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apl)llcatum to """""U"", 

a spc::ctaltor to [)ec;OIrle 

a 

nej;!~eC1tmg to 

ps~{cnog~eo~~al)ny to ..:!J.l~~...!::!.!!.!.!.!l!.2 serves 

as a 1AI1,I.!U'IOi' 

to un-suture 

.lV""'''''''!,> on 

, .. """'.,, ..... on as a reS,Do:nse to a 

context. 

on a rea.alIllg ""'v •• "'n ...... ' .. as 

own 

is commensurate 

it ...,v" • ..., ........ ,,'" 

,,.."' ......... lae~lc)f,UCal context serves to ........ , .... ..., a ps'(cnlogeOI;z;raprnlcal 
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I sat 

mutter 

over ba(:kl'~anlmIOn; 

It is a lUd:szelmelllt 

to 

is an ImolH:atllon it is extra-

Uvll1l"llU was I 
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ProlmtS4:<1 an ext,enslon 

ae~{eJ()DeQ ~{pecta<tlOIlS were ""un ... ,ev 

sense a 

set 

;:,UJII.JIi'. .... ~'L. more tecnWicaH 

maIlrltauung a 

accounts 

I a DmimCln 

to state 

not I 
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I It 

mC:l1nJlng me as a SDlectatc)r to "' ... ,,"' .. , ..... 

is it 

a term lS .. ..,".., ..... 40 

a 

sDc:aaLtor is 

recourse 

SUtl:hlIlg or as in the __ "' ___ _ of the of a wound. In its movement, its 

ttmtnlIlgS, its cuts, its intl~rmjttence:s, film ceaselesSly poses an absenc:e, a is 

""""U)'I;; .... :o:o.y re:calllturl::d for - one needs to be able to say 'forin' - the that proc:ess bID(ling the 

sp€:ctaltor in the 1,.;;cuu1U\.l'U of the film's space. 

DOlrentull thll"p~1~(! to 

................ "'. It .............. ,v..,"', 

is not an 

are a case as on extlect:awcms 
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are con!ltorta ................ " ... we to ... v.., ....... ~ 

",,,, .... ,,,ti,, ... COlntnaOllctl()nS or 

same 

is nelt:her mamsl:rea nor on~l(;tal'le. 

IS th~,r ... t,nr ... more OISCOllce,rtlllg 

means nnC!ITI,nn as 

to ow ........... . 

I 

as Anl:om.e' soectaltor's Imtmn,ent tnteraCl:IOn 

on11 .. ..,'1'1'O ."""t'''' ..... is a SUSjoeltlSe 

contrast to 
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I .... "t ...... ,,~ .. 

imt:'li~Ltiol~S can It is 

IloeIuny 

U"'JUCUl .... '" is ess~enltlaJ 

nrcmoses a 

P~Tch~ClgeogJ:apllty could set for itself the of the laws and spei::1l1C effects of the 

a"",.""",,,nhli ... ~1 en'll'lro:nm1ent, whlethc~r C()DSC;lOlJlSly",lSP>A"""""" or not, on the emotiorlS and of 

individuals. The r.hll,rrn,inallv vague can be to the finCllnl~ 

arrived at this .., ..... & ..... ,,, .. , to their influence on human and more __ 7' __ ."" to 

any or conduct that seems to reflect the same 

.... UJlIUJ~lUUCU tense was not cOI~ce:lve:a 

as a It was to 

own 

onanfi .... U!~ lr~elrst~mdlng 
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an .... '"'v.~Jj;;, y oe!ugIleo to 

to 

to construct a to own "''''',.'.uu'''. 

it 

IS s 

a 

I .... "' .. ...,'" .. 11 .. , as 

to assessma 

as 

rcnogc~o~~alpnlcal " ........ v ... " ... as one 
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as a 

tmltlc)m:st movement. 

two 

an 

IS 

auteur 

"""""Ul"" content over 

as 

a 

uuaa.:;I~" on screen. I 

to 

to 

career IS Ul"'vU~~t;U some as was not 
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to to are now 

on 

new 

not 

..... ,,, .... , .. over 

structure is pvrlrp" 

a 

tenets - are ..... ,eV ... " .. to 
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COlmectl(}DS are the~m~ltlc concern 

IS tullIQ81nerlt81 to 

n."",.".nnr"'nn-r~.nh,v as a me~th()QC'IOJ~C,al 

an ."OTln",." ...... ",'''TI ....... IS 

nnlVllnes an liIInJII!lV1ii:1 

rurlcnons as a 

u ..... , ... "', .. " on 

is 

7 exu~nos 

COIICilJIOe, a nr,.\,.",,~., U/nprpl"lV 

amounts to a 

a 
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to 

a 

a name 

a VlSIODl8JV It is 

auteur ~h ......... , soon to bec:OITle one 

movement. 2 It is a 1"1'\ ... , ........ , ..... " ... ""." 

oe:[lm~s it 

as Clr.remra were 
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not 

11 

meant 

... "<.,, ... ,... on 

are 

It amounts to 

as 

consensus IS 

was a m~ml,er 

an 

new ... ",.,,,,, .. ,.t.,.,,., 

7 

I-<T'#·"/",n Cllne!ma was not ... ","<VI" CO][JJlIleU to 

as 
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8 

auteur 

an 's" cmem:a 

Hn'''··· ... lS 

more spe:ClDlcally 

'U' U""H I." as 

auteur is 

own 

a 

as an 

an auteur: 

The film of tomorrow appears to me as even more than an individual and 

like a confession or The young filmmakers will express themselves 

in the first person will relate what has llal)pelned to them .... The film of tomorrow will not be 

directed civil servants of the camera, but artists for whom "' .......... u •• l'> a film constitutes a 

wonderful and adventure. The film of tomorrow will resemble the person who made it 

and the number of will be to the number of friends the director has. The 

film will be an act of love. 1978: 
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some to explain auteur is a ,",""'''''''''J' 

