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Spaces  hold memories, bo th good and bad. 

Preser ved in the landscapes  o f  the C i t y  o f 

Cape Town are many  unspoken memories 

o f  pas t  event s . Higgovale Quarr y  i s  one o f 

these . This  vo id was  laboured to  supply 

the s tone that  bui l t  the Rhodes  memoria l , 

among many  o ther  bui ld ings  that  created 

th is  colonia l  c i t y  o f  the 1800s . 

The problem is  two fo ld . F i rs t l y,  the people 

mos t  a f fec ted by  Rhodes ’s  ac t ions, the 

marginal i sed people o f  Cape town do no t 

have access  to  Table Mounta in, the symbol 

o f  the c i t y.  Secondly, there i s  a need to 

re th ink the way  memoria ls  are made 

and memories  are cap tured. The days  o f 

employ ing t radi t ional  memoria ls  to  cap ture 

col lec t ive memories  are numbered. There 

i s  an oppor tuni t y  to  chal lenge the l inear i t y 

and one-s idedness  o f  t radi t ional  s t a t ic 

memoria ls  and d iscover  means  to  dynamic 

ways  o f  memoria l i s ing that  a im to  engage 

the ever yday  exper ience inte rac t ive l y. 

The a im is  to  mobi l i se  the Higgovale quarr y 

as  a s i t e  o f  ac t ive consc iousness  that  can 

cont r ibu te to  the res torat ion o f  co l lec t ive 

memor y  and access  to  the mounta in. 

There fore , I  am des igning a cul tura l  cent re 

focus ing on per formance and music in 

the Higgovale Quarr y. I  am doing th is  by 

creat ing an inte r vent ion that  can d isplay 

dynamical l y  the memories  o f  the space 

through the des ign, as  we l l  as  be a s t age 

for  the memories  to  be d isplayed through 

per formance by  people f rom diverse 

cul tures . I  a im to  do that  by  des igning a space 

that  memoria l i ses  by  creat ing r i tua ls  that 

harness  the surrounding natura l  e lement s 

and f raming memories  dynamical l y  through 

the abs t rac t ,  in te rac t ive bui ld ing as  a 

memoria l . 

ABSTRACT
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Growing up around the cascading mines 

in  the Nor thwes t  prov ince o f  South A f r ica 

a lways  sparked my  wi ldes t  imaginat ion as 

a chi ld . In  my  mind, I  imagined humble l i t t le 

u topian-l ike c i t ies  comfor t ably  nes t led on 

the s lopes  o f  some o f  these mines . E leven-

year-o ld me had a so lu t ion for  ever y 

ques t ion that  could be thrown my  way. 

I t  was  a l l  f igured ou t , the c i rcula t ion, the 

dra inage, the sa fe t y  ques t ions  and in some 

cases  even whee lchai r  access . My  p lan 

was  ingenious  o f  course . The only  ques t ion 

I  d idn’ t  have an answer to, was  why  those 

s i l l y  grown-ups  couldn’ t  see what  I  was 

seeing, why  d id these c i t ies  no t  ex is t ?  

Even though my  ingenuous  chi ld l ike 

f ant asy  around these imagined c i t ies  had to 

shake hands  wi th rea l i t y  a t  some point ,  my 

fasc inat ion wi th abandoned mine spaces  - 

par t icu lar l y  rock quarr ies  -  remained wi th 

me throughout  my  archi tec tura l  career.  An 

array  o f  these spaces  in  and around the 

C i t y  o f  Cape Town cont inues  to  command 

my  inte res t .  Why  do we as  humans  f ind 

such fasc inat ion in  these scarred p ieces 

o f  land, these spaces  o f  ru in in  nature? 

PREFACE
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My  explorat ion begins  in  the rea lm o f 

f asc inat ion, I  begin by  ask ing why  we are 

f asc inated by  these dere l ic t  spaces  f rom 

a phenomenologica l  perspec t ive . A t  that 

point ,  the scene is  se t  in  f i ve par t s . 

F i rs t l y,  Par t  1   w i l l  se t  the s t age by  g iv ing 

the bas ic  descr ip t ive h is tor ic  a t t r ibu tes  o f 

quarr ies  in  Cape Town. I t  se t t les  on a focus 

around the Higgovale quarr y  as  the choice 

o f  s i t e  and e laborates  on i t s  h is tor y  in 

more dep th. These h is tor ic  f indings  begin 

to  shape many  ques t ions . Thereaf te r,  Par t  2 

in t roduces  the theore t ica l  ideas  o f  memor y, 

memoria l i s a t ion, and the i r  re la t ionship  to 

archi tec ture in  the contex t  o f  Cape Town, 

South A f r ica . 

Par t  3  t akes  an in-depth analys is  o f 

bo th the wider  contex t  surrounding the 

Higgovale quarr y  as  we l l  as  the immediate 

surrounding contex t  o f  the space . Framing 

how  these in formant s  were key  to  ex t rac t ing 

a program f i t t ing for  the s i t e .  Then, Par t  4 

look s  a t  the technica l  in formant s  toward 

an inte r vent ion in  th is  vo id, analys ing 

precedent  and unders t anding the nature o f 

modern quarr y ing and the use o f  s tone in 

bui ld ings  today.  

L as t l y,  Par t  5  maps  ou t  the des ign process 

up to  date and cr i t ica l l y  re f lec t s  on what 

has  been done thus  f ar  in  the des ign 

process  and what  i s  s t i l l  necessar y  to  be 

considered for  the success  o f  th is  space . 

INTRODUCTION

Figure  1  S i te  ana l y s i s  d iagram o f  H iggova le  quar r y  e xp lo r ing  d i f f e ren t  f ea tu res
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The  Ru in

Whether  I  am far  away  obser v ing f rom 

a d is t ance or  up c lose in  the colossa l , 

abandoned space, my  s tomach fee ls  hol low 

when inte rac t ing wi th a quarr y  space . There 

i s  a sense o f  awe combined wi th an eer iness 

that  i s  d i f f icu l t  to  pu t  into  words  when you 

are s t anding in a space o f  ru in . These spaces 

o f ten hold nuanced layers  o f  s tor ies , some 

to ld and some unto ld . The unto ld s tor ies 

are he ld in  the s t ruc ture o f  the mounta in 

i t se l f ;  i t  has  a deeply  r ich soc io -pol i t ica l 

s tor y  in  i t  that  can be unrave l led . The scar 

that  we see was  no t  wi thout  f ru i t ,  whe ther 

i t  i s  good or  bad f ru i t  i s  debat able . These 

s tor ies  spark cur ios i t y  beyond the phys ica l 

magni tude o f  the spaces .  Rose Macaulay  in 

her  s tudy  t i t led ‘Pleasure o f  Ruins ’  co ined 

the te rm ‘Ruinenlus t ’  as  be ing a sor t  o f 

p leasure that  i s  exper ienced f rom spending 

t ime amids t  ru ins  (Macaulay, Beny, and 

Babington Smi th, 197 7 ).  This  ru in might  be 

manmade or  natura l  and “has  i t s  own t ime, 

p lace, space, and l i fe ”  according to  He t z le r 

( Thomas, 2017, p8).  Whichever, the mys te r y 

exper ienced due to  t ime gone pas t ,  draws 

one in .  A phenomenon that  cannot  be 

f abr icated bu t  demands  a s igni f icant  lapse 

o f  t ime to  create au thent ic i t y  in  the ru in 

( Thomas, 2017, p13).

Human greed  vs  Nature ’ s  power

While  being a space where there i s 

unmis t ak able ev idence o f  invas ive human 

ac t iv i t y  in  these spaces, nature has  i t s 

way  o f  re -engul f ing a l l  man’s  a t tempt s  to 

exerc ise power over  i t .  Humans  keep t ak ing 

f rom nature in  an immense ly  unsus t a inable 

way. Tak ing animals , t ak ing f rom the ocean, 

t ak ing water, e tc . However, t ak ing such a 

vas t  amount  o f  rock-sol id  ear th to  leave 

behind such a voluminous  hole in  space, 

a lmos t  t akes  beyond comprehension the 

WHY THE FASCINATION?
a s ta r t ing  po in t

abi l i t y  to  work a t  sca les  much larger  than 

themse lves . There i s  a mys te r ious  power in 

the human mind to  create technology  that 

can achieve such unfathomable th ings . 

Ins t inc t  f o r  She l te r

The human ins t inc t  when i t  comes  to  being 

in a sa fe  space in nature cannot  be forgo t ten 

when th ink ing about  why  such a space 

evokes  f asc inat ion in  us . She l te r  br ings  a 

sense o f  comfor t  and safe t y  to  the human 

mind. S ince the beginning o f  t ime man 

found she l te r  in  caves, in  wal led enc laves 

where they  could be pro tec ted f rom the 

dangers  that  unt amed nature can throw 

at  them. The space has  wal ls  that  hold the 

human body, g iv ing a sense o f  sa fe t y  that 

i s  roo ted in no t  be ing vulnerable in  vas t l y 

open spaces .

The  S t radd le 

Having ment ioned a l l  o f  the d i f fe rent 

provocat ions  for  f asc inat ion, the one that 

holds  them al l  toge ther  for  me is  the f ac t 

that  the fee l ing exper ienced is  no t  one 

o f  pos i t ive awe a lone . There i s  a lso  a 

measure o f  fee l ing unsafe and uncer t a in in 

a desola te  space o f  ex t reme scale . Rather 

than a s ingular  exper ience, i t  i s  an awkward 

s t raddle be tween amazement  and fear  that 

demands  u l t imate respec t  for  the p lace . 

des t ruc t ive power in  human hands  when 

we dec ide we need something for  our 

bene f i t . 

Despi te  human greed, new  l i fe  manages 

to  grow  f rom the deep scars  made in the 

rock face in  the toughes t  condi t ions  as  the 

hole in  the ground is  once again rec la imed 

by  nature . There i s  a tens ion be tween man’s 

cont inued endeavour  to  create , expand, 

and innovate -  to  the de t r iment  o f  nature - 

and nature perpe tual l y  prov ing that  i t  w i l l 

a lways  prevai l .  The ru in cont inues  to  a f f i rm 

the narra t ive that  “Ever y th ing  comes  to 

no th ing,  eve r y th ing  pe r i shes ,  eve r y th ing 

passes ,  on l y  the  wor ld  rema ins ,  on l y 

t ime  endures . ”  ( Thomas, 2017, p12)   We are 

unable to  fu l l y  f a thom the monumenta l i t y 

o f  what  we are behold ing in the natura l 

scene . I t  i s  beyond the comprehension o f 

that  which can be unders tood in re fe rence 

to  human propor t ions . 

Human innovat ion

Despi te  our  abi l i t y  to  t ake f rom nature, 

there i s  s t i l l  something to  be sa id for  the 

revolu t ion that  humans  are capable o f .  To 

th ink that  they  had the power to  create 

a hole in  the so l id  groundmass  o f  such 

a s igni f icant  s i ze . I t  i s  something to  be 

mar ve l led a t  when i t  comes  to  the human 

Figure  2  The  au thor  document ing  the  s i t e
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The  So i l

Be fore Jan van R iebeek f i rs t  es t abl i shed the 

colonia l  se t t lement  o f  the Dutch Eas t  India 

Company  (a lso  re fe rred to  as  VOC) in  Cape 

Town in 1652 , the land was  the home o f  the 

KhoiKhoi  people . A s  the VOC se t t lement 

expanded the land that  was  se i zed f rom 

the KhoiKhoi ,  and la te r  the San people . 

A s  the se t t le rs  cont inued expanding the i r 

f arming ac t iv i t ies , the indigenous  people o f 

the space go t  d isp laced fur ther  and fur ther 

away  f rom what  i s  known as  the c i t y  bowl 

today. Hav ing had the i r  land and l ive l ihoods 

t aken away  f rom them the Khoi  and the San 

had to  merge, becoming the Khoisan, and 

were forced to  work as  labourers  on the 

f arms  o f  the whi te  se t t le rs  (South A f r ican 

His tor y  Onl ine, 2021) .

In  1806, the Br i t i sh took over  the Cape 

Colony  f rom the Dutch and cont inued the 

expansion into  fur ther  par t s  o f  South A f r ica . 

A s  the expansion grew, they  cont inued 

to  explo i t  more A f r ican t r ibes  through 

suspic ious  “ t reat ies ”  that  were a l leged 

to  have been s igned by  the chie f s  o f  the 

t r ibes . (South A f r ican His tor y  Onl ine, 2021) 

In  numerous  at tempt s, some o f  the A f r ican 

t r ibes  fought  to  rec la im the land they 

were d ispossessed f rom, bu t  unr iva l led 

ammuni t ion and cooperat ion wi th the 

colonis t s  by  o ther  t r ibes  handicapped any 

at tempt s  (South A f r ican His tor y  Onl ine, 

2021) .

The  Quarr y ing  in  Cape  Town

Up unt i l  1870, the major i t y  o f  the c i t y ’s  need 

for  d imension s tone was  met  by  quarr ies 

around the c i t y.  (F ig 4)  D imension s tone 

is  the te rm used for  grani te  in  the bui ld ing 

indus t r y  because i t  can be quarr ied in  large 

s labs  and cu t  down to  spec i f ic  s i zes  ( JA C l i f t 

Cont rac tors , 2022a).  The famous  s t rand 

s t ree t  quarr y  i s  the o ldes t  and s t ar ted in 

CAPE TOWN QUARRIES
exp lo r ing  spaces

1660 and c losed in 1946 (Cole , 2002). There 

were mul t ip le  quarr ies  excavated around 

the c i t y  bowl  o f  Cape Town, mos t l y  seek ing 

the cape igneous  grani te  rock as  a source o f 

mater ia l  for  a large par t  o f  the in f ras t ruc ture 

bui l t  in  the c i t y  f rom the 1800s  unt i l  the 

ear l y  1900s .  From the beginning o f  s laver y 

in  1658, a l l  the way  to  the abol i shment  o f 

s laver y  in  South A f r ica in  1834, the rock s 

that  bui l t  the colonia l  c i t y  were quarr ied by 

ens laved people (Dehkordi ,  2020).

