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ABSTRACT

MS Grey 4b5 (Cape Town, National Library of South Africa, Grey Collection, ms. 4.b.5) is a composite
Office book comprised of a noted breviary and an antiphoner. It is dated in the late 13""to early 14"
century and is from the city of Munster, Westphalia. The notation of the melodies makes use of
Hufnagelschrift and the texts show various stages of Textualis Gothica throughout the entirety of the
book. This manuscript gives an indication of liturgical practices in the city of Munster prior to the

Anabaptist takeover between 1533 and 1535. This investigation has confirmed a number of facts.

Analysis of the text indicates that the breviary section is from the late 14™ century as the scribe made
use of the fully developed letter forms of Textualis Gothica script. The antiphoner section shows
evidence of earlier stages of Textualis Gothica in its many hands, thus placing it in the late 13" century.
The textual and notational hands overlap in such a way as to indicate that the antiphoner was written in

the same location.

Studies on the feast of Corpus Christi in Grey 4b5 with references to sources in Vincent Corrigan’s
edition and other sources from Munster reveal that Grey 4b5 contains an early version of the
standardised Office, as well as a wholly unique responsory and verse in Vespers. In the same vein,
expansion of Morné Bezuidenhout’s initial investigation of the feast of Saint Liudger in Grey 4b5
confirms the manuscript’s provenance to be from the city of Munster. Musical editions of Corpus Christi

and Saint Liudger are included in this investigation.

Studies on late style characteristics of the music in the Office of Corpus Christi, with reference to
research by David Hiley and Roman Hankeln, indicate that while Grey 4b5 contains an early version of
the standardised Office of Corpus Christi, it shows slightly more radical features than other sources in
this edition. Comparative studies of late style characteristics in the Office of Corpus Christi with Saint
Liudger show that, despite its radical style, the musical items for Corpus Christi seemed to have been
composed more conservatively than those for Saint Liudger. Additional analyses on contrafacta — with
reference to L&szl6 Dobszay and Janka Szendrei — and on the great responsories of Corpus Christi —

with reference to Kate Helsen’s study — also support this evidence.

Investigations on the musical content of Grey 4b5 reveal some items that are completely unique to the
manuscript. There are also items in Grey 4b5 that correspond solely with sources in the diocese of
Miinster. A provisional index of the musical content of the Grey manuscript is provided at the end of

this dissertation, the complete version of which will soon be available on the CANTUS database.
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INTRODUCTION

1 BACKGROUND

The Grey Collection, which is currently kept in the National Library of South Africa in Cape Town, was
donated by Sir George Grey in 1861.! This collection consists of rare books and manuscripts that Grey
collected around Europe before he became governor of colonies in South Africa, New Zealand and
Australia. MS Grey 4b5 arrived in 1863 as part of a large shipment of Grey’s collection; the governor’s
purpose in introducing such a collection — a representation of the reflection of European culture — was to
improve education in the Cape Colony at the time. Manuscript Grey 4b5 arrived without a cover and was
bound in Cape Town upon its arrival. It is a late 13™-century composite Office book containing large
fragments of a noted breviary and an antiphoner; together these two fragments make up an almost complete
cycle of chants for the Divine Office.? The sections of the back and the front of the manuscript were
destroyed at an unknown time. An assumption can be made that this occurred when the Anabaptists

destroyed almost all the Roman Catholic texts in the city of Mnster during their occupation in the 1530s.°

There are brief annotations by a 16™-century hand indicating various jumps between the breviary and
antiphoner quires, as well as extra chants notated in the margins; these are presumed to be newer chants
sung in the city of Minster. There are also two different numbering systems for folios in the top right-hand
corners. The content of the antiphoner fragment can be placed in the city of Miinster itself, because of the
presence of the feast of St Liudger — the first bishop of Miinster — which is celebrated only in this area. In
addition the annotations by the 16M-century hand refer to the Brevarium Monasteriense, which could

! Christoph Stroux, “South African Music Collection. 2. The Grey Collection” in South African Music Encyclopedia
4, ed. Jacques P. Malan (Cape Town: Oxford University Press, 1986), 248-249.

2 For literature on Grey 4b5, see Julian G. Plante, “The Medieval and Renaissance manuscripts in the Grey Collection,
South African Library, Cape Town - a profile” (Typescript: Hill Monastic Manuscript Library, Saint John’s
University, Collegeville, Minnesota, s.a.), 3; Christoph Stroux, “Survey of numbers of the Western Mediaeval and
Renaissance manuscripts (and a few later ones) in the Grey Collection of the South African Library, Cape Town”
(Typescript, s.a.), 3; Theophilius Hahn, An Index to the Grey Collection in the South African Public Library, Cape
Town (Cape Town: Solomon, 1884), 19; L.F. Casson, “The mediaeval manuscripts in the Grey Collection in saleroom
and bookshop,” Quarterly Bulletin of the South African Library (Cape Town) 14 (1959/60), 26; Reino E. Ottermann,
“Die musiekmanuskripte uit die laat middeleeue en renaissance in die Grey-versameling van die Suid-Afrikaanse
Biblioteek in Kaapstad,” Humanitas: Tydskrif vir navorsing in die geesteswetenskappe (Pretoria) 8 (1982), 286;
Barbara V. Churms, Medieval and Renaissance manuscripts in the Grey Collection: a preliminary catalogue, South
African Library: Grey Bibliographies 12 (Cape Town: South African Library, 1984), 9; Stroux, “The Grey
Collection”, 248-249; Carol Steyn, Medieval and Renaissance manuscripts in the Grey Collection of the National
Library of South Africa, Cape Town, 2 vols. Analecta Cartisiana 180 (Salzburg: Institut fiir Anglistik und
Amerikanistik, Universitat Salzburg, 2002), 2: 13-15; Carol Steyn, Three unknown Carthusian liturgical manuscripts
with music of the 14th to the 16th centuries in the Grey Collection, South African Library, Cape Town (Salzburg:
Institut fur Anglistik und Amerikanistik, 2000).

3 Another example of the reparation of a liturgical book as a result of the Anabaptist takeover can be found in Bertram
Haller, “Liturgische Handschriften und Drucke des Bistums Miinster im Spiegel der Buchgeschichte”, in Zwischen
rémischer Einheitsliturgie und diézesaner Eigenverantwortung: Gottesdienst im Bistums Minster, edited by Benedikt
Kranemann & Klemens Richter (Altenberge: Oros, 1997), 198. The missal manuscript (Munster, Universitéts- und
Landesbibliothek, N.R. 1003) was damaged during the Anabaptist takeover and was repaired after 24 June 1535, as
is detailed in a note on the first page of the manuscript: “Hic liber fede laceratus ab imiisimis anaptistis, restitutus est
et recuperatus anno 1535 post Jhannem Baptistam.”



possibly point to the printed breviary Brevarium Monasteriense iussu et auctoritate... Ernesti,
Archiespiscopi Coloniensis... restitum & editum, 2 vols (hiemalis [Bp2a] & astivalis [Bp2b]) (Cologne:
Arnold Quentell, 1597) to supplement the destroyed liturgical material during the Anabaptist takeover.*
This strongly suggests that the manuscript is indeed from the city of Minster. The breviary part, however,
does not give much information about its provenance, although an exploration of its marginal notes could

aid this investigation.

As it is, there are very few sources that give information about the Grey manuscript. Those that do briefly
mention that Grey 4b5 exists in the Grey Collection and give a very brief description of the physical makeup
of the manuscript. The only sources which will be consulted throughout this investigation are those

pertaining to my methodology, as well as sources which will help me to index the Grey manuscript.

2 RATIONALE

Today there are hardly any extant liturgical books from the city of Minster, as the Anabaptists destroyed
most of them during their occupation of the city in the 1530s.5 Any extant books from anywhere close to
that time are from outside the city of Minster and dating from the 1400s. The few manuscripts from that
period are accommodated in their own collections: the processional in Mdunster Universitats- und
Landeshibliothek; ® the antiphonal and psalter, which was printed in Cologne; and the incipit antiphonal in
the Bistumsarchiv.” All these manuscripts do contain some music. However, insights into the practice of
the Office in the liturgy are found only in textual sources that do not contain music, such as ordinals and
breviary manuscripts, found in the city itself. If, however, this study can confirm the time and place of Grey
4b5, it will then become part of a very small group of witnesses to the liturgical practices in the city of

Miinster that pre-date the 15" century.

3 AIMS

The overall aim in this dissertation is to investigate the hypothesis that Grey 4b5 was used in the city of
Muinster before the destruction of Catholic texts that occurred during the Anabaptist revolt in the early
1530s, and to ascertain how the Grey manuscript fits into existing collection of information and manuscripts
from the diocese of Miinster. Comparison between the Grey manuscript and the existing liturgical
manuscripts from the city of Minster will be undertaken, as this will help better to place the Grey

manuscript in the context of the events that took place around that time.

4 Morné Bezuidenhout, Historia Sancti Ludgeri (Ottowa: Institute of Mediaval Music, 2010), xviii-xxix; for extensive
bibliography on Bp2a, see Bezuidenhout, Sancti Ludgeri, xxx, fn 58.

5 James M. Stayer, The German Peasants’ War and Anabaptist Community of Goods (Montreal: McGill-Queen’s
University Press, 1994), 123.

® For an exhaustive bibliography, see Bezuidenhout, Sancti Ludgeri, xxviii, fn 50.

" For an exhaustive bibliography, see Bezuidenhout, Sancti Ludgeri, xxiii, fn 18.



The objectives are to use certain methods of musicological textual criticism to investigate the physical

features as well as the textual and physical features of Grey 4b5.
Two main questions will be addressed in this study.

1) To what extent do the codicological and palaeographical features of Grey 4b5 confirm the time and

place of its origin?

This part of the investigation will use established methods of codicology and palaeography to investigate
the relationship between a) the two fragmentary books combined to make up Grey 4b5, and b) the Grey

manuscript in relation to other selected liturgical sources from the diocese of Miinster.

2) To what extent does the musical and textual information in Grey 4b5 confirm the time and place

of its origin?

This will involve a survey of a) the feasts and liturgical occasions, b) the texts and the order in which they
appear in each feast, and ¢) textual and musical variants in items that the sources have in common.
Comparison will also be made with the same selected sources from the diocese of Munster mentioned

above.

An index will be compiled for Grey 4b5, which will be available on the CANTUS database upon
completion. Not only will this task identify more sources that have not been mentioned before, but the
index will add to the expanding knowledge of the liturgical practices in Munster before 1500, as this

information is rare but useful to other scholars in the future.

4 QOUTLINE OF CHAPTERS

The second chapter will discuss the provenance of Grey 4b5, provide a physical description of the
manuscript as well as give an indication of its palaeographical features. This last section will present an
analysis of the different hands of the manuscript as well as the styles of notation and text found in the two

fragments.

The third chapter will discuss the offices of Corpus Christi and St Liudger. Grey 4b5 contains only a partial
version of the feast of Corpus Christi, as there is a lacuna in the middle of the quire, but this office does
provide important information on the dating of the antiphoner section. The feast of Corpus Christi is the
only feast in the antiphoner section for which the scribe includes lessons for the Night Office (indicating a
new addition to the liturgy) and since the earliest extant sources for the music and text of the Aquinas
Office date from around 1300, the antiphoner in Grey 4b5 should be included among studies of the early
sources for the Aquinas Office — not only for the diocese of Minster, but for the feast itself. Therefore, |
have made an edition of the Office as it is found in Grey 4b5, which is compared to other sources from the

diocese — Ossing published a useful study on music collections throughout the world that helped find the



sources needed for comparison® — in addition to early versions of the standardised feast taken from the
critical edition made by Corrigan.® The inclusion of the feast of Saint Liudger provides clear information
that Grey 4b5 is, at the very least, from the diocese of Miinster. The analysis of this office will rely heavily
on the research that Bezuidenhout has undertaken and the edition he prepared; the findings of this analysis

will be compared to other sources in the diocese of Minster.

The fourth chapter will discuss the textual and musical content of Grey 4b5 and the problematic areas in
the antiphoner and breviary sections. The index of the contents of Grey 4b5 will be included and will also
be available on the CANTUS database; this will provide support in this chapter as it will help identify what
content will be analysed in Grey 4b5.

5 LITERATURE REVIEW

The published literature on Grey 4b5 is limited to brief descriptions of the manuscript.!* A study of Grey
4b5 could answer some questions to fill the gap in information about the liturgical history of Mdnster.
Through the study of this book, one can gain a clearer understanding of the liturgical practices of the city
of Mnster before the 15" century.

In explaining the methodologies pertaining to the study of medieval music, Susan Rankin states that,
perhaps even more than other fields in musicology, medieval music requires a multidisciplinary approach,
drawing on history, palaeography and philology.? I believe that the same could be said when writing about
liturgical manuscripts. | will in fact be adopting the methodologies indicated by Rankin in order to produce

a full and comprehensive analysis of Grey 4b5.

Palaeography involves the interpretation of musical notations, as well as the text that accompanies said
music.’* Anomalies, exceptions and variants within the structure of the liturgy may be the result of the
dynamic establishment of the liturgy at its genesis.'* Not only is the standard liturgy peppered with

inconsistencies, but there are regional variants as well, which makes it easier to pinpoint Grey 4b5’s origins.

8 Hans Ossing, Untersuchungen zum Antiphonale Monasteriense (Alopecius-Druck 1537), ein Vergliech mit den
Handschriften des Miinsterlandes (Regensburg: Gustav Bosse, 1966).

9 Barbara R. Walters, Vincent Corrigan, and Peter T. Ricketts, The Feast of Corpus Christi (University Park:
Pennsylvania State University Press, 2006); Morné Pierre Bezuidenhout, Historia Sancti Ludgeri (Ottowa: Institute
of Mediaval Music, 2010).

10 Bezuidenhout, Sancti Ludgeri.

11 See literature in footnote 2.

12 Susan Rankin, “The Study of Medieval Music: Some Thoughts on Past, Present, and Future," in Musicology and
Sister Disciplines Past, Present: Proceeding of the 16th International Congress of the International Musicological
Society. London, 1997, eds. D. Greer, I. Rumbold, and J. King (New York: Oxford University Press, 2000), 154-168.
13 Duckles, Vincent et al., "Musicology," Grove Music Online, 8 February 2018,
http://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000046710.

14 Roman Hankeln, “Chant and Liturgy: Compositional Planning in Liturgical Chant,” in Musicology and Sister
Disciplines. Past, Present, Future. Proceedings of the 16th International Congress of the International Musicological
Society. London 1997, eds. David Greer, lan Rumbold and Jonathan King (New York: Oxford University Press, 2000),
493-495.



It is unlikely that the entirety of the book was written by one hand; therefore, 1 would need to use
palaeographical tools to study and discern how many notational and textual hands wrote the Grey
manuscript and what their habits were: this information can be used to compare it to other manuscripts in
the area to determine Grey 4b5’s place of origin. Albert Derolez provides detailed analysis and examination
of the different forms of gothic manuscript books. He breaks down the various permutations of script from
the 12 to the early 16™ century, and his classification and descriptions will be used in the analysis of the
hands found in Grey 4b5.% This will be supported by the research conducted by Berhard Bischoff and
Michelle Brown.'® While neither of these sources is as detailed as Derolez, they both provide additional

information on Textualis Gothica in the late 13" to early 14" century.

The analysis of the notation will be dealt with much in the same manner. However, there is not much
literature on Hufnagelschrift. The article on notation on the Grove Music Online is a good point of departure
for a brief history of the notation, as well as its general characteristics.” Other sources also provide brief
descriptions of the notation, with examples that are useful for comparison with the various hands in Grey
4h5.18

Details of the physical makeup of the book will be discussed before moving on to present the contents of
the manuscript. This will be bolstered by the index of the manuscript for the CANTUS database, following
their prescribed layout and field contents. Analyses unrelated to the Grey manuscripts use methodologies
that will be appropriated in the later chapters, one of which is McPeek's description of Codex 697 in
Padua.'® While the description is short, it does lay the foundation of what | hope to use as an elaboration in
the description of Grey 4b5. Another source is Edwards’s analysis of the Office of the Welsh Patron saint
in Wales.® Not only does Edwards provide a description of the physical manuscript and a list of the
contents, he also puts the manuscript into the context of the historical narrative of Wales. | will also be

looking at this analysis as a guideline to cataloguing Grey 4b5.