an auteur is someone 

9 as a 

ml;'P1Jru~:m was 

to 

as own cmema., 

ap()tne~OSlse<1 to 

auteurs. 

~~~t~is~nn,purn~t 

was 

auteur 

12 is 

to 

13 an on 

soon 
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auteur Tr .. ""TV f'!.nt1lell:e 

as an essentiall one 

auteurs was as ms,truLmcmtal nrj~l"'t'II"'P as it was 

as an eXlm11ple 

an eXl:stmg, or traam.onliU, a new ........... , ... 

nature because dramatic method upon 

it is not in any age, to go very far from 

which is or to but within or on Thus 

we have the consent - and at the 

from of new and from the new or 

technical means - as method. 

eXl:Stll1lg auteurs reJJ're~ien1tea 

auteur canon as a means 
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As to pol!ilUCm ttlemseh'es as were 

for gOl:llaltheJlI. !:hnwf>111"ti upon models in I"Ull"UJ.a would 

camera. was an natlumlly pass down to 

attempt to establish thnilue;h • ..,.,....t1 .... certain ......... " .. "'1""""', a that confilllDS 

on 

It is a 

ancestors. (ArlZallone, 1998:51) 

14 PfSLCtllcall 

are not 

asa 

attlentlon to 

MituUUC'WU;Z were as to 

an "'.n.."" .... , .. on IS 

to 

omilt1cm to 

IS VV~4AI;;UI;;U 

as a 

to n11.,p11"'~m was 

15 

to 
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as as 

auteurs are 

mass 

"" """"ill;!; to 1' ..... lI'ltjolr 

it on 

OP1)Osltlolnal "' • .., .......... to COIlterno()ratv 

it 

r~LCt10nilUV att~emlpt to remove 

ar2111me:n1 can 

lUi:llUI1~~CU to overcome 

a 

auteur 

..... "' .. ·""II'U pel1)etua1ted a 100IR;-eSl:aOllSllea 1;+", ... ", ... , tlraCllWDn. 

conte:xt. we 

can now 

a 
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a more 

th,...".1''U 16 

auteur n .... nr'" "' ... .l .. ",.,., OPIPOSiltlC)o to ne~~errlOnlC /'I.lr",,,'I"I'\"'''' 

nr"n""", to counter. It is context 

auteur 

auteur toh", ...... " terms 

The function of the author " ....... "." ... 11:' J is a function the use of 

the notion of the involves org:ani~i3ti(m of the film in so it 

avoids - this is indeed its function - the ................ 15 of the articulation of film text in relation to 

Ideology A 

constructions of the 

Tf'nTP'i:E'nf!>: pre::tsely such an attc:m]l~t, at one 

modes of it thus 

to grasp the 

at once the 

corltradictiollS in the film text than in relation to an en~(lOl:lim2 COI1ISCl'OUsn~iS, 

in reIlltlCm now, to a " ........ u" ... hilstOlnOo-SAOClIU process, and the fOOClgnltlOln a 

langualges at work in film of the lJ<Uu ... , ....... po!;ltlClOS of 

the 

....... , ..... , • ..., ....... ", ......... ,~., a SUlrnnlary as a 

laeC)IO~(V It reOlresents, a nesiltalncv 

an ,",V"~"J''''''''''~''' a 
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18 

was as one 

extent to to 

own 1'1 ...... "*, ...... .,. 

collteI1ltlon. a 

IS 

an fl1Jlrp1J,rl"l cmema, most 

..................... as an auteur. 

CanOI!1lSlltlcm is a act: no-one can enter a canon 

Chl'Jsen to reason I con1tend 

auteur T ............. ' IS recuplerated not 

case 

is most .................... ... as a 

IS 
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seen case 1S .. , a to 

.............. , .. "'" IS slm,nIv 

ae[!late as to 

an auteur or 

was to 

set 

own COInp~mv I 

20 
nrrnnr ... " 

to .. "' ....... " 

K~·Vl~'ur ... at 

now ....... " ..... ," ~""--'..::::..:::..-=::=~ was over\l\InC~lrrun~~Iy 
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most UU~UI'I(n"'. 

most 

a 

two most 

"'U\J~",uto 

as cOllte!;SlCm or 

not m(~lQc~ntal on not 

I 

set1:mg an 

nelrWf~en a 

two 

common 
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IS ..... 1' .. 1"1·0;0' .. ' .. 1'1 

on 

23 same 

the the autobiiogr.apbical nature 

............... It centers on a male whose upon 

the first actions ....... fn .... n.-il in the evCIJutlon 

Imlpllc:atl~)ns of this cormection can be understood when we realize that Antoine as well 

as many rh<l, .... l'1I ... ..., ........ " ..... ", tecJnm'que:s, and structures are intimate relllectlon 

.uu ....... \""''"''''''''', 1994: 

To read the 

relevance 

social context 

is an emDn~lSIS on content as a reIleC:UCln 

are two not 

as direct traltsp()sitions life is neither accurate not ....... ""rtf;"'" The 

t"",,.·,",,,all those names, situations and .... 4."'J!!j ...... " 

rather in the rel~ltiolllShiip between his films the 

1O ..... <lU\J' .. and receptilon. & 1998:11) 

21 
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can now laentllty lU,,",J,.,l1i as one 

not 

aelenC1S not !IItt",mlnttno 

u",.,,,,,,,,,,to on 

amounts to Slal:mg mtlemloIlIS are more ""' .... ,"'""' ... 1-

as an auteur 

it 

seems ............. '.)1 ...,..,.'V".!':;'" to 
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........ ' ........ J"' .... as an fl1Jl{llfJr Huscclmtle stresses 

auteur 

nr""I""'Alu to an 

is an 

auteur. 

an auteur 

to 

Oel)enloullg on auteur 

c-r"""'Tn,,,,, source. It corlSls1ts Tr!:ll"n'l,o a 

"'."':JUT .... " to an unl'"'''''' on 

2S 

on as 

as 
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a pnmtanl} sen11me:ntaI 

on 

nu;rpuru:.m to 

movement u.."...a,\&".., C11S1Pla(:emtent onto nctlon 

one 

it is 

term "realis:m" (Tr~~h~lm 

...... ~""' .... u on .............. uses 

"realism" is of the kind that nnr>htrnC:"JPlv to our unbal~ced ~d distorted 

~~ro,~onhwrum ~d neJi~lec:ted hwrum values back where 

Truffaut's "realism" is essential for the uw.,uauc<"u.o effect which his have: we are ,.nU'UO .1I1 

into close emotional involvement with the characters and cannot escape, for or our own 

~ffilnitv with while the ~d framework of the us from conventional 

stel:eotvoc::d reactions leads to a freedom .. v .... "' .. ] 

to take in the dimensions of life which we nn1'1m~llv 

our grasp, an awareness of ~d a desire 

1971: Ive, .. ",,,'v 
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is a ~"rt", ... tlr ele~mc~nt 

a 

tunatellY we 

can turn to 

......... ""-''''''''''''--=== IS ettec1:ea 1- .... ·"..11' ...... 

......... "'t.,,'" - an el1rlOl:IOlrlal 

..... ", .. "', •.. or "nmr'oduc1tloln" 

11""'I"""'tno it as one 

The iSw,u.u"iS the mvc~nU()fi "' ... "' ..... , is accompllS,bm,ent of that which 

dOlrniltated in a more or less vague fashion all the tecrlIDqlues me<:hal1ucal re))lrodllctU)n of 

in the nineteenth from to the phC)no'graph, 

a recreation 

of the artist or 

to 

world in its own 

states was 

.... 11 ......... l"'! IS ...... "", ... u 

an ....... ,0 ...... l¥4U~llU, 

"' ... "" ........ not to 
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III.rr1hll'·lII.to "" ........ , ... .!:) access to an 

... n ...... nr as a Slm:ple rennnller 

lDlIlges, we see .... ~Il .... i:lI"'.,.L ... ' •• V.,.i:lI 

over '''i:lI'i:lI~'''''''''''' on r""lUlrn'I'IO 

27 It is 

IS reJltreS~nltea 

at OhC)tOSzrSLOhlC 

reptres:ent:ea, our oeI'Cel)tuaI to 

a soe:cta~tor IS 

as 

neglect to 

bec:::0110ma aware 

suture restores 
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lQC:Ol()1lV IS 

t'ntlt'QI ten,ClellCY to 

ne!l:leC1tmg to account 

Image,s on screen. 

nrn'lnn,,.,,,, a conCIse eXJ:Hanancm 

.... JIlr:uy,i' .. must a moment 

as a Plll'Vl'IIU111JJl.j11.iiU 

as one 

It situate the consciousness reader or spec:tatlJr no outside the work as a 

reoelv4er consumer but force him to his consciousness at risk within the text 

so that is forced to i nt.~rrt,a""t .. own own methOO of mte:rprc~tatJlon, and 

prordu(:e filllCllil'PC and gaps in the spa<:e of his own COllSCilow;oess If'CIII1I1''PC 

to 

exist in 

insists are repJ:essc~ 

on the "wholem:ss" and int..ant.; 

be(;ODtleS a nr".r"'t'ln 

~v"' ... ,v .. mean 

1969: 

..... " ..... " ... cannot 
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recclJ;Ulllsed as it 28 It is one can 

see a 

relEltlolnSltlD bc~een text 

IUn~;;[lo]ns to maintai,n, 

COf1ltexl. an mSlste]nce on Dec;Ol1nes an .. ,., ..... " .... 

on auteur 'th .. ,,. ... ,,,, 

are not 

a VQ.1I.aa.VI", a t"n!",P>t"T'lnn 

orC)Do,ses to acc:omlpmln 

to restore it to or more 
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rChOgeOl~r"<>""·h" as it 

'"'''''" .... " out context. 

was conSlOelreO 

to 

tenn can .u",LAV'''''', as it 

was uu.",." ... 

a 

Il n:rutiu() mil, a 

a .. " ... u .. , .... " ... 

"...,~u.""a .... 'u" movement to attract 

IS sm;ClIlCtl 

n'''''TT'' re(lU(;eo to 

arts. 

a to ... " ... "' .. a 

was to 



Univ
ers

ity
 of

  C
ap

e T
ow

n

on tenns 

... JI<.' ...... , ...... as 

movements is an Imnnrt 

1S 

a 

...... u ..... ,",'r""'"n,nnJ as a 

Darkness and are banished ""'"nrl"'" ",,, .. OJ.II,,, and the seasons air COIIClUIODIlDg; 

and summer are dawn is atsappearmg, The man cities thinks he 

has from cosmic but there is no of his dream life. The 

reason is clear: dreams and are realized in it. ... A mental disease has the 

prOidw::tioln and conveniences sewage 

on to amrocate come 

one to next we 



Univ
ers

ity
 of

  C
ap

e T
ow

n

so as to 

nor 

can tum 

to 

sun 

em.'1ronment to PS\l'cn()lO~tv is • ...,.' ...... , .... to 

context as 

we 

mac~ea. beC:OItle a 

was """"", .... "' ... 

reasons 

hpr,F'tn,rp c4Dntral1ndica1:ed.5 

move 

1 

too 

".-run.,,,,., a more UU,r.lU\,.vu eXI)UllrlatltOn 

is not 

..... , ........ "' •• as ",ur"u~'n 

31 

a 

an 
