A STUDY OF TIME IN TWENTIETH-CENTURY MUSICAL RITUAL
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Men's coriceity seszches past aud futuve
And ¢livge to that dimeveisn. But te spprehend

]

The pofunt of iotsrsection of the tivelsss
With time, is an cccupsiicn for the saint -
Ho ocoupAtion sither, but something given
Aod taker, o a lifetime’s desth fn love,
Avdgur end seiflessnase and seli-surrender,
For most of us,there s eniy the unstiended
Mowent, the moment in end out of Eime,

The distssctieon £4%, lost in & sheft of sunlipghs,
The wild ‘hyme unssern, oF the wintey lighining

Or the wstertell, oy music hesrd so deeply

That 1% L& act beard et xli, but you sre the music

While the mysic Jeste, These wre uniy bints and guesses,

Bints followed Ly guesses; and the rest
1s prayer, ohesrvencs, discipline, thought snd action,
The hint balf guessed, the gift helf smdsratood,

is Incersatic,

T.8.Elice, "The Dey Salvage” V.
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INTRODUCTION

b e

A% the Tivle indicstes, this etydy i concerned with two features

of tweariethocsntury nusied

(1) The development of susical time from Craditional chyths
and metre, throuvgh twelve-tone sevinlisw, o “posi-
Webszninn” ssrfel thought;

LLLY Mam Incveasing swareness of the need %@ﬁx &%d'ﬁﬁm wvalve ok,

& retion to the medive of witusl - witual not “n the sense
of formsl ceremonial behewviews, tut in the sense of scstatie
pasticipation,

££) end (4L} are interreisted e form the central theme of the
discussion: Twentisth-contury Man'e need and dusive to trenscend the
consciousness of his sublaction Lo the pessage of Time, sud kis attespts
te achieve such ildberaticn threugh the musical wtZlization of the ritusl

priveiple.

The study rests on & fundsmentzl premfiee: The astist, in his arg,

reflects the coneniousncss of his Sime,

“Han of & given time and plsce, in crearing the ideclogical.
and ertistic svetems Ty which be has expressed himsslf,

bae projecked into hie philosuphy. Wis Liketature, andg

nie 2zt a reflection of Lhe same fumiaments! pitsccupeblions,
Thess presccupations, which may be expressed in various
wodia, ere those of his Cime aud of fte materisl, wowal,
seononic, snclial and spisicwnl circuwstances. The genlse

of the individual serves waly Lo give & more universsl

and eternsl gigniflicence To then through the aewp.itude

and quality of bhis st

: Rene Huyghe, “Levousse X

selopedis of Modern Ave¥, w.24%.

WHamiyn, London. 2974.)
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This discussion, thasefors, sime to fovestigste » “Eundamenisl
presccepation™ af Eﬁ@ltwﬁmiiﬁﬁh centiry and the waye i which ik has
E&Qﬂ'@ﬁ?@ﬁ {relerivaly “soncrele’™) svatvre by the “genifus of the
dndividusl® « the "iadividus " 4 this dnstancs being a selected

Swantisthosanlisy compoBET.

e wuet be smphesized that & soncern will Tiee 2nd ritusl 78 not

exclnsive te the philosophy and weeic of the couposers included in this

dizzunsis nor, indesd, lg it presant suly in Western wusiv, But hecause

A

af perscnsl {nterest and verious practical cedsideraiions, thesee Live

thepestury composers (Cisude Dabmssy, Igor Sereviagly, Anton Wabero,

ﬁiiWimr'%essﬁagm sud KEarlbheiny Stockhausen! have boen @%@@gg te ilivstrate

wiy wueicel thought: the need and desire to

4 5 o oy
o A pevemony divectad

B trend da vesklelb-cent

Umake puslc which (is) & zesl spiritue] coress:

@

towards o specific goal, which is the rwmetinii centvry mupico-philesaphical

soutvaient of the sncient Sreek "T81dce”, "the vite of growing wp, becomisg
*—?@W&@. Eath «';. :

The dizoussion is fo two parte: Clepters T, 1L and TIY deal with the
three mein elemenis of Lhe subject » Twenbisib-cantuly society snd Ltk
frempsral dlismes®, Moelical %i%@ﬁﬁp-ﬁﬁﬁ'?iﬁﬁi-ﬁﬁ@?ﬁﬁ?& IV o VILII are
deveted to & discussicy of the diffsvent ways in which & concern with
winlical citial ang Tim&'aypﬁ@ta in the music and sesthetic o the five
selected sompossre - follcwing & voughly shronalogiosl oxder. 1% must
be rewenbered, wonever. toat the sspect of sequence und succession. &
it {# presenied in this discussion, i2 & vers mach simpiified zeflaction
of & venlily in whieh composess, %Eﬁiﬁti&-ﬁﬁvgmﬁatﬁ and musicel sryles

of cewmposirion Tarely sppesy ip an ordecly succession of chvenolonical

plgeanhcles end neetly wospped-up packapes.! Additional inforswtion

A ﬁ; hg
or mEpuainiog sertain pointe {o the svgueeul, sppesss in the Appendices.

wnich is wot e

diately Erlsy but which mey he seefill ip slav

& finel word fn sdesmes: It hes not been the sim of thie disssrtetion

o ludge the musical qua ily or aztievic walua of the work of the cowpossrs

L & Sreckbhaisen; guoted by Jovetler Cotr in "Slockhavsen: Tonversations
Fan Books. 1974.)

cedden, "Anclent Ars snd RBitesl®, 5,102,

s

. o
¥ Jane B

(Wi Ziame and Mevpats, Loodorn, 5531.)
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included heve. 4n attespt bas been wsde, lowever, to evaluste the cowporeve’

1¢ end musical fnlentions inscfay as these appesred

to be relevant to the central theme of the discvssion. T2 must Shevefore
'l

thie doss ol necesearily mean Chat such o

¥ undevetocd thet, altlough & y#ar"e work may be includ

¢ of Chis nate

LB S

ConpoRer s entive . veively, or even predominsauly, comcerned

with masical vitval and Time ~ {f fndicater merely the presence of these

clements in the compoger’s crestive Zhs

s



i 5 BACKCROUND TO THE INTEREST IN TIME AND RITUAL
B mm*mmmmm c@mumﬁﬁsmﬁ@m

HAmE o s e——— -— e

Yiolden lads snd givis =1 waet,
kike chimney-sotepais

come to Jf*;ﬁm

fince iime lwmemorial Man has been sonscious of bie sud j@f&i@ﬁ Lo

the paseesgs of Time and of his desire Lo Se frze of iu. He hes Felt the

need to “Rage, rags apalvst the dying of the lig £,

Hig urbeppiness

and frustvetion when faced with zhe transieaes of 1ife and beauly, end
hig desire to Immozialize st least one moment of hie seisvence, gave Bieth
to artistic repressoration - the foundation of Twentieth-centuvy Man's
bevitege of an aztistic mespry which stretches back in time aver & periad
of move than 20 000 veavs, e Uhe day shen somecne, st Brassecpouy is
south-west Prance, took e pigee of dvory end cavved inko 16 the delicate

festures of & young girl’s face - the wirld's earifest koown portrais.

it i a rich heritege which zecords many sretfeta® parssrel mowmentsry
vislons of Truth and Besuly, prezevved in weod, oisy. pigonnt, metal end

stone - the serene lovelinese of an Egyptisn gusen, the wmegnificesca of

& young God-King, the intricecles and methematicsl praciston of relstidnehips

im Hature, the mystary of Qh&'ﬁ@p@fﬂ&ﬁgfa;g the awe and feer of Man §u

confrontatien with Divine foties,s.. It i an &Eiﬁﬁti@-iﬁa'

) et by

pecorde how, as Cime wemt on, Men's redonrose and Lechniques of artistie
Wﬁb“&%%ﬁ"&mwﬁﬁ wers molded by saclal evolstion and chengiag inte-relsiionships

of spece snd time - hew be found creative egapregiion within She restrictions

of Egvptian £

twrllem, and lsawied to confovm G the sules of sty izstion
dictated by Byeestine religiove povrirsicurs, bow he discoversd the cherw

of ornete decovalion in the Yigh Percaue, found heauty in the parity snd

resicaint of Tlaseicisn, and come te know Fthe o sxfcating emotionul

freedow of Fomanticism, and how he hes enteved into, and actempied to

%

exity and diversity of the Twentieth

cope o Perme wi&h¥ Ethe oo

S T e o e —

& ¢ Bhekespeans,

.

¥
& & Drian Thomas, "Do uot go peotly futo that good wight™.



When one ﬁagﬁays tha %w% ¥e field of twarsistb-ventony &vt, one
l'l'|‘ Wz A0, R - o et AT
Einse an iﬁv@ﬁﬁng ef the numerovs fsaluvns of & wultifaceted es '

the plastice, nylons, gelvanisel sieel and welded sivmirium of modern
soulpbires; the gweeping curves of srchitectiural and eaginsering desigos
Laged on the watheselical iaws of ssrodynenics; the intsoduvetion of

=

movement inte tradiilonslly static srt forms; the ewpression of the

gagulsh of & threatened snd sulfering humsnily; the reflsction of trands
Ve
inherest 1 genbenporsry "ifs,

fo Faghien and philoscp the sxeivement, the chullesges snd despeic .

wa twentisth.

It hes taken 20 wiilion yeavs of evelvtien te g:ém

genbyry Man -~ & eresture of incredibls g@@haﬁ%igﬁimwﬁ whe has erealed s
soelety with an iafra-streetore which all Seb defies loplorl ansivets, This
somplexity forws the context of the defly espsvispcs of the fwentieth-
senvury sobist. IE constitutes the source of hie intevest snd inepicetion;
of fectore which motivete bis artistic senss and mold bis ersative
peragoallity. 1% ig & stimglating end dierse environment whi ﬁh& BayE
Eigenetein, progencs Pa pevspective of boundless new pogalhiiitic g
Yot ihis same envivonment hes caused Oscer Yokoschke to sxcluim tha@
"this whole godfovsshen century can suly be seen as one loug @igk%m@ﬁg@ﬁ%
Eeven Thomas Meom celied the twentieth esxtury, *...4 world of docw fron
#hick there fs no leager &y wﬁm%wﬁryfﬁi

To be sorvey euch & 47 %f*?ﬁﬁm&w in opiunion {8 not exclusive to the

presect Fioe. Byl b sae there have besn spscific ressons Zov differing

spintons An {and of) varfous histerical pevisds, so there ave & nuiber

]
ot perticular factore which an

ihute to the cwentisti-century situation
2 not have wished to be born

while snother daapa re of vhet he calls, ¥, ,.this

ia whi h one person confesaes that he Pemgd

&

£E any othey Tligs.¥

terrible twentieth @@ﬁ@@?fmm&“hﬁﬁﬂ.fﬁﬁ@ﬁr&-mﬁy be found T twentistl-

S T— T TR

et
£

Quoted by AlmBuliock in “The Twenbisth Gasrues™, 9,242,
(Theser end Hudson, London. 1975,
: Omcar Xokoschka: "My Life", 5.88,

(Themes and Hodeon, londén, 1974.)

e

"The Iettarve of Thomas Mans" Vol

ESecker and Warbug, E@ﬁﬁ%ﬂ;i

& 3 Elmn 5;;&_.,”,;5@-9; op ik, @3

F

e

o Messiean, iv & lecture sb Che “Conférence de Bruxelles®™ {1958,

Eal-bones Ledue, Darie, !
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century society acd itz veflecticm dn the conscloveness of twentisth-
cuntury Men, It is possible to fsolate three matn factors whid
contributad towards the establishment of the cultuvel esvironwent as
we now LS Loory,

The £icst of these §s, of course, Technelogy. Pedple like Marshall
Molinan sod Eric Hofler regavd techowiogy a8 £ positive ewlutionsxy fovee..

Drhers, like Jasgues Ellwl, blame technelogy for all the evile of presspt-
dew moeiely. Bertraad de Jouvenel ie more carefu! and saye that teshmolagy
ie yhatever one mekes of 1%, whils Buckeineter Fulle: sees in techuslogy
the imsvrence policy for survival ia & treausatic present aast snd exeiiin ng

frrurs, Bal whatever oaz's views &8 Lo the patuze of the influenecs of a

iving techuelegy. 1t would scarcely be pnesille Lo overestiodte the
extent of suchk an inflosace aft the present Time, Within Thies guarters

HE B SanTE

polaves, and sclentific sppiication, hes changed the wany

face of reslity: it has changed the serusl appearence of the world as well

nbiom, of i85,

to see his exfstance ip the Light

aof the Tews of Xelativity and Therme-dynaaics. InFra-zved and ¥-iway estronomy
have revealed to him the wonders of Yeuker space’. Medical ecience Liag
gliven him the heslivg power of antibiotice and miers» snd Eramsplants

L]

surgRry. & vashly developed chemicsl ‘mdvetry mad spolied serodyasmics

heve led o = kr&$;ﬁwagw sndresnt of level of anglinearing and srchitecturs.

BRili. Man has lesrnt T exp.olt mechanical; slectriesl and atomic powsr,
aad Bo bulld computers. He hes established wadis, feleviaion snd Eateailifia
comsicication, somwpercial air twavel abt supersonic speeds, spd the concept

y techastogy brought about a chsuge fr mentel
”@-amn@mta.f@w what Alan Bullosk e2lile: "a vevelintion in

" Man e no longsr content to be fotally at the mercy of
ﬁ@%&ﬁ%ﬁ cr focisal ferces. He pow bas o degrees of authoricy which alices
Lia te expect thaz Meo coula znd shovid sctivelr fodvee; rather than
paseively enduie, cheoges io his esvironmental conditiors, Thie has
vesulled, oftay cegretiably, in uagsrupeless menipalation of the pelitical
wignificance of minexiiv growps, in protest mavches. urbéy tervovrisn snd

ki-jeckings. But on the ether wend, it hews given bupenity the kev Bo S

Liberated inngvatewy ! deadpn and oreabion,




& witally impozrtent featuve of preseci-dey techwelogy i®, of courss,

the sancept of speed, Electiiclty, compaters end packets have altersd the

pace of life, Spece cspevles travel st speeds exceeding 30 000 kilowetres

en kowr, Temporal delay betwsen cause and effsct has been reduced to &

print wheze seyience yialds to slenltancity, Industriel spd wmedis &”@ﬁ@ﬁ&iwg
gre socnlevating, More tham chig, the twentieth centiey i seughl up in

the spirzl of aceeleveving sccelevslion. Where Lt wiill end, no one knowve

st prerent, bt seychologpicts aad seclologisis have cowe ©o realize that
twepiiethe-cenlory soclety are Lll-aguipped %o cope with this situstion.

Mem L8 Deling ontpeced by eventz snd by the conssguences of his own
inveniions. He Le left with & sense of urgency, of desperstion sven, afrald
ef wesling vime, ever comnsclous of Uhe pressures and ﬁamgi@ES'ﬁﬁ the "eat
vane” - he suffers frowm “Futuve shosk®,’

This sense af digiceatlion fs further latensified bv the secend wain
facter rasponailie for the particnieviy tweptisth-century envivenment =
£fiug 1o soclel pizuchuve.

& world populeticn af 4 000 millisn has led te & Wi igh degree of
vebenization with i%s conseguent dsapers of depersonalisstisn and lose
of Becunity. 4 cffy-dwallar way =ssily lose his sense of identiiy and
his awareness of & personal destiny. Bis life moy deteriorate into &

blesk striggie for material existenca, devoid of higher purposs snd

eharacterized by 2 high degves of trensiense, dus to shories, and iees
mesninglol jonlecionships with puople, with pisces sud with possessions,

& leck of larerpevecnal confecl deepens his sense of isolation snd of tha
absence of cuntinulty and perpanence fa his Tife. It is the kind of life
thet Zostevs fesv snd Loneliness.

Thie segative agpsct of urban Life bas wet, tovever, Seen the sole
cause of the feavs sud unheppiness experiensed In the twentfeth centusy,
chere i slse the ihivd main determinent of the centemporsry cusltuzal
environment nentioned sarlier - the bleck snd tisglc veality of the twe

WONLE VArS,

Tae senseless destruction of 1ife, the deprivaiions of wartime

5

“: the constant faar snd peffering ~ these cosbined to fovm

gy
o e gl

e

an =odless stream of doubts and guestions, In the midst of death, vislsnes,

| gy

b ot Klwiy Tovier: “Futore

{Pen Zooke, Lendon.

2 ; Bes alsc pp. s
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hatred and starvalion, Man bad to resssess and reformulate many of kis
hasic philasephical ideas and estebilish & code fov epivtinsl surviwsl,
He needed & vhllescpby which weuld reconuile hiw to hevdship snd sorvow,
vhich wonid take awey bis fear of the passsge of Time and the aspproach
of deatl; whieh would heip him o Trawscend the pressnt confusion and

would give kis life sesning in the Light of 8a eterssl destinv.

This, then, iz the envirovment of twentieth-century Man: msierielly
progrageive and mxeltiug. “overting Menkind wikth power end &@nfiﬁgﬂﬁaraﬁ
never before, vat é@@fﬁwimg.ﬁt ef an Zaplicit Faith ﬁm ptﬂgrazay because

grogrees had dntroduced Menkind to the Zmar of syl af "no tomorraw®,

it f£2 an epvivonment with vast opporvtunities for Intellectvsl develupment,
hat with few resovrces to eountersct & spivitusl poverty which menifests

izself im 8 cousclonsness of inperganente and bronsienes, 2 sense of

izolation sud ity, and & feaxr of the pessage of Time and the ineviktabi) ity
of desth.
Whereas previously many peopie bad found confort sod movel. justificetion

for 1ifa and desth in Relfgico C(which iz, says Durkheiw, Y2 systeas of

fdese by means of which individusle can envisaps the society of which
they sre semivere, and the velakions, obscure yeb intimste, which they
bear Lo LE..."1 Lwestiethocentury Man is faced with & weakened religivus
wendition after the dlafliusionment trowght by wer azd the profusion (and

gentusion) of intercuitural contect Brought by electronie commmication,
Without the resseuring suppnrt of & Judeao-Christian view of histery and
of iandividual destiny, meny pecple sre counfroanted with 2 moval and Lempat
ditawps, They £ind thewselves helpless in the situntion described By Eend
Heayghat

“Man had vetuzoed fo the starting peint - 2 sitvation

2lEost snslogoue Lo that of prelislory « man faced with

senacing Coreee he Lad not yer Jessned to master - knsw

the snxlely of balng vaprotected, overshelmed and &t the

sercy of the wacontvellaebls - was "the hestase of the

Jumb ws

% This eame erxiely reappesss inevilably in

e )

e

i Cuetes by S Janger in “Ihile

ey o ﬁ@%&? &ﬁ"i‘* ..... G

iihg New Awericen Libvrazy, Menlor ﬁ@@kge'ﬁ?c
fia of Moderr As

2
)
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In his desive (o trenecend his troubled pliveical sxistencs,
twentleth-cantury Man may take refige i a0y of s nusher of d1fferent
geliglone » Boddhienm, Cavistienity, Hinduise = or vavicue forss »f
meditative peychotechric practice; like tzanscendents]l medirstion, treing
e cope o Terms wilh ofuself, Lie werld sud hie Fulvve. 4nd ifnde=d, the

lest three or wore decades Leve sszen & Lremendous upsuzrpe of fntersst and

porticipetion 4o what one might cell the Rivvalistic espect of mevtal,

gpivituel end creative aphivity.

Ever since the hunter- and fertiliiy magie, the sult of totemism
and the inttlstion rives of prehiztosy, Han bes a&@gﬁtg on the one band,
te pilacate -nls gpods ans enlist Ehelr aid for his ventuses, znd oa the
ether. Lo escape Lhe limitstions of the material univeves, vhrengh the

medive of rituelistic and ecptalic sbsoden: Fyom the fucredibly easzgetie

dances of the Pygmias,; the Hamites, the Yerubs and Semufs tribes; rhe

cothurnus dances of the Cawero

i @h@-e&&t@ﬁﬁg.ﬁhﬁw@agﬁ@@hy ot danser Zn

Benin end Ifé end of the Dances of the adolescents in Ugpar Seines, the

feats of endurence pf the Dervizhes and the daprers in the Delia of the

Higar, to the veligious intensity of the Katavagama faetival in Ceplen
(Srt Lerke), pwople have come to know the power of rituml Irenes, & pﬁy@t

witieh enabiee & men te walk on live asels

3y weial wires hooked tlwough hie fl&ﬁh} E@x=ﬁﬁﬁr%ﬁ To dance E@f.ﬂ&ga.@m

end withewt food, deink or vesi; To attain “emiightemmert™ Shrough gxggrugd

prviods of faetlog and praging - o overcome Lis phvsical nature.
The citus’ initiste tvanscends Time snd ﬁgﬁﬁa of yether, hie
conscinueness of present, kes] Time am@'%@&%ﬁbf o thiw way =itual frees

the wind from itr sublectipe to Time and Epane, snd it ix preciesiy the

I3

mind Chat needs frealvg, especislly today. Twern

enentuty conditises

are Lavouvrshle lor physical existence, But the wlnd and epivit of
tpmatisfh-pentury Mon needs to escape fts cousclousness of b ing savthhound

end & belpless wietin. of Tempozslity.




Bhillosophers iiks Plate, Plotinus and Descarfes; have indicated
thai, fov Lhem, Time characterized the lsperfece &@d wltimately ﬁisg&?fﬁus%

This view e schioed in fhe Leschings of Z&rammastra and the Bhwgsead
In il these peligionrs and philesophies, Tamporality ~ the lower §ifs,
exfstence TH Tige, Cransient and ifmperfech - i contrasied with some foum

of the Bternsl -~ the hipher lffe, sxistence OUTSIDE Time, ssiuring sand

par ek, Thoe Deddbmbood, Heaven and Mivveve exist in Eternily. If Mao
wants to escape the dwoecfectics of his Zemporel exlstence, he magi, €8s

PLetn . Find the key to 2 betier wnrild i{n Tiee itself. docording te T8,

Bifot: “Only through time time is ceuguersd.™™

But what Lenstreling piifalls sud probleme surround the vhole soneest
of Time! OF coures nochody denies She fﬁ@ﬂ.@f ity gxisteace: it 18 the
natuze of its sxistence which lesde sgientiste, artiste and grest
philosophers slike jnto & moruss of theoretical snd philcsophical
specuisilive, & confusion of fnteliectus]l exercise on & wetaplivsicel
plene which 48 vsvally presented fn suitsbly vague semantics and cownlex
L it >

Eeople like St &ﬁgﬁ#ﬁim&znﬁﬂd Jfrzguee ﬁ&@ﬁ&gim&'hava edmirnted Cheir
confusion end inghbility to “explain® Time. Others have Vdefined" Time
and described fte chavacteristics in various wayes

1 & "Zurwan” (*Tise"), the defty to whom is attributed the svigin of Good
and Bvil, sppears, ss “Zirven=Usnegho-Chvadhats”, as “the force that

brfues decey, olé age aad death %o wen.¥

£ Brandon: “Time and the destinyg of Yen®, fn “The VYolees of Tiwe®, pp.132-3

(ed. Freser; Allen Esse; lLondom. 1068,

« The supreme Jeify, in his guise as Destvover, says, "I am Time that

i

wakes the worlds e @gwiﬁh awey, waxed fmil aud wocking here o compass

Eiﬁi@:m % E'E-rt' 1%

I ¢ C.Benjamin: "Idess of Time in the Hlstory of Phillesephy®, ibid., 2o.11.2.
& ¥ "Barnt Herton® TIL, from the Quertets.
£ 0 "What fe Time? If wo one aske me, I koow: but if someone zske me gud

went te sroieln 5, T deat koew.™

Quoted by C.5enjamiz, op eiv, p.il.

v

& : Time "iz & place whers we pub our blackest contradictions cut to peEzure.”

E&'isﬁ\‘; & F‘ : ? &



A=

Aristotie: ¥...Tims is & measure of woticn and of being woved, sad
it mensures the motion by detsrmining e wotion which
wil! messurs the shole wotior, as the cubit does the
length, by determining an awonnt which will measure
the whole, "

Benrd Bovgeon "s..Time fs...0e80 emempiified. . in the overlspping
of wenial states snd thedr gradual Crsmsition inte

guceceding states as we experisncs the paEsing of

T &

=

. A o ) - : : E it : : e e =
John Locksl T, Tiee {8 a sorl of gquentified change ir kappeninegs., "

i =

G Rt T

Tmmeamel ¥Xanis "Tise {g a form of In

puneltus Senjemin: “Time is the mind of Space and Space is the body

of Tlme,**

Arthur Schopenhaver: Tise is “the poselalliry of spposize states fa

Buwsver. sll thie 48 of litels use o the fadividual for whow Time
ig the ralentiess agert of moctslity and whe wante to sscape, even 1€
anly for & short while, i1ts dowinion. For bim the solutive fs %o be fuund,
aot fo the philosoply of Tiwe but in Tiwe ftaslf. Joost AM.Meerlos volnts

the wey:

ket Ardati

& o

iw calied "Arbansdidezedn’, the yvesrning for

vehality, the yesrndng to go bevond mea's coofinemsit
in time led, indeed, te many sywholic sctione. In these

man triss to weach "hapond time?, Lo an unrepressnd 1{fe




im the Sabbeth of “mgzﬁfmyswi

"From the moment wwid end craative gsiture were boin,
man has trisd te cench snd condense his gubjective

experisncs of Slme snd durstios iv manifeld mywnols @

“Man capturse Cime and Jduvation through bis cresiive

. &
@.@ tg f\_"..'! L

PThevgh time remaine for him & ‘memenis worif, creative

b s , . e
man Huilds Bis own time ™ °

1%, then, Man is  to tramscend Time throngs arc, what could be
wors peturel than te epply Chis motive (the wish to copguer Tiwe) and these
snly IN Tive,
whitch 18, 2n fect, the art OF Time - Music. dnd, indeed, during the

means (orestivity end Tifun)l to that forw of sre which enists

¥

twentieth swnluny sany musiciens keve dove precisely thei. I an ape in
whick Han s, mere than ever before, avare of Time, and is so often filled

his fpability te contiml {8 manifestations in Natwre, iz

'n Men hieself, meany composers have rurped te ths zitual

Tiwe and 6f Yen-da-72me and have found (amd Fregueatiy

wdiencer So Zind)d |

in the process eadl/ol preduct,

Lok e Tl
Tise one finds Lo many Emﬁﬁ,ﬁﬁghﬁﬁéﬁﬂﬁiy voupesitions botl & aynthesis’

5

thesis af many especis of fwentieth-cenliny

snd & lvassforaontion. £ syn!

Sungcicusnees: the awareness of past hislovy; of & (reubled present and

.

horiky and confidence broeght by technalogy,
& : |

£ @m@mwt@ig fﬁﬁ£§é$ the &

respurces snd Techoigues breusht by commupicstion and

ceatinoy of Temperslity snd the sesxch for spiviguwal

ny and 8 truneforsetion of all Fhese elewmente into & Erans-
@ﬁﬁzﬁ?al_mﬁﬁgﬁg&-f & wital artistic decowent of faith In Man's Eplritand

ik i o A

swareness of the present and of bis vight te &

@

'L"
s

b SEE. o
in “The Yoices of

it

. e P
SN T e 7=

o
&

FSida



Ly lﬁ@glﬁﬁh RITUAL,

B Y

Fax the porpese of this discussion wpitval may be defined ss “a
syubalic ect of scatatlc sbandon suereby & person geins accese to & bigher

tevel of consciouvsness.” Husical zituel, therefore, refsre ‘o ihe ssarch

for & higher censpioueness, outside Kesl Time, through sestatic apsicel
invelvensnt.

It should be clear from this deiinition that the type of ritusl which
-iﬁa%’:e%jﬁ-::‘@ﬂim ws here {g a gvntheals of the vite of initiaifon end the ritus)

of the Spriang Festival - a vowbisstion, theveforse, of & "rice of nassage"”

and the covncept of ve-bicth. These are themes which are fsund. In ene Fosw
ot snether, in 81l the mytinlogies of the world - the bivth of 2 new,

g Eliuall

y periccted belng f& new consciovsmesel Lhrocgh ths pitual

ascent of che mcstatic spivel.®

Riteal Ln its “"primivive” or eriginsl forw Hewm, of couvse, dlsappea~ed
move or less couwpletsly from Western civilizetins, It aurvives, todaw, in

chie fore of Draws asnd the thestvicsl tradition.

