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hecomes a plot point in a later story. Themes of the sea, the power
of religion and the outcast make uneven reappearances throughout
the book. These continuities and intertextual relationships imply that
there is an expansive narrative arc over all the disparate stories, which
Barnes ironizes in his title, linking them as a history. Whether or not
there is an intelligible broader interpretation available, the result is
that in attempting to rationalize the linking principle, one pays closer
attention 1o the details of the stories. In other words, by implying
correspondences between apparently unrelated narratives one reads
the texts with a searching eye. My text follows this structure, divided
into seven sections, each dealing with one work. Each section has a
formal similarity. It begins with a description of the work, which in
part reflects my production where, as | will show in further detail, |
attempt to embed ideas into the formal nature of the work. | also want
to avoid the kind of stern but affectionate lecture Watson gets from
Sherlock Holmes:

It is a caplital mistake 1o theorise before one has data. Inseasibly

one begins to twist facts ro sulf theories, instead of theories 1o

suit facrs. (Doyie h8ail 1g76: 3
From this point each section teases out the literary, cultural, artistic or
visual allusions, and discusses key elements and themes. Besides these
formal similarities, continuities crop up in different sections, creating
conceptual links between them, between both the sections of the rext
and my work.

There are several main trajectories or plots within this essay. It will
investigate how nostalgia uses the past in an ideological way, in the
sense of legitimating a power structure (Eagleton 2007: 5), and how this
is disrupted. It examines the sense of ambiguity that my work creates
about the past and how this challenges ideas of historical determinism.
Most importantly, the essay builds up to the idea that the works are
not about history at all, but that these representations of the past and
future act as allegories to the present. This text is driven by an implicit
desire for a sense of engaged presence working against a feeling of a
deferred or paralysed present.

It is clear that narrative in a literary sense is important in this text
as a form of rhetoric. However, it is equally important to briefly review

R

the idea of history as narrative, as this text uses this form regularly. As
0pg@sed o annals and chronicles, one of the distinguishing f;}ature; ok
a historical text is that it orders sequential facts irﬁro a na}rati've This
narrative structure adds a comprehensibility to events, a begfﬁnin;
ax}d an end (White 1980: 23). Inspired by Structuralist literary ::ri!ticiwnS
historiographers like Hayden White analysed historical re;}resematgor;
as a literary genre. The use of this self-analysis of history is, in the
words of Nancy Partner (2009) to draw attention to “the: s;e,mantic
tropological, poly-referential and formal powers of literary fénguaqe’
to r;()fztrai meaning beyond the superficial reach of the -higto"riax;'e
conscious intention” (Parter 2009: Kindle edition). A
In an essay which compares Roland Barthes and Hayden White
Stephen Bann (2009) examines their contributions to his;*oriogm h [
and in particular their understanding of narrative. Barthes ‘B;;ns;;
suggests, considers the use of narrative as a "massive C-:mf'ideme
trick” (Bann 2009: Kindle edition). Narrative in this sense creates (a
mythology, which resists rational analysis. To quote Barthés‘di’rectl
historians “institute narration as the privileged signifier of the reaij
(Barthes in Bann 2009: Kindle edition). Narrative naturalizes histiorical
representation. )
White, on the other hand, SUggests a use of narrative as a way of
creating order and producing meaning, to “speak about continuities
transitions and integrations” (White in Bann 2009: Kindle editimz}'
Narrative here provides a structure for understanding the past ever; if, ‘
as White suggests, it privileges a particular socially moraliiing?miﬁt ofr'
view (White 1g80: 26) |
_ These are rather simplistic observations, excerpts essentially out
of both Barthes' and White's highly developed and shifting mncJep‘zs
and a radical summation of Bann's argument. Neverthele&shthey poif;'t,
.to how narrative functions in a text, how it grasps even,t:s té}get‘her
into a whole that is at once rhetorical and mear;ingfuh This reﬂ-ecm an
ambivalence in my own text between a desire for hcrits'cal and arlla!\vtic
clarity and the use of rhetorical devices, especially using narrative; to
Create meaning. i |
. The use of narrative in my text, however, presents a problem of
framing. Narrative can Jjustify the point of view of the protagonist, in
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