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to pre:sen1lln~ it as our own m,'enltIOIrt, as a 0 .. ..,' ...... 

th"' ..... """ secures 

CllsmantilLng artu!hl .... canons 

a reSIPected 

ad1voc:atc:~ d'etfJlUrJ'le""ellt as a means 

most .... " ..... " .. ,,,,,'" .... 'r\nl'· .. n't" 

as an 

to ..... ",,,,,,,, .. saw as 

To ~hl'l'lllle .... "' ... 6" .. it is necessary to coIltinually make it more v ........ "'''', to correct it and 

refimnlulate it in the years and of the j.1V""lU"U 

negatiIlg alienation. Marx needs to be l1et,,)Ul"lrtp.l1 those who are COIltiJllUiIlg on this historical 

not mo:ronicaJly the thc,~md varieties 
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a ..... "' ...... " COIDnlO(ltl1V to 

"'A"'~J'VU'" it con.CeallS, 

not cease to 

to 

becomles a an awareness 

U"'~'Vll or aeirOO'mjem,enl 

chc)ge:og;raJ,hy IS 

n1"T·n .... '~.. otlntext out 

war on 

a 
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it was a 

.." .. "", .. ,.,,,'" .. "'."'."' ... to 

.... n'oo1"O"l .... 11 to .... "'n ...... 

IS 

was to ....... , ........... ~ ... as a means 

The element CODrlpeltItiOln must disappear in favor of a more autllel1ltiallly collective COllce]pt of 

5eU::cl.C:U ludic ambiances. The distinction that must be the common creation 

traJnscen(1eQ is that ..... "'"'.,, .......... bc~leen and as an isolated and 

can be 

dODUruilted ratiOllall~ - this ~''''UI'lU.l' is at the heart conflict of our time - and 

from a time and space, must the whole of life. 

("C:ontribllltiOID to a Situationist Definition 1, 

... can 

structures are nplr{",P1VI"n 

l:I{"/"'n1",'1ln,I:JIV answers: a 
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more A..,. •• ""'II", IS 

to commence 

IJ ........ ~" ...... to 

is ae]lnc:~ as at 

once a a DOltentlaI ... r<.I"T.,.. .. · 

U.U. is not a docmIle 

that 

tourists in fUaSS-I.D 

pa11IlClI)8tory games. .,. u. U. is O1>JJ()sc;:d to at 

a civilization of leisure and Urbanism at End 1950s", 

3, 

Mamt4:stC)". It is a pn~alical:ea on two .... """.,"' it 

...,., a macrocosm 
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some 

SuflFerirlg is 

work on the side 

corlStnll1nl:s. An atom UII;;IIEt'-llt, no matter how it at 

and authentic Ies1t1Vlltv can be diS1ting;uisllled from n ............ na 

pleasu:re is the surest way to the ......"nhdr;nn 

man. 

and are one. 

asa 

to 

as 

a 

is 

To 

a 

V8Ilel.ll:em wrote a TeVlolu1tiOlltary book in a a book that knew how to traIlSlate 

into nrn,M" ... nor to correct in the 

can the ofa book 

"subjec:tivle" a book ... can be consummation of a 

has pre:fiiced his nonexistent life. 

a 

In this 

MOlreo'ver. at a time 

e:enef01llSlv risked and 

so 

.!..rut!SJ~!yyQ!lJQ.U;~WJru~ nev'ertlleless re:matlns an I1TII'\",rI'gnt tesl~lml\)nV 

u .......... , .. ,n ... "'~ concerns 

one 
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us to most ........... "' .. Lj' ..... ..., .......... ...,.~.n text: 

same as 

was seen to ........... 'C!., ..... t 

IS 

retros,poct is as UCI081.8011t: 
II 

eD(;ouragmg indica1:10n IS 

Tn",,,,",, was more or 

as an ''''V'AL .. ' ... clfltc]llptrra!;e 

career is no 

12 

or 

statements on consumer 

1, 

serve as 

Nec:dlrl,g to have confirmed and p.Yl'IP.n,enl~ enhanced pnC)tol~ra:pns is an aesthetic consumerism 

to which everyone is now addicted. inri .. "h"" societies tum their citizens into lllUUte"lUIILkle:s: it is the 

most form of mental jJV'.'uu,vu. \"'''' ...... '''''. 
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so-c::allleel aIClVa,na:a S()CIe:ues is consume no 

like are therefore more less farmtical, but also more "false". 

(BaiIthE~, 2000: 1 

text is not it Qell1ne~tE~s a soe:cltic ~ ........ - ..... 

an 

to a means 

to cover not 

an UU<Cl.UII;,Uii1U;;U cOlnmumt)l It is 

context 

lrb:aru:satllon as a ...,a~luau.n 

be1twE~n town 

Qlstances betwec~ town 

new 

outcome is 

It is is 
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to~~etltler 18 is ae!UgJlea to secure 

case 

19 

ec<momv is commensurate he1wf!en town .... ."."'.", .. is 

is as 

....... ,''''' .......... on 

CatlaCltv as 

The same that threatens this world is caDllble subjecting space to a ............... v 

CXlJericmcc~ time. The prc'let!lri~m rcwoIUU(,n is that ..... "u ... ,,, 

indiviclna1 md communities must construct md events commensurate the 

apl)f01Pri~ltiO'n, no of their but of their total virtue 

mobile space virtue 

will be rediscovered 

the autlh.enltic .",fI .... '~" will be restored to us, 

COlltai,niIlg its whole meanllllg within itself. 

of the game, the 

any new exclusive tie to the md thus too 

with life understood as 

it 
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over course 

more 

successes 

ruarnc'm~)l movements 

as 

a 

20 

own UlT1tn,0'<! not 

We are now the vast domain of the ll"","JI"V reverse What we find is a false world: 

because it is not a and because it presents itself as true, and ""'~,au:)", it mimics real 

life in order to the real its Op]:Klslte '''1-1''''''''''0 real fictions of 

naIJpIJnes:s, for "'''''''1111-'''. 

This is the "world" of most 

leisure 

Om~nI1lg fiction in response to the real need for - and so on. 

most of the press, the the music hall: of a sector of 
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...... 'un' ... y as a camera vv ....... ,., IS 

on 

as pmIIO!K>]Jlny as an 

cat:e~lorv 22 

to dlStlnglJlSh hImselt 

as 

a sense eXl:enC1S om:erent a 

.. T,"..,.,nr .. was su~~e;Stll1Lg to 

In direct contrast to .. o...._~_ Dhilc)s()10bv which descends from heaven to here we ascend 

from earth to heaven. That is to say, we do not set out from what men say, .... "'c ....... , UJllce:lve, nor 

from men as ""YT<lt,"Ii tilOUgbt llWlglI1OO, collcelvett. in order to arrive at men in the We 

set out from active men, and on the basis of their realllle-pn::lCe!)s we demonstrate the 

de\relclpmlent of the reflexes and echoes of this is not determined 

COllSCioUSine!lS, but consciousness life. &. ...... f'''.'''' 1977: 
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sett:mszout same ... rr,orn-,"", 

to to " .. '"'1 ... · ... 

sensuousness 

IS extent a 

......... """. ...... me:tn()aOIIO~tv 24 

to 

a 

on return 

...... , ........ ,l"o •• " .... are 

on to su~~est an 

terms "mysttnc:atllons 

ideolo:gies are based upon real at the same ..... "',E> ........ or traTlSPO'se real 

life. A CODrlpu:;:te wnClelrst.aJnoolg my!ibfi<::aU()D presupposes link between 

real bas been in both dirc~ili)ns, thus inoorpora1ting ... rif';"';c .... of life own 

ILC:IC~fJvre 1991a: 

act or transt)oslnSZ estaD11ISnC~s a 

assessment 

A coI:nmodilty is ... a mVlttel"lIOUS DeClluse in it the social character 

appears to them as an character stalnpc:d upon the .... "" ......... 

..... I"'h ...... of the to swn total labour is preseOlted to 

"A.I."UII'l5 not between thelnselves betwee:n the pro<1uc:ts of their 

labour 

because the 
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lQeOlC'gu~s can 

on 

QlS'COUlrse on 

as 

was, 

encounter nnlDlJllI1"" 

nh!l"llIQ'1nO su~~ge:sts an overt 'U~'''''U_'''LI''''''' 
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I IS rru:SleJIlOlnJ,t. 

can 

P~Ud4J-eKpe:nenceasODt)0~~d 

as hegemc)mc 

COlrlSumJ)tloln even as it 11#>.:f:rt .. 'UC! .... nf:1 .... '!l1 

sem;ibillties, a neoeSSi1ty 

is 

act as an ext4enSI 

on to 

own C!tn,nl"!:I1 context: 

And nO'lV8davs we are still stnJlggling with this - in other words evp.'rvnlw - contradiction: 

what makes each of us a human also tums that human into soRlething inhuman. More 

........... , this organization ' ..... 11' .... " .. :" cnr,ipt,Il I smothers the Inl'lllVllmm 

him and stw!ltllllg his at the very moment it is to create him as a human 

It 

must resolve 

one of the many contradictions our era is and which we 

are to move forward. These contradictions are at the same time a measure of 

greatness, the richness and the age in which we live. We are familiar with the 

drama this arrested state of the human as also with that drama of 
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more .............. more conscious years, acted out within the ll!rnlhV1dlrtinil stralightjac:ket of 

fralpnc~ntc:d activities. I U:IOOVTl:t 1991a: 

not more 

SDE~ctflcle as a 

...... , .......... "'..... a mani£est,ilticm IS 

at entaIls an ext,enSlon 

an 
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IS no Im~~mliUCln to " ............. " 

no 

SUJ~gE~stllon to a common ."-t,,,,r,,,,,,,-t ... ,"',.,.,,,"""'." 

....... "'.u ... '" scenes s 

it was 

at 

an ex(;ellent tenn 

on 
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as 

IS 

means 

OD10oSUlcmtoonean(nnc~ 

I mamtl!Un, an 111'n,,\nn"!;lInt 

Ul;:)' .... U;:,'i:UVU. it 

In prilncill)le, it seems clear that the dramatic conventions are funlclaIIlentally 

to the structure in that I nse the becllnseit 

seems to me more accural:e, in 

we maybe to recclnstlruct, 

toa 

is UU'''Ul.., that this is how 

each element as a precipitate, 

50111UOO, an insc;:parable 

such a 

the donlinant structure 

any 

CO[lte:!i:t, than ideas 

more or accuracy, the m!lOtPri!101 

the dominant " .. But while we may, in the 

and treat them as were seU:-COntain~1. it 

were elqJenenc:ed" We examine 

time every element was in 

And it seems to be true, the nature 

it is in pnllnanlly, that the 

.1 ..... 1111& is elqlressed and embodied. To relate a to 

aegJ!'ees, be it is a common 

to realize that when one has measured the the sepluab,le 

which there is no external COltnl.~rlJ,arc" This elelrneIlt, I remains some ele,mel'lt 

UOWl1";V'IO;. is what I have named the structure it is realizable through 

work asa my eml~halses) 

c01nCc~Dt is 11'n!nnl"tl:nlt on 

a 

or 
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on. is Imlom:o a 

art. 

a 

a 

context out 

a lS not to a 

as an 

lS as 

an 

as at once a a it 

It is 

are a not 

same structure a 

not to 

3 it 

is it an to 

serve to I 
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IS no PV1I'PMUII OOUIltel1)an it can two so 

teellmgas 

tnE,m~ltlC ooncem ""U'."'UljIIIi 

more 

oommon phlenC)mc::':DCID or ... "' ............ 

4 

can 

wrletJler content or 

lU~'UU1"',", - to as a 

'aOlctu)nS can .. 1m, .. !""'."" we to 

"' .... , .. .., .... '" or ao!.ences 

]be concealed order of the work is ... less siglilifi(~t than its real detenninate dlS40rd,er 

order which it pr()fes;S4es is an ... ~alT'''''''' P[(~ec:ted onto the 

fictive resolultion Ulei:>I08:tcaJ conlfiicts, a resolultion so precanlous that it is in the very 

text IDcoherence and forth. distance 

the the lOOOIOJIrY which it transfiomlS is redlisoovered in the very letter of the work: it is 

fiSSured., unmade even in its ............. ,5. A new kind 

lack. lM.!iCUC:rev 1981: 

neoessity can be defined: an a 

are not mCllOelltaI Mlicnlen~v 

IS eSS~enl[laI 

to 

mecmuusms at we can access 
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text. us to structure 

as 

a C011IU]rlC1:JlOn 

Cinema historical materialism and IJ"'J',",U'Vw.u,,:y'"'' to~~etller in such a way that the 

consideration of film and loe:Olc,gy from and cOIlsumtJly returns us to their rm","nM-n"'" in 

such a way that from the of ,", .. IO;;;lua, we may be able to engage with theoretical 

issues of a more scope, issues crucial for a materialist ........ ", .. , of institutions and 

198 

is ""'.M' ........ ,1' to 

a ....... "'V.l .... an 



Univ
ers

ity
 of

  C
ap

e T
ow

n

51 

not a 

common structure as an eCClDolrntC 

a of economic rela:tioJllS, and lnvnlvm~ 

labour .) to Drodu(:e - a COfLdition to which even "in,deperulen1t" .. , ..... ,''''''''.'''. and the "new 

cineIDll" are a certain number of \1~orli~ers for this purpose ( ... ). It becomes 

tral!lSfclrmled into a colnmoditv D4)Sse:SSiIl~ .... ,.."' ....... !; ... value. . .. On the as a result 

a material DrodU(~ it is also an idcc)logjcal n .. ",""". in France means 

..... l".u;w,,, .... l ,--t'U1Ull..l & ""T"',.;,.,..· ... ; 

or wtlllCtlleVt:!:f 

remains a 

an ext)re!~siclD 

serve to 

valilclate a 

stresses 

IS "'~"''''''.LJ'''' 

as we 

context own "' .. uu, v ... '" mecha.nis'ms. It is 
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are 10cateCl. u,n""r""a 

repeatc~v renwlceCI on 

The film contains a nw:nI.:N:~r 

are 

oPlllOSilion between 

enter is he to 

two geogralpllic:a) 

plellSUI'e, n:lobility nmlgUlIaU(m and emotional """' ...... th 

the institutions future citizens .... is a clear 

ru.LU .... " will nevertheless have to 

nlp'AC1lr.:1hlp creative aonUlln a5S1OCUllte4 with t""""""a .... .,.,i ... · ... 

behaviour and with fiction. \ .... ~'u .. '''''' & U'S.UWII., 1998: 

neat UJi:I'L!Jl''''~JVU ... r""r .. ,,,,," 

on 

tne~m~lt1C concerns 

as a means to t ........... :;,. ....... 

mo,vernerlt, to as 

COlmnlUt1l1tu~s must construct 

n"""U.1~''''" structures on 

... "'"'UL" commensurate no 

one 
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structures 

OPi"\01"$inlhv' as a cat:elil;IJry 

an IS 

two it 

it is a 

as 

... hC· .. "'I""" .... to 

............ , .... 1"' ..... " ... 1" COITe!;pcmd to two 

to 

is 

course. 6 

camera as it ....... ' ...... ,t" 

aU(l1ellCe as it ul~.t ... I.,,,,C! 

a ps)rCnIJlil;e:olil;:rapntca.! 

movement 

can 

.... Mt"' .. ., at 

as I 

course 
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it an 

can 

"" ... lU .... "'" as os~vCnlo2eol;uaOhllcal o:Ill1.l"''''lVUUl;)llil. 

on 

structure 

correSOOIlde:nce rerr18tn to onto 

IS on 

.... h.I ...... <u'l was not COIrn1Ilt::U 

me 

a 

) ...... L .. V ...... U \;iQ.l,I<:Kl.l,lVU was 
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""V1'"' .... '''''''~." more 

It 

as 

a caJ)1tallst 

are ones 

life is lived to some extent in ",,.,,}' ... rn"ir form IoUJUUl.1U\J'U. The rich 

hoard of events lived in a few ora hours ..... """'."t,, time oaSiSml!. Two months is 

an Two months for an old man is a few minutes. The 

sub,iectivitv o:aSSlIOn. dreams haunted 

escape adult 

UUl:>UI\; the edulcators their time is swollen 

look on, 

have time. 

once 

till the and fits the of the hours. It's who 

enters 

are-

common s 

more tenuous - to two ,,, .. t1'<'"~''' 

terms 
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IS 

SUJ;l~e:stll1lJl: a C!nh"'t"'" 

to '''1,,,, ... ,,1'1 .. ,, 

-or sensuousness -IS 

ColnscioUJmess of the ........ ,"" .... t hannonizes with lived ex):lerienc:e in a sort extc:mporu:aticln. The 

pleasure this its .""'., ..... uu, pot1entially rich because it reaches out 

towards an identical ple:ilSUJre in other - bears a dri1e;n"" resemblance to the emC)vmlent of 

At its ;m ........ ",;" .. 1r;n .... in """","'1,,,,, life has much in common as evoked 

Dauer: "The ru, .. ...." .. ~:)Dceptl0n differs from the Western in it is nercel'vea thrl~u&:h 

movement rather tecJnD1illue consists in the introduction of 

the static balance iml>osc:ld upon time and metre. This diSioon.tiDlllity 

which results from the existence of static centres out of time with the musical 

and meter proper, creates a constant tension between static beat and the ecstatic beat which is 

sutlerimllosc::d on it." 

The erupncm of pleasure is such in find that I I 

realize umned.late pYnpriP,nl'P lies in this osc:ilhltion, in this 

It is a to .... f·.,. .. ,,, .... I'· .. to IS "' .. ~''''UI ....... J a 

as case. 
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as a is it 

to 

a 

a monument s 

now 

.!."""VILA,",U more as 

Shot 
1 

2 

3 

4 
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5 

6 

7 
8 

9 

camera 

we are presented 

It is at 

a means 

it is 

a SDElCIE~S 

nelrsnectlve is consonant 

a moment 

to monument: as 

Directeur de Production: liec:>n:~!!s 
Char/'ll 
Administrateur: Roland Nonin 
.V(~r"I't1i"i>~· Luce Deuss 
Mise en scene 

are 

are CICIlselv C4:>mlectea to a 
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was oplem~ to 1 ... """ ... n ..... " ... to 

a create an 

paIllOnllllla was 

WUW~.l~~~~tO InaeBtanalng, a 

IUIllctllDns to 

inl1lablitaJltS. ll 

is one 

more 

t'nlrn.l~·n,,"nT to an mterest O,"'LUO,ll J """,,,""''''11 most 

one 

to 
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Tower looks at To the Tower is to onto the Mll"nrlV in to 

OnjglDlfll monument. Hal)itually ..... l,,,..tI, ..... ,, are upon 

the Tower is an 

elements-

assc~mb!le beneath so that the tomism 

its very pos:IUo!n 

the ~lnning of men into a laruWlpe, it 

dimlenston, a rummOllY a mitilgatlon: 

themes are offered to 

rivers. To visit 

case with 

Tower is not a in 

Tower nu .. • .. l .... "lr" not nature and 

a it constioltes 

a roIl1lantic 

up with the narural 

ocean. the the snow, 

contact not with a bistorical .::I.al.lii;iU, as is the 

that of human space: 

a .............. , an inunediate consWIlpti()D of a 

that wbich t .... w."f" ...... " it space. 

a 

it was 

re,rol'Uti<on. 12 

a 

DeiCOJne one tes·tltu~s to 

13 

to 
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more Slnllstler - a :!>":;I'-IUlI.iUJ -IS a 

an 

say is to say sp<mumec)us. But nature is A ...... ,. ....... away us .... It is 

becoming Im}:lOSSlble to escape the nature is 

and as also and its nroduC1ts. 

D~eSDI~.welstesnrrlon~ 

to 

to aec:1Qe .. " .............. .. 

is 

a staltlonlarv 

both of them - and suicide in the 

newmeamng. 

14 

it is at once 0"" .... ' .... 

mani~est:a.ti(>n - a monument -a 

concerns to on 

mstaJ1lce. cnl:1!'1f'!n to not 

camera 
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out 

IS mamtestJly 

constructs an 

a bOI"<l1Ilatc;:d to 

rows 

not ever 

it .,T ...... .,.,' .. ., monument as at once Uu,CUt,QJ.UQ,UlI,," 

.... """,, ........ '" de!lirable. It is 

comments on an ..... _&1 ....... 

or ..... rum" .. " two !JV~'''''U'''' )Iltel1)neta1tioltlS 

be ascribed to u .. vw.,..to 

which remains iooleJ)elndent nf' whlethler recollection was a ple;asaltlt one or not. But <UIUUJII;;J 

intc:tplletation may be attc:mpted. The JlUII~UII~ away so that it is gone 

feVf:nll'e suPPre!iSed in real life but directed for 

away, and would 

seru:nng you away 

you can go, I don't want you, I am 

1922: 

L ...... '''' .. ''JI'i camera 

:!Oul'~"":!o~ two COI:U:lllctlIlg ""!J'b""""'" 

monument. 

moment to 

to 
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is 

SeQluellce mtlrOaucc;';s a 

a 

return to 

camera 

is at once ... ""~.v ... _ It 

to aernollstr"ate 

Ii:!nri"lll"'!'>1i:! DreSlentea as a case 

seqluenlce as dO(~UlIlen1ta.ry "'lITlln,U 