Teagedy, saye Avietotla, “eriginsted with the lesders of the it

The Dithy

i
i

TEES WAS @zﬁ.gﬁ.m v & Spring Pestival vituval dence in which

EE

present participate, E"me vare leeders who had been spegleliy

sppointed So conduct the proveedingz. but evervbody foined in the dancing.

The situsting chenged, in shovt the sizth cenfury 2.0.

largely due to & decay in religiove faith - new plets begsn fo be Intraduced

inte the oid witun) framewsrk. Whereas vrevicnsly the meme ritusl was

yiped ip exsctly the same way every Time, and everviwdy wae intent on

1 ¢ This obrase was coiuned Ly Avnold van Gepnep iv his beck, "The Rites

of Yaesspe™. (Bootieige, London. 1560.)

2 7 For a study of ths significence of the ecstatic spirsl "in seligion
and Avh, sea “The Mystic Spival®, by Jill Pubes, (Thewes snd Hudson,
Lendon, 19274.)

For an expisaction of the velevance of the ecstatic spiral 4n the

preeent context, see Thapher Vill, o 84,

& & Huoked Ly Jane B.Harvison in "Thewmis™,

7

setsicy Books, Few York. 19661




DOING zecher thar OBSERVING Teceuse he knew so well what everyone else

was dofag suywey, the psrticipator now beceme & spechafnr, becavse theze

wae =zomeiiing rew o loow st and to listen to svery fime the “wileal™ vas
nerforned, In this wey there evolved a Lheslzs or “@@n@gf&“zﬁiﬁmmﬁﬁﬁﬁg

with & gooup of sctors (on stagel perforuing before an sudiencs, Kitwal
{rminforond by veligion} had become Prama, with religicus beliefs d stiiled
futs Cheslegizal dopme.,

Tn the twentieth ceutusy, bewewer, it would seem thel sriists Lave,
pnce apein, becowe aware of the rituelleiic ovigins of drama and religlon.

&
Ty name osnly Lwo exsmples fu confempovery wusic:

Serevinsky's "le Sseys du Priatesps” and "Osdipue Rext @

the “lespiug, trenived Jance”” o the dithyranbic ballel,

end the stylized drawe - & t¥agedy of Creek antiguitys

i A k-

{Chaptar ¥, vp:é2e5.0

& "return® o religion: Stockhsusen's fntezest I3 & new

unfversal "weliglon” which heralds & velurs to vitusl

& susical sesthetic in whichk theslogy and eﬁm@afﬁm@ﬁagiiz@@
veligion are discsrded In faveur of & wytholegical concept

of & wniversal spivitwsl wsien Through the medisntien of
ritael, (Chapter YEIL.)

in

ld

# geneval sense It mey be safd that the pedive of musical T{tual

ds mszentislly von~drametic in that it does not zapley the trsditionsl

tension-clinsr-rese lubi gtruekare fn both micse- and magro-mueiesl
congrtroetion. 1t avelde the fsorm of the musical ﬁ&ft&ti@@ idn the asual

opsratic sengel becsuss 1t moves op & mon-divectional swe, The mpsic

te Basipally statie snd sonedevalopmental ﬁn.ﬁh%-tte&tmsmg af the wusiesl

o

wmaterinl . Buslc of thie nature Zende Lo follew one of two lipss of

comporitional thivupks, "t sccatlonally, the dividing lins hetween
the Two sateperiss seems to fade and offra a sonpoeition would seewm Lo

exiet somevhere petwesn these {wo categuvise ov even to flucteate between

tasw, This may be clsvified {o the [l lowicg menner,

e e mr—

1 @ Jsne E.Margiesni ®Ancient Azt and Ritwal™, p./7.




wm iz snelysie of cosmunicstions medis, Msrshell Meluhea diffevenzistes
betwesa *lal" and Yeool™ wedls = & distinction vhich is readily sppliceble
to music and which proves vesy wsefel In the present contaxzt. The

fellowizg twe pessages frew Molihan's ook, "“Underetendiag Medis™, sre
7 & P & i

phztacuinyly apks

"There iy # basic prtueip e that distinguishes s het mediom
Ltke zadic from & ool one like the telephove, ov & hot
mediun Like the movie from a conl one like TV, A hot medium
i® ome Chat extende one single sense in ‘Migh defimition?.
digh definition !s the siate of being well £1lled witk dars,

4 pootograph i, viswsl’y, B definition’. & cartoosn is

"lew definitlon’, sligply because vary l4ntle visvel foiormstion
is previded; ?@L&ﬁh@m@ fe a cool wedive, or one of luw

hacause the sar I8 given & weager ancur® of

informntion. dnd spesch is & conl medium of low defimis

because so litrle fs given and so much Lee to be filisd ir
ey the listsnsr, On the cther hesd, bot wmedis do not leawe
8o wuch So be Fillsd in o> completed by the audience., Hot
wedis gre, therelove, Low in pernticuipstion, and cool medis

sve bigh in pevticipelion or cowplativa by the avdience. %>
ohhe botbing vp of one sense fends to effect bypossis,

snd Loe spoliog of all senses Sends to reeuln im he!lucinatiom.™>

Wher: transfervad to the medium of fitus] misic (-weking), Mcluhan's
eameept of "hot® snd ¥eosl" media does much fo vlavify scoe aspscte of the
comtemporary music scepm, e g, (L belps ko eeplain, 8% least in vart, the
iwpetius behind the ewsrgence snd popularity of slsstory in tweniisthie
cENLUEY mosic, and it prowides & vesssn for the continved existence nf
Suilly cospused (toselly detstmined) mysic. snd for the fast thak these

twe, msemingly cpposed, compositionsl trends cen exist side by side and

evan, on occazion, Interainple

L o¢ Meveball MeLohss:

whbsous, Londs




LTS

There are two bypes of pusicoal vitusil: one ia whish the istensy/
perfiorser i Losnsportesd out of bis state of shysizel awereness throtgh
the medive of & comtivuous stredam of Lneistent and repetitive units of

#

musical foformabion which induces & hypnwotic effect ("Iet” pedium musical
W _ :

wREuall, and the other Lo which the streem of ionforumation is incompiets

erd the Listenmer/performer participates - even if guy mentally - fn Ghoe

ereative proceez; Lis trupspcitaticn in this letter case is gelf-induced,

setiwely or hallucinatury (Ceool™ medioe susicsl situell.

iz "hot” medivm musical zitus) a bypeetle &tfeci, ie induced in the
listener through the appesi of the wric to kis physics. sense. Dance iw

vary closely slllad to thie type of vitwal which s, in 1ts most hasie aud

alcive senss, & soclal or group setivity - what Pierze Bopulex cails,

a colieciive magic and heglesis " The listener fn this fnstance s ficatly
€ rsceptor = the rhythes snfer intn bis covscicusncss, snd secondly &
transformer - e bacowes & parfovmer, transisting the scoustirrhytimis
infermation foto & viseevai-spetisl languegs. Pe becomes the vhyths and

lores hils awareness of Real Time snd Specwe.

Y rthe musica! waterial of this type of vitual sli the dats fs Bupplied
by the composer. Lomposilion L& finite and couplete within clesed syatens,
which ave well-defined snd sssiiy parcestible. The mesfios] content im
gewel by Vimited and the salr comxpositiona]l fechuique Zr ivazied) vepatiiion.
Sectional cometrusticn snd vertics) spsce are of more fmportance here than

in “eonel” mediuw mogical ritual.

In Yeoal® sedium musicsl vi€usl o hellvsiseio sy effect s fnduced

ip toe listensr through the sppesl of the wusic te his mental sud Bpiritual

Einses, He sufers s crunce-bike state ag the result of w dyee ov nyparienction

af alem intellesctusi facuity, whewnby his awsreness of Real ?imgranﬁ-%p&@@

Tends be fade and become cowfiged, Gonssguently thiz tvpe of gitaal o deg

esgenliclly & petsonsl and Imdividual experisnee.
Hesle for "enol” mediue vituval fells dato twe ceiegories. iy the Firs:

case all the material fs supsiisd 5w o couposer, but the chythm (hempural

etrusture) is obscured: The Listerer Is drawn ipbe iistering INTO the sounds
ke suters the muzic, loses himseif fwm iy and &c becemes, in his imagiustion,

favalved ix the sitsel. (See Chaoter IV.)

Se—— S et

Lot Queted by J.Machiis in “Yatpodustion te Contemporery Musie™,
{w. W . Merzor, Wew Yok 18572



In the second cease the music previded for ®scel” medfum vitual i
fucemplete, f.e. in the vavious types of aslestoric musical comporiZion.
The coupesition is left open-ecded and ie anly completsd in pavfesesnce,
Buphesis i® placad on the horlzontel sspect of the muais, .2 eouvnd in
Time. Baturelly it is here the pecforwer who gets involved fr the witvel.
ip order to be able to Y2011 92" the musical asterial the perfories s
concentration hag Zo be complete mo that he becowes Setslly sheorbed in
the music. By being sctively invelved in the szeative prucess, while iv
sctyal peviorasnce, Che mueicien i¢ cought op in The sechd world. He leaves
hir Resi-Tiwe ceasciousness snd entere Viries]l Tise. In & very redl sense
}539__;.. g

Ehe waaiv,

Aivhough thie form of vitual efme Srimszily st the scle »erivvmsr,
it haw happened wove asd move Fraquently duzing the Tesl two decadeg Chat
Aained thal

& group of susicians, while perfornicg elestovie music, ats
intimate tppnert wilkh one aunother sod with the wssis, whieh nermithed B

number of pecple tu funciior ae 2 eingle orpanisw; fﬁ&ui&ia@ da ©

spontanmous collective musica. crsgiion » 8 siteat whiich reminds one

of a phwaze in De.Versll'e ssssy on the “E&ﬁ@hﬁﬁﬁws.af Revipides”:

®The rapivie of the iailtlated ies &§$ﬁﬁtiﬂiﬁy'iﬁ:§kﬁﬁi

"his seul {8 congregationsiized? . ?

“he sim of “orel® mueical ritusl fp smlisatorie works 25 a state g
bedng and epprecistion vhers thg musicisn has lefr "aorssl” existence and
has Trenscended the pregepts of ﬁfﬁditi@mﬁt.mﬁﬁiﬂ&m@kiﬁg and performarce,
He is "poieide" himealf and “ourside” the concert situs lon, He hap lef:
bebind his precencapticns cohverniay dechulque and Compesiticnsl purpose.
Be has sateved a wer.d of pure ahstracuisn where gliimate, Erewm Time and

Sound sre allipwed o "heppen®, o “be theussives™, It fx the sxtreme

ealizetion of & muslico-p: princivie which is Eundawmutelly
thtunliscie: the frimitive - prostrats, wet giorilisd - Lefore kis godie .,

Ex boavs, and becomes indeed the soester of. the Music sf “he Gpheres

Bumming up2 the baglic elements of situsl are ite motive snd its

meang. The wotive fn his fnstance is the psrlicipsboris desire to be

hsusen’s “ivs den Geben Teger"; Ses Chwiiaz VITI,

& L

< ¢ Duoted by Jane E.Bavvison on poS8 of her "Thenls®™, sp eik.



trensportad te & higher, beiiay, freer level of comsciousnees, to transcend

hie swereness of KReal Time and Spere. The means le ewmploye concerns a

trange=»tndug agent and vesfides {u & pedive whick will suspsuc hie

awareness of Space and Time - he zeeorts %o Riythe. Thus musical vh

{fn ite widest sense ss s paiferning of Time-Fflow) fs the fundsmental

& in the composition snd experience of both “hot® and “wool” medium

Ednal yf, it ie pecessary o '3}‘3»1@&{{‘- pet thats
43

The ‘bt and “cosl" categories in wueicsl iswal are oot

cuslilly exnivsive,

woressarly o Biemenis af both may occur
in one and the same susics] work end the effect of s muzies’

activity ey raly on slements of both the SR wng. toasld

aspects of mosical rizeal, as in s.g. Terzy Riley's L LN

Aizes the “hot! B

=

wraleh o aplie vepetition of a liwited

megicsl content wi wie fremewotke

[

Swentlethooe

B

vy muefesl vitusl o+ dn Yeth 1te “het" and

=
[
P

“zoel™ sgpectes - mey tske plxce on two levels: & “lowez®,
basie level ‘auele 48 vitusl) and & "higher™, stylized lewel

{music ABOUT ritus)l). (See Thapter V.0



TUT . MUSICAL TIME

il

The baslic componentce of susic are comwcrly sckoaowledged to be Dursation,

Piteh, Tiogkre snd Mynsalce, 511 of which sve Iunctions of Tiwe. Duratisn

and B ; unly vepresent the diffezent divisione (raglstecs™)

j « contiomen: Devatdon, that section of the
eontinwm (£ 2 gesonde So 1 A 0625 ssconde) 4m which the Tistener experiences.
or "haanre", Che passage of ?im@ « the “lesgth® of the duratiss of & sound

and Eitsh, that section (3 16 Herz to + 18 000 Berz! in which the ifstener

e

doss mot congcisusiy pesrceive the duzstion of & sinple vibraricunal pericd,
. espes

Y op Miaw™, l.e. B tewpos:

but trenslstes a series of these periodes into 8 sound gualiz Fenned

iin spetial terme) &s relstively Thigh'

L funeSion

pareeived &8 4 Lonal avrangessct in wirtusl space. Tisbre Is slaply &

. Fhe wiew

Crensposition,dn

iow. of the wecva-regisoal pelisrning af
Tiwe-flov koowy ae Wm?*em ﬁwﬁ@m es result Svom the fesctisning in Time,

of the sgitatine sgest (i.¢, the loudness of & woodwind sound dapends on

colues fn the ipstrument is disturbad; the

} t

the spead with which the al:
londneee of & percsssive gound depends on the gpeed Wil which the resvunding
surfece of the (netrement is struck.!

Thus Time sapports apd zentre.s the sative vocehulssy of sveie and,

indeed, gsensratos and organisce sl susical constructicn, frew motivie

cells to the complete architecture of a conpesition. Tipe is tb@-wgfy*liﬁﬁ

of musie - msic s Tine nmade aidib.e

hivg e 2tz 3,

¥or & very Long time wosh mweicisns seem to heve disreperded Che all-

e fmpprtacce of Tise du we

i thes, meant Ehythm, and

{hetwesy o I800 and o J0007 slmost sxelvaively wetrical chycthm at Lhat,

Bf vourse Rliythm (metrical o~ otherwiee) g a function of Vims, but Ak

veprasants only cone lsvel of Lemporail espavizaticn - Soday velerred to
B

ag "raditicusl Rhvihe,

Traditional vhythuic nreatic

resided lu time-signatuvse, barlinss

and regeiarcity. It provided s framewsck which; in the Lerds of a Mozart,

eould become the ncs - For the struciiuze of

yat profound Beanty. bar which could esuily sexve

L : .
maslicel benals It slso pyow

¢ed wapy thesviets wiih much frussration

at the Jifficvlties of formuleting em 2xaes; oy even an edeguate, delinition

fat E_% =




of Ruythw, They have left & rich herituge of Theorise of Rhyths, 2.8
Hurreilfz Accentustien Theosy, m&a-?ﬁ&ﬂ"%'ﬁf i e i
iy & few,

Be thet ss it may ~ Tradicionsl vhethe, while pressatios theorists

Bizpes® Theory of Tene Rhythoe snd Pulse ™, to name on

with macy JiLETenltiee, beld none of the Dezerds of incompsebension and
surel confusion far the 1lsiepsy, o teaditicnsl wmusic thythe wae ziways

5 o Efruchure was detecmined

soupled with harmony and welody. Morenwer, ke
by Intecactisos between functional tonel hievsechies. Thus shythe was bound
Ee a reguisr pulss, L wee pradictabis and sary to listen te = you coold
tap vour fool o the beet,

Gleerily the time had come o & move theveugn practical exploration
of Rbytha. The vhols concept and field of Rhytha held woowmsun, virtually

vetapped, mmical, structorel -and expressive potentisl. But it Firet hed
to be iiberabed {rew fte (very mmegesi) &llisnce with plteh and tonal
relatiounsliips before L0 could becomwe & constructicns] element in its owd
migsﬁa Karh picvneering work was done in this conssciion by Clatde Debusey
&l Eg@r Bhravinehyr. (See Chapters IV aed V.0

Of considevelle feportance in the dhvanicle ok twentClsth-rentary
whwthele Plikeratiog™, f8 the coniribution «f the suecailed Twelvs-tone

Method of Cowposition. Composers of the Second Vienness Schosl crested,

te vIiwats, & couwpesitional situabion charvscterized by twe

imporiant Luatore: & new gereval disposition anelogons Lo dlac Bulicsk's

Upevolutisn (o ekpusta “h. wnd a sore sxtensive axploretion of musics)
BOATE

Aftey the "breakdown® of tonalitw (er vather Lis cver-ewpansion Frow

ehromaticign T atonality ! composery felt Lhe aeed for the »iguour of a

wl dissipitue of some kind. They were confronted with s sifuatiow

of Frightentog sad curtusing frendoe and needed & poist of evientation -

& frame of refepence within which tk@t would neverthelsss he alilse o aveid
the daoger of eloply waplscing ene set of compositionnl lawe with snether.
Twelve-tone secialism was & step in this divsction, and seems, In selsaspect,

to bave heen The frenziticnsl stage betweer the problems of 2-Cowmpl. ty and

i ¢ Bee ¥.Zuckerkandl: "Zound snd SyebelV, p.iss

b 2

iHaw Yok, 1985.0



gavislism,. bit move sbhout this lsfter, What concerns us heve 1€ the fact
thet twelve-tove serislism, though replacing tonslirty with ancther
eowpesibions]l discinidios, alloved cowposers to retaln thein sews-Eound
freedom is the shifl from “pre-determined® ivonslity] Go "pre-coaceivesd"
{rmlve-tene perirlisn).

ia topal muzle fonal hferarchiss and relationships had besn pres
deterpined. and the conposs's Liberty war lasgely vestiictad to the
ehoice among these slready defined relatiomsnipe., But the Swelve-tons
gavial composer cuose his owr methods me well as hids own msterials, He
waose the | TS of hie music, not only the RELATIONSEIPS, He crcested

fis own velstiooebilve. Thus musicsl relelisnships vere no Tonget pres

determined sad the same for all compositions, but were {ssparele=iy) pre-
conceived lor every cowposition. These newly created relpifonshive became
& vital comstivetional fuwnction in ihe compositional Drocess. 4 nre-determined
eompas! tionsl procese, then. fwplisd cholez from & set of established
biersvchies, while 8 pro-conceived process demasded the cisatfon of new
himrsrchies for every cowporition. Hewce the “revoluvtien in sxpeciebiss® -
the composer mow had & new anliwoily and freedom in the crestlen of works,
sech of which war sisgular end unique bofb 4n ite watsrial, epmpusition
#nd nesthetic, (Thie breeakdown of cosfavmlity could be seen as a veflsction
of the incressed frapmentaffion in socletr.)

Thue twelve-tons serislism opened the way to Electronic mueic (frow
CHOOSTHG one"s cwanew sounde, to CREATING crne'r gwn new ssunds) end &o

£lestoric music (oant of the cowmposer's fyaedom of chuice Ls passad on

to the performes, which leads te wore and wore esshesis on of

vandom cholce, )

The sdvest of tweive-tone serisiism rspresented & Tresksway from
the graviiakional effect »f the tunal hilersrchicel eyetem and opensd the

e

« Be Ro gpeak, Loy s freer and move sxteasive explovation of wusical
8p&ce, in vopal mueic the composer had worked withiv a defived, zlosad

miugical spaes with fts sgtablished hisverchies and offen one-directionsl

wRetare, Twalvée=tore sevinl wuelc deffinsd & mulpl-Li Hennl musieal

space. The twelve-tone serisl composer worked within a musical spece which
regsnbled wost closely the form of the spinal. The wusic woved fn swmr-

rﬂginguﬁitglga.wiﬁhim which the composar eststblished his own weotors

the originsl (pwelve-tone! series Poe the fundasentsl (horlzowtall

wimaing, and the circuler serial motlcn being trénslated inte a vestical

epleal fupotion wiveough the paesage and interdcticn of Time evd Ceopoval




ralaticnghizs,

Thie encoursges & grester intevest in, and study of, the structuve
of »l) divections or dimensions of musles-tenpors] space. Traditional
linear iistaning (governed by tensisn-reselution and Cheme-deval spment-

Tesolution principies) and treaditional vextics: Uistening (governed by

eules of harmony and oreliestvatisu), wers resleced by "dimensionsl®
Listening -~ the verticsl dimepsion of sosority and Timbre. the herizeatal
dimensions »f mueical Cime and varying rates of tiwe-flew, and the
interaction of these dimensicns in the foomation of smmother dipsnsiop -
supaciential or perceptusl Liwe. (of. Chapher VI: “ﬁ%ﬁw%ﬁ-&ﬂé the Study
of Musice) Tlwe®,) j

Taus the way was prepsred for & fres and indeomndent sppreissal of
and sowpesition wilh. Tise, The composer was now fras Lo meaipolate his
wosical watevial zccozding Co Lis own cholos, end the musical compreifionsl

situation nad resched 4 stage wheve musical Cime was v2copoized as an

fadependens dimension, even Uheugh uwp ti.Y Then, vhersas mosicel time had
been consciously perceived, It had not yet besn consciously contreled ox
SEGATLE8L.

| Bhythe, derabion and metve were no longer bound to functionsl hewwssny.
IE wasical time was te be Lyuly independent, it wow hed to find its owm
thythm-gansrating sgents. Time had ko be dieciplined sccording to some
kind of wegulsiling princlple or “systan”. This s'tuation ied ko & ssarch
for & time-gbructuying Lepulse. & search whick moved in ssssatislly tes
directions, One of these tock the form of & cowpletely indevendent “iue-
srgrrizgation, and will be discussed {u Chepter VI, The cther direstion

vag that of sevialism.

Ia thelr search for an organizisg priveiple Zn the times dimesgion,

it was (ogizal thet composers shuuld have tovpoed, at least iof

ftelly, Lo
twelve~tone pitch serielization. Durationel serles were devived from pifeh

Beries in Tws waps. At first 2 series of twelve durstisns (88 & psrailel

to & series of twelve pitches) was ssreniished by & process of walfip!feation

of the soellest value = yagrlting in what Stockbsusen walls, " ¥rbe eubs

.

1, 2 Bee bne svidels,

B

“neoliow Tioe Pasess...” by Karlhelnz Stockhauveen,

ir. ie Rethe s,
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Compossrs whe used thess durelisnal seriss encountered s numnber of
prastical probians, chiefl among which were the slow tespo of the music
and the diffieulty wn performing these accurakaly wotated duraticns. ZThey
tried to scive the £ire: of these prohiems - the sural dominsnce of the
longey dursticnal welues - Ly supsrimposing seversl durationsl seriss ar
{rtyeducing supws ooder sevies, But the real problsm lsy desper; It was
in fact & guestisn of sevpheliogys

A% the base of twelve-itone serial couposition iay the pringinle of
squal trestwent of all elemente of the series. Bat the chromaltic piuck
gepiee (L « Coghary = D - Besbasp ~ B ...} a8 well s8 Ehe hazmontc mnd
sub-hevmonic durational series, vest on & principle of wiequal sropovticnsl
progreesion, &.g. the intervel with which the Freguerey of € ig incveased
Lo obtain W-shery. & egusl to 8% of the L-freguenvy, while the incresse
from & Co S-sbaip reprasen

T8 22.7K of the frequency of &, Bimiisrly, the

Giffevence betwesn the firet two slementes of the sub-bhereonie dorations)
geries repregeats 50X of the durstieonal valus of the firet slemept, while
the Aifferencs hetween the fovreth snd Fiith slemenis equale Z25% of the
durational welue of the fourth slement.

Totipessry vectified this weskness v the consbiuctinn of durstisnal
series by deriving a set of logarithalc progressions, which prosvesd &
geries of Jiscovete valuss sspsrabed by soual latsrvals: They slge sdvoceted
& chaoge in the notation of susicsl Lime. Instesd af desipgnating the discrete
¢lements of the sevies by ssing only note waluee, they made additlonal uss
g¢f differect nefisnonic msrkings. In this way they were able to dezive ¢
durations]l contimues paralliel te the pitch conbiraum: sight “weglisiazs™,

each divisible fote eleven {eguell logarithedis fntervale o .g.
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Once the scale of durstions bed been fixed actromomicall=, it wes

L o the duretformi. & Seslve-sismest

¥ gerial

wr

poesibis o ap
duration ssvies was devived from s twelva-tone piich zevies, ite eiements
dfetributed smong the varloss durstion sepisters {covvespondiog te the

ipg end tempo (ndications.

T

igtersl, and the sesultant time structure preserted with “wsrmal®
e

GEER

When strict twelve-tone piltch serisiization mads way for what is

Lnrdule

snown Loday as “serislise” (L. e. the free sdoptlon of sevial p

T memmms sem— | e

all

¢ For a detailed discussion of these pioredures. see the Stwckhausen




gelile To these serial composiiional

the Time dimensior alsc became acc

grocedereas. Lloe, and rhyths, was ne longer structured sccoriing te a

duration eecvies of twelve, or six, or sets of three oy s elements.

Dyration was Tusely serislized (me tanl Chough that may sownd). But

gerialism afley ¢ 1950 gradpelly ceme Gty mesn even more thar thiz, &

#ituation developed which whoou=eged the applicesion of the serial pifseipls

{Eae concept of serislized compowitios] o the ENTIRE Time contipivibm.

Towposers begar te esploy seriel primciples and © wdciiee through which
the Time dimension owganizea, snd indeed genassted, the epbire musical

Lo

s w———

L ¢ See Chapter YIIL,
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1t i necerrary to deviate for o moment From the main line »f the
discussion, in ovder £o polint out the signiffeencs in the evwslution of
new ideas in swsic, of two trends in twentieth-csntury eps, navely Cubiswm

end Alealory.

Firstly, then, Cubiswm. Cubism, a8 an srtistic “wovesent™, oilginsted

in the Esresu-Lavedir In Montmartes, sloosl seven yesre bafure the outhresk
et the first world war, In 428 sscly stages, Cubism was champlionsd bu,
among others, Apol inedre. Max Jacoh and Bislse Cendrarve, and 1L found
perhaps fle grealest exponents fu Plossso, Brague &mi Feraang i%gﬁﬁg
The basic covceptuesl hackprowsd of Cubism fs desccibed thus, by Reuns

gk

Phy retsin cur precosceived notions regurding the sppesvence

sf the patural worid? Why pot merely STARD fiem nature to

vangs Zrealy beyoni 1% fn the fnvention of form suggeated

By £tT Why not bresk nature wp by such sn sunslysds and

reassenble the elemestes of the world of appearsncesr, not
s¥igevcies ol vompodition? Tous Cubism was Soxn,®

secording o naburs’® own lawe but secoriinmg Yo the

The two wost fundesental principles of Cublst peinting techuigue wers

pdmnl Canelty and eonatruction. The Cuble: seintar would choose his wubjesk,

bresk it down into its cosponest perts (light, shede, groundpian, elevation,
pevepective eand varioue sleneel, and then reconstzuct the ploture wilth

al!l the different sspects treated sapsrately. but simcltanesvaly, ou the
BADE CHIVAS.

2L

Onece apain, the sopbazis on shoiee®- & degree of chelics which ineloded

nat sply the artist®s selaction of subjest mallar, but £lsp extended to
the verious components of those subjects end the avtisl's treatment of

them. Art was no fonger sezely ap ertistlic representation of natural lawa,

’

but = subjectively dstermined crention of new. purwly aciistic, lows -

a parsllel Eo &h&-wg&&@al.evaigti@ﬂ fr@m-th@_g@@fﬁﬁgﬁ@&ﬁi@m and srrangrnen®
af netaral musics. lawe (the Pythegoresn interval velationships In piich
gnd hermony!, tz the sreatilen of new comporifionai lawe . The Culjist srtistis

cnoice broadensd into the sibjective orientalien of Exereesionism: The

i@ "Lhavousas Encuelcprdts of HMedeon AEE™, 1.
= & g2f, 9.8




et
)

affinity betwesn the suhjective reatvvetivieg of visual space and the
L4

B jective vestructuring of tonal space is west cleoarly filustvated ip

the artistic caresy of Arncld Scheanbsrg. who was both a seriél composer
ang an exprassionist painter.

These twe pripeiples of srtistic compeeition - simulfaneliy and
comgrriuctivism -~ Intreduced composers to hitherte unexpleoved reglons of

15 Anu axggaﬁgﬁmﬁ.gﬁt&ﬁﬁﬁgk in tae sound world. The firel tentatfive

{ the 1deas of eimplieneity and constructiviem may be seen
in the sindies of Pmuslgue conordte” by Plesre ﬁﬁarﬁ snd 2lerve Scheeller
ini Bavis in the late 19408 znd esrly 19508, Theinr expluzstory szercises
soon Led to suthoritative worke in s new medivm which wss the vesali of

suistien efnd ashd

& procest of de-e Lraly ve~construction of Tediify, wilk

its presvppossd disvegard for sequence, ov.dn fect Real-Time structure of

sentary music, With "musigas cencrete™ came the concept of ths direst

production Line in mweic. The coupeser-vie-peciormer-to-listener divestional
ﬂxqmmﬁza wes thorvtaned ts & composer-to- istensr process with the intraduction
of the “rcady-madc” performence of a “musigee concréte™ work,

The same move towards Zmmedizcr L8 appsvent in another mspect of

“musigre consreie” compoeilior, The "wnslqus conerdte® composer was not

bound to compusition wie sotsliicn. Wheveas fr tradiiionsl’y notatad music

sowposers had e follow the saquencs of crogressinm from Goneception (Lthe

composerts ides) o Realizetion (in nolation] o Production Lin periormencsel,

"muei que concréne® spmeded up.the process To Concepii + Reglizehion
(by the compusar «~ on tepr) ts Production. Eﬁe,ﬁﬂﬁex&@@iafy stage - the
parformer whe needed & fully motated scovs » was alisdnated,

fe posalible that the grestest significance of “mueiqgus coneyétn®
mey be faund in its sdie ae s necessary trapsiliocpal stege of tachaicsl
preperation for slectrovie misic., “Husiqus conerete” provided the training
ground for composevs of electronie svele wakfl, Suss an Cubisw lsd teo

Adbstract art wher artists found thet they mo lonper needed cenliby as a

source of "sbatiscfion”; but could take shatvaction itseif ae theiv starting

pelot,; Tmusigve conerdte”. with fts sbetrect westructuring of sonic weaiity,

£

mede way fov pure electionie wesfe with iSs Kndependsnt, “shetract™,

constrsetion of all moslizal =2lemeaiy.



Bention kas alrendy been made of the line of development foowm serial
to slestoric music . The serial composer’s freedom of cheloe wae axtended
to include perlormevs’ freedom of cholce, Then compossrs besun to compose
performance unpredistability and chanee operations inte thair werks, The
chance elesent becsse more and move fuportent ia compositions of this natore
uniiil & stape aad beesn reached whers Che composer did Littls move thew
mera.y cresle Lhe situslion ov ogperlunicy for parfovpance « an sxtreme :
gltuation in which the pesforwance, ite musical remull (oz lack of 1k).
its assthetic implications and its effect on the andience, weve completely
EADODW,

This structoreless and sppavently indecisive snd sfaless convept of
Ereacive activity is ast, Soweves, the coperight properiy of the John Capes
and the Jackssen Yollocks of contewporary sit, These exponenis of “sponteneous"™
srt sxe in fect refienting & tresod of Choughs which is part and seres! cf
thelr social envizonment. 1f would seex Lo be the direct result of the

Y . . R el . | e )
Toviezien "foture shuck™. Tovler quotes Siv Robert Vickers as ssyi .-

“The rete of chatge inctenses at an accelevating speed,
withovt & eorrespornding secelsration in the vate st whick
further responges can be wadey and this brings us neavey
the thresheld beyeuwd which contre. is Lost.®

Tovier then continusg:
“fpontannity, the pereonsl equivalent of social planlessners,

ie sievated ints a pacdianl veyehological wistos,”

¥hen one adds e this situstion the temporsiizsiies of coneuser gosds
apd envizenmental comdizions typles) of the tusntieth centipry, one resliues
that Modulerien = an evscydsy festure of contempovary furpiture, svehitectups
and soclal ergeanization - had becows & way of 1ife for twentieih-cwatuzy
Mar. Reflsszted im mus

ﬂ' ‘E: "

Modvlarien vepessente the fivet level of

indstereinsry. sod provides the fmpetus behind the structure of works Like
Stovkhevsen‘s “Klavierstlok XI%, in which the separste sections (parts,

ot worulas) muy be combined fn sny desizes or vandom order.

— s s oo

Z ¢ AsTovler: "Foture Shozk™, n.é



The influsnce ér wasic of, on the one hend, Cobist immediscy and
senzbrustivisn, and on the other, moduleriem and fndeterwivecy, fs most
readily digeereibie in the new forme and aystews of musical notasion. b
i oisar thet thess four fechorve -~ lewediscy, consteomctiviss. wodulscism
and indeterudnsey - affect ssseatiaily the Time Jdivension of s, Amg
thelr fnfluesce on musical notstisn, sceatdingly, & Sesieally Time oriented.

The “move towavds Jmmediscy' hes been voted (o connection with
Wmﬁmiqm@-cam@mé&ﬁmff"fﬁ@ pesvch for a Ligher degree of ifnwedisey tn wusical
notation hag been the guiding Lepetis behind wost of the motationsl systane
suggested andfur weed Ip contamporsty music, B.g. Kl@yﬁwﬁgriﬁﬁ &md-gqﬁﬂ;@maﬁ’«
sysrems which had bees besn develaoved in snewer te the need for an integreted

form of notation which would Se move dirvestly accessible o the reader and

perEarner.,

The construetivigt compesilional teckniques of electronic musie
Uinitially, of course, af ”@“gg%ﬁg concréte™) have led to the pesctice af
potating durations s terms of %ﬁ@ﬁlh@mgﬁﬁsb in centivetrse and/or esdsris -
& practicsl way i which o notate fend vmadl both aveurste and sropereional
Tipe sizuctvies,

The demend for graster immediacy fn musice)l scores inspired the
deve | ooment of pieterial ifnstyortions fo9 {ustrumental tachnigue, and laier,
alep graghie sscres, (4% Ziret, of course, some scovse sliewad only & cettain

degres of sleatory - sactional {nterchangenhility, .8, sodularism.) These

Eesves can be Anterpreled divesily, Dut esn of pecessity not be grecissly
muteted or perfsreed with any consistency {(in diffevert performences) in
micro-structure. Theee graphic scores &re, therefore, euly poseikie fa the

eouposition and perloruwsnce of alsstoziec wiwie,

Thus 4 would seem that ibe concept of Time (1.2, &ﬁ**gtﬁf ditferens

HEYE el ot ﬁ?@?—ﬁé‘?gg #nad T Laling thedis percepition of T e gnd the ‘f’@ﬁ‘.w&ﬂ‘:@’gjﬁﬁ?

nlation of Victuel Time in tempore) percepition) forms the basis of

some of the most far-rveachling devel

weake iAn Cwsntleth-centnry art and

mis2fe - Cubisw and Ei@@ﬁ?@ﬁiﬁ music, Madelavizw, tﬁﬂ@ﬂgf@ﬁﬁﬁgw-gn@ Alsazory,

=nn the sesthatis and ﬁﬂmw ical principles derived from Fhem,

1 & o0 w27,

4 & Fov vthese, and other votationnl developments, see Brhe®d ¥arkeschba:

"Hotation on New Muslioe"

sy
i

wavEsl, Londone LEFELE




IV @ DEBUSSY AND THE FREE FLOW OF TIME.

Beussy'es contoibution te the “iiberatior” of musicsl tise was of
& conceptual nabure, vsther than any sechnical shythmic Innevations. He
wak one of the first cwewifeth-cancury (Westeon) composers to conceflve
of musical Thvtim a8 a free Slme-Tlow: Thie was the vesuit of his belicf

L the ah&@hmt@ sethority of the musician‘e ear, end his desgize to revesl

Tewnglin in his musis,

Debisey soncefved of Time as Duration - the Bergaopian ddesl of Resl

Tiwe, me opposed So divisions of clock-tize - which ressited ian two

impoTkant aﬁgdeﬁﬁ gf nis wusic:

£

(o) Hir experisnce of Neal Time led Debuspy To veveal ip hix wusic

the res ity af sp unhesperel time-Fflisw = free, yat discseetii

v and sriistically

o hie musis i

controlled = what he salied “rhythees! Confegue;

nok ab?$iagﬂ1gﬁ im the old sense of the masical tera. Tt does progress, but

it doms ‘wo vound the peviphery of & olucle; or withim it, LIt & in fact

82atic -~ an Lmwebility beliind the mobility. Lockspeiser describes this

qualicy iv Debussy'e masic:

®. coseveral plang werke of Deboesy such as 'Movvesment! .
"Ler Fase sont d'ewxy:ises danseuses’ and "Le Venl dane
la pisine’; in whkich sowe kind of ciredlaz, whiriwiod

rhythe doss wot pregress Lowdcde a porl bwi, on ths

conktrery, remsing sial emphmadzine, by weans of its

>

Epfiral copfignratisne,; a prececupstion with the nressnt

8 Ao : A s gl
moment ("le pespatvem wobile de 1%iwmebile"?.“

1 ¢ YL am coviasg fo Irizeduce soweching new = rveelitiss, so to spesk,

Whal idiets nali "impresgiosiew’, " (Quoted by Herbert Eimer: in hie

avelysis of “Jeux” - 2 truly remarkable essey in Die Refhe uno,.5:
Thdd,
: “Debusey: His Life snd Mind" ¥

iiensell, Lendon, 196%,7

¥
]

2
i

IL w e s i

a & Aagg <f.: The swelution frow Debussy s o cupation with the pressnt

mowent” to Moment Lolm, .08,

4%




A EFime illusteation of this corcept mey be found in “Préiude de
L'spces-nidi d'une faunne™, which, slthsugh 1t bas as its *hﬁmeg er Prograwme,
&n “eveni™ in Time, de begieally vep-drametic. The cvmposition s statie -

& pefating wether than a tale, Lisghilev, Leor Beket and Vaelav Wijinski
oust have vealired this when they ereated (for the svipiosl balias
production ia 1412} &s sel, costumee snd chorecgoapby which combise #n
8 parfect avecatiion of sneient Greek Frescoss. The dencers seew o move:

im @ dreswm which ewists sswehow cuizide Tine,

ii;? Babussy emphasized the sensuous, celoursd, surwm; Iy experienced
R

This led sway from Chewstic deave fopment techndoves and functions] bel dg&

srE berane move imppviant, and them&;iﬁ-@zggfgagi@ﬁ-i&&g Fh

pesseges, and led Cowerds compesition fn levels or plapes, in whiclk musicel

progressiow consiste of (mesily Zostankt) Cransivion from ome level or plene

to svoihe:; a8 spposed Yo Seeditionel ﬁ@@hﬁﬁqﬁ&x of tooal snd thematie

madulaticn.

&l1ded with the convept of & static musie, is Debosev’s compositional
prectics of ayametey fo micro-struckures. (Mot necesgErily in sacre-simactuies;
8L leest not the fraditions! type of symwetry, 7.8, Theme - Contvest/
Levelopoent - Reespitulation, Debusey favosred & soneve,leal fosw in
sactionsl constzuction.) Hemce hie preferescs for the whole-tone scsle asnd
ite derived baswoniee, snd for motivic construction snd & porEses and
thematic structure ayprived s thuough the cowbinatior ef wetives yatber
than development fyow A glvele pevmine]l cell.

This weskenad divectiona] wotipn indicstes a consz CHENERE, QT 8L
ieaet an unconscious tendency towsrde. musiesl rii ggé_mhigk is further
substantiated by Dewsey's love of Natuse. A cinsensse te Nature in sll

ite vericus papects, both physicsl and spivitual, lies st the very basis

of ritual, whick often takes ?ﬂﬂ fors of & celabretion of Men=tn-Keture,

®.g, in the Spring FTes

i

wE

¥or & compiete disecussion of this aspect of sftusl, sse the

fallowing: J.B Hacvieon: “Anclent &rt and Bitsal®, pp. 7E=80
wed BArTigen: "Thexnis”, Chapters L1 and ¥1

end Jewes Frozer: "The Solder Baugh',

iMacwmillen, Lended, 1855.0
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*L have made syeterious Retvre wy religion:. ...When 1
gare &l & sunset shy znd spend hours conteuplating its
seTvellows, aver-changlop Desuiy, an exiresrdinary
enction averwhelims ma, Nature in sll its vestuness is
Ergthinlly veflacted fZn wy sincere thoush feeble sonl.
Arouns me ere the trees sivetching wp thelsr branches
to the skiles, the perfumed flewsys gladdening the

sasdows, the gentle grase-csrvpeted eas

i

hende uneooscisusly assume an sttitede of adorstisn. ..
Te fee) the supreme and seviog besuty of the spsctecis
to which Naturs inwites hex @ph&m@%&i.%maé;@% = that 1is

whet T call @P&y%§g¢g“i

Wovks like “Jenx®, “Brdiude de | "sprés wid! dfune feune” sud, espenislly,

“Bpring, ace beautiful examples of (fully compossd? “oaal® wmedium wnslesl
rwitsal:" Th's ie an spindon shazed by Jelsleg, when he wrote (az serly as

18082 " thae Debussy ‘s wugie was,

“en art wsads up of suggesiione, nuences, sllusionss

an evocative g1t whick awcke in the hearer'e sovl
echoes of rhowghts the: were not wevely wague, bat
fateantiogally incowpicte; an art cspsbls of cresting
telightin’ ispressienistic pletures out of simospheric
vibrations snd effects of light, &1w@3$_ﬁ@ﬁhugm.@§y

wlgitle Lines or subsrence."

Debsueey had fvdeed pravided She musfcal woild with one of the wost

sxguiaile and genll

wet alfective, ways of Lranscendicg the conscliousness

of Beel Spece and Time,

esim— = = =5

=

¢ ¥allas: “Gleude Debusey: His Life and Worlks®, PeZl5e
(bever Pablications, New Yook, 1872.)0
B Sl

3 7 In the Crend Revie, L0.9.1908

Quoted by Vallas, ap it , pd75:)




¥ i STRAVINSKY, REVTEM AND RITUAL

————w

When one thirks sbout rhytihm end vicusl iz teentisth-cap
it is aimost Inevitable that the fivst swanple that springs to mind will

axy wueic,

be "Le Secre du Printeaspe™, and sightly sme. "Le Sacre™ rapressite
Sirevinsky'e $irst mwajor contribution te the exploretiion of the field
of wusiea. Time and wusicel ritesl, The significance of the work im the

preagant context h® two-fald:

§23 In the compesitien of “ile Sscra™ Stravicsky used sn sxtensive
shythnle vonshulary, the cowplexity and divereity of which
4 of =huthed

(e8) im Yie Sacore™ one sess Stoavioshky's £i0el susizel realization

eontribured greatly towaids the “ewencipetds

of hie avarences of Che ritwal potentdsl of music.

In the firs: instence, then, the scove of "le Sacre” e ippoztsat
for its vhyihmic froovetiond. The very fivst theme of the work (Examplse 1)
veveals an esiovishing decree of cere in vhythuie constructisns This
Geunting welody serves ag an intvoduction Lo some nf the =hythslc festures

of the work, and iz snalysed heve for thal purpsse.

The meiody l& plaesd in the high regisier of a solo bassoon, with
cadentisl gcoompaniment on two hotas, & clavinet and a bees-clarinet.,
Stravinsky indicates A "tsmpe wubste™ with an addicions] Yad ib,%
tnptruesion in the bessoon pect, There are nine Fime-sipoaturs changes in
the firsi fourfeen beve, and 8 varisiy of rhytlvwic subdivisfons. These
rovEhmic festures resnit in & seenlogiy free flow of seund in Time, devold
of vegrlar pulss and wetrae., But the sbsence of & vlesrly disgernible
metrical structure §8 net the consequence of lack of care in coupesiiien,
however. Quits the contvazy. The “seemingly free flow of scund in Tiee™ is
echisved enly Yhrough the utmesl care in constsiction snd weticwleus attentlion
o whyithnic end teasl detail: L€ is ¢l=zar; bhowevey, that what waiters iz
whet the moeic SOUNDS Iike. vather thaw what 1t LOOKS Like on paper, "le
Sgcre® provides abundant evidence of Streviveky's diztinction betwesn

peteted music and (te moule, artistic resllizatien,

The LA-bei thess ney be divided iatoe 4 Tuegments, or 19 cells:



Bymmrls o

hmlic congtruction ¢f the first Fragmeut feveale two festures

the work:

in this theme Stravineky uses 4 diffevent svbdivisions of the unitesy

- '3 "':’.
walpe Lo ig

T =y

LLETILL




in the “Dange da 1s Terre" and the "Slovificatien de i"Alya™ foonm “ie

Sacre” thers aze the following superimpssed thethme:

hnnige A fa Tepee® Weilepification de 1 Elus®

{84} Eymomtry, end retiviteds symmetey, in micro-structur

H

Symwelry in the phyiheie etructure of Che theme (Zxsapie L)

s A = . =
: q,, & ﬁ_ f@ p ﬁ.ﬁ-l o

f : ,'j' 1 [ (nadand

------ S %-._ B ~i'r == Tk i

§ % i

There L& alsc in this thems & further instance of symeetzy ~ fn tonal
significance, The LiEth quaver in both cell 2 and eell 3 fe fwportant.
The E and 0, respsctively the dominsnt and sub-dominant of the basic
tonality (4 winer without the waised Ieadlisg note, or alveinetively, tha
hypodorian mode. although this f{e contradicted by the cadential C-ghsrp
mediant), define the cuter limite of the meiody. OFf interest &lso fs the
fect that the psuses (notated ox faplied), slweye on either the tonie (4)
or the wadisnt (0], ceour on strong beste in the twe oubter culls of the
fivet Zragment and on wesk of wnsccanted beate in the twe Janmer cells.

The thizd Sragwent. 18 a restatepent ¢f the firet f‘?ﬁ*mm-ﬁ%‘ s but siigh

varied: cell 6 cepests cell L snd adde a guaver-enticipetion, deit 7

r@@&a&s eel) 3 ., snd cell B pepests cell 4 without the twe finsl unitaey
vElneE,

The fourth fragmwet ie composed of the termisetions sf the Fiest

g ird feapmenta: cell D repests the third uriftary walue of eall 4,
RS i : _ .

eall 10 repeats oalil 8, What unify of coneirnclion, and how very effectivel

The ki

favelved in e Sacs

thmle structure of this theme points towards the main pricuipls

M, which j8 that the rhythusic struchuze of & motive,

& phress or a thems can bs conpozed Indepeadently - frse from the diztales




52, thoegh not necessarily worelsted To. melody and harwsay. Rhythe has

hecome & conelvuchionel elexent. ¢ nesd no lengaw be lapgely The RESULT

ef normenfe andfor welodie stivcture. Dt can now infivence and even

dazide the tonal zharvacter &% =0

Ty return to the sspect ¢f svemetery o Strsvinshy'e g;«&;gmmm lenguege,

Airesdy in “Petronchka® one finds weny fastances of symmelisry, vetvoprade,

sod rervogiade symmstry in misre Thyt o etrocture. 4n intevesbing

example of this ‘s found ia the "Danse Russa® fn the Ffipes Tabiesi. The

tirst theme of the sectior (Exawple ) begins et | snd is congtructed
of & ray

phrase ard the other twe of which are wsed im the second ha'f of svery

‘hafc miements, two of which are used in the First part of every

povese. The theme is repesved Iive times, ax Follaws:

Exeaple 2 2

Sedefhon.
Grdn =g

‘\ £ xs‘j
ﬁ:ﬁ&lgs&

?.;’, f «pﬁ_@ sk e 'i,lb.’;{up,i. f?:.f_i. ﬂye—&

From this schens h several syomeliries sad vebzograds

Towmes
Smme oy sromd one elamenk

&”b”ﬁ F {ﬂ £ ﬁ[m-l?!“i\

Symmetry arvound one phvase m H&&R
s f ded=b=a

Eﬁr ['R 'fll i ﬁ =

< EE-63"

Fedobog ¢ Tostinlp

PR So e ocerm—r: ——T;

# :[BB" = tw bave stter {5 ; *[E2] = two bave before [EE) sv the score,




Ketvograde forme:
gleb / hee (% [8L)~ [BG}")

i, @eavbes

fround twe pirenss . appearence + fivsl bhalf of second spueszance)

gledile Gal, Bl

gadeli-b, dedeb-g / t-d=bea, d-c =-bes

{eevond appesrance + £fest heif of thizd BT

2By Redoben F degtsboby B=g § @edi=Bok, d=giobhea

In the £irst three bers sefter the chythaiz elemests Theuselves ave

subdivided ts produce & vetrvogsads
ER - E:J . @

¥

:“rlfllu D h*wsfﬁ

|

Eround & Coumon Eentres

Also in "Pelvouchka" one f£ioce e Zemporal structure of sectliouley
interest fn view of itz extensive snd much move cowpliceted spplication
g “La Sasve®, The ralgyvsns passage 1% the "Appearapce of the Bhowmen,

Eﬁjf“T!@'w

bass srxticnlates the fol°

Underneaslh the Showsen's “these® on borns and mgaocns, Lhe

ing durationsl pattern (the creches is taken

ag the uwnitery we

When this passsge fs repasted after the Showwin's fivte seln

s

the patiern fs:

it the

lats sole s owiited, the “entinusus” durationsl series becowss:

Salt

~3-6=-8

f.e. & vetrograse svound the sentral walue, 4.



B

The same srinciple, epplied Lo & lsrger phrease stypelvre, is used

in "Le Beore™, in the "Danse de la Ter=s® fn the ssction begirning at [75)

pow hes 8 woblile duvetionmal structuve (Ezxsuple 2), The pedsl appezrs in

& rhythmic padal wajch remained static ia the previous section {

twe Torme, coliecled inte twe peviods.
EBxanpls 3 ¢

Al
S o

i

B =B =3 =8

e §e3=6=36-8=-6

i
i
G
§
=)

Parilode: b ¥

W

The Sivet twe vaives of I being & prepazation, the two periods combine

da & retrograde yuwelryi
6 -6-%-53-8§=3/2<86+3-6 58

Thas, purely threugh durationsl variatics, an immobile tonal structure

bacones 2 mobile structuval element io the compositionsd plans

Vet another evauple ol symwetty may be found in the “Cerclés Mystéviens
dee Adolsecentes® {sgiﬁullﬁégﬁw whers the priwciples of relrogradetion dw

appiied Te the harmonic siructure of the first thewme of the section,

ot wnvelated te his predilsction for variouve ferms uf vaythmie
symmetsy, ie Strevinsky's use of The chersctecistics of the Imdien rhyihm

glnhevikridita (uw, 77

in the Sharugadeve collecticn of 120 aeci t&las;

see Supendizm U-E, pp.llB - 1250,

{the firet slement i mubile, the second imsobile.)

The first instance ol this thytbmic prectics, in "Le Szore™, ocours

in the Intwodvetien fo the first part of the work -~ the third Llasad

motive of the sectlon, amncunced by the sole aboe, auaizj (Exenpln 4Gal,

The cbythm of the motive 1& monstvucted in the following manner (Exampie

&bY: 8 Srogmenie (sach conefsiing of 7 celle) combine into twe phivases

=
=

thy &% B cells sachl -~ the sscend baing @ vaslied pepetilion of

{4 frapne
Ehe fivet. In every frignert the sacend phisse presents & cugngsd second



b

s the process invelved here 15 the exact sppesite ol that of the

Pks. Arot T e TG

cen be found im "5 B = E‘?*-,EL » the zTelevant pesiege begiue

[E8l 7. where two constrictional elements interast to form four v

. with sverw

G =
i ]
Ii=]
.
&
]
-
=
o
%
&

She first eleweut vemains statde. the zecon




veps which is alirsedy

pregent, v ° it of “pecsovnages

i “Jew do Mept™ (n the pessage bogin

A poteble instance

B 7. The prietue) thes

BErietun

& mchbile vhyshufc-eelogic syr

& en menile, dw

=

glizent Lon reases wblie the devaticn ol SCRARBE

pnd wles wverga, The

ing scted upen.

The best kenown this type of cheibmic "chorscterizat ion®

M\;Q‘“ai

s

. is probably the one found v the "Danse Sscvale” (Exzmpie

£m

The refrsin £

swe Chree sfrictura. elemenis

g8 fellows:

wiich intevset and oesnr i

Exenple 5

Periods: L. ([{42)-(144)) 43 - 43 - B¥ - 45 = BT - 42
% (8 ;m&a -G48]) ©8 - && - E7 ~ G5 ~ Ak
6] - (1G5} 45 « Bh » A2 ~ Bh « A3 « AS - 84 - €5 - O7

fl
e
|

W

the wille A and € sre sablle.

Thss B reuning



dnother exsmple occurs in The "Danse de la Terwe®, where two mobiie
gtructural slenents sre invslivad, ome of which is & rest f.¢. sileacal.
Eping &8 f???@wﬁﬁh vhe istrodugtion of the structural

The valeveant paswage
element, ¥,

Example 6 o

I
- it -

e 4o =1
2] —

11 =

s

TS

The durstional seguence i the fol swing?
£2 - 120 - B2 = (U3 ¥ = §1Y = 32 = B2 - (8) = ¥ o= X oo O0F = XL o 41D

The 2ilences become shorter as X seecurs with grester freguencys

The effect of wost passapes of “Le Saere® on the listener who ie spill

stusbbraly hinting for & veguiar pulss and & xecognizanls traditional matve,

is one of frustration snd confusion, S could 1t be athezwise when zo

many chythale sumpositiens!] devices are empioved for The express purposs

of producing & sense of rhytnule and metzical dislocatlon in thess pussepes.
8

succeeded, The most “stisightforyard” example of Chis tn the scove is

avigely wantad to get away frow the "pradictable barline”. And he

surely the "Danses des Adolescentes™ ([

I with ite rhytbmic thems

of shifting sccente. 4 wore eompler Zschatgue is the muiti-laysred

superimpoeition of seversl theamcs, e.z. fs “ﬂ@:ﬁégﬁ du Se

where several dpdependent ostiznsti are combinzd i different layecsn, cach

witk itz own chavseter, rhytom, dvrstion end peciod, Listening to this

paesages, one géts tha impressicn of music moving at vacious spends, &ll
a8t the same Cims, b fa increadibly effective and sxcilimg.

& zomeiderstie propoxiies of the rhythwic devices gsed fv “Le Sacra,

have an anti-deveippoental chavscter and Ffurction. Bhythele padals, sstinstl,

coaposition fa digevete jayers which sare cowmbined spcesssively o

#lwpl tavesusiy, thrtlmic charecters wiich loterset sxtewnslly fo form

mobile etructuza! slements while vempibning Ivtemmally fwmobile - Chass

are coubined end intevreluted i often very complisaied polyrhythmic

passepes, Time-zigeetures sometimes change in every bar ie.g. in the “Danse
2, from (145) “= [148] '« Sectione which seew to have no pelse st all
Cexcert that of the swdditive unitary va)

8] altesnate with sections af

ingigtant, hammered-cut eocents. By cwploying all these festuree



Etravinsky has enabled rhythnm to enter into allimpee with pitch ag an
ii?iga

BOUAL siructural nof

¥le Seere du Frivkewpe™, thersforvs, iz the resuic of & very fartile
shythmic jmaginstion sod, a8 such; of immense valme fn isentisth-cenvuey
thythmic conposition and aeslyesis, Bub this composibion is more than fusc

an dnventory of ingeaisus chyehmic techoiy gles, "le Secre™ is e g Bikuel.

TSrravineky's muslc breaks with traditfon most effactiveiv,

perheps, by fte ‘megiszel’ gualilies, The shythmic idiowm

of "Ye Saere?, the Lorizontal and vartical vipldily snd

repetitious Tiguras sgsociaced with 13, sre fhe coicreta

expressior of an ecstellc fncse=aiton.

Rat even the mast unfaversad

¢ dmpressed criries of “Le Ssove” {end

Ppriy
a

in 1914 there were meny) could sirinterprer AT least puck of Sirevineky's

meseaps, Lithough ‘hey felt compelled te dispute the musical value of the
hallal, they x1l agreed on ite cherscesr, It wes “pre-listoric”, “upimipieay,
TrifuaListic®, even "Aavage'. These pesple were, of course, blaming
Stravinsky for suscseding dn what he had ret out to do.

Gtravinsky composed the work svound the idea of & priwsval sscrificial
zite. & chossn maiden dances bherself to desth In seder o sppeses Che gods
af Eertlilte

e The astmosphers and ematione sttendant uposn sueh & CETew N

are perfectly refiected §n the score, Primevs] vigiesce in & desolate
landecape, the undercurreni of sevagery end & bavely conces’ed mess hiveizwis.
the pendercue and sinfster cEninato-appronch of the Sage, the fremwisd
scstacy of Lhe ritwsl Adovaticn of the Zarvh, snd the fins!l windlese,
Tortvred shythos of the Sscrificizl Dance. "le Secre® is Dupvesiss witval

i 168 most primitive sense, ¥or the iletener spd the dancer it i "het®

mugdical riteal (08, 3,000 . But even so, peihaps becsuse of the progss

gsectional desivetion of the work, ens I8 lefl with the Impression that,
slready with “Lle Sacre, Straviosky ves, v wertain sxtent, compesing

mazle ARGET #ltval Eﬂfg ﬁml@@ ﬂiﬂ}n Hkﬁ'ﬁLﬁ-ﬁagz@“ beeaa Gire @ﬁggﬁy & TasE

work, thers would have been no grounds for such & supwosition. Swwever,

“le Sacve™ marked oniy the "bagirning" of Strevinsky®s musicel zevesr, and
3 s

he wert on %o compose works like “Dedious fex™ and hrrheue®, which bear gut

1 ¢ André Hodelr: "Siuce Debussy™, p.25.
{Becker and Was

gy Moncorne 1961, 3



i
J
i

the fder of susic ABOUT situsl, because fp these lgter worke Stvavinaky
hed indesd withdravn to & plene of dpollenies vestraint in the conporition
of muelcal Tiiusi,

Serween “le Secie™ and *Oedinus Rex® jies the Oruhiec reform of the
religion of Disnysus, Orpbisw gave bizth to classical Greek theatre, and
L wae heze thet Stoawineby found the wodals for hig twentiethesentury
rEpreranteion of the Greek trsgedy. The fivale of “Oupheus" (where Orphess

i Zown fo pecse by Che Thraces) represents the uvitimate tetrent from

renthusizea® e Apullonisn restieint. There arve sfill wislesncs

avthe and citysl, but the drame has become stylized, The gods

and mavee, s, scnumentelized, act out their stevssi fate end we see Lhem

fvon & distence, as 4f in & dream: outeide Tine., Dromeson hes bocows Drams,™

The vitysiievis funerion of relipglous mosic In the chureh ip fundemental
to Straviaeky's composisicos of secved nusic. His "Hese” and "Captloum
Sserum . for exampie, are intended forv Litutgical ves zether Lhnn concart
verfovssnue. (It is hardly sorprisfng to £ind thet & compeser of musfcsi

rituel of trulky Dicnpeien Taat s tesn’; was Alao interssted in Tallgious

ririel. Orphens was after al) primarily & pUistf...’

The eonnscting )isk between Stravinsky's vitual wwafe, his zeiigicus

susic, and his vhytheie fubovetions, is vevesied in the folloving oustation

Cron Siravinsbyte “Dosties of Mapic®? He describes misle ss,

E

oot Forp of Commundion with ouv fallow men -

and with the Supreps Belng.”

Egravioeky ix veferiing here ko 8 form of cowmunicstion sbich f8 net
verhal, snd not degendsnt wpon )itersey sllusion or ansrrative., He i

referring to the communizailen of pure auncepta and swotion (in its Gighess

and lesst sentimsntel psnsel, whick fs the commpeicezion of musie snd of

vitval. Communion (the sssred communicstion of vreyer end meoirship) wizh

Dromenon: Grssk for "rite™ = Yz thing done';
Ses J.B.bavrisen: "Ancient srt and Ripus Y Bt

2 ¢ Hayvavd University Fress, U.S.4. 1947,



e ‘%ﬂ%z

the Supreme Belng - sxfsiing oulside Time ~ couid only be possible 4f
Time could be compuered snd treascesded. Thus the composer whn wouid
Fulfili hie hig

te the stady ef, and work w.th, Time-

nest purpose &8 an artisl and wosician dedicates himselS

o enkil Time, formsriy a dresded
bavrier, becowss his ally in the guest for & higher consciousness. The

compateyr veses Time a8 & zitusl element in his music.

STy et e S =

7 PE
'8

L ¢ Indesd, in S.Morgensie: Composere an Wisie™ (Faanthesu Hooks, New

b, Stravineky ie gusted ag saying: “The phencmen

n of mugie

is given te us wizth the esie

purpose of metablishiog en arder fn LhingB...

particulariy the cogvdinstion belbweepn MAN and TIMEB,Y {p.224. 3




VI ¢ WEBERN AND THE STUDY OF MUSICSL TIME.

— e r—r— T e S = L R s

sithough wextime sonditions way, of course, in sertain cirvenmstances,
be henepficlel to AoF and Dulk

gre. the szperisnces of artists shs Ffind
themsalves caught up in the wialent erupiicn of netfondl snd imtsrnetional
polisics, ave fvsguectly ef o kind which cannot but Iehibit spontzpsous
ariistie oreal

o No person could live thusugh such sxperiences -

seperiances which were ualy toe common durisg the bwo waxld wave o the

mmsnlteth-dentvly - withoud their sffects being iwprintad on bis miod

wod grsietie peresazalivty

dnton Webern was thirty-one vears u'd st the beglinning of the Lirst

world wer. 2% fiftv-six he gaw the sothreak of snother world wav, and five

rmare laber he wae dess - socidentally shob by & mexber of the soogpvin
¥ . 3

troope in Micteseill. During the latier half of hie [ife Webern knew

fnpimately the physizal and spirituel deprivetions enforced by extrepe

gitvetions ~ sitvations whilich were move often thas oot hostile

ko crestive Chough? and activiiy. This ts )lustrated Ly the following
exEracts, which were taken “rom the letters or peracnal journale of four
twentlath-contury arilstay Thusas Mann and Arnsld Schoenberg - Gavuwans,

cne & aovelist, the other o composer, both exiled to Americs; Lawrence
Dorrell ~ an Enplifsh writer,; (foiny in Greece ut the time; and dudvre Side -
& Frepch writer whe spent the veers of the five’ swrlid wer in Frence sod

those =f the second werld war in Horth africa.

1
Foaekne anguigh of evente his we Wy the thioel: 1 do mot allow
ot R = o i 4 3 | RO & \:fﬁ.
wypel f to spesk of chew, but 1 cen thirk of meihivg eize,™

&.6.,1832
how cam one sELLL writs novels when cur old werld fe cousbling

¥

eround w8,

— Tt

5

1 2 "The docrnals of Andpé Glde” Vol 2%, 7

W?

o S &

el

tiecker gud ﬂa‘b&”g, Landon. 1838.0

8

b Epid, VL. E1T, B



2€.8.1940
“Byarything 1 experience at present fs too vemote from words:

oy M D —g . 1
1 am o king Cioe in the moving sends of Che renjamseibis M

Arnold Bchuenberg:

To Waselly Kandinslky, 20.7.1992

T

sperhaps the worst aw‘ﬁuzwmg the war) was sfter all the overturning
2 @-W.‘i-‘iiﬁ‘thﬁ;ﬁ%g- sne has believed in. This wes parheps the wost grisvous

whing ef 2L

Uhen onely b@@m wied; where cne's own Witk was »f;. ey ko sleseiog

away #ll sbstasles often Uy weans of one imm@ intel ectys? =ffoxt
and in These B years found snesell songtantle rﬁ@,mﬁ with new abstecles
spaingt shish

tot, 811 enezgy, &ll
ideag, proved be .Tl.ﬁ;élg?-?sgs. for & :ma;n for whom idess have been evepyihing,
it means nething less thay the totsl esllepes of Lnicgm..»" &
Lawvrence Durzelid
To snne Ridler, late Ceteber 1938
T have beea move or lass tonguetisd: the war {g Llike & great
severance, and your voives sound muffled avross the spulf. 1
have written ta ue cne, hecause there s not an atow of comfort
to be piveas 1& i s hisge synbells contovtion in which individual
lives seew to lose Sheir signif

heart snd duab,®

‘eance snd sheps. I am vt to the

Thowas Mann:

Te Heinrich Mavo, 2.0.1%i8
{(Durirg che wazd "...7 Thad Yol suffer and stiupgis....neglect oy
denrest proiscts, sentence oyself to silence s® &n sriist, v=obe,

compare, snd manage to keep myself goimg.. "

it e Y — T it
1w Abtd., Yol 0V,

2 v “hrneld Sceernberg -~ Letters™, pp.

t¥aber ang Paber , London.

s i

Spirit ol Zi

Lax

cm: Letbsve and Swsays on Travei™y p.8L.

(Pabey and Trber, Loodon. 10650

A

“The letiers of Thoome Manz; ¥ol.%, u.85.
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To Karl Kaveaypl. H:8.1924
*yhen I mwertinn thet perplsxing 'state of Buveps!, wnich favelvss

such & somplex ol p

roblisms for the future, L have come to the chief

dleturancs, from which wy treaqiililty, wy peace of mind, ny need

for sonceunbsetion, wy ssveois and even phyaieal health, and i shors
8] :

gy productlvity,; have been suffering...

ooy morsl-crivticas consciange i8 in 8 constan® gt&te:ﬁﬁ;gggggf@gmiwﬁi
and it L8 beconirg more and wore imposeible for me to continue
pursning She, LU mey he, sublime gaoe of oovel woiling ontil I have

Yreadersd sn &

vt iag" and coburdened my besrt ¢f its cowesrn, ts

perceptions, "C8 pala. a8 well as its frefght of batved aund eon

To Walter won Hsle.

“In 1833 the sbock of losing the wonted Lasis of my 1ite, of pacting

with house and land, Tooks, mesmentos and all My prepecty, as well as

the shock of the deplorable attacks fn Sermany, the sxpulsfons snd

wepagiations - &li that wae hard mnough; suffocsiing ensugh. 3 shall
never forget how Musich's vadio and mewspapara launched an {i.itarata
and morderous campsign agalvst my Wagner egeay, for this was the poiat

T

st which I fully realized that return was cut off from me. 1 shnll

tever forget the gruping for wosds, the =fforts to write, to nap.
to explefin myself - thoge “lefters Inte the night!, as Kené Sc

one uE The many depavted friende, calied those mm@th@zaﬁ m@m@t@gves,

What followed was bovd mooveh, too: the ivdnerant :fe From evuntey

c7¥. the passport saxistiss, the hotel existencve, wille eur

ears vang with the shaweful stories thet made theiz way out of the

gl countzy thet was ranpling apek, golng frow bad to werse, growing

e snd more RLisN....the angine of seils, the uproctivg, the nervous

ghock of hows esssess,. N %

This iist ef perscnel observetions from the war years san be surplemented
with many, many more - from the protests of those penrle vhe used Jadesism to
attaek the politics of wir (e2.5. George Frows, Reoul Hsnsmano, and the

Berzfelde brothers), those sriiste who staged their protesrs im Zirich

e e et

'Z_ '{ :friﬁﬂe ] _?ﬂlﬁl. . !§-' ] Ffo‘, g'}'-.{-j 3 E



(fristan Tzare, Fope Ball, Hane Arpl, in the United Bistes (Duchesp, Plcabial,

and in France (Speliinei Cociesr, Satie and Picssec). These people, Iike

so many othezs, were concsrusd wilh, and cvetested spalnst, the ghy%i;gl

sulle

eivg and death savsed by war {13 willion people Rilled dn the £irs
wvorld wse, 30 willfsn in the second werld war - stetistics w&iﬁh_ﬁnﬂiﬁﬁ@é
the names of astists like Boctival, Sent'Elis, Csudiev<Przesis; Wilfred

Gueny, Tsaac Rowenbsug. Georg Trekl:, snd the spivitusl suffering cesused by

palitical Yerriers which forced pesple [fie Van de Velde, Arncld %ﬁ%ﬁgw%&wg
and Thomes Mann to leave Ceigery pstnebentls, which elss benished the Gublat

dealer, Kabowelier, from ¥ragee, end forced Kandinsky and Mare Chagell fo
f&&ﬁtﬂ to Kussals.

Thase were zonditions thet found copscious refiectisn in the poatTy
ef a.p. Wilfred dwen, ﬁﬁganhmggf Fiegivied Sasesen, Herber: Rg@@:&ﬁ@:@@@@g
Trawl, in the so-eailed "war-sovels’, the first of which te appear wes
Herri Barcusee®s “le Fen®: conscions veflsction alss in paintivgs like

Bern Sehn’s "“Italisn landscaps Ho.2" and Panl Kaah's "“Wa arve making a Wew

4. Bod in sculpiures [ike the one extitied "The Unknown Politlcal

Erivonezr” by Lucisne Mineuszi, But srpeiviences of those oy b lent yaary

were alzo uncousciously reflected 5 sowe sapscis of the srt of the intsr~

WEE BUg POER-waT YRELE; ®.§. & fervent veligious charscier, In works iike

Schosnbere's "Jscob's Leddes®, and an slmust desperats searcy for truth
zad honestz, for the unsderned essence of arh = & sesvelh which we sse
peflectsd fin the susic of Anten Webeisn, where it tonk the fswm of an
imvestdegacion into, {4retly, the netiere of musdic, end secendly, the

experience of wmzic,

In the £izst instance, then, Webarn ginipped music of everything that

ke cousidered unpeceesery, in order ©o reach the "skelistor™ - the witel wund
asked Lruth - of his avt, He endesvoured to present bis wevks as Integpwated,
ergaaic wusical structures swolved from sn intsrnsl logle of pure sonic
sesence, devoid of all “romentic™ colorstion or elebovetisn, whether malodic,
baroonic or tiubral, In these works pusic fe redvced to fis essentisl
minimue, where every pifch and dysewic inflection, every fadication of

tewps end &rgicuiation, 18 the ressoned detnil of » sarealully mn
VDL,

Through tis susical ecomomy and technicel dizeipiine Webern vevesled

sound as existing spalser, and eoerging from, the berksground of silence.

T Welern’s music svery soinded duration fs the (Tlaminstiow of a definsd



erction of the silent Time continuem, Discvete polnts and the vecters

beatwosn them, Like ap elestvenic cirsull, sre seafeally flluminated to
form & coxplex of seif-conteined and interselated units - 2 psitevn of
eudibie Tlmm,

Within zhifs patisss Webern estadlished the intevenl (wertieal andfor
hardesucsll as the fundementsl wicrs-stzocturel musical unit. Twe pitches,
fixed osuter liwits, define & two-dimensionsl sality - 4 yertical or
bovizonts] segnent of mus’csl space exisving in the dimensicn »f nusicel
Eime. Thus Webarn's mﬁsgﬁ repressnte & conscious exploraiifon of & three-
aimengionsal sbund walﬂ

o thesa three dissnsions Chovizeotal space verticsl spece sud Tiee)
Webern added a fourth: experisutisl tiwe. Wheress composers like Debuesy
end Ztravinsiky had advocated their hellel in the sbsclute autbeority of the
masiclsnts ear ﬁm the i@pmym&uﬁ@ of the siivel syperisncs, sather then the

isportance of rules of coupositicn - Websrn STUDLED the sypwecisnce of music

#f the experience of

Y,

and, a8 ausic, for Yim, wes Tipe, this meant & study

masical time.
Thé sxpecfence of Time iz, of couree, Che zasuit of the experievce of
ghange in materisl andlor spivituel eavironwental conditlons. The perception

of musicsl tise, therefows, depends on the listener®s peresptics of ehangs

in che wpsical esvironwent, and varies sccording to the degree and deneily

of s teration, Ulesriy, the compeser who eims 2o sffect (ov even; o a

gertein axtent, sonirsi) the lisisnes's tewmporal perception and exparievos
by means of musical meterisl awdl cowpegitienal fechnlguss hap To work with
conplex ncevrelationships of wusical and inforsation theary as much as
wivh separate muzical parameters and thelr combinstion fv musicel and fermal
structures, Ir a fascivetiop and quite excellent discuseicn ¢f psrt of the
&

sacond movement of Webern's “Stoigg Quarte:” ﬁ?,%ﬁ'g ¥aribeine Stocekbaigen
indicates & mmhes of musical determivente of tempora: experieuce which bad

been weed 4o thie cosposition te weld Che listener'e pevception of the

deration snd teamporsl eignilizence © of aole groups, phoeses and sub-esections
in the work: fhﬁ&&'d&tﬁrmiaamﬁﬁ axe? durstien; intervals of enZey; modes of

atteck, intensity, werticel density, horizental intexval proups, lLermon

3 5 “ﬁtr&ﬁ&ﬂg@ gnd Experiential Time®. in Die Retbe wno.d. pp. bl = T,

& : Bae p.S0.



gteveture, Taups altssasisn, dlvsctlon of piteh sucoession, reglster snd

EOWPASE

When & compossy i8 engeged upon the coaposifion of the eiperience of
Vivousll Time, it is logieal te expect thak . st some stage, ke would
gmploy the tecimiques of contuvspuntal composition. for countsrpoint hag
a8 $iLs bagia the oppasition and interacticn of warious vates of Cipe-flow.
At its simplest leval 1L means the fallewling: Within s melody (s elomed
durgtionsl sequense) thete L8 & curve, or & series of curves, of tempozsl
&hgwif{%&mé which 1¢ determined by varicus factors and the interastion
between them, 2.z bhe introduztieon end termination of the ghrsse, the
el

and toval provise) and the durational waluss of the individuel slements and

elenent of Jurstions) exvestsiisn (whd ig freguentlz the resdll of purssiog

their placing on the sxovessler curve. When dfiffevent varts of the same
ecurve of temporel sipoiflisssce (or different gectione of the ssme geriss

of curves) ave superimposed, There arises & sitvetion in which different

arsag of remporsl gignificance coireive, f.9. sn arss (cr aress) within

which different {or even coullicting) degress of tewmporsl signilicance

are defined, and fotervact with one anothes o create relstionships of

temporal siguod

These "pelstionenips of Cemporal sipnsllesnce” were purpesely crested

comnposition which may be seen &8 the

highpeint of this composer’s Treguent use of contrzépimtal devicem ~ in

wlae, of the foim of the zanon. The above-meniioned s intionahipe™,
on a such more compllcated level, are alss & feature of Webers's favourite
mosical shiveture - the vearistion form.

Varistion f& sssentially & atetic composiiional device, &8 oppased

ke development, which s dynemic. & variation is & temper T lased™

form, cherasterized by temporsl sauiilbuium, wheress a develovwent section,

&

diseguilibrive, &8 temporally "open” o AL net

charecterised by ienpo
in setusl dorsfion, Then In temporal significsnce; in other wordss
development changes the temporal signifizance of thesatis elspents. Thy
% iz Tioe which mages the distinstion betweesn stalic and dvnsuie

conpoeitional miszg-foins and devices,

%

Wehern's interest in wusiral time and the fazt That he fevoured ststin
sompetitions) fovws; ave related to his besic sonception of wmusic ag &

fonction of siience, Like Debusey, Webein slse eav the Yammobility behind
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ﬂ-?‘;
I

the mebility snd heayd the silence behind the

. Wedbern‘e music

reveals & wislon, essentis.ly ritualistic, of copguerad Time, s wisies

of ideal mueic cutside Real Tiew - audibie Time in Brernity.

"Webern's art, by means of ite dlscontinuous psttersy which
destroy the old rigid metvic divisions thel bind us to
Sime ag an elmest phyeicsl pressoce, by ite sssertion of

on order which makes plsstic use of time iu evder to

conguex if, abtteing relesse inte thst condition of

on of Fovw, en cidey ferziliz
temporal values, bayouan thet he hag imtimataﬂ a8 the
seganis centre of hie ari, &8 its ultimate pivet, the

tiliness snd eflance st the "atil. polnt of the fu

world® s

cagd
i

L%

: Christopher Exopton v “"Webezm ond the Consciousness of The Time®, p.48,

[

in The %ﬂw*~ Revisw, wol. .20, 1




BESSTAEYN, RHVYHM, RELIGION AND RITUAL.

in the musinal sesthatic of Dlivier Meseisen theie sve no dbeslutes,

The only resliity for hum, ik the reailty of relative relstion. His ausie

is never the music of isslation, alwayve the ewpreagion (mnd sxp siand

of velsrionshios - Men's welatismship with Man, with Nature snd, sheve

atl, with the Divins, This assthet’s hackerpund colowss &ll of Messisen's

pugic - the concaptual

nepirstion, ef well s muzical metezisl sna

vogpueitionsl technisus, 1% is the iopetus behind the evelution of kHis

religious wrks, hie "bivdsong™ plsves, his Tchants 4 secur®s it explsins

Eod

rhe o ives

ity of hie nugical rssoureces, lils extenzive vse of symbelism,

iz surreslist te aneice, bis inkerest in colowr and the somplsxity gﬁ
hie vhythaie langveg=,

Bvery sspect of Wessiasn's miusic poiste Cowsrds the ¢ne o

chimzges

rigtic of his crestive thought - Iatepration. His muslcsl metiveticwn,

hiz clwice of meterinl and his methode of compesition sll spring from the
game sotiree. In the following extrect from Claude Rostand's book, *French
Music Tedey™, Messisen defipes this souxce of hie inspiveticn - the very

foundation of bis musicel persobaliiy.

"1 am, gbove all, a Cathelic zomposer. ALl sy worke,
whether relipivue ¢2 not. are documents of falth

gloril

ing the mystery of Chrisf. Thuiough oy voas

stammerings about Divine Love, T Lidve trled %o find

& music sienlifring & pew epock, & lovisg and thasticg

Iz is meesgsary To raflect for & moment op Messiscn's perennsl view

ef fﬁ)igﬁ@m ind it

e o
E?—fé ! o 3

Erom primitive pitesl. Man depends upon & god lox gods) forx

emotlonel and/or spiritual neede. Avound this cestral smowveospd the Yhe!lever®

L & Restand, arvnll Hesewapn 13 "Messlacn: &n Lotroduation

to his G pigues and an gnalvels of ‘la Mativite?.

{Digpason, Decewber 15713



constructs ithe various sepecis of his Feith, a8 well ar & code of ritusl
bebavicour. In the Romsn Catiholic Church - & which Messiaen Selonge, and
which f8 Che wmost "rinualistie™ of all Westernm theoiogies - this code of
pitusl condust was the basie for the setablishwent of the Romen Catholie
Iiturgy. Messisen iz wery sonscious of thie ritual &&LW@E&};. anc hes @j-@:ﬁﬁ-i&zz&dgﬁ_
the riktpal sigpilicencd ol the lituzey ol Wis clurch to encompsss al
aasechs of hie wesiesl vision,

It will be cemesbered that, for the purpose ef this ¢lscuspics, witual

hae basp dafived as %s syvalolic act of sestatic ab@md@a whereaby a parpon

goairs accegs to & higher level of sonsciouspe m”f*‘ The syabniic sigrificance

ef varicous sbjects ans sctions is a fundamentsl neceseity in any fovw of

vitwel, The inicviste's tugngcending of Real Time end Space is a venii £y of
the spinlt, which pecessitates the use of & synibolic lengusge, This 1&, of
goures, alas true of rasiiplieca.

Hegsigan's syowbolic werld centies sround his Catholie Zalth (47though
£t wurt be emplissized thet Messisen is not an "erthodox” Reman Callwiic,

s Tallher

sad his religleon pofn.s shead towsrdes & mew aniverss. veligion

than beck, towsrds dogmstio snd comparipentalized (Westsra) Christisnity.)

He believes that Diviue leve iz made manifest iw Nature gnd Zn husan lave,

Convergelfyv, 1% is alse olest, from his vexis fov e.p. "Hesawi? and YChanis

de terre et ds cie'™, that muwwn, esrthiy and temporal love may, through

the wnion of zeilglep (ritwsl) snd mueic, become sanctified and ideal.
Theough his srtistic ssisibilicy Hessisen hes become aware of Cwenifeth-

century Man'e spiritaal crisie and bis need Zor libevation frowm the Sonds

of his phyeieal budy sund retional mtnd; thvwugh his Faith he hae found a

ey to trangcend the spizitual problems inherent in paterisl mxisis

find fulfiiment snd peace. In other wrdes hie veligfon has provided kiw

with the resson for wanhing to tuanszend Thee and Spsoe; uie ert has

srovided hin with the wmeane and bechmiguss to du 80.

Measisen's very real swarensss of Man®s {nvolvepent in the styupgie
between bhis lower nature and the porennial of & hipghber existence snd
coneciousness, Che contest between Light and darkness, the sgon of Life

atswl £, 18 evident in the following extract from She preface to his
a2,

i

“imchnious de won Langage Musical™)

I ¥ 2.33.
2 : Published by Llphonse ledun, Puris. 1544,



%To eupress with s lasting pover our darkpess strugpliap
with the Holy Spirit, io raise uporn the mountaing the
doovs of our prisan of flegh, to glvs to our centuxy
the epring water for which 3% thivets, there shall
bave to be a prest aztist gho will heave to be both &

grest srtisan and 8 great Cheitisn,®

"Darkness” wevsus “the Holy Spinit’, "wountains® versus “sur prissu

of Elusl, "spricg weter™ wersus “Thivar? . ﬁpp@@ﬁng foroes in Man'g

gearnal guest For spiritusl liberatiosn eRt oy and

‘or which Mesefeen beifeves can be attafned snly in the hﬁli&?@%“s

@exﬁ@

bimate spiritusl onion with %@ﬁﬁ end which wuet be soipght Chreugh Faith

- and fop Messfeen specifically

s et

zed ﬁ@ﬁ@&%iﬁi@im saye Massiser, in the basls

:s8 bErue susic, that is to z&yg & gpiritual mnsic,

one which 48 sn act »f fsith: & music which touches

on avery subjset and yet remalne in constent touch
with God; them, ftop, an original mueic, whose lanpuegs

may open & [ew mew doors and pluck off & few. still

distant

s Mesziasn bas foromlated Lis assthevis in the Light of the Truths

of the Catholic ¥e2th: He sees binself, hie music spd hip duly 88 &

acsician ngeinst the & x*urd af the Cosmic Cresiion: he sees Time

e

a2 io ﬁe%& imen, &8 in

apaingi,
seyonds the mobility,

Time In Eternity.

manded creative fsnsg

Symibsilisn ang Time,

T

IIRNESE .
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Meesinen's svabole uay be divided inte three calegories: Roperical,
Moeical, and Yerhal sywbelizu.

buE & 28 the theslsgicel and wmysticel Laph

Ehat sttracs Messiaen's strention. The ways ﬂa whiﬂﬁ.hg_&@mpﬂsgg-@r@uﬁﬁ
these svmbelic pushers will becoms spparent from the follewing ermupies,
Herntion hes &lresdy b@an mafe of Messiren's conscioveness of the

Casions greseding the Firet and

duafities in Moture angd Life's En the o

Fifih movesents of “Las Covoe Glavieus” Fesslssn rvefers o the doslity

4
of lnwsn pacores®

#Their bodies, sown as nalvrsl bodiee, will vise spuiv
: &
&8 sxivicuel bodies,™

u

sown Lo weskness, will viee sgain in

srrength™

In the £ifth mevensot from "Vingl Repsrde sur §'Bafsat-Jesine™.

(& Biie™, Meseieen portrays the dusiity of Cheist's

astare - bhowan and divine - through a twe-pert rhythelis canon of chonds
(the téc pavts moving on two dysemic levelsz: pp and pppl and its dusl
rote in textures which are themsslves constiiuied of two parls = in
ﬁ@pﬁf@ﬁﬁ%ﬁi@m“wiﬁﬁ the mein thews (the first cyelie theme) and in contrest
with birdsong in the second hali of esch phyass.

& sinllar Wsym&wﬂiw Euality® is e be found 1o "lxg

ge le Presspoe 42 » The three movenents of the @@mp@@i?i@ﬂ each hes

two theses: one besed on the interwal of fhe perfact fourth - syebolizing
the Divine ~ znd the sther based on the fritone (the wedieval "devil-dn-

smeic™) ~ Bymboliving the woeridiy.

Hstursily the muwber 2 featwres prowinsntly. Ik ds, fizet ok all;

tae oumber of the Hely Toinltyl Ged the Father, the Sen and the doiy Splrlit,

It Finds veflectinn jfn Vi & Trisiue? (the ‘ast movenernt

of Pime Coprpe Gloviews™) which ie compesed im three palvphonie strsnds. The
L
'L 3

2 ¢ Meselsen In cucting frew the fizst Epistie of St Faul to the forinthisme.

Chepterls verses 43 and 4.



58

principel one of chese (devived frow the Kyrie Q&%ﬁd@lﬁ hag & buisertite

&

structure: 9 phrares scvanged in 5 sectices - an foterne] Terusry gbnucture
of 3 nhrases in sach ssction, The ehytinnic padal in this wovement (in the
pedel curtl consfets of three diffasent Sheypgeadeva shytbme; régaverdhans,
candrakal® end lackskwmice (vo. 92, no. 105, snd no.88 is the Sharngadews
pellection of dagl AT b

In "Sagecd du Plis sur lg FLle" (Erom "Viept Regarde®) the number

3 sermeates the entire musics] sbracturs: ¥ . .3 sovoritlies, 3 wodes,
T =hythme, 3 strands of wmusic superivposed on each athes, we

In the preface to the scove of “la Nativitd du Ssigneur” Messisen

rEpIsing thet the nushwer ¥ sisny syabolizes the 3 bivthe of Cheferis: nity,

te which he rafers in the uusicsl fahwic of the eewposition: the eterral

hizth of the Word (ne.d af "Viaw» Regards”: "ls Werbe”), the temporal
birtk of Christ (ae.li %le Viergs et 1'Enfent™) snd che spiritval hirth
of Cheistlans (ro.5: “Les Enfants de Hies),

The second end £10th plesss of the ozgan wewk, Yie L

sre both entitied “Pldes en Wrig” and sre cowposed in thres-part polrohiong
.u_gs{-szi:&gﬂi_g-g ef the Trinity. The smusicsl textura of the £ifik pisee,; srpecial .y,
is determined by the puwaber 7: Messisen givee three Suarngsdeve thythms m

the right hand (no . 06: levs. 20.119; g,gmk% .18 bhagzoal and three

earenrl, no.24: rao

Sharngadeva rhythme to the lefi band (no. g«aaﬁ‘mﬁ’psmm
29.53: samil. Beth these gf ups are treated in the three fold “parsonusges
rythelgues® velellonarip.”

The womber 4 kes an fwportant wfie in deressining the wesice) material
of “Tiols petites [itus

of @iffexent timbve, (he numbsr of instruments ! solessts im each grovp

gles de (a Présence divime". Messisen uses 3 groups

beiag & msleiple of 31 18 soprencs who sicg in wmison on J-part divieion, eor
arve reduced (in certain paatis m» o L2 or & volees; Sepsnt steingd to which
Massisen sdds the Undes Martesmi - & torsl of & PALESy 2 groups of I pereassion
instruments esch: pitebsd pereuseisn iptens, celeste, wihrashone) and wopifched
perensglion (mereces, Chinese cyubal and Lem-tamd. L% fs aleo dntevsstisg to
find a tifple division ‘n the vhvibe of the woeal part ia the Fiest section

of the firet wovement (Example 7, .57). The fimst 3 sub sections defioe

i s g

1 : See p.50.

ﬁ 2 SSEEQ DRs E%n

L

: Berginen’s pralace to the scvore of “Vioes Regrrde sur 'Enfent-lesos™.

0

¢ See pp.BEw
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the fallowling <hythmiec patterns; vesulZing in 3 aca-retrogradsble cellis

=

of 3 values sachs 7 -~ 8 » 7, # =10 » 7. 7 = 12 = 5 (the gpaver is taken
& the usitery wajusl.

Exampie 7

i ,,ﬁ 59 1

i

In the ssme compoeition the number 3 {srebelizdns the Tricity) 18

clesaly linked with the number 4 (symbolizing God's Creation: Nature, Lhe
world,} Messfsaen adde g coda (s fourth movesent) o the I movesents of

the werk. He alee adds & fousth suh-gection (the tritome thewe) o the

3 statements of the apsning perfect-fourth theme ix The flret section of
the Tivet movement, The T-sant structure (ASB) of the middle section of the

Fivst spovement ie¢ rvepested 4 tiues, se 18 the F-perr thewstic sscticn in

the thivd movesent of The work.

In ipdisn wychology the number 5 i the number of the god Shiva {or
iva) whe provides protesticn ggainst the deenong responsible for pestilenve

g 3
- Far Messissn this ides hes become eymbelic of the destrustion

of Nexth ftselif. Therefors, the oumber § sywboliizes (For Messinern! salvaticn

shoough Choist; hence the 5 movements of the "Meses de la Tentecitay, the
dedization of the fifth (“Reperd dy Fils sur le Flis®), fifreenth (“ie
beiser de 'Enfant-Jenae” ) and the twentieth ("Regurd de 1'Eglise d7smowe?)
pieces of "Vingt a&g@gﬂk“w en well a8 the fifth movement of “uatour pour
le £in idnTewps”, “lousnge & 1'Eternite de Jesus™, te Christ,

fnpther isptence of the dmpoziance of the wunber § for Hessisew is
i

ko be found in “La Hagivite du Ssigneur™, In the prefsce to the scove [he
composer plves an outlire of the 5 prissipsi theologisal fdess which find

refiection in this covpesitien:

= e i

'4= - S@ﬁ F‘p‘g 1}%&’*
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{1} Our degitey fulfiiled by the Incacnetion of the Wond:
no.3: “Desseing €

(i) God iiviog avong us, God sulfering!

i
a3z "Dilew parsi nousY
(hid] The 3 sivchu:

Flagug ancente ia soulfrance®
i

e aternsl Birth of the Woxd

cmo b Mie Verbe®

the temporsl bivtk of Christ
F'l@sr:ﬂﬂ
{i9]) A Aess

b

“la Vieres et |
=

forvts

17 Enfent®
the spisiiusl bizth of Chedsetisne

an, 8¢ "Les Enfante de Dieu”

& Brprls - fo.6 "les Anpes"

) of some of the persohs involved in the Chiristmas
The Magd - no.B: “les Mages™

The Shepherds - no.2: "Las Bergers”

The svabolie dup

en i

eces altogebber in hesour of the motberbood of the Holy
number of perfection, ol Fullflment sné rest.

*7 ix the perfect womber, the Cresvion of § deys
sanetified by the

cacions of the number 7 {8 well-kpown - it is the
i

ik,

pEAsCE " =

ivine Sabbathithe 7 of thie
(day L) rest i pyolonged thrsugh etsnity and

Bngd A YL

becomes the 8 of imextinguishable 1ight, of perfect

There ave 7 mvesente in bith “les Corps Clovieus®™ and “"Wisions de
174men® (the seventh plecs o7 which s entitlied “Amen de Is Consnmmsiion™

%axgerde™ the sevemth plees, “Repevd de la Goaiv®, is syubollc
of the divine repose of the crveiflsd Christ. The perfectisn and Zreorielity
pour fa €ia du Temps®,

—

5% :” T

=

=

iumoreal

ite de J

of the risen Cheist ave portrayed in the sighth movement of the “Ousteur

1 : Hessleen's preface ta the scove of “Dustsur pour L& Lin du Tempa®.
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Messiaen regerds the nuwber § &5 swabelic of matersity end bisth,
Lence the § wovements of “La Nativite du Sefgnens™ and the dedisetian of
the ainth plece s "Winpt Regards®, “Regerd du Zzmne™, fo "The mystery

ef the fuliness of vime; Time sseg, Dovn Inte 2teell, he wio e sfermalq. .

Christ fereruall bosa fnts Them, Time Itself born out of Frermity snd,

reciproeal wirth of Man (temporsa.) iote Hteryity, Ehrengh ssilvation -

ribezation ironm temporelibe,

Mesgiaen Esenmg £lzc 0o attech svpbolic imporiesce to & number of

slepents of hie musicel matsriel and certain Sonal

keye snd modes of Timitsd trems . AAE mﬁs* be mpphasived here

that “hese eisments ate offen used perely for thelr muetesl chavmcteristice

and pohentisl. The sxecples whinh follow 11lusteste some of the instances

whers Megsisen hes aftached sddivisnal @:gmmxm va ue e thege muslosl

elesenta, b

tessisen mahee extensive nee of nlaip

ng melodiss.

de mon lengage Musical® he mentions & few fevouysd ones:™
Fire-Dieu Hoguence, “Laude Sioe®

Bilordia lawe® 4n dipsnehe des Kamegux

Trait du be dimanche de Cersue

“Allsluis® de Fiques

"GEfertolre” du 23 dimsncle sprée ls Pentachie

dntienne YSalve E&-gg-i.m‘-‘”

Bowmetimes & plalnssng aelody sppears In ite oviginsl fovm, but

saperingesed on otber meterial, sopetiper 1t iz selodle

iy endler

w

Viy Gosuglorued, and aften anly its o)

wotesiptle neledis sontonrs

sre shetracied and then irtspratad ints The ltesturs of & coupus?ticn

Branples ave numerous sind dnciude the Fellowing? _
In the “HMesse de & Faptschie™ (Maweisen's onky work speciiicaliy
writetern for litasgics’ use - &g sccompaciment to the low Mags of Pentecest

Sunday) the Alleluie for Pentmcost Bunday, "Veni Sancte Spirinvs", is

Fresly treneformed to forw tle basis of the Styophesz in the thirzd woverent,

the Tonsseration.




Two meiodies from the “Liber Usval is™ are geed in "les Cowpe Glovdeus".
ne'y foi
the fisst movenent of the work (Fxemple Tal, and from the “Ly

g 5 §-’\wﬁ!9r.'€‘v/ﬂ:-

a3 ol

1 ol Our lady et Gowplive ("Sslve Reg wg The basle of
pide IR L

£ the last mevemsnt (Exawple BhH),

derived the prin

T W

Ewminia &b

& lugts” Messizen wees four Allelviss:

The 4llaluis far the Sundsy after Fente

cost (“Magnue Domlnus.s.")

wiieh appesrs in seversl diffevent gulsse, It iz conbined with

&)

with o tala fustesd o4

aai plainchsant thyth

herwesization of

lowr-chordgr 1% £8 vresepled in superpos

Bhavngadesvs vhylthug, the Alleluia fou e

eaiion, and sobtives frown

The ®Haraiise il

and 1% in melsdicelly transfoined 4a &

manner siwiler to the trestment of the “Hase Dies® in “He

de Joix™ {(Freom "Vinet Eep

rdu") (Bxewple 3, .

The &lleluia for the Seurth Suwndey after Essler ("Christus resurpens.. ")

which deg tramsformed welodiselly, appears Es@g’@-tﬁh&iﬁ.‘? with i

tddle sectlon of the soik, and les presw

feshiny, or various instrumenis,

The Alleluis fow the Feash of Che Dedicebion ¢ o

whieh 22 not weledicalily bews bt 18 suoerT

TS el

is fov the mighrb

Paabooant . o and twe thewes from the “Tuw




’f“ﬁvt\"‘

Laks

I1ike the Allelufa

A s . s

=

sliowed to wetain its orfiginsl meiodic stvucture

pusarencs of which concludes the SOWREEEELon.

Axampla 9

, Mesgiasn
i:ﬁ-ﬂg&%

BERE

ﬁf nnr"‘lﬂ S UHEJEE@{T wafan g&ﬁ: m‘f“jj—?iﬁ'ew t;{

' == o

gentences - or edapiatinny of som
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Blsinchant pasimedy finds zeflection in “roils peties lity

‘gies e

oo Pyegence dlvine®. The #ivet povemest of the wo ky “hntienns de 1p
Tongarvatisn intevisuzs™, is wodelied on the styucture of a Grepovian
realn-tonet three ssoticss, the £lrat end last of which employ & freer
wazicel aCyie (as am pawslisl to the wevsicle or &Eﬂ?;;i;z"ﬁfﬂixa.? dud enclicse a
paelw=-chact widdie sectlon. The thind movement of the same wsork, "Yeslmodis

de }"Ubiguits pay smewr™, veflests the Titergicel practice of responserial

pralwedy: dn the Eilrst and thiyd sections 6f the movement thevs ave Four
passsges of rhvihmica )y spoken text follinwed by refraive of reinted verbel
gnd identica’ musiecsl contenmb.

Two noteble dnstances of Messisen's asdeptetion of the Ant B DO

in the wonodie “Subriliie des Corps Sloriewe® (the Fipge movemeni of "Les
P

forpe Gloriewus”) whish utilizes ,;“Jaﬁﬁﬁawg e lody ™ dn whst Kaseiosn calle,
“e large ornamented asthes *, and the “Antiesne du 52)encs” (frow “Chavnts

de terre et de cliel™) wheve & meledy in dothem ﬁ@rmngypg&tg Loy stpes

wiek e principel (veeall sentence snd & quasi-stonel. Sexture iz Jouble
covgterpaint,

The form of the Litvngicel senuenics L5 alss vne of Meselsen's Favourite
&Y

waere both form snd melody ere hasad on the sequence for the Mass of Eneter

i

structures, He uses 1f fn "le Verbe™ (the fousth plece of "“La Nagds

Eunday, "Victinse paschati®, and in “Séguence du Verbe, -Cartiqgue Bivin®
{the second movement of “Truis petites Iitvrgies™) 4o which Hessizen

subetitutes variations of orchestral melodic ornamentation for Ehe Eraditional

deve opment of each repstition of the “wersicle® avd “vesponss’,
One fapeh

be weuticred: Allsluistic vocelise, fpart from the ves of speoific Allelufas

her adepration of plsiccbant form fn Messizen®s wusic should

and obvious Instences of Allelnis-inspired melodtes, ag in €.z, “Aotion

de prives” (from “Bosmes pour Ei¥) and “Besurrecticn” (from “Chants de

ek

terre et de vici™), muich of ¥ezplasn's ausic 28 coloired by kthe sharaciavristic
maiodic contours end “free” wpeal style of the 4lle ufs, The ewamples fros
the two scng-cycies meotioned shove, s wal! se examples from “Lee Corps

i

Clorieux" and “feulsurs de 1s Cf indicate Lhat Messiumn {utends

flielwie, ite traditionsl sssoeiabtliva with Jubilasie

e i

L 3

ro A

£ 5 &ALS, %




!'-1&3'0‘3

A giofiier réle fg Fulfilled by the Znclusion of bLivdecng in Messizen's
wisle, Bul these birdeengs are intended to convey 4 more fntenes and
wyetiva) experisice of foy and exsikaiien, ae well as the liberation From
sveryihing negative, dark and dengerous - the expression of & veisn of

perfect peace and fulfiliment in sheznel Light,

“@%evg&ﬁg@ is Wiwe, with 1ts sadness, its lassitudes,
The birde are Lhe opposits of “ime: they ave our desire
for the ligﬁtﬁ-ﬁﬁﬁ the stave, for veinbows wag fubitlsat

R
o M
GiRgE "

L I?,;E ]

Thig is the messeps of birdsong in rmmp@@itﬁ@mﬁ likes *Repaxd du Pils

sur i= File® (From “Vingt Regerde’}, "Diey pstul sows®™ (frow "les Corps

Phariewn®], "Ablme des ﬁiﬁﬁﬁﬁ&“ iﬁﬁ@w=“ﬁaﬁﬁ e ponl la fin de Eﬁm@awﬁ;
Pamen des
Wy, Wiew

O lerdin di Sompefl @fAmour® (from the “Tursngalilz- G s
Appes, des Selals, du Chante d'Uiseavz” (foom Wisione de [famen).
oivesux et Lo souves” (the Comminion from the “Messe de le Fanteciie®)

end "Coulecyy de le Clgé caiests™.

Peonle cften nssociete §ifferent tonai keys wirth Jiffsxent calowes and
ewotions, For Messlsen, too, nevtsin kevs seem to be syabolic of sertain

ewotional states, ddess or theelsgical sshijests, There are cases wheve this

kind of gymbolism is soufined to whet seemes zlwost like ne more ther a
sofucidencs, 2., the use of the key of ¥ major in both “lee Ssges™ {(Trom
YLe Hativite”) end “Antienne du Slleance’” (the song from the “Chants de terie
et de eiel™ whish is dediceted to the feast day of the Guardian dngelsl,
Exampros of kny evemboliswm Incliuds the fol lowing,

The kay of & major for susic which espresses the yearning for the Zulfillment
of level
“hmen de Dasiz’ ("Visions de 174mer™)

" hmear de Pivoutebs” (WEarawi®™)

= vy

L % The suther®s prefsce to the score ef “"Quatowr pour is Liv du Tespe®.
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The bev of B winot, in conjunciforn with the second mode of Limited

pranepoeition, for the expression of Christls suffariage:

|Mn

e Drafa® (O Gffrandes syblites’)

% Thsus accepts Lo mouffrence” (“la Bativitd du Siegnenz™}

The key of B mefor, in a pumbsy of slow moveseabs, (0 sxpress an atmosphcre
af aysilclsw spd pradise:

a2

Slowsnge 4 L'ETernite de Jeame? (“Qustowr pour la fin du Pemps")

=

Yantange & 170 portalite de Jéguéwﬁhgﬁﬁme_p@gr-ia-ﬁia diz Temoa!l
"Desasing Stervels” ("Le Hativiid®)
The key of Posherp wejor combined with the second mods of limited
transpoxition, To swprees fdesl or divise love, in & ousber of slow
soVeRents:
Diwine Lowe for Man revedled in the Bucheriet:

"l Bragust ualagke”

40 Secrum coarivium®
“ie baiser de 1'Enfent-Jbsus® ("Ving® Regasds™

Sad's Llove for his Son; snd through his Som, Zor Menkind:
"Reprrd G Pére” (“Wingt Regscds®i
“Regand du Pile sur le Pile® ("Viagt Rsgpazda®™)

"Fe dove, wals won coeur veills® ["Vinet Regards")

The “ulfilleent of Divine Loves
The second pert of “Conbat de la Mort el de la ¥Vie® ("lag Torps
Elow leue'

The fulfillmnt i1 ideal humen love:
Yhmouy, oiseau dfStoile™ (FRerewl™)

W lardin du Scameil &'Amwout® (“Forsepelila Sy

There ‘g one other form of musical wvwbolise in Messisen®s wusic

vhics needs to be mentiooed. It conmcerns his Gse of cyalic or veouwrviog

thepes, Of course & egnilie theme = dotl ing a5 & ?mifﬁﬁw* szent within andfey

betwsen the vericus sections of & composition =« e ¢

Bl Dew. Bl spark

from sgtual cyelic themas, like those in "Vingt Regards" ard "Vielans de

£

SlAmes™ . Wessisen alss enpicys vecurring themes in different coup




Erom *“!Tﬂfﬁ'ﬁg§1ﬁ e Vh.ﬁ,ﬁh razure fn &’gﬁi"ﬁq Rechants’ uo e§ il"'ﬂ i %?QE?F@W I
the “Clower Theme”, sise from “Wurengaiila®, which vecuta in the “Catalssue
di0igeeux”. and 2 subeldisry theme frow the second movemsnt of “Surspgeiile?

whick pesppesrs in “Olny Rechants™, “Gentéyud jayé® and "le Merie neir',

Watmeally 42 is in Messinen’s texts - ths cuoiations which preceds
the sepacate movements of & somposition, or Messises's own poeme which

ke has set to musle - thal ons finds the clearsst indicailons of hifs
sywbolic {end sometimes survealist) tendencies fn vethel aud musical
imsgevy.

On the firsc, poimacy level of sarbal syaboliew thers sve the words -
nemes and titles - the weanings of wiich hield & certsin syabeliz potentisl
for Meesisen, Words Like the Sanskeit “Dugargnifle”, whizh containe &
wealth of mesning: Yiuvsnge™ - time, ihythu sid movements “1ile® « lowe,
divine end cosmic pisy, the play of 1ife ard death; thus "Tirangelila® -

& bymn Yo, end of, Tiee, love; life and cesth, joy, rhyths and movement, Os
the Greek compound “Chrssechrasie®; the gelcuy of Time., Or YHerawt™: the
Quechus werd for o love song vhich ende in the death of the lovers,

In the compesition of "Coulevrs de o Dié celsste” Messisen chose
hig rhyrhedc saterisl from the Shermgadewa ol ler eign actoardlng to hhe
mesniugs of theiy nebess

tritya @ (the thivd Shavagedevs rhythe! sywboiic of the Trinitw;
pretapssekhars ¢ “wost besvtifug splendour™y

T & Biuok .
wilaye & “wiptory™;

rhgavardhans ¢ Mirereselog 4n coleur [/ growing im fove'p

zasliin ¢ “the game /' play of the slephent? - The slephast god. Gensaha,
hag the symbolic pumber &. The chytha, gafaiiin, has Sour
durations, the fourth of which is dotted and aysbolizes
¥illamination ¢f the mind / enlighterment".

Alse very interesting is The symbelisw in “Er ezpectu tesucrectlonen
mortuerva”, For the second mevemant, which has as ite theme the quotatilisn

“Thriat risen frow the dead, =4lL die no more; death bas no sore paver

ower hin”, Heepsiaen chose che twe Shervpeadeve rhythms, siuhavikrama ("the

>—

ST

1 ¢ Bse Appendix 1-E, wp.118-125,
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power of the Lien"™) snd wileys (Feletery”). the second of which s

: . . ) ) i &J’ h
contained in the Ficeb! :rr,gﬂﬁpﬁ e
NeL i
eé & 2 o 4 &y
T S, q_.—ﬁ?.f:w—_am ==
The gywbolism extends fo the duretiouns chemeslveni a Total of 13 vaines -

the mumser 68 ths Toind

e tip) bed by the uuw%&f-ﬁf the Mindu god, Shiva
{symbo ic of Christ as the tonquesps of Ueath) . Thus, simply thesegh the
choice of these two Sharngadevs thythme, Messisen expressss in symbolic
deretionsl terms the theolsgical content of the wusic - the pewerful vietory
of Thrist over Dasth.

The following ave three of the wost striking sxemples of versal
wrehelisn in Mepsisen®s music,

{4} An exampla of what one might cnli, “salvacion” syoholiem:

Symwbale of imperfection sre vontzasted with eywbols of pexfection. eud ther
repleced by syubele of liberation from the esiginal state. lo "Minnit pile
et face® (from "Chants de terre et de edel™) rbe fathar hecower aware of
his own fall from grece while contamplsting his baby sen's poriky and
iﬁﬁ@@@m&%@ but he finds redempiion £n Lis appeal to God, “the Pather of

|

ght, Christ the Vine of love, and the Epirit, the Conforter witn seven

n_‘.
m

{51} An exenple of Tiue syamboliss:

in the last movement of the "Treois petites Liturgies de 1s Présence divips®

Messicen apeaks ot

"Time of man and of the slanet, tiwe of the mountain
and the Inssct....From the depthe a ripple arisss,
the meuntain lsaps "ike a shead and becowmes & grael

ocaan. Tou are present, zeslly prasent.®?

Through Time - Time in 81l 1te zyperientisl menifestations - the eternal

j: @ g@ﬁ _f;‘_.}‘-'.:-: f‘;“’?u
2 ¢ Therse 48 en inplicid referance hers te Psgim 114: "The wountains sk inped
iike rame, and the BiLl

& Like lambs....Deance, 0 Besih, at the presence

of the Lewd, st the prescuce of the God of Jacch, whe turnad the vock

into & posl of watew, the granite <liff inte & foaniein,®




Present iz attatned.To kpow Time fully is to conguer Time. Thie, hotmver,
is bet the fives level of Messisen'z symbollic intention. In Lhis passsge
Pesgiaen identifies temporal Crestice with ite Cvsater. He expresses Joy

gt the reyelation, tbrough Time, of the presence of Etornal God in Wabture,
and the reveistion, through His Sem, of the pressnce of Ecernsl God in
Time ¢ the tempore) wnrid. and finally, the zevslisnilon, to Men, sf (the
glft efl the EBrerual Pragent - free from the consequences of temporalily

ead mociality ~ through the interveniion of Chkrlst,

(4240 An Bxample of love syrboliswm: g
Ty "“Hearawi™, subtitisd "Chant 4 smovy 2t de mori™, Messiewn traces the
gruwbo e Iousney of love, frow fts vevelabion in & human welsilopship
temporal and imperfect, thruugh thie ritual cransformsiion af sacrificzial
death, tc idsal love ip etersity. The womaw, Pivgutche (addveszed s
“epionhs vArte® - the sacred Meava sveboe’ for the belosved) ‘s transformed.
iuto the woman (in the pulafing, "Seelus I8 Helisving™ (1938],%r Six
Willfam Pearose) wie becomes the sywbol of Man's desive - ne lenper for
eazihly, tempsral lews, bukt for divine Lowe, sslvation, Liberaiisn end

aterrity. The fourth movewsnt of “Harswi™, "Deundou ::;a—fﬁ:ﬁ-s_l-% represenis the

ritual of cowrtship, In YL'leour de Firouteba™ Messiaen intzoduces desth

ag the inevitabls sounisrpart of Leve, The levers losg for the death which

would Bricg the hiﬁ.;hr, serfeet fulfiliment of Shelr sacrificed lowe ("Cah
off my hesd, Doundow febill), The sisth swvesent, “"Repetilion plsastaive’,
sepresents the lovers" vitus)l spirsl sscent from Time te Exerpiiy,; From

esvthly Lo

theaugh desth, to serfeor, ifdeal love. They travel Zhroigh

& Srightening, thresrening worid {(“Esceller tourpant, Tewrbfliles, E’QI$
rouge, Touwebillen, Planste menge en tovinant™) which vecells the Earmpil

of The Creatdon fn "Repard do Péve™ (from "Vingt Hegards™) - “palevies.
shptone, spirals {n conirary wotion, loveried iﬁ,ghf;giﬁiﬁzg_ Linalies ., s erevesi

te Gs the luminous shadow of his voise. ... the face of CGod behing the {lame’,
This resesblance is ve:y sppropriste and indeed, onme ls tnclined ©o Fhigk,

intenticpal = the ritual spivel bafnp the symbol of e ot the lowars'

and their love [In "Herawi®) sve being ve-cveatsd: the erestion of & new
eonsciougness o pew love In 1ife after death] as a parailel e the Greek

Q’; Moo - A iR o 3
« Lnere follsws 8 Titval death with

"Talste” = “the rits of growing up

= e

e

1 ¢ See the Ecatetic Splval, im Chapter WITL; pps 97, T05.

2 ¢ pals




echons of primitive biack mepic ("Mapa, nema, nswa, 5ehil"} and desoiation
smatiride a dark cvy, dark echs of time, & ory out of sberpity, hefore
ths esrth wen formed,..”. Fiaelly the imperfeci love of "Doundss fehil™
and “Lifmsur de RPiroubeha has besoms, thoough the sythelogisal ritusl mad
sengfovmetion of death - the sacvifice of the iwperfect phyelcal self ip
Shdim?® < the sexfe

Ly ﬁiﬁ@%ﬁ%ﬁ&-&ﬁﬁ-ﬂ@gﬁ@tiﬁ lowe of “Escalyesr sedig,
goates du sclefl” and TAwour oissen @ stoll
“houndou Sohdl®

« The courtship =itual of

has beeome the sxpended evstatic ritual of "Lilacelier
sedd2", which vnizes all of Urestion in the recwrrent wifosin, "Du cisl,

£

de Lsen; de bempe.

This westatic witugl of nl anin, Idesl Tioe dn Frerpity de fhe ainm
of Hessisen's chethule langusps. Xn other mords, Messleen belisves that
scztatic liserstion from Time can be obtained ny means of rhytho. Why

shouid he wish for goeh & idbevation threuvgh chytha? Again the answer is
to he found dn his e lgicus corwvictions. Messfoen's view of Tiee 1s a7
once Judsan~-Chieisrian and Matonin: ¥an exists in a dusl worlid - he leads
& lowmy, bempoze. existence while posssssiog the potenifal of s higher,

timeless {L.2. stezznal) conscinvsness; aceess to this idesl worlid cubéide

Time wey be pbtained Lhoough the conguest of Time - sither in desth, through

sasvificial Redemplion, or im Life, throupgh intellectual and srifstic

ereative endsdvony. Relipion, wnd relislon sxpanded intc & rituval whisgh
sncompusses all aspects of comsciousress, pust ttanscend Feal Time amd
Space, LF 1t 48 to sttain fre geel » I1f 4% i8 fo twsusport the believer
to 8 spivitus)l plane where he will po Jongew “gee only puzzling veflections
in & mivrow, but...zmal) see face to feoe,®

Add it ig zarze, In The wish o traascend the consciousness of Keal
Tiowe and Space whils vessdnisg IN Tiwe and Space, thes cne finds ﬁﬁ&
refroluticn af “wo apperent parsdozes ‘u Messleen's mueic, In the Fios
ingtence, Messlaen's yearniig for weliglous fulfillaent wad the eubiimaiion

of lovs at the snd of Wine, have jvepived in hisw an sthltude ef provest

aguinet Time snd the wish ﬁ@-a&@ﬁ?&-fr@m-pmg&igai and temonza. pxiste

yet & prominent Theme v his music is the intimate communion sith Weiora,

> 2= =4

ef, Srockheusen’s jdesl of & uoited universal sonsclousnes: through

P
i
e

ths sscent of the Bostatie Spizel; peln5-%

¢ Pau: te the Sarinthisns, Chsnter 13 verse 12,

s
b
A

firpt Epistie nf &
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which répresents an intenss snd conscfous sxistence WITHIN Zfwe. Thus:

& desire both te transcend Temporality and to ewperience tewperality.

& geeming conflict flowe frow Lhis pﬁﬁaﬁ@xm‘ﬁgssiaen scvocates s musicsl
tyrivism in the fovw ¢f & melodic inspivstion, free frow Time. AE the

same time he hes devebed g wajlor portiom of his crestive emeipy to the

study of bemporal cigeulzalion, whick Jraguestly resnlte fn & very rigooous
and imsensely complex vhythmic fiscipline. Bt thevs iz da fact no zeal
seailicte or pavedoxes iu either Hessiseu's sesthetic or biz wowic, Messiaen
heg fourd the solution to thess “incowsistencies™ in ﬂiV@Sthﬁ The free,
ratiral mousic of bivds, who - a8 the only ercatuves (beside Man) that emis

musical sounds -~ represent The “spposite of Time" " nse vevealsd to Messimen

& pure lvricism which transcende Resl [ime, even while being & hvan of
praiss TO and IN Time. For Messimen the song of bivds is the spontanecus

sssical expregaion of Eresdom, foy, love » WITHIN Diee, vot free of Time.

Mesnisen's view of Tine apd hie faith im 2ts pitusl petestiel give
to his music & pumber of shareclernistisze which frequintly vesvlt in en
impression of scesis, flamsbillity - & lack of dramatic desvelopment: Thess
musice: chevacleristices inclnde various "foreipn" musicel resources {#.g.

Esatern wisicel inetruments, sad an @mﬁmaﬁmpgﬁiﬁwimiiuﬁaﬁwd shnics of

texte &8 iv "Harswi¥ snd "Sept HaTkseT®) sod, seproinily, cevtelisn compostiiional

devices which influsnce the welodic, barmenie. vhrthwic and tinbral sspecis

of a compoeition. Most iwportant. and perhaps most iwmeedistsly shviovs of

these, ®, ¢f course, the rhylamic asppck, Merzgisen has constricted hie
whythwic Lanpusge in such & way that kis music mey transport the listsaner

! he ) ! : : Wb B
et of his Renl-Time soncciovsness - an effect noved by Micholas Avade.i:

*One of the most striking festures of some of Messiser's
miigle 4z that 1t mekeg one cengcious tﬁ&t*@@gﬁyt&iﬁg im
¢ 1= within the context of sowething bigper. Theve is
the sound behlnd the sound, the lsaper duratics beh?and
the shorter pos. the slower shythm behind the quickes
ene, And Gehind all sovement there is an avereness aof

gtilinzss, behind &)1 sound av awarensss of eflesce, end

2 & Wicholas &rmfelt: "Emotion im the Music of Messimen™, p.257.
fn The Musival Times sw,u08, Neovamber 1965,
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beliind all messured time an evareness of o

“The charsclsristic effecr of Messiasn's music 28 Lo
dindoce dn the Listenar 2 Trance-like state of helghtensd
response to every single instant®, 2 state wharein be
experiences sluultsnsously different rates of Lime-Flow.
Thiz iz sometimes achieved. of course, by superimposing
savaral thythms. More smcsingly. 1% 4s also cften
echieved by the juxtsposition of contrastiing thythus,
where sne’s sense of the firat siwthm corlinver ko be

effactive long afiery 1F hes hean Sﬂfk@Fﬁﬁé‘by BIOTIRE

Peredonicalily, the vesult of 2l this 38 to make the
iistener feel outslde fime, so that &1l the movement
seems Sub 8 cowmplex decovatien ¢f an eternsl stillness
behind all i ,

Before siscuseing the Tise diwension in Messimen's mumic, however,
it is nacessary (o take a Srief look &t the spaifel dimension of His

eusie = harwmony and 158 association with molsus.

Bargony ia Messisen's music ie used for L6s velouristic effect vather
than its petantial for dyonmic prograssion within the hGierarchicsl chord
system of Cwectionsl (tonsl) harmony,. Added mote plinrds, sxtensions of the
sppoggietuse sad Hessicen's wodes of Timited Tremspositisn are all used
for their copirivutisn ko the vertical spatiel dimengion of musiz. This
karmonic coocern for the sxperience gf the “m@wﬁat”® axtence, asiurelly,
te oxchestretion, and furthe:, to colour symbolism. Messiser's musie
is very "wfsual" fn this sense and sndicstes; indsed; & volvur-wisis:

sssociation which gose bevond svsbolism, Meseisen regards the erperience

of eolour Chirough visusl asspeiatisn with anral experience, as a definite
veality. v "Couvlsurs de L& Dité cfieste™, sepecielly, colour ik & 7rioe

consideration:

Tl, & “_kﬁ = ﬁ" “ ’ﬁ:“{? i
E Lefs B LEE e
Bk Bl

A

-1;'“3?@ still poiat of the turning worid" in Websen'm meaic,

Cand 92 ¢ che "mowent"™ In Debussy and Stockhsusen.




Wihe fora of the work depends entively on welowrs.
The melodlc oz shythelis Eh@ﬂ@ﬁ;_ﬁﬁ@ coubinetione
of sounds and o Timbres, changs in the menmer of

ealoces ..V

Ty h&"@’ﬁ mﬁ‘.’.sﬁf; ‘FWE TATEER il thess colovpys &_g“ ,4}1@ amg‘p

in crder to sommunicate the vision te the conductor,
who will, iv turs, transmit the vieion to the pleyers
be i conduct g 4T 1s gegential, I wonid 2o %o fav
ag o 88y, that zhe brass “slay ved®. Iha§ the woodwind

Faley Blue®, stos..Mt

Thie colowr consclousness veflects yel apother facsd of Mesrisen's

religious permenslity, Aw & Catholic, the treditiensl religlove rites of

his chureh have for nim very staeng and very special asscelstions. It s

only paturel tust Megsisen, when couwppeing music about the Holw Cisy
the eternsl destiny upon which his faith is centered - sheuld do so In
& musicel langusge which evekes the collage of colovr and Bagred symbols

s e L T o P e R T
o€ “eieived -giise windows™ sad Vehesloglcal walinbows™.”

During a Lacturs whick he geve at the “Confervence de Bruxeiles” fn

LO5%, Margiaen asid: :

Miet uve vot forpat thet the Pivst, eesential element

A %
v_gh:.m&% o

ia muEic i 7

Khatha fe carpaialy an essential clewent in Messison's music, His
rhythwic iavguags bez evelvsd fute & witel, compiex and integsated wiels.

Masslaen's starting polot wes the dndividusl and fndepsadent duvetion.

TSuppese that there were » sing'= beat i all the univeres,

One beab: with cternity befow it and stevnliy afrer it. &

T T e—— ey,

L 5 "Erasidre Note de 1"Autsur® in the score of ¥Gouieurs de ls Cite

walestet,

3

: Peeface to "Tachelone de oon lanesge Musicel®, op cib

]

_ ﬁ? ‘E_“{i: L




before and an siter. Thet is the bizth of time.
Isagine ther, simost fmmediately, & second beat,
Since any bea® is grolomged by the silenes which
Sollows it. the second beat will be Longer than
the firen. Apother nusber, another durslicn. Thep

i& the birth of riytlm, ™"

& brief explusetion will clacify the devalopment of rhythm from the
sddition of durstions as pppused to vepular weteivesl divieston. Expsrience
of Beal Tine rvesulis frem the euperience of change in eavizermesteal
conditions, Sxperience of musfical Tims results from the suvsl experiencs
of change in the constitution of s muelesl evert, ovr slternstively. the
perception of rhytim fe the yesult of the peresptusl structuding /

=

pural sxperisnce of the change from one wusical event to snpthes

patievning of the diifevent duratione which sepervats the Initiation of

diffevent (wuccseding) musical avente, The Thethwm of a pesssps, btheeefsre,
is the consequence of sn accumulstion of & nuwber of different ducatliensg
thythe Iz the sum-totel of s certeis aumber of Individusl duraticns, im
& particuler arder deternined by tha:a@ﬁgﬁsaﬁw

¥epeloan®s (rievest in the single durationsl walue fe sapecially
g@pﬁﬁ@@t in & festure of his thythsic tachnique which occoure Fuequeskly
in the compeosibione of the fivet pericd of Wis creative caveer - Addition
of durabionsl welues. (CF course this tschiigue oocure throughout ell of
Mraeleen®s later works ss well, but there it has Lscome intaptsted and
ebsorbed inte other, wore complex, devices of the compaser®s shythwie
lengusge. ! In bie "Tachninue de mon Lengegs Musical® Messiosn sxplains
the sechrigue of Added W%ia@ggslﬁ note vslve, dot o> rest is added o ane
or more & mpente of 2 rhvilimic sell:

Egsuwpie 11

5
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Thie vechinigue holds a three-fold attrection for the composer. Im
the fiver ‘ratance, the sddition of an extra deratisnal valuve shifts the
wsirie baience sad helps to countezact the tevdency, on the psrt of the
# Instesd of

e anticipation.

listener = conditioned by zenturize of rbythmic “hkeavis

hythele “listening" - 6f baziine ¢ repuisr-me?

ih vhytheic wusic is one that disrspards repstition,

sguareness,. and sepular divisien. & music Ehat fx,

in short, fingpired by the movement of neture, &

movenent sf free and unewen Ju

S edded dvention may edd additionsl expression Lo & chogen Begaens

5

of the wvelodlc rhyihmic prepiretisn-accen’-tevalontics CEORTRREion. dand,

Fimaily, threough the additior of a 2inygle uritary walus, the nunber of

durationy in & vhythmicz cell may be transfisrmed foto s nrive number - a

wumeyical fevourize ¢i the somposer.

Having esteblished the fres unitiplfestion ¢f the sirale deretion
as hie seint of departure. Messfsen was sble o orgenize the durstions

in wericus forws =f temposel fne, The pre-tomeeptiog of durstional

freedom enacled Messlsen to sdept serisl, Gresk snd, espeeielis, Indisn

rhythmic chavacteristice for his own use, Sovialized chyihs secues snly

few times; Cresk rhythms are ussd & pusber of Bioes, sostly 4s their
4

&
b 5% forws; but Indlen rhythes, altbsugh they ave fraquentiy vsed in

thelir srigivel lovms, have sarved to generate most of Hessf en's techulaves

af rhythois organization and transformetion. The following discussicn of

teke the Zovm of three

Hegziaenle shvthmic le sge will, There!

T

1 Vinteun®s “Dieki

sary of 20

¥




cetegoring (Sexisiized vhythm, CGreek rhythme, Indien zhythms), the lsel

of which fs mubdivided lovto five ruh-catenoriss ~ accursfe vse of original

St

Lodisn rhuthine, dupmentaiion and @ﬁmﬁﬁﬁﬁi@ﬁm'ﬁ@ﬁw?§§ﬁ§g§$£&%L§.tﬁ?ﬁﬁmﬁg

Tedepandsnt télae, snd "Fersonnager rythuiques',

Berlsifned =nyilin:

e T

Hmeglaen hes woitbten oanly one tuelvs-fone serisl plece »f mosie - the
gifeh movewent of the “Livre ¢'Orgue” (1251). Twelve-tone serias appear
theoughout the compositicn sxeept in the fourth snd ssveath povements,
bt it fe cnly Lo the £ifth movesent, "Pidce er Tvde 11V, that the twelve-
toos pitch series la used sceording to striet rulss of dodecapbonie praciics.
The chythe in Chiz plece is comp.etely independent from the piich struecbures

& ff@& ehvtimic stracture in the svedals. snd six Hinda chythps Trested as

Pparepnnages wvwthmigues” i the manuel parvtes. Howeves; poAl t%&sug&a Hesedann
hae pot weltten mny other werks Lo the serisl idiow, serisl techalques

neve fnfluenced some of his mathods of Jursticnal orpapizeiiosn.

An essly evample eccurs in “Dantayod Ssys". In the lest covplet of the
firei mection vf the work Messisen ubllizes a "wode de @mﬁéﬁ$$ de hapteurs
et ¢"iantansgizes". The mode consists =fF ﬁhwegwg&@@ps'@fﬂgﬁg&ﬁ differant
netes each with fixed weglster, duratiown and intensify. Thia indicenss a
practice eppogite to thet of Lwelve-tone serialiam! i dodecephoric music
the erder ¢f the ziements {n the serizs ave fized while the parsweters of
the different elemente are fime: Mersisen lesvees the order of progrezsion
free bub Fixes the persweteys. Lo the stvapbes of "Neumes Rytheigues" -
parked “netmss rythmiguer, svec rescnsnces et intensités Fixes" o Messiaen

applies the principle of serislly Pized pavemsters to short rhythmic proups.

"Hode de valsurs &t d'icteneizzz", the second piece of the “"Erudew
de rythme®™, fs compnsed arcund & wode of 36 piizhes, & rhythwic wode of
24 gifferent duretiens, & mode of 7 different intereitiss, snd & mode of
12 different Weybosrd afftacks, As the title of She work dndicates, the
"geries” are Treated iz & mode. rather than s seris’ manner. The cesull
of thie wodal compaeiifonal trestwent fs one of costinusus extsrnal

varistion of isltersa.ly static and fixed composiiinual elemenis.

T ¢ €8 p.5b and 3otk



= TX'% =

The lset piece of the "Ziudan de yvthee™, “Ile de fev IT%, exlends
the sevisily devived cheracteristics ol “HMode de valsurs ot d%inteasinse®

in {ts episades, wiich are based on s mode of 12 Jduratione, 12 pieches,

& attacks end 5 invensities. s de fmu [I7 gige eerves fo illuvstrats
another "ae-{nl* procadeve iv Messisen’s techalgue - the derivaiion of
A number of dnloyversivas/peomutationd from the orlginsl sevies-- is
Heesisen®s csse, & duratiovsel series. ?Hg originel serfes is chosen o
resembie the forw of an "epening fantis?

from L~ 2w o » 5~ 6=F«8 9+ 10=1" 32

to € 7 5 - 8 n 9T el0s2ell=1 wi2

The peravtetionz are Uhen derived, esch from the previous peveotated sezfes,
v weans of Che sawe proceduve.

I the second sectlon of the isss movement af "Lives §°Urgue® a
slmiisr procedurs is ewp o oved, se iz the cess im the seventh movemen? of
the wery, whers the "opes fen" fowm =f the series is superimposed on the
Yglowad fan” form 5% the series (.. the retrograde fovs of the eviginal
series), The most extensive snd csrtainly the wost cowpl=x instance of
thess merislly-derivad permutations of durations i to be found i

"Chiennochronle” dn which the Srrophes (the Fivst end thizd mscvements)
are based on three supsrimposed permitetions of 32 chromatic dpvations
walch ave divided fute iilge groups.

Greek rhytihims:

TR o ——= ek

Bessleen hes used Greek yhythae, fn ”ﬁ:ﬁ?-@%ﬁgiﬁ&g Sgrm, IR & ninber

e

of compositions. They insivde the Jallawin

;‘m

¥Jple mt clarte des Covgs Clerdem® {from “Llew Corps Cloriewx™)

Exampls 13 §

i _'# ¥ '_’.‘I’ 'Jl P \
e AT | 3 s

L s Thie s, of couree, an exsaple of & witisle summsition secisd, but

pore shout sumsation serims later, en . 9%
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Freek thythms are used also ip "Danee da ls & ifzom "Quatonr pows
le £ir di Tewps"), "Messe de la Pantecite",

51 ﬁﬁ@iaﬁt&@ﬂ 5 nLE;ﬁ‘%Sl@J*& nﬂ@
is Cite cilests” and "Oisesux Excriqpes”;

In “Sept HaYkaT" Indien raythmee ate ussd to tllustrats s shythmic
sractice dexived from Gresk peetry - “weiabole”; in which one thythsic
“ehatacter” is graduslly transformed inte snother. In this case the Indfen
vhythe, sisbhavikranz; chengea ints migre werse “\

e N i

s SeE p. B

Algo Eppendix -
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Indisn vhythmay

—

Excepy for a few instances whers Mesalsen used o pember of (8CUx

(“aplodlc formalse whick wers thﬁ fovadation or origin of more complex

rhgez of later (indi=n) wos y sae Bxsaple [€) and zhythms of the

Reraetic syeten ‘e.p. the s, matepa-gznkicss, Eripiteeishea,

gperayr-tishia snd gtetlla-sundh, which sre used Lo "Oiseasy Tyouiaves™)

his wain source oft-Bastain rhythmic insvivstion has been tﬁ%-%@li&ﬁﬁi@m

of 120 deei-télas complled by the Hivdu sheotetician, Shavngedevs (Uarups

Hieseisen hes incorpopeted These rhythme iate his wmsic, o uwsed thewm es

source meterial for the derivelion of the thytheis devicee discussed below.

Bugmple 16 i

B ST N g gl S0 Y SR

1 7 Robert Ehevlae Johneos

F. w. o -
<\ '-—”" “"',% it PTG,

2 ¢ Bes dppendin LvE. pu.




The following asre & Sew Exswples of Shernpadeva rhythee, in thelr

eriginal Torm, in Messieen's wusiz,

In *Le Mysiere de ia Sainte Teinita” (the lest plece of "iss Cops

oriewn”) end in "Diew prrmi nous™ (the Last place of Pls Mativite")
Heselnen uses three Shevngedeve whythme whick eccur with grest freguency

taveughout his work, sud which seem to be three of his mosh faveurite

chytlmic patterss, The rhyitlme sve rhpavszdbans (e .9

candrakeid (ne.d

gnd lackelmica (ne.

Sxawple TT 8

. %'?}?l' ] |1'| :| f %%‘r
Heste o @@ g P @i ded L B

These rhyilnms are pul e

% use in "Wisions da | fluee® . where

(o]

theme sppears Im all thres 22

(Example 18,




Example 1€ ¢

i

In “Le Verbe™ (the fourth pisce of “ie MaSivits®) b Sharngadevs
shythms, turengellis {ne.33) apd sizasa (na.205), are superimposed in &
solychythmic pessags. Both chythas ave repeated over and over, and due Lo

the fact that the duzeticon of turengsifis censints of L0 vnllary vealues

snd the duretion of sirese of % undtery velune, the veitical duralional

T

lgnships are sonsfaatly changing

Exsmple 1% ¢

In the "Offertoire” from the "Meses de 1s Peatecdte™ thres Sharngedevs

ehythms, tritive (e 3), caturthals (bo.%) ané athounkallile Ine.50,
trested as ¢

£ivet movement »f the YLivre d'Orpun”, but have the Sharngadeva ~“hytbhme

are

esonnages tetheigues®”, This practice ie slse used in the

invelved are: prevapagekbars (ne.75); geleiheepa (po.77) and sicasa (po.1033
In the £ifth movement of the same wock, this techniave (fpersenusges

rrthmigques”! is spplied te two groupe of ﬁ%&mgﬁd@v& rhythme, three rhyihns

in each grovp: lava (mo. nigesnks (00,1092, bhegns (no.l1167;: caccar?

.f—

ine.13), mangapradipskas (po.24) sod sema (ne.53).

In the fizet piscs of the "Sspf HaXial® Messisen uses & téls conmiztiug

of six Sharngadeva rbythoes sema foa.53), vifave ine.sl). sishavikiasa

108¥,

=R

fackskmien (no,.88) and candrakals (uo.

{no«Bl, gaizihamps fno,

The tdle Le assignes te the plspo per® snd its retloprade form {which is
supsriuposed on the ayiginsl ¢dla} is given to the woodwind,. This passage
is yepested fu the code, where the wziginagl t&le sppears on woodwind and

l‘

ths retrograde Foram of the tile on the plsno: Is the Tiyst and last piscss




of the seme composilion the Sherngadeva rhyths, sfehavikrams, ¢ teaneSormed
inte micra varns - the “metabole™ mentionsd wariier in gempmection with

S e 5
Ereek vhythus.

The Zirst movement of “Truie petiles liturgies de la Brigence givige”
provides & vexy liateresting suemple of the sppliecation of the duratioval
chevacteristice of a Sheoigsdeva yhoythm To sectional cemetruveilon. The
£irst section of the movement fg divided into & number of sub-sscbions,
the first three of which are of interest beve. The vesal pars inm thase
three sections bhas the follow npg rhyihafc stracture: (the onitasy value
in this cesm is the guaver)

The durstionsi valunes ¢f The coundsd notes defive thrse non-rets

TR
grndnble
cells -~ chargeteristic of the cthythm, chpavardhens:

ﬂ; e 8 o k'?g. ‘.}( i 1@ i :h‘. :ﬁ 5 -‘E\z - B;f”

Furtberacre,; the tota. duvetionsl walue of ths first four sub-secticpe alsc
vesenblie the chazscteristic shape of rSzeverdena:

Durations of the subsectionsy &0 - 5& -~ 52 - 80

Derations of rigeverdhans 22 <3 =2 & 32

i N
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Hessiaen hap derived his E@@hmi@ﬁ@ ¢f eugmentation [ diplanutien through
addition ¢ subtrsciion of fractiorsl amounts ~ an extension of the fraditiosal

sigmentation by multiplicatieon and dimimntion ov division = frow the

Snatngadeva vhythm, siwhevikridits (ap.27):

: | . I [
25 I L 2 j | !
Byl emnalate st oo go 2

This tecinique of vhythmic deva cposnt may be spplied in three different

HEYES

1) The durnficn of a siople thythmic cell (fust a singles duration) iw

progreseively fncibeased oy decrssged, In the firsk sevemect of the

"Tursigelile-Syophonin® the cymbal pleye & chromstlc serfes of durations

_ ta 1727 Joslternately sxpending and contvacting, Another chromsbie
seguence of duralions, diminishilng Frowm 1&&? o 1§” by the subtraciion of
1+ ench fime, ocours In the left hand part et the begie ing of “Régacd

des prophetes; dee besgers ef des mages® (frem "Ving: Kegavds®],
' .. i o

4dn ertensfor of this tachmicue. ss-called “chromstic uf

b found in the ”Waﬁ'taﬁ Lla-Symphonts”, The duration of the sicple-valus

thythmie call iz progressively diminfsbed mceovding to an avithwetieal

pregres@iomns

Examplie 20 ¢

{14} Ooly pert of & rhythioie cell Ls acgmected [/ diminlisbad: in other

g of avgmentation J diminction Ye sppuied to oy one,

wozdm, the tecy
or & fa2w of the slesenss of & chytimie sell, whils the other elsesuss sre

" b
{Exemple 2%, 037

ST ———

1 ¢ David Drew: "Messiscn: & Provisionel Study™, p.t

i The Scnre me.00, Decenbes 1955,
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S rrp— _—

Hegpiaen has derived bie technigue of sugmentetion / distnuiion through
addition ¢ subtreciion of fractional smounte - a&n extension of the treditscusl

angmentation Sy aultiplicarien #nd diminution by Jdivieien - from the

Snarngedeva vhethw, simhevikricics (un.20):

This teslinigue of vhythmiz developpent wmay be applied (v these Jiffevent
waEal

{4} The durstion of & simpie Thythmic cell i & sing.e ducation) is

progreasively increesed ev decréssed, n the first povement of “he
'E?Rsn@ymp%@ai@@ the cymbal pleye & chromatic sevies of durations

e 170§ ebi cernetely expending sod contraciing. Apsther shrometis
miniebing frow Lﬁa? to 1F t%@ suhitreclion ef

f €aeh time, oCours in the Left hand part st the Emgnarﬁng of “Régard

seguence of duratipne, df

dus pruphetes, des Hasgers et des magme (Crem "Viagh Regarde™),

£

Ar extension of this teachuisue. se-callisd "chremetis Wmtr%w” is to

be found in the *Tursngallle-Syanhenie’. The dursiion of the single-valie

rhythmic eell Lle progressively éimﬁﬁ%&h@ﬁ-&ﬁﬁ@?ﬁiﬁg ke an arithmeticsl
prograseion:

Example 20 @

o

£155 Only part of & rhythmic cell 4o supmented / diminished: *n othew

i

worde, the Sechuigve of supwentation ¢ disinution is epplied to oviy one,

ot & few of the elements of & vh

thwis rell, whils the other slewe-ts ave
changnd. (Rsasple 21, p.@a3}

i

1 ¢ Devid Doews “Messfssn: & BProwi

el Shudet, e da,

in The Seers .20, Decenbey 1054,




Txeanls 2. ¢

§451) The techy
glEnent of the o

@‘Fp = :E iﬁi&.‘r ;

da exsmnle which conbi

L e e OF
SlampEeyod |

Eound im

slegent of A four-unit »

slenente ave sugmented

Escamp e

dl "‘niw Tt

leckelnice np.9

neR the procedures of (2
325;'; i E—_h@ @&ﬁ&ﬁ,&@ W&E‘Kﬂsié 5,.3“)_&
sEhfie

in wpeqgual proportio

1 iz
AL

diminution ix spplizd to evewy

bt in different proportions - & chsracteristie

\

n,s:»-}

gad (H82) 48 to b=
. One

the athep

EriEnaEi”

cEll resains v i whid




Non~raboppradabis hoythme

B s e e s ooyt cmemme i o

One of Megsiser's most favourite structurzes. 1t i derived fron the
Shevngadeva vhythm, vifsya, whick alss sprears in the EBhwarngedevs rhyvikn,
sfubmvikridicas

A mon=vetrogracable chyche coneists of a vhytbmic celi oy pettern
whinh car ba played Sackwstdes wil iout any chsvge in the vhyrheic resuit,
It ssunlly takes the form of & chythmic sell and its zetvoprade srrangsd

around A coumen zeuirel walus (e .z, in '-%'-&;ﬁ&;ﬁ@& Frow this Leslimice) bHesis

Messiaen hes ferived o puowber of shvbbmic procedures: varicus etrogsads

f&;?!ﬁ,}mﬁ_ﬁ‘ﬂ.ﬁf{i;' and the application of the peincipie of retrogradstion to eriginal

ehrthuis (or meladic-vhvibeic) soruetures, .5 in the ™ w*&‘”ﬂ?&ﬁ?“ﬁr Beapbomia

fvom which the fellvwing thres examples sve Laken.

3=

€2) In YTuvangel¥ie 117, the seventh movement of the a”&‘%@*&rg&- $i8~E

the elemente of the chromstis duratiensl sequeacs frow 1:§ to 16-4‘5 BTE
ﬁi&i;ri‘%aﬁaﬂmﬁ aver various instrueestsl payts sad thes tieated as on-
etrogradeble chythms:

Telavgle 1513 _

Wopd=block 2 B 16 712 cee

Turkish aymbal 3 & g 31 10/ 5 6 s
iretrogiade) Harazas 4 3 i3 1357 4 - - S
(retrograde) Chinese cymbal 16 & 7 2 & 14 12 /16
{retrograde) Base drum 1@ L 9 6 5 & 18 e

= G B
=
]
A

i T

o T

By

T

e

il

Laf

a

&

]

5 -

“he same procedure is adopted in "Tarsngelfia 1107, the sinch movement
i the durstionnl values of a

of the sork, in the pessage bepinning at [5]
saries (Ld to 17J ) ave divided into three rhythetc groups and distributed
smong £ive pevcussion instruments in thedr eripinel and zelvograde Forms:
(o B8

e e L

1 2 gf, Betrvoprade svemetries in Yle Sacve du Printemps™, pp.37¢8,
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(447 Im She fivst and las? sections of "“Jardin du Scomefl d%dmcuz®; the sizth

movement of the work, the

vibiaphone plers & melody with a shvtheic structurs

which contruets and expands a number of %imes, dut slwavs remsing nons

sgradables

&
LS

tin the lalf hand of the celests parvl! which fncorpeoratae silences ap

durationsl wa

Exsmpie 25

—

1 ¢ Btrsvineky had alvesady dene sowmelhing siwmiler ia the "Danse dacrale™,

)

whare he ptillizad sllences ag Fooet

fenal duretionel waluez, rether than

Trests® or punciuetisn marke which serve gnly to define meiodic-w

shhmic

phivess Rirvet

patl, Example %,




aﬁ & w

"Personnages Tytomiquse”:

i ———— — e = ==z

This technigie is & developmeni of rhythmis sugwentstion and
diminutfon which Messfasn sxpliains as follows:

"lar us imspline a stage on which we place thres charsctess.
The first scte; he even agcte brutslly by ebriking the
#econd. The second pecsen i3 "acked! upon, aince his
actions ave dowinated by those of the firs: charscievs
Vinallv, the thivd chavsster {8 present at the conflict
and remaing lnsetive. If we trenzfer Chnie anslogy ‘ato
the renlw of vhviho, we obtain (hres thythmile groups:

in the firvet zhe dursticane are slways ilncressing -

*his s the atEseikive

L

chspactary in the second the

duwrations dacrease = thie fg fhe chsrscier wha &g

artacked; avd in the third %h&'émr&ti@ﬁﬁ do not chinge -
4

i
e

thie I8 she immobils chavss

n"é

Hessisen adds that thisz e

clgue of shythwic transforesiion has

h@%ﬁ;iﬁ@p&m®@ Yy Stravineke's rhythule orocedures in the “Dence Sacrale®

fzom "la Ssere du Prinlempe’ . Zxsmples aof “persovuspes rytihwiques" have

already been mentioned in comnection with Sharreedeve vhrihne 2 dnothew

exazple ocours la the “mw:ﬁwgak L waphoois™: In the feurth sno Filth
gections of “Turengelile T¥ (ithe third movement »f the work) the bass drum

Wi, e o oo B I Z T, ) o p
plays & rhyihe vhick fncresses fyom 14 to 8/ and then decreeses to 1/

= 2 - P & o B - :
agrin; the maraces pisy 8 rhythe which decresses ftom 8¢ e i/ and then

incrasses fo 84 apgein; the woodblock plavs an uachangioag 5of.m@mﬂ

retrogradable Tayihm.

Penvechte® apd in "4 "itelone de 1'dmen™,. This latter

B

exaup e, from the "Vigisne de 17 i particelasly interesting es the

e

three rhyvthnlic chergcters appepr in stperposition, The wight hand (a shezd

—— =

e c—

Sheclaw Johnssa,

L

= .




s&a@@r&e& snd the lLefr hand (a develspeent of the themae) of tﬁa second

phane botk vlay rhvithme in srpending phrsses:

10 - 12+ 17 - 26

{ororhet ae unitary walusd

>

The sight hend of the first plase (etyle olgesi™) pleye & seoysvce of

contracting phrases]

|
a !
12 « 312 522 v 3L 2 P =8 = &
The left band of the first plenc plays ap wncheaging rhytlimic pedsi,

Independent tdlas:

= —_ - ——rr

Hessiann has consfruvetead Dive “rElas® of him own, using wictuslly 211
bis zhythwic ressurces, which be has incorporsted frfo meny worke from

"ghante de terre e de ziel" crwards,

Tala 11"
This rlythwmic petlezn consiste of a combivation ef the Sharngadeva

chythms, rdgevasdians, capdesksld and lsckekmics,

: The susberisg of these patierns of shythwie sequence (Téls i1, Tils 2,
ete,? iz the one inbroduced by ﬁ@h@fﬁ Sherisw Johnson, op Sik..

Ppe36-7.
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Téla 2¢
fi #.g. "Danse de la furewx® ("Quetour pour la fim dv Yeaps'')
"Yisloor de 1°Smen®

“Par bul & ete falit™ ("Wiongl Regerds®™)
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sEpaoding and sontvacting Srom 74 te 175
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TEle 52
4 cooplex of sou-vetrogradable xbythms, it L& Gutiz up from a
rhythuls cell whieh consists of three overlepping 7 & sub-cells:

| b g

To this rhyilmic cell 18 added three augmentntions of the ceil: these four
statemerts ther make wp Che compiets 2ile, which yields 8 pumber of acne
vetrogradebie rhythus as well as larser aon-retrogradalle petterns which
streceh over two statemsnts of the zomplete S8lg.

: W'{ o

E
= =
AP ooy MR LS TN TN

.l
T

1= 8 { Non-vetrogradabie vhythns
L« & 1 Plret statementc of the fils
&

- 8 ¢ fSevond statement of the tiis



ALl these Pechuicues of thytbmic ovgsnization end tvsmsforsesissn

gerve to sxpliore {(musicall tiee pelstisesbipe, In particzulay thosse
relstisvenips vesulting from changss in verticel tempsral space o To

this end Msssises bas made extensive use of cavoms and sEtinans, or raythmie
pegdalz, RKhytheic canons sud “?t%sm* pedslis oeeur in vizhusl % all of
eapleen's comprsitions. A represestative exempie of vhythmiz cenon is

to be found fn “ia Bouscarie” from the "Catslopgue 4"04sesus® . The canom

ie erested through rbyohmic sugwentstions

Expmple 2& &

i
£
®
o
*

bl
>
T

The fsllowing are two sxsmples of vhyihmic pedslsz In "Quatous pour
fa Fin do Tewps™ z Léla of 17 welese i2n the plane past) &8 superimposed
vpon & herecnic eeguence comprising 29 valnes. resulting in & contiovaliy
there

ie & double intsraction! 11 diraticnzl wvelues in cheaglvg valstionghip

sbiftivg verticsl temporal space. In the isst movement of “Havewi®

with 6 ehonds, and 11 Juretional valves in changlang weleticnsbip with

I

7 chowdss

Example 27 :




WY

It must be enpharized thet thess wvemsrks (pp.T0L-90) represest S

the briefest possible disevasion of Merzisen's thythmic [sngusge. E@we‘%%

£5 dose serve to flluwstrrte one polnt: Messfaen's ¥ yjé;%;&m is & tomly Libevated

shvthm, which s & onte fres to be Independentiy

sctured; end free to

velale bHe other musical paraseters. because ﬁ&ﬁ:@iﬁgﬁ has Lound an indeperdent

gndseif-sufficfent temporal discisdine,

ipart frow the fsct thet Messisen’s rhythy meay bs allfed (e S Up snd

ehrcupk Indepsadent chofice) with other mupizal paTADeLere, b the time dimensisn

may. wles, snd oftes does, ssspciale with the space dimevsion in the ?-E_&gt_{iﬁ;m‘;

of a epace-tine conscicusness which indicates a nstursl powss Webekn

develonment. Vacious fgctore fn Messisen®s music enniribnte towards this

gpsce=Cine languege. Messlaen’s colour consclousness end colsur-music

sepocistion; vieual insplralion for & number =f compositione; smong Shew

the paintings which fuspired ¥

ingt Regurds"? pad the Japavess fewples

which inepired the second snd {iFth movements of “Sapr HsThail"® | and the

welodic-harmenie comnterparts of rhytlmie techaigues: sddedennte chords

and extensions of The appogpisturs to compiement the edded duratlonal walus,

soder of limtted tramspozitios to compiemen? mon-vebropradable chythme snd

the technlgee of "sgrandisrenent gaymmé iy

e o complesent that of

"pereoanages yiislaces™ *

B =
Fo

£
-4

ef. 048,

“iPrenidre Commsion de la Visrge' (5.5} le Dased on a patubing showing
the Virgin kaweling in contemplacion. worsuipping the child is Her womby
"Le baieer de SMnfant-Jesus® (no:15) d& devived from ao engraving of

the child Jesus Lsaving bis mother's srms to esbrace St Therdse of
Listews; and "Regard de 'Ouction terpible’ (me.EVWIIL) ie Zmapirved by

& tapsstry represeuting Uhrist, the Word of God mounted on & Lotes. ...

vevesied in battie... " Robert Sheviaw Jolwiden, op o8ty peils

th the second and Fith pleces are mysizsal peintings of Jepaness tepplas,
The gacond, 'Le pere de Nars ef les lzatevnes de pletre’, de an lmpressics
of the four BSuddhiss templien of Mere and the three thouesnd stons
lenterns shich huddle fogethes as far se the eye can ses; the £1lth,
UMivsidme et le torii dens le mer”, evokes the colours of the rad end
white Shinto temple of Miysiiws with ite ‘s¥ge ved gate of "Tapil?
half-submerpad iz the blus ses. Behind thew is 8 mountain covered im

deep prean Japaness pises and mepls Lvees.” Ibid, ©.162,

: Ses Appendix §-7, 5, 115



o 1.

In conelusion, & Summary of Messisen's wosfco-bespural zssthatie,
Messizen, wotivated by his religions coevictions, wishes to escape o
transcend present, Reah Time snd Spece, His yesrning {or a transcended
Time and Space { love snd Feith - the relstiossbip of Man with his fellpw
pen sud with bis God -~ £alfiiled In Bterndiy) fe trenzferred to bis musies
in the form of vitwal symbolism end an lnteneive sxploverion of susicsl
ime, Yessisen stieppte to teanscend kis imperfect physicsl existence in
present Time snd Spsce - to attain & perfect existence by entering & new
Hases, outeide Time, throvgh the conguest of Time fteplf.

4nd go Meseisen's wusic is pradowinently wusic abent =ivval. Ts

represents the expression of & vieion of 8 world snd an age which nesds,

and which Tongs Lor, escape From 1te troubled material existence, Ii is

the sincere confegsion of & religious bwentisrh. cectury musicdisn whoss

eyes do not yet see, byt whose hesavt bopes for a 1ifs afrer death - “ragisnt

1ife 1w Ja;z@i*s'zs‘:%;-mf‘“fg\_;_ a comgosary whose wusic im, in Lhe worde of Bt Thomsath

“The exaltstion of the mind derived from things elexnsl,
burating forth in sound.”

The follswing passage ie teken from “The Rafnbov® by D.J JLawrence, ™t

But suzely 46 could heve been wrilten &8 & descriptlon of Mesgisen's music:
the shurch, the etercsl silence, the birth and death - the tvansition of

Lile, the rsinhow, the fewellad gloow, the wuBie. ...

|
|

__,.
iy
b?l
Fite
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=

N
2
»
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3

i fuoted by Jomethan Cote, p. 288, Pl

PPe 2052 dn the 19785 Pangoin BEdition.
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"iwny Sfrom time, slways cuteide of time! Between eagt
and west, between dewn and sunset, the chusch Tay Like
8 seed In slismes, dark before gerwivation, silesced |
after desth, Comtaining bizth and dedth, polentisl
with all the scise and gt&ﬁ&itiﬁﬁl@ﬁ.¥£¥%¥ the cathedeal
rempined hushed, & great. invoived send, wheveef the

i

flower would be tediant 11fe inconseivabls, but whons
begluning end whose sod were the civeis of silence.
Speaned round with the rsisbow, the fowellsd gloow
tolded music upun silence, light upen durkaess,
fecundity vpen dasth, &® & seed folds leaf upon leaf

and eilence upon Che root and the flwwey, nushiog up

the secrel of &l] between its parts, the desth out of
which it fell. the 1ife inte which it hes doopped,
the Zmwortality 1t foveives, and the dearh it will
exbrace aza’n. Pere, in the chareh, "before’ and
tafter’ were folded topethesr, a1l was contained in

DREDRES %



VIL ¢ STOCKNAUSEN, TIME AND THR ECSTATIC SEIRAL.

e S————— e ST, S e SIS e —— o PR

m the context of this disecssion the music of Karlhefnz Stockhsusen
tepeesents the logleal somclusion of & numbew of Lines of davelcomens:
4n explovation of musiosl witua), (Chapter TI1Y and mueical time {Chapter T1L
Debussy's “Iree flow of Lise®. “Ileowobildty Deliind the mehility" and bhiz

ereon

spaiion with the preeent mowent™ (Shapter W) Stravinglky’s wituel
and independsnt rhythne (Chagker VI Webeyn's expevigntial Tise, serisl
Eeetmiouss, sllonce snd dimensions of woeizel Tiae and spaae (Chagter V1)

Hxzaisente Falngls devacton®™, Nis Jove of nature snd his concesr wick

welationships snd Brernity (Chapter ViT). 311 these Lechsidues and someapts

are sbsorbed end integraited in Stockhausen's Temporal Universs,

wsicdl mpaterial, svery dimensicon and Bvery mszﬁmiemmg i an elompent or
function of Time. In sther worde, all the vesources which are swailabie
to -’ﬁhﬁ @@%W?@%% define or "inhebit? different tggﬁ;@mﬂ -ﬁ gectisns of the
ather, "highews
ﬁr@r*wtm yﬂ wegicn ol *‘ﬂme\& become wgtf’i’i asm«i Linbre, Moteover, vadio- wATes

and oplour ave perceptus’ “registers™ of Tims: Mstier frself, prawed
phyeice to consist slmost entive’y of vwibratis m. de Tiwe; snd the ausel
perception of space and epatis! movewent is in fact the resul® of the

perespiion of femetional Temparal Giffersace. In the same way certaisn

traditicoal svalities ar “appoeitesh {#.5. silence and sound; fmms>diity
and oenllity: electronis, vocsel and inetrumertal migie sid (o il
erganization and pon-crganizaiion) are shown to be slupry diffevent PoEE,
e interceiations of different pmiie, of the tocal Tiwe con®inuum.

In exder o confobm to this pre-conceptieon of en all-encos BESSEDE
and sll-secvading Tiee contiongs, Stocthaussn's mueic has io end doss -

facgrporate twe compositional [eaturess

2} An awareness ~f total tpterralstedmess, resulting is

sompositional leckriques of Medilation avd Iategrssion:

(43} Tezhoiques af tewporsl organivetion sud Crepeformation in

which all parsmeters are equal and fmterielated,

.:@i'%r:

b A
i



=0

{1} Stockhsuses has ewphasized Lhat Bis comporitions, however diverse
bis musicval rescuvces, sre not collagern, and thet contrest - as a Lachalical
device - ig never used fov 1t own savs, but slways fo 1ilustrste an smplded
or Nidden urity above, or within, the process of transmutstion = the Procres

ir which one configucation of susicel slemente pradusliy mpdalates fnto

eonoiher conligursticn of toe =sme, oy i ﬂfﬁsmmx mieical elements. L& {=

& precass wideh, althepgh 1% fe always fmplicii &n the cowpesitions)l sirvctire

is guite often net completely reslized in precise susical terms: i.m, the

diffevent paris or sections, or configurvation of musicsl elewmsnie wiluin
these sections of the Time continuum, whick Che composer hae selected fow
& particelar composition, arve cleevly defined and prosanted together with
werisus “in between” eilages and festures of the unde ﬂwmg sentingun -
taus filustrating (sometines Chrough & wedisting agent, like the pimos

in “Kontakte™) not an evolitlonsyy progression from & through B and T o

B, but =athec *he polentfal of suchk & progreseion, a8 wel' as the (oflan
hitherte woesplosed) mplti-divectivee]l sulat: ionghipe betwees &, B, € and 3.
Stockhansen save, of the 10le of the plene in "Eontskte™y

"The plenc’s thle §s %o unite or o separate these
wabegories, The electronic sound cetepories sntablish
relationshiss and transitions bBetweern the Lustigmenial
tiabres, fasing with thew sod depacting from thee

towssds hifitherto unknown regions of ssuwxd."?

Iustances of eediablion hetwesn; and integpration ¢f, different musicel
elemente inelude the following:

Elegtronic and voosl seands
"M krophonte 1LY
“Gesang de Foglinge®
SCerre”
“Homente"” lin which Btockhauvsen alao ¢xplored the continuiam
between silence aud svunded swpise, and betwesn susical
notes and woize,l

1 ¢ Kaxl Worner: "Stoskbauvsen: Life and Work®, -.06,

{Waver and Paber, Lendon. 1575.)



Crganizetion (structiured, directed motion im time)} and non=grgantzatian

f@ﬂg slwiege, undivected motivn in Cime):
Ak
YElevieratiick XV

w unlknown oF un-YEraditdeonsl® wusicel resources:

i

rewellen’y of which Stockhatsen =ave;

Whe esrlier esntitheses hotween old sud new, Setwsen far
and near, betwsen kacwn and wiknowr, are mg.m@vmi,.
EVERYTHING is SIMULTAKEOUSLY the wmwuaﬁn

“Te Lemeaik®

i

Tilelenselk” i2 not a coilape anymore. Rether, h g

the process of intermodulstion, old oblets trouvés and

new Rounde. . a6 combined inte & higher weitvy 2

eiveres 18y of past,; present snd futuze, of distant

an =

pleess snd EpELas, .

SHyamer” , of which Stockhavsen writes:
"Rumerons composiiionel processes of ister-wodulstion

ware spplied fn 3

gt (i evder %o pehleve) the
enification and intagravion of seemingly unvelated

E -] 3 e " " ne ﬁ
oid and new phencnens. U

These “composiiions] precessss” are nuthing new, or foreed and spiificial:

B

Stockbavsen explaine:”

Mhat 1 wuse i the mutstion orocese of nstirs; thatls
woat wusic iz all sabevl. [5's an intermodulaticn so
that one thing cen chanpe inte enther, |.... Meuniy
fotry tsles ave sbout thie: the straw that the millex’s
dacghter has to weeve inte golid im “Bumpeistiltskin',

for szsmrle. This has Desr in wy worke from the

p— — e TS =]
L % RGrrex, op eilt.., p.6B,

Z ¢ Stechkisusen's oote o the recording of "Telseoueil®, DGG §4354%,

Steckbausene note Tto the recording of "Hemmen®, DEC 139431023,

e
Hoh

=
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begiimitg: travsthistensinties, Like the wysiicel

mopents 2 religion when the water iz transformed

OF particular interest s the interrelaticn of Time sad Space in

Stockhausen's sueie. Webern and Messlaen had slvendy been conetions of the

weiationship exliehing betwesn the temporal mcd spatisl musical dimessiovs,

These dimensicon are deliberstely externsllized (i.e. zk&m&m@g@@rfaﬁﬁ'ﬁ“'
wacro~-time régicnt end @ﬁgﬂ@wad in cospesitions Like Stockhavser’s “Geseng

i

aer Jkpgﬁing*“ and Yooy « Perther evidence of a sprtial swvareneas and

dnspiveticn may be ‘@mﬁ@ in Stockhausen's colnyr coasciousness, which s

&g rerl and gincevely Fa&lT re 18 the case in Meselmen's musical the g&ar%

Therxe wes, for exemp s, Ptockhavsen's determined seazch for the exset shede

of red-vislet Light for ”?@&ﬁ&ﬁ”é klse "Set Sail for the Sun™ aund “Gola

ﬂﬁ&ﬁ“mﬁiéﬁ.“énﬁ'ﬁﬁﬁ Beber Yagen®! ®Set Relfl for the Sun" sime &% & &tste

v dntuitive muedzsmakine where "the whole sound turns to gold, to pure;

gently whimiony L g Firs®, and “Gold Duet™, says Steeklisusen, “refers to
bhe experienca of clesing woe's ever, velswirp completelve. . ang

rosiventzatiog on the *colour® which, alter sm Imitial grav-~bisck, tuene

vie 8 wavs veddish-vieler into pold dwwt...®

TR S ———— WORST i

T2 ef. 2,675 TE18ta snd Transubstatiatdon in Messinen’s asstheric -

Faligion and Rituel ae the sppropriete wedie oy the creative process
of transubstantistion shiich leads to & sew ("grown up¥) consciousness,

r‘i«cf’?f &"d ﬂ?_.o

s

BEe sl
g e B
Appandiz 1h-4, pp.l2¢-7.

&
F7

L Sreekhavsen®s note Lo the recsrding of “Aug dem Sebesn Tagen®™, on
ﬂ -‘@, ﬁ,.mmﬁ ffjn S

[
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{81} Like many cther compesers of his zeveratisn, Stockhsusen has
been prestly infleepesd, st lesst dinitially, by the susic of Anton Yebers.
Weberp e eevial techaliquse bhave been extended snd sdspied to becowe iﬁaﬁ.@gw&zﬁ&é
in what one might csll. Stockhausen's Serisl m:mﬁgﬁ?t = 8 mode ¢f compasitionsl
thinking charsctervized by aquil and integrates treabtoent of al! wosical
peramersre, aad a high degres of Fiewibility Usccomding Lo the choles of

the conpeser) within a wiporous ANG consSistent : slora-atzaeterel as well 88

meCrs shruetural dissipliing

Sevial the Lghe 8, of course; a asturel springboaid for & docirine
of meMation™: & seriss (of &% Titehes or durations) i& eimply an ordered
eollection of interwediate stuges betwesn fwe Serminal points (of whstever

dimsms

n. dessuipticn or degres of definitfan), It was a lopleal Jevelopment,
taerefore, for & teckhauean, Trom medistion in atoro-struciure to msﬁrﬁ;&t_ﬁﬁ;@mﬁ.?

and hence to Integracion; in macra-sbruciure,

Before turning to & discugaion of Stockhavsen’s tectnigues of servial
tigt & brlef vefsrvence to one other Verera-influence
(albaie indivect) in Steskhausen®s mueic. Prow Webeun, Stockhausen ivherited
the concept and techrlaues of peinttlliss - compoeition with the zingle;

tewporal mEnisilation;

)

totally defined, seif-cnuntained sonic “poist™, Wirh dncressing complesity

the Crdnsparen pountiliist texture became so dense with sccummleted detail
thet the perceptisr of pointillist detatl geve way to statietical percepticn,
and tten, via group cemposition, Lo staiistiesl cowpnsition, im whish the
over-sll shape, rather than the compozitionsl detail, wee lmportant to the
idstoner, Thus perception of the mecis-zegion of Time cams to predominate
over psreeplicon of the wicre region of Time. Datween these tws prrveptial
fand thue corpositionall soles, there 18 s continuus, one whish Ceuslnnsen
hag explored in many coupoeiiions.

The pofatilliet “slongle, self-cortsined seint®, together with Debusey’s

Morecocupation with the present soment™ * spd Meseisen®s copcept sl the

faingle duration” end the "secuswlatisn of independent duzal contriyuted
to the evelubion of Shocihsusentz “self-contaized woment” and of Ymopent
forw” ~ a mscro=strocture cineistiag of an sceumilation of eelf-contelinsd

HOTENEE .
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m@%ﬁg. :

TEack pepent, whethsr & state ez & process, fe individusl
end gelforeguliated, snd sbie to sustain an independent
exintence. The musicsl sveats do met Deke & fixed course
betwesn & determined Seginaing and an fnevitable suding,
ADd the woments sre mot mevelv conssquents of whal precedss
them. end sntecedente of what followe: vather the concentzation
pn the NOW - an every BOW - &g if if were » verticsl slice
dowinafing over soy hovizonts! cenceptiom of time and
renchiog dato tlmelegsoess, which ¥ call etsenily: an
storvivy which dees not bagi@ st the and of Lime; Bub is
artainable at every ﬁ@%ﬁaﬁa““

The practical fnplementetipn of the seprial yrinciple in Biackheusen's

wusic bes A dusl funetiern? proporiioning end distribubisc, Serisl

propertioning techoiques are used primavily fo ﬂ&t@ﬁmiﬂﬁ-miﬁ%@ﬁsggﬂ@@wrg;

FE

ardering, and sepial disteibation techiicues eze saployed to facllitate

aehipe amd mecro-struciures.
lm bis chelice of seriss Steckhauser faveurs short enes which he

Ereguently arrenges In sete with Che extrewms elepents ativesr the seginning

followed by » “levelidvg out” of proportlens, ssg. & = 1 = 5 = & - & & B

{an indication of hie diptersst, later en, in compoElit fonsl “t@ﬁ*ﬁpeﬁwﬁ”"$
He ecwelines ewvioye certalsn mathewstical sevies. ox gecticns ef these
serdes, .5, the Fibousce! sevies (J = 3 = 8 » 13 = 21 = 36 ~ 55 < 8% -
Léfyewanz the principls of the Colden Section fe derived from this saries,
gnd Stockbausen bas frequsntly used jt te determine the pesiticning of
elimsxes sod compositional exes. in gxvder o balance fhe sxperisptiszl Zine
p?%pnrti@ps of differont sections of & a&m$gehtﬁ@ﬁ§ ap is “4dien®, gng

41 - - H = I1 5 19 = 38 = iﬁ = 87 ...} end s ?h@ ﬁi*s” mrwent of JE&&%S"

e i

L 2 Wizner gquotse Stouk
B e ﬁ)’r_" i

2 ¢ A pumerical seguexcs such as this (cf. Hessisen's “open fan® snd “olesed

Buser., ep @lt., P74

8

Feg" perial srsengemente. ps75) jields, of

i,

course, & Lorm of multinie

(bl non-sconmuistive) euemstion ssviss,



R0

15328 -10 25 -2 ~ 28 5.0, A chosen seriss msy be spjlied to

on& pavameter or cowposibionsl mlement (pitel, durstion, tisbre, dynsuice,
temgl, intervals of entiv, ueneily, degrees of chaipe. sle.) and allowed

to interisiale with the sarially structursd (usiny diffevent series) materisl;

or & sinple sevies may be used In the sowposilion of all Lhe wmisicsl elaments,

reletionships and coupoeftional shupes.

Wardious sethods of mevial permutetion are used to distribule the
ssiosl 2isments ia the ﬂ@mpﬂﬁiﬁl@e&, plas < Lo comstruct supsa-series
which determing, for exsmplie, the number of times & serisin {degren of}

density should spens, st vhizhk peinte in the compesition 1t wishe do su,

how thepr ocewrrences would ingevvelsts with the sther parameiers, lww the
apresvances of the other pavenetsv-seiries shouid be erdered, and 8o sa,
The three distwilution tecinigues which are the most Treguentiy used, are
ﬂ?@ following?

Variows forma and devivetives of the Latin sovsie:
®.g: Shis one which was used te deternine the durationsl structure
of "Kinvierstick VI1I%:
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Parmitkalions accovding o the interval structure of the series
&.g. those wsed ip the plape part of "Keotekve®, ov thie cyeie of
intervale which Steckhavsen used So svganize the piteh structure of
“Klavieratiick VILI%:
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Crides
Uned in ®.g. “Croppen®, the compoeit

nof the wonapbeunic and
polaphonic moments in "Selmaung” and the otpanizstion of the

oircheetra] groups in "Trans?,

From composition with sesids which generste the entlze wusical worlk,
it wes but a shoit sbep for Stuckhausen fo eomposition with melodiss. In
worke like "Manivae” snd "loeri® the proportional structure of the wplody

bacomes the germinal "kerise" shich dellpes the £m@mmfaﬁ winding « the

J=story, 8o o dpsik - ef the sewpositional .@f___‘-::.a;_.__ Tl sp %w& i

for SBtockhsussn {as for Hessiasn i€ Teadw to enlishtenment, Sto

ides oF the ecetatic apizsl, his principles of ‘piegistionn

Lis conespt of 2 total Time continuuw and bis eecial thought

topsiher iu "1

Before discuseing "Inovi® - @ word of caution: The score of this
sompoRizion hes not yet been publiched and no commercisl Tseevding of the
work fg evalilshle; "inori” hes been performsd o number of tisee and 40

hes besu broadesst on fslevizion - but not in Seuth Afrtes. Horesver, Bince

Eingri® 18 & falrly vecent comporition (it was completed 4m 1973-4). no

diecussion by Che coupsser oy £ny sealysis of ©he work by myk@@w gise has

ae ver been vrintes in English. The izfeiweticn which follows bere hus been
ebtalsed from Mr XKevin Valane, whe condvcted ¢ series of lecivees on
Stoskhausen’s wusie dusing the 19/6 Supmer Schoel mt the Uniwersity of
Sape Town. Mr Yo.ane, o8 Spockheusen'sz compoeitionel assisvast in Toleprne,
has sttended & number of vehsarssis sud perforuancss of “luori® and hes
discussed the compoeitiznal contsnt of the work with fhe compoeer. Howeger,
the sestheric and shilese

interpeatutior of this compogitional content.

ag well as Lhe conzluzions veached on the grounds off such an iaterpretatios

must net be sttribubed to either ¥r Volane or ths couposer, Stockbaugen,
Limself, These vemerks belong stvictiy within the context of this disuvsaion,

g8 they cdn, a8 yet, 2ot be sosclysively proved to have been the cumpuser's

padesophical and compnsiticnsl Intentissns.