These quarr ies  were a l l  a t  some point  s i t t ing 

we l l  beyond the edge o f  the Cape Town c i t y 

borders . They  have s ince then, however, 

e i ther  been incorporated into  the urban 
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expansion that  took p lace over  the decades 

or  i s  doing an awkward dance be tween the 

urban edge condi t ions  and the vas t  natura l 

landscapes  o f  the Cape Town mounta ins . 

S tone  t ypes  a round  the  c i t y  bow l

The C i t y  o f  Cape Town is  made up o f  severa l 

layers  o f  s t ra t a . (F ig 3)  On the lower s lopes 

o f  Table Mounta in, the ear th i s  mos t l y  made 

up o f  igneous  grani te  rock . The major i t y 

o f  the mounta in i s  made up o f  nu t r ient-

poor  sedimentar y  sands tone . These do 

no t  supply  any  s t rength and weather 

qui te  eas i l y  due to  the poor-nut r ient  s t a te 

(Hedley, 2012).

Figure  3  Geograph ic  landscape  o f  Cape  Town
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Quarr y Commodity Year Abandoned

1. Graaf ’s Pool Quarry Stone Aggregate for railway balast 1880 - 1882

2. Lion’s Head Gold Mine Gold unknown - 1951

3. Kloof Quarry Building Stone; Stone Aggregate; 
Road Material

1890 - 1950s

4. Schotschekloof Quarry Stone Aggregate 1900 - 1941 (estimate)

5. Signal Hill Quarry Stone Aggregate 1900 - 1941 (estimate)

6. Strand Street Quarry Stone Aggregate; Building Stone 1660 - 1905

7. Lion’s Head Granite Quarry Stone Aggregate; Building Stone late 1800s - early 1900s

8. Higgovale Quarry Building Stone; Stone Aggregate; 
Road Material

1850s - 1930

9. Ballvue Quarry Building Stone 1850s - 1930

10. Vredehoek Tin Mine Tin 1911 - 1912

11. Smit ’s Quarry Stone Aggregate 1903 - 1935

12. Reid’s quarry Stone Aggregate early 1900s - unknown

13. Devil’s Peak Quarry Stone Aggregate early 1900s - unknown

Figure  4  Map o f  d i f f e ren t  quar r i es  a round  the  c i t y  bow l

Figure  5  S t rand  S t ree t  Quarr y Figure  6  Rhe id ’ s  Quarr y

Tab le  1  L is t  o f  quar r i es  in  c i t y  bow l  o f  Cape  Town

Figure  7  Higgova le  Quarr y Figure  8  Smi th ’ s  Quarr y
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Why  Higgova le  quar r y?

I  e xplored th is  range o f  eer ie , ye t  awe- f i l led 

spaces . Some were epic  in  sca le  and o thers 

you could hardly  recognize as  p laces  o f 

excavat ion. Ul t imate ly, I  dec ided to  focus 

my  at tent ion on a s i t e  that  I  had heard a 

lo t  about  in  pass ing bu t  never  knew  the 

ex ac t  locat ion o f ,  never  mind i t s  h is tor y. 

Higgovale quarr y, upon my  f i rs t  v is i t ,  le f t 

a las t ing phenomenologica l  impress ion on 

me. 

A s  wi l l  be expanded on fur ther, the 

Higgovale quarr y  holds  many  memories 

o f  marginal i sed people and at roc i t ies  o f 

co lonia l  inte r vent ions  that  took p lace in 

our  count r y. E x t rac t ing grani te  to  d isp lay 

dominance and power explo i t ing thousands 

a long the way. This  vo id in  Table Mounta in 

represent s  a scar  in  the memor y  o f  our 

count r y  and no t  only  a phys ica l  scar  in  the 

landscape. A s  I  excavated more and more 

o f  th is  memor y, I  rea l i sed the po tent ia l  for 

res torat ion that  th is  s i t e  holds, and for  that 

reason, I  chose to  work in  th is  quarr y.

Higgova le  quar r y  and  Rhodes  memor ia l

The Higgo bro thers , Henr y, James, Wi l l iam, 

and George f rom Cornwal l ,  England, moved 

to  Cape town dur ing the re ign o f  the 

Br i t i sh colony  in  the mid-1850s . The Higgo 

s tonemasons  s t ar ted l iv ing in  the b ig open 

spaces  o f  land jus t  be low  K loo f  Nek , where 

the Higgovale quarr y  that  excavates  into 

the Cape Grani te  Sui te , was  s t ar ted shor t l y 

be fore 1860.

A t  the t ime Cornwal l ,  which used to  be a 

booming c i t y  for  s tone masonr y  where the 

Cornish miners  deve loped an unpara l le led 

HIGGOVALE QUARRY
excavat ing  s i te

reputat ion for  mining and work ing wi th 

hard rock . The marke t  for  hard s tone 

crashed in Cornwal l  in  1866, leav ing 

thousands  o f  Cornish men wi thout  work 

( JA C l i f t  Cont rac tors , 2022b). No t  long a f te r, 

the Higgo bro thers  s t ar ted recru i t ing large 

numbers  o f  Cornish s tonemasons  to  ass is t 

them in work ing the Higgovale quarr y. The 

larges t  number o f  Cornish masons  re located 

to  South A f r ica in  the years  jus t  be fore the 

South A f r ican War o f  1899-1902 . By  1900 

there were a t  leas t  120 men work ing in the 

quarr y  (Hedley, 2012).

One o f  the many  Cornish workers  that 

s t ar ted mak ing a l i v ing through work ing as 

a s tonemason at  the Higgo bro thers , was 

James  Andrew  C l i f t ,  “J immy ”. In  1906 C l i f t 

Figure  1 1  Cons t ruc t ion  o f  Rhodes  memor ia l ,  s tone  masonr y  on  s i t e  ( 19 10)

Figure  10  S tone  t ranspor ted  v ia  ox  and 
wagon to  va r ious  bu i ld ing  s i t es

Figure  9  Commiss ion  s l i p  f o r  supp l y  o f 
d imens ion  s tone  f o r  Rhodes  memor ia l
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Bui ld ings  bui l t  w i th grani te  f rom Higgovale 
Quarr y  (F ig 12)  (Hedley, 2012) :
1 . 	 Cape Town C i t y  Hal l  (F ig 13) 
• 	 Lower  wa l l i ng,  p i l as te r s ,  and  p l in ths . 
2 .	 South A f r ican Mutual  L i fe  A ssurance
• 	 Soc ie t y  Kerbs tones
3.	 S t andard Bank South A f r ica (F ig 14)
• 	 The  g round  f l oor,  as  we l l  as  pav ing 

s tone  on  Adder l y  S t ree t .
4.	 South A f r ican Reser ve Bank (F ig 15)
• 	 Ke rbs tones  and  gu t te r  s tones 
5 . 	 Rhodes  Bui ld ing (F ig 16) 
• 	 Facade ,  co lonnade ,  gab les ,  and 

en t rance  s teps .
6.	 Temple Chambers 
• 	 Base  work 
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signed the tender  to  be a subcont rac tor  supply ing the d imension s tone grani te  for  the 

cons t ruc t ion o f  the Rhodes  memoria l  des igned by  S i r  Herber t  Baker. The cont rac t  was  for 

26 000 cubic fee t  o f  grani te  a t  a ra te  o f  2000 cubic fee t  per  month. A mere two years  la te r, 

they  f in ished the cont rac t  for  Rhodes  Memoria l .  Months  a f te r  th is  comple t ion in  1908, 

C l i f t  rea l i sed that  Cape Town’s  bui ld ing-grade qual i t y  grani te  had been exhaus ted. He 

subsequent l y  re located h is  f ami l y  to  Paar l  where they  s t i l l  operate the C l i f t  Grani te  quarr y 

to  th is  day. Higgovale quarr y  was  f ina l l y  c losed in the 1930s  ( JA C l i f t  Cont rac tors , 2022b).

Bui ld ings  s tones  o r ig ina t ing  f rom the  H iggova le  quar r y

Cole (2002), in  h is  book “ The bui ld ing s tones  o f  Cape Town:  a geologica l  walk ing tour ”, 

does  mar ve lous  work o f  t ak ing you on a tour  through the or ig ins  o f  the s tones  used in 

d i f fe rent  bui ld ings  in  Cape Town. In  th is , one can map where the major i t y  o f  the s tone 

f rom the Higgovale quarr y  was  used around the c i t y. 

7. 	 Pro tea A ssurance Bui ld ing 
• 	 Ground  f l oor  base  work  and 

c ladd ing  o f  the  f i r s t  f l oo r
8.	 Keerom St ree t  Chambers 
• 	 P l i n th
9.	 Queen Vic tor ia S t ree t 
• 	 Ke rb 
10.	Van Riebeeck S t a tue (F ig 17 ) 
• 	 S t a tue  pedes ta l ,  pod ium
1 1 . 	 Rhodes  Memoria l  (F ig 18)

m400 10000 200

Figure  1 2  Map o f  bu i ld ings  to  wh ich  the  s tone 
f rom Higgova le  quar r y  was  d i s t r ibu ted
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Embody ing  the  vo id

Whils t  explor ing these var ious  locat ions 

o f  vo id and sub t rac t ion there was  the 

oppor tuni t y  to  p lay  around wi th the idea 

o f  occupying the void in  an abs t rac t  and 

conceptual  f rame o f  mind. (F ig 19 +20 )This 

was  done by  creat ing negat ive space and 

then f i l l ing i t .  I  bui l t ,  what  would become the 

negat ive space, ou t  o f  polys t yrene and cas t 

p las te r  o f  Par is  to  create the pos i t ive form. 

This  was  done to  conceptual l y  consider 

the idea o f  pos i t ive and negat ive space, 

to  br ing body  and form to  what  once was 

negat ive space . To  consider  the void more 

ac t ive l y. Mos t  t radi t ional  methods  o f  form-

mak ing, espec ia l l y  in  archi tec ture , t akes 

p lace in  an addi t ive f ashion. The archi tec t 

chooses  the mater ia l  and form, and i t  ge t s 

added to  space . In  mak ing th is  mode l  I 

had to  p lan the void, p lan the inverse, and 

consider  where I  am say ing “no ”  to  the 

access  o f  the p las te r  o f  Par is  to  generate 

the prede te rmined ou tcome. 

Figure  20   Abs t rac t  mode l  e xp lo r ing  the 
no t ion  o f  vo id  and  the  inve r se  o f  tha t 

Figure  19   Abs t rac t  mode l  e xp lo r ing  the 
no t ion  o f  vo id  and  the  inve r se  o f  tha t 

Figure  13  Cape Town c i t y  ha l l Figure  14  S tandard  Bank  bu i ld ing

Figure  16  Rhodes  Bu i ld ing

Figure  1 7  Van R iebeeck  S ta tue

Figure  15  Reser ve  Bank

Figure  18  Rhodes  Memor ia l
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Cec i l  J ohn  Rhodes
Cec i l  John Rhodes  is  a man in famous 
for  the ex tens ive damages  that  t ra i led 
behind h im bo th in  the phys ica l  spaces  he 
ventured into, as  we l l  as  the ident i t ies  o f 
the people he encountered a long the way.  
I t  i s  cr i t ica l  to  f a thom the t remendously 
negat ive impac t  he had, to  unders t and how 
Rhodes  Memoria l  represent s  a shadow  o f 
oppress ion.  

The one t ask that  Rhodes  would lay  h is  l i fe 
down for  was  the goal  o f  forwarding Br i t i sh 
imper ia l i sm. To  Cec i l  John Rhodes  th is  was 
h is  God-given t ask to  execute , and he was 
wi l l ing to  do  i t  a t  any  cos t .  In  h is  v iew, the 
Engl ishman was  “ the greates t  spec imen” 
to  ex is t  and that  the ent i re  wor ld would 
be be t te r  o f f  under  Br i t i sh ru le  (SA His tor y 
Onl ine, 201 1 ) .  In  h is  own words  a t  Ox ford 
187 7, he sa id :

. .  I  contend  that  we  are  the  f i r s t  race 
in  the  wor ld ,  and  that  the  more  o f 
the  wor ld  we inhab i t  the  be t te r  i t  i s 
f o r  the  human race .  Jus t  f ancy  those 
par t s  that  a re  a t  p resent  inhab i ted 
by  the  mos t  desp icab le  spec imen 
o f  human be ing ,  what  an a l te ra t ion 
there  wou ld  be  in  them i f  they 
were  b rought  under  Ang lo -Saxon 
in f luence . . . i f  there  be  a  God ,  I  th ink 
that  what  he  wou ld  l i ke  me to  do  i s 
pa in t  as  much o f  the  map  o f  A f r i ca 
Br i t i sh  Red  as  poss ib le 
(SA His tor y  Onl ine, 201 1 ) .

RHODES
occupy ing  memor y

In  only  these few  sentences, a c lear  p ic ture 
i s  pa inted o f  Cec i l  John Rhodes ’s  nature . He 
was  incredib ly  success fu l  a t  th is  endeavour 
o f  h is .  In  h is  pursui t  to  “pa int  the map o f 
A f r ica red ”  thousands  o f  people were 
manipula ted, oppressed, explo i ted, and 
k i l led . No t  only  th is  bu t  generat ions  la te r 
are s t i l l  carr y ing the heavy  burden o f  what 
Rhodes  s to le  f rom thei r  ances tors . This  i s 
the memor y  le f t  behind for  thousands  o f 
South A f r icans . The void that  i s  le f t  a f t e r 
the explo i t a t ive ex t rac t ion. 