15 Albert Derolez, The Palaeography of Gothic Manuscript Books from the Twelfth to the Early Sixteenth Century
(Cambridge: Cambridge University Press, 2003).

16 Bernhard Bischoff, Latin Palaeography: Antiquity and the Middle Ages, trans. Déibhi 6 Crdnin and David Ganz
(New York: Cambridge University Press, 1990); Michelle P. Brown, A Guide to Western Historical Scripts from
Antiquity to 1600 (London: British Library,1993).

7 1an D. Bent, David W. Hughes, Robert C. Provine, Richard Rastall, Anne Kilmer, David Hiley, Janka Szendrei,
Thomas B. Payne, Margaret Bent, and Geoffrey Chew, "Notation," Grove Music Online, last modified 1 July, 2014,
https://doi.org/10.1093/gmo/9781561592630.article.20114.

18 Bruno Stablein, Schriftbild der Einstimmigen Musik (Leipzig: Deutsche Verlag, 1975), 68; Willi Apel, Gregorian
Chant (Bloomington: Indiana University Press, 1958); Peter Wagner, Einfihrung in die Gregorianischen Melodien
I1: Neumenkunde (Wiesbaden: Breitkopf & Hartel, 1962); Dom Jacques Hourlier, La Notation Musicale des Chants
Liturgiques Latin (Solesmes: Editions de Solesmes, 1996); David Hiley, Western Plainchant (New York: Oxford
University Press, 1993).

19 G. S. McPeek, "Codex 697 of The Biblioteca Del Seminario Vescovile in Padua,”" in Essays in Musicology: A
Birthday Offering for Willi Apel, ed. by Hans Tischler (Bloomington: Indiana University Press, 1968), pp. 25-49.

20 Owain Tudor Edwards, Matins, Lauds and Vespers for St. David's Day: The Medieval Office of the Welsh Patron
Saint in National Library of Wales MS 20541 E. (Cambridge: D.S. Brewer, 1990).



With this knowledge I will be able to understand the contents of the Grey manuscript and therefore be able
to decipher the proper order of the book. The application of the techniques of diplomatics will provide
information on how the manuscript is physically put together. The main focus of the analysis will be to
ascertain how the quires are put together — in the case of Grey 4b5 the assembly of the quires is disjointed
and irregular. It is therefore possible to ascertain the correct order of the quires and determine which folios

are missing or have been left out.

I will also gain an understanding of the purpose of why the Grey manuscript was written and where it fits
into the overall Divine Liturgy. A good point of departure in understanding the liturgy is Harper’s guide to
understanding Western liturgy.?! In this guide Harper outlines the purpose of the liturgy in the Catholic
Church, the liturgical calendar, the use of various liturgical books, and describes the order in which chants

appear in each of the Hours, as well as focusing on the more important feasts in the liturgical calendar.

Another source pertaining to the history of the liturgy is Adam's book on the foundations of liturgy.? Here
Adam attempts to provide a very broad view of the history of the liturgy and its place in the Catholic
Church. He outlines the use of the liturgy in sacred rites, an aspect of the liturgy that Harper does not delve
into. While Harper's overview of the Liturgical Office Hours is very detailed, Adam's coverage of the

specialties of each big feast celebrated by all Catholic churches is much broader than Harper’s.

Yudkin's book on music in medieval Europe gives a very brief history on the development of the liturgy
but is more comprehensive on the music of the liturgy.?® Yudkin's focus is more on how intricately the
words and music are intrinsically linked to each other and explains these links through the use of musical
examples — an option that neither Harper nor Adam truly explored. Like Harper, Yudkin looks at the
construction of the Hours of the Office, but Yudkin goes into great detail into the Hour of Matins
specifically, looking at each of the chants in the service and discussing them briefly. Yudkin also differs
from the two authors above by delving into the construction of the church modes, as well as the notation

of chants in manuscripts and the performance of the chants based on the notation.

Jones, Wainwright and Yarnold's writings are more detailed versions of Yudkin's chapters on the liturgy.?*
Their research into the history of the liturgy is more in-depth than those of the other books, tracing the
liturgy from its beginnings in the Jewish religion to about the 19™ century. This source not only traces the
history of the entire liturgy (both in Europe and in Asia) but also of the development of the Office and the

liturgical Calendar throughout the centuries.

2L Adam Harper, The Forms and Orders of Western Liturgy from the Tenth to the Eighteenth Century: A Historical
Introduction and Guide for Students and Musicians (New York: Oxford University Press, 1994).

22 Adolf Adam, Foundations of Liturgy: An Introduction to its History and Practice (Collegeville: Liturgical Press,
1992).

23 Jeremy Yudkin, Music in Medieval Europe (Englewood Cliffs: Prentice-Hall, 1989).

24 Cheslyn Jones, The Study of Liturgy (London: William Clowes (Beccles), 1978).



The last source which will be used on the history of the liturgy is a full, detailed description by Hughes of
chants sung in the Mass and the Office.?® This guide discusses each section of the liturgy in terms of the
appropriate time in which to sing various chants as well as exceptions to the Rule. Harper’s book can serve
as a short summary of Hughes’s guide, the latter being both more useful, but also more cumbersome, than
the former. There are no musical examples in the Hughes guide, very much like Harper’s, but it does
provide insight into the structure of the liturgy. These sources enable the better understanding of the

structure of the liturgy.

As previously mentioned, an index of Grey 4b5 will be available on the CANTUS database according to
the prescribed fields specified on their website, in the order the chants appear in Grey 4b5. This will also
be an effective method of collecting my data to compare to other manuscripts within the same timeframe

and the area as the Grey manuscript.

% Andrew Hughes, Medieval Manuscripts for Mass and Office: A Guide to their Organization and Terminology
(Toronto: University of Toronto Press, 1982).






CHAPTER 1 - PALAEOGRAPHY AND CODICOLOGY

1 PROVENANCE OF GREY 4B5

How Grey 4b5 came to be included in the Grey Collection (South African National Library, Cape Town)
is perplexing as it is a liturgical manuscript that is, most probably, from the diocese of Minster in
Westphalia. The collection itself is a product of the zealous assembly of Sir George Grey, who sourced rare
books and manuscripts from Europe, Africa, Australasia and parts of Asia.?® Grey was a governor of the
Cape Colony from 1854 - 1861. During his tenure, Grey collected books in South Africa and through agents
in London for his private collection. Following a fire in 1848, destroying his New Zealand collection, Grey
probably bolstered a large part of his collection between 1855 and 1861.27 In the case of 4b5 (hereafter
referred to as G), Grey acquired it in 1858 from Henry G. Bohn, a bookseller in London. In Bohn’s sales
catalogue he correctly identified the book as an antiphoner and he notes that it is without covers. However,
he goes on to state that the manuscript contains 136 folios, instead of 137, and incorrectly dates it to the
15" century.?® After that, the book probably arrived in Cape Town sometime during 1858 or 1859. In 1859
Grey was recalled to London after acting against the instructions of the colonial office for the unification
of the Boer Republic and the English colony.?® He took most of his European collection back with him and
left the material directly related to Africa in Cape Town. However, Grey’s governorship was swiftly
reinstated, due to a change of government in England, and he returned to Cape Town to resume his tenure.

Upon his departure from London, he left behind his European collection.

Grey left for New Zealand at end of his term as governor in 1861. Upon leaving Cape Town, Grey donated
his entire collection to the South African Public Library.*® The shipment from London arrived in Cape
Town with a large part of his collection in 1863, whereupon the contents were recorded by Wilhelm Bleek,
a German philologist and Grey’s personal librarian. In case No. 19 Bleek found a book which he recorded
as “M.S. Hymnbook (160 leaves) the first 20 missing”.%

A description of the manuscript appeared in 1884 in the catalogue of Bleek’s successor, J. Theophilus
Hahn. Hahn’s education in African indigenous languages was very useful for identifying large parts of the
Grey Collection containing material related to Africa, but not in the case of G specifically; Hahn

% For more information, refer to Rebekka Sandmeier, "Reflections of European Culture in the Grey Collection
(National Library of South Africa),” in: Musik — Politik — Identitat, eds. Matthew Gardner and Hanna Walsdorf, 15.
Internationaler Kongress der Gesellschaft fiir Musikforschung, Freie Referate, vol. 3 (Goéttingen: Universitétsverlag,
2016), 149-165; Morné Pierre Bezuidenhout, “New Roman Chant in the Grey Collection of the South African
Library: Manuscript Grey 6b2” (PhD diss, University of South Africa, 1991).

27 Sandmeier, “Reflections”, 152 - 153.

2 Henry G. Bohn, A Continuation of Henry G. Bohn’s General Catalogue (London: n.p., 1858), 662.

2 Sandmeier, “Reflections”, 150.

30 Sandmeier, “Reflections”, 150.

31 Wilhelm Bleek, The Library of his Excellency Sir George Grey K.C.B. presented by him to the South African Public
Library; contents of 25 cases received from England in 1863. MS in Cape Town: National Library of South Africa,
MF976, 77. Grey 4b5 is mentioned only in the handwritten catalogue.
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misinterprets the abbreviations of the incipit on the first page of the manuscript.®? He did, however, date

the manuscript to the 13" century — a more accurate dating than that of Bohn.*

The contents of G reveal more about its provenance (the full index is included in Chapter 3). The presence
of the feast of Saint Liudger is a strong indication that the antiphoner could be from the diocese of Miinster,
if not the city itself. However, it is very rare to find extant manuscripts from before 1535 in the city of
Miinster. This lack of liturgical material was probably a consequence of the Anabaptist takeover of the city
of Miinster between 1533 and 1535.

It is difficult to find evidence of the destruction of liturgical books in the city of Minster during the
Anabaptist takeover, mostly because of the scarcity of eyewitness accounts from within the walls during
these events.® One of the most extensive accounts, by Hermann von Kerssenbrock, is problematic because
of its biased Catholic viewpoint; it offers unreliable and inaccurate observations, resulting in the prevention
of its publication until after the resolution of relevant dispute by a tribune. Even then, some information
should not be regarded as a reliable source on the events that took place in Miinster. Christopher S. Mackay,
in his introduction to his translation of Kerssenbrock’s account, also warns the reader of the chronological
inconsistencies and the omission of important information — he does add, however, that Kerssenbrock’s
account of events can still prove useful in that he includes documents that have since been destroyed.®

Mackay’s comment already suggests the lack of extant books in Minster after the Anabaptist takeover.

In 1534 it was decreed that the former church of Miinster must adhere to and carry out all the teachings of
Jan Mathijs and Jan van Leiden, the leaders of the Minster Anabaptists. In order to do so, the Anabaptists
performed a process of sanctification in an attempt to distance themselves from the past. All books, except
the Bible, were burned, along with deeds to land, annuities and contracts — this ensured sole reliance on the

word of God and dissolved any debts to the Catholic church.3®

Almost all other sources that relate to the events of the Anabaptists’ occupation in Miinster mention the

burning of books in a similar vein, particularly after the coronation of van Leiden.3” However, one is not

32 “p(ri)mus ang(e)los ip... ta... sedulo apparue(runt) p(at)rib(us) cu(m)” should be “pri(mus) reperimus angelos ip
qui tam sedulo apparuerunt apparuere p(at)rib(us) cum”.

33 J. Theophilus Hahn, An Index of the Grey Collection (Cape Town: Saul Solomon, 1884), 19.

34 For a comprehensive overview of the research of the Anabaptists in Miinster, particularly the German literature,
see R. Po-Chia Hsia, “Miinster and the Anabaptists” in The German People and the Reformation, ed. R. Po-Chia Hsia
(Ithaca: Cornell University Press, 1988).

% Hermann von Kerssenbrock, Narrative of the Anabaptist Madness: The Overthrow of Miinster, the Famous
Metropolis of Westphalia, trans. Christopher S. Mackay (Leiden: Koninklijke Brill NV, 2007), 60.

36 Hubertus Lutterbach, Das Tauferreich von Miinster (Munster: Aschendorg Verlag, 2008), 80.

37 Paul Johnson, A History of Christianity (New York: Penguin, 1990), 262; Kerssenbrock, Narrative, 504-507;
Lutterbach, Das T&uferreich, 78-80; Hubertus Lutterbach, Das Weg in das T&uferreich von Minster: Ein Ringen um
die Heilige Stadt (Munster: Dialog Verlag, 2006), 126-127; Sigrun Haude, In the Shadow of the ‘Savage Wolves’:
Anabaptist Miinster and the German Reformation During the 1530’s (Boston: Humanities Press, 2000), 12; H.C. Erik
Midelfort, “Madness and the Millennium at Miinster 1534-1535,” in Fearful Hope: Approaching the New Millennium,
eds. Christopher Kleinhenz and Fanny J. LeMoine (Madison: University of Wisconsin Press, 1999), 123; Ralf Kl6tzer,
“The Melchiorites and Miinster,” in A Companion to Anabaptism and Spiritualism, 1521-1700, eds. John D. Roth and
James M. Stayer (Leiden: Koninklijke Brill NV, 2007), 217, 234, and 236.
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given a direct explanation for the book burnings. A closer look at the reasoning used to justify these acts
can reveal a belief that the physical destruction of the past could diminish its spiritual importance and

further validate the actions of the Anabaptists.

The destruction of church property stemmed from the preaching of Bernhard Rothmann on the clerical
abuses of the church in the city of Munster, before the Anabaptist takeover. Rothmann argued that Latin,
used for the celebration of the liturgy in the church, was not a language shared by the local population (the
same reasoning applied to baptism). Rothmann also stated that the saints were no longer regarded as
intercessory figures, and that rites and objects of the Catholic church had little sacred or religious meaning
— the emphasis should only be on the three divine persons and the holy scriptures.® Furthermore, clerics
were also seen as the embodiment of their tasks and the items with which they were associated were seen
to hold sacred power. Therefore, it was believed that the burning of liturgical books and the destruction of
the churches meant that they lost their quality of sacredness.®® This same reasoning was applied to the

ensuing religious iconoclasm directed at the cathedral of Mnster.*°

Melchior Hoffman, though never physically in Minster, exerted his influence through the presence of his
followers in the city of Munster during the Anabaptist takeover. Hoffmann made clear his hostility to the
past and the need for any action to be validated through biblical precedent, which lead to the abolition of

any papist practices of the past and the destruction of churches in Minster.*

We see this in Kerssenbrock’s account: the Anabaptists destroyed and plundered churches, and took any
moveable goods, keeping anything useful for themselves in response to the new decree of the community
of goods.*> Kerssenbrock makes particular mention of the happenings at the Lord’s church, where
Anabaptists smeared books with human excrement before they piled them up for burning, and continued
with similar activities throughout the night.*® This is one of the only instances where Kerssenbrock
specifically mentions the destruction of books — but it can be assumed that if Anabaptists persisted in these

‘activities’, books were destroyed not only at the Lord’s church, but at other churches as well.

That G came from the city of Minster is highly speculative, considering that the rampant destruction of
church property by the Anabaptists means that there are few extant books from before these events. Since
we do not have a direct indication of the provenance of G by the scribe or a collator, further investigations
must be undertaken on other books from the city or the diocese of Munster in an attempt to clarify the

contents of G.

38 Lutterbach, Das Weg, 87-88; see also “The Confession of the Doctrine of Berhard Rothmann,” in Kerssenbrock,
Anabaptist Madness, 232.

%9 Lutterbach, Das Tauferreich, 140.