to 

1 1 extent to 

are 

mere mOlexc;,';S 

T'\lli:!,(,lU'I'" as a mc;~tal0h()r 

corlfla1tion is to 
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amounts to 

OP):losl1tJ.on to 

can man 

sense 

......................... it 

pre~lc:ate~C1 on a CllSIuptlon 

Imlpm;eona 

on 

as 

it 

can 

emvtr()nrnerlt is not 

own .""a,-,en 

v ............ ~'" as rnnn ... ","r to 
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17 +~ .. ,n",,'" to .. "' ..... ,,", ... on to create a 

..... ,." ... "''''" .. " a more 

to 

or it an att1empte:d 

To app,recilatethe accuracy of the film it is enOlIl"'lIto take any manual Psy'ch(>lo~~ or 

and consult the f'h<l'nt/'" on the phcmo,menologi.cal desicrilPticlU 

difficult of adjll1strnenC. All the 1,;1I.i:lLIi:lI,;U;;U.:'UI,; features of adolescence are 

DeI'SOIlalitv and the situation of little Antoine Doinel. 

to a 

to C011sume:nst 

is an account 

It 

:.tJ\JIUtJlll ..... tJ is ",..,J",,1..,11, 

as a rel)rei~entatlon as 

are reDlres.ented. 

to return to a 

- structures 

1"'\oU" ...... in the 
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as svrnocllic 

as act 

a COllStrlctc:~ 

.lV"U.,'''"", on one case-to 

asa a counter to 

on 

it 

-as or as 

a means to it is 

to 

to IS 

empmlSlson 

a 

comment on IS 

comment is ... n ... "" .... '<IO>rI 

once is 
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I exarrune 

Cn:aDt~~r 4 traces 

instiltuti,ons, an .... "" .... """ 

I 

AU"'''''''''''''' on .clU., • ..., ...... 

I 

""""j!) ... t!;"" - to un-suture -

colnbl:nes to 

.... I"'''' ....... to 

renltlOIlS are 

an ex~'res;Slon. 

nctlonaI .. 1"1-...... 1-., to construct a "' ..... """,..., .. commensurate 
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• 

as IS "'''' ....... ,'''''" ....... mmeaulLtel 

1 

T: 

2 

3 

4 

,., Not you, is a nota 

is not is to ............ jl..., .. as 

......... ,"''''''' to "" ................ 

lrttlennol~e. it is ru.' • ..., .... ., it is 

not as .nu., • ..., ... ., it 

on as 

.... "' ......... "' .. .nu •• ..., ....... not more 

mSltan(~ one recourse to DOlDt"OI-Vl,ew is sent 
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to camera to 

IS 

t"'""' . ..., .. '.... SO as not to 

1S a 

treatment is Gellen.Gellt entltlelrnerlt. an 

we see dOlrniIlatiln~ 

SeQuerlce. It is to 

classnlat4~s occurs: out to 

connects 8 9.,T ..... .,.,.' .. , 

a as 
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was one to IS one IS repnIrlamied 

.L .... ,"'''''''. is 

reSt)om;e to AnltOll1le' 

a nP1"t1npnt 

a 

When the widow weeps tenClerly beside her nUSbanl(1, we think that she is 

her loss so When some enJ!:meer doctor or murders his 

... " ....... ' .. to 

~"" ....... ''''. IS a 

a 

because she feels 

his children or a 

we suppose that he was driven to the deed violent or When some 

politicIan expresses we say that he is because he e:\.'Pfesses himself 

SlUIPlaJLy But the fact of the matter is this: a human does not an 

immediate manner, to his nature, but a Clelirulte 

this way this way of and reai~ng, does not issue from himself is 

i.m)x>sc::d on him from the outside. 

IS or;;;AJf.l1GU1";;U is consonant 

pt"'n'I1I1n~'l1 2leoszraDhlical structures 
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to consumer 

as 

1."',.. ...... ''''0. J as pm,SIDU:: 

_ •••••• __ . to .-:u •• .., ...... 

IS eXI)ecteO 

is a ......... t .... 1 as it is 

mtlexibllllty IS 

as 

m()tnc~r retorts 

a SaiLOeszolllt OOSIIlon. 

are sn()otmsz SDl"HllllnS 

to An1to1l1te. 

IS 

IS 
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are mameJleSS "U .. un .... as a sc~lDe:g:o.at 

not aut:OIl1latliCall 

as 

to 

is 

is 

cannot 

is to 

Antoine: I can't live with my any I'll have to dis:apJJear 

Rene: no worse than mine. 1) 

it a 

is 

ever 

more content as 

must is 

it 

IS treatment two 
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conres[)om:is to 

as eVli:ienced 

a 

at 

to 

nl:u-".nltc! are eXI)ectea 

... 1"1"11'1"". ... are eXl)ectea to 

are 

weare 

to 

a 

funlctlclns as a It is a 

n01tlcC~S a new 

on 

as 

a .... u"nTI'U SC~ssllon 

slgmll:c8l1t moment "'e"''''''''' 

n!ll1-".nltc! are no worse 

to own 
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to 

IS 

......... i-h.,... a1ttetnp1ts to 

more rnn,I'\M"!:In'l' 

is meant to 

to warn 

I was your age once; you children I utn,dtt",'t to my parents. 

hnl'lrlmJI: I ran off with a young but us. I had to pro'OU!ie to 

told. I cried a but I my mother; mothers be 

reSOOIlSe. a n"".,t".-"" 

I can bec:OrIle a 

course 

resllstaJnce is not COIllStaJrltly CUIllUI8tllVellY extreme. 

aeIlan(;e we PaI11Cllpalte 

an 

to 

1:'0. 
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4 

5 

Music 
6 

defaced classroom 

context scene as an 

,","'",Ui',",. as as 

IS 

........ ,~ .... "" ... elngc~nders a .,n' .. CUilUU 

is ru'.LV1 .. ,,",. it 

room to a 

reblelllcm IS 

soe:cta.tor IS .. " ........ ,,. to a more 

is ternD~)ra 

contentment we see 
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1 
2 

3 

4 

5 
6 

7 

8 
9 

10 

11 
12 
13 

14 

15 

16 

at suggests a asa 

use as a means 

as 

Ll"'I"lGIL'IiAI not terms 

m.&.man 
A &. R walk awa 
A&.R 

\\>-alk forward out 

shake hands A walks off 

ex~,enencmg a 

as soon as • LI •• V< ...... comes 

I\IlIOUIC must have seen me. 

A: I've never seen him 
R: You're in the then. 

A: I need a note school tomorrow. What are 
to do? 
an old one; I'll cut the date off. I'll 

to 
A: about 
R: Imitate 
A: Her '''''',t;nol

'" 

R: You'll manage. 
A: I so. 
R: Salut. 



Univ
ers

ity
 of

  C
ap

e T
ow

n

meetllllg at once mvw.:u~s l'IJ1[()me son terms 

........ ' .... ""110 ..... IS slgmlllcallt ... ,"'''''''''' ... ,,''''' 

are 

seen one an()thc~r same 

canlefa moves ""1'TQtu~QII'v 

son reslDolilD u..u.' •• ul ........ Cf to 

are, 

DICtate,s treatment !3I"I"'nrlrhno to neltla~'1mlr 

trans.rrei$SI()n IS 

IS stel,tather to set 

two at some antlCI),atllon mum 

streets 

eXlllect to 

a geC'1U~lPllIICaI 

8ltllOLIgn we can ... "", .... "'" to SPC::CIIlLC 
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means are ........ "'''''''.IIU.''' 

context it legltlIltllS4:S 

is re-'estiWlI.SflCXl 

It is 

set 

4 

5 

6 

A. into room 

A: 
room M: 

cinemas. 

StOlrtnaLtlOIn. a -------J IS paramcJun a Sltllatlom:st 

as it it is 

m(Jltnc~ is tea,cneer at once 

occurs 

soDletllling on the stove 

--r--'-- in store for you. about the 

rather not ... 
not? I've earned it. But arsonists are ftn1W111'l'1 on in 



Univ
ers

ity
 of

  C
ap

e T
ow

n

7 

8 
9 

10 

11 
12 

13 
14 

15 

16 

17 

secrets 

it had substance. 

La 

.............. ' ... and his 

your bas. 

So we return to 
M: Don't 
A: 

won him over. I 

scene ... "' ....... ,~ ... '" 

cu.'."' .... .., so as to nr~>I:!"'lrv'" 

I shan't it. 

v~~ ... i"> IS smneliOC: wants 

mCllscr'etIC)nS, It is 

IS 

son -
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now can to Cfl():sen means 

................. JIIIi.I. we as not enter aes,ttnlilnOin as a 

contentment - asa GJIf>c:u.Uin Clt>ntl1ct - IS an 

mCleett, use own success to G .... UG" .. , ... 

moment filnlctic:ms 

eVllllen,ces - as 

was to 

tenloellCV as 
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New Wave 

them as a kind immense bac)c2l"ound. the 

was 

atte:nti(m to. 

bw,iness with ind:iffelrenc:e. And were 

from affected the behaviour blase Parisian. On the other band 

scr:imnmte in its inriifi'PI ..... n,..,. to indlVidlnal street was 

!lrt'nl!lhn:m iIlld:illfere:nce KOJtmlC~r extracted du 

5 to 7, Chabrol Les Bonnes Femmes. (D(lUcllet. 1998: 

nous 

serr-nme:Xl\lltv on 

Trulffatlt, as 

are 

IS pwrarJrlOllnt 

........ , ..... , .... IS aelDocrall 

IS to 

Clnlerraa "'.""1 ......... _ as a 

specta,Cle, as it is COlllseQwent to 

IS 

81 

as 
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it is return to 

".l"l, .... IU .. "l"l a return to a ...... " ..... .., .... 

not 

it 

are Cfil:!.lle:ngea, on an ext.raclte,~etl 

movement. 

a 

cannot return 

...... "' ........ .., ... , .. ~ ..... a COlnm~Cl1l0n 

It events 

at 

to street encounter 
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son to a an' ............ ,,,,, as 

sugges1tmg a constructs a .............. ' •• a,eslJlPle:a to 

son CllSaDt)ears as soon as J\J1ltolne 

now 

a to a cri,miJwl 

come to retllac:e 

soon AnltOlI1te 

set a 

nrc)v}(leS a 

to at once 

not ..,,,,.unj,,,,. 
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IS 
16 
17 
18 
19 
20 
21 

room 

It is pre~lsely 

R: We to 

tale 
theme 
(l 

A: There's one in my f' .. th .... '" 

R: Let's go then. 
A: We couldn't sell it; 
R: We'll pawn my 

3 sua:mCl1V aE~monstrates 

mstatllce. we see a 

as sholuts 

tenuous 

a 

numbered. 
hocks 

at 

are not 
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manner 

2 
3 

4 
5 

6 

7 

are 

suggests a toucnulg 

It is th,p'TPtnTP 

are, moreover, 

scene: 

is consonant 

camera 

a 

at 

two 

IS 

Footste s 

weare 
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next to or one never 

to a DO!nttC)fl 

sp~:;tatior to lOelltlry .... n ...... , ..... -we 

mOitne:r. AmOlme coIltmues to pn1'p"!!un 

streets. '"' ... , ..... , ... , ... , ... to one more recKleiss 

indlcat:lOn now an mClreasimg.ly 

to master 

I:"re:Olctao.1V it is 

same prc::calJtiC)flS as went 

1 A. outside opaque door. 
camera which 

up, slams onA.'s pleasant one." 
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3 

4 

5 

see 

Sf & A. come around comer, 
R. 

station 

IS more 

camera 

a 

and games are over, 
I are to easy. 

Have a last look at your 
won't each other 

: It's time some sense was knocked 
have killed 

soe:cta:tor is not 

case 

is Tn"'"'''''' 

we are <::Pt'~T'~tE·ti 

outcome. 

is .. ar .... " .... 

Melancholic 
theme 

Music 

to a 

we 

more --" .... ,~ SILl.SJJeI1Se - as UUIUU:SCU to lrT1,n",'E> - as 

creation :>U:>IIJ'OU:~ QlemaillOS that .n1"",,.,,n<>t·'''" be • .., .... cu ..... to the Spe:ctalor so that 

he or she can anticiIlate what nal'pt:l[l, suspense then remains """,.,,1.,.,,, until the Spe:ctaltor 

lUH.lU<;;U, or the narrative is ...... lUIU' any resolution at all. 

1988:3 
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we exJ]lect 

COllltlntle to so. 

now return to 

eX1)ec:tat:JOIls are .l.UIJUU,.,U 

return. 

as 

enters 

we see man 

structures. 

or on 

we 

Imlpm~san 

constructs a 
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",,, .. ,,r ... n is once COltlQ(me'Q 

camera 

SDE~cta,tor can sytnp,attlilse more 

sus,perlse. as mtlroauctlon to 

is the dramatisation of a narrative or, most 

intense events .... art is also the art 

so that in In this area 

is not a dual the and his but a 

game in which the is to In the filmic suspense, like Tom 

white or Little Red is a means 

that serves to and to make the beat faster. 1984: 

as is 

it ess,en1tiall) .. " ..... 1 ....... ,,.. ... ,, 

to 

JI,J'-"v .... "" ... at one 

as a C01:1tU'Cl n,,,,n''''''''n 
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to stress 

is a constant tension between the inhibitiing, .... <!1' ... I"I,"""" economic 

and fiec=c1olm where reSJ!>Onsibillitiles COlllIlnl~mc:nts can 

be 19n<llreQ. filnlS is towards and one result of them is to us 

aware of the liDilitaltiOIlS and to reSiDOIiLo towards them in a new way. 

filnlS to a way or ltraIlSCC~ndmg or eSCllpulg the unnecessary 

a ._ .. ,,~ .... assessment to which 

this escape can go and a refusal to surrender to mere and wish-fulfilment. 

can 

out 

COITespOildence is 

own or new meam:ngs 

a 

IS 

to 
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to oOlmnant structures 

not returns us to 

neat oP1PosmCln n,j!IOnlU'_'n tllctloln 

structures. 

II::llIli:1UI:S is 

are means 

it is theretiore 

n~~enlonlc structures. I 

inslstelrlCe on a 

movement. 

own 

can we reconc::;lle a movement 
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IS 

- as it - to run ',.",1+,,,,+ cannot 

to "'VJ'Ul-'uu.JIA"'J' is to reC;OllSHler state 

an 

a 

more tn1"(',,",h 

1 

was 

nro,Ole:m for the young film-makers now to the fore in France is how an art in 

ofllCooming remote, can rediscover contact with IJUI.llU,<U ",,",nul'>. 

answer to 

COITes:oolOC1S to to. 
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to "'----J as 

mOivelneIlt, as 

term 

This "tradition 

so 

eyes. The artist cannot 

his creature. 

rell!tlCln to reSDOlrlSn)ult 

or as a an 

soon COltlfil1n. more 

term 

to realism ilpcfrn'~<I: it at moment of 

us see 

work. He must 

for n .. r"CPI'"..., our own 

M()nBLCO ........... J5 .... ~.-" as 

most .. H .. ",.*",.,. room 

9 
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to it is an we 

~ml~cY~Qis a 

is more one 

a mwrntestatlon 

",,,,,.,LJ'UJI'!. on 

sense to 

to auteur 

IS rnrll~rSITn.J'~ to an 

text 

reu:lt1Cln to an enliZlOOtnlQ: C10m;Cl()USne!IS, 

at 

we can now ripl~"'1"1lh~ 

IS 

to 

dlslparate Q10 ........ '1'I ... n Cl'!T<,"'",.rn.. we now to 

us to 
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sys,teI1!latlICalll'\< remove 

a nn,,,!OlU'!JII n~JOI;::atllOn a Ds,'chlolomc;al 

as 

constructs a new oal-aIIletl:r 

cm:umlstance is 

11<.,",""''' are over .... 

cost ,cu1l'VIlI'.., 

tr .. !nC!t;",r ... ,n" ... Imlplu~s not 

r ........... ·1r to 

at 

as as 
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to not 

We've tried lns:pec:tor I've never laid a on of course. 

lnspec:tor: Sometimes the old methods are best. 

Stel)fatlller: It's not 

Insloector: Too 

our We gave him a deal of freedom. 

I don't think so, but both of us so you see ... 

I'm a father too. I must it's sometimes rather a ..... ",hl"' ...... 

he'd confided in us, but he's dreamJtng. He's not u::lI .... HJm~ now. Look how I 

found him with the tvtllewIit~:r, hat on Antoine's 

an D"~'''''''FO the will Vag:raDl;;Y and theft ..... 

Stepfalth€lr: We can't take him back home at once; he'd run away Could you 

What now? 

him under 

somewhere where he'd have to work? He's bone idle at school. 

Inspector: We could the Observation Centre .... If there's a and you him in to the 

authorities. 1-11 ) 

IS "tr,eedloIll", a cOTlcel)t 

treea~)m means !;;!;;'''VAllIS 

pUIlishment as 

a 

see ... ". 

it is an 
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not 

a cOlmu~rp()mt to .. 11'>1'\1"011'> SIInrIitel. one 

not end with the or with the area to which his ...... ,...,,"'. 

existence is eX])relssed. This is 

the historical C01nplem,em 

ext.ressed in 

extension, is not 

sense as movenrenl and emam=lp,rltum 

CSSl:nuiU cJ1311lcte:ristic is ntther to be in the fact that 

in the 

are the actual extent in which 

frej~dOim which is 

to be understood in the .. ",c'nm"", 

pm,rlsumSin. Its 

and inC(J,mPluability 

which ultilnl3tely every person J)O!;~;ses in some way is -----,J p.1mri~!:!I:f~ form to 

That we the inner nature - this is what freedom is - becomes peI'Cqltible 

and when the P.Y1"'~'!:lnll!: of this nature dlsunl~li;h themselves 

it is our .... 'y .. 1 ....... "' ....... .Y others which shows that our mode of exi~tence is not iml>osc::d on us 

from the " .............. \"'''ua.u .... , 1971 myem)Jha:ses) 

encounter street nrrnT1f~""'" a 

to 

is marutiest(~d 

on 

on a ,,,,. ...... til"" 

man ...... .., ....... .., .... a 

street. 

context 

at 

to 

IS 
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to assume 

not 

mlltVUIUBJS as .............. , ... to a 

it is DOS'SlDlle 

nn'nnl~"'1'1 to 

to 

can occur: 

one or 

"lVf'TT1!i'ln(~p as "" .... , . .., ......... on 

It is to recclgnize we became human individuals in tenns of a social process, but still 

individuals are .... ,,, .. l'i, .. a partiCtllar hPTP/hliv l"'ItnT.I"C!O:E>it in a 

about this unI.qucmeiss is that it is creative as well as created: new 

And the 

carl flow from this 

and extend in the whole which is in any case 

renewed and chang~:d. as individuals inherit and it. This 1"eCnPTIllf1Clln 

uniquc;:ne!iiS, and relation of its to e>-"-'- the 

pel'1maIlent basis case for deInoc;rac:y as a ...... , ..... , 1961 

............. n:placl~atllll1y is "UI","~'''' 

IS mCI1C~ltlv'e 
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................ IS 

.,..,.!t ........ are miormsa 

on COlmDlOCllltv 

to 

hurnan ........... ,.,'" are not ex(~hanf,l;~~ble 

reO,etllleo as 

two ...... '''' ...... ~''' •• 1" 

"'., ...... , .. "' .. , ... aICCC)rd:ln2 to a h ..... "' ... r"hu as 

monumentwasreD~es;e~tea 

............ , .......... was a 

it prclau~:es, 

motto 

COITes:polnds to as 
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1 

IS "",",J.1","''''' 

,., rI7tC>l~"l1ifi>" 

VUJ.U".Il< as consonant 

\ ...... ''''' ...... , 1 

use 

as comment on COllltemp1onuy 

now to it is 

treatment - PUllllsllm,ent 

as it a DS'"CI110IZeOllfaOtll.caI 

amove 

at 

once asserts 

on 

utterance ~ ...... "" •• 'V •• .., to 

as 

IS replreSlenltea 

a 
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1 

I 

over. 

Prisoner: 
A: I ran a 

one. 

00. 

moment is I'h,!:Ir<1' .... 11 

camera IS as we see a 
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camera 

it is once 

1 

2 
3 

4 

s 
6 
7 
8 

suggesitec:t a 

!01n(\U11,na us 

Exterior MS: 3 women. 1 man, and A. into 
van,door A. outof~ 

as it drives off 
A. int-of-view: street throu h ~ 
BS: van, A. 
MBS 
BS street view 

.,""'1(\11"«1 to nellilnlten 

a case 

state IS 

a 

It is 

it Ir.,r"",,, 

400 Blows theme 

Music more dramatic 

REVUE 
LES NU LES PLUS 

DUMONDE 
NARCISSE 

as 

it ;)u\,n,U;;U!J DeC;OI1nes IS no 

AnltOl[le is a 
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we seen more ., ..... l!!I" .• - •. ~. IS T'PltPT'lIItll"l1 

street a 

asa 

it is speCI11(~J~ striptease 

not a 

1 Slow dissolve: dark 400 Blows theme 
to 

Music fades 
2 

Officer: your 

Lonesome theme 
3 

Soundofke s 
4 

5 Door ... .t"" ..... o. 
knoclmlg sound 

6 
7 
8 
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entrance 

cormn.ementlse~~len,cea 

U1"':An~IO a 

is 

a 

What we have in this standardised is more than a of a SUPlpo5c:l<1 criminal. It is a 

proc1uct of the disc::iplinary method: the made and .......... ""'. 

enc:iosc::d in a cellular structure whose is the file made docile and 

forced to up its se1)IlI"atc::d and IDQllVlQlll3te:a; SIllbjec::ted and made 

as as An1[Olrle 

attemots at PVY\1I"PC.IiIU1,O an " ..... ,"' ...... )' at a 

a 

to 



Univ
ers

