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I Information about the Rimon School can be accessed on <www.rimonschoo1.co.il>. 
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Step 4: II; first inversion, V; fundamental position, I; second inversion 

Step 5: II; second inversion, V; first inversion, I; fundamental position 

Step 6: II; second inversion, V first inversion, I; second inversion 

Step 7; Play the same chord positions dictated in the above-mentioned '5 steps' in the 

left hand. 

Exercise 2.1, steps 1,2,3 

f 
G C D- G C D- G c 

II: : : I: : : II ETC .. : = jj.: 
ll- V ll- V ll- V 

Exercise 2.2 

The II V I progression will be played in minor tonalities. The diatonic triad found on 

the second degree of a minor scale is a diminished chord and that of the V degree, a 

minor chord. As mentioned earlier, a m~or chord is placed on the V of a minor 

tonality in order to have a leading tone. The II V I progression ofa minor tonality will 

therefore be played as follows: n°, V, 1-. Example: D°, G, C-. (See this example in the 

appendix). 

Exercise 2.2 

DO G e-

li:: ~: ; ': II 
ETC .. 

n° v I -

Play the 6 ' steps' given in exercise 2.1 in all 12 minor tonalities, starting from C and 

progressing according to the cycle of fifths. 



Univ
ers

ity
 of

 C
ap

e T
ow

n

The 

a 

octaves is 

as 

." .. 'n .... ," tone 

to a 

is a 

tone. 

came 

tiP,rrrp'p to 

to 

creates a 

in 

as a means to 

movement 

a <"o"onl'l> 

as 



Univ
ers

ity
 of

 C
ap

e T
ow

n

2.3 

IV V IV V7 
parallel octaves (no! permitted) 

.,,"'''"'''. comment 

as 

... ".+Or",,,, as a in 

not centre. to 

on IUlllctiOiIS 

was as 

",,,,,,u,.nn to 

as to 

to 



Univ
ers

ity
 of

 C
ap

e T
ow

n

• 
• 
• 
• 
• 
• 
• 

• 
• 
• 
• 
• 
• 

notes 

r!par,"p' minor 

...... "P1Cl1 n r!par,"p' minor "0'''£''71 In 

a 

7 

X -7 

X7 

to CP'JP~.~h 

"n,nu,"" as 

in 

a 

6, 

as a 

in 

are 

is 



Univ
ers

ity
 of

 C
ap

e T
ow

n

In 

In 

manner: 

2.3 : fundamental + 3 inversions 

is to 

must 

an 

to 

in 

a 

In 

a 

are 

in 

are 

not 



Univ
ers

ity
 of

 C
ap

e T
ow

n

to 

7, 

• 
• 
• 
• 
• 
• 
• 
• 

Exercise 3.1 

11-7 y7 

II V I nrn'rTr .. " '" 

V SeC4)Oa 

V 

V 

V 

STEPS 1,2 

0-7 

IH y7 

are as 

same 

ETC .. 

11-7.5 7 1-7 



Univ
ers

ity
 of

 C
ap

e T
ow

n

G 

G 

in 

G as 

PV'~"(,I"P is to 

as in I, is 

tune must 

is one rf'r\rf"~f'nltm,a 

3.1 to a "LU'''''''U tune 

can 

case 

A IS a 

It serves as a IJ"'~'"''~;''' 

not 

root in 

In 

or not it 

it is 



Univ
ers

ity
 of

 C
ap

e T
ow

n

to 

case 

appendIx 4 . 

.::u:nuIU1I or 

or extension notes are 

VTI.""'TJ.' are notes 

is 

as tn'"Tnl,nO 

same way as 

31 

a 

tones 

se(:on<1 octave are as 

I , 

in 

a 

in 

in 

same 

correct in 

<JUJU.'V .. are 

in 

ten,sions 

octave one in 

tones 

to 

.. "' .... ~;'n sees tenlSlCms as 

a to 



Univ
ers

ity
 of

 C
ap

e T
ow

n

to 

notes 

to 

In are not u.o • ...,u"" ... 'u as a 

as notes 

octave 

to as 

9 COn~;;)SIS 

11 

an aU;rQnenJrea 

a minor 

an 

a 



Univ
ers

ity
 of

 C
ap

e T
ow

n

octave a 

as in 

one must terlSl()Os can or cannot on a 

are to are as 

l1li X #11 13. 

l1li X 11, 13. 

l1li X 7: 9, #11, 13, bl3. 

III X bl3. 

l1li X b II, 13. 

III X6:9,#11. 

l1li X 11. 

«UI"""''''''''" 6. 

is a to 

(l terlSI()oS was 

tone '5 

it is ('orl('p"!,,, 

an 

same notes. 

on notes in 



Univ
ers

ity
 of

 C
ap

e T
ow

n

34 

4.1 

a """"'Pnlrn root 

as H ..... "' .... "' ... c 

a 

manner on a 

to 

one ''''''v'v,," to 11. 

• 9, 11, 13 

• 11,13 

• 13 

va,'"."'''" 4.1 

pv,~ .. "'tCP 4.1 to tunes: 

in 

a 



Univ
ers

ity
 of

 C
ap

e T
ow

n

In 

note 

35 

&0_",,,,,,,,,,,,, to II I ... r ....... ' .. "", 

DfOf!rrf:SSlon. In 

terlsi<ms are 

aVIJl1\.,U to a are on 

a centre is on 

to consonance. As on ''''',,'pnlrn 

A 

It 

a 

to consonant 

QlS'SOlnarlce '''''U'U'''F.. to consonance. It is 1I-"", .. ",1I-r. .. ", nc(;cssar'v 

v more 

nr.let", .,11- to 

consonance: A 

In a 

to 

v 



Univ
ers

ity
 of

 C
ap

e T
ow

n

voice a to voice 10/1/"MO 

c commence out roots 

one 

to 

move no more 
a tone in common it 

] 

can 

or 

movement 

is to rh,(lrCrp 

case. 

note 

G 

it is 

a can in some cases. £ ll,",,",V'.U to 

can 



Univ
ers

ity
 of

 C
ap

e T
ow

n

reason 

6: 

As 

one 

two overtone 

IS 

common tone 

octave is on it 

In 

to era, 

root 

was 

most [""nrrIAn 

in 

on a was 

It is 

can 

to 

In 

is 

in 

is 

note is a 

an 

a 

to 

9. It 



Univ
ers

ity
 of

 C
ap

e T
ow

n

was to a9 

sort. 

not 

Art 

is an PVPPI ...... t In 

measure 116, 

is 

more u,,,,,,,v,,,,,, 

it can 

are to 

on is on 9 

a 13 or a h 13 can is is one 

context 

13 two is 

can 

is to ensure it necessary 

to tones 

I The t;X~Jldlmll'lJl 
chord 

are linked to the 
not addressed in this 

lies in the modes from which the seventh 



Univ
ers

ity
 of

 C
ap

e T
ow

n

to construct 

as 

[t is 

to 

must ensure a 

in IS 

an octave is it serves as 

prp·t£u·P Sljg,~~ests a 

is a one to 

sel!meJIlt re:lating, to tenlSlons. It is not nrmllP","''' 

it l'Innp:~r" 

is not correct 

in apPCl101X 

root 

two 

centre to 

root 

In 



Univ
ers

ity
 of

 C
ap

e T
ow

n

use on 

same 

II 

consonant. 

inC 

'£-".uu.,. is 

correct 

creates a sense 

as 

notes in 

to move as as 

same as in 



Univ
ers

ity
 of

 C
ap

e T
ow

n

41 

D-7 can "" .. rrn,,·ti to same 

in 

in 

correct am~orllziltl()nlnam)endIX 

in l.a is .. Vi" ........ to a 

to a n .. r"T""~<:<."An in a 

are as 

same a 

to in C correct 

«"" ......... '" 8. 

to 

F, 

to is at 

in 



Univ
ers

ity
 of

 C
ap

e T
ow

n

I: ''V'U''~U''F> at out 

mt(mnatlcm to In 

I.a. 

to ona 

2.7 the shown in to a 

In I is to 

tune 

manner np'opr,np,,", in 

tune same 

as 4. 

are 

in aPflenOIX 



Univ
ers

ity
 of

 C
ap

e T
ow

n

is a II V I ...... r,n .. "" 

B 

is a 

arnl0IlI1Ze:C1 in 

4.3.3.b 

an 

octave 

to 

notes 

can 

same 

not a 

G 

notes to ones 

same n<>I"lTIr." 

not to 

tune 

in 

eXlcel;:ds an 

In are 

JS 

are rer:teale<1 B 

In 

to A 

L are 

I as are 

tune 

to a w"'.n,,,, or 

an 

to 

are 



Univ
ers

ity
 of

 C
ap

e T
ow

n

1 : 

mean 

one 

are 

range 

cases it 

a is as 

uv .... v.,'"''''' notes. In 

hn1~nlm to 

must not ex\cee:O 

as 

on 

pmilW:lm::a too 

as to 

is 

in 

IS not 

so 

is 

an 

it is 

an 

nn1~1I""'" are aClce~)talble 

nnl~."r.'" to 

on 

it 

notes 



Univ
ers

ity
 of

 C
ap

e T
ow

n

no 

to 

was 

in 

source was 

a is 

IS 

2,7 LEFT HAND VOICINGS 

to 

was to 

same source over 

a era, as 

to 

to 

ETC .. 

"" .... ,,,,1-.,,,,,,,, was on 

were set 

as 

are 

to COInp()SelrS 



Univ
ers

ity
 of

 C
ap

e T
ow

n

<>n,r.tI'IPr era. In a 

It is 

on 

as 

is erroneous. 

as erroneous. 

can 

as hnrmnn'lJ 

it it serves as a 

nature means 

not a 

same 

(1 

years is to 

I For more about the controversy refer to Oswald Jonas's introduction 
Hienrich Schenker's Harm,'}nv ""'lP"l(pr 



Univ
ers

ity
 of

 C
ap

e T
ow

n

one 

to 

most 

ch~LDtt~r two 

cases ,."'Icpr.~n""''' 

is not ~rlI1rp"""'rI 

one can see 

In 

a ".uu",.'" 

to 

can 

was 

a 

As 

in 

is not 

in some 

to nr.-.".rlP 



Univ
ers

ity
 of

 C
ap

e T
ow

n

ADloea.c:lb: 1 



Univ
ers

ity
 of

 C
ap

e T
ow

n

AppeD.cux2 

ExadSe 1, step 6 
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SYMBOL 

M'1 

M6 

m6 

m,'1 
or 
ml7 

m'1 

'1 

? 
+5 

or +7 

'1 
L5 

I This is taken from: 

NAME 

major seventh 
chord 

major sixth 
chord 

mioor sixth 
chord 

minor chord 
with a 

major seventh 

minor seventh 
chord 

half-diminished 
seventh chord 

seventh chord 

seventh 
chord 

augmented seventh 
chord 

seventh chord 
with a 

diminished fifth 

J. 

INTERVALS 
CONTAINED 

major seventh 

major sixth 

minor third 
perfect firth 
major sixth 

minor third 
perfect fifth 
major seventh 

minor third 
fifth 

minor third 
diminished rHth 
minor seventh 

major third 
fifth 

seventh 

minor seventh 

EXAMPLE 

CM? 

CMS 

CmS 

Cm,? 

Cm7 

C7 

C+? 

'l 

Cliffs. Prentice Hall. 
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exarnple 94. 

I VI n v 

Exalmple 94 shows a IV"' ...... ""'i ...... of four chords tenninatirlg on V. The last three 
chords are related 5th. In the next example bass remains the same, but the 
3m of the second chord has been f'Inl'!!::Itirm a chromatic note in 
the soprano. 

exarnple 95. 

This or d'lnom;mc. 
does dominant to tonic in minor. The chromatic note may be rAIllArrlAri 

note. the law of the half 
thesa reasons it is called a dominant triad and sYlnboli;ted 
does not usurp the role of the main dominant triad in the 
but imitates its structure and and thus enhancas.the .............. ..-iin ... 

to the triad which it in this instance. 96 presants the passage 
upon which 94 and 95 are basad. 

exarnple 96. BEETHOVEN: Prometheus Overture 

2 These are taken from: Forte, A. (1914). Tonal I arl'11OlW in and Practice, second 
edition. New York. Rinehart and Winston. 



Univ
ers

ity
 of

 C
ap

e T
ow

n

Me 

M7 

mil 

m1 

or ro'7 

{ll 

7 

7 
~5 

Ninth ( 9 ) 

(rn3 +9.l 

7 
b5 - superlluous +7 m - advised 

(,,5 +11) 

l!ll!~w(){)d Cliffs. Prentice Hall. 



Univ
ers

ity
 of

 C
ap

e T
ow

n
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Do you 

3 

4 This is taken from: 
Waller. Miami. CPPlBelwin. 

T.F. In D.C. The Genius "Fats" 

54 
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Appendix 7.a5 

-= . 

--~----~~ ------. 

5 This example is taken from : Tatum, A. (1944). In Paparelli , F. (eel.), 5 Jazz Piano Solos by Art Tatum. 

London. Peter Maurice Music. 

55 
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A.Sax. 

2 

a. 

B.Sax. 

2 

3 

Tbn.2 

lIariem Transcribed Brent Wallarb. 
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Exeroise 4.3.1: 

Exeroise 4.3.1.a: 

Exen:ise 4.3.2: 

AiJilleDdlX 8 

EXERCISES 4.3, 4.3.1, 4.3.1.8 
sleps3l4: 

0-7 

ETC .. 

57 
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