40 Lutterbach, Das Weg,126-127.

41 Kerssenbrock, Anabaptist Madness, 19.

42 Kerssenbrock, Anabaptist Madness, 506-507.

43 Kerssenbrock, Anabaptist Madness, 507-508.
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2 CODICOLOGICAL DESCRIPTION

2.1 Binding

The present binding of G probably dates from the 19" century. The exact date of when the book was
bound could range any time between the acquisition of G by Grey’s agent to its placement in the Grey
Collection in Cape Town. It is equally unclear as to whether it was bound in Cape Town or London, for
that matter, as there is no evidence supporting either hypothesis. Nevertheless, G is bound in light-
brown leather over cardboard and blind-tooled. There is a gilt title on red around the second
compartment of the spine, labelled as “Ancient Church Music”. The gilt owner’s entry appears at the
bottom of the spine with “Grey Library” with different gilt characters. The upper cover is slightly
damaged. The end leaves are marbled and there are two paper fly-leaves at each cover, of which one is

marbled. The measurements of the binding are 251 x 188 x 35mm.

2.2 Description

G is made up of parts from two books that could make up a complete Office book, if not for the damage
of quires on either end of the manuscript. These two books come from a noted breviary and an
antiphoner, henceforth referred to as MSS A and B, respectively. The edges of the entire manuscript

are cut, some folios more severely so. Some pinholes are visible.

The folios in the manuscript are not the same size. Table 2.1 shows the different measurements for

various folios.

Folio | Section | Folio size

8 MS A 236 mm x 175 mm
34 MS B 236 mm x 170 mm
44 MS B 238 mm x 178 mm
87 MS B 230 mm x 178 mm
94 MS B 234 mm x 174 mm
107 MS B 236 mm x 172 mm
121 MS B 232 mm x 175 mm
133 MS B 237 mm x 174 mm

Table 2.1: Folio meausurements of G

The manuscript begins in the third Nocturn of the Nativity. The top right corner of the first folio is
missing, but the older folio numbering on the next page (folio 2r) indicates that this was folio 021 of
the reconstructed book. This implies that the opening quires containing the material for Advent are lost.
The manuscript ends with the Second Vespers for Saint Catherine (25 November), the end of the Proper
of the Saints, and First VVespers and Night Office for the Dedication of a Church. However, this service
breaks off during the second antiphon — which implies that the quires which contained the rest of the

Common of the Saints have been lost.
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Quires I I " v \% VI VI Vil
Pencil Numbering (New) 1-9 9-15 16-22 23-33 | 34-38 | 39-48 | 49-59 | 60-70

Ink Numbering (Old) 21-28 | 29-35 | 36-41;43 | 44-54 | 55-59 | 60-69 | 70-80 | 81-91

Quires IX X Xl Xl XM XV XV
Pencil Numbering (New) | 71-81 82-89 90-98 99-108 | 109-118 | 119-127 | 128-137
Ink Numbering (Old) 92-102 | 103-110 | 111-6;121-3 | 1231-132 | 133-142 | 143-1150 | 151-160

Table 2.2: Numberings and quires (manuscript order).

There are two sets of Arabic foliations, one set from the 16" century, presumably when G was collated,
and another set from the 19" century. The foliation from the 16" century is made in light brown ink,
the 19" century one in pencil. The old numbering starts with 21r, which suggest that folios 1-20 for the
breviary were already lost. It could be assumed that the book may have been pilfered later for the gilt
initials; this is confirmed on folio 22v (old numbering), where the letter ‘G’ is missing for the same
reason. There are mistakes between quires XI and XII, where two different folios have both been
numbered 123, and also in quire XIV where folio 150 has been numbered on both recto and verso sides
— indicated in Table 2.2 with an exclamation mark. It also reveals that folio 42 went missing sometime
between the 16™ and 19" century. Therefore, the old numbering system gives an indication that at the
time of the collation G had 162 folios. When G was again numbered in the 19" century, the total folio
count was 137. This numbering starts at the beginning of the breviary with 1, which suggests that the
first section containing Advent and Christmas Day went missing between the 16" and the 19" century.
The new numbering system will be used henceforth, as it does not contain mistakes and is a more

accurate representation of the current state of the book.

One of the challenges faced by users of the reconstructed book is that sections leading from breviary to
antiphoner, or vice versa, are not entirely continuous. Quire | (taken from the breviary) breaks off from
the first lesson of the first Nocturn for the feast of John the Evangelist. Quire Il (taken from the
antiphoner) begins mid-way through the second antiphon of the second Nocturn of the same feast. A
marginal note is added at the bottom of the final page of the first quire, instructing the reader to consult
the breviary of Munster (Breviarium monasteriensis) for the missing material. The book referred to here
is most possibly one of the editions of the Miinster breviary from the 1480s, the 1490s, 1518 or 1597,
although considering the imperfections of the 15" century prints, the reference is most likely that of the
16" century editions.* There are, however, other possibilities. There are three manuscript copies of the
breviary that have survived: the winter and spring parts of books written for Hermann von Langen, the
dean the Miinster cathedral in 1464; the summer and autumn parts of books written for a canon of the

cathedral around 1480; and the summer and autumn parts of another set of books written for a canon of

4 Morné Bezuidenhout, Sancti Ludgeri, XXix - Xxx.
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the cathedral during the second decade of the 16" century.*® Another possibility is the noted breviaries
that the Fraterherren of Miinster wrote for the churches in the diocese of Minster.*® Unfortunately,

further marginal notes in G cannot clarify this matter.

The continuation from quire Il to quire Il has the same problem. Quire Il breaks off during the second
antiphon of the first Nocturn of the Octave of John the Evangelist, and quire Il picks up during the
Night Office of the Vigil of the Epiphany. Similar to the previous break, a marginal note instructs the

reader to refer to the Munster breviary for the lost material.

The sudden break from between quires IV and V, however, is slightly more complicated. Both quires
are from the antiphonal and there are no lost pages at the beginning and the end of either quire. Here,
quire IV breaks off during the Saturday after Ash Wednesday, and quire V picks up with the feast of
Fabian and Sebastian (20 January) in the Proper of the Saints, instead of continuing to the first Sunday
of Lent. The user is not provided with a marginal note to explain the inconsistency in this case. The first
Sunday of Lent is in fact found at the beginning of quire VI, without any loss of material. It is clear
that what is being dealt with are two stages of the history of the reconstructed book. The first stage
involved the incorrect collection of the quires for sewing and binding. The second stage was the book,
now sewn and bound, used for liturgical purposes. During this second stage a user added (occasional)

marginal notes to point out inconsistencies.

Using this information, we can now reconstruct the book in a virtual format, that is, the order it is meant
to be in. Quires | - IV and VII - X1 make up the Temporale section of the Office, while quires V - VI
and XII - XVI make up the Sanctorale section. This virtual book contains a large portion of chant
melodies for the Divine Office. Some material is lost, however: the period from Advent to Christmas,
most of the Sundays after Pentecost, the proper of the Saints from before 20 January, most of the feast

for the Dedication of a Church, and the Common of the Saints.

4 Here, see Bm1, Bm3, and Bm2 respectively, as well as their corresponding footnotes in Bezuidenhout, Sancti
Ludgeri, xxiv.
46 Bezuidenhout, Sancti Ludgeri, xxiv - xxvi.
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TEMPORALE
Nativitas Domini Dominicae post Pentecostes
(fol. 1r) (fol. 98v)
Ad matutinas Responsoria de
In tertio nocturno Sapientia
|8 “10-3 I |8-1 |V12-l VI |12-1
1-9 x 9-15 X 16-22 X 23-33 49-59
|
| u \_|
|
VII |12—1 |X12—1 X8 X|14—5
60-70 71-81 82-89 90-98 x
'
1
O |
u ]
|
|
SANCTORALE
Fabianus et Sebastianus Catharina Dedicatione Eccl.
20 Januarius 25 November ~ Ad matutinas
In primo nocturno.
\Vase \/ X1 X110 XVt XV
34-38 39-48 99-108 109-118 119-127 x 128-137

Figure 2.1: Numbering and assembly of quires (virtual order).
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Based on the first section regarding the issue of the order of the quires, we have determined that the
order of individual quires was compromised in the rebuilding of the book. Figure 2.1 shows the new
virtual order of the quires, as well as how the individual quires are made up (the folio numbers are per

the new numbering system).

The quires themselves are another issue entirely. As mentioned above, there are instances of the quires
themselves having been edited, i.e. pages being taken out or added by the scribe. This can cause further
confusion to the reader who is merely paging through the book, as unexpected jumps can occur within
the quire, not dissimilar to the jumps between quires. To illustrate this in Figure 2.1, crosses between
the quires indicate missing material. Within the quire diagrams, different lines indicate removal and
continuation: a solid line indicates that the folio is intact, a dotted line indicates a lost folio, a missing
line indicates an intentional removal by the scribe. Quires I, VI, X and XII remain fully intact with no
damage or edits. In quire IV the fourth folio was removed by the scribe (between fols. 25 and 26) and
continues as is. Conversely, in quire V, a folio has been added by the scribe (after fol. 35) with text
continuing as well. What is interesting here is that despite the quire break between quires VI and XIl,
no material is lost (the feast in question here is the feast of St Liudger), unlike the vast amount of
material missing between quires X1 and V (the changeover between Temporale and Sanctorale sections

of the antiphoner).

Quire II’s last three folios are lost, some of which contain the rest of the Octave of John the Evangelist.
This adds further confusion to the ensuing quire break between Il and I11. Quire 111 itself has one folio
missing (between fols. 21 and 22), containing the chants for the offices Laudes, Terce and Sext for the
Epiphany. Quire X1 has an entire section missing in the middle of the quire at fol. 94, containing the
rest of the feast of Corpus Christi. However, the hand filling in the notation carries on through the break,
and instead the scribe for the text changes, taking over from fol. 95. The last folio of this quire is also

lost, this also being the last folio for the temporale section of the antiphoner.

Other information that can indicate quire jumps is found in the notational hands, as well as linking two
textual hands together. Quires I, I1, 11, 1V, V, VI, X, XI, and XII do not provide us with this information
regarding notational analysis, although further investigations will be made in the case of quire XI below

—as the hand responsible for the text can also give us that information.

The following section will describe the breviary and antiphoner separately, which we will call MS A

and MS B, respectively.

221 MSA
MS A is a breviary containing both music and text and spans only two quires, from folios 1 to 8 and 16
to 22. It begins in the third Nocturn of Christmas Day. The following are measurements taken from

folio 7r:
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Vertical 14 mmx 16 mm x 61 mm x 23 mm x 61 mm X 16 mm x 45 mm
Horizontal 23 mmx49 mm x 12 mm X 51 mm x 42 mm

Writing space | 112 mm x 175 mm
Table 2.3: Folio measurements MS A

The measurements of the folio in its entirety are 236 mm x 177 mm and contains 23 lines of text, with
the text starting under the first line. Each page is separated into two columns, as is the standard for a
breviary book. There is evidence of pinpoints for ruling from folio 2. The staffs are drawn over text
lines, resulting in a three- or four-line staff, subdividing the text lines. If the staff is at the top of the
page, the upper line of the staff is drawn above the first ruling line. The lines are drawn in faint brown
ink, with the staff lines overdrawn in a darker brown ink. The initials in the text can be found in three
different forms: blue ink with red hair lines; gold leaf with red and blue hair lines; and red ink with blue

hair lines. There are also occasional gold leaf decorations down the side of the columns.

222 MSB

MS B is an antiphoner and makes up the rest of the book. It contains thirteen quires from folios 9 to15
and continues from 23 to 137. It begins in the second Nocturn of the feast of John the Evangelist,
following on from the breviary’s abrupt end onfolios 8 and 22. The measurements of the writing space

are taken from folio 89r:

Vertical 8 mm x 200 mm X 26 mm
Horizontal 11 mm x 143 mm X 19 mm

Writing space | 200 mm x 143 mm
Table 2.4: Folio measurements MS B

The antiphoner contains only music, with 13 lines of music and text on each page, in a single column.
The musical notation is written on staff lines, which vary between four and five lines, depending on
space available. Most staffs include both C and F clefs, the figuration of which differs according to the
corresponding notational hand. This refers to the F clef in particular, which varies from being realised
fully to being represented by a small dot — which is common in German notational practice.*’ The ruling
of the staffs is in a faint brown ink. The initials found in the antiphoner are done in brown ink with some

red smudging.

2.3 Contents

The table below lists the feasts and the folios on which they can be found. Please note that the order of
the folios is according to the correct ordering of the quires, and not in the order they are found in its
current state. The antiphoner contains two feasts of special note. The first is the feast of Corpus Christi,

which was first introduced into the liturgy in 1264. This is the only office in the antiphoner that contains

47 Dom Jacques Hourlier, La Notation Musicale des Chants Liturgiques Latin (Solesmes: Editions de Solesmes,
1996), 19.
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lessons: this gives an indication that Corpus Christi was a new addition to the antiphoner itself. It also
contains a completely unique responsory and verse in Vespers. Unfortunately, most of the office is lost,
ending abruptly at the end of the second Nocturn in Matins. The second feast of note is the complete
historia of Saint Liudger, the first bishop of Minster. The appearance of this feast tentatively places the
antiphoner in the diocese of Minster. Both feasts are analysed in Chapter 2, including an edition of the

two feasts and an analysis of the style characteristics.

2.3.1 The Feasts of Grey 4b5

001r  Nativitas Domini 053v  Fer. 2 Hebd. 2 Quad.
004v  Stephani 053v  Fer. 3 Hebd. 2 Quad.
005r  Nativitas Domini,8 053v  Fer. 4 Hebd. 2 Quad.
008r  Joannis Evang. 053v  Fer. 5 Hebd. 2 Quad.
010r  Nat. Innocentium 054r  Fer. 6 Hebd. 2 Quad.
012r Dom. p. Nat. Dom. 054r  Sabb. Hebd. 2 Quad.
014r  Octava Nat. Domini 054v  Dom. 3 Quadragesimae
015r  Octava Stephani 056v  Fer. 2 Hebd. 3 Quad.
015v  Oct. Joannis Evang. 057r  Fer. 3 Hebd. 3 Quad.
016r  Vigilia Epiphaniae 057r  Fer. 4 Hebd. 3 Quad.
016r  Epiphania 057r  Fer. 5 Hebd. 3 Quad.
022r  Epiphania,8 057r  Fer. 6 Hebd. 3 Quad.
022v. Dom. 1 p. Epiph 057r  Sabb. Hebd. 3 Quad.
023v  Octava Epiphaniae 057v  Dom. 4 Quadragesimae
024r  Sabb. Hebd. 2 p. Ep. 059r  Fer. 2 Hebd. 4 Quad.
024r  Dom. per annum 059v  Fer. 3 Hebd. 4 Quad.
025v  Dom. 2 p. Epiph. 059v  Fer. 4 Hebd. 4 Quad.
026r  Feria 2 per annum 059v  Fer. 5 Hebd. 4 Quad.
026r  Feria 3 per annum 059v  Fer. 6 Hebd. 4 Quad.
026v  Feria 4 per annum 059v  Sabb. Hebd. 4 Quad.
027r  Feria 5 per annum 060r  Dom. de Passione
027r  Feria 6 per annum 062r  Fer. 2 de Passione
027v  Sabbato per annum 062v  Fer. 3 de Passione
028r  Dom. 3 p. Epiph. 062v  Fer. 4 de Passione
028r  Dom. 4 p. Epiph. 062v  Fer. 5 de Passione
028v  Dom. Septuagesimae 062v  Sabb. de Passione
031r  Hebd. Septuagesimae 063r  Dom. in Palmis
031r Dom. Sexagesimae 064v  Fer. 2 Maj. Hebd.
031lv  Hebd. Sexagesimae 065v  Fer. 3 Maj. Hebd.
031lv  Dom. Quinquagesimae 066r  Fer. 4 Maj. Hebd.
033r  Hebd. Quinquagesimae 067r  Fer.5in Cena Dom.
033v  Fer. 4 Cinerum 069r  Fer. 6 in Parasceve
033v  Fer. 5 post Cineres 071r  Sabbato Sancto
033v  Fer. 6 post Cineres 072v  Dom. Resurrectionis
033v  Sabbato post Cineres 074v  Fer. 2 p. Pascha
049r  Dom. 1 Quadragesimae 075r  Fer. 3 p. Pascha
051r  Fer. 2 Hebd. 1 Quad. 076r  Fer. 4 p. Pascha
051v  Fer. 3 Hebd. 1 Quad. 076v  Fer. 5 p. Pascha
051v  Fer. 4 Hebd. 1 Quad. 076v  Fer. 6 p. Pascha
051v  Fer. 5 Hebd. 1 Quad. 076v  Sabbato in Albis
051v  Fer. 6 Hebd. 1 Quad. 077r  Octava Paschae
052r  Sabb. Hebd. 1 Quad. 077v  Octava Paschae,8

052r  Dom. 2 Quadragesimae 077v  Fer. 2 p. Oct.Pasch.



