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Introduction

"Third World" literature has been marked by the overtly political
intent of its writers. 1In attempting to reverse the legacy of
colonialism, many writers from the "Third World" have attempted to
rewrite the history of their lands in a way that will empower
their masses politically. This study will concentrate on the link
between the depiction of History and the politico-literary
strategies of various "Third World" authors. I will hold that the
wayY in which historical events are depicted in "Third World"
Literature and the politico-literary strategy of the author
concerned are in close relation. 1In literature of this nature
this intimate relation overrides the relative autonomy of the
aesthetic, and consequently the author's ideological outlook can
be held to be the chief source of the politico-literary strategy
which he/she adopts. This ideological outlook can be shown to be a
product of the author's class-background and other biographical

determinants.

The theoretical perceptions of Marx and Janet Wolff as well
as the applications of Marxian theories in the writings of Chidi
Amuta, Ngugi wa Thiongo and Ernst Fischer will be of particular
importance firstly to establish the existence of classes and
class-ideologies and then to show how these phenomena determine
the literary interpretation and representation of reality. This
will form the bulk of the first four sections of the study.

The Marxist perspective of Historical Materialism will then
be considered critically in an attempt to establish the terms of

"progressive" and "reactionary", with respect to various literary
interpretations, on a basically scientific basis. This will form
the basis of the fifth section.

The sixth section of the study will concentrate on the



characterisation of four basic literary genres i.e. critical
realism, socialist realism, magical realism and mythical realism.
Lukacs's thecretical perspective will be used to distinguish
between the first two categoriez while the works of Gabriel Garcia
Marques and Ayi Kwel Armah will be considered as representative of
the latter categories.

The critical work cf Hayden White will then be used to show
the link between the way an author narrativises the past and
his/her moral purpose. This will be of paramount importance for
the establishment of the link between the author's narrative and
his ideological position. An examination of Wnite's work will
form the basis of the seventh section of the study.

Sections eight and nine will be devoted to two socialist
realist novels each of which purports to contain a fully
revolutionary perspective. Literary analysis of Ngugi's Petals of

Blood and Sembene Ousmane's God's Bits of Wood will be

undertaken to discover how far the authors achieve their
revolutionary intentions.

A reading of Margquez's A Hundred Years of Solitude will be
undertaken in order to show how a revolutionary perspective can be
camouflaged in order to escape the dire consequences of opposing a
draconian state apparatus. Section ten will deal with Marquez's
technigue and consider the pros and cons of his literary strategy.

In the conclusion, the similarities and differences between
the Latin American and African strategies will be considered and
we will briefly see if the notion of a "Third World" literature is

a valid one.
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1. Notions of Class, Ideology and Neo-colonialism

1.1 Class and Ideology

Central to this study is the Marxian concept of class. The notion
of class is integrally linkeld to the way in which Marx viewed
society as being structured. The German thinker held that the
basic structure of society depends on people's relations to each
other in the process of producing everything which is used or
consumed.

Initially, tribes existed by hunting and food-gathering.
Here a simple division of labour was based on sex. As technology
developed, however, specilalist functions increased and class
relations were formed. With the formation of classes, the
notions of class-interest and class-struggles develop with groups
0of contending individuals seeking to wrest the ultimate power in
society from each other. It is for this reason that Marx held in

the Communist Manifesto:

The history of all hitherto existing society is the
history of class struggles. Freeman and slave,
patrician and plebian, lord and serf, guild-master
and journeyman, in a word, oppressor and oppressed
stood in constant opposition to one another, carried
on an uninterrupted, now hidden, now open fight, a
fight that each time ended, either in the

revolutionary re-constitution of society at large,
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into various categories and I will discuss these at a later stage

in the thesis.

2.2 Ngugi's concept of "Cultural Imperialism"

Before going on to discuss cultural Imperialism asz such, which
arises from the neo-colonial condition of the "Third World", Ngugi
carefully shows the relationship between literature (or culture in
general), politics, economics and history (Ngugl, Writers in
Politics pp. 3-33). It is essential to do this, for the
mechanism by which cultural imperialism functions will be
incomprehensible without a thorough understanding cf this
relationship. ©Ngugi holds that literature is based on the
conscious acts of people in society and that writing implies a
social relationship, in that one writes about =somebody and for
somebody (p. 5). Furthermore, embodied in works of literature are
the tensions, contradictions and conflicts at the heart of a
community's being. These stem from the way in which the community
wrestles with its environment to produce the material necessities
of 1life. What is clear from such a materialist approach to
literature is that literature does not exist on some ethereal,
metaphysical plane but is intimately linked to the struggle for
survival.

In its reflection of this struggle, there is not Jjust a
mechanistic reflection of social reality but also an attempt to
shape attitudes with which we approach that struggle with nature,
within the community and within our souls. Literature,

furthermore, is conditioned by historical and social forceg and



pressures. This is so since it does not transcend economics,
politics, class and race; rather it is the product of those social
and historical forces. Literature takes sides in a situation of
conflict and is always partisan -- no matter what is claimed by
its makers.

Writers are members of a class, race and nation and this
influences Lheir attitudes to all their activities which are also
class-governed. They also attempt to make us view not only a
certain kind of reality but also to shape our attitudes to that
reality in the interests of a certaln class, race or nation. They
do this by utilising forces other than a simple mimesis and that
are linked to our emotions and feelings. Ngugi thus correctly
feels that writing not only creates a version of reality but also
shapes an attitude to that version (p. 7). Writing therefore not
only reflects a community's collective reality but alsoc makes us
see how a community has defined itself historically and how it
defines the world in relation to itself.

Now the basis of all community is the land and the soil.
Ngugi agrees entirely with Marx that it is through the labour
processes that this land and soil 1s transformed to produce the
necessities of 1life (p. 7). As has previously been pointed out,
in the labour process itself, (wo)man enters into specific forms
of cooperation with others. S/he thereby establishes social
relations which are called the relations of production. These
relations of production shape the social environment. Within it,
different groups stand in differing positions with respect to the
labour process. This basiéally economic structure in turn shapes

a political structure which is used to keep the existing relations
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of production in place.

Now culture both expresses the economic and political
processes and cements the economic and political structure. It
takes the form of a legal system, religious system, language and
literature, songs and dance and all other intellectual, moral and
ideological propositions particular to a society. It embodies all
the values, aesthetic and moral gualities which members of a
community consider important in their contact with one another and
with the universe. It is also the basis of a community's world-
view, of their identity as a people and their collective and
individual self-image.

Changes in the economic sphere introduce concomitant changes
in the political and cultural sphere. This implies a change in
self-image and value. However, the relation is a dialectical one
of mutual influence since self-image and value also influence
culture, politics and economics. Also, there are survivals from
the past that persist in the present.

Historical investigation reveals that there has been uneven
development globally in the economic and conseguently political
spheres. Furthermore, social organisation has not always ensured
the equal distribution of goods produced. This has resulted in a
class structure forming and the dominant class always owns the
means of production and has greater access to the social product.
This allows it to control the intellectual and ideological forces
such as education, language and literature as well as the world-
outlook of that society. When we, therefore, talk of the culture
of a society, we are normaily talking about the culture of the

dominant class.
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As Wolff has pointed out, however, the culture of the

exploited exists simultaneously with this dominant culture (The

Social Production of Art p. 53) . It is for this reason that
Ngugl agrees with Lenin's formulation that within one nation you
have two or more 'national cultures' in competition with each

other (Writers in Politics p. 48).

With the advent of the colonial period, Europe was
characterised by the capitalist mode of production while
societies of the colonies were at different levels of the
productive process. With the subjugation of the colonies their
labour and material resources were used for the development of
Europe and this brutal exploitation had conseguences in the
economic, political, cultural and literary fields.

To make economic and political control more complete and
less expensive than naked aggression, control is exercised in the
cultural sphere so that a people's values, their world-outlook,
self-image and self-definition can be controlled. Slaves must be
made to accept to being slaves because they think they can be
nothing else. Since cultural resistance breeds political
resistance, to thoroughly subjugate a nation, according to Ngugi,
you must subjugate its culture (p. 12).

Cultural imperialism, then, 1s part of a thorough system of
economic exploitation and political oppression. As a cultural
phenomenon it finds expression in literature as well. 1In this
respect, literature is particularly effective since it functions
through the emotions and causes the colonial subject to view
him/herself through the eyés of the intellectuals in the West.

According to Ngugil, western literature falls into three broad
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about when cannibalistic economic relations are ended.

In conclusion, the "Third World" writer must recognise the
global nature of the struggle and must negate his/her bourgeois
roots and develop true creative links with the masses in alliance
with all socialistic forces of the world. In the words of Ngugi,
"He must write with the vibrations and tremors of the struggles of
all the working people of Africa, America, Asia and Europe behind
him" (p. 80). His parting advice to writers is that they should
be anchored in the struggles of the masses and not be mesmerised
by bribes from the bourgeoisie whose wealth is achieved at the
cost of misery, degradation and death of the peoples of the world.
Such a writer will make an important political contribution to the
burying of imperialism.

Now Ngugi's views resemble those of the western European
critics who tried to characterise revolutionary literature
systematically. I will particularly refer to the work of Ernst
Fischer to illustrate the point that there is no unbridgeable gap
between the writers of the neo-colonies and the revolutionary

writers of Europe.
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3. Fischer's® view of the development of the aesthetic

According to Fischer, "Art is almost as o0ld as man. It is a form
of work, and work is an activity peculiar to man" (Ernst Fischer,
The necessity of Art p. 15} We need not go into the very
interesting theoretical foundation of this statement except to
stress that work is seen here as a conscious transformation of
nature. Confronted with nature, (wo)man is the only being with
the propensity to consciously transform it to meet his/her needs.
In order to achieve this mastery over nature, (wo)man fashions
tools. These are instruments which s/he either finds in nature or
transforms from nature and they facilitate his/her ability for
further transformation.

At the time that tools were developed, work changed into a
conscious, collective action and language, as a means of
communication to facilitate this action, came into being. As a
system of signs collectively held, language was of immense
importance to early (wo)man. It had an organising function within
the working group or collective because the signs meant the same
to all its members. At this level, however, language -~- though
artifact -- cannot yet be spoken of as art.

The collective working process, however, requires a
coordinating working rhythm. It is order to achieve this, that
the first art-form -- the chant -- arises. Here the chanted
sounds provide a uniform rhythm for the collective and also serve
as command signals that arouse the collective to action. 1In this

sense then, the chant, as art-form, enhances (wo)man's power over
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other (wo)men and the ability to transform nature. Hence, it is
directly linked to work and is indeed a form of work.

More important, though, art was also brought to function as a
magic tool which served people in their mastering of nature. It
was considered that the future could be achieved by prefiguring it
in representation. Thus the slain beast on the cave-wall was
considered to anticipate the event (i.e. the slaying) and to
facilitate its coming into being. This built up the hunters'
sense of security and superiority over their prey. 1In a direct
sense it assisted (wo)man in the mastery of nature.

As society develops from primitive communalism to one split
into classes, the function of art develops further. The initial
splitting of the collective into classes produces a fragmentation
of experience and this leads to the alienation of the individual.
Here the role of art becomes the freeing of the individual from
anxlieties produced by fragmented individuality and the restoration
to man of his lost sense of unity with the collective.

With the advent of the fully developed capitalist society,
however, such a simple equation of personal interest with the
interest of the collective is not easily achieved. Unable then
simply to reassert a lost sense of unity, art fragments into a
proliferation of schools which either protest the loss of unity,
attempt to escape the problem or try to find new paths to the
restoration of that unity.

One of the first major schools of the capitalist period is
Romanticism. This is essentially a passionate and contradictory
protest against the harsh prose of business and profit that

characterises the bourgeois world.



The Romantic attitude is characterised as belonging to the
petty-bourgeoisie that was hopeful of sharing in the general
enrichment of capitalist accumulation, yet feared being crushed in
the process. The Romantic thus turned his/her eyes to the new
times but simultaneously looked back to the "good old days" of
pre-capitalism.

The Romantic yearning for the past is closely linked to the
concept of "folk art". 1In attempting to capture the lost unity of
the past, the Rcmantics idealise "the people"™ whom they posit as a
community transcending class divisions and possessing a "folk-
soul" which creates folk-art. Much "Third World" writing,
especially in Africa, could be considered in these terms.

However, since folk art draws upon the experience of the
peasantry as a class which 1s decimated by increasing
industrialisation in the bourgeois world, it cannot serve as a
buttress against the loss of unity which the capitalist world
brings with it. Instead, the entire historical process of
economic development undermines the peasantry, so that Romanticism
becomes "one of the artist's possible reactions to a reality which
e cannot affirm" (The Necessity of Art p.67). It is, in
effect, a blind-alley.

Alongside Romanticism, we have the "art for art's sake"
movement. Initially a protest against the tendency of capitalism
to turn all art into a saleable commodity, the movement is
essentlally a refusal to produce for the bourgeois market.
However, whereas Romantics could appeal to the ever diminishing
"people", "art for art's sake" remains an isclated protest against

bourgeois relations and thus its proponents tend to retreat from
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society and to glorify an elite rather than the common mass. Art
of this sort, therefore, leads to an increasing sense of
alienation rather than the desired sense of the restoration of
unity.

The twin schools of Impressionism in fine-art and Naturalism
in literature both arise as a reaction to attempts by the Academy
to posit outworn classical forms as the only acceptable art forms.
Arising out of a social formation transcended by the modern world,
these outworn classical forms reduce artists to superficial
mediocrity. Impressionism and Naturalism were, therefore,
initially vigorous and progressive. However, intense attention to
detail made it impossible for them to cépture a sense of the whole
of reality and again, art could no longer recover the lost unity
0of the community. Indeed, it was an attempt by artists of these
schools to bridge the gap between part and the whole that led them
to embrace symbolism and mysticism. The latter 1s born out of the
attempt in part to find a mysterious whole that might give meaning
to life lying behind and beyond fragmented social realities. One
is reminded of the work of Soyinka and Armah in this respect.

The impossibility of such a project inevitably leads to
Nihilism. Since all these constructs are nothing more than
arbitrary artifacts that cannot serve as convincing metaphysical
bases for the re-establishment of the "wholeness of Being", the
artist is logically forced into a position of doubting all value

er se. In the face of this meaningless, the conclusion must be
that there 1is no sense at all in life itself.

While this emphatic "No" to value might at first sight seem

radical {since the philistine values of bourgeois society are
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rejected), the resultant demoralisation and immobilisation of the

spirit, in most cases leads to an acquliescence to the status gquo.
Alongside this strand ending in Nihilism, the most significant
artists and writers under capitalism developed the Romantic revolt
of the lonely "I" into a vehement criticism of the soclety as a
whole. Such a critique naturally prezcribes a realism that is
ruthlessly critical. For this reason one cannot see an
exclusivity between Romanticism and realism. In fact, Romanticism
can be viewed as the early phase of critical realism.

Basically, realism is characterised by a stubborn clinging to
the idea of an objective reality. This objective reality cannot
be posited as independent of our consciousness, but it is held to
be readily apprehensible and accessible to human intellect. The
realist artist therefore need have no recourse to a mystical
unifying construct to guarantee our being, and the inevitable
failure of these mystical constructs does not land one in
Nihilism.

Up to this point we have traced the development of art from
its inception up to the late capitalist period. The individuals
of this period were then faced with a situation in which they
either accepted the meaninglessness of life and alienation as
given or else could cling to the idea of reality as a means of
preserving their sanity. The problem with the second approach is
that the reality of the late capitalist and indeed the
neocolonialist world is so horrific that a £all into the abyss of
Nihilism might yet result. It was, therefore, essential that a
new perspective on xeality’be found if humankind were not to be

doomed to a sense of ultimate futility and meaninglessness. Out
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of this historical moment, the aesthetic of "socialist realism" as
an anti-nihilist, anti-alienist endeavour was born.

The work of Ngugi and Ousmane exhibits the penetration of
this aesthetic into the "third world" and this shows its vitality
despite the later collapse of the Soviet Union and its allies
which prescribed socialist realism as their official aesthetic.

Nigerian critic Chidi Amuta also views literature from a
Marxist perspective in his attempt to formulate a theory that was
appropriate for the "Third World". He posits a series of
categories that are specifically relevant to literature emanating
from this part of the world and comes close to formulating a
theory of literature that meets the requirements stipulated by

Ngugi.
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Amuta holds that the contact between Africa and Western
imperialism has unleashed a plethora of socio-historical
conditions that defy the linear logic of Marxism (p. 72). He does
not seem to realise that Lenin made positive contributions to
Marxism that took the form mainly of an analysis of Jjust that
deformation of capitalism that is imperialism. On the basis of
his analysis, he came to realise that the national liberation
struggles in the colonies formed part of the confrontation between
socialism and capitalism. It is precisely this that allows Ngugi
to realise that the African independence struggle is linked not
only to other anti-imperialist struggles but alsoc to the worker
struggles in the capitalist metropolises and the socialist world.

Further, Amuta feels that the coexistence of industrial
capitalist relations with survivals of feudalism in Africa make it
peculiar (p. 72). One wonders how this is supposed to differ from
conditions in Russia before the 1917 Revolution and on the basis
of which Lenin proposed a worker-peasant alliance.

Again, when Amuta bases African peculiarity on the fact that
the identity of interest between the urban poor and the peasantry
has not yet led to class consciousness, he shows serious
theoretical limitations (p. 72). Lack of awareness of identity of
interest between these sections does not imply a shortcoming in
Marxist-Leninist theory, but merely that conscious elements have
to create this class consciousness out of the objective common
interest. At no time did Marxists claim it would come about
automatically.

When he mentions the incidence of maniacal dictators, Amuta

seems to overlook the fact that Marx analyzed this phenomenon
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under the concept of "Bonapartism" which foresaw the seizure of
power by individuals using the armed forces to gain ascendency in
situations where there was a relative equilibrium in the balance
of class forces. This phenomenon was, therefore, clearly not
beyond Marx's experience,

With respect to military regimes that have attempted
revolutionary transformations, Amuta overlooks the fact that Lenin
anticipated that former colonies could pass to socialist
orientation on the basis of aid they would receive from the world
socialist system. 1In all cases which he cites, with the exception
of Libya (a very complex case), the military regimes received
ideological and material aid from the socialist-bloc. How crucial
this assistance was, is proved by the fact that they all collapsed
when the Soviet Union was forced to withdraw aid due to its own
internal difficulties.

On the issue of the African vanguard containing an odd
mixture of peasants, students, women's groups and the urban poor,
with the urban workers constituting an incoherent minority, I
wonder if Amuta is aware of the composition of the Russian
vanguard that set out to complete the socialist revolution with a
working class that was largely decimated by economic dislocation.
Further, in those places in Africa that came closest to following
up their national liberation struggle with an attempt to build
socialism, it was precisely that incoherent urban proletariat
which they sought to consolidate both numerically and
organisationally. Angola is the case in point here and its
leadership was firmly attached to the tenets of Marxism-Leninism.

Finally, when it comes to the reservations of the New Left,
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both Lenin and Mao Tse-Tung were able to foresee the such a
situation would arise out of imperialism's use of super-profits
gained from the exploitation of the colonies to make adaptations
({like the welfare state) that would amount to the bribing of their
own working classes and cause ideological deviations precisely of
the nature of the New Left objection. It was for this reason that
Mao held that the major contradiction of this epoch lay between
the neo-colonies and imperialism and he came to this conclusion on
the basis of his Marxism-Leninism,

I, thus, cannot agree with Amuta when he claims that the
examples he mentions point to reservations which have their basis
in the theoretical limitations of Marxism. That there is no need
for African literature to transcend Marxism-Leninism for it to
give a total picture of African reality is proved by works like
Petals of Blood, God's Bits of Wood and Ngugi's theoretical
writings.

Further, as to Marxism-Leninism placing Western man at the
helm and forefront of human history, Lenin himself held that the
Soviet worker had temporarily taken the lead in the world
revolution, but that he had no doubt that this worker would
eventually be superseded by other fractions of the international
working class. It seems to me that Amuta was misled by a residual
petty-bourgeois nationalist sentiment to arrive at conclusions not
justified by the objective facts. When he attempts to separate
Historical Materialism from Marxism (p. 74), one really must
object since this was a central concept in Marx's thought and any
elasticity attributed to it must be an attribute of Marxian

thought as a whole.
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I would, therefore, not agree with his project for a post-
Marxist theory and in fact his "dialectical theory" is not at all

inconsistent with Marxist tenets.

4.1.4 The Dialectical Theory

Amuta sees the strongest handicap of formalist theories to lie in
the fact that they polarise literature from socio-historical
processes (p. 77). The dialectical approach seeks to correct this
and it is especially important in the case of African literature
because of its transparent socio-historical determination. In
order to characterise the interrelationship between literature and
its socio-historical determinants, Amuta characterises the three
primary categories of history, the mediating subject and the

literary event (p. 80).

4.1.4.1 History

Amuta defines history as the complex of material forces and
objective conditions that shapes social experience and in this way
forms the raw material of literature (p. 80). He rightly claims
that history is knowable and the fact that he mistakes this
knowability as being determined by its consisting of real people
and events does not affect his argument. (In fact, the knowability
of history depends on the procedures of scientific investigation
and as such it is a process resulting from human activity.)
African literature develops according to the historical

challenges facing African society and it is characterised by a
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7. Hayden White and the narrativisation of History

Before embarking on an analysis of specific "Third World" novels,
it is important for us to establish the link between the
representation of reality and narrativity. For the following
theoretical perspectives, I am indebted to the work of Hayden
White.? Though White would hardly describe himself as a Marxist,
his notion of the narrativisation of history 1s useful provided
that we bear in mind that the form the narrative takes 1is
determined by the ideological outlook of the narrator. White
himself does not make this connection and as a conseguence his
thought could lead us dangerously close to a relativism in which
"anything goes". It is the purpose of this thesis, however, to
insist very firmly on the link between the nature of the narrative
and the class-outlook of the narrator.

White holds that the nature of narrative raises the gquestion
of the nature of culture and the nature of humanity itself.
According to him, relation in the form of narrative is so natural
that it only becomes problematic in a situation such as that

prevailing in contemporary Western culture where it is

programmatically refused. In all other cases, it is simply
present like life itself -- international, transhistorical and
transcultural ("The value c¢f Narrativity 1in the Representation of

Reality" p.5).
Narrativity provides a solution to the problem of how to
translate knowing into telling, of fashioning human experience

into assimilable structures of meaning that are generally human
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rather than culture-specific. Thought patterns of another culture
may be incomprehensible but stories emanating in another culture
are easy to understand. Thus according to Roland Barthes,
"narrativity is translatable without fundamental damage®
{"Introduction to the Structural Analysis of Narratives" in Image,

Musgic, Text p.79). This ie clearly not the case with a lyric

poem orxr a philosophical discourse.
Narrative is thus a metacode. It is a human universal on the

azis of which transcultural messages about the nature of a shared
reality can be transmitted. It arises between our experience of
the world and our efforts to describe that experience in language.
It ceaselessly substitutes meaning for a straightforward copy of
events recounted. Refusal of narrative therefore indicates a
refusal cof meaning itself.

Historians, howevecr, do not have to report their truths about
the real world in narrative form. They could choose non-narrative
or anti-narrative forms of representation. This is a refusal to
tell the story of the past with a fixed beginning, middle and end.
These historians do not impose the form of what we normally
associate with story-telling. They narrate but do not
narrativise. The difference between narrating and narrativising
is the difference between looking out on the world and reporting
or making the worlld speak for itself as a story.

Narrative is regarded as a manner of speaking that is

csed by & certain number of exclusions and restrictive

pae

character
conditions. This 1s not the case with mere narrating. Certain
pronouns and tenses applicable to discourse are not used in

narrative. This is purely a distinction on the basis of a
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linguistic order of criteria, but it does show that the
objectivity of narrative rests on the absence of a narrator -- no
one speaks. The events seem to tell themselves, for example, " He
went to town."

The problem arises when this is done in historical discourse
where real events are made to speak for themselves. These events
can unproblematically serve as referents of a discourse but not as
tellers of narrative. There is an artificiality in the notion
that real events can tell their own story. The problem arises
with the distinction between real and imaginary events. While
"mythic" narrative is under no obligation to keep the two orders
apart, narrative does become a problem when we wish to give to
real events the form of a story.

Behind the gratification provided by entertaining the fantasy
that real events are properly represented when they can be shown
to have the coherence of a story is the psychological impulse not
only to narrate but to give events the aspect of narrativity. In
historiography, the desire for the imaginary must contest with the
imperatives of the real or the actual. We can best see this when
we consider non-narrative representations of history.

Modern historians characterise three kinds of historical
representation. They regard the first two as having imperfect
historicity on the basis of imperfect narrativity. The first two
are annals and chronicles while the third 1s regarded as proper
history. 1In the last case there is not only narrativity but also
the judicious handling of evidence and respect for the
chronological seguence of events in working out what is cause and

what is effect. Narrativity gives to history an order of meaning
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that transcends what it possesses as a mere record of segquential
events.

Annals list events. They are not prezented as telling a
story. The chronicle, on the other hand, aspires tc tell a story
but never reaches closure. The story presented is always
urnfinished. Withcout the telling of zreality in the form of a
story, it never attains the status of history no matter how
conscientiocusly the other criteria for the investigation are
followed. Where there is nov narrative, there is no history.
Without analysis, history is trivial, and without narration, it is
incomplete. ©Narrative purports to give insight into the nature of
real events and dispels blindness with respect to reality. There
is a purely conventional relationship between historiography and
narration and the very distinction between real and imaginary
events presupposes & notlon of reality in which "the true" is
identified with "the real" only in so far as it can be shown to
possess the character c¢f narrativity.

In medieval annals there is an apparent refusal tc transform
vertical events into linear progressions. There is a faillure to
see the story waiting to be told. This is based on a peculliar
noticn of reality. There is no central subject, no beginning,
middle and end, no identifiable narrative voice. All events are
extreme and selected on the basis of their liminal nature. The
connection between basic needs and the conditions for their
possible satisfaction are not explicitly commented on. Social
events are apparently as incomprehensible as natural events. They
merely seem to have occurred and their importance stems only from

the fact that they have been recorded. One has no 1dea who
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recorded them and when. There are toco many loose ends and there

the modern reader's

LI

is certainly nco plot. This frustrate
expectations of a story to go with his/her desire for specific
information.

In the annal, the regularity of the calendar signals
"realism" and the intention to deal with real rather than
imaginary events. The expression in chronological time is to
convey the subject matter as it 1ls expressed by human beings.
There are, however, no low or high points. It is endless and
there are no gaps. It does not conclude but simply terminates.
Thexe is a suggestion of a continuum ad infinitum. There is no
story and hence no conclusion. This 1is so since there is no
central subject about which a story could be told.

There is, however, a structure of relationships between the
events by which they are identified as part of an integral whole.
This is illustrated by the fact that events are related according
to the years in which they occur. The meaning of the events llies
in their registration in a kind of list. There 1s little concern
about gaps or lack of causal connections since fullness and
continuity is guaranteed by the presence of all the years 1in the
list.

We, however, feel that important events are excluded and base
this Jjudgemerit cn our perspective of subsequent events of world
historical significance. This significance, on closer
examination, turns out only to refer to a particular society. It
is, therefore, culturally specific rather than universal.

It is the impulse to rank events with respect to the

significance to our particular culture that allows for the
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narrative representation of real events. It is more
universalistic simply to record everything as it occurs.

Now every narrative, no matter how full-seeming, is
constructed on the basis of the exclusion of certain events. It
depends on the notion of reality that authorises the construction
of a narrative account of reality in which continuity rather than
discontinuity governs the articulation of the discourse.

In the annal form, there is minimal concern with the social

system which is the only means by which we can have distinguishing

w

markers by which we could rank the importance of events. Force

m

of destruction and violence occupy the forefront of the recorder

mind. He deals in gqualities rather than agents. Things happen to
pecple, they don't do things. There i1s no representation of human
agency. Actions appear to be of the same order as natural events

and are as incomprehensible to the recorder.

The annal does exhibit some continuity and coherence in that
there is the dominant theme of need and scarcity and the imminence
of death. There is, however, no social centre to locate the
events with respect to one another and nothing to give them
ethical or moral significance. There can thus be no ranking and
no narrative. What 1s lacking is not only narrative but also a
political-social order. It is the state which first presents the
subject matter that is not only adapted to the prose of history
but which also involves the production of such history in the very
progress of its own being.

The existence of a political constitution itself is not
understandable without a khowledge cf the past. Also, it 1s only

when there 1s & conscious experiencing subject that we can have
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objective history. Following Hegel, White =says this subject is
the state {(p. 16). He sees the reallity which lends itself to
narrative representation to be the conflict between desire and
law. Where their 1s nou law, there is neither a subject nor the
kind of event that lends itself to narrative representation.
This 1s a hypothesis which allows us to imagine how both
historicity and narrativity are possible. 1In annals, the guestion
of human law does not arise as everything is seen merely as divine
will., It is therefore only necessary to record what happens in
the year of the lord. Historicality and narrativity presuppose
the exicstence of a legal system against or on behalf of which the
typical agents of narrative account militate.

Narrativity thus seems to be linked to authority. The more
historically conscious the writer is the more the guestion of the
social system and the law which sustains it, the authority of that
law and its justification, legitimacy and threats to the law
occupy his mind. This constitutes the legal subject and the kind
of consciousness that feels the need to represent reality as
history which is only conceivable in terms of the interest of the
law, legality and legitimacy. Every historical narrative,
therefore, has as its latent or manifest purpose the desire to
moralise the events which it treats. Where there 1s ambivalence
about the legal system, any attempt at closure is lacking. Thus
narrativity must be seen as the function of moralising reality,
that is to identify with the social system that is the source of
any morality that we can imagine.

In the annal there 1is a refusal to narrate despite the fact

that the elements for narration are there. The annalist lacks the
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capacity to endow events with the same kind of propositionality
that is implicit in his representation of the sequence of dates.
He lacks the capacity to endow =zubstitute meanings for one another
in a semantic chain that would turn the sequence into a narrative.
He makes all events belong to the same order and this is on the
basis of a metaphysical principle which translates difference into
similarity. This principle is the subject of the Lord. This
subject does not c¢xist in time and consequently narrativity is
made impossible.

The chronicle has a subject in time. This gives it greater
comprehensiveness, allows for the organisation of its materials
and gives 1t greater narrative coherence. However, the
preservation of the organising principle of chronology precludes
closure and makes it scmething less than history. It is not yet a
well-made story. It throws on the reader the burden of
retrospectively reflecting on the linkages between the account and
its ending. The discourse of the chronicle is, however, self-
conscliously fashioned discourse. This increases 1ts historical
narrativity but decreases it "objectivity".

The Impulse to write a narrative of conflict is in some way
connected with a desire to represent an authority whose legitimacy
hinges upon the establishment of facts of a specifically
historical order. There is the positing of a witness on whom the
authority of the account 1s based. Thlis is so because there is a
contest and thus a need to narrativise, to apparently make the
facts tell their own story. The lack of closure must, however, be
ascribed to the lack of a‘moral principle by which the narrator

could decide whether the outcome of events was just or unjust.












I feel that one does not narrativise in any unspecified manner,
but that one's rendition of the past iz always linked to one's
moral purpose. We muct note that whereas White was basically
considering the modus operandi of the professional histcrian, his
arguments can be applied to auvthors who concern themselves with
history, provided that it is borne in mind that whereas the former
narrativises actual events and historical characters, the lattex
often utilises fictitious occurrences and personages.

The second theoretical proposition which i1s essential for the
ensuing discussion is the fact that one's moral purpose is
dependent on one's ideolcecgical perspective. If following Raymond
Williams one defines 1declogy as "the general process of the

production of meanrnings and ideas" (Quoted in Emmaneul Ngara, Art

and Ideclogy in the African Novel P.20), the link between moral

purpose (as an idea) and ideology 1s self-evident. From this it
must follow that the way in which a particular author narrativises
the past 1s firmly determined by his/her ideclogical poesition.
Carrying this to its logical conclusion, one must see that the
ideological perspective of the author will lead to a specific
interpretation of history.

The third theoretical proposition that has already been

established is the fact one's ideclogy is determined mainly by

one's class position. This is implicit in Marx's claim the
"social being determines social consciousness" (Quoted in Ngara
p.20).

Lastly, one's class position is dectermined by one's relation
to the means of production‘and this relation 1s governed by one's

position in a specific set of socio-economic relations or



historical context. This, too, has been previously established.

The above propositions allcow us to modify Amuta's dialectical
model of the relatfonship between socio-economic context and the
literary artifact in the following manner:

socio-economic context
{in which author
occupies specific
class position)

,/4 (Base)

author's i1deology
{”
author as mediating subject
\ ¢

specific interpretation of history

\\\\\\, literary artifact

(superstructure)

We have already seen that there is nothing in Amuta's model

that contradicts Marxist perspectives despite his characterising
of it as a "post-Marxist"” one. I intend using this theory for a

reading of the novel, Petals of Blood, as I think it provides =a

fruitful theoretical basis for situating the work within its
socio-economic context. The reading of the novel will thus not
only attempt to assess it as a Marxist narrativisation of history,
but will itself be a Marxizst interpretation of the literary

artifact.

8.3 Discussion of Petals of Blood in terms of Amuta's Dialectical

Model

Before going on to a discussion of the literary event itself, I
find it necessary to consider the Kenyan context out of which it
arises. Also, a consideration of Ngugi's class-position within
that ccrntext together with his ideolcogical perspective and the
resultant interpretation of the Kenyan context is essential. This
enables an undcrstanding of the forces which shape the literary

work and provides clues to both the strengths and inadequacies in
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the representation of history found within it.

8.3.1 The Kenyan Context

Modern Kenya 1s characterised by a condition of neo-colonialism in
which "flag-independence" has signalled little more than a change
in the strategy of control by interrational imperialism. Direct
rule has been replaced by a rule by proxy in which the national
bourgeoisie has been induced to accept a comprador status. This
stratum controls the pclitical machinery, but economically they
only function as junior partners in multi-national concerns in the
interest of which they legislate.

Capitalist relations have replaced pre-capitalist peasant
ones as the dominant structure within the national economy, and
thig has led to rapld proletarianisation of the peasantry and the
swelling of the ranks of the working-class and the unemployed.

The fall in the living standards of the majority of Kenyans
together with an increase in the strength of organised labour has
led to a maturing of anti-imperialist, socialist perspectives.
This particular context has had a major influence in the shaping

Al

of Ngugi's ideological perspectives.

8.3.2 Ngugi's Class-position and Ideology

Ngugi is an intellectual of peasant origin. ©Not being in any
direct relation to the means of production, intellectuals have
their class-position determined largely by positions they adopt
with respect to the world of ideas and ideological conflict.

Ideology thus becomes the prior aspect of the dialectical relation
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representation of Kenyan history in Petals of Blood shows a

progression which results from the contradictions in the economic
sphere centering on the guestions of control cf the land and other
means of production. Ngugl identifies four major stages through
which Kenyan socilety pacses in the modern era.

FPirstly, there is the stage of colonialism which 1s seen as
economic imperialism aimed at the allenation of the land ancd
labour of the indigenous people in order to gain control of the
products of their labour. This is followed by the period of
resistance to colonialism in which the masses struggle to regain
control over their land and labour. The cultural aspect too is not
ignored and Nyakinyua articulates the Kenyan peasants' desire to
"sing their own song".

Although Abdullah 1s made to display nascent worker-
consciousness, Ngugi astutely points out that the lack of an
organised revolutionary subjective element (the Marxist party) led
to the initial liberation struggle being seen in purely racial
terms with no consideration of the class interests of the various
strata which participated in it.

As a conseguence, "independence" from foreign rule merely
results in the usurpation of power by the parasitic national
bourgeoisie which assists international imperialism in its
modified form of controcl of Kenyan land and labour. This is done
through the inducement of comprador status on the indigenous
bourgeoisie. The period of neo-colonialism, however, carries
within it the seeds of its own destruction, in that it
consolidates the prcletariat and so ensures the rise of anti-

imperialist forces which can guarantee total liberation.





















ideology very differently from that of Munira. His guest for
knowledge that will make sense of the confused neo-colonial
reality is one cf the most moving instances of the novel. Under
the influence c¢f the insightful (if compromised) lawyer, he comes
to diszcard inadequate cultural nationalism and gravitates towards
a Marxist perspective. This allows him to understand the betrayal
cf the masses by the naticonalist bourgeol=zie and how it is
possible for exploiters to have the same skin-culour and cultural

background as himself. Eis cptimism about the fututre contrests

w

.

vividly with the iZeclogical cul-de-sac in which Munira land

U}

Abdullah 1s interesting in that he i1s the sorn c¢f a petty-

[
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bourgecis shop-keeper. He becomes part of the industrial
proletariat when he is employed in a factory. Though he admires
the leadership of the Land and Freedom Army, his aspirations
extend beyond the simple reposse=zsion of the land. He clearly
csees that the issue of exploitation will only be resolved when
workers have control over the products of their labour. This
intuitive knowledge is not, however, backed by a coherent
theoretical perspective. Consequently, he cannot cope with the
situation when the apparent victory in the struggle fails to
deliver the promiszed liberation. Having sufficient resources to
cngage in capitalist enterprise, he initially accepts bourgeois
ethlc=z, and the difference between this and his original worker
orientation iz stressed by the shock with which he realises that
Karega and hLe would have been in different camps had his business
ventures succeeded. Being only a mincr entrepreneur, he is
inevitably expropriated by the bigger capitalists and his

reducticn to near destitution reduces him to a cynicism
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characteristic of declasse elements. The development of
Abdullah's character powerfully refutes the claims of some critics
that writers employing a Marxist perspective inevitably produce
characters that are one-dimensional reductions.

The representation of Wanja aslso indicate=s Ngugl's awareness
of the intricaclies of the individual psyche. Forced to earn her
living as a prostitute, Wanja accepts the morality of an
individual struggie for survival. Using her sexuality as a
weapon, she exploits her victims both for financial gain and fcr
the gratification whichk her =sense of power gives her. She is at
this stage & rather sympathetically drawn member of the lumpen-
proletariat. On rejecting the sterile sexuality of a "paid
woman", she returns to her peasant roots and accepts the peasant

orientation of merging with nature. As was shown earlier, it is a

02}

fools paradise and though she blossoms into full humanity with her
relationship with Karega, the way of life is inevitably
unsustainable.

When she is bankrupted by having to redeem her ancestral
land, she is faced with the choice of either joining the
proletariat or accepting the "dog-eat-dog" ethic of bourgeois
scciety. Her position accurately mirrors that which confronted
talented Kenyans on the attainment of indepencence. Like most of
her counterparts, she chooses the latter alternative and develops
into a society woman. It is this betrayal ©f the masses which
lead=s to Karega's final rejectiocon of her, and this 1= the logical
outcome of diametrically opposed ideological positions.

Nyakinyua, as a consistent peasant, 1is the symbol of

tradition and the past. It is she who reintroduces the



traditional practice of Thengeth'a drinking that brings about

Hh

temporary harmony 1in the community. Almost fulfilling the role o
Y Y

a griot, she is the custodian of the histcry of the village and

-
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able to relate the past as if she had experienced it directly. As
the reprecsentative cf the past, she is, however, unable to fulfil
the role of leading the community under the new economic
dispensation and it is fitting that the it i3 the loss of her
ancestral land that signals the triuvumph of capitalist relations in
Ilmorog.

Representatives of the national bourgeoisie are astutely
chosen in that the entire spectrum of the possible responses of
this class to neo-colonialism i1s shown. Wa Reira is the typical
nationalist politician who degenerates intc a parasitic official
preying on and entirely divorced from the massez. His ideology of
cultural nationalism slsc degenerates from an initially
progressive sentiment into a means whereby he attempte to blur thre
class-distinctions between himself and the masses in order to
continue his exploitation of them and to get them to defend his
economic interezte. Further, it remains a useful tocl in his
competition with the international bourgecicsie with whom he is=s

vy 1n alliance.
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simultane
Chul initially reprezents the cultural naticnalist at his
best. Hiz vigorous opposition to the patronage of foreigners and
his ability to compete with the settlers on egual terms make him
the darling of the pre-independence petty-bourgeoisie. When later
faced with the reality of the inability of his class to
consolidate itself Independently of the international bourgecisie,

he accepts the ideology of Western European liberalism and imposes
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it more ruthlessly than his colonial predecezscras.

Kimeria, on the other hand, is a consistent collaborator --
both under conditions of colonialism and nec-colonialism. It is
fitting that such a compromised character should be the seducer of
Wanja, and his refusal to be known by his patronymic is an
indication of where his interests lie.

Nqgugi indicts this stratum not only for the betrayal of the
masses and the ruthless exploitation of the people whose cause
they allegedly championed, but also shows how they are responsible
for the perversion of the indigenous culture and the ideals of the
revolution. Firstly, the tea-drinking at the behest of the K.C.O.
is aimed at securing sectarian interests and as such contradicts
the goals of nation-building. It is such a travesty of the 0Oath
of Unity of the Mau-Mau that even the basically uncommitted Munira
is shocked. Then, too, the dream-inducing Thengeth'a is perverted
into an opiate that drugs the masses and degrades them while
ravenous capitalists continue to draw super-profits from the sale
of an adulterated version of the original.

The most telling indictment of this stratum i1s the pervercicn
of the ideal cof Pan-Africanism which was possibly the most
revolutionary component of cultural nationalism. Civen the unity
0of the masses of the continent, there is a possibility of
confronting international imperialism successfully and redressing
the economic legacy of colonialism. This was the dream of Nkrumah
and his disciples. The national bourgeoizie is empowered to make

= able to create the

[on

the ideal a reality In that it
infrastructure that could bring about the physical unification of

the vast continent. However, due to the alliance with



international imperialism,
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unifying constructions such as the

Trans-Africa Highway become instruments not for the consolidation

of unity, but simply for the more efficient exploitation of the

indigenous peoples and thelr resources.

8.3.4.3 Control cf the narrative structure {(plot) and narrative

point of view

Although Ngugi's treatment
particularly effective for
his treatment of narrative
less succecsful. A closer
mar an otherwise brilliant

Given the ideclogical

of setting and character 1is

a Marxist rendition of Kenyan History,
structure and point of view iz somewhat
examination of these reveal flaws which
artifact.

rnature of Ngugi's concerns, it was

essential that he should find a powerful voice that could

convincingly convey his theoretical perspectives. At the start of

the novel, Ngugl attempts to create the voice of a collective

protagonist which he can use as a vehicle for his views. The

problem with this strategy is that the collective voice is that of

the peasantry of Ilmorog.

Ngugi's theoretical perspectives, on

the other hand, are those of a well-educated radicalised

intellectual. As a conseqguence, huge gaps appear between the

origin cf the voice and the content of what 1s said.

But Munira stayed on,

and after a month we were all

whispering - was he a little crazed - and he not so ©ld? Was

he a carrier of evil?

- especially when he started holding

classes under the acacia bush near the place rumoured to be
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the grave of the legendary Ndemi, whose spirit once kept
watch over Ilmorog Country before imperialism came and

changed the scheme of things. (Petals of Blood p.6)

The first part of the passage guocted is perhaps consistent
with the outlook of the peasantry. The mistrust of strangers and
the emphasis on superstitious belief are consistent with this
stratum. However, when notionz of imperialism are introducec tc
stress the force which lay behind the settler invaszion, the sense
of Incongruity becomes ludicrous. Faced with this sort of
contradiction within the community volice, it is clear that
another vehicle has to found to carry the author's ideological
perspectives.

At this polint, Ngugl makes the unfortunate choice of having
Munira's consciousness a:s the vehlicle for revelation of
developments. The choice 1s perhaps understandable given the
cimilarity between Munira's biography and that of the early part
of the author's life. Unfortunately, Munira's ccnsclioucsness is
allowed to dominate at least three-guarters of the novel. As a
conseguence, the weaker i1deological perspective which Munira
conveys 1s most powerfully represented.

When the contradiction between the views of Munira and that
of the author make it impo=sikble to continue in this manner, Ngugi
attempts to shift the narrative point of view to Karega. This is
logical, since Karega 1s a proletarianised intellectual and can
thus convincingly convey the ideas of his radicaliszed intellectual
creator. However, this sﬂift is made too late in the novel to

effectively offset Munira's dominance. Furthermore, Karega is not
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drawn powerfully enough to fulfil this narrative function. His
experiences are reported rather than lived and the huge
theoretical concepts which he iz fcrced to handle lead to
extensive passages of philosophising unrelated tu dramatic action
and beyond the strength cof the character.

Abdullah is also tried as the locus for the authocriail
perspective. Here the difficulties encountered parallel those of
the community voice in that the largely unschooled worker 1is
forced to think and speak in a manner inconsistent with his
bicgraphy.

Flaws of this nature could condemn a novellstic project to
failure and it is testimony to the other strength=z of the work
{symbolism, character, setting, ideological orientation, etc) that
allow for a measure of succecs.

The piot of Petals of Blocod starts as a "whodunit" and

develops into the story of the development of Ilmorog which Is
centred on the fates of the four major prctagonists. Becauce
these protagoniste are sympathetically drawn, a great deal of
human interest 1= created in the resolution of their fates. Part
of Ngugi's agenda is an indictment of patriaxchal, capitalist
relations. As prostitution is the mo=t telling indictment of
these relations, there is a need to portray Wanja's descent into
whoredom powerfully. Ngugl does this successfully, but this very

attendant gender-related problems. Since this is
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success Crea
perhapz one of the most controversial aspects of the novel, I wish
to consider it carefully.

The portrayal of the hercoine as whore has lead feminists to

]

condemn the novel on the grounds that it is a sexist insult to






oppressive husband but it cannot free her from the economic
exploitation of her employer. By showing this, Ngugli points to
the neceszsity for oppressed men and women tou struggle together to
overcome thelr primary economic explocitation. The secondary
contradiction between opprezsed men and women has, however, to be
resclved if this mutual struggle is to be successful.

This doez not mean that Ngugi is entirely guiltless of the

-+

charge of cexwism. I feel his real problem lies in his inablility
to portray a revolutionary, proletarian heroine. Munira's sister,
Mukami, 1s the logical soul-mate for Karega. £he has ail the

potential to develop into a proletarian revolutionary at his side.
However, Ngugi kills her off in a suicide that is not fully
motivated, befocre =he can develop her potential.

Akinyl is a proletarian heroine. She appears briefly on page
four c¢f the novel when she sees Karega's arrest and reports it to
her fellow workers. She then remains absent for the following
three hundred and thirty-nine pages until she is gratuitously
appended to the tale of Karega's fate. This iIs evasion of gender-
issues at its worst.

Lastly, Nyakinyua, the second most powerful woman, is only
allowed a flitting initiative during the march and this only when
the three principal male protagonists have been arrested.
Throughout, except for the Thengeth'a drinking episode, her role
is largely =zupportive. Though this is consistent with her
symbolic function as representative of the past which, according
to Marxist ideology, cannot provide the necessary leadership for
present struggies, when she does take the lead, she is

unsuccessful in her attempt to free the protagonists. The male
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lawyer's intervention 1s necessary for thisz. In Ngugi's defence
here, it could perhaps be said that this illustrates his greater
faith in the intellectual rather than the peasant mass.
Nyakinya's failure could be ascribed to this rather than any
latent sexism on Ngugi's part.

Another weakness with respect to the plot is that
structurally the aspect of indictment is too strong.
Conseguently, the concluding optimism seems to be merely appended
and is therefore unconvincing. I feel that the problem stems from
the fact that Ngugil vacillates between being a critical realist
and a socialist realist. The former seeks merely to indict
capitalism while the latter, not ignoring this aspect, also
attempts to show the way out. It is done by identifying and
highlighting the forces which can bring a new soclilety into
existence. It is on the basis of the highlighting of these forces
that the socialist realist work gets its optimism. Since Ngugi
does not do enocugh to highlight the organised proletariat, his
final optimism remains nothing more than a pious wish that is

largely uncsubstantiated by what precedes it in the novel.

8.4 Inconsistencies in Ngugi's Ideology as the cause of the

weaknesses within the Novel

The above-mentioned inconsistencies in Petals ¢f Blood can perhaps
be traced tu the ambivalence of Ngugi's position in Kenyan
soclety. While an intellectual conversion to Marxism 1s not a
particularly difficult précess, the adoption of a consistent

Marxist position is also dependent on the subject's ability to



become actively inveclved in the struggles of the masses. While
Ngugi has been made to pay for his devotion to the workers, and
particularly the peasants, of nec-colonial Kenvya, hiz largely
individual effort has not yet had the advantage of being linked to
consciously directed, coherent struggle. This has left Ngugi
stranded midway between the bourgeoisic whose interest he hopes to
frustrate and the people whose interest he hopes to champion. The
ambivalence of his position is perhaps best symbolised by his
living in a mansion built on tracditional lines &and using
traditional materialz. While this shows an identification with
indigenous traditicns, it is not the same as immersion in the

struggles of the masses.

.
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As a result of s ambivalence, there is a resultant absence
cf a truly consistent worker revoluticnary. Karega will
undoubtedly develop intu one and his Immaturity is perhaps
justified by the objective conditions in Kenya. However, in the
soclalist realist aesthetic which Ngugi is attempting toc embrace,
it 1s neceszary to anticipate the proletarian herc and in this way
hasten his coming into being. Here we could consider the example
of Bakayoko in Ousmane's Gods Bits of Wood. While no historical
counterpart might be found for this character, he symbolises the
cspirit which lies behind the railway workers' strike and this
become=s the Jjustification for the characterisation.

A =second aspect of inconsistency in Ngugi's ideological
cutlock is the fact what while he i= an intellectual convert to
the cause of the proletariat, he remains emotionally attached tc
the peasantry from which he springs. As a conseguence, he chooses

peasant women as his labour heroes. This 1s problematic since
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they, &s peazants, are neither at the forefront of the struggle
for production nor the struggle for socialism. Ngugi's commitment
to the peasantry is further betrayed by his choice of Gikuyu as ar

alternative to English a=z the language in which he preferc to

write. HKiswahill 1s the lingua francae cf the Kenyan working class

'

with English being the next mecst utilised 1

Vi
)

uzge f{albelt & poor

it

second). Gikuyu 13 only one cf forty-=ix indigenocus languages

e

spoken in Kenya, and it iz largely conflined to the peasant:z of

L

Ngugi's home region.

Ancther inconsiztency in Ngugi's ideoclogical make-up stems
from the fact that his intellectual conversion to non-sexism has
not rezulted in the complete =shedding of the male-chauvinism which
fcllows from his being raised in a heavily patriarchsal traditicn.
While the portrayal s fate is indeed a telling indictmen
of patriarchal relaticnz, the rc=idual male-chauvinism is evident
in the interpretation of the statue of the bi-sexual freedom-
fighter. The =ymbclic interpretation of the Mau-Mau struggle i=

nct seen as man and woman fused together by common struggle but

on in reproduction to produce a child

[N

merely as cooperat
(prezumably male) who struggles. This chauvinist reading cf the
statuve iz unfcrgivable given the fact that Ngugl's own mother was

arrested for Mau-Mau activities.

Or. the hasis of the foregoing analysis of Petals of Bloeod, I
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a valuable attempt at revolutionary
literature. It is an accurate indictment of colonialism, neo-

colonialism and international imperialism. There is also a good



appreciation of the role of the comprador bourgeoisie in the
creation of neo-colonialist conditions and of the strengths and
weaknesse=z in the various classes which comprise neo-colonial
African society. The realistic portrayal of the ccendiltions of the

ca is also a stirring battle-cry to

[N

masses in moder:n Afr
revolutionary action. There is alsc a sericus attempt to address
gender questions, but this is flawed by the absence of a female
revolutionary.

Thiz weakness, together with other= which I have pointed to
in the course of the essay, stem from the fact that Ngugl has not
been able to fully integrate his intellectual conversion to
Marxism-Leninism into his psyche. He has not yet attained the
position of a truly revolutionary intellectual who fully
integrates him/herself into the struggles of the workers and
peasants, shares weal and woe with them and, as a conseguence,
consistently adopts positions which further their interests.

While thcy do flaw the novel, I consider tha
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contradictions do not negate 1ts revolutionary potential entirely
and the novel 1is Jjustifiably regarded as a modern clacsic by

hose sympathetic to the cause it champions.
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things. In thiz way Eakayoko's presence comes to be an elemental
force in itself.

Though he 1z greatly depended uporn, Bakayoko 1z nct allowed
to overzhadow the effortse of his colleagues and In particular the

women whose march frouw Thiesz Lo Dahar Cip: the zcales In the

favour of the wcecrkers. The charizmatic leader 1s shown to be
dependent on Lis Zolliwerzs and hls power =ztems directly from their
efforts. What we have then, in peclitical terms, is a naticonal

united front under proletarian leadership. The Senegalese

the ecifects ¢of foreign corntrel and capitallist oppression.
Thiz doe:z not mean, however, that the entire nation backs the
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giousz leaders, in particular, play an active

("]

b

workersz. The ¥

roxe in attempting to undermine the wecrkers' efforts. The Imam

constantly chastizses the women for thelir support of the workers
and altempis to create the impression that French colonialiswm is
cart of Allah's scheme for the advancement oI the feregalecs
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that Ramatoulaye should kiil it in retribution for its thieving
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1 the workerz manage tc come under the banner of

. Scunkare iz an aged worker whose active

the running of the railroad is cut short by an

ripples him. The French auvthorities find It
tain Lhim as a watchman, a pozitiorn which placesz
ve the other workers and Izolates him frem them.

v o — . CRNU S e o IR
ccmez, he finds himself caught

cthorities who win his alleglance because ©f his
eguerntly, he meets a gruezome fate cf Lbeing

; here Tusmane 1z pointing to the dangers of
outside the circle of worker sclidarity.
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Ndeye Touti's education also makes her hanker after the way
of 1life of the colonialists, but her attraction to Bakayoko and
the insults of the white men cause her to remain within the fold
of "the people". She is even prepared to become Bakayoko's second
wife despite her opposition to polygamy. This is indicative of
the fact that Ousmane does not see simple solutions in a situation
where new norms and values have not fully crystallised to replace
the o0ld way of doing things. It is in the child, Ad'jibid'ji,
however, that the past and present come closest to reconciliation.

The child is eager to learn the language of the colonialist,
but she tempers this with knowledge gained from her interaction
with the workers. Thus, she is fluent not only in French but also
in the indigenous language, Oulof and has a working knowledge of
Bambara. Ousmane is clearly suggesting that the colonised should
link knowledge gained from the colonial experience with the
indigenous norms to create a fruitful synthesis that will stand
the colonised in good stead for the future.

Qusmane is acutely aware that the past cannot be recalled.
Niakoro is the representative of the past and she strongly
discourages learning the ways and the language of the colonisers.
Quite significantly, she is killed by the forces of colonialism
and in a beautiful passage, Ousmane indicates that the way of life

which she represented cannot be sustained in the new conditions.

The o0ld mortar in Niakoro's courtyard had been a tree, its
roots were still sunk deep in the earth. When the tree was

cut down, the stump had been hollowed out to form a mortar,
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metamorphosis which the women undexrge ¢ nothing short of
remarkable. From being custodians c¢f the family hearth, they Jcin
hl

the men's struggle for a better life and when they undertake the
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£ oL e _
of the movenen

march to Dakar, they Lecome ths vanguar

this act which turnz events in favour ¢f the strikers.

gossip that would have her as one. Cusmane clearly wanted to draw

a character that iecazl complied to the traditioconal view 0of woman
as a docile helpmate that ceculd not undertake independent action.
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This is <Zistinctly echosd in Ngugli's portrayal of Wania. T

Ouzmane could not handle the full implications c¢f the llberated

womarn i1z evidenced by the fact that he kills Penda off before the

resounding succezs of the strike but this I= perhaps

andable givern that the patriarchal scciety has rnct been
21l ranciormed. = SS th en's vecticnable

fu tranzformed Nevertheless, the men's unguesticnable

authority has been sufficiently challenged znd as Lahbib admits to

Bakayokec, Lhey will never be able to act zgain without takin
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women intc zcensileration. Efigrificantly, too, Bakayoko, the

supreme male, is made to beccocme more conziderate to his hithertc
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abzeclutely docile wife, Assitan. It 1s perhaps in the maturing

daughter Ab'jibid'ji that the complete prcletarian heroine will
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i that CGusmane and Ngugi follow similar

principles in thelir narrativisation cof history. Though Ngugi is
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10. The Magical Reaslicm ¢f Gabriel Garcia Marguez
In Lhe magical reallsm employed by Marguez, there is an intimate

relationship between the zoclio-pclitical sztructure and the

acticrnz ezpecially with regard to the way In which

they interpret historical events. Marguez capturez the lived
cwmperience of the cemmunity in order to glive the reader a versicon
¢k istory from the inside" that far currpazszes anythling that

Stephen Clingman might have Imagired when he posited the concept
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One level on which the technigue functions is that it allows
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for the pesiting cof zn alternative version of

an expozure of the manigpulation of historical fact by the
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colenlizers. Thuc, I 2ne hundred vears c¢f Scolitude, Aurelianc i

y.-

made to stress the difference between the version of history
reccunted 1n nis school text-becks and that which is related to

him by hi=z uncle, Joce Arcadie. Then toe, the general amnesia o

n

he guestlion ol tht massacre of the striking workerz is a very
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effective image for the role which cfficial vercsions of hictory
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cticnary events from the
collective conzclousness. The magical technigue ¢f amnezia is

also very effectively uvszed eariier in the novel to show how
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The official view of the civilising role of colconialism is

cc very effectively debunked by the portrayal of Jose Buendia
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