T o TR L T
s =f,. 2,91, the gpicel in Swelve-bone serislism.

El,;
2 i efs pbl.



“Ynawr®, subtitled “2dovatives for scloist and srehestve™, continues

Stockhausen’s intermst in muslic-as-Uleatze, The ovehestra is seated on

LSS

#
2

part - on & reised pedestal behind and above

i

glapsn and the solajiet - &

westra, A stelvcese leadse down fvowm t£hie pedestal To & small

¢ on the stape. 4 hordzoatel vawp [esds from the psdestal into

thie winge.

The work laete for sn Lovs and i3 composed 8 five movavente. The

heust i

length of esach of the movements (the first of whieh, "Rbv

diseusssd herm) g delexmined by the dutwtional preoportlons of the meledy

k

which formz the basie ¢f the work, The entive composition {8 genevaled

by this meliody (Twample 290, 4 of which 18 associsted with &

diffarent ﬁﬁwﬁﬁuﬁ

m@g;;s £98  Baef et we 484 8

— S e —_— B e

L The eploist may be either mele or femsls = the rile has been done by

perisTase

. were done by twn dancers frew Maurice

= A . e
- Lompanye

ik
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In the fizst movement this we ody Iz répeated over and ower; at 2t
is never setua’ly heszd. Whae bappene s £his? Instead of using the setual
pitches of the melody, Stockbausen uses the tempi associated with these
pltehes, The fiust time the welody is played thesugl, Stockliauses uses
just the First pitil-Teapo, Wi d 1z L. ghg_ﬁgggm% gaetlen pi the
vrehestra Tlsve (en & unfsgen BV, in the tempo 4= 71, & puiss of &Very
appearance i the welody, ef G. Wikh the next repstitiss of the _:m-l@ﬁ?y,
emmpt s Aeflary WM. 4= 75.5 and Yeal

MMoe = £7, Now the steings pisy (sii 1 on & unison ©) thres diiferent tewpi:

Stockhavesn adds twe more pit

[']
| an

& palee fp ¢ = 71 svery tipe & & oocure in the melody, & paise in J = 5,8
eyery Lloe an A-Flar gocues in the welody, and & pelse in J = 67 mvery time
an Foehary occurs in the mmindy. The third tice the melucy 18 pleyed threuph,
ppt ave added: ki WM. 4 = B and F: e 65,57 with

the resuit that the oriody 18 now pisved (on sarepested G} in five differert

twe Surther 3

tempi. The process contiZoues tntil &Ll the pitchetenpd have heen inktroduced

ftwe more, cursmabinelly e oie above and one below, with avery
repetition of the “meloav™) and the sudieuce hesrs one pikeb (6) vibraning

in twelve differsnt bemp!.

While ell Zhis fm gofrg on in the misic the goloist is fuplicating
the process - ‘p wioe. The solnist uses & verebulsyy of thivteen prayer
gretures (Tha traditionsa. sositiens of the hends csed in the devolinsmal
service of varfoue religione). esch semncinted with a difiecent rempo.
When, for saample, the orcheatrs pleys a tempr of M. 5= 50, the soloist
rerponds with the spproprists gestize. In the £irst wovenent 2f ithe work
ithe seleist i wmesling on the pedestal and all the gestures centve arcund

the “evael of the heasl; bto corrsspond to the pitch of this section - &.

bher, foom the second movement cnwazde, olhey ploches ave introdoced, the
soloist stands up end uses a vertisel amhitus of three scbaves, Duratlose
are indiceted by Yerizontsl extensions of the arme, so bhst, for & Ligher=

freqrency pesition on the zepveral continuvm (1, ¢, & sherter duretival, the

hende ~ in the sppropriste praver pestore - enclose & propectiensily lwyger

bortyontsl spies. Dynam'se eve Indicebed oy mowemsnts, forwerd and baskurrd,
af the body, snd certaln indicatione of espressisn in the music are

nseccisted with & nusber of bosd movements

rity

T 23 cleey that the zolelst's pert s extreawly Jilflcult vo lesws

and ©o esecute. The soleietls task is fucther sompliizaved by the fact they

e

certaln psedagas are composes and choreograpbed In gueh 8 way 2hat the

gestuTes snd Che mvgic move, oot in uvnisen, but 4n cousierpeint oy canon.



surt before the climax of the work - im the fifth movewent - the

vololst desvends the staivcsse Lo the stage flsor. At the bottos 6f the
staivense hefelie standes guite still (the srchertre i silant at thie poiwd
and thes drops onie oue knee on the springhoasd whichk -~ with s alerp, clesr
perenesive sound = propells himiher sack into the @W'ig&“% perition. The
movement is repestsd and then, doring the oechestral “Spizal™,. the soloist
agcends the sfaircage Lo the pedestal. The viisex, st the &m’é af “Splzrit,
is merked by s loud shicun from the soledst (FDu"). &t the sad of the mﬁs

the saiolel walks elavly = along the horizontal remp - off the stegs.

’-‘ﬁé‘_&ﬁl!*k’iﬁi@m **eapﬁ:%@‘ﬁ&*&@;-“- irs An Bouly =, paintizg and tapestny, of the

Dynea of Shive. ﬂeé;:;ﬁ‘i{ 4 hasg it that tae Creaticn wee the result of Shaiva's

Eilve-Zold deamee (Crsabion, Velling, Prespsrvation, Destruction and Raleuece)

shrowgs which the god attained enlighteament after subduing Lmurs, the
dasmon =F &gﬂ@t*-wsf it wiil be zemembersd that Shiva esrries the symhelic
musber 5. i Yor fifth miepent {as Lo the S prrigadeya shytle, gaf a2 $in,

whick hes & L2Fth valve - & dot, symbolizing eslightenment « added te fis
four gﬁﬁmﬁmng A aimg;gs&s ¥epresents the sttaineent of the wiltimate
consclousness, freedow and Fulfillsenc. In “Ingei” the number 5 ia impoitant:
g movements, with the climaw In the fifeh, 15 bavs in the “wagher" -melods.
a total duvstion of 60 minutes. 20 Cempo indications, and go em, I% is

nefgral, therefore, to find the parallel of eniightepsant and cvestion of
& new izpivitual) world shreugh Shiva's demce, dm "1 Toerd®.

But “Inoril” tekes the sywbolisa even further, The watevie. which
Stockhausen swplove To lesd up Lo, te bring ebout and to symbolize the

momert af snlighteaneat, fe & syrthesis of pels

Lous syabssiem, soumd,
dence and the esstatic spiveh ~ 811 geoecated by durstibnsl propertionsg

an orgsnic conmtructieon OF, sad IN, Tiwpe,

When one sees "incri™, not iz fselavdes, but ip relstion to the
rompositions which preceded 1% ~ comporitions like "Tulesweil®, "Korrwellesh

"Irwnen” and *Aug den Seben Tagen® < Stockbavsen®s messsge Secowes olasx,

By

2 ¢ See "Sscced Dance® by Marie-Cabriele

iThemes and BEsdsen, Loandon,

2 ¢ ef, 285,
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T the words of S:i Aurchbinds:

“We may find when al’ the rest hes faliled
Hid {n cevselves the key of periset f‘zé:immg@.g“@‘

The sesthetic fmplizet

ne of such & spiritual fnclivstion i8 skin €o

& C R ) . % o e -A LSy B
lem Hullock's Trevolntion in expeotation” o o Medniansn s wosic, foF
exempie, one sees Man as the victim of Tiwe. He lwopes for fdeal life, i1a

spother Space and in Flesnity - an Epscodcy which comes 2t the snd of Tiwe,

hera ded nv the sngs)l who prociaime that "rhere sisll be no more Tise.

mw‘kh& Sen; Gowever, seas the potentisl of BCerpnity in svery poment of

Time = and Lhe peseibility of fdeal sxlevecee IN this 1ifs, IN pressnt Real
Time and Spece. &1 that fe nesded 1o order o LulFiL this potsptia. ie that
Man hlwself must ohaugs. He meist cpen up his vensciousness, allow himself

te be trapsported by the scetatic spiral, end tune iu to the ever-present
ot {nutin 2f Time and of Music = becoms psrt of the universal conscioupress.
Thas Stockhausen advacabes, nobt fhe »<.=gffa§s:'i%}?» bops of & pew consciousnass
thoough the escepe Crom pressnt ciycumptssceds. but £ delibsrate sch of
spivitunl prowtn which will enable Man te £ind Zrevnity and universsl pesce

throvgh & new weraesticn of proinary meterial clrcumstances,

Pezemived thvough & new conscisyenmss,. ordinary s@'%fe"ﬁ.&é;ﬁ-&* become megiosl.
This fe the message of “ilold Dust® (frow “Aus den Ssben Tepenland of
“Bymnen™. In Lis inatructioss to the perforwess of "Gold Just" Stockhausen

requeste the misiciane to prepers thewszlywe for four daye before the
performanes = repniting in & betally new and megilesl exparience of otherwiae
fairly commenrlece somic shiscte &5 “Byunen” poiute towmrds sa fdesl state

af undversal vopgcisusnsss where a8 Hopltnssit ohisct (& national sothew) -
known by everyone in svéovday wes. ify « becomes (ategraied iv & new spi~ilusl

CrH

etapsphers snd 18 percelved as e mervel of WEE 2%,

e e e i

1 ¢ Jonakhss oty op elb., .18,
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In this spdriteel edventure Stockhenszn fovesues the futeprabion
and unisa, Lo presect Time mmd Spacs, of sil duslities and spposites,
Plasalize and Hornism sre Cive)ly vadted Zn "Diurason™ ("Hyeoen™ ). The
“Rarmony of the spheres” becomes the zeselity of "hermonis mmd?? - the

bl willeage® becomes, in TRuizwellen®

bazaony of the worid, Melahen®s "l
snd 4% the Time~wporlds of "Telupestk™, Stockhsvsen®s wusiec 5T & global and
intersts’ les conecivusness., Hessteen's love snd explovatior of Nature

becomes Stockbassen's scetacy of the Ueemic Ypival, Stravinsly's iitual of

the Lody besowes, in Stocklsuses's fotultive wwsic, the committed ausician's
ritual of the spirif:

YL chink the vltimats gosl of & crealive person fe to
traneform his whols existeonce ag a person fnto & wmedinm
that's more timeless. mors Epivitual. ALl my energy
goes luto the muslic; end i% is not vesliy sy Busis.c.
1'm commiszfoned, 8o to spesk, by & supernatoral power
o e wlist d dow ..~
"7 weditate befove I start to plsy, T pray. Whes T start

playing = bave lesvosd So Fforget about wysalf....The

moment I start pl

wing 1'w gone, and I am the sounds

sgndg 1 am Lhe proveses, -.ami you cen't aek we - 1 can’t
glive gou &0y answer -~ what hes bepprosd. Vhen it's

ever, then I £all heck, like from & session of laighin

gae, into thinkiog and becewing awere of my ensinsnmnsy

'y compager who has usdecstood that be's only
vonlising what must be done, a8 %»@h@‘ﬁh&fg said, nok

what be personely waois to c?s'ef::,,,_. transcends seli-s3ptension
and begine rhe spivituval spirel through his work.:..

the gpive] deging te wiand up and be realizes that he's

o lenger the same, Through the

DOTHE itaelf, he hecomes

& betzer person Decauss he becomes MOTE COTAGLGWE,, <"

e e U e )

1 1 Jensthan Cotf auvotes Stackh

& R‘i'ﬁ\g‘l‘;
3 2 o
E 2 dbidey Peifs

2 & Thide, pelfe



the musie is Yies, and the auai

encinted priest, ecsbatic vitusl
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CONCLUSION .

it ie poesible te trace Four lLines of devel cpment in. the mueicsl

segtuetic ol the conposers included In this dimeussion:

1) & growing consclousness and explovation of musical time: frowm

Debusey®s congept of

rthneclzad Tine” and %@;&:’;ﬁa’%fyr:ﬁ@;&""g- sutonemsue “‘-&i‘}"‘ﬁfﬁmﬂ:-g

Shrough Messisenis £

g ieo-tamporel dimentione,; fo 5?@@@3&;& 1gen's Bll-en ﬁm%mw@ Time cont Lnnum,

(343 & vendency to wove sway ftow the coneeps of dealities and cpposites,
2 L2E

tdon: Frem Stroavinsky®s attewpbe to equalize musicel pEtsbetels

Cowarde ‘nlegxs

bi:6: changs the treditionsl wasival bhiersrchfcal relatiounsbips in which

opl aud Webezn's

the dowinent roleg were sszignsd To barmeay and mel:
] é A % T - i+

Tnvestie

ecton into the telstionships bebween musicel pavawevrsvrsz and sputic-

temporal diseansione, 5o Messiesr's concern with selistionsliivs, and thence
to Stockhaneen's mwic in whish everyiling 1o fnterrelated snd, o Iimetaly

iotagreted,

£45L) An Zncresslivy concern far, and interest in the pature ot the

Listener's sxpacience: from Dehusey’s checured rhythe and Bizeviesly'e
L ‘xV

sccenced vhythes, Mhirsugh Messisen's Menlupiaove sisic” and “chamw of
txponniddlitiest? Lo Webern's eiudy of experiential tiee and Stocklsusen's
pereepiael "registers" of Time eand bis ldeal of a new spivitusl pesvepbion
of weality, |

allzed with thie is the develupment from Debussy’e pie soaeips s ion

vith the presant woment® . through Messiser’s “pipg & durstion” sud Webers's

pointilifsn, to Stockbsusen's Moment forw,

BT

(2w} A veturs %o the idea of ritval in wusic: the “hot” medivw of

"Le Sacrs du Erintemps®™. the “cosl” mediuw of "Prélude & | "dpids-nidl d une
Favns™ snd “hue den Seben Tsgec™, the vitvel-derdved drams of "Usdipus e,

the veligious background sad content of Messissn's nusic and the latsgration
= v g;

of the Bacchic dance and Apnllosize styiization i Chs movements of the

S Ayt gy

1 ¢ "Technique de mon Lengage Musize

e B:}\%-c




gpace sround the axie of his body: s progrersion, woresver, foom the
Uphyetcal™ ritoal of "le Ssers ¥ thoough the infeliectusiized ritesl

devivaciver, drame (“Oedipus Rex®) snd veligion (Messiaen's religious

wiizded, to the spirvitosi Ifnvelivement /m tha rwitusl of Stockhevsen's scatatic

BpiTel,

This Tspiribtusl invelvement in 2he ritusl of Stoskhausen’s sestabis
Eptral® peints towavde snotier feature »f Lwentiath-ventury musico-tempors’
anesthetic wliich has becowe clesr in the course of this discussien - & new
interprefation of Man's idest of freedom from Tise's dowmindion (& trend of
Klought which Ir, in the pregent centext, veprssented by whe philogsphy and

masic of Karihefinz Etcckhauszal. It concerns & re-intersretsbiea (ow

sdapteation) of the Flatenie pringiple of o dual wniverse. flate contrssted

Man's iwmperfech materis] exiatsnce IN Time, with an ideal, perfect axistence
OUTSIDE Tiwe: Mea had o sesk fulftiment outside himeelf sad eutaide Ties -
in & new Spece snd Zn Bieraltv. Stockhausen, teon, conesives of a dual
unirerse, confrasting the materfal with the soizitual; sut for him the
batter and "highes™ Llife exis’sIN Time - Man has Lo sesk fulfileent WITHIN
bimself snd WITHIN Time, Thie Stockheusen beiisves that fresdow Elipezation)
from Man's aus

& e Tiee fg To be found WITHIN present Time snd Spacs
Erxorgh the active and del iherate sultivezisn of & new conscliousness, Whevass

Plats®s fdeal world wes srssztisliv depsndent on wn “exlernal” clveunstance

(Hep'es existence outside Tims), Stockhevsen's fdesl world is, Firet of = 1,

fundementaily sn “internal® sttribute (Man's new foner consclovsuessl,

althougn, ideally. this funer liberstion wiil svenmtually be sxtsrasiized
in A vniverssl conecioveness, :

It hes besn polpted out (om 1050 that this musico-phiiossrhics!

development seams to contefr an alement of the twestistbocentory Proveluties

in sxpestation’. Man doss not wsit to receive a spiritoeliy fulfflled 1ife

sfter death (im Eternityl: he seeks it 5¢ bis nreeenl Life fhrough vonssions

exelevetion and senipelation of bis neafal, spizites]l gnd svtistic senses.

In thie essarch {in the muzlical mpedium) bhe hee, of courses, be2n essieted by
; ; L =

Epeatiath-pentnny e

hoology: the Cpenltistheseniury compeser whe wents &

afiliiss, manipilete sad coupose with musizal ties, iz able to COnNqUay At

leagt the parferser’s Lenporal limitatiens through Yhe nctenttal of elesrronie

duretional cenceal.
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Thret, saye Mevshell Helchan, "is & tessslarer of éxge%iaaﬁsaffi
The pressence, therelove, of 2 concese with Tine and ritieal elemsnts v
twerfieth cantuvy musfie, fe an indication of the presence of these features
in the sxpe-ience aﬁé3ﬁ&ﬁ&ﬁiﬂ@&mﬁﬁg.ﬁf}Ewﬁﬁﬁi&ﬁémﬁﬁﬁiﬁiﬁ'&§m¢ In other
words, the twersletli=cen

of: ritesl and Tiwe, wef£w£¥ bis epperience of ritual and Tise in btwentieth-

cenbEry soviel ¥ 2 Dwentistb-cantory mieica)l work whieh centoss
sEeungd, or ﬁﬂau:p%s#h@ slements of, vitual and Tine, 18 Zc & lezpe extent
W

Lepresentative of cevtalin chersctevistics lnherent in the soelsly from

ich £t sposang.

Peeathe Impuise which ivove the composer to this

treation & someilicg of & common experience, of
cnlate ZEZTORIST, wieh «
have fais w

& yef fnart

dowrt frow conmidersiions of self-exprassion and technicsl explovation
of new wedis and welerisl. there would aeem o be an uadler iying purpnee,
& weason, wiy the twentisth-zeniury composer should ingerporete into his
smugic the twentiethoveptury Zaitgeist-elements, Time and ritesl, This

purpose is sxpisised In the fsllowing two cuctefions:

¥loe essential thing, supely, sbout s work of st
iz that it somehow be vseful %o us in connaction

araih qoh T &
wikth our deily [jves.”

Tesathe obliget « the merality, if you wish =~

ef pl) ehe aiva

Qaw i@ Eo inteasily.

to sltar,

sezceptual awsreness snd hensw, conscicusness,
tumrencse and consclsusness of whas? OF the resl
material wovla. OF the thiosgs we see and hesy
&nd taste snd roush,”?

— = S ]

2

¢t Mavshell Melubant “Understandling Wedia®,

it

Sugsnne K.Jaupar? “Bhiiosophy fn a New Key™, p.21é&,

s
i

ok @ﬁga; Quoted hy R.Kostelsnets in "Jobn Cape™,

woary Monographe in Modern Set. New York, 1970, )
ihﬁ,i‘i W

% ¢ Joe Byud,
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Man mist uge his avta & alter hils awarenwss of res! Thies schoes

Srockhsuser'e gesive for & pew perception and comsciousness = s pew attitude

townrds materiel and uel reality effected through the fmplesentation

of srnistic discipline (in its fresst sense - 88 8n Aesthetie consiieratiemi.

£ the ecscabic spieal [n srtistic fnvelvesent

The zitusliszic concept
provides the solutisn To War's temporal dilemms, Hie =itual epizsl ascent

frees him fvon what Faul del Terupis palis, "ehe ephepersl tensions of

A

Spece and Time®.

Muglc, as Ltamporel art, s perbaps Che wes: wetevs forpe, end wnsieal
rituel the most scvessible jet sowerful meditn, 1o Man's seazch for the
riehly, in the finas®

Lo ba, pot of Tise, bub of Man himself, Congueved M i This seree, =

.a@aiy@igszm&y o8 Been

conguest of Tine - & cobgiest w

Enlightenad Han -« Men who hes freed 2is wmind and dipeielined hig will &=

2i) sscent towerds e higher, frese consclousness,

submit o the riteel (spis

wﬁgﬁﬁ\ﬁﬁ'm&”i@ﬁgﬁk EgE€S only the momentery vevalsilon, byt i3 able te

apprebend, and comprehenc.

“the pednt of Intersecticn of the timelass
with Pime."

&2 “From Music te Eo

ix The ﬁﬁrgi-ﬁf %@Eiﬁ.ﬁsilfié 19,

g

"The Dry Selveps, ™
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MODES OF LIMITED TRANSPOSITION

—mrer—— = rr——— s T EoET TR D T

Messfngn invented seven modes ni hls own, which he called the

Ywodes of limited brsvepssibicn®. Thess wodes «an modulsie intespaliy -

from one tranepogibion to asether = asd erterusliy = from one mode &o

another: they can be relafsd To the majer Zonell thay cap be used in

eonjunelisn with strer modes of ilintited Lesnsposibicu:; and they can be

eprclesiagtical

ralabad to, or contrasied with, Bindy, Greek or traditions]

moder. Hesmisen assooiztes rerbein sharsciesilstle harmoulss and weladiz

end cadentis)l fTorswles with esch sode sf limited Cxanspesiting,

Thzse sodss, says Mezelsen , complanenta his use of non retragradable
rhythos *, Inscfer as they elveady conteln thair trauvspoeiilons withia

ttemselives, lus: as the mer-retvogiadable hethue wicesdy contaln Cheir

own retrogredes, The modes reslize verticsily what the non-rettogredable

rhythme recliize borizcntal ly.

The fizet mode of limited izsnepesition fs ip fact the whole-tove

scale and is meidowm weed on 2ts own in Messisen's wuslc, The zecond mods

numbers 4, %, 6 gnd 7 are sach Gzonsposable iz timas,

These are the modes of linlted twanspos nioni

No,2 ¢

faue de mon Lengsge Masiesl™, p.13.

2 3 Sea pp:84s5,
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“With the sdvent of Glawde Debuwsy, one spoks of sppeguistuzss
without pesolififon, of paesing notes wilth nu flzsuwe, «to, In

fa0k, one fousdd thew dn Uils Firet works. Tz 'Bhllsas sb

Welteande', Tles Estewmpes', Fles Preliudes’; "les Imsges’ for

the pistio, Lt 48 & guestion of foredgn motes, with neither

srgparation nor Tegoldtion, witheut zectiviarn expraseive

sccent, which trenguilly meke & psxt of the chevd, chenging

it8 To.ar: glodag 5t a8 spice, 8 pew payfume, These notes Mgﬁﬁ

gk, of supplesens: the bee in the flower!

They heve, nevasihiclesy, s covtaly witizensnip is the chord,

& charscrer af lntow

aither becsuse they hape the same sonorlty a8 some glassilied
appugglatare, or hecsuse Luey dssue frow ihe vesemance of the

Eundamerntal, They are ADDED potes,”

"Dlesstences or Teveigsy noZes. thew are 1] the sawe. With our
comp.Licated vlssde. 48 8 dissorance possiblel dnd, in this
seititude of added notes, whiat becowes of the old Forsiym
notes: pads., passing noté, ewnbellizluent, appoggistural They
are indlapensabie Zo the expressive and sontrapuntsl 1ife of

wusicy let us pregerve them by enlazging thew. The pedal wils

become the pedal groupy the paseing mste, the poselng grouy;

Iy

the swbellishoeni, the esbeliishment groun. Bach of these
aToupe « 11l contain soveral fovelgn wotes, forming & sesplete
behinte musfce’ l(ehythe, Lermepy. pelody) end bafng snalizsed ass

g single pedel, & elogle passing note, 4 2logie euwpellinoment,®

1 2 T T e e

¢ "Mechuinue oe mon Langape Huslos'™, Cuapber XTIL/L, 2.47

.48,

i
2 5 Ibide, psiSe



APPENDIX T-0

Thiz iz the weloadie ©

Mespisen Apvelsped in

| plteh el

Mincrease” (i.=. JE nepossd spwards fo piteh), ancother “cherscter'

te “decrease” {i.e. 1t is treneposad downwerds fo b

itk and another (o

v

Glhers) to remsin Tindhariged .

&

flere “Esr Lut & end fall™ (from "Vingt Reparde)

x : the incressing “chavacker®

3 the decressing “clisragles®

z : the fuwwbile “cha

u‘ﬂi
WZ
l'ﬁ
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Dimioei lons
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SHARNCADEVA RHYTHMS

e o

While he wae studying st the Psris Comsevvatelre - he wes & stodent

there from L1919 until 1830 - Mepsissn discovered - ib the £1rst volume

of Lawl im de ia Musigque eb Dictformatee du Conservatolve"

{Editions Dalaprave, « the table of 120 devis ‘Aﬁa{fw fi.a. roychus

ey
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.0
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APPENDIZ 1i-A&

LOLDOR Tk &Rﬂﬁ%&ﬁg :

—

— ey

ic & a@ﬁﬁ@t&&ti@% 5. ﬂ.dﬁ@&ﬁhaﬁzﬁﬁﬁﬁg Srockhausen t2l1s him of the

dreps in whirh he visuelized all the thestrical {(aud wost of the migtesl)

decall of "Trens” « the positicning of the fostrumentalists on stage, the
by Bhe Ydrametic!

sound petierns, [he shuttle soumde of a weaving chair (loom
monents within the work, and &o ou = everyihiing seen fa & haze of zad-viplet

ELﬁ- o

Paeuld® wes susctiy the same igh

i

s L'we meen severel times

in weditation....2t's & were Light,...the cloaset thing

to it I'vs sesn in daplighe ig when 1 fisw over the Korth

fole fvew Gopeshwpen to Tol

e of was @ might Elrgh

wery e2vly worndng. .. sovlde®t see the sun, but the entire

dee fioe whdets

banging very very siovly from
Black to pray ints thie re

violet Ligal ... 200 alss see

it someliwes over the ocesn v the evening wien the sun's
et set bohind the ks

&

ko E}-ﬁ@ lest deays in summertine

when L% sloke very slowly...in's those last moments when

ol dave thet redevialet Tighe ®
&

Then ecame the probless of realization:

Har £ivst they dida't know whist to do st &ii. They thoupht

af taking one of those treuspavent cortueine thut sre

ducing certein rcenes; end they demonstrated Uhis.

ghowing me sll diffevant kinds of wiolef Lighis

they were #o sutonighed when I said: W

-.'J

tapth's

EoDEE B

Jonathan Goll, op e4f., 9p.532<4,

P

I

P
ey
oy

e
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ctle move ved, there phoulda’t

e thess dack QAL

It weally doesatl mattes,

fg to whet 1'd seen i the dresn,”

But 1 was kesp

Thnd L resember tha® whew I gave s concert in New York

that February - it wae at Alics T

=

gaw the nsavpet on €

fust faughad, 1 wase

jo And C asked the pall weuager for a piece of This
cerpet, When you looked at if from o distafice of about
twn vards, L ceme olosest Lo the omlowy af wy dresim,

He gave me & ¢

and T sent it Lo Baden-Beden. The

pressiocted lawps were slready of chet colour. So ve

a

Sound the

wately. .. ™
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