078r
078r
078r
078r
078v
078v
078v
079r
079v
079v
080r
080v
080v
080v
081r
081v
081v
082r
082v
082v
082v
082v
082v
083r
083r
083r
083r
084v
085r
085v
085v
085v
086r
086r
086r
086r
086r
087v
088r
088v
089r
089r
089r
089r
089v
092r
092r
095r
097r
034r
035v

Fer. 3 p. Oct.Pasch.
Fer. 4 p. Oct.Pasch.
Fer. 5 p. Oct.Pasch.
Fer. 6 p. Oct.Pasch.
Sabb. p. Oct. Pasch.
Dom. 2 p. Pascha
Dom. 2 p. Pascha,8
Fer. 2 Hebd. 3 Pasc.
Fer. 3 Hebd. 3 Pasc.
Fer. 4 Hebd. 3 Pasc.
Fer. 5 Hebd. 3 Pasc.
Fer. 6 Hebd. 3 Pasc.
Sabbato 3 p. Pascha
Dom. 3 p. Pascha,8
Dom. 4 p. Pascha,8
Fer. 2 Hebd. 5 Pasc.
Fer. 3 Hebd. 5 Pasc.
Fer. 4 Hebd. 5 Pasc.
Fer. 5 Hebd. 5 Pasc.
Fer. 6 Hebd. 5 Pasc.
Sabbato 4 p. Pascha
Sabbato 5 p. Pascha
Dom. 5 p. Pascha,8
Fer. 2 in Letaniis
Fer. 3 in Letaniis
Fer. 4 in Letaniis
Ascensio Domini
Fer. 6 p. Ascensio.

Sabb. p. Ascensionem
Dom. p. Ascensionem

Fer. 2 p. Ascensio.
Fer. 3 p. Ascensio.
Fer. 4 p. Ascensio.
Oct. Ascens. Domini
Fer. 6 p. Oct. Asc.
Vigilia Pentecostes
Dom. Pentecostes
Fer. 2 Pent.

Fer. 3 Pent.

Fer. 4 Pent.

Fer. 5 Pent.

Fer. 6 Pent.
Sabbato Pent.
Octava Pentecostes
De Trinitate

De Trinitate,8
Corporis Christi
De Regum

De Sapientia
Fabiani, Sebastiani
Agnetis

037r
038r
038v
040r
040v
042v
043r
045v
047r
099v
099v
100v
100v
101r
101r
101v
101v
102v
103r
104v
105v
108r
110r
110v
111r
113r
113v
113v
116r
116r
117r
118v
119r
119r
121v
123v
124r
124r
124v
124v
125r
127v
128r
128r
130r
132r
132v
134v
135r
137v

Conversio Pauli
Purificato Mariae
Purificatio Mariae
Blasii

Agathae

Cathedra Petri
Gregorii

Annuntiatio Mariae
Ludgeri

Comm. Apostolorum TP
Comm. plur. Mart. TP
Comm. unius Mart.
Comm. unius Mart. TP
Philippi, Jacobi

Suff. Walburgae
Adventus Walburgae
Inventio Crucis

Suff. Viti

Joannis Baptistae
Joannis, Pauli

Petri, Pauli

Pauli

Octava Apostolorum
Suff. Apostolorum
Mariae Magdalenae
Vincula Petri

Suff. Inventio Stephani
Laurentii

Suff. Tiburtii, Susannae
Hippolyti

Assumptio Mariae
Octava Assumptionis
Suff. Mariae Adv.
Decoll. Jo. Bapt.
Nativitas Mariae
Exaltatio Crucis

Suff. Lamberti
Matthaei

Mauritii

Cosmae, Damiani
Michaelis

Dionysii

Gereonis et Soc.
Omnium Sanctorum
Martini

Briccii

Caeciliae

Clementis

Catharinae

In Dedicatione Eccl.

19



20

3 PALAEOGRAPHICAL DESCRIPTION

3.1 Textual hands

There are seven textual hands in G, all in Northern Textualis Gothica script. This concise definition is
taken from Albert Derolez, although the terminology originates from Lieftinck.*® Here, one must
exercise caution about the nomenclature Lieftinck has used. The transformation of Textualis Gothica
out of Carolingian script led to disparate trends of scripts after the 12" century, which caused
disagreement between scholars as to classification and criteria.*® To use Lieftinck’s system exclusively
is problematic: his distinction between Textualis, Cursiva and Hybrida is vague and is only sufficient
in the description of scripts from most of France, the Low Countries and some parts of Germany in the
14" and 15" century.®® However, Lieftinck’s successor, J.P. Gumbert, expands the system: Gumbert
appropriates his predecessor’s system as a departure point in an attempt to show the variability of the
scripts in their placement between Lieftinck’s categories, as well as a few of Gumbert’s own. Gumbert
uses Lieftinck’s criteria of the two-compartment a, the loops of the ascender, and the feet/descenders
of s and f as characteristics to differentiate the categories more distinctly which he plots on a cube.®
However, Gumbert emphasises that the use of this graph does not accurately define a script, but rather
aids the palaeographer to identify the script’s definition. Michelle Brown has also provided additional,
more concise, classifications based on Lieftinck, which Derolez expands on in his chapter on Northern

Textualis Gothica.??

Northern Textualis Gothica reached its full development in Germany in the thirteenth century.5® This
was a result of the gradual evolution of late Carolingian script, which can lead to some hands in the 13"
century being representatives of Pregothica.> Pregothic script is not easy to define, as there are many
different forms of the script in addition to it being merely a Carolingian script that exhibits new features,
which are fully realised in Gothic Textualis.® At first glance, some hands in G indeed show
characteristics of Pregothica. However, the presence of Pregothic characteristics in G does not make it

a Pregothic script necessarily, as its definition is merely a Carolingian script that displays a few features

“8 Albert Derolez, The Palaeography of Gothic Manuscript Books from the Twelfth to the Early Sixteenth Century
(Cambridge: Cambridge University Press, 2003). See esp. Chapter 3, 72-101.

49 Derolez, Gothic Manuscript Books, 14.

%0 Derolez, Gothic Manuscript Books, 23.

51 See: J. Peter. Gumbert, “A Proposal for a Cartesian Nomenclature” in Miniatures, Scripts, Collections: Essays
presented to G.I. Lieftinck 1V, eds. J. Peter Gumbert and Max J. M. de Haan (Amsterdam: Van Gendt, 1976), 45-
52.

%2 Derolez, Gothic Manuscript Books, 72-101; Michelle P. Brown, A Guide to Western Historical Scripts from
Antiquity to 1600 (London: British Library, 1993).

%3 Derolez, Gothic Manuscript Books, 72; Bernhard Bischoff, Latin Palaeography: Antiquity and the Middle Ages,
trans. Daibhi 6 Crénin and David Ganz (New York: Cambridge University Press, 1990), 130.

%4 Derolez, Gothic Manuscript Books, 47 and 72.

% Derolez, Gothic Manuscript Books, 57.
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of Textualis Gothica.>® Therefore, more evidence is needed of Carolingian script in Pregothica than that

of Textualis Gothica — which is not the case in G.
Lieftinck’s definition of Textualis relies on three factors:

a) The two-compartment a

b) Ascenders of b, h, k, and I are without loops, have bifurcated or flat tops or show an approach
from the left

c) fand straight s stand on the line.

While these serve as a guideline to identifying Textualis, these factors are also typical of late
Carolingian and Pregothica. However, Textualis Gothica accentuates the features that start to appear in
Pregothic script. Its characteristics of short descenders, bold strokes and consistently diagonal hairlines
are some defining features of Textualis Gothica.>” On this basis modern scholars have agreed that
Textualis Gothica can be subdivided into four parts: Textualis Quadratus, Textualis Praescissus,
Textualis Semiquadratus and Textualis Rotunda.>® Each of these subdivisions can be seen in the various

hands in G and will be discussed briefly in the sections dealing with individual hands.

HAND 1
Hand 1 is found only in the two Breviary quires for both text and lessons. Evidence of Textualis
Quadratus, a text found mostly in great Bibles and liturgical books, is shown in the minums of the
angular script that touch each other at the headline and the baseline as a result of the diamond-shaped
serifs, or ‘quadrangles’, made with a careful and separate pen-stroke.>® The script also features
pronounced biting of bows, which Michelle comments is a feature from the mid-13" century.®® Hand 1
also shows general characteristics of Textualis Gothica, according to Crous and Kirchner, with the

cross-stroke of x and z, and the dotting of i.%*

Hand 1 can be found in quires I and IlI. It is first seen on fol. 1r.

% Derolez, Gothic Manuscript Books, 57.

57 Derolez, Gothic Manuscript Books, 73-74.

%8 Brown, A Guide, 80; Derolez, Gothic Manuscript Books, 74.

% Derolez, Gothic Manuscript Books, 74.

80 Brown, A Guide, 84.

81 Ernst Crous and Joachim Kirchner, Die gotischen Schriftarten (Wirzburg: Klinkhardt & Biermann, 1970), 17.
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Figure 3.1

a: Hand 1 tends to use the double-compartmented a, although the top loop is closed in a variety of ways.
The double-compartmented loop was used extensively from the second-half of the 13" century in order
to close the top loop with a hairline stroke, until it was a common feature in the 14" century. Here all
top loops are closed, though some with a hairline stroke — a characteristic which is often seen in
Textualis Gothica.®? Interestingly, hand 1 does not write a bigger than other “small” letters, a convention
often practised by other hands in G, which suggests uniformity in letter size that other hands do not
have. It is also not uncommon for Textualis Quadratus scripts not to add a quadrangle to the baseline

for a.

b: The ascender of b is usually an indication of how all ascenders will be treated in any hand in G. If
any deviations occur, they will be noted below. The ascenders contain a triangular wedge sloping to the
left at the headline. A characteristic exclusive to the ascenders of hand 1 and less common in Textualis

Gothica is a serif extending to both sides of the ascender.5

f: The shaft of f always stands on the baseline, which is common for Textualis Gothica; this is also true
for straight s. However, this is not always the case in other hands in G — the reasons for this will be

expanded on below. Hand 1 also tends to add a stroke upwards at the base of the shaft.

g: Hand 1 is the only hand that uses the ductus for riicken g, instead of the 8-shape from Carolingian

Figure 3.2
influences.

|
o

Figure 3.3

s: Straight s appears only at the beginning or in the middle of words, the rounded form reserved for the

end of words and abbreviations. This was a rule implemented even before a fully developed Gothic

62 Derolez, Gothic Manuscript Books, 86.
8 Derolez, Gothic Manuscript Books, 79; see also Crous and Kirchner, Schriftarten, Fig. 21 (Germany 1315).
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script emerged.® Round s is also bigger than the rest of the ‘small’ text, but not as big as ascenders.
The bottom loop is met with the top loop by means of a hairline stroke.

t: Hand 1 shows a small downstroke at the end of the headstroke, which was practised by Textualis

hands in the Middle Ages. This probably came from the final downward movement of the pen.®®

Figure 3.4

B 2T

Figure 3.5

rounded r: According to Wilhelm Meyer’s second rule for Textualis, round r’s were used to avoid the
meeting of bow and straight stroke — the bows changed into straight strokes where they met; this
stemmed from the old or-ligature. However, Delorez argues that perhaps this is not always the case, as
the stipulations varied from country to country, and even individual scribes have different uses.®® Some
German hands use few fusions, with the rounded r fusing only with d, b and p. This is the case with

some hands in the antiphoner.

Generally, if a rounded r precedes o, it will also come after d, b or p, or combinations thereof, as seen
in hand 1. Note that here the shared vertical shaft between o and r is straightened. This agrees with

Meyer’s first rule of Textualis.

et: All hands use the tachygraphic et; this replaced the ampersand from Carolingian and early Pregothic

tradition. Hand 1 crosses this sign, which was not uncommon in 13" century.

-orum: The tail of the stroke crossing the rounded r stops at the baseline, a practice of scribes in the
later Middle Ages.

HAND 2
This hand has filled in most of the antiphonary, starting and ending the antiphonary, as well as
connecting the location of origin between the temporale and sanctorale as the hand appears in both
sections. It is often taken over by different hands in the middle of a quire or between quire changes.
One of the additional categories was termed by Derolez as “Semitextualis” and was used to define a

Textualis script with a single-compartment a - this was used mostly in Italy, but can be found in other

8 Derolez, Gothic Manuscript Books, 92.
% Derolez, Gothic Manuscript Books, 79-80.
% Derolez, Gothic Manuscript Books, 77; Bischoff, Latin Palasography, 130.
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areas of Europe.®” This is seen in both hands 2 and 7. At first glance, hand 2 seems to display many
aspects of Pregothica, but its lack of reliance on Carolingian letter forms disproves this hypothesis.
(However, one could say that hand 2 displays many characteristics of Textualis Gothica in its transition
out of Pregothica into its fully developed form, as the features that were introduced in Pregothica were
fully realised in Textualis Gothica.®®) Hand 2 differs from hand 1 in the absence of quadrangles from it.
Similar to Pregothic scripts, the descenders end abruptly on the baseline and turn upwards to the right
or create feet that slant in the same direction, but this is also a feature of Textualis Rotundus.®® Approach
strokes from the left of minums on the headline often result in a connecting headline made of hairline
strokes. The hand is in a light brown ink, which has faded slightly. The general shape of the letters is

round and narrow.

Hand 2 is found in quires 11, IV, VII, VIII, VI, XII, X1, XIV, and XV. It makes its first appearance on
fol. 009r.

1B EREE

Figure 3.6

a: The shaft in hand 2 rarely extends past the loop. On the few occasions that is does, it curves to the
left. The opening at the top of a becomes increasingly rare towards the end of the 13" century and is
not often seen after 1300.7° This characteristic, not often shared with other hands in this book, is
exclusively Pregothic. Evidence of single-compartmented a is seen in manuscripts from St. Gall from

the late 13" century.™

b: A trend in hand 2’s ascenders utilises an approach stroke to the left. According to Lieftinck, this is a

trend also prevalent in Textualis hands.

d: In addition to further hands in the antiphoner, hand 2 shows the presence of an upward turn at the

end of the sloped ascender, which indicates Germanic origin.

f: Similar to the straight s, the descender often goes below the baseline. At first, this could be an
indication of late Carolingian or Pregothic influence — indeed, as the transformation to Textualis
Gothica began from Carolingian, the descenders of f and straight s would stop on the line. However,

Derolez notes that this practice was not entirely adopted.”? Derolez goes on to say that the extension of

57 Derolez, Gothic Manuscript Books, 23.

8 Derolez, Gothic Manuscript Books, 57.

% Brown, A Guide, 88; Derolez, Gothic Manuscript Books, 75.

0 Derolez, Gothic Manuscript Books, 88.

" Joachim Kirchner, Scriptura Gothica Libraria (Miinchen: Oldenbourg, 1966), Fig. 18 and Fig. 20.
"2 Derolez, Gothic Manuscript Books, 50.
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the descender below the baseline was still practised by German hands in Pregothic scripts and even in

developed Textualis forms German hands do exercise that tendency.”™

iEl

g: Like all hands that fill the antiphonary, hand 2 uses the figure-8 ductus here.

18 5

r: A characteristic of Pregothic script is the double-horned endstroke on r - a feature also found in x.

|

Figure 3.7

m: Hand 2 occasionally does not add feet to m or n.

by

Figure 3.8

This trend is typically German, which developed from a hairline stroke at the top of r.

s: Straight s is found at the beginning and middle of words. The shaft often extends below the baseline,
but this is not always the case. Round s is typically found at the end of words and abbreviations. It also
is bigger than other letters in “small” text. Both loops are always closed — although not with a hairline

stroke.

t: The head stroke is elongated to the right, a tendency scribes used in Pregothic script.

Figure 3.9

z

Rounded r is only used after o, while straight r is used in all other occasions.

Figure 3.10

et: Hand 2 does not cross this ligature. Derolez claims that when tironian et appeared in manuscripts at
the beginning of the 12" century, Pregothic scibes tended to leave them uncrossed.”™ Only in the second
half of the century did the tironian et appear crossed — in English formal bookhand only. Brown also
states that early versions of Textualis Rotunda had an uncrossed tironian et.”® Thus, an argument could

73 Derolez, Gothic Manuscript Books, 61 and 88; see also Kirchner, Scriptura, Fig. 11b.
4 Derolez, Gothic Manuscript Books, 67.
S Brown, A Guide, 88.
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be made for hand 2 that, because the tironian et is not crossed, this hand may date to a time when
crossing et was not yet common convention, and that hands 2 and 7 may be earlier than other hands in

G — as they all have crossed signs.

HAND 3
Hand 3 is seen the least in the antiphoner, writing on a mere folio and a half. Hand 3 shows many
similarities to the square and angular style of hand 1 but shows more characteristics of an undeveloped
form of Gothica Textualis. The forking or bifurcation of some ascenders is representative of the early

transitional period into Textualis from late Carolingian scripts.”® Hand 3 is found in quire IX and makes

BE

a: Hand 3 is often unreliable in consistent repetition of one version of a. What could be said about the

its first appearance on fol. 71r.

Figure 3.11

letter in general is that the top loop is often closed with either a hairline or thick stroke. If the top loop
is not closed, it leaves a small opening at the top of the bottom loop. The bottom loop itself is often left

open, the stroke ending just before the base of the shaft. It is also the same size as other “small” letters.

b: The ascender for b applies to many ascenders in hand 3, in that it appears to have a slightly forked

or bifurcated ascender with a thick wedge which is formed to the left of the ascender.

d: Hand 3 uses both straight and uncial d, interchanging between the two versions without rule or
reservation, the only scribe to do so in the book. Usually, the straight d was used in Pregothic scripts
during the 12" century, before it completely disappeared in the developed stage of Northern Textualis.”
Bischoff comments that the appropriation of Northern Textualis Gothica was slow in Western Germany
and the script would only appear in stages. He postulates that the cause of this could be that scribes
were already writing German texts at this point in time, while others were accustomed to writing in
Latin.” Possibly, this scribe had not fully appropriated the new style of writing. Straight d’s ascender
also ends with a noticeably spiked fork. However, as this is not applied to other ascenders in hand 3 in
such an extreme manner, it could be said that the use of straight d is proof of the last vestiges of an
older tradition in script writing, which was being phased out to be replaced completely with the half-

uncial form that is well-frequented in Northern Textualis Gothica.

Despite the many early influences in this script, f stands on the baseline.

76 Derolez, Gothic Manuscript Books, 48.
" Derolez, Gothic Manuscript Books, 60.
78 Bischoff, Latin Palaeography, 133.
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Figure 3.12

r: Hand 3 never uses rounded r; indeed, hand 3 uses very few abbreviations and ligatures. In every case

Figure 3.13

where a rounded r would conventionally be used, the straight version is used instead. This is true only
for this hand.

s: The straight version is used in all placements in the words: that is beginning, middle and end. The
occurrences of straight s used at the end of words, however, are rare - the use of rounded s is more
standard, which is its use in the rest of this book. However, it was not uncommon for straight s to be
used in all positions, and this is still seen in manuscripts into the 14" century before disappearing

completely.” Straight s does extend below the baseline.

Rounded s is bigger than that of the rest of the “small” letters and bottom loops are always left open.

There are times when a small hairline decoration occurs below the bottom loop as well.

t: The scribe sometimes pronounced the ascender of t, particularly in doubling letters or, occasionally,
in ligatures. In ligatures, the ascender is treated like that of the ascender found in uncial d in order in

emphasise the headline.

Figure 3.14

HAND 4
This hand does not feature too prominently in the antiphoner but does fill two quires before disappearing
entirely. The most defining characteristic of hand 4 is its use of abbreviations and strokes over i, a
feature that only two other hands have done so far in the antiphoner; this habit was adopted by most
Textualis hands in the middle of 13" century.?’ The feet at the baseline of most letters tend to slant to
the right with a hairline stroke, thus connecting to the subsequent letter - one could then say, tentatively,
that this is a form of Textualis Rotundus. Hand 4 is found in quires IX and X. It makes its first

appearance of fol. 72v.

" Derolez, Gothic Manuscript Books, 92.
8 Derolez, Gothic Manuscript Books, 90.
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Figure 3.15

a: All occurrences close the top loop with a broad stroke. The size of the bottom loop ranges from small

and narrow (smaller than top loop) to full-size (bigger/same size as top loop).

b: The ascenders in hand 4 vary between unremarkable sloping to the left at the top of the ascender (an
indication of an earlier tradition®), and a bifurcation caused by a sloping stroke to the left (an indication

of a rapid form of Textualis®?).

e: The scribe tends to elongate the final hairline stroke of e, as a kind of accidental thorn. It is not

intentional, however, and is merely a stylistic feature of the scribe.

f: The shaft extends below the baseline.

i: At times i is accompanied with a stoke, though mostly to avoid confusion with similar-looking letters

Figure 3.16

- this is the first hand to do so in the book. This is different to the use of the dotted i, which replaced the

s: Straight s is found at the beginning and middle of words, and occasionally used to end words to save

stroke in the 14™ century.®

Figure 3.17

r: The scribe uses a double-horned end stroke.

on space. Round s is used at the end of words, as was the convention. It is the same size as the rest of

the small text. Both top and bottom loops are closed, but this is not always the case.

t: The shaft is often slightly elongated above the headstroke. There are very few exceptions when the
shaft is lengthened far beyond the headstroke — on these occasions, however, it extends to about the
same height as other ascenders; this is usually the case when preceding c. The top of the shaft is
bifurcated, like that of some ascenders in hand 3 — possibly to accentuate the headline.

81 Derolez, Gothic Manuscript Books, 48.
8 Derolez, Gothic Manuscript Books, 79.
8 Bischoff, Latin Palaeography, 135.
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Figure 3.18

u: Here, the scribe seems to interchange between rounded and pointed form, with no convention

dictating which versions are preferred in certain positions in the word.

Figure 3.19

The figure-3 abbreviation for que tends to extend downwards and cross the descender of q.

HAND 5
Hand 5 appears only in a single quire, sharing this with hand 6, with neither hand reappearing in the
rest of the book. The sudden change of hands is possibly due to the middle folios in the quire being lost.

Hand 5 is found in quire XI and makes its first appearance on fol. 90r.

Figure 3.20

a: The top loop is closed with a thick line.

b: Ascenders in this hand either have a small fork or slope to the left. This, however, does not apply to

all ascenders in hand 5.
e: This top loop is sometimes closed with hairline stroke.

f: The shaft extends below the baseline.

Figure 3.21
h: Here, unlike the ascender of b, the header of h is accentuated with the forking of the ascender.

i: A stroke is sometimes added to avoid confusion with other, similar-looking letters.

Figure 3.22
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s: Straight s is used at the beginning and middle of words and also extends below the baseline. Round
s is used at the end of words and is bigger than other “small” letters. The top loop is closed, while the

bottom loop is always open.

t: The headstroke extends to the right.

Figure 3.23

u: This hand uses the v-shape in the lesser doxology only.

Figure 3.24

Rounded r is used not only after o, but also after b, p and d.

HAND 6
Hand 6 bears remarkable similarities to hand 4, in that it makes use of many abbreviations and uses the
stroked i. The ascenders mark the difference between the two hands, as well as smaller characteristics
that will be investigated below. Other characteristics of hand 6 include a hairline extension to the right
of the e. Hand 6 also has the only use of the letter j, a characteristic of developed Northern Textualis
and a feature not seen in other hands, who opt to use i or ih instead. Hand 6 shows the early

developments of Textualis, with some characteristics from Pregothica.

Hand 6 is found in quire X1 and makes first appearance fol. 95r.

a: The top loop is closed with a thick stroke and the letter is bigger than other “small” letters.

Figure 3.25

b: The ascenders, like many in hand 6, usually ends with bifurcation and is formed with an extended
hairstroke to the right to emphasise the headline. There are other instances where the ascender forms a

triangular wedge to the left.

e: There are some instances of the stroke that was meant to close the top loop but is then extended to
the right and upwards.

f: The shaft always extends below baseline
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i: This is dotted more frequently than with other hands. However, it is the only hand to display the early

Figure 3.26

uses of j: simply an elongated i that curves to the left at the bottom of the descender. Other hands tend
to opt with ih or ii (the latter’s repetition of i not elongated) in place of j. Hand 6 uses j at the beginning
of the word, which is a rare occurrence in Textualis; this form of j only preceded u, m and n so as not

to confuse the reader. This feature could be restricted to Germanic regions.8

s: Straight s is used at the beginning and middle of words and extends slightly below the baseline.

Figure 3.27

Rounded s is used at the end of words and rises above other “small” text. The top loop is always closed,

while the bottom loop is left open by a very small margin.

Figure 3.28

u: The v-shape is used sparingly, namely in a word indicating a recapitulation from verse to responsory,

or in the lesser doxology. The u-shape is used at all other times.

Figure 3.29

Rounded r appears after o, p, d and b.

8 Derolez, Gothic Manuscript Books, 90.
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HAND 7
Hand 7 is very similar to hand 2 and can be argued that the same scribe is responsible for both hands.
However, there are small differences that set hand 7 apart, which will be discussed in the analysis below.
Overall, the letters are narrow, and the words spaced close to one another. Hand 7 introduces the
sanctorale in quire V and is continued afterwards with hand 2. Hand 7 is found in quire V and makes

I AoI

a: Here lies the essential difference between hand 2 and hand 7. Earlier, it was discussed that the shaft

its first appearance in fol. 49r.

Figure 3.30

in hand 2 does not extend past the bottom loop (when doing so, however, the shaft does not extend far).
In hand 7 the scribe always extends the shaft past the bottom loop and curves to the left; it never closes
the top loop.

b: The ascender, like all ascenders, either have a hairline approach from the left or a wedge on the left

of the ascender.

f: The base of the shaft usually stands on the line. Occasionally the shaft would begin just below the

1l
iiE

baseline.

Figure 3.31

¥
o

r: This hand uses the double-horned endstroke; see also for x.

Figure 3.32

s: Straight s occurs at the beginning and middle of words, and mostly rests on baseline. Round s occurs

at the end of words and is bigger than most “small” letters. Both loops are closed.

t: The scribe makes a downward hairline stroke on the right side of the headstroke.

HE 2B

Figure 3.33
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u: uses v-shape for differentia.

021

Figure 3.34

Rounded r only after o.

TIMELINE
Because of the many different hands in G, it is difficult to determine an exact dating based solely on
the palaeographical evidence displayed above. That the scribes were German is indisputable, but it
seems that the book was written by a variety of scribes influenced by different styles between the late
13" to early 14" century. It could also be that the antiphoner alone may have been written over a lengthy
period of time, not just over one or two years. However, the overlap of textual hands, as well as the

corresponding notational hands, can place the antiphoner section in a single location.

Specific letters and ligatures are here compared between all hands to determine a preliminary timeline
of all hands found in G. Thereafter an attempt has been made to place each of the hands within the
development of Gothica Textualis as it progressed to its fully developed form. This attempt cannot be
altogether precise, as Gothica Textualis was formed gradually out of Carolingian script in different
regions in Europe. Hands that do not show all characteristics of fully developed Gothica Textualis were
presumably influenced by earlier stages of development. Again, to say that those hands show elements
of Pregothica would imply that Carolingian elements would also be present in the script. While this is
not the case in any hands in G, elements that are not present in fully developed Gothica Textualis will

be labelled as early Gothica Textualis.

HAND 1 | HAND 2 | HAND 3 | HAND 4 | HAND 5 | HAND 6 | HAND 7

‘T nLnnn

— [—

Table 3.1: Comparison of hands on a.

The top of the shaft of a started curving to the left at the beginning of the 13" century, which continued

well into the middle of the 13" century. However, open top loops became rare after 1300.

The closing of the top loop by way of the shaft extending and touching the top of the bottom loop
resulted in appearances of the double loop at the end of the 13" century. Therefore, it can be safe to
assume that all hands that use double-looped a are, at the earliest, from the last few decades of the 13™"

century.
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HAND 1 | HAND 2 | HAND 3

Table 3.2: Comparison of hands on ligature et

The ligature of ct can help with determining the stage where hands are between the development into
Gothica Textualis. Hands 2 and 7 add an approach stroke to the left of the ascender, unconnected with
¢, which is an indication of early Gothica Textualis.® Strong Textualis Gothica influences are shown in
the rest of the hands. A bifurcated ascender shows not only Textualis tendencies, but also the treatment
of most ascenders in that particular hand. A triangular wedge to the right side of the ascender to the

right of hand 1, as a result of spurring of the ascender, are also indications of Textualis.

All ascenders are extended, however, which are all indications of Gothic Textualis. This shows that no
matter how many “Pregothic” characteristics appear in hands 2 and 7, they still show enough Gothic

Textualis characteristics to be considered early Gothic Textualis.

Early Textualis > [ Textualis Gothica 1

Gothica
1300

| HAND 2 || HAND 7 | | HAND 3 | | HAND 5 | HAND 4 | HAND 6 | | HAND 1 |

Figure 3.35: Timeline of textual hands in G

Hands 2 and 7 can be therefore dated before 1300, because the shaft of the a doesn’t bend over to
complete the double loop. Hand 3, however, does this infrequently — I would therefore, tentatively put
hand 3 at or after 1300 because of this. In fact, hand 3 shows most of the transitional phases. This is due
to, among other things, the presence of the uncial d as well as the overall spiky appearance. The use of
double-horned endstroke on r and x by hands 2 and 7 as well as the treatment of the baseline also

emphasises this point.

Hands 4, 5 and 6 are spaced rather close to each other. The particular order that they are in is based on
the use of s, hand 6’s use of j, the strokes on i, and the general treatment of the ascender. Hand 1 is the
closest hand to the uniform Textualis seen in books until the age of print. While not as strict as some

later scribes, it is definitely the latest hand in this book.

8 Derolez, Gothic Manuscript Books, 96.



35

3.2 Notation

The notation found in G is most certainly German ‘Gothic’ notation, or Hufnagelschrift, named for its
propensity to shape the head of the virga like a horseshoe nail. This is accomplished with a thick, wide
stroke to the left of the top of the virga.®® This stroke can be lengthened due to the movement of the
hand as it returns to complete the descending stroke.®” This is especially exaggerated in some hands in
G. In some of the first appearances of staff notation in Germany, the virga was notated with a diamond
shape, which would soon develop into a horseshoe nail. 8 It has also been suggested by scholars that
Hufnagelschrift is a permutation from early Messine scripts and then become more distinguishable by
the head of the virga later on.® This style of notation was widely adopted in Germany, and it is therefore
unsurprising that it is used by all notational scribes in G.*° Livljani¢ provides an excellent template for
notational analysis in her study of the Italian manuscript MS 542, which offered much to the
underwritten genre of Beneventan notation.®* Even though Livljanié’s study focuses on Beneventan
chant in Montecassino particularly, the notational style is somewhat similar to that found in G, as well
as other early manuscripts in the diocese of Munster. It is, therefore, a valuable resource in providing a
template for notational analysis. Livljani¢’s descriptive material supplied much to her own analysis,

particularly in the case of liquescence.

The standard source material for liquescence is, of course, Mocquereau’s seminal study on the topic —
his work will be looked at in more detail in the section discussing editorial principles. On the practical
elements of chant liquescence, Hiley discusses the combination of one liquid consonant with another
type of consonant, as well as diphthongs (eius), and on the syllable et. Hiley does state that the
performance of liquescent neumes is not well known, but he does suggest that this type of neume could
be a sung as a kind of passing note through the consonant or diphthong.®2 While this is relevant for most
liguescent signs in G’s notation, there are some cases where neumes can be mistaken for liquescence,
but their context does not indicate them to be so. Hiley cautions performers and researchers alike that
these signs are placed there as reminders, if the scribe notated them at all, and were not necessarily

performed, and thus entirely optional.®* While these sources are useful to identify specific types of

8 Peter Wagner, Einfiihrung in die gregorianischen Melodien 11: Neumenkunde (Wiesbaden: Breitkopf & Hartel,
1962), 388; Hourlier, La Notation Musicale, 20.

8 Hourlier, La Notation, 20.

8 Jan D. Bent, David W. Hughes, Robert C. Provine, Richard Rastall, Anne Kilmer, David Hiley, Janka Szendrei,
Thomas B. Payne, Margaret Bent, and Geoffrey Chew, "Notation,"” Grove Music Online, last modified 1 July,
2014, https://doi.org/10.1093/gmo/9781561592630.article.20114.

8 Bruno Stéblein, Schriftbild der Einstimmigen Musik (Leipzig: Deutsche Verlag, 1975), 68; Willi Apel,
Gregorian Chant (Bloomington: Indiana University Press, 1958), 123 and fn. 10; Bent, et. al., “Notation”; David
Hiley, Western Plainchant (New York: Oxford University Press, 1993), 390.

% Hourlier, La Notation, 20.

o1 Katarina Livljani¢, Paléographie musicale: Montecassino, archivio dell ‘abbazia, MS. 542 (Solesmes: Editions
de Solesmes, 2014).

92 David Hiley, Western Plainchant, 357.

9 David Hiley, Western Plainchant, 357.
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neumes, they are not concise and definitive enough to classify the notation found in G. Therefore, in an
attempt to analyse the notation more thoroughly, the various hands within G will be compared to each
other, as well as two hands found in the processional 1101 and Munster, Msc. 433, with additional
sources to contribute to and bolster the analysis.** These two manuscripts have been deliberately
included in this section on notation, as both sources are placed within the city of Munster. 1101%
(hereafter referred to as M) is a processional and the earliest extant source of Munster; Msc. 433
(hereafter referred to as AV 433) is also hypothesized to be an early source, also from the city of
Miinster. Both sources are used in the ensuing chapter which includes analyses the offices of Saint
Liudger and Corpus Christi.

3.2.1 Discussion

I have identified six different notational hands across the entirety of G. The notational hands are
numbered according to the virtual quire order. These hands, however, do not correspond to the changes
seen in the textual hands. Often, the scribe responsible for the notation links together two different
textual hands responsible for the text; therefore, it could be possible to trace different hands to the same

scriptorium — although the exact location still cannot be determined from this alone.

The notational hands seem to be more indicative of the quire changes rather than the textual hands they
accompany; additionally, the notational hands can better illustrate the assembly of the quires where
folios have been cut or destroyed. Table 3.3 details the different notational hands and where they are
found in G. This is an attempt to clearly illustrate how the quires and the hands (notation and text) are

connected to each other. Further analysis of individual hands will follow.

9 Miinster, Nordrhein-Westfalisches Staatsarchiv, Verein fir Geschichte und Altertumskunde Westfalens, Abt.
Muinster, Msc. 433; for an exhaustive bibliography of AV 433, see Bezuidenhout, Sancti Ludgeri, xxvi, fn 37.
9 Miinster, Universitats-und Landesbibliothek, Ms. N.R. 1101.



QUIRE NOTATIONAL TEXT
# HAND # HAND # FOLIO #
I 1 1 001r —008v
I 2 2 009r — 015v
Il 1 1 016r —022v
v 2 2 023r —033v
Vil 2 2 049r — 050r
Vil 3 2 050v — 059r
Vil 2 2 059v
\i 2 2 060r — 062r
VIl 4 2 062v
VIl 5 2 063r
\i 4 2 063v — 063r
VIl 5 2 064v — 068r
Vil 4 2 068v — 070r
VIl 2 2 070v
IX 4 3 071r—-072v
IX 6 4 072v —081r
X 3 4 082r — 089v
Xl 3t 5 090r — 094v
Xl 3 6 095r — 098v
\% 2 7 034r — 038v
VI 2 2 039r — 048v
Xl 2 2 099r — 108v
XMl 2 2 109r — 113v
X 5 2 113v - 118r#
XMl 2 2 118v
XV 2 2 119r-121v
XV 5 2 122r —127v
XV 2 2 128r — 129v
XV 5 2 130r — 134v
XV 2 2 135r - 137v

Table 3.3: Notational and textual hands in G

* NH 2 sometimes completes sections for NH 4 and 5.

37

T NH 5 is speculated to have taken over from NH 3 to complete the responsory and verse for the Vespers service

in the feast of Corpus Christi.

I NH 5 takes over from NH 2 half way through 113v.
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Notational hand 1 (hereafter referred to as NH1) is directly linked with textual hand 1 and is therefore
restricted to the breviary fragments. Thus, it is perhaps best to speak of notational and textual hands 1
as an exclusive occurrence separate from the antiphoner. There will be less detail comparing NH1 with
other hands; these will only be done to determine the age of the notation compared to those found in

the antiphoner.

There are five notational hands found in the antiphoner of G. The vast number of hands could give the
impression that the antiphoner itself is fragmented. While this is the case in terms of the construction
and the eventual assembly of the quires their current state, the notational hands veritably unify the
antiphoner. In some quires, the sudden change of notational hands can indicate how the initial
construction of the quire took place. One such example is seen in quire V1I1, where the notation changes
hands between folios 62 and 63; a closer look at the compilation of the quire reveals that a folio had

been cancelled by the scribe.

Some notational hands tend to pair with specific textual hands, as is seen with notational and textual
hands 2. However, there are many cases where notational hands and textual hands overlap, which could
connect various hands, notational and textual, to one vicinity. In quire V11 the change of hands can show
the construction of the quire: NH 2 appears on the outer edges of the quire, whereas NH 3 appears on
the inner parts of the quire. The changeover between the NH 2 and 3, and their connection with textual
hand 2 could link the location of NH 2 and 3 with textual hand 2. This is, of course, merely conjecture
and a possible theory to provide a single location for the antiphoner. The same reasoning can apply to
quire VIII, but in expanded form: NH 2 appears on the outer edges of the quire, NH 4 appears on the
inner edges, and NH 4 and 5 interchanges within the innermost folios of the quire.

There are numerous cases where NH 2 has taken over from NH 3, 4 and 5 in order to finish a phrase,
an entire chant, a row, or, as in the case in fol. 66v, NH 2 completed most of the chant Omnes inimici
mei in red ink. Table 3.4 indicates where NH 2 has taken over from other hands. The fact that there are
several of these cases may lead one to think that the scribe responsible for NH 2 could be a master scribe
and NH 3, 4, and 5 may be his students. There are also cases where scribes failed to notate a chant
entirely, which left the text to accompany an empty staff, as in the case of Domine ut video (fol. 57r).
The current hypothesis is that this may have been purposefully left for NH 2 to complete and was
perhaps overlooked by the scribe responsible for NH 2. There could also be the possibility that the
scribe responsible for NH 2 did not know the melody for this chant, although this is highly unlikely as
this particular chant is one well established in the liturgy (this statement can be confirmed as there are
various instances of this chant in early sources found on the CANTUS database). There is a peculiar
case regarding Non sis michi on fol. 66r. It seems that the melody was initially written down but has
since been erased. Perhaps the scribe — in this case NH 5 — may have forgotten the melody halfway. It

may well be possible that this chant could have been left for NH 2 to complete. Nevertheless, this seems
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to be compelling evidence that, at the very least, NH 2 and NH 3, 4 and 5 were perhaps located within

in the same vicinity, and the scribe responsible for NH 2 may have been supervising the work done by

the other hands in the antiphoner.

FOLIO PHRASE INCIPIT ITEM | HAND
51r perdas me Septies in die laudem dixi R NH3
52r venite Deus magnus dominus et rex I NH3
52v tibi Det tibi deus de rore caeli R NH3
52v caeli Dum exiret lacob de terra sua R NH3
53r non dimittam Dixit angelus ad Jacob dimitte R NH3
54r peccavi in celum Pater peccavi in celum et R NH3
55r minimus Iste est frater vester R NH3
55v en sanguis eius exquiritur Dixit ruben fratribus suis R NH3
55v de ficientes Vivit anima tua domine ut \Y NH3
Servus tuus ego sum da mihi R: Servus tuus ego suum; V: Ut
56r intellectum domine. V: Ut discam” discam mandata R;V NH3
56v jesus Extollens quedam mulier A NH3
57v pharaoni Locutus est dominus Moysen R NH3
Stetit Moyses coram pharaone et dixit
haec dicit dominus dimitte populum
57v meum ut sacrificet mihi in deserto’ Stetit Moyses eoram pharaone R NH3
59r dominus Adduxi vos per desertum R NH3
Circumdederunt me viri
63r vindica mendaces sine R NH5
64r excelsis Osanna rex Israel benedictus cui R NH4
64v adversum me Omnes inimici mei adversum me \Y NH5
65r circumveniamus justum Dixerunt impii apud se non R NH5
inimici mei adversum me cogitabant
mala mihi verbum iniquum
66v mandaverunt adversum me? Omnes inimici mei adversum V NH5
67r pater® Verumtamen non sicut ego \Y NH5
114r offerre consuevera Quo progederis sine filio pater R NH5
Hodie nata est virgo Maria ex
122r progenie David™ Hodie nata est virgo Maria \Y, NH5
134r misit ad vos Cecilia misit ad vos ut ostendatis R NH5

Table 3.4: NH 2 takes over from other hands in G.

* This spans for the entirety of line 9 in 055r.
 This is the entire responsory.
flnred ink

§ This could be as a result that the chant traditionally does not end in pater, and the scribe did not know the ending

for this chant.
" This is the entire chant.
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Interestingly, the chant Omnes inimici mei adversum appears twice in different hands, and both cases
have NH 2 filling in part of the melody. These are not in the same places in the chant, however, but it
may be the case that both of the “newer” hands did not know this verse so well as the rest of the liturgy

at the time.

A case that could support this hypothesis is a direct connection between NH 4 and 5. On fol. 63v, NH
5 takes over from NH 4 for the entirety of the final third of the page. Table 3.5 indicates where NH 5
takes over from NH 4, which firmly and directly connects NH 5 with NH 2, by virtue of the fact that

NH 2 has also completed melodies in NH 4.

FOLIO PHRASE INCIPIT ITEM | HAND
Deus Israel propter te sustinui improperium | Deus Israel propter te R NH4
63v operuit reverentia faciem meam extraneus | sustinui
factus sum fratribus meis et hospes filiis matris
meae quoniam zelus domus tuae comedit me
63v Deus deus meus respire in me quare me | Deus deus meus \YJ NH4
dereliquisti respire in me

Table 3.5: NH 5 takes over from NH 4.

Another example concerns the unique responsory and verse for Vespers in the feast of Corpus Christi
on fol. 92v. Here a different hand takes over in the middle of the responsory: the lilting ductus of the
virga provides a telling sign of this. My current hypothesis is that this could be the same scribe that is
responsible for NH 5 — not only does the notational style match, but if the scribe responsible for this
notation is a monk from a younger generation, he would be more likely to know a new chant added to

the liturgy than an older monk would.

A final general comment on all notational hands: the above evidence could suggest that the notational
hands knew the music they were transcribing but were also using another unknown source as an
exemplar. This is shown particularly by NH 2 sometimes filling in parts of the melody, which could be
parts that the other scribes had little knowledge of. The fact that there are entire chants whose melodies
have not been filled in could add to this hypothesis. NH 2 may have been an older monk, who had
retained a compendium of melodies, where another exemplar may not have been of use or some younger

monk may have forgotten the particular melody.



HANDS

VIRGA

PUNCTUM

CLIVIS

PES

PORRECTUS

TORCULUS

CLIMACUS

SCANDICUS

QUILISMA

NH1

NH2

NH3

NH4
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NH5

NH6
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Table 3.6: G, M, and AV433 notational hands
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HANDS

VIRGA LIQ.

PUNCTUM LIQ.

CLIVIS LIQ.

PES LIQ.

PORRECTUS LIQ.

TORCULUS LIQ.

NH1

NH2

NH3

NH4

NH5

NH6

AV433

Table 3.7: G, M, and AV433 notational hands: liquescent neumes
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HAND CLEF COMMENTARY FIC.

NH 1 e- ¢ This hand accompanies the latest text hand in G (text hand 1) and is thus onlyw
" limited to the breviary section of the book, found in quires I and I11. As this follows S
textual hand 1 exclusively, it would be safe to assume that the notation is also the
latest in the book.
The point of the virga is diamond-shaped, with a slight uplift of the pen to the right,
typical of the notational style. The punctum is realised similarly, the ductus
showing an approach to the left at times; at other times, the punctum is realised as
square-shaped, which could result from a short, horizontal stroke of the thick side
of the nib, with no approach. This can, however, lead to a punctum that looks very
similar to a tractulus, without the function of one, as seen in Figure 3.36. Livljani¢
explains that in Beneventan notation the diamond-shaped punctum was used in the
second-half of the 12" century for recitation purposes, but this was not standardised
and thus some variance can occur.’** This could also be the case in Hufnagelschrift:
in terms of G, this elongated punctum could merely indicate how the note was to
be performed — my hypothesis is that the note is perhaps to be sung for a longer
duration than a traditional punctum. This is further elaborated by the fact that other
hands found in the antiphoner use the same sign. They have been included in Table
3.6. The clefs are fully realised; the F clef is always written out in full.

Figure
3.36

NH 2 This notational hand mostly accompanies textual hand 2, and almost spans the
entirety of the antiphoner, appearing in both sanctorale and temporale sections.
This makes NH 2 the most prominent notational hand in G. NH 2 can be found in
quires 11, 1V, VII, VIII, V, VI, XII, XIII, XIV, and XV. The ink is always a light
brown. As NH 2 notates the majority of the text in the antiphoner, even completing
sections of melodies that other hands may have not known or forgotten, this could
hint that the scribe responsible for NH 2 could be the most knowledgeable scribe
in the vicinity.

The virga is sometimes characterized by the approach stroke to the left of the head
of the virga, and the flourish stroke leading away from the head at a 45-degree
angle. Later, however, the approach stroke is sometimes left out, with the flourish
to the right remaining. This occurs when the head of the virga is not thickened to
the left.!® This also applies to all reiterations of the virga in other neumes. The
punctum neume also applies the same rule. It does, however, become diamond-
shaped when used in climacus and scandicus neumes. There are also many
different permutations of liquescence used for the virga neumes, more so than other
hands.

The clefs for hand 2 are quite small, with the F clef almost never fully realised and
is thus represented with a mere point, similar to that of the punctum neume.
According to Hourlier, this is standard German practice in the late Middle Ages.%
The C clef is characterised by the horizontal top stroke.

™
Py

104 |ivljani¢, Paléographie musicale, 22.
105 Hourlier, La Notation, 20.
106 Hourlier, La Notation, 19.
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NH 3 ?

NH 4 CF

NH 3 also accompanies the textual hand 2 at times, but also accompanies textual
hands 4, 5 and 6 in the second half of the temporale. It is found in quires VII, X
and XI. At its first appearance NH 3 uses a darker ink, almost black; in later
appearances, the scribe tends to use a lighter brown, similar to that of notational
hand 2.

The general style of this scribe’s notation seems to be more angular than that of
NH 2, slanting to the right. The virga neume almost never uses an approach stroke
and makes a modest hairline flourish to the right of the head, presumably as a result
of the return stroke to finish the descender. The punctum is generally diamond-
shaped, even when not used in the context of recitation, and tends to flourish to the
right. NH 3 makes use of a varied selection of liquescence, especially in what is
the latest addition to the liturgy in the book, the feast of Corpus Christi.

There are also some instances where the scribe responsible for the notation seems
to have knowledge of the text, as there are instances where the notational hand
makes corrections or alterations to the text, as seen in folios 52r, 53r, 53v, 54r, and
55v.

NH 3 makes use of two versions of the F clef, the first being a rather curious
representation that is unique to NH 3 in G. The scribe uses a slanted horizontal
stroke, made by the broad side of the nib, framed by two vertical strokes on either
side. The second version of the F clef is a mere point, as is standard. The C clef is
rounded and tends to slant to the right.

NH 4 is the more flamboyant hand in the antiphoner and appears the least often. It
is seen with textual hands 2 and 3, in quires VIII and IX. The scribe uses a darker
brown ink.

NH 4 seems to be remarkably similar to that of NH 6, particularly in the similarity
of the ductus. Both hands have a general tendency to lean slightly to the left. There
is also the use of the approach stroke from the left and a flourish to the right in both
the punctum and the virga. This is where the similarity ends, however. The tail
strokes of NH 4 are short and end rather abruptly. The point of the head of the virga
tends to be sharply angled. The tail strokes of the liquescent neumes angle sharply
to the right, sometimes even to the point of crossing the tail of the virga; this does
seem to be a unique characteristic of NH 4.

The similarity of NH 4 and 6 could hint at another master-student relationship in
the antiphoner. Although there is no substantial evidence pointing to this, other
than the fact that NH 4 and 6 appear on opposite sides of the fol. 72, and there are
no situations where NH 4 fills in melodies for NH 6. Nevertheless, this is only a
conjecture based on the current trend seen between the relationships between other
notational hands in the antiphoner.

The F clef is almost always fully realised, but it is sometimes replaced by a single
point. The C clef is characterised by its roundness, at times the top meeting the
bottom stroke and almost completing the circle.
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NH 5 NH 5 accompanies textual hand 2 and, very briefly, hand 3 in the feast of Corpus
t p Christi, completing the unique responsory and verse in the Vespers service. All

occurrences of NH 5 are found in quires VIII, X1l and XV. The scribe uses
darker brown ink in the temporale and a light brown ink in the sanctorale.
NH 5 makes a concerted effort to include the approach stroke from the left of
each neume, starting from very close to the head. The hairline stroke to the right
of the head is pointed sharply upwards.
The clefs of NH 5 are rather unique. It always uses the fully realised F clef, which
makes for easy differentiation between NH 2 and 5 in the sanctorale. The ductus
seems to indicate that it is written in two strokes: the first stroke similar to the
straight s found in Textualis Gothica; the second stroke starting halfway through
the shaft and extending past the top loop, angling slightly downwards. The C clef
is also made in two strokes: the first being the bottom curve of the clef, the
second starting from the top of the initial stroke and making a curved horizontal
stroke to the right.

NH 6 . NH 6 makes very few appearances in the antiphoner, found only in quire IX. The
a‘ scribe uses darker ink, similar to that of NH 4’s and NH 3’s first appearance.
. The virga neume represented in the climacus particularly makes a small loop
ﬁ ﬂaround the head of the virga with its right stroke. NH 5’s liquescent virga is a
vertical line descending from the middle of the flourish to the right of the head,
which tends to look similar to the clivis.
The F clef is made up of two strokes, like that of NH 5. Unlike NH 5, however, NH
6’s horizontal stroke is consistently straight. The F clef is almost always fully
formed when used without the C clef but is represented by a point when the C clef
is present. The C clef looks like it is made with one stroke, with the headstroke
extending past the bottom loop, angling slightly downwards, sometimes closing
the circle.
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A brief analysis will now follow on the notation found in M and AV433. The emphasis here will not
only be on comparing the similarity in the style of the notation, but also how liquescent neumes are
notated, and the difference between the elongation of a neume, and a liquescent neume. Not only is this
important for transcribing melodic material, but also for analysis of variants between these sources, as
outlined by Hughes.*%

3.2.2 Comparison between Munster sources

The notation of these two early sources seems to be similar to that found in G. The tails of the virga in
M curve to the left, similar to the style exhibited by NH 5. The head of the virga in M shares the ductus
of most hands in G, although does not make use of the approach stroke from the left. This ductus is
most similar to NH 3, although the head of M’s virga extends further to the right of the downstroke.
The punctum neume in M is similar to NH 3 —and also that of NH 1, particularly with the small approach
stroke from the left and the general diamond shape. There are also flourishes under the initial stroke of
the pes neume, resulting in two hairstokes trailing to the right of the neume. M also uses a hairline

approach stroke from the left of the clivis.

AV433 has a slight curve to the left of the virga too. The head of the virga utilizes an approach stroke
from the left, but has a small peak, which is similar to the virga found to NH 6. The punctum is similar
to M in that it is also more upright than most punctum neumes found in G. The climacus shows
hairstrokes to the right of each neume similar to those seen in NH 4, 5, and 6.

Regarding liquescent neumes, those found in M and AV433 are compared specifically to NH 2 and 3
in this analysis, as they are the scribes responsible for the notation for the offices of Corpus Christi and
Saint Liudger. In general, NH 2 and 3 tend to use more varied forms of liquescence, particularly for the
virga and punctum neumes. In fact, the liquescent forms of the virga are used the most in all notational
hands, across all three manuscripts. M and AV433 tend to use the same forms of liquescence seen in
G, with the exception of M’s use of the clivis. AV433 tends to opt for the virga liquescent form as seen
in NH 5 and 6 in G; M uses the form in the rest of the hands.

W7 David G. Hughes, “Evidence for the Traditional View of the Transmission of Gregorian Chant,” Journal of the
American Musicological Society 40, No. 3 (1987): 377-404.
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3.3 Editorial principles

3.3.1 Melodies

The font used for the transcription of the melodies in the office of Saint Liudger and in the critical
edition of Corpus Christi is a modified form of Volpiano. This font was developed at the Institute of
Musicology of the University of Regensburg by David Hiley and Fabian Weber. While this font
provides the basic tools required for the transcription of chant, it does not differentiate between virga
and punctum neumes, nor does it allow for the successful interpretation of liquescent neumes.
Therefore, it was necessary to embellish Volpiano in order to create two supplementary fonts, which
have been called Volpiano CT2 and 3, in order to interpret liquescent neumes more accurately and
distinguish them from other neumes. Here it is important to also address the problematic nature of
liquescent neumes and their transcription.

3.3.1.1 Liquescent neumes

It is sometimes difficult to determine whether a scribe has used the sign for a liquescent neume
deliberately or not. In some cases, a liquescent neume is notated but not in the right context. Sometimes
the same neume that is typically used for liquescence can be used in a situation that does not call for a
liquescent neume and will thus not be given the special liquescent neume notation in the transcription;

it will instead be considered an elongation of a note and will not be resolved.

In order to determine the use of liquescence, one must refer to Mocquereau’s study in this area.'% Here

he distinguishes the use of liquescent neumes according to their position within the text.
Liguescent neumes only appear in or between specific words or syllables that occur in these conditions:

a. Combinations of two or three syllables in these contexts:
i. The combination of two consonants where the first is a liquid consonant: |, m,
nr.
ii. The combination of two consonants where the first is an explosive consonant:
t, d.
iii. The combination of two consonants where the first is an s.
iv. The combination of the two consonants gn together.
v. The combination of two consonants where one is from the letters b, d, I, m, n,
r, s, and t, followed by j.
b. A special rule applies when the two consonants m and g are followed by a vowel. In

this context, the consonants act as a sort of mute sound upon arriving on the vowel

108 André Mocquerau, “Neumes-accent liquescents ou semi-vocaux,” Le répons-graduel ‘Justus ut plama’, Vol.
1, ed. the Benedictines of Solesmes (Reprint, Berne: Lang, 1974), 27-86.
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sound. Mocquereau identifies various signs occurring on the letter m and g in these
contexts.

c. The use of the diphthong au also makes use of the liquescent sign. Mocquereau explains
that au produces two sounds, much like the letter m, and therefore must be
differentiated by the addition of a liquescent neume.

d. The letter j between two vowels also gives the opportunity for a liquescent neume to

occur.

It is important to state here that, while these conditions appear often within the text themselves, it is not
always necessary for a liquescent neume to appear in these events. This series of definitions just offers

a guideline to determining whether the use of the liquescent sign is indeed correct, or if the scribe is

merely using an ornamental neume.

Figure 3.37: Liquescence between "n" and "t" on timentibus.

In Figure 3.1 we see an example of liquescence, on the word timentibus, particularly between the
letters “n” and “t”, found in G in the feast of Corpus Christi, fol. 92v. This is a classic example of
liquescence class 1, case 1.1%° This is represented by a punctum liquescence. In the transcriptions that
follow, a special neume will be made to represent the liquescence to provide sufficient accuracy and
to avoid confusion. However, no distinction will be made in the transcriptions between a neume used

for liquescence and one that is merely an ornamental neume.

109 Mocquereau, “Liquescents”, 41.
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T[4 4 A

QUILISMA NEUMES

L

49






CHAPTER 2 - THE FEASTS OF CORPUS CHRISTI AND SAINT LIUDGER

1 THE FEAST OF CORPUS CHRISTI

1.1 Introduction

The earliest sources for the standard version of the feast of Corpus Christi date between late 13" to the
early 14" century. G is contemporary with the earliest versions of this feast transmitting the standardised
Office. The antiphoner of G contains the full first Vespers service as well as a partial Night Office,
including lessons. This abruptly ends with a lacuna after the second Nocturn, indicating that the feast
in its current form is incomplete. The presence of lessons indicates that the feast is a new addition to

the liturgy, as no other feast in the antiphoner includes lessons in the Night Office.
This raises several questions:

1. How and why did an early version of the office of Corpus Christi appear in G?

2. Does G truly contain an early version of the standard office, or is it a mere variant in the
later development of the feast?

3. Ifitisan early version of the standard office, how does G fit into the general development

of the standardised office of Corpus Christi?

The following investigation is an attempt to answer all of the above questions, in addition to putting G

into context not merely in terms of the feast of Corpus Christi but also in Miinster’s liturgical history.

1.2 Background

There are a few sources which contain the history of the office of Corpus Christi. A comprehensive
book detailing the history of the feast, complete with a critical edition of early sources of all three
versions of the feast is that by Walters, Corrigan and Ricketts, The Feast of Corpus Christi.!° The book
is divided into three parts. The first part recounts the history of the feast’s founder, Juliana of Mont-
Cornillon and her vision of filling in a missing component in the liturgy. It details her relationships with
Prior John of Mont-Cornillon, Cardinal-Legate Hugh of Saint-Cher and Pope Urban 1V, as well as
several notable nuns and ladies, and their role in the establishment of the feast in the Divine Office. The
second part of the book contains the critical edition derived from the transcription of early liturgical
manuscripts containing the office of Corpus Christi, the dates of which range from the late 13" century
to the early 14" century. There is also the article written by Mathiesen on another early course of the
office found at the Brigham Young University, Vault 091 R263 1343 (hereafter referred to as BYU).!t

110 Walters et al., Corpus Christi.

111 Brigham Young University, Harold B. Lee Library, Special Collections, Vault 091 R263 1343; Thomas J.
Mathiesen, “‘The Office of the New Feast of Corpus Christi’ in the Regimen Animarum at Brigham Young
University,” The Journal of Musicology 2 (1983): 13-44.
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In the analysis preceding the critical edition, Walters outlines three different versions of the feast
recognised by modern scholars. Office A is the first version composed by Juliana and John of Mont-
Cornillon, found in its complete form in KB 70.E.4.112; Office B is the second version (there is a highly
speculative suggestion that this version was written by Saint Thomas Aquinas), found in Strahov; and
Office C, widely recognised as the standard version of Corpus Christi, also attributed to Aquinas, the
complete office found in Paris, Lat. 1143 (Hughes LMLO XCX) (hereafter referred to as BNF), a
manuscript dedicated solely to the standardised office.!*® The third part of the book is a transcription of

the Mosan Psalters, which is not relevant to this study.

The feast of Corpus Christi was first established in the liturgy in 1264 by Pope Urban IV through his
Bull Transiturus. This was due to the efforts of Juliana of Mont-Cornillion and her wish to include an
office celebrating the Eucharist. She found support from her friend and would-be prior of Mont-
Cornillion, John, and from the widely-travelled and well-connected Cardinal-Legate Hugh of Saint-
Cher. The office Juliana and John composed, sometime between 1236 and 1240, is the first version of
the Office, now called Office A. They wrote the Mass and Office for the feast, with some consultation
from Hugh of Saint-Cher during his visit to Mont Cornillion in 1240. Upon its completion, the feast
was given full support by Hugh: he was known to provide support to women’s communities and was
therefore sympathetic to Juliana’s message. Upon being made Cardinal-Legate in 1244, he used his new
title and influence to spread the feast more widely within his jurisdiction. It was through him that the
feast finally reached Pope Urban IV.1*4

However, the version that was sent with the papal bull in 1264 to the Patriarch in Jerusalem,!® and then
to the bishops, was not the same version composed by Juliana and John — this version is known as Office
B, the feast Thomas Aquinas supposedly composed at the request of Pope Urban IV, while working as
Conventual Lector in Orvieto between 1261 and 1265. Office B was also used in the first celebration

of Corpus Christi in the curia in August 1264.1¢

Despite the announcement of the Bull, the celebration of Corpus Christi was only popular in the diocese
and surrounds of Liege. There was little to no support for spreading the feast from Rome itself; rather,
the bishops who were in favour of the feast’s inclusion into the liturgy observed the Office only in their
areas of influence.!*’ It was only after the death of Pope Urban IV that Corpus Christi was re-introduced
into the liturgy. Urban’s successor, Pope Clement V, collected the Constitutional Laws in a

comprehensive volume called the Clementines, which had at that stage been recorded but not yet

112 Walters et al., Corpus Christi, 78, fn 2.

113 paris, Bibliothéque Nationale de France, lat. 1143 (Hughes LMLO XCO)/ BNF 1143; Walters et al., 83-85.
114 Walters et al., 10-12.

115 Walters et al., 12-13.

116 Walters et al., 34.

117 Miri Rubin, Corpus Christi: The Eucharist in Late Medieval Culture (Cambridge: Cambridge University Press,
1991), 179.
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executed. However, Corpus Christi was not officiated until Pope John XXII formally declared the
Office and Mass, as a compulsory part of the liturgy in 1311, after Clement’s untimely death.'!® Sent
with this last declaration was the final and what became the standard version of the Office, also known
as Office C, which most modern scholars agree can be attributed to Saint Thomas Aquinas. There is,

however, still debate as to exactly when this version was composed.!*®

1.3 The Standardised Office

Cyrille Lambot suggests that Office C is a revision of Office B, as the former is certainly a more
developed and better constructed version than the latter, even though both have been attributed to
Aquinas.'? The texts for the antiphons and responsories are paraphrased from biblical texts, rather than
using direct quotation, and the prose manipulates Latin tense structures to highlight relevant themes.
The musical items are arranged in ascending modal order. All the texts are set to existing chants, as

seen in BNF, to create subtext to amplify the message.'?*

The lessons for each version of the feast contrast with each other too. While this could be attributed to
the various authors responsible for the musical content of the Offices, one should also consider the role
of the discussions on the Eucharist at the beginning of the 13" century. There were two contrasting
arguments as to the nature of the Eucharist: the “Ambrosian” corporeal presence, and the “Augustinian”
spiritual perception of Christ.}?2 During the Fourth Lateran Council in 1215 these debates were laid to
rest with the conclusion that the body and blood of Christ were transubstantiated into bread and wine

respectively.

It was already at this time that Juliana was in the process of composing her new feast with Brother John
in Liege. The results of the debate of the Fourth Lateran Council had not reached her upon the
completion of the feast; therefore, her version was inconsistent with the newly agreed-upon
interpretation of the Eucharist. Instead, Juliana used sources that were available to her in Liége, relying

extensively on the Eucharistic theories of Alger of Liege and Hugh of Saint-Victor.

Office B, on the other hand, included textual references to the Eucharist taken directly from the Bible,
which included and supported the new Eucharistic theories. This version showed a careful and
thoughtful study of a complete compilation of sources in order to interpret the Eucharist in the late 121"

to early 13" century. This compilation of biblical commentaries was made by none other than Hugh of

118 Walters et al., Corpus Christi, 13.

119 Walters et al., Corpus Christi, 36.

120 Cyrille Lambot, “L’Office de la Féte-Dieu: Apercu nouveaux sur ses origines,” Revue des sciences
philodophiques et théologiques 64 (1980): 491-507.

121 paris, Bibliothéque Nationale de France, lat. 1143 (Hughes LMLO XCO)/ BNF 1143; Walters et al., Corpus
Christi, 63.

122 Gary Macy, Introduction to The Theologies of the Eucharist in the Early Scholastic Period: A Study of the
Salvific Function of the Sacrament According to the Theologians, c. 1080 - ¢.1220 (Oxford: Clarendon Press,
1984), 5.
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Saint-Cher and was called Postilla. Office B, however, does not indicate a direct author of the lessons,
but many scholars agree that Thomas Aquinas wrote the bulk of it, with heavy reliance on Hugh of
Saint-Cher.1?3

Office C, however, is quite definitely the work of Saint Thomas Aquinas. The texts are paraphrased
from biblical texts, rather than directly quoted, as was the case in previous versions, and the inclusion

of Aquinas’s famous homily on transubstantiation is a clear indication of his authorship.?*

1.4 Corpus Christi and Grey 4b5

The spread of the feast of Corpus Christi was understandably sporadic. The official inclusion of the
feast into the liturgy in 1317 by Pope John XXII may be too late for the provisional date we have given
G. However, the dissemination of the Bull in 1264 had allowed churches and dioceses to celebrate the
feast before its official inclusion into the liturgy in 1317. For example, the Cistercians accepted the feast

as soon it was first approved by Pope Urban IV in 1264 and celebrated the feast as early as 1277.1%°

The fact that the feast was celebrated so early in the diocese of Miinster is also not so surprising. It has
been established that the good relationship between Cardinal Hugh of Saint-Cher and Juliana of Mont-
Cornillion allowed the feast to spread within the Cardinal’s sphere of influence, which included the
diocese of Miinster. Juliana was also on extremely good terms with the Cistercians, who were willing
to celebrate the feast in support of Juliana and her vision. This relationship with the Cistercians could
stem from Juliana’s second flight from Mont-Cornillion in 1247 to escape enemies of the new feast.
This led her to Cistercian monasteries at Robermont, Val-Benioit and Val-Notre-Dame. In 1256, after
Juliana’s stay at Salzines under the protection of Hugh of Saint-Cher, the Abbess presented Juliana to
the house of a cantor at the Cistercian Abbey at Fosses, where she remained until her death in 1258.126
Juliana also had a wide network of female friends, including that of cloistered Cistercian nuns, who also
made a contribution to the spreading of the feast.’?” The monastery of Fosses started to observe the new
feast of Corpus Christi from 1277, as did other Cistercian houses in the area.'?® Rubin confirms that the
Cistercians had been celebrating the feast long before the Papal Initiative was released and the ensuing

official instatement of the feast into the liturgy.*?°

The spread of Cistercian houses in Germany, particularly, started well before Juliana’s vision. By 1200
there were almost 100 Cistercian houses established in Germany alone. In 1185 there was a Cistercian

foundation in Marienfield, Munster; and in 1192 the abbey of Clairvaux founded the Cistercian houses

123 Walters et al., Corpus Christi, 52.

124 Walters et al., Corpus Christi, 53.

125 Rubin, The Eucharist, 179.

126 Walters et al., Corpus Christi, 11, 16.
127 Walters et al., Corpus Christi, 28.

128 Rubin, The Eucharist; 179.

129 Rubin, The Eucharist, 180.
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in Adwert and Gerka, also close to the city of Miinster.**® These houses so close to the city itself could
explain the early reception of the new feast. Another possibility was the ready inclusion of the new feast
in the diocese of Liege — it was quite close to the diocese of Munster. Rubin states that with the
proximity of Cologne to Liege, Cologne was most probably influenced by Liege’s ready appropriation
of the new feast. Hugh of Saint-Cher also spent half a year in Cologne, using the city as his base for
later missions in Germany.®*! Cologne’s proximity may have also aided in the early spread of the feast

to Minster.

Finally, St. Gereon’s Collegiate Church had already celebrated the feast in 1264, and the diocese of
Osnabriick and Miinster followed suit in 1276.1%2 This means that even if the Cistercians weren’t
celebrating the feast in the diocese of Minster in 1277, there were celebrations happening independently
in the diocese in 1276. Indeed, Browe mentions that the feast of Corpus Christi was already celebrated
in the cathedral of Munster in 1264, the same year that it was instated into the liturgy by Pope Urban
IV.23 It can thus be assumed that a full version of Corpus Christi was already available to the city of

Minster prior to its official establishment in the liturgy in 1312.

It is important to note, however, that these celebrations of the feast were probably made with the initial
version of the office, that is Office A. This does explain why the diocese of Minster was ready to accept
the standard office so early after its official instatement into the liturgy in 1317, as the feast was already

being celebrated in the diocese.

To contextualise the version of the feast of Corpus Christi found in G, a comparison will be made
between G and other early sources that contain the feast to determine whether G is an early source for
the office of Corpus Christi. In order to complete this task, a number of tables have been drawn up for
the purpose of comparison between these sources and G. In addition to this, an edition has been prepared
containing the music of sources from Corrigan’s critical edition,** sources from the diocese of Miinster,
and an early source from the south of Germany. All sources contain the standardised Office of Corpus
Christi and date between the late 13" to early 14" century, the exception being that of the summer part
of the tripartite Heek breviary, Minster Hs. 737, dated in 1447.1% The homilies in the first and second
Nocturn will also be analysed with the applicable sources, as they are included in G. The purpose of

my edition is to determine the musical similarities with early sources in Minster and the early version

130 James Westfall Thompson, “The Cistercian Order and Colonization in Mediaeval Germany,” The American
Journal of Theology 24, (1920): 67 — 93.

131 Rubin, The Eucharist, 180.

132 Rubin, The Eucharist, 180.

133 Peter Browe,“Sie Ausbreitung des Fronleichnamsfestes,” Geschichte Aufsatze, 8 (1928): 107-144. See also:
Richard Stapper, “Die Feier des Kirchesjahres an der Kathedrale von Minster im hohen Mittelalter,” Zeitschrift
far vaterlandische Geschichte und Altertumskunde, 75 (1917): 1-181.

134 Walters et al., Corpus Christi, 57 - 425.

135 For an extensive bibliography, refer to Bezuidenhout, Sancti Ludgeri, xxv, fn 33; however, the version found
in the Heek breviary seems to be the official standardised version of the office of Corpus Christi for the use of the
city of Mnster in the 15" century.
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of the standardised Office in BNF*® in comparison to other later sources. This will add further support
to the hypothesis that G contains an early version of the feast, perhaps the earliest extant version in the
city of Minster.

The Office of Corpus Christi found in G begins on fol. 92r and ends quite abruptly with a lacuna in the
middle of the quire, on fol. 94v. This means that G contains an incomplete version of the standardised
office, comprising of the Vespers service and part of the Night Office, breaking off after the third
responsory of the second Nocturn. The Vespers service contains a responsory and verse that is unique
to G in that the chant — both the melody and text — is found in no other extant source. The responsory
makes use of virtuosic melismas and goes beyond the restrictions of the mode — indications of a new
style of responsory. This suggests that this unique chant may have been written at the time of its entry
into G and is not indicative of the style of the standardised Office as implemented in 1264. Other
manuscripts, like those found in Munster, have different chants for the Vespers responsory that show

different elements of the new style that do not reflect the melodies in the rest of the feast.

1.5 Case Selection

SOURCES OUTSIDE MUNSTER

This manuscript is dated anywhere between the late 13" century to the early 14" century.

It consists only of the full service and serves as an archetype for the standardised Office.
Each item is accompanied with a note in the margin to indicate its contrafacta, and in
BNF each case a new text has been assigned to an existing melody. However, these melodies
were not set into the liturgy; they were replaced and modified well into the 14" century:
examples of these melodies can be found in the antiphons Memor sit dominus, Paratur

nobis and Accepit Ihesu.**’

This Office is almost identical to the version seen in BNF, with the exception of different
melodies for eight items. Although the dating of BYU is somewhat later than that
hypothesised for G, this source can still help with the attempt to trace the extent to which
the melodies have been changed, and therefore can aid in the contextualisation of G in
By UL a broader sense.

In his paper Mathiesen provides an analysis of BYU, a short history of the feast of
Corpus Christi, and the identification of the three versions, which Walters borrows from
in her own analysis. The version found in BYU is an early source in the British Isles,

but not so in central Europe, where it had been celebrated for almost 40 years before

this. The order seen in BYU seems to have been shuffled after Corpus Christi’s official

136 paris, Bibliothéque Nationale de France, lat. 1143 (Hughes LMLO XCO)/ BNF 1143.
137 Walters et al., Corpus Christi, 83-85.
138 Brigham Young University, Harold B. Lee Library, Special Collections, Vault 091 R263 1343.
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introduction to the church liturgy.®*® However, this could provide an indication of how
much the order of the feast changed since 1264, which could in turn provide an
indication of where G fits into the development of the final product.

Both music and texts of BNF and BYU will be used for comparison with G.

211140

This undated, fragmented manuscript, used in the Inchcolm monastery, contains 31
items for the Office, 29 of which have music. While 211 shares concordances with five
of the manuscripts containing the standardised Office, it is included in this edition due
to its differences in the two antiphons: Memor sit dominus and Paratur nobis. These two
items are shared only with Graz and BYU. The music will therefore only be used for
comparison occasionally, when BYU and BNF cannot help.

Graz'!

From the Benedictine abbey of Saint Lambert, this breviary contains staffless notation
and unheightened neumes, it contains the lessons for the Night Office and is an early

source for the standard office, making it essential in the attempt to date G.

F142

The contents of this Franciscan antiphoner, Boston College MS.1996.097, are very
similar to G and other sources of Miinster. It is dated around the 1300 and is speculated

to be from South Germany, Austria or Switzerland.

HAGUE
KB
70.E.414

The lessons for the standardised feast of Corpus Christi are included in this composite
manuscript, despite containing musical items of what could be the original feast
composed by Juliana and John of Mont-Cornillion. Dated to the 13" century, this source
will be used to compare the contents of the lessons.

There are not many sources with which to compare an early version of the standardised office from
the diocese. The extant manuscripts that we know of from the city of Munster are included in the
analysis and are listed below. There are also two ordinals from the city which contain the feast of
Corpus Christi. However, the ordinals, a composite manuscript which includes an ordinal from
around 1350 from Munster’s cathedral chapter (MS DA1)** and an ordinal written by the
Fraterherren of Minster in the 15" century (MS DAS),'*® cannot contribute much to the comparison
of the feast of Corpus Christi, as they merely refer the reader to content that is typically found in a

breviary or antiphoner.

SOURCES FROM MUNSTER

13% Mathiesen, “‘The New Feast’”, 13-44.

140 Edinburgh University Library, MS 211.1V (Inchcolm Antiphonary); Walters et al., Corpus Christi, 91.

141 Graz, Universitatsbibliothek, MS 134; Walters et al., 85-87.

142 Franciscan antiphoner, John J. Burns Library, Boston College MS.1996.097; For bibliography, see
“Fransciscan antiphoner, John J. Burns Library, Boston College Ms.1996.097”, CANTUS Manuscript Database.
http://cantus.uwaterloo.ca/source/656252.

143 The Hague, National Library of the Netherlands, KB 70.E.4.

144 For an extensive bibliography, refer to Bezuidenhout, Sancti Ludgeri, xxii, fn 15.

145 For an extensive bibliography, refer to Bezuidenhout, Sancti Ludgeri, xxii, fn 16.
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This breviary, Minster, Msc. VII, Nr. 1009, is made up of various fragments which
MSC46 range from the 12" to the 14" century. In it includes what could be an early version of

the standardised office of Corpus Christi.

AV 433147 This antiphoner was used in the city of Mdinster between 1350 and 1400. The
standardised version of the feast is very similar to that found in G.

AL An antiphoner printed in Cologne in 1537 for the diocese of Minster, after the
destruction of books in the city of Mlinster.

Used in the church of Heek in the 15" century, this breviary is the summer part of a
tripartite breviary and is also the newest book used in this analysis, written and used in
H49 the 14" century. Despite the later dating, H contains the standardised version of the feast
in perhaps its final form. This book will be used to investigate the extent to which the

feast had developed in Minster.

This breviary Miinster, Msc. 273, containing the summer and autumn parts, was written
by the Fraterherren of Minster at the beginning of the 16" century, presumably to
27310 supplement missing material following the Anabaptist takeover. While this manuscript
does not contain music, it is useful to glean information concerning the items and the

lessons of the standardised feast of Corpus Christi.

1.5.1 Concordances

Table 1.1 details the concordances of the above manuscripts with G, with the exception of the Graz
manuscript. Most of the sources from Munster tend to agree with G, most of all MSC, A, H and 273.
BNF, the source that contains the most comprehensive, and perhaps the earliest, form of the
standardised office of Corpus Christi, agrees with most of the contents within G, with the exception of
the first and second antiphons in the second Nocturn of Matins. Corrigan states that these two antiphons
signified the change and development of the feast, so it is not surprising that these are different from
the comprehensive source.®! More details on these chants will be provided in the comparative analysis

of Corpus Christi and Liudger.

The most interesting part of Corpus Christi in G is the unique responsory and verse found in the Vespers

service. There are no other sources that we know of, in the diocese of Munster or otherwise, whose

146 Mnster, Nordrhein-Westfalisches Staatsarchiv, Manuskriptensammlung, Msc. VII, Nr. 1009; Ulrich Hinz,
Handschriftencensus Westfalen, Schriften der Universitéts- und Landesbibliothek, Munster, Band 18 (Wiesbaden:
Dr. Ludwig Rechiert Verlag, 1999), 188-189.

147 Munster, Nordrhein-Westfélisches Staatsarchiv, Verein fir Geschichte und Altertumskunde Westfalens, Abt.
Minster, Msc. 433.

148 Antiphonarium, Omnia pia Canonicarum horarum cantica: secundum ordinem atque vsum Ecclesie et diocesis
Monasteriensis: complectens, iam primum summa diligentia excusum (Cologne: Hero Alopecius [Fuchs]), 1537).
149 MUnster, Bistumsarchiv, Pfarrarchiv Heek, St Ludgerus, Hs. 737.

10 For an exhaustive bibliography, see Bezuidenhout, Sancti Ludgeri, xxiv, fn 27.

151 Walters et al., Corpus Christi, 88.
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melody or text match those of G. Investigations on the same item in other sources in Minster reveal
that most of them use the responsory Ego sum panis, followed by the verse Ego sum panis — all of which
have similar melodies. It is important to note that Ego sum panis is the responsory and verse traditionally

found in the standardised version of the feast.
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Incipit Item Concordances

Sacerdos in eternum Christus V-Al | MSC | A |AