line, this practice is never so 

:frequent as to obJ.iterate the nretre, and is seldom 

used unless rhetorioally juotif'i!Kl. In general,, 

when the meaning does not demand emphasis by an 

irregularity in motr~,. such a$ the emplo:rmGnt of 

a word ·with a stress pattern which cannot be 

titted. lnto 'the met~G, oz- placed ~n. such a po si t1on 

in the line tha.t 1 t does not scan, then the ve.rae 

is regular to an unusual degree. The extent o.f 

Milton• s concern 1.n this respect may be gauged 

by ·the frequency of elis.:ton, coupled with other 
0 SI11ootlltng"' devices.. Reference haa alN!!ady been 

made, for instance, to the observation ot Ants 

Oras tha.t in Para!},1§.ti.J\eaa!ne(l and §wgoon AsRQi@te,s. 

there is what can only be a deliberate avoidance 

Of metrically ciubiOUS pb.J;'GSGS 11.kG °COinpleat t;teal" 

and t1diV1ne property" in which co.mmon pronu.neia.t1on 

would po~haps have be~"l at odds with the metr18al 

pattern. Another devioG w1.th the srune object ts 

the sound.ing ot syllables gener(llly mute in speech 

and often mut,e even 1n poetry by the end of the 

seventeenth centu~y, such as the ''edn or the past 
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(16) 
participle in "armed powers": 

0 Went up with armed powers thee onely seeking11 (1190). 

or in "winged11 : 

0 With winged expedition. 11 (1283) •. 

Yet another means to smoothness is the occasional 

omission of consonants, such as the 11 vn 1n11 0'7er": 

"Orecome with :importunity and tearsu 

"He should not so orewhe~m, and as a thrall 

Subject him to so foul indignities." (lines 370 ... 1). 

The-se were the te11dencies which unskilled 

and uncritical admirers of Milton imitated in the 

belief that th~y were chiefly characteristic o.f his 

style, so making their verse U.."1.bearably monotonous 

as a result, whereas Mil ton's is encllessly varied. 

Sometimes a device will appear alone, sometime.s in 
,. 

combination; but his chief means are unusual 

placing of the caesura, inversion of natural word 

order, and play on contrasting modes of expression: 

that is, he will juxtapose wbrds of different 

derivation, Latin or Germanic, or of' different idiom·, 

01"' of diff~rent period, or o.f different length, pitch, 

and tone. To use Hillaire Belloc's phrase, this is 

the 11 right noise of wordsn, ,. -XXIV. - Xhe variety of Miltoni s diet.ion - in particular, 

the complexity of his word order - is not h.;;;wever· 

to be· attributed merely to an intention of avoiding 

monotony, or of beautifying the verse: it is an 

essential factor of the extended and complex sentence, 

or ve1"se paragraph. As a final quotation, to 

illustrate this point, let us look at one of the 

gr~atest speeches uttered by the Chorus - that 

following the departure o.f Mano ah: 
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G-od ot our Fathers, what is manl 

That thou towards him with hand so various;, 

or might I say contrario1:ts, 

'!'empel"st thy providence through his short course, 

Not evenly, as thou i-til' st 

TbtAngel:ie orders and tnrer1;our creatul:"es mute, 

Iri-at1onal and brute. 

Nor do ! name of men the common rout, 

That wandrtng loose about 

Grow up and perish, as the s·wnme!1' :f:lie; 

Heads w1.thout name no more :remf'.Jtlberd, 

But sueh as thou hast solenn'll.y elected~ . 

With g,.fts and gracas em1n~ntly ado~.nd, 

To some great work, thy glory, 

And peoples safety, which 1n part they etfectc 

Yet towards these thua Q.1gnit:t 'd 11 t11.ot\ of't 

Amidst th1r high.th of noon, 

C·ha.ng(?St thy .countenance, and thy hand with no regard 

Of higheat f a'V'Ou~s past 

From thee on them.0 01• them to thetl of sorvice. 

Nor onal.y dost degr.ade them., or remit 

To life obscur•d, whlell 11ere ~'l fair dismi,G$1on, 

But throw• st them lower the.,.-,, thou did.' st exalt 

Unseemly fnlls 1.n. human tie,. 

Too grievous for the treapaz~ or omission, 

Ott leav• st them to the ho at:tl sword 

or Heath.en. and p:rophane, thir car-kasses 

them high, 

To dogs and fowls a prey, or else ea.ptiv'd; 

Or to th'unjnst tribunals, und.e:r ehanga or t1mes, 

And condemnation at th 1 ingrnt·etul mu.l t1 tu.de. 

If these they scape, perhaps in poverty 

With sickness and disease thou bow• $t them down, 
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Painful diDeases and deformd, 

In crude old age; 

Though riot diso.rdinate, yet causlaEs ffutfring 

1'he purdshment cf dissolute days, in fine, 

Ju.st or.unjust, alike aeem intsera.bl.e, 

For oft al:tk~, 'bOth coma to evil en.d .. 

(linen667 - 704), 

Tb.is entire passage is closely integrated in thought, 

As each idea is worked out it is followed by an 

,apparently loose connective - ".not evenly11 
;· 

0 nor do 

I name" t o but such" , 0 yet tovrarrls those" , •11nor onely" Q.o st" ,. 

aL1d so on ... to link it to the next idea. fhese Short 

s:tmpJ.e word$ at'e the chief means of articulating the 

whole passage. Meari:~hile the logieal and emotional 

unitY ia emphasized by other uses of words; such as 

assonance {rul 1 st, mute, br.ttte; per:te.h, heads, 

elected, eminently, eff.'eot, etc .. ,) and rhyme. 

It is zt.hyme a.gain which emphar:izes the \rariat1on 

ot lit1e len,gth, a.s 1n the second and third lines 

where tho tonsion botwoen aetual length an.d pattern 

length 1$ itself en expreiss!.on of the tension in· 

the speak.ers!; r.iin4s; ·that is, botwee11 ,the desire to 

a.'iepl."Oach au.d the desire to accept the Doi ty • . And 

the language is as val'.·ied as the rhythm, 1'.angi.ng as 

it d.Qea from the lofty tone of "·eminently adol'.-nd11 

to the homely simplicity ot "To tome great work 

thy glory" , and keeping always in .intimate contact 

vi th reality so that. we i=tr.e to ooito extent prepardd 

fo1~ the directness of the gibe "1.n crud~ old age''• 

XXiE• Milton, no iess than Shakespetlre, rstained 

to the etl.d that outstanding gi.ft of the E11.zabetb.ans ·• 

in.-~stary cf t~he simple word and. phrase. And perhaps 

. that one werd 'l•mastE"ft'jl'n conveys most adequately 

our impression ot the language of La.men, Ago.nist,e,1, 
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,I~ ·. The ·. traged;y,~e$j\ to have. essential un1·tv; 
. . 

(· · · 1.e. concentratiott through.Out o~ ti,.a 

character, sttuat.ton. and. feeling or Sattisoni 

n .. \Te.t-se torm destgned ·t¢J #t.tl1ow r.reedQm or 
emotional expressto:n • 

. IfI.ruiythtn and m-etre similarly etteotiva 1n 

sugg'.,.sttng teelin•• Extensive t,.tse ·ot ·the 

· v~rse };'laragr~pb appropr.ia:t,, to ths; $xprestiitll\t: 

,ll• · L~ge $Uppo,rt1ng v~rsa torrn . pnd :hvt1'1; .· also 

ot help in su.ggesttng the moode Chdaet·Grilttlc · 

ot sameon. 
!• · SttidY o,t 'Versification th~11eto11e .re$U.lts in 

· g:l'eatar apprttciation 1e>f the ·t.r-aga4r' s sty.le 

and m.ea.ntng. 
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-. !.•· .A $t\ldy ot the verstrtcatton ot .s,amson 

~n.&.l\P..Q. can only itu.~:rease ~he :rteader·t s admiration 

Qf Milton as 'both artist and .matt. FQi-· t t ls a$ 
.>to I ' . , 

impossible aE.l t·t would. .be unclestrablo to o~tne 

the lltyla, wlthe>ut rat~ence to tb.e .. mean.tngt an4 
' . , ·. ' - ' 

t~a .meaning with.out .ret1erence tt) the man, es:pee!ally 
~ l• • .. ... ( 

in :a work like this, whtch., although.. a tr.aaed1t .i; 

· ;>r-et phtlo sophl.e .in $pirt.t and predominantly lyrical 

in eJW»ession. :In .tao1t; t.herf;l are :many passages 
J • • • ' 

~· ~ta•t,4&s@.ft21tt wht·ch .a.r·e tar mor(b dramatie_ tn 

the ordiftal'7 $m$o pt the word than ·atly'th.\ng 1n . ' . ·:,-.., 

SJil$iQIC o-vtou.a emunp1e1S are the ~heto~i·c~l $p&ache$ 

·O~ _S(ltan end the re'hel an.gels at t~e beginrd.ng or 
Bo~k .I , satan•s t.empting ot Sve, and. the pathetic 

· int~rchanges ot .Adam and Eve a.ftf1>.• th~y hav~ heard 
.. .. 

the deeree of ·banishment. Subtleties ot this kind.,. 

$h9w:tng how· one <?'b.a.ract,er is .att.eeted by a,nothar • 

a.~e n,ot tntr.oducact into §amgan, atntt$ they would 

only distract attsnt!qn trom tbe ma1n theme~ tt'hioh 

1. s th~ :struggle ot the .b&ro to adjust Mmselt to · 

the $UPPo·sed. demands ot his cre$tcr. 
the tragic e1tuat16n nought about by aa.mson·• s 

paat intsunt!a~stand:tngs and ta.1luvee 1.s pre.sen.tad· 

~n various plQn.ei.h On th.Q level ot the ordinary 

man•$ :QXperten•e it .is discuesed ·tiy Manoaht Dalila; 

Sal'apha, the Messenger, the otticG~,. and occasionally 

by the Ch0rus. Satn$on' s .account ot 1t. ta in th.e 

heroic mood1 , and at cr1.ses of emotion. an4 action 

the Ch.o.rtia eltalt it to the uni"\l'~rsal plane! :for 

.wc·h a logical and s:lmpla .scheme tho rcrm ot 

class1a&l tragea, ls obviously ·the most ·$pp.ropr1ate.1 
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as it allows tor the necQssa:ry concentratt.on ot 

interest• 'but .it is no e~usy thing to r;ecroate~ 

Only too often a poet s.eenis to exhaust his powere 

in the attempt tc achieve torw pei-fecticl'l, ·and 

the spirit di.es an,d the ~r4s a.re then lttelnss .,.., ... 

as in AdcU.$0n•s £Blot .tor 1nstanve., or Am<>ld''s· 

MtrQJil•. "What a close sttt<Jt ot th~ versificat1on 

ot lnm!!nhas shown is that thts tragedy~does 

pQSSes$· organ.lo untty ·of art and moaning, 1n •addition 

to the formal un.1 tie$ .. ot · ttme1 place Q.hd action. 

Sound reinf"o.rces sense; .J.n th0 :~allest d:~taf.1$ or· 
phraetng • quantity, stress, pttch and tone. . . " 

Firstlt·i consideration· ·Of thQ 'Ye~se torm 

has "led to tne O¢Jnelusioh that the pemtliar oomb1nt\tton 

ot, bl~k verse and irregular blan"k verse is nt>t 

to:t"ttlless.· MiltO'n wa$ netth$r cal'telies.s o:f e:tt,"eet not 

.. a se•er o.t no·velt1 rot the sake ot MV'etty. .HE> 

.rejected he.rote ·c:ouplets •. .tn hi:s time the .DKJ;st 

po:ptd.ar .fa.rm ot dramatic verse, bec1.1u.se tb~y did not 

anmlfer the need$ or th.~ tragSO., he had 1n mind, 

wherea:S blank vef'a·e and oceastonallY·•r~tng uregular 

bl$nk verse gave htm. just what he' wanted~ As they 
. . . I 

were .allied tormet they pro'1'1,ded a 'comparati'telr 

un.t:t.ted tot1il ot expresston; and a.:l th•Y were 
dissim.i.l.~. the,y Pointed the U.trere11.c• between the 

epe·eehes and the "cho:ttal lY!'ics. He ha.4 al;rea.dy 

.tound that blank 11ersa was .an approprtate ·v~htcle 

tor epic subjects and the grand style, and in 

Sru.11soa it pfoved equall'v .suitable foil> eoneentrate4 

dramatic expression., in tones of austerity, dign.ity 

and power,. Rhyme wa$ not al together -dtsdainG<h 

OQeasional r~e was skilfully used fo.r minor 
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purpo.ses, such as the t'lq>ressiort of eon:tempt, .and 

the stressing of ke7 wor.ds.. :attt the main advantage 

. Of the general V~rse form WQS its t'a,nge and f1$Zti'b11i ty t 

enabltng the· chatacter;s to p·ass swittlY; · without · 

not1etaab1,e break, t~tl one kind or degrei() or ~tion 
tG an.other, and. to tlnd. perteet expres.sion fo°b th$ 

dramatic catharsis at the end.it 

X:U:. s~ondly, rh,ythm and .tnetriQal arr.angemen.t. 

ha~~·, been' round to set-Vt;) th(!} samG pUtP\Jf:;e. The ,' , .. 

baste metre ts the 1ambie.pent$ttle~er, but constantly 

~1ed t .. n $Ytnpathy ·~th'" th~ ·mood ot the .speaker and 

th$ s1tuat1nn"'' · EvQtf. va.~1at1Qn has maantng "in the 

dOtlQap·tt.on ot th!3 totni ef.f,ect; '.Whether it is single 

vart.a·tton .in the rnrtbm ot a. l:Ute, of> the mu.lt1ple · 

va.riat;Lon which. .is the ver.ee equivalent of! ·ceunterpoint • 

~h.e most .remarkable riwthml<:al e.ehtevemen:tt however, · 

.t.s the construction ot the .long ver,se para.graphs, 

e,s.pactal,ly those ot the great choral lyrics, ·where 

sound. and meaning $UStatn the, n.h1gh•rat.s•d pbantaste11 1 
and snow to all the joy of "'divine, sound.s.,.,., .• s1ng1ng 

everla.$tUig1y.0 

ll:11 Thirdly, tt has been shQwn how language too 
sugges'ts the characteristic:.:; qualittes ot thee ,,.e.ro .• 

austeritft· 1ott1nass and str.ongth - ·t;r1th1n the 

team.ework ot the ro:rm .and ~hfthnt, and hov it supports 

ton. ,$fid rhfthm iii tb.e eltlJre.ssion of thQse qua1ttiss, 

Auster! ty is oon,vGyod by the co.mpactne.es o.t the 

langu:e.ge, the pref'e~.en~e for condsn.sed tor.ms ot 

expreast<>n such as pU.r>.s ·and allustorult and ·the r~str:zd.ru1!!4 

u:se, of epithets and comparisons. The tonG is ele•a.ted 

by ;Classical. constru.o.tions and tattn12ed <if.et.ton, 

and, by d.~li berate 41..sto.t"tions Qt ordinat>y wo.ra o~der 
and mea:n1.n3. And tha force ot .f!Jtn!)'tion .in impartant 
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pa.s$ages is intensitied "by asaonance which st.11essea 
\ 

.eignttlea.nt sounds" Finally, exmntnation ot' the 

· vetatf'leation has ·ttevealed the· $uitab11ity or every 

WQ:td to lts pl.a.ea in the· whol~H . $0met.1m~s Milton• s 

·ca.re is p:eircsived ·J.n the torm ot a word -. either 

e114ed o,r given an .atid·t t!onal syllable ""'... and. · 

'oUletimras in the pl.a(!J.ng ot co.nne.ctive$ to artlculata 

VGt>se pa~ag.Pa.phs. 

L A$ a result ot thls; :lnoreaaE'bt1 awa.rene$S. or 

thce ai>ti.t?try and orgQtttc unity of bitth t1le 

read,ta find.a that h1$ compreh(ijft.lU.on of tho tragedy·• s 

meaning is en.lattged. There ·1.s no .k>nger any question 

·Ot .being troubled by 1er1ti!Q:1snu~ that the n»notoey 

end · ba.t-aness of th-a VGi-'$e· denote a .flagging in 

Mllton*$ po$ti1cal PQwet, ·or· that samsoR•s submitlsion 

to ·his C:t.(iiator ls evasi·ve on the pa.·rt ot the 

-ciiu:~mat.tst,. or that the ~a.ma 13 not a ttagedy beCa.\tse 

1t acoept.s the Christian· ethic and tnua .P~ealu.des 
the $1•ent or ohoice, ()n the eontrary,. 'the . 

dr-ama.tt~ interest is tou.nd to consist ent!Pely in 

watching S$.mson • .s s~ru,ggle to eonqu~r th.a urireasontn.g 

or .t;mgodly side o.t .ht$· .utiwe, at ha r.eac·hes out 

towards that peace or mind • se1t .... mastery, unders·tan41ng, 

atl.jQstrnetlt, aee.eptance,. :Chri.stian .ethic; call it 
what one will • whieh comes at .last tc:. th.$ hero in · 

Ari:stote11ati anct Shakeapt;!arean t.tagedy a.l.1k~. 

Cb~e by one the temptations ~t Manoa.h, Da111a. and 

Harapha. are rapul.sed.. samaon conquer.a himself' an4 

makes his peace 1-titb: Oo<h !he destl'l.~ctlon Qf the 

Phi~tstines ts.in r,a. s&nse irtelevant to h1s·story, 

though 1t 1s at mo.ment to h.is people and to us, 

·tne onlookers; for it '.QomfoPta us with the assurance 



210 
u. 

th.at evil doea not prevatl tor ever. But the poet 

who saw such · v1s1ons despite h1.s 'b1ll'J;dnesfJ1 and 

sang ·and talked ·ebeevtullf tb»o11gh bouts ot pa.in, 

11nd continued ·writt.ng h1$ l~dZ .iJld fdasg Wf!t ~2 

l!l.st1bli1S.h J'J;,Jrr_ea .fJQ&Qmfeatt~. &\teil while those 

·about htrn were prGpa.:ring to welcome 'back a .kinfh 

made l!l'ID atgnit.ieant ·to us tn Q deeper $enae: 

his hero, llke B.eowult 1n the ttrst tl'~at Inglish 

Poem, .r:hows iui th~ tul.1 .glo~r ot tho~e who tight 
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