“

”

m
5 10 20 500
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Rhodes  Memor ia l

Rhodes  memoria l ,  des igned by  S i r  Herber t 

Baker, was  comple ted in 1908. Despi te 

be ing f in ished at  that  t ime, i t  was  only 

dedicated on Fr iday  the 5th o f  Ju l y  19 12 , t en 

years  a f te r  Rhodes ’  death (Cole , 2002).

The memoria l  consis t s  o f  a temple in  the 

form o f  a U-shaped columned per is t y le  wi th 

a Tuscan order. (F ig 23+25)  The des ign o f 

th is  memoria l  inc ludes  four  wide p la t forms 

on ascending leve ls , jo ined by  f l ight s  o f 

s t a i rs  and f lanked on e i ther  s ide by  pai rs 

o f  bronze l ions . A t  the bo t tom o f  the s teps, 

p laced on a pedes t a l ,  there i s  a s t a tue o f  a 

r ider  on a horse . The grani te  used for  th is 

temple t races  back to  the Higgovale quarr y 

as  i t  has  the same charac te r is t ic  o f  l ight 

grey  s tone wi th large dark  grey  speck les 

(Cole , 2002).

The Rhodes  memoria l  s i t s  in  a l l  i t s  g lor y 

on the foo t  o f  Dev i l ’s  Peak speak ing a 

language o f  power and dominance . (F ig 22) 

This  obser vat ion begins  f rom a d is t ance 

as  i t  i s  p laced on the s ide o f  the mounta in 

demanding at tent ion f rom var ious  v iews  o f 

the c i t y.  When moving r ight  up  c lose, the 

power i s  immediate l y  fe l t  in  the monumenta l 

sca le  o f  the s t ruc ture . You are met  wi th the 

cascading s t a i rs  leading you to  the temple -

l ike s t ruc ture a t  the top  where the s t a tue o f 

Cec i l  John Rhodes  s i t s  t r iumphant l y  poised 

in the mos t  impor t ant  cent re  s t age posi t ion 

l ike an emperor  look ing over  h is  empire . 

(F ig 2 1  +24)  The memoria l  i s  a beaut i fu l 

work o f  archi tec ture and cra f t smanship, 

th is  cannot  be denied. Bu t  what  i s  to  be 

sa id for  a l l  that  i t  represent s? And how 

does  one even begin to  address  something 

that  embodies  so  much hur t ?

Figure  24  Rhodes  bus t  a t  the  cen t re  o f  memor ia l

Figure  25  U-Shaped  per i s t y leFigure  23  Tuscan  o rder  co lumns 

Figure  2 1  View  over  Cape  Town f rom the  pos i t i on  where  Rhodes ’ s  bus t  i s  pe rched  in  the  memor ia l

Figure  22  Rhodes  Memor ia l  on  the  f oo t  o f  Dev i l ’ s  Peak  v i s ib le  f rom f a r  d i s t ances  across  the  c i t y
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MEMORIZATION
methods  to  memor y

Res to ra t ion  in  Memor ia l i za t ion 
The d ic t ionar y  de f in i t ion o f  the word 
memoria l  i s  “someth ing  des igned  to 
p rese r ve  the  memor y  o f  a  pe r son,  o r 
even t ” (Webs te r, 1950, p516).    Memoria l i z ing 
is  an ac t  that  has  been t ak ing p lace s ince 
the beginning o f  man and has  ser ved a 
great  purpose to  soc ie t y. People have an 
inherent  des i re  to  remember the ones  they 
loved and those that  had meaning to  them. 
Depending on the s i tuat ion i t  can e i ther 
be a ce lebrat ion o f  an indiv idual  and the i r 
hero ic  ac t s . In  o ther  ins t ances, i t  can ser ve 
as  a s i t e  o f  mourning, gr iev ing, publ ic 
recogni t ion and remember ing the a t roc i t ies 
agains t  cer t a in people (Herman, 1992). This 
func t ion is  espec ia l l y  va luable when an 
ac tual  bur ia l  s i t e  doesn’ t  ex is t ,  then the 
memoria l  se r ves  as  a surrogate bur ia l  s i t e 
for  l i ves  los t  ( Torre , 2002).

A round the wor ld, there i s  the ques t ion 
o f  the re levance o f  co lonia l  memoria ls  in 
pos t-colonia l  c i t ies . Representat iveness  i s 
a ver y  impor t ant  word to  he lp  unders t and 
the need to  address  th is  ques t ion. These 
colonia l  memoria ls  are symbols  that 
cons t i tu te  c i t ies  around the wor ld, and they 
por t ray  a ver y  spec i f ic  one -s ided message 
to  the people l i v ing in  these c i t ies  and 
conquer  the imaginat ion o f  the col lec t ive 
(De laqua, 2022). Rhodes  memoria l  i s  no 
excep t ion to  th is  i t  s i t s  a t  the fore f ront  o f 
th is  debate . Rhodes  mus t  f a l l  i s  a movement 
that  s t ar ted in  2015 . This  movement  was 
a cr y  for  ac t ive decolonisat ion in  A f r ican 
c i t ies . In  many  ways, decolonisat ion s t ar t s 
wi th symbol ism and what  i s  ce lebrated. 
Cec i l  John Rhodes ’s  name can be found 

a l l  over  South A f r ica , f rom Rhodes  Univers i t y, the Rhodes  Scholarship  foundat ion, the 
Rhodes  memoria l ,  and many  s t a tues  scat te red around Cape Town. The Rhodes  Mus t  Fa l l 
movement  was  a v i t a l  cat a l ys t  for  ques t ioning what  decons t ruc t ing representat ion could 
look l ike . A t  i t s  core, the Rhodes  Mus t  Fa l l  movement  chal lenged no t  only  representat ion 
and symbol ism but  a lso, Eurocent r ic , rac is t ,  sex is t ,  and pat r iarchal  s ys tems .  I t  chal lenges 
h is  s ymbol  represented in these var ious  p laces  and at  the p innac le o f  th is  movement , 
one o f  h is  s t a tues, the one on UCT ’s  campus, was  removed on 09 Apr i l  2015   (Ndlovu-
Gat sheni ,  2018).  (F ig 26)

Figure  26  S ta tue  o f  Cec i l  J ohn  Rhodes  be ing  removed  on  UCT  campus
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col lec t ive as  the “common language  o f  a 
monument  and  what  i t  usua l l y  represen t s 
seems to  have  i t s  day s  numbered  in  the 
symbo l i c  cons t ruc t ion  o f  c i t i e s . ” (De laqua, 
2022)   .

The r i s ing move toward abs t rac t  memoria ls 
i s  pu t t ing into  ques t ion the re levance o f 
the t radi t ional  memoria ls  as  we know 
them.  Wi th t radi t ional  s t a t ic  memoria ls , 
the v iewer i s  addressed in a more pass ive 
manner  obser v ing f rom a d is t ance . Visual 
representat ions  and tex tua l  descr ip t ions 
depic t  and represent  fee l ings  and at t i tudes 
toward indiv iduals  and v ic t ims . O f fe r ing 

A few  di f fe rent  approaches  have been 
appl ied to  th is  i s sue o f  s ymbol ism in 
memoria ls  in  pos t-colonia l  c i t ies . One 
approach is  to  remove them, such as  the 
removal  o f  the Rhodes  memoria l  s t a tue on 
the UCT campus . This  i s  o f ten countered 
by  a school  o f  thought  that  by  removing 
the memor y  o f  the oppressor  you a lso 
e rase the memor y  o f  the oppressed and 
the oppor tuni t y  to  learn f rom the pas t 
(De laqua, 2022). Then there have a lso 
been approaches  l ike creat ing counter 
memoria ls  (F ig 28) ;  updat ing the memoria l 
to  a l low  for  new  symbol ic  meaning (F ig 27 ) ; 
or  mov ing the monument s  to  an indiv idual 

c lear, descr ip t ions  o f  the pas t ;  “scu lp tu re 
and  a rch i tec tu re  a re  used  rhe to r i ca l l y 
to  re in fo rce  e x i s t ing  soc ia l  be l i e f s  and 
enhance  soc ia l  un i t y. ”  (S tevens, 2009, 
p158). In  the ins t ance o f  abs t rac t  memoria ls , 
they  intent ional l y  re jec t  such c lar i t y 
and depic t ion and become an expanded 
f ie ld . Drawing on the user ’s  inte rac t ion 
to  evoke fee l ing and emot ion. Neglec t ing 
the descr ip t ive nature heightens  the 
user ’s  awareness  o f  composi t ion and 
the i r  soc ia l  pos i t ion. Engaging the user ’s 
inquis i t i veness,  de l ight ,  and unease, 
w i thout  curat ing the exper ience too 
care fu l l y   (S tevens, 2009).

locat ion where the i r  s tor ies  can be 
contex tua l i sed. In  order  to  address  the way 
that  t radi t ional  memoria ls  sani t i se , s impl i f y, 
and convey  posi t ive narra t ives  that  a im to 
re in force ideology, counter  memoria ls  a im 
to  recognise darker  event s  or  gr im t imes . 
They  tend to  warn agains t  the po tent ia l 
ev i l s  o f  ideology  (Kerby  e t  a l . ,  2020).

There i s  a need for  the narra t ive o f  d iverse 
groups  to  begin to  de f ine the landscape o f 
the col lec t ive memor y  to  he lp  us  re form the 
way  we inte rac t  wi th moment s  o f  d isp layed 
memor y  in  publ ic  space . This  t ask requi res 
comple te new  creat ive imaginat ion f rom the 

Figure  27  Deni l son  Ban iwa’ s  work   when in te r ven ing  in  the  Monumento  às  Bande i ras ,  i n  São  Pau lo ,  w i th  the 
work  B ras i l  Te r ra  Ind ígena . Updat ing  the  symbo l i c  mean ing  o f  a  memor ia l

Figure  28  Ber l in  Ho locaus t  Counte r-Memor ia l ,  Abs t rac t  memor ia l  engag ing  the  use r  by  in te rac t ion
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RESTORATION
hea l ing  memor y 

Higgova le  Quarr y  and   memor y  mov ing 

f o rward

His tor ies  o f  spaces  are imperat ive 

in  explor ing the po tent ia l  uses  and 

re la t ionships  to  o ther  p laces  (Dehkordi , 

2020).  Some processes  and ac t iv i t ies  took 

p lace in  the space that  i s  cap tured in the 

memor y  o f  i t s  wal l s .  These memories  need 

to  be he ld gent l y, ye t  there needs  to  be an 

acknowledgement  o f  the wrongdoings  and 

harm that  has  been caused. 

Ins t i tu t ional i sed memories  in  a contex t 

l ike  South A f r ica , i s  an arduous  t ask . Many 

o f  the col lec t ive memories  that  are being 

cap tured are cap tured as  that  o f  the pas t . 

There i s  a l inear i t y  that  comes  wi th the 

common way  o f  cap tur ing memor y  that 

can be chal lenged. Where ins t i tu t ions  and 

au thor i t y  manage percep t ions  o f  t rans i t ions 

and emot ions ;  o f  the “pas t ”  and the “new ” ; 

a language o f  comple t ion. Human creat iv i t y 

and res i l ience to  the whi te  supremac is t 

s ys tems  are cap tured in a moment  and 

commemorated as  event s  o f  the pas t  when 

many  in l i ved t ime s t i l l  e xper ience that 

rea l i t y.   I t  ra ises  the ques t ion o f  how  one can 

memoria l i se the pas t  wi thout  d ismiss ing 

the rea l i t y  o f  the current  exper iences  and 

hopes  o f  creat ive indiv iduals  f ight ing 

for  a be t te r  fu ture (Grunebaum, 2006).  A 

dynamic cont inui t y  in  memor y  i s  no t  be ing 

accounted for. 

There i s  a sense in  which the ever yday 

is  l i ved in a vacuum and punc tuated by 

moment s  o f  “s igni f icance ”,  which become 

los t  when the ever yday  l ived exper ience is  so 

bere f t  o f  the in f luences  o f  the “momentous ” 

happenings . Grunebaum s t a tes  that  there 

i s  a lack o f  memoris ing in da i l y  l i fe ,  in  a manor i s  no t  removed f rom the l ived exper ience . 

To  no t  only  have moment s  o f  memor y  as  spec ia l  s t a t ic  occas ions  bu t  to  a lso  encounter 

them in the dynamic rea l i t ies  o f  ever yday  exper iences  (Grunebaum, 2006).

Here in l ies  the po tent ia l  for  the col lec t ive o f  pos t-colonia l  c i t ies  to  harness  more than 

jus t  s t a tues  or  archi tec ture in  the i r  s t a t ic  qual i t ies  bu t  to  apply  the creat ive imaginat ion 

to  chal lenge and push for  new, dynamic ways  o f  hold ing memor y.  Hold ing the tens ion 

be tween immor t a l i z ing/e te rnal i z ing and remember ing. Where the f i rs t  i s  a monument  a t 

ever y  point  in  t ime that  we cannot  escape . And the o ther  i s  more sensi t ive , keeping in 

mind that  remember ing is  a choice . A sensi t ive inte r vent ion where no one is  forc ing you 

to  remember, unl ike a monument  forc ing you whether  you want  to  or  no t .  The sensi t iv i t y 

that  the o ther  op t ion has  i s  creat ing r i tua ls  that  he lp  you remember on s i te . 

Look ing at  the Higgovale quarr y  there i s  an oppor tuni t y  to  use th is  space and re th ink the 

idea o f  memor y, memoria l i s a t ion, and func t ional  archi tec ture spaces, and how  the C i t y  o f 

Cape Town is  s ymbol ica l l y  cons t ruc ted. 

Figure  29  E xp lo r ing  the  no t ion  o f  d ynamic  memor y  conceptua l l y  i n  re la t i on  to  s i t e  as  a  vo id  in  the  landscape



PART  3
thinking contex t

Inaccess ib le  mass . 

Inhab i ted  vo id .

A t a le  o f  two  c i t i e s ,  he ld  in  one 

in  one  vo lume .

Nature  d i sp layed ,  dynamic , 

res i l i en t . 

A no te  to  be  t aken  f o r  human 

t rans i l i ence . 
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Current l y, the Higgovale quarr y, which 

is  up  to  30m deep and 6000m2 in area l 

ex tent ,  i s  a dere l ic t  space (Cole , 2002). I t 

i s  c losed o f f  to  publ ic  use, ye t  the publ ic 

has  managed to  manoeuvre the i r  way 

into  the ever- fasc inat ing space . I t  i s  be ing 

f requented for  the recreat ional  use o f  the 

ou tdoor  c l imbing communi t y  o f  Cape 

Town. An inte res t ing no te to  make at  th is 

point  i s  that  in  the c l imbing communi t y, 

there i s  a t radi t ion o f  naming d i f fe rent 

c l imbing rou tes  o f  which there are over  25 

in  th is  quarr y. What  i s  f asc inat ing is  that 

many  o f  the rou tes  in  the Higgovale quarr y 

have pol i t ica l-re la ted names . Such as  “FW 

who?”, “Mande la Magic ”  or  “Cas t  your  vo te ”. 

These were named by  d i f fe rent  indiv iduals 

in  the c l imbing communi t y  and can be 

found on websi tes  where d i f fe rent  c l imbing 

rou tes  are mapped.  This  i s  an indicat ion 

o f  how, subconsc ious ly, the soc io -pol i t ica l 

landscape o f  the space could be recognized 

by  the ever yday  user  o f  the space .

Remnant s  o f  the ac t iv i t y  that  took p lace 

in  th is  scene are s t i l l  scat te red a l l  over.  

There are v is ib le  scars  in  the rock face f rom 

the holes  that  were bored to  inser t  the 

gunpowder and b las t  the s tone . Obser v ing 

how  the roo t s  o f  the t rees  manoeuvre the i r 

way  through the scars  begot ten f rom the 

dr i l l ing, subs t ant ia tes  the ever-t rue t a le 

o f  the t ime less  t r iumph o f  nature . Nature 

has  a way  o f  re lent less l y  res tor ing i t se l f 

a f t e r  years  o f  abandoned human ac t iv i t y. 

Vi r tua l l y  t r iv ia l i s ing the human touch, as  i t 

res tores  i t s  beaut y  amid human des t ruc t ion.

Remnant s  o f  man-made grani te  s t ruc tures, 

such as  foundat ions  and low  wal ls  are 

a lso  found in the quarr y. These s t ruc tures 

create an int r iguing cont ras t  be tween the 

wounded natura l  rock f aces  and the man-

made ar t i f ac t s  on the ground. In  a p lay fu l 

exchange wi th these sol id  s t ruc tures, you 

a lso  f ind mind fu l  labyr inths  that  have been 

created by  modern-day  users  o f  the space 

us ing smal l  p ieces  o f  remain ing grani te 

D imension S tones

Bui ld ing Foo tpr int s

L ayered Plant  l i fe

New  and Old Paths

Tool  Remnant s

S tone Pines

Modern Day 

C l imbing Hook s

Contemporar y 

L andscape Ar t

s tone . The labyr inth meanders  in  a c i rc le 

encouraging fur ther  contemplat ion on the 

int r igue o f  the space . 

Bare ly  no t iceable , bol ted into  the 12m high 

Nor th- fac ing wal l ,  are  the hook s  used by 

the c l imbers  that  f requent  the space . In  i t s 

smal l  cont r ibu t ion, i t  s t ands  to  be the mos t 

recent  addi t ion to  the s tor y  and mark s 

made on the quarr y. HIGGOVALE TODAY
modern-day  meander ings

Figure  30  Inven to r y  o f  what  can  be  f ound  in  quar r y  today
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URBAN CONTEXT
zooming ou t

Urban Edge

Cape town c i t y  bowl  has  a c lear  l ine that 

runs  a long the foo t  o f  Table Mounta in where 

the urban fabr ic  ends, and the nat ional  park 

begins . The Higgovale quarr y  i s  located on 

the foo t  o f  Table Mounta in r ight  nex t  to  the 

suburb  o f  Gardens . I t  s i t s  on an awkward 

l iminal  space be tween urban fabr ic  and 

nature, pos i t ioned r ight  on the edge o f  a 

quie t  suburban neighbourhood where 

many  f requent  i t  as  a quick escape f rom 

the c i t y  buz z . 

I t  i s  an in formal  space that  i s  no t  fu l l y  par t 

o f  the untouched mounta in nature bu t  does 

no t  be long to  the c i t y  e i ther.  (D iagram 1 )

N
Figure  3 1  Locat ing  H iggova le  quar r y  in  the  la rge r 
Cape  Town;  s i t t i ng  on  the  u rban  edge  o f  the  c i t y

Diagram 1  Show ing  quar r y  in  l im ina l  space
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Neighbourhoods  &  Zon ing

Tamboersk loo f ,  Gardens  and Oranjez icht 

are the 3 major  ne ighbourhoods  that 

surround th is  s i t e .  (F ig 32)  The upper  par t s 

o f  Gardens  consis t  o f  mos t l y  large s ingle 

res ident ia l  zoned houses  on spac ious  p lo t s . 

(F ig 33)

These neighbourhoods  might  have one 

or  two economical l y  ac t ive nodal  point s 

in  them but  are for  the mos t  par t  only 

Access  to  the  Mounta in

This  nol i  map i l lus t ra tes  the l imi ted 

access  that  the publ ic  has  to  the Gardens 

neighbourhood. (F ig 34)  There are few 

access  point s  to  the neighbourhoods  and 

many  o f  the roads  are dead-end roads . This 

makes  i t  ve r y  d i f f icu l t  to  nav igate these 

s t ree t s . In  turn, the s t ree t s  are desola te  wi th 

ver y  low  pedes t r ian ac t iv i t y.  The resul t  o f 

th is  i s  a mounta in that  i s  guarded by  a for t 

o f  h ighways  and weal thy  neighbourhoods,  

mak ing i t  ve r y  inaccess ib le  for  in formal  and 

le isure ly  use by  people who don’ t  l ive in these 

neighbourhoods  or  have the i r  own vehic les 

to  ge t  to  one o f  the few  access  point s . (F ig 

35)  Locals  in  these neighbourhoods  can, 

and do, ve r y  eas i l y  ente r  Table Mounta in 

Nat ional  Park  f rom var ious  l i t t le  permeable 

access  point s . These are eas i l y  access ib le 

to  them because o f  loca l  knowledge, access 

to  pr ivate  t ranspor t  and no t  be ing a l ienated 

f rom the neighbourhoods . 

res ident ia l .  The nodal  point s  that  can be 

found in these neighbourhoods  cate r  for  a 

ver y  spec i f ic  upper-c lass  populat ion due 

to  the i r  recreat ional  and economic nature . 

A s  you move c loser  to  the c i t y, economic 

ac t iv i t y  p ick s  up and there fore these spaces 

become busie r,  more economical l y  d iverse, 

and consequent l y  more d iverse in  what  i t 

has  to  o f fe r.

Higgovale 
Quarr y

Higgovale Quarr yHiggovale Quarr y

N

NN

Figure  34  Nol i  map  i l l us t ra t ing  l i t t l e  to  no  pub l i c  access  a round  he 
quar r y ;  D i f f i cu l t  t o  nav iga te  s t ree t s  w i th  dead-end  roads

Figure  32  I l l us t ra t ing  the  Ne ighbourhoods  ne x t 
to  the  quar r y

Figure  33  Show ing  the  C i t y  O f  Cape  Town 
Zon ing  scheme fo r  the  a rea
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mounta in, we are conf ronted wi th the pain 

o f  cont inuing forms  o f  exc lus ion, denia l ,  and 

misrecogni t ion. In  the contex t  o f  g lar ing 

soc io -economic inequi t y  that  i s  over la id by 

a publ ic  rhe tor ic  o f  hav ing overcome the 

pain o f  our  h is tor y, imposed boundar ies  o f 

co lour  and ident i t y  become oss i f ied in  the 

inte r-personal  encounters  o f  da i l y  l i fe .”

(Grunebaum and Henr y, 2005, p268)

A s  Heid i  s t a tes , the cont inued “ imposed 

boundar ies  o f  co lour  and  iden t i t y ”  are 

re in forced in dai l y  l i fe  through the lack o f 

access  to  the key  ident i f y ing symbol  o f  our 

c i t y. 

The is sue at  hand is  that  guarding is 

t ak ing p lace agains t  more than jus t 

phys ica l  access . Table Mounta in i s  a g lobal 

s ymbol  for  which Cape Town is  known. 

In  her  book , Segregat ion,  Inequa l i t y  and 

Urban  Deve lopme n t ,  Dehkordi  addresses 

A rchi tec tures  o f  D iv is ion based on her 

walk ing exper iences  o f  the c i t y  wi th a cent ra l 

theme o f  movement  or  lack thereo f  in  some 

cases . One o f  the spaces  she walked was 

Table Mounta in. She poses  the ques t ion 

that  i f  only  cer t a in people have access 

to  the mounta in, who then is  a f f i l i a ted 

wi th th is  image o f  the c i t y ? To  whom 

does  the c i t y  be long  (Dehkordi ,  2020)? 

Beyond a ques t ion o f  phys ica l  access, i t 

begins  to  reach into  the rea lm o f  ident i t y 

and be longing. She quotes  an excerp t  by 

Grunebaum, a doc tor  in  Phi losophy  and 

His tor y, that  ar t icu la tes  the essence o f  the 

obs t ac le  we l l .

“ In  Cape Town, South A f r ica , the c i t y 

in  which we res ide and the count r y  o f 

which we are c i t i zens, Table Mounta in i s  a 

power fu l  foca l i z ing metaphor symbol i z ing 

our  shared h is tor ies  and ident i t ies  o f 

oppress ion. Ye t  in  the dai l y  rea l i t y  that 

in forms  the myr iad perspec t ives  on th is 

“

”

In  Cape  Town ,  Sou th  A f r ica ,  the  c i t y  in  wh ich we res ide  and  the  count r y  o f  wh ich 

we are  c i t i zens ,  Tab le  Mounta in  i s  a  power fu l  f oca l i z ing  me taphor  symbo l i z ing  our 

shared  h is to r ies  and  ident i t i es  o f  oppress ion .  Ye t  in  the  da i l y  rea l i t y  that  in f o rms  the 

myr iad  per spec t i ves  on th is  mounta in ,  we  a re  con f ron ted  wi th  the  pa in  o f  cont inu ing 

f o rms  o f  exc lus ion ,  den ia l ,  and  mis recogn i t ion .  In  the  contex t  o f  g la r ing  soc io -

economic  inequ i t y  that  i s  over la id  by  a  pub l ic  rhe to r ic  o f  hav ing  overcome the  pa in 

o f  our  h is to r y,  imposed  boundar ies  o f  co lour  and  ident i t y  become oss i f i ed  in  the 

in te r-per sona l  encounter s  o f  da i l y  l i f e .

(Grunebaum and Henr y, 2005, p268)

Higgovale 
Quarr y

N

Figure  35 I l l us t ra t ing  how  the  d i f f i cu l t -
to -access  ne igbourhoods  c rea te  a  moat 
a round  Tab le  Mounta in
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From Above

This  map i l lus t ra tes  a s l ight l y  more zoomed 

in contex t  o f  the s i t e  and i t ’s  surroundings . 

L arge res ident ia l  p lo t s  are located on the 

Nor thern s ide o f  the s i t e  wi th ent rance f rom 

Mol teno Road as  a po tent ia l  access  point . 

A l te rnat ive ly, Ta fe lberg Road is  s i tuated 

a mere 200m walk ing d is t ance above the 

quarr y. Wi th ex is t ing grave l  roads  that  can 

be formal ised, (F ig 36+37 )   there i s  an 

oppor tuni t y  to  l ink to  the ex is t ing cul tura l 

ac t iv i t y  on th is  road to  the cable car t ,  adding 

to  the ce lebrat ion o f  the mounta in. This  can 

then a lso  u t i l i se  the a l ready  ex is t ing c i t y 

in f ras t ruc ture to  ga in access  to  the s i t e . 

N

m
50 100 150 2000

Figure  36  View  f ac ing  L ionshead  f rom po ten t ia l  t op 
en t rance  to  quar r y

Figure  37  View  f ac ing  Dev i l ’ s  peak  f rom po ten t ia l  t op 
en t rance  to  quar r y ;  e x i s t ing  v iewpo in t s  and  grave l  roads
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N

WALK TROUGH SITE
exper ience  o f  space

A

B

CDE

Figure  38  Higgova le  quar r y  today,  Nor th  f ac ing  wa l l  l e f t ,  Sou th  f ac ing  wa l l  32m h igh  r igh t

Figure  40  Thresho ld  en t rance  to  quar r y  v i s ib le 
f rom po in t  B -  Fac ing  SW

Figure  39  Tree  canopy  v i s ib le  f rom po in t  A-  f ac ing  
Wes t

Figure  43  View  in to  quar r y  v i s ib le  f rom po in t  E- 
f ac ing  Nor th

Figure  4 1  View  in to  quar r y  v i s ib le  f rom po in t  C -  f ac ing  Sou th

Figure  42  View  in to  quar r y  v i s ib le  f rom po in t 
D-  f ac ing  Wes t

Figure  44  Top  down v iew  o f  quar r y,  show ing  h i s to r i c  remnant s ;  f oundat ions ,  and  modern  day  use r s ’  rock  a r t 
l aby r in ths
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SITE  CONTEXT
zooming in

A f te r  engaging the broader  urban contex t 

and unders t anding Table Mounta in and i t s 

re la t ionship  to  the c i t y, the nex t  s tep  is  to 

look in  more de t a i l  a t  the phys ica l  contex t 

and make-up o f  the Higgovale Quarr y  i t se l f . 

Surround ing  spaces

At f i rs t  g lance, the quarr y  seems  to  be 

s i tuated in a p lace that  look s  f a i r l y  sec luded 

f rom the res ident ia l  f abr ic  surrounding 

i t .  When one look s  a t  the c i t y ’s  spat ia l 

p lanning for  th is  area , however, one can 

see that  th is  i s  no t  necessar i l y  t rue . The 

two dead-end roads  on e i ther  s ide o f  the 

quarr y, G lencoe Road and Glencoe Avenue, 

are zoned to  become one in the fu ture . 

(D iagram 2)  This  a l lows  oppor tuni t y  in 

te rms  o f  vehicular  access  end movement  to 

the s i t e .  The vacant  p lo t  in  f ront  o f  the s i t e 

i s  a lso  zoned for  res ident ia l  use and no t 

as  par t  o f  Table Mounta in Nat ional  Park  as 

one would assume when s t anding on s i te . 

Topograph ic  Base

Higgovale Quarr y  i s  unique in i t s  topography 

as  a quarr y. Many  o ther  quarr ies  are ente red 

f rom above wi th a ramp into  the large hole . 

This  quarr y ’s  ent rance, due to  i t  be ing on 

a s lope, i s  leve l  w i th the “ground leve l ”  o f 

the hole . I t  creates  an exquis i t e  threshold 

that  one moves  through to  ente r  th is  grand 

natura l  room.  

For  ease o f  access  in  the quarr y ing process, 

the quarr y  a lso  has  a ledge that  i s  about  1 ,5 

meters  wide and c i rc les  around the quarr y 

a t  more or  les s  17m high. This  creates 

an oppor tuni t y  to  leverage the ex is t ing 

topography  o f  the space to  create a var ie t y 

o f  exper iences  bo th f rom above and be low. 

N
m10 15 20 25 500 5

Figure  45 Ana l y s i s  o f  topograph ic  base

Diagram 2  Show ing  quar r y  in  l im ina l  space
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Natura l  E lement s

The s i te  has  majes t ic  t ree canopies  o f 

S tone Pines  that  are a l ien vege t at ion and 

range be tween 15-and 30m in height .  These 

t rees  have long s tems  be fore they  branch 

ou t  into  t ree canopies, creat ing de l ight fu l 

pocke t s  o f  space underneath them. I  have 

ident i f ied a few  o f  these t rees  that  p lay  a 

key  ro le  in  de f in ing the space in the quarr y. 

Water  runo f f  f rom the mounta in happens 

seasonal l y  and in the same recurr ing 

s t reaml ines . The quarr y  i t se l f  does  a decent 

job  o f  dra in ing the seasonal  wate r  f low  and 

does  no t  create large pools  o f  wate r  on the 

quarr y  f loor. 

His to r i c  Remnant s

As  ment ioned ear l ie r,  there are var ious 

p ieces  o f  h is tor ic  ev idence scat te red 

around the space that  t e l l s  the s tor y. When 

admir ing the great  rock face the remnant 

dr i l l  l ines  f rom the quarr y ing process  begin 

to  emerge l ike scars  the longer  you obser ve . 

Fur thermore, there are 3 foundat ions  and a 

couple o f  d i lap idated br ick  wal l s  scat te red 

around the quarr y  t ak ing you back in  t ime. 

L as t l y,  scat te red a l l  around the space are 

grani te  p ieces  var y ing in s i ze f rom large 

boulders  to  the smal les t  pebbles  by  the 

thousands . These grani te  p ieces  do no t 

read as  de t ached f rom the landscape, bu t 

over  t ime have been integrated back into 

the landscape and fee l  l ike  par t  o f  the 

natura l  env i ronment . 

N

N m10 15 20 25 500 5

m10 15 20 25 500 5 Figure  46  Ana l y s i s  o f  na tu ra l  e lement s

Figure  47  Ana l y s i s  o f  h i s to r i c  remnant s
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Movement

The pro f i le  o f  users  that  current l y  f requent 

the space is  no t  a ver y  d iverse group. The 

main users  inc lude c l imbers, mounta in 

b ikers , h ike rs , and fami l ies  or  dog walkers . 

A l l  o f  these ment ioned groups  mos t l y 

consis t  o f  whi te  middle -c lass  indiv iduals .

• 	 Use inte r ior  f aces  o f  quarr y  for  rock 

c l imbing.

• 	 They  need at  leas t  3,5m at  the base o f 

the sheer  wal l s  to  c l imb and be lay.

• 	 2  people are ac t ive l y  engaging wi th the 

wal l  a t  a t ime, whi le  the res t  o f  the group 

lounges  around.

• 	 This  group does  no t  move through the 

s i t e  bu t  uses  the s i t e  as  a s t ar t ing point 

for  the i r  ac t iv i t y.  The quarr y  i s  used as  a 

gather ing landmark .

• 	 O f ten v iewed f rom the top  as  a v iewpoint . 

• 	 Use the s i t e  as  a t rans i t ion space .

• 	 Hikers  ente r  the s i t e  to  come and explore 

the inte res t ing space .

• 	 They  pause in the space en rou te 

e lsewhere .

• 	 They  come to  the ent rance ou t  o f 

cur ios i t y.

• 	 Dog walkers  would come in and o f ten 

have a p icnic  in  the space .

• 	 Fami l ies  wi th k ids  choose to  obser ve 

f rom out s ide, no t  fee l ing sa fe  in  the 

eer ie  unknown space . 

I  spent  t ime obser v ing how  each o f  these 

groups  o f  people use the space and move 

around in the quarr y. 

N
m10 15 20 25 500 5 Figure  48  Ana l y s i s  o f  peop le ’ s  movement 

Diagram 5 Mounta in  B i ke r s  movement

Diagram 4  Hike r s  movementDiagram 3  Cl imber s ’  movement

Diagram 6  Fami l i e s /  Dog Walke r s ’  movement
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F ind ings

A l l  o f  th is  in format ion combined y ie lds 

d is t inc t  exper iences  in  d i f fe rent  par t s  o f 

the landscape. When over lay ing these 

layers  o f  in format ion, a new  reading o f  the 

s i t e  sur faces .

D i f fe rent  natura l  rooms  or  spaces  wi th 

the i r  own qual i t y  begin to  emerge f rom the 

layer ing o f  in format ion. There are moment s 

that  create threshold and cur ios i t y, moment s 

o f  fee l ing he ld, t imes  when the space opens 

up comple te l y, and even t imes  when the 

the space fee ls  cold and uninv i t ing due to 

lack o f  sun.

These d i f fe rent  moment  that  emerge f rom 

the layered in format ion wi l l  begin to  in form 

how  and where an inte r vent ion can bes t 

be p laced in th is  landscape. Work ing in 

synergy  wi th the ex is t ing man-made hole 

a t  t ime and po tent ia l l y  chal lenging some o f 

the ex is t ing at  o ther  t imes .

N

N
m10 15 20 25 500 5

m10 15 20 25 500 5
Figure  49  Combined  ana l y s i s  l aye red

Figure  50  F ind ings  f rom laye red  s i t e  ana l y s i s
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SITE  RESPONSE
s i te  in f o rming  program

Clues  begin to  emerge f rom the s i t e  h is tor y 

and contex t  i t se l f  as  one s t ar t s  to  layer  th is 

range o f  in formant s  a t  var ious  sca les  on 

top  o f  each o ther. When one look s  back a t 

the analys is  o f  the s i t e , 3  main in formant s 

te l l  you about  what  the space requi res . The 

three main in forming e lement s  are : 

1 .  Nature

• 	 The phys ica l  space

2 .  His tor y

• 	 The memories  he ld in  the place

3.  People Today

• 	 Re fe rr ing to  those who current l y 

use -  and cannot  use the space, 

and the i r  ident i t y  in  re la t ion to 

the mounta in.

A t  the inte rsec t ion o f  these three in formant s , 

l ies  cul ture . This  space needs  to  be one 

where cul tura l  express ion can t ake p lace 

and through that ,  people can f ind heal ing 

f rom the pas t  and hope for  the fu ture . A 

cul tura l  space that  a l lows  for  the mul t ip l ic i t y 

and dynamic cul tures  that  are represented 

in our  count r y  to  be expressed, each in 

the i r  own way. 

In  re fe rence to  the Cul tura l  and Creat ive 

Indus t r ies  research document , I  ident i f ied 

3 spheres  o f  cu l tura l  ac t iv i t ies  that  began 

to  emerge when analys ing the space 

(Depar tment  o f  Spor t  A r t s  & Cul ture , 2022).

1 . 	 A t  the inte rsec t ion o f  Nature and His tor y, 

there i s  po tent ia l  for  program around 

Cul tura l  and Natura l  Her i t age .

2 .	 A t  the inte rsec t ion o f  His tor y  and People 

Today, there i s  po tent ia l  for  program 

around Per formance and Ce lebrat ion. 

3 .	 L as t l y,  a t  the inte rsec t ion o f  Nature 

and People today, there i s  po tent ia l  for 

program around Spor t  and Recreat ion. 

Diagram 8  Cul tu ra l  &  Natura l  Her i t age

Diagram 9  Per fo rmance  & Ce lebra t ion

Diagram 10  Spor t  &  Recrea t ion
Diagram 7  In te r sec t ion  o f  l ead ing  to  Cu l tu ra l 
emergence
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Hie ra rchy  o f  Program

I f  these d i f fe rent  programs  are no t 

unders tood in the h ie rarchies  in  which they 

wi l l  t ake p lace on the s i t e , i t  can eas i l y  be 

seen as  a po tent ia l  for  an over l y  crowded 

s i te .  The h ie rarchy  o f  the program can be 

p laced as  fo l lows . (D iagram 1 1 )  i l lus t ra tes 

the order  o f  impor t ance in which these 

programs  are a t  p lay  on the s i t e . 

 

To  fur ther  unders t and how  these programs 

can begin to  re la te  to  each o ther, i t  i s 

i l lus t ra ted in  d iagram 12 . The per formance 

and ce lebrat ion space t akes  cent re  s t age 

and wi l l  carr y  mos t  o f  the space ’s  weight 

and impor t ance i l lus t ra ted by  the ye l low 

rec t angle . 

 

The cul tura l  and natura l  her i t age wi l l  weave 

i t s  way  through the per formance program 

and be a t ac t fu l  s teady  reminder  o f  the 

memor y  o f  the s i t e  and the impl icat ions 

thereo f .  A thread that  purpose fu l l y  ye t 

sens i t ive l y  inspi res  the per formance and 

in turn begins  to  br ing heal ing to  the 

memories, as  shown by  the orange s t ippled 

l ine .

L as t l y,  the spor t  and recreat ion gent l y 

scat te r  themse lves  throughout  the space . 

Bo th in  p laces  where i t  i s  intent ional l y 

des igned for  such use, such as  the remain ing 

rock-c l imbing wal l ,  bu t  a lso  in  unpredic ted 

spaces  where h ikers  and cyc l i s t s  jus t  f ind 

themse lves  spontaneously  inte rac t ing wi th 

the space, as  seen in the grey  scat te red 

do t s .

Categor y Room Quantity m2 Total

PERFORMANCE & CELEBRATION

Theater Stage 1 150 150

Storage 2 18 36

Bathrooms 2 35 70

Change rooms 4 9 36

Creative Rooms Small 3 12 35

Medium 1 42 42

Large 1 60 60

Reception Office 1 20 20

Foyer 1 300 300

749

CULTURAL AND NATURAL HERITAGE

Memory Room Display 1 110 110

Memory Walk - - -

110

SPORT & RECREATION

Cafe Kitchen 1 9 9

Seating 1 55 55

Storage 1 1.5 1.5

Activities Existing Climbing Wall - - -

Hiking Paths - - -

Picnic Space - - -

65.5

Proposed  Accommodat ion  Schedu le

Below  is  a sugges ted accommodat ion schedule . I  holds  the po tent ia l  to  encapsula te  a l l 

o f  these d i f fe rent  aspec t s  o f  program and a l low  them each to  carr y  the the i r  weight  in 

re la t ion to  the whole . This  i s  sub jec t  to  change as  the pro jec t  cont inues  to  grow. 

Diagram 1 1  I l l us t ra t ing  h ie ra rchy  o f  p rogram

Diagram 12  I l l us t ra t ing  re la t i onsh ip  be tween pro -

grammat ic  e lement s
Tab le  2  Proposed  accommodat ion  schedu le  f o r  s i t e
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There i s  an oppor tuni t y  to  harness  some 

o f  the natura l  e lement s  o f  the space, 

w ind, wate r, and l ight ,  in  the des ign o f  the 

inte r vent ion to  se t  the s t age and highl ight 

the void that  i s  le f t  in  the landscape and 

the memor y  o f  the marginal i sed people in 

Cape Town. The s t ra tegic  a im o f  p lac ing a 

cul tura l  inte r vent ion on the s i t e  i s  two fo ld .

 

F i rs t l y,  to  address  the ques t ion o f  access 

to  Table Mounta in as  the image o f  the c i t y. 

G iv ing space on the mounta in where d iverse 

cul tura l  per formances  and prac t ices  can 

t ake p lace . This  can begin to  p ie rce the 

gap o f  s t a t ic  memor y  moment s  that  are no t 

re la t able  to  the ever yday. When par t  o f  the 

ever yday  l ived exper ience o f  some o f  the 

marginal i sed people o f  the c i t y  can begin 

to  be a narra t ive o f  res tored access  to  the 

mounta in. 

 FRAMING MEMORY
dynamic  r i tua l

Secondly, th is  re la t ionship  a ims  to  a l low 

the cul tura l  memor y  o f  the col lec t ive to  be 

par t  o f  the memoria l i s a t ion, no t  s t a t ica l l y 

f reez ing i t  in  one t ime f rame, bu t  le t t ing the 

res i l ience and creat iv i t y  o f  the people in 

our  count r y  a t  present , who keep shaping 

and f ight ing for  the fu ture , be par t  o f  the 

memoria l .  A dynamic l i v ing memoria l  where 

per formance and music are inte rwoven 

wi th the space i t se l f ,  a lso  f raming memor y.

Figure  5 1  Col lage  p lay ing  w i th  memor y,  i n te r ven t ion,  and  na tu re



PART  4
technical  explorat ion

Add and subtract. 

Hang from tree tops.

A line in the sand

A pile of rocks.

Carve room for the dance,

stone transplants.

A stage for the melody to 

weave back the memory.
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TOPOGRAPHY
how  bu i ld ing  mee t s  ground

Topography  and  Bu i ld ing

In  a space l ike a quarr y, the topography  o f 

the landscape is  a cruc ia l  f ac tor  to  consider. 

The l ine where the bui ld ing meet s  the 

ground is  no  longer  mere ly  a s t ra ight  f la t 

l ine bu t  var ies  be tween cascading s teps 

and s teep sheer  wal l s ;  where hor i zont a l 

mee t s  ver t ica l .  Here in l ies  the oppor tuni t y 

for  the archi tec t  to  por t ray  the i r  a t t i tude 

toward the space and i t s  h is tor y  mere ly 

in  the way  that  they  t reat  the d ia logue 

be tween the bui ld ing and the landscape. 

A l lowing the ground to  func t ion as  a 

“w indow  onto  a natura l  condi t ion and a 

f rame for  the h is tor ica l  layers  o f  a spec i f ic 

p lace ”  (Ber landa, 2014).

 

I  ident i f ied var ious  adapt ive reuse 

inte r vent ions  in  abandoned quarr ies  around 

the wor ld . Analys ing them spec i f ica l l y 

through the lens  o f  the d ia logue be tween 

bui ld ing and topography. This  explorat ion 

is  summarised in the t able  be low. I 

s t ar ted wi th two overarching categor ies 

o f  inte r vent ions ;  ones  that  a)  a l t e red 

topography  and b)  preser ved topography. 

The f i rs t  i s  fur ther  broken down into  f i l l ing, 

modi f icat ion, and inser t ion categor ies . 

The second is  broken down into  smal l 

in te r vent ions  and at t achment s . A f te r 

ident i f y ing these approaches, I  br ie f l y  s t a te 

in  my  cr i t ica l  analys is  what  a t t i tude to 

topography  is  communicated through each 

approach to  the s i t e  spec i f ica l l y. 

Figure  52  Waterco lo r  pa in t ing  o f  s i t e
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Altered Topography

Method Execution Information Attitude to Topography

Filling 1. Water •	 Location:  Lusatia 
Region, Germany

•	 Date:  2015

Derelict open cast mines dating from communist 
Germany, filled with water to create Europe’s largest 
artificial lake. Developers aim for it to become a 
big tourist attraction. Communicates an attitude of 
creating new completely covering/ erasing the old, 
rewriting the story.  (Smee, 2010)

2. Ground •	 Project: Royal 
Botanical Gardens 
Victoria

•	 Location: Cran-
bourne, Victoria

•	 Date: 2005

Closing up the quarry completely, reinstating the 
ground to what used to be and planting a botanical 
garden there that prioritizes endemic plant life allows 
the space to completely heal almost without a scar. 
Any scar is rendered invisible and left underground. 
Communicating indifference to human activity that 
took place and prioritising the full restoration of the 
natural environment. (Lethlean, 2022)

3. Building •	 Project: Denia 
Mountain

•	 Location: Alicante, 
Spain

•	 Date: 2002
•	 Architects: Guallart 
Architects

With the aim of densification in mind, the city 
rendered no space useless. Filling this derelict quarry 
space with a building communicates a strategic 
methodology of wanting to contain the human 
impact and sprawl by using landscapes that have 
already been altered by the human hand. (Guallart 
Architects, 2002)

Modification 4. New Form •	 Project: Negev 
Phosphate Works

•	 Location: Negev 
Desert, Israel

•	 Date: 1990
•	 Architects: Shlomo 
Aronson Architects

By remodelling the desolate mining landscape 
to mimic the surrounding geological formations, 
the architects aim to create a “giant environmental 
sculpture”.  A completely new form created from the 
desolate quarry landscape communicates empathy 
for what has been done to the landscape through 
mining. (Shlomo Aronson Architects, 1990)

5. Emphasising •	 Project: Crazannes 
Quarries

•	 Location: Crazannes, 
France

•	 Date: 1993
•	 Architect: Bernard 
Lassus

Creating a national highway tough this abandoned 
fern-overgrown limestone quarry and using it as a 
rest stop. The landscape architect cut the highway 
straight past this surface-level quarry with the 
intention to add a layer to the cultural history as 
well as slice through it to view it and appreciate 
the history. An extreme interjection of an “everyday 
infrastructure” into the site forces people to interact 
with the quarry landscape as opposed to avoiding it. 
A give and take between modification and sensory 
discovery. (Conan and Taylor, 2006)

6. Camouflage •	 Project: Jardin de 
Cactus

•	 Location: Lanzarote, 
Spain

•	 Artist: Cesar Man-
rique

•	 Date: 1990

This abandoned quarry was transformed into a 
cascading cactus garden with a mill in the middle. It 
sits somewhere in between with a desire to restore 
the natural but not by restoring the original natural 
topography. It merely camouflages the fact that it was 
once a quarry by turning it into a breath taking cactus 
landscape. Communicating an equilibrium between 
nature and culture.  (Cactlanzerote, 2011)

Insertion 7. New 
Construction

•	 Project: Braga 
Stadium

•	 Location: Braga, 
Portugal

•	 Date: 2003
•	 Architect Eduardo 
Souto de Moura

Carved into the rockface of the abandoned limestone 
quarry, this stadium’s relationship to the topography 
seeks to integrate it into everyday life. Not to put it on 
a pedestal elsewhere or only for special occasions. 
History becomes visibly part of the every day as it 
nestles itself in the rockface. (ArchDaily, 2011)

Preserved Topography

Method Execution Information Attitude to Topography

Small

Inte r vent ions

8. Inserting •	 Project: Dalhalla 
Theater

•	 Location: Dalarna, 
Sweden

•	 Architect: Erik 
Ahnborg

•	 Date: 1995

The small insertion barely touching the walls of the 
abandoned limestone quarry seeks to celebrate the 
steep rockface, with only a gentle touch. The quarry 
topography created by human hands is completely 
preserved. Celebrating the beauty of the manmade 
natural ruin rather than attempting to restore previous 
nature. (Frankelius, 2017)

Attached 9. Horizontally •	 Project: Pierre et 
Vacances Costa 
Plana

•	 Location: Cap-d’Ail, 
France

•	 Architect: Jean 
Nouvel

•	 Date: 1990

Allowing the natural waterfall that flowed into this 
abandoned quarry to continue through the new 
building attached to the site, allows the natural aspect 
to be celebrated. Not only this, but the building uses 
the cascading terraced topography of the quarry to 
attach itself. Embracing the topography to create a 
dynamic building. (Novel, 1992)

10. Vertically •	 Project: Shimao 
Wonderland 
Intercontinental Hotel

•	 Location: Shanghai, 
China

•	 Architects: JADE+QA 
Architects

•	 Date: 2018

Completely attaching itself vertically to the sheer 
rockface, once again using the manmade topography 
to its advantage. Opening itself up to the inside of the 
quarry acknowledging the damage done to nature, 
by making the entire quarry space of use again. 
(Archilovers, 2018)

11. Suspended •	 Project: Lujiazhi 
Cultural Creativity – 
Hotel in a Quarry

•	 Location: Zhoushan, 
China

•	 Architects: SAMYN 
and Partners 

•	 Date: 2010 (in design 
phase)

This intervention touches gently on the topography 
of the manmade terraced landscapes. It seeks to not 
use the topography or embed itself in it but tread 
gently and seek the topography below and between 
the buildings as part of the experience. It adds an 
extra layer of honoring the manmade natural ruin, 
by not only embracing the topography but lightly 
floating above it. There is however an element of 
overshadowing the landscape by hiding it from the 
distant human eye, from afar one cannot see the 
quarry anymore, but now only see a building in a 
mountain. Hence there is a tug between a physical 
honoring of the topography, but visually dominating 
it.(SAMYN and Partners, 2010)

Tab le  3  Re la t ionsh ip  to  topography  in  va r ious  reused  abandoned  quar r i es  a round  the 
word . In f o rmat ion  adapted  f rom ( Ta len to ,  Amado  and  Ku l lbe rg ,  2020)
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Through th is  exerc ise , I  could p ick up on 

severa l  ways  in  which the a t t i tude to  the 

topography  communicated d i f fe rent  th ings 

in  each example . One th ing that  was 

h ighl ighted is  that  phys ica l  sens i t iv i t y  to 

topography  does  no t  necessar i l y  t rans la te 

to  v isual  sens i t iv i t y  and v ice versa . What 

I  mean by  th is  i s  that  despi te  a bui ld ing 

being suspended above the ground, i t 

might  comple te l y  obscure the v iew  o f  the 

topography  and in that  sense does  no t 

ce lebrate i t  a t  a l l .  And s imi lar l y,  a bui ld ing 

that  comple te l y  s i t s  in  the topography, might 

be ver y  int rus ive in  approach, bu t  v isual l y 

pr ior i t i ses  the topography  over  the bui ld ing 

by  h id ing away. There fore , sens i t iv i t y  to  the 

topography  does  no t  only  l ie  in  a phys ica l 

re la t ionship  bu t  a lso  a v isual  re la t ionship.

Each o f  these ex amples  was  a unique 

s i tuat ion ca l l ing for  a unique response to 

topography. Not  one o f  these approaches 

could be used as  a cook ie -cu t te r  t emplate 

in  Higgovale Quarr y  guarantee ing a s imi lar 

resul t ,  as  these s i t es  hold remarkably 

d i f fe rent  memories  in  them. I  ra ther  see i t 

as  an exerc ise in  unders t anding a range o f 

poss ib le  approaches  that  I  now  have in my 

arsenal  to  explore on the Higgovale Quarr y 

s i t e  to  f ind the bes t  f i t  that  wi l l  in  end create 

that  “ f rame for  the h is tor ica l  layers ”  that 

Ber landa re fe rs  to . 

Figure  54  Luj iazhi  Cul tura l  Creat iv i t y  – Hote l  in  a Quarr y

Figure  55 Lusat ia Region

Figure  56  Crazannes  Quarr ies

Figure  57  P ie r re  e t  Vacances 
Cos ta  P lana

Figure  58  Roya l  Bo tan ica l 
Gardens  V ic to r ia

Figure  59  Denia  Mounta in

Figure  60  Negev Phosphate 
Work s

Figure  6 1  Jard in de Cac tus

Figure  62  Braga  S tad ium Figure  63  Dalha l la  Theate r

Figure  53  Shimao Hote l
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PRECEDENT  STUDY
what ’ s  been done

S imi la r  S i t e  Precedent

To fur ther  unders t and the de t a i led th ink ing 

that  needs  to  go  into  the reuse des ign o f  a 

dere l ic t  quarr y  space, I  d id a fur ther  analys is 

o f  one o f  the bui ld ings  ment ioned in the 

prev ious  t able . I  focussed th is  precedent 

analys is  on the Dalhal la Theate r  in  Dalarna , 

Sweden. 

This  open-a i r  theat re  i s  located in what  used 

to  be a l imes tone quarr y  that  i s  60m deep, 

400m long and 175m wide surrounded by 

th ick fores t .  The quarr y  s topped operat ion 

in  1990 and the theat re  was  opened on 2 1 

June 1995 and seat s  2000 (Dalhal la , 2016). 

Er ik  Ahnborg was  the lead archi tec t  on the 

pro jec t  (Franke l ius , 2017 ) .

What  s t r ikes  mos t  about  th is  bui ld ing is  that 

in  mos t  o f  the wr i t ing on i t ,  the surrounding 

quarr y  was  descr ibed in more dep th than 

the ac tual  bui ld ing. The bui ld ing s i t s  in  the 

background, and the quarr y  took cent re 

s t age wi th i t s  c l i f f s  that  have “d i f f e ren t 

pas te l  co lour s  because  o f  d i f f e ren t  k inds 

o f  rock  minera l s  in  ve r t i ca l  l i nes  –b lack , 

p ink ,  b lu i sh,  wh i te ,  and  brown ”  and i t s 

“emera ld-co loured  lake ,  tha t  i s  never 

ceas ing  due  to  g roundwate r ”  (Franke l ius , 

2017, p14).

These sheer  rock f aces  are no t  only  good 

for  numerous  au thors  to  wr i te  poe t ica l l y 

about , bu t  i t  a lso  ser ves  a ver y  prac t ica l 

purpose . This  natura l  condi t ion a l lows  for 

remarkable acous t ics , reverberat ion, and 

s i lence (Franke l ius , 2017 ) .  The groundwater 

in  the quarr y  as  we l l  as  the s t ra tegic 

p lacement  o f  the s t age fur ther  enhances 

the excep t ional  acous t ic  qual i t ies  o f  the 

space . 

Sheer  raw  rock f aces  ex aggerate the 

per formance that  t akes  p lace on the s t age . 

The no t ion o f  ‘hyper-nature ’  that  i s  appl ied 

in  th is  case s tudy  is  one o f  the mos t 

power fu l  and d is t inguishable a t t r ibu tes 

o f  th is  theat re . This  method o f  des ign 

exaggerates  in  a des ign the natura l  aspec t 

o f  the space . Hyper-Nature achieved 

through “exaggera t ion,  ampl i f i ca t ion, 

d i s t i l l a t i on,  condensat ion,  ju x t apos i t i on  o r 

d i sp lacement .”  (Hedley, 2012 , p24).

An exper ience is  created f rom the beginning 

to  your  end des t inat ion. F i rs t l y,  one does  no t 

expec t  to  f ind the quarr y  in  the th ick fores t , 

then i t  appears . The theat re  i s  accessed 

f rom the h ighes t  point  o f  the quarr y  where 

one then meanders  down to  the back o f  the 

amphi theat re . Unl ike a t radi t ional  bui ld ing, 

the archi tec t  had to  consider  what  the 

theat re  look s  l ike  f rom above, and how  the 

bui ld ing meet s  the sky, as  that  i s  what  the 

user  i s  int roduced to  f i rs t .  This  i s  one o f  the 

key  f ac tors  to  consider  in  us ing a quarr y  as 

a s i t e . 

The roo f  o f  the s t age is  made o f  sa i lc lo th and 

is  p laced on a peninsula in  the middle o f  the 

emera ld-green water, seemingly  f loat ing. 

The th in s tee l  co lumns  and sa i lc lo th tens ion 

wi th s tee l  cables  i s  a s t ra tegic  gent le 

ju x t aposi t ion to  the hard so l id  rock face in 

i t s  backdrop. Wi th e legance and humble 

s impl ic i t y,  the man-made s t ruc ture once 

again a l lows  the natura l  e lement s  to  de f ine 

the space . 
Figure  64  Dalhal la Theat re

Figure  65 Dalhal la Theat re
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Memor y  Precedent

Comple ted in 2001  the Jewish Museum 

in Ber l in, des igned by  Danie l  L ibesk ind, 

i s  a work o f  archi tec ture that  walk s  one 

through a care fu l l y  composed journey  o f 

co l lec t ive memor y. (F ig 66)  The analys is  o f 

th is  precedent  t akes  p lace through a lens  o f 

unders t anding how  i t  holds  memor y  ra ther 

than the lens  o f  a museum t ypology. I t  i s 

inspi r ing, no t  only  for  i t s  focus  on memor y 

bu t  a lso  because o f  the unapologe t ic 

manner  in  which the void i s  woven through 

the memor y  and conf ront s  the users  a t 

unexpec ted moment s . 

Danie ls  L ibesk ind ’s  approach to  memor y 

i s  the key  p lace to  s t ar t .  His  main dr ives 

behind th is  pro jec t  were that :

“The  mean ing  o f  the  Ho locaus t  mus t 

be  in tegra ted  in to  the  consc iousness 

and  memor y  o f  the  c i t y  o f  Be r l i n . 

And ,  f o r  i t s  fu tu re ,  the  C i t y  o f  Be r l i n 

and  the  count r y  o f  Germany  mus t 

acknowledge  the  e rasure  o f  J ew ish 

l i f e  i n  i t s  h i s to r y .”  (S tudio  L ibesk ind, 

2001) .

These key  point s  emphasise the 

impor t ance o f  co l lec t ive memor y, as  we l l 

as  acknowledging the void and what  was 

s to len. 

The museum consis t s  o f  2  par t s .  F i rs t l y,  the 

o ld bui ld ing used to  be the Jewish Museum, 

and then the new  ex tens ion that  a t t aches  to 

the o ld bui ld ing. (F ig 67 )  The new  ex tens ion 

s t ands  in  s t ark  cont ras t  to  the o ld, bo th in 

des ign and mater ia l i t y. 

in tent ional l y  chooses  to  p lace focus  on the 

void and what  was  s to len by  no t  be ing able 

to  access  i t  a t  cer t a in moment s .  I t  t e l l s 

the s tor y  o f  the absence o f  Ber l in ’s  Jews 

due to  the Holocaus t .  There i s  inte rac t ion 

across  the void bu t  no t  a lways  in  the void . 

What  look s  l ike  mere ly  large empt y  spaces 

a t  f i rs t ,  becomes  emot ional  conf ront at ions 

wi th what  was  t aken away, bo th in  space 

The z igzag foo tpr int  o f  the ex tens ion 

museum is  der ived f rom the concept  o f  a 

“broken s t ar  o f  Dav id ”.  This  z ig zag is  then 

cu t  through wi th a s t ra ight  l ine . The l ine 

becomes  a void that  conf ront s  the user 

throughout  the journey  bu t  can never  be 

ente red (A s tbur y, 2022). (D iagram 13)  I t 

i s  key  to  pause and re f lec t  on th is .  From 

an exper ient ia l  point  o f  v iew, L ibesk ind 

NewOld

Figure  67  Sec t ion through o ld and new  par t s  o f  the Jewish museum

Figure  66  Jewish museum Ber l in

Diagram 13  I l l us t ra t ing  the  l i ne  tha t  cu t s  the  s t a r  o f  Dav id ;  c rea t ing  vo id  th rough tha t
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in the museum as  we l l  as  in  the l i ves  o f 

the Jewish people . L ibesk ind is  no t  a iming 

to  f i l l  that  vo id by  in forming the col lec t ive 

bu t  recognises  that  numerous  s tor ies  wi l l 

forever  be unto ld and los t . 

The approach to  the newly  added par t  o f 

the museum was  a lso  intent ional l y  thought 

through. The only  way  to  access  the new 

par t  o f  the museum is  through underground 

passageways . (F ig 69)  Once again speak ing 

back to  the f ac t  that  so  much o f  the Jewish 

h is tor y  i s  unknown, bur ied (A s tbur y, 2022).

The des ign o f  th is  bui ld ing was  in i t ia l l y 

opposed by  a few  people , say ing that  i t 

i s  too  b ig and t akes  up publ ic  space in a 

green be l t ,  the spaces  o f  ever yday  ac t iv i t y. 

L ibesk ind ’s  reasoning on the o ther  hand 

was  concerned about  the inabi l i t y  o f  the 

user  to  fu l l y  imagine and exper ience the 

void as  a whole and there fore wanted 

to  create a sense o f   “ant i -monumenta l 

monumenta l i t y ”.  He saw  th is  pro jec t  as  a 

“counte r-memor ia l ”  as  i t  i s  only  a mask o f 

what  was  los t  (Harr i s ,  2010).

Figure  68  Jewish museum Ber l in ;  w indows  giv ing 
se lec t ive v ies  to  the ou t s ide

Figure  69  Sec t ion through Jewish museum showing approach f rom be low Figure  70  Jewish museum, unknown faces  and 
‘s tor ies ’  he ld in  the void
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NEW STONE AGE
exp lo r ing  mater ia l i t y

Quarr y ing  techno logy  today

To unders t and quarr y ing and s tone masonr y, 

par t icu lar l y  for  monument s , I  went  to  v is i t 

the De Hoop Grani te  Quarr y  in  Paar l .  A t  th is 

quarr y, I  could learn more about  bo th the 

h is tor y  o f  quarr y ing technology  as  we l l  as 

how  i t  i s  approached today.

The Paar l  grani te  quarr y  has  been ac t ive 

for  over  1 15  years  and the hole in  the 

ground to  show  for  i t  i s  s t i l l  reasonably 

smal l .  D imension s tone removal ,  cont rar y 

to  the h is tor ic  method o f  b las t ing is  a 

f ar  more e f f ic ient  and cont ro l led method 

o f  removing large p ieces  o f  s tone f rom 

the landscape. The s tone is  quarr ied to 

meet  spec i f ic  orders . Because o f  th is , the 

quarr ymen know  exac t l y  what  s i ze to  t ake 

for  the rock face, leav ing ver y  l i t t le  was t age . 

Where humans  are involved, we wi l l  a lways 

need to  t ake f rom the ear th to  some ex tent 

to  create she l te r  for  ourse lves . 

The responsib le  rock har ves t ing process 

look s  as  fo l lows  in the C l i f t  Grani te  quarr ies . 

(Rolando, 2015). 

1 . 	 D imension s tone quarr y ing method 

uses  pneumat ic  d iamond-t ipped dr i l l s 

to  dr i l l  down into  the rock to  form a 

50mm diameter  hole that  i s  as  deep as 

the s tone you wish to  re t r ieve . (F ig 7 1 )

2 .	 A row  o f  these holes  i s  dr i l led a f te r 

which they  are p lugged, and a feather 

wedge is  inser ted into  the p lug. (F ig 7 1 )

3 .	 The rock , which is  ver y  s t rong in 

compress ion bu t  weak in  tens ion, s t ar t s 

to  break away  f rom the ear th wal l . 

4 . 	 A crane comes  to  p ick up the large p iece 

o f  s tone that  can range f rom a hal f  to  s i x 

cubic meters  in  s i ze . (F ig 72)

5 .	 They  are then processed by  a d iamond 

band saw  to  remove any  rough edges . 

(F ig 72)

6 .	 Then they  are passed through a ser ies 

o f  saws, gr inders , and pol i shers  to  f in ish 

the f ina l  produc t .   (F ig 74 +75)

Figure  7 2  S tone  removed  f rom quar r y  w i th  c rane  and  t ranspor ted  to  work shop

Figure  7 1  D iamond 
t ipped  d r i l l i ng

Figure  74  S tones  a re  rough l y  shaped 
w i th  hydrau l i c  gan t r y  d i s k  saw

Figure  75  F in i sh ing  work  pe r f o rmed  by 
hand  by  s tonemason

Figure  73  S tones  a re  p rocessed  w i th  spec ia l i sed  mechan ica l  d iamond  saw
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S tone  in  Bu i ld ing

In  recent  years  there has  been a pass ionate movement  in  the UK researching the bene f i t s 

o f  mov ing back to  the use o f  s tone as  the s t ruc tura l  mater ia l  in  bui ld ings . This  research 

led by  Webb Yates  engineers  and Amin Taha archi tec t s  has  been ap t l y  dubbed “ The 

New  Stone Age ”.  The use o f  s tone carr ies  many  env i ronmenta l  bene f i t s  to  i t .  Web Yates 

engineers  no te a thorough l i s t  o f  these bene f i t s ,  some o f  them being:

• 	 Quarr y ing has  a h igh y ie ld o f  usable mater ia l  as  i t  t akes  f rom the sur face o f  the ear th, 

whereas  mining for  var ious  o ther  mater ia ls  that  are found deep underground removes 

an excess  amount  o f  the over lay ing ear th creat ing more damage (Schrenk , 2016).

• 	 The fu l l  process  f rom quarr y ing to  bui ld ing s i t e  has  a subs t ant ia l l y  reduced carbon 

foo tpr int  compared to  that  o f  concre te or  s tee l  for  ex ample . The s tone is  ex t rac ted, 

shaped, and t ranspor ted to  the s i t e  for  bui ld ing cu t t ing ou t  many  in-be tween carbon 

emi t t ing s teps  that  occur  in  the process ing o f  s tee l  or  l imes tone f rom raw  mater ia l  to 

bui ld ing mater ia l .  S tone has  hal f  the carbon foo tpr int  compared to  concre te and is 

tw ice as  s t rong  (Webb, 2020).

• 	 The abi l i t y  to  reuse s tone f rom a dere l ic t  bui ld ing is  ano ther  major  bene f i t  (Webb, 

2022).

In  mos t  cases, s tone is  current l y  be ing used as  a h igh-end decorat ive bui ld ing mater ia l , 

bu t  the s tone is  much more versat i le  and can be used for  many  more purposes  (Webb, 

2022). There are a few  examples  o f  th is  movement  back to  s t ruc tura l  s tone emerging 

around the wor ld . Some o f  these are hybr id ised us ing a combinat ion o f  t imber  and s tone, 

w i th s tone being s t rong in compress ion and t imber  be t te r  in  tens ion. S tudio lada ’s  heal th 

care bui ld ing in the eas t  o f  France is  a good example o f  the hybr id ised use o f  s tone 

Figure  76  Compar i son  o f  ca rbon  emiss ion  be tween concre te  and  s tone
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Wi th improved technology  and the abi l i t y 

to  dr i l l  through s tone wi th d iamond-t ipped 

dr i l l s ,  s tone can a lso  be pos t- tens ioned 

and be as  s t rong as  s tee l  beams, us ing a 

f rac t ion o f  the s tee l  that  would have been 

used in a fu l l  s tee l  beam (Webb, 2020). 

There are many  poss ib i l i t ies  to  explore in 

the use o f  s tone, modern technology  a l lows 

us  to  re th ink the way  that  s tone can be 

u t i l i sed in  bui ld ings . 

and t imber. In  th is  ins t ance, the archi tec t s 

explored the idea o f  “ t h inner  s tone  b lock s 

tha t  a re  s t i l l  se l f - suppor t ing ”.  The ou t s ide 

s tone wal l  i s  15cm th ick and connec ted to 

an inte rnal  t imber  f ramework to  a l low  the 

s tone to  wi ths t and wind loads . (F ig 78) 

There fore , the s tone suppor t s  i t s  own dead 

load in compress ion and the t imber  f rame 

suppor t s  the l i ve wind load on the bui ld ing. 

(S tudio lada , 2021) .

E xc i t ing po tent ia l  l ies  in  the conceptual 

s t rength o f  us ing s tone in the des ign o f  the 

inte r vent ion on Higgovale Quarr y. There 

i s  an oppor tuni t y  to  use s tone f rom the 

s i t e  that  holds  the memories  o f  the space . 

The bui ld ing can grow  f rom the ear th and 

uproo t  the memories  he ld in  the quarr y. 

Dur ing the in i t ia l  des ign process, I  have 

begun to  explore these po tent ia ls  in  us ing 

s tone . I  bui l t  a few  sec t ional  mode ls  to 

p lay  wi th the fee l  o f  the spaces  that  th is 

approach to  technology  could create . The 

explorat ion s t ar ted wi th a zoomed-out  1 :200 

mode l  t r y ing the idea o f  pos t- tens ioned 

s tone arches  to  emphasise the spec ia l 

spaces  created in the inte r vent ion. (F ig 79)

 

Figure  7 7  Facade  o f  S tud io lada  hea l thcare  cen t re

Figure  78  S tud io lada  hea l thcare  cen t re  assembl y  o f  l imes tone  b lock s  f o r  f acade

Figure  79  Sec t iona l  mode l  e xp lo r ing  po ten t ia l  o f  cur ved  pos t - tens ioned  s tone  a rches

Figure  80  Sec t iona l  mode l  e xp lo r ing  mundane  func t iona l  spaces  o f  bu i ld ing
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Fol lowing th is  was  research into  the s t ruc tura l  make -up for  the mundane par t s  o f  the 

inte r vent ion. F i rs t l y,  through a 1 :200 mode l  (F ig 80)   and then t ak ing that  into  a 1 :50 

mode l  look ing at  the idea o f  a s tone exoske le ton. (F ig 82)  This  was  a good exerc ise 

as  a s t ar t ing point  into  s tone as  a mater ia l ,  however, i t  fe l l  shor t  in  conceptual  c lar i t y 

and fu l l  unders t anding o f  the s t ruc tura l  language that  i s  be ing conveyed. This  technica l 

explorat ion wi l l  be a process  that  cont inues  a longside the des ign as  the inte r vent ion 

progresses . 

Figure  82  Sec t iona l  mode l  e xp lo r ing  idea  o f  s tone  e xoske le tonFigure  8 1  Sec t iona l  de ta i l  e xp lo r ing  idea  o f  s tone  e xoske le ton



PART  5
design thinking

Sub jec t i v i t y  and  se l f ,

dea l t  w i th  in  s tea l th .

Comp i l i ng  s t r ipped  laye r s ,

i nse r t  back  key  p laye r s .

Wate r  and  w ind .

Synergy  and  sun .

Choreography  o f  rhy thms ,

ca l l i ng  one .
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DESIGN PRINCIPLES
g u i d i n g  t h i n k i n g  a h e a d

A f te r  the in i t ia l  four  months  o f  research, I  gathered a large amount  o f  in format ion. 

To  u t i l i se  the in format ion more s t ra tegica l l y  and t rans la te  i t  in to  an archi tec tura l 

des ign, I  e x t rac ted 9 des ign pr inc ip les . These pr inc ip les  ser ve to  guide the des ign 

and harness  the in format ion that  was  gathered.

Frame the  Memor ies

Choreographed Approach

Upon arr iva l  on a s i t e , the urge to  bul ldoze, f la t t en, and i ron ou t  the i r regular i t ies , 

in  the search for  a f ree p lane, a c lean s la te , i s  r i fe .  Bu t  to  engage wi th i t ,  in  a way 

that  embeds, roo t s , and bui lds  wi th the i r regular i t ies , i s  to  a l low  the ground to 

func t ion as  a  “ w indow  on to  a  na tu ra l  cond i t i on  and  a  f rame f o r  the  h i s to r i ca l 

l aye r s  o f  a  spec i f i c  p lace” .  -Toma Ber landa 

Le t  the way  in which the s i t e  i s  phys ica l l y  approached by  the user  begin to  te l l 

the h is tor y  o f  the s i t e , engaging the i r regular  topography  d i rec t l y. 

2. FRAME THE MEMORIES
RESTORING COLLECTIVE MEMORY

Upon arr iva l  on a s i t e , the urge to  bul ldoze, f la t t en, i ron ou t  the 

i r regular i t ies , in  the search for  a f ree p lane, a c lean s la te , i s  r i fe ,  Bu t 

to  engage wi th i t ,  in  a way  that  embeds, roo t s , and bui lds  wi th the 

i r regular i t ies , i s  to  a l low  the ground to  func t ion as  a “ w indow  on to  a 

na tu ra l  cond i t i on  and  a  f rame f o r  the  h i s to r i ca l  l aye r s  o f  a  spec i f i c 

p lace” .  -Toma Ber landa 

3. USING POSITIVE/NEGATIVE SPACE
PHYSICALLY AND SOCIALLY

Potent ia l l y  us ing theor y  o f  addi t ive and sub t rac t ive space in the 

rock face . 

Knowing that  Rhodes  memoria l  was  the addi t ion that  came f rom the 

sub t rac t ion in  HIggovale quarr y. Think how  the s i t e , program and 

methods  respond to  that  f rom a phys ica l  and soc io -pol i t ica l  perspec t ive .

Leverage  Topography

How bui ld ing meet s  ground

Communicate a t t i tude toward the topography  in the way  that  the bui ld ing meet s 

the ground. This  i s  to  show  a sensi t iv i t y  to  the h is tor y  and commemorate the 

s tor y  o f  the quarr y.

Hypernature

Emphasis ing natura l  condi t ions

E xaggerates  the natura l  aspec t  o f  the space in des ign. Hyper-Nature i s  achieved 

through “ex aggerat ion, ampl i f ica t ion, d is t i l l a t ion, condensat ion, ju x t aposi t ion or 

d isp lacement .”  (Hedley, 2012)
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More  than  jus t  a  roo f 

Bui ld ing to  be v iewed f rom above

As  the s i t e  i s  essent ia l l y  a g iant  man-made hole in  the middle o f  a nat ional  park 

that  many  people f requent , the bui ld ing wi l l  be seen f rom above and in some 

cases  approached f rom above .  The way  th is  bui ld ing meet s  the sky  i s  there fore 

essent ia l  to  i t s  abi l i t y  to  communicate i t s  func t ion and inv i te  the publ ic  in .

Choreograph  Movement s

Sequenc ing the moment s

Think ing through c i rcula t ion as  more than jus t  nav igat ing your  way  through a 

bui ld ing, bu t  as  the sequence in which the user  t akes  in  the s tor y  o f  the quarr y 

i t se l f .  C i rcula t ion then becomes  a method o f  s tor y te l l ing.

Ut i l i ze  na tu ra l  room

Embrace natura l  spaces

How the quarr y  was  made lends  i t se l f  to  have many  po tent ia l l y  bene f ic ia l  qual i t ies 

that  are ar t i f ic ia l  in  the f ac t  that  the space is  man-made but  perce ived as  natura l 

because o f  the dere l ic t  s t a te . I t  i s  v i t a l  to  harness  these qual i t ies  because they  are 

what  render  th is  s i t e  unique f rom any  o ther  landscape. Some o f  these qual i t ies 

inc lude wind she l te r,  good acous t ic  qual i t ies , and water  re tent ion.
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INTERVENTION THINKING
p r o c e s s  o f  d e s i g n 

In i t i a l  des ign  thought s

The fo l lowing represent s  the in i t ia l  s t ab  at 

a des ign response to  the s i t e .  The idea was 

to  p lace a load o f  program into  the quarr y 

space wi th some spi l l ing over  the edge . In 

the pre l iminar y  s t ages  o f  the pro jec t ,  the 

ent i re  s i t e  was  pure ly  going to  be a music 

school ,   there was  no intent ion to  focus 

on memor y, cu l ture , and the ro le  these 

two plays  in  f raming col lec t ive memor y. 

E xplorat ions  happened wi th a var ia t ion o f 

op t ions  probing where d i f fe rent  bui ld ings 

could s i t  on the s i t e  and what  each o f 

these responses  communicate around the 

a t t i tude toward the unique topography. (F ig 

83 -85)

What  was  unc lear  and needed deve lopment 

a t  th is  s t age was  how  the unear th ing o f 

the h is tor y  o f  the s i t e  was  in f luenc ing the 

choice o f  program and s i te  engagement . 

I t  needed a great  deal  o f  re f inement . A 

change in vocabular y  a lso  took p lace at  th is 

point  where the idea o f  bui ld ing morphed 

into  a more sensi t ive idea o f  bui ld ings  as 

inte r vent ions . 

 

Figure  83  In i t i a l  mode l  e xp lo ra t ion  1 : 1 000  -  June

Figure  84  In i t i a l  mode l  e xp lo ra t ion  1 : 1 000  -  June

Figure  85 In i t i a l  mode l  e xp lo ra t ion  1 : 1 000  -  June
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Des ign  Deve lopment

From the in i t ia l  response, there was  a 

c lear  need to  d ig deeper  into  the contex t 

o f  the phys ica l  s i t e  and a l low  a sui t able 

program to  emerge f rom the c lues  found 

on the s i t e .  The program evolved into  one 

that  would more c lear l y  hold the d i f fe rent 

engagement s  current l y  found on s i te .  From 

the s i t e  in formant s , the inte r vent ion grew 

into  the mul t i f ace ted cul tura l  cent re  that 

was  expla ined in Par t  4 . A cul tura l  cent re 

that  holds  memor y  and spaces  o f  music 

and per formance at  i t s  core . There were 

many  e lement s  to  th is  cul tura l  cente r, 

inc luding per formance space, s tudios, 

o f f ice space, res t aurant s , housing e tc . In  an 

at tempt  to  be sensi t ive to  the quarr y  space 

and i t s  beaut y,  the dec is ion was  made at 

th is  s t age no t  to  touch the quarr y  a t  a l l  and 

scat te r  the program inte r vent ions  around 

the edges  o f  the quarr y. 

A f te r  spending a few  week s  deve loping 

th is  idea , i t  was  t ime to  cr i t ica l l y  re f lec t 

on the progress . This  response s t i l l  fe l l 

shor t  in  many  ways . F i rs t l y,  that  the quarr y 

i s  the space that  i s  be ing addressed and 

no t  sp i l l ing into  the area o f  the void i t se l f 

would be a comple te missed oppor tuni t y  in 

engaging wi th bo th the phys ica l  space and 

the h is tor y  thereo f .  The o ther  chal lenge was 

that  scat te r ing such a large program around 

the s i t e , i t  runs  the r i sk  o f  ac tua l l y  t ak ing 

away  f rom the natura l  beaut y  o f  the Table 

Mounta in area . The foo tpr int  and bui ld ing 

program needed to  be reduced. Touching 

l ight l y, in  th is  case, wouldn’ t  necessar i l y 

look l ike  the inte r vent ion meet ing the 

ground l ight l y, bu t  ra ther  the inte r vent ion 

creat ing a minimal  foo tpr int ,  ye t  s t i l l 

a l lowing a l l  the necessar y  func t ions, bu t 

a lso  a l lowing nature to  be par t  o f  the f low. 

N
10 m

20 500 5

Figure  86  S i te  l ayou t  des ign  -  Ju l y
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From the re

The fo l lowing i t e ra t ions  were reduced in 

foo tpr int  and focused on sk inny  narrow 

bui ld ings  that  are scat te red a long the 

contours  o f  the s i t e .  These are he ld toge ther 

wi th c i rcula t ion spaces  that  consis t  o f  a 

se r ies  o f  t e rraced p la t forms  that  become 

soc ia l  spaces  which could a lso  be used for 

per formance i f  needs  be . 

Think ing about  the approach to  the s i t e , 

th is  i t e ra t ion was  a imed at  choreographing 

the journey  up to  the edge o f  the quarr y 

and creat ing an e lement  o f  surpr ise when 

you reach the top. Fur thermore, i t  a lso 

inc ludes  a ser ies  o f  smal l  music  rooms  that 

become a more pr ivate  space for  prac t ice 

and indiv idual  contemplat ion. 

There i s  s t i l l ,  however, an oppor tuni t y 

to  connec t  wi th the env i ronment  and 

choreograph the approach that  i s  lack ing 

in th is  i t e ra t ion. A s  we l l  as  a lack o f  c lear l y 

showing engagement  wi th the memor y  o f 

the space . 

Nm10 20 500 5

Figure  87  S i te  l ayou t  e xp lo ra t ion  -  Augus t

Figure  88  S i te  sec t ion  e xp lo ra t ion  -  Augus t

Figure  89  S i te  sec t ion  e xp lo ra t ion  -  Augus t
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MOVING FORWARD
wha t ’ s  n e x t ?

As  the des ign journey  cont inues  there are 

a couple o f  key  ideas  that  have recent l y 

inspi red the des ign th ink ing and wi l l  in form 

the process  moving forward.  There i s  the 

chal lenge o f  what  i s  be ing focussed on, 

and the oppor tuni t y  to  shi f t  that  th ink ing. 

The focus  i s  current l y  on the va l ley  shaped 

in the landscape and the oppor tuni t ies 

in  inhabi t ing that ,  there i s  however  the 

oppor tuni t y  to  shi f t  the focus  to  the miss ing, 

the s to len volume o f  s tone, no t  jus t  the 

s i t e  i t se l f ,  bu t  the shadow  o f  what  doesn’ t 

ex is t  anymore . Shaping the archi tec tura l 

inte r vent ion based on the missed pro f i le , 

ra ther  than the va l ley.

Fur thermore, there i s  the oppor tuni t y  to 

engage and col laborate wi th the surrounding 

natura l  e lement s  and env i ronment  to 

shape r i tua ls  o f  memor y. What  does  water 

ente r ing the s i t e  mean, where does  i t  go 

and how  does  that  add? What  does  i t  mean 

when the shadow  o f  the mounta in h i t s  the 

shadow  o f  the bui ld ing? How  do the wind 

and the sun inte rac t  wi th the inte r vent ion? 

There i s  an oppor tuni t y  to  use the non-

t angib le  e lement s  that  happen at  spec i f ic 

t imes ;  once a day ;  once a month;  once a 

year ;  to  create moment s  where the s i t e 

ask s  the v is i tor  to  come to  i t .  Ins tead o f 

the v is i tor  going there because he want s 

to,  the s i t e  i s  ca l l ing, the miss ing s tone 

is  ca l l ing, the ghos t  o f  the s tone is  ca l l ing 

them to  remember the the f t .

A l though perhaps  c lunky, and somewhat 

miss ing the mark , the in i t ia l  responses 

have cont r ibu ted large ly  to  the process 

o f  des ign. In  many  ways, i t  was  too  bold 

in  prov id ing many  spaces, ye t  no t  bold 

enough in address ing memor y  he ld in  the 

quarr y. These processes  wi l l  cont inue to 

remind me to  be more fear less, to  engage 

the man-made landscape and conf ront  the 

memories  represented. Teaching me to 

shi f t  my  moves, t read l ighte r  where needed, 

and leap boldly  a t  o ther  cues, a l l  the whi le 

pushing to  deve lop the choreography  o f 

th is  des ign dance . 
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