ity
 of

  C
ap

e T
ow

n

it is 

..... , .... 11 ....... 'll to np11"t;!n,n 

centre is "''''''''''''''lU1 

we 

to ever 

IS IS LeU",,",.,,!; to 

anlDUler more 

Don't look at her 

Antoine: What record? 

or it'll go on your record. 

It's what think 

D~'ch()mcltor WlStable 

Antoine: :sul)Do:se I talk crap, 

utterance 

",,"nrhnrlv I know my record heart. I'm a 

derlTa,red tendencies. 

for a laIk? 

not 

IS manit(~st(:d 

1 

as 
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own measures some 

not to 

1: How did you tumble? 

Antoine: Oh ... how about 

1: I """VlfAiU. 

Antoine: I pmcnt:u a tur\,,.urr1tf''''' 

at 

1: That wasn't nm .. .,nnt", .... " are all nmnbe:rea, you know. See that 

car 

2: Whenever I cried at my dad to imitate me on his violin. One 

had a fit and attacked him. 

3: I'd have killed my dad that. 

Two enter with adolescent between them. 

ran away a week 

mustn't escape and you mustn't 

as lUU'VU'l..., was rel,re:se:ntc:)o as a 

HeDm.cn~:a 

I fed up, 

is now a oelllm:IUC!nt UJl"'VU.F, Oelllrl(UJerlts. ....nl'lrl'l' .... y."r was soon 
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is a PSV'cO()lO~~st, 

some eXlren:[. 

wnetnleror IS 

say that you lie all the 

Antoine: I lie to time. because if! told the """'I.lth·,'f believe 

me. 

you love your 

Antoine: Because I was sent to a 10Slter-lmotDer then later to my grandlnother too old 

when I was and took me I my mother care me 

was on at me. Also I ... when had scenes at I that my mother had me 

when she was an unrrumried mother. with my mndlnother once. too, and I 

found out that she wanted to abort me, but grailldlno1:her had stOplped her. 

case are ...... '''n.T ...... to 

are u .. g" ....... 

to 

as sp-ectatC)f IS n"""'''"tl'l"t 

to 
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at sol a 

steallrl.R a 4 ..... "' .. ''' .... 

I WiiJIUCI;I. 

we 

a 

tears 

come to 

so 

some 

young. indlepc:no:nt, and without resorted 10 on-location snclOung. the use of non-

professiional or R:&liUVCI unknown ...... of'nr'n1 .. t'C and an address to led 

to elements best characterise most New Wave films: spolnta.nelty and Iml~rO'VlSC;lUon. 

a 
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sDe:cifilcallv as Ul>i4:1J,Ulljlli:, 

at 

....... __ , an amateur 

son!lew'hat more prOlblelmat:lC 1l1npilicatlon 

came 

"';4=;:' ..... , ..... "... It is not U1J.JU'-'IJIU 

..... , ..... .IJ ... l'!j was 

on 

atte~ntl()O to 

a 

I 

to 

" .. "" .... "'1" .. now 

a more 

to 

1 
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110 

is to read the does mean nll1tlllUlker can no 

soec::ific melmillg or me!mings 

is to ..... i ....... "'.,,; 

current 

between fi'ec~lm and intc:ntilonaUty is no isolated and 

my eml,hal;es) 

......... "'.n, .. " an example reverse """", ... v .... to IS 

centra] to 

as OD1DO!;eQ 

to 7 

to see 

nor 

a 

it amounts to an 

on 

are matter 

career as an auteur. IS 

not to it is 

to 
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to 

us now tum 

IS 
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no one ever 

a an l"n"lr"'~C!II"\TI is one or two rellnar'1(alt>le 

etcillea on 

our seats .... 

it 

context ....... , ...... ,u"" >llI'T'I""'" 

spe:cta~tor so 

is so mem()ralbly !!IIrrpC!tll"ln 

""1-'1.1""''''''''''' to 

moment is so ....................... , 

on 

QU\,ii..,'" ... .., is at once 
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a moment 

The n~;:pn.rl'lltil\n 

parad(llxiCal reminder that 

our lmOlwleClee 

the J.N1i5UdU"'J 

does not endure. But will 

some way to explam the aes1lhetlc thrill an audience is to at a moment. Part of 

must be are at pl'Qjecting motion fnn.llI1Irli~ in so it 

be partiallarly iI:1.rn!'1c:lrl17 to our on-

screen 

WlU10l!t decelel"8ti()U or the nhv!:jC!i: we know all to 

be 

crux 

our eX1Pec:ta1:1011S are fealllSCIU, nilUIlICIY 

....... ,.,"'''' IS we can 

to 

i3UOl'V"""""'" as a means to 

some to eXIJlaJln 

to. 

nn11lilP'IJPr two to 

Uailltte<lltlcm to 

own is a necmt,tatl!On 

1 
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once 

to our UI~'''''U·;:);:)J.VU 

content 

serves as an 

1 

to 

AnlCOlfle to 

1 

at 

a COlrlITIOn1:atlon. 

a account 

at least in its classic disavowed its discursive tm(ieI]pinniIlLgs, nre:seIllted itself as a 

"real" on for the '''' .... "' ....... S)JeCltatc)r. But it is not the of an interaction in 

which the of the gaze is but rather that of an 

that disavows its awareness that it is on view (a abetted the nonnal taboo actors 

AVVA .. "}'; ", .. "".u. into the ,",W""¥"~J 

10(}Klmr at camera is nnrn~n 

to on screen: it is 

awareness 

a rea(ung is 

own 

....... , ........ ' .... one 

occurs is an extlreS:SlOn. a suppre.SSlO.n, 
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emJm;;UUlun so spe~ctaltor is no a 

are no IO(1ikllll!il at is 

cmemla as a c1rama1:tsa1:ton 

screen 

we are at once """"'1"11\'"""""""" 

to our own 

2 is 

means to as 

at once content. it 

runtCIUlns as a suggesltmg a 

tenns 

11":::I'\/lnO' it amtn!1;Uo 

at camera COlnDIDUIlc1s 
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consensus over "" .. , ...... ,l"'> is at once 

to 

as ''''''''''u .. eruJ~ltlClW 

to 

to 

IS 

.... v,: .. "'" ....... ' ...... , to "'Vi .. "' ......... 

is to 

comment on 

Some while 

cha:rrrumg' and .. v" .... ,!'> ... 

inhliti1VP nuanced IDvestJlgal:ion 

actors which 

Chaoter2. 

rewrt to des;criptors such as 

. Such api)rO::lch~es draw attention to Truffaut's 

het,erolseX1uaI. rel~Ltiolnships. to his success in 

can 

••• _., ...... J the experie:nce "' ... "_.~"""'. to his 

somewhat rolinaliltiC evocation of a recent , .. ,J.", ......... v .. ., such critics "'u~"'''''''. 

intellectual to into the films any sort or politICal 

(Hollmes & 1998:30-3 

now return our to a .pn~n'l.mllin ClonlCeXt. it is not ... uu"' ..... to a 

on one to 

I 
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to on 

EVII'.:rvill'IV life includes political life: the corlSCi,ousnesis, the consciousness bel1cmg:mg to a 

the CODISC1()USJless It enters into peIma,nel1t contact with the 

and to adrninl5traUcm and But on the other 

nri1.nJf'OM moments (elf.:ctlc)ns, for eX41LmJjlle). and 

involves a Cl'l,rlmU! 

a in that it is that cntlque. 

a ilIU\,,,,, ... ,.,.,A',,, n:V()lU1[lOn. 

is 0IS:B.11('WC~a an autonomous exi:stel!1ce 

versa, unC;Oll<llltIOI!1all 

contmu,ous resiistance to 

a 

structure 

to is to !lICU,·","tU" 
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we to "' .............. .. IS not harmen. or 

utCJltte seems 

IS sto:oned. an 

su~tgesti~/e I'Ij!"V1/',.. is 

as 

so 

The film's freeze frame presents a that recalls the mug shots the made of 

Antoine .... M(J,reorver the in that it recalls the 

sumlI1lirlg up, a resume that 

radical this final can be 

connotes the final limit of all freedom. 

seems to offer a kind 

in 

And so the final 

1979: 

world of 

118 

as COlmoltatlve can "' ............ to 

he~~enlonlC structures ........ ' ... n'YO.,., 

to movement 

a me1tapltloflc s 

I nor it SUl;IUllC~S 

some cre:aellce to 
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1 

as 

I ....... P".. le,g1tllmse~a 

once more to we see 

see a tea.cnc~r 

once to ren1aUls no 

u." ..... "" .... once fUtlOllne I'\portnlil 

run .. 1£1" .... ' ... someone is 

Whistle 

he 

1 

2 
:runs across fooltl)rint 
water, looks down wet turns 

looks at water, then up 

IUllct,lOIIS to .. ·"1t.""·,,,, a new is no In ... ",,,,, .. 

Anltolllie enters 

is no now 
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u ... , .... j!IIi to. sea so a .1.11. .. 1,11..111 to 

1) Ul..,'UUIJll)11; 

one 

at eXl)ectatlon, as OntlOS4:!:d IS 

corlte:l!~. it is 

wl'lletller or not I "U"',""~~IL. • •• v .......... 

we 

tu .... " ... n is 

is not ....... ,u .. j!IIi means 

two reasons. 

it is not 

is n ..... nv· ....... 

turns out to 

means 

we moment 
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a ate:lletllC 

.... UI'~ .... .!'>US 

..... " ...... I~ ... nt""rI as a "' ..... v .. 

sugges1:s, cannot 

it to us. 

COlrrespc>n01S to a ..... ,,·"' .. "'!:II 

to ... " ............... 

th"", ..... t.v u'nstlltCrles. so to 

I'n1nu"n'!'"nn IS 

versus 

is .......... .,... disc:ow;se in the 

h;.,;tnri,..",lll" SJlleCdiC to ma:sqUlera(le in the 

the maisqu1era(le 

too 

at once 

a 

DOI[lm~S is not 

IS 

text. 

allows the IdeoIOlZlCl!lUV 

natural. the eve'rlaSlttng ... The 

renlov;al or !:1111'1,nTll'c<i:!::itln 

sonlething .... ",r'lnM"Ii out 

""allltnO'red disc:ow;se" transforms Idel:ll0~~ 

10000ltablle .... ,,"' • .., .. ....,". <'I •• t ... " .... ;" ...... pOSition into """ ...... "' ... 15 natural to 

the \......" ... 1'>, ...... , 1981 

121 



Univ
ers

ity
 of

  C
ap

e T
ow

n

as an account 

to "'VlJ, ...... ''''. an 

IS an Im'nnll"i'Dlnt "" .... '" ...... screen 

structure 

structures as 

is 

nmutea moment is not sutnclent a 

to to exa.mUle 

to 

it 
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r".,.,.rp~:pnlr'lt at once 

a IUl1lQaJrnelrltal COI1IUBIWCl,lon 

ext:ra(l1e~~et1c J e:scape, it is u'I!'I,nn,"Un,t to n::rneIDOler 

mc:on:grullty IS 

one ~ •• "'." ... cannot 

escanf or an 

on cOl'11iition 

can run 

to a 

some Tnp'f1Irf"Tl ..... " .. Ly. it 
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to a 

IS ..... "" ........ I4 ... "f!) 

seauerlce. meluurlg IS 

SDe:ctator are 

mternmt1tency: we are never 

as a dle:getllc 12 ... U'11"ngll'· .... 

monument. 

as it lilJiil:naJlS T· ..... iW .... + 

camera 

as a __ ... __ , 

we can now see 

tnIl'Tn~.r is 

is 

IS 

it 

a 

on 
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on umrlloltnllt IS a two 

II.fVI,1ll.fU.l3I\JU to 

as 
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on 

it 

. an Qm'1tr!~nl one: 

oecomlesa 

at 

as a "'1'1'''''''''' •• 'v ........ y ... ..".~ ...... u,IJ .. J 

comment on 

IS "''''''.1.1.1.1. 

the domain of leisure escapes the technical emllrolnmc~nt. escapes necessity in other 

escapes In our leisure activities we are We achieve 

a from necesSity into ttec::dOID. from the enslavement individual into whatever will 

his selt"<level(,-pmlCnt. U . ..c:lC1J'Ifl1:. 

is .... ..... """'''"' as it 

over as AI1ltollne'S 
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a 

is reS,DonSl 

one 

to 

versus 

ae]]m:a as 

Wordsworth saw stnmll;enless, a loss I;;OIIUlc,;uon, not at first in social but in nP1·rp,,,t,,,,,I ways: a 

failure of ulentJ.1tv in the crowd of others which worked back to a loss of lUClUlllV and 

in these ways, a loss of its and a pnlCel,Sl()fl of 

... No has been more central in the sutlSe(lue:nt literature of the 

or so nPln.J.lI"pn 
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an <lIrT'''T1'l' 

nrt>l)pni'il us 

means to 

is not 

to return 

to a 

IS 

vu., ...... uu., .... U' .... "" .... il'''' one 

sense 

ROlmaIlttc structure 

3 

"'''',,",f~, not as a cmmneJ 

IS neC;eS!iarJ 

as a 

sea. 

a 

I 

no 

amount 

it 

status 

........... .,,, .. '" are 

tenns 
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one tenns is C1elt1.ne~a ....... ,"y""""u tenn 

IS COlnCC~lvc:a 

over 

current Western ............ , or in 

these conceplts: 

........ " ..... , in the way that 

this the nrnhl ... ,m 

their terms. 

space and the feminine are 

is most defined as 

time and space. 

Pro,gre!iS, C1villizaltiOlll, :st::lellce, Politics and J.'\.l;;ilUlUili. N\"p'nt"",e. 

letters. With space on the other hand are <U1J"iu,.;u 

repJ"OOU,ct1on, U'/31.Cl1J,J"i'O, emo'tion, aestneUc:s, the 

suffer from the criticisms made above 

... ..,,·In,,;v11kl and of the "",. ... .,., ..... 'nt irnpcwelishment 

of 

All these 

it is not ................... to 

corlte"t, it DecomteS 

constructs an 

versus ............ u ... " ....... , UllliItlZ4U, on a ...... "' ...... ,. ..... l'I'11t,.r~lt"tllnn ",.1·Ull·""" 

IS 
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correSDOl:ICl to 

as .ft'I' ....... ·ati'''' ... 

Dn«~no!meina: on 

a ,.,·" ... ,. ...... t" .... " 

TT:ROm' .... n1r""n is not 

m8Jl1CIOO as a tnt.nlilfu 

remained a pel1Jetual cc:mdition. It is related to 

especi:ally in film which as a characteristic forms most evident in ............ j5 

medium contains much movement. is indeed a relation bef1wee:n the 

motion y.",t .... '"", e!;pec:ial:ly in its de\lel<lipmient in and mOllltas:e, and the characteristic 

movement observer in the close and nu:~I,UU:IOOlil:S environment of the streets. 

as most tn1'nulllv to 

aptlrO)m8,ten,ess can 
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on 

are 

Let us say cities and n" ...... t.v..., have at one in common: are 

produc:mg machines. Rousseau denounces creatll1lg an .............. mulltipl.icaltion 

and a corteS]pol1ldil1lgly restless in narrative 

and narrative are what and what ourreacung 

can now SUlrnIllilIlse sug;ges:nollS to a 

Imlf:lge:s, IS 

movement. 

content is 

ope:mtnlJj!; sc:quenc:e ...,,, .... &"' .. to asa 
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same as camera 

not amount to a "' ... "LI .. ''' ..... 

treatment town 

a synlmes,lS It 

IS 

elelmel1t IS 

to D8.lrtlC:lD~lte. 

town versus a 

is ... "' ... v ............ ... is a state 
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economy, whose on the 

town and now in 

to the 

means town 

so the transcendence between marks 

1995: 

on to ., .... jIO"" ... .,. IS 

to 

IS 

alllJWS a ............ , .. l"!I 
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is a 

is not 

"'-'''H'''', as it concerns 

more recent A'I" ..... ,u". cOl11m:er··c JIIVt:UllOIlS, 

is at 

Two shared but ruamel:nClllly OPtIOSf:d views inform what theories we on the 

f'vF't'Vrl!'lv' one, which we call the tenrunme or 1,.,11 .. IU' .. , it is not nec;es!,anliy held 

women or seu--aescn lentinj,sts, links the with the rituals life carried 

out within the dmne!itic tralcutJloRally n""""I1.~11 over women; on the the masculine 

or .. "'''''''' ...... u., .. , sites the """'..."'1",, in the sptlen~s dominated "'''IJ",,''I,auy 

in modem Western bollfg(:ois societies by men. A.C('''OI'QUlLll: to the one, the "",,,'ru,,,,,, up of 

the the countless and small that full under the nellldlIllg 

e~!;teIl~rulstscallthe~n .. n'~n. Aa~rolngtothe the PUf'"",111V is made up ofthe 

encounters of the its hero is not the housewife but 1992: 

1 

movement 

"""'-"0'"" an eS~len[lal 

: 1 
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IS more ,rnnnri 

as US 

to 

assume 

more 31.n~vlJllv'Ul y are 

6 now narrow our 

... u,~v.~ .... ~lsconviemlollrul to 

means "'''''~'1"r''.rI on a woman is to 

IS 

IS 

one 

as a movement 
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a ...,'"'." .......... '" a Dmiltlcm I 3U.!'!..!'!o"'~'L, at once 

IS 

cOI1npl~~ment to 

I can a 

at not 

It is a moment 

act 

is COIlsti1tut~~d 

............ t"''',. serves to 

DOiSlllion .......... ·U\.I' .... IS 

, ..... ·'Ull ................... '" as to 1 : It is 
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a out not act 

IS SlgJlln~~ 
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lS 

""'UI I'"'' was 

not 

a "",Ul - ... , .. "'. 

sea. 

structures . 

... n"'''~I''''',''r is sU(~ceSSI~ 

IS 
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structures to 

QIS!nQence a 

.......... v •• '" are-

at 

;n .......... JIIIl a TV1"1PllUTll'pr ..,"" ......... "''''' Aliltollne'S .... ,."'JI", ......................... even a 

to 

~ .. Ifro .. ...,il .. , is essc:ntiaIly in a sc:nsc:, subversion can lJe seen as 

into any at first on the level the Of!pmllzaliOI1 of 

the successful extl~nsllon and thus .......... ....., 

a 

on the 

its structures, its entire to new purposes. 

all its tecJuuqlues, its 

can aec:oru;ecrate, open up 

the This is the ~II'1WI'!I"slnn' the ftec:dolm to 

sc:rves the ~:dOIn. e:Ulml>le, to tum a catJt)C(lral, a civic 

or a shc)pping mall into a mIll-laIr into a hllmJTInth into a Qream:sca)i)C 

....... JI'l"LL"'. ceases as soon as 

rurlctlOrlS to "' .. ,,'''', .... LM.' ..... " ... "" 

at once 

nstitutionaJ h;i""r".rl"~I" to a more can 
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~ •• ~ .. ,._ s cOlltalCt 

sea IS 

sea \JUUU.IJH~;;'" 

occurs at moment 

is ....... 'ill ..... ""'1U"'" 

means 

returns us to 

rllUUIU'I;i runs 

It 

to 

sown 

camera 

UIIOJI"LGLUI to ..,UJ ...... U .... 
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antl-clomlltllomng. not 

IUIlIct110nS to .............. 'u ... ... to 

not an aDl)OSilte 

mtlroaucc,s a ,",VJIUI./UJ,,;U 

context is 



Univ
ers

ity
 of

  C
ap

e T
ow

n

asserts "' .... "' ... '" to ... UiUI.!' .... 

is to COllsumelnst 
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historilcal context . 

..o4U'LIal}, 1954. Retmnite<1 in BiD Nichols' Mil!lEUY!ldJ~L!Jg;l§.;...&l 

and debate SUl'lroW:ldiSlg the 

""'!'''''_ .... six critics on in Bazin et al. CruU'3Cters in 

and Jean-Lnc 
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intc:ml'letatiion. leaclersmp, and a technical 

took 

COIlCltlSlCln that the New Wave movement little to effect any SlgrlUlc:am 
",/'I,·,d .. .,· 'The net result was that a were 

.... /'I· .. d.'" without in any way its structure so as to make it any easier 
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prcJiClw::bcln OllmlpaJllY in a to 
produ(:e scenarios with 

pleasure - in a plenihlde 

Psylcb~geojuaillby and Siolatil)Dism 
as seven others', exclusion from the Lettrist International is prclClaimc:d 

the Door". Reasons include 
aml::nuc)n . The list with a that 'HamIlg is 

,the 

oonnotative cnhvp"~ivp ins1inCits. The term's various app,iialtiOJlS 
"e:lltlbe:zz1c:mc~nt". The detournement 
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derive' (C:llIChc::g10;'\l, 
6 more ~'elooed lthEoon"""tlN1 

'We can en'll1salllC 

situationist 

:smumoru:Sl International" which of 
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1 

iUs 

search 

5pe(:ific adolle5(:ent in a but in 
... , .. ,O"Ut)"i.... outwards. It is not so much that 

!>II".,.,,"';! to see 
as it 

2 The 400 the mirror seqluellce 
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6. Freedom? 
1 

stated ".,'''''-"" .... " 
2 Debord also locates this idelntification 

real 

in 
no 

film is is as an economic 1I"IrNinl"t 

~~I;" __ I inasmuch as it is d .. t .. m,inj!'rl 

tholrou~~hly and coItlpletely ti .. t.· ....... i'1I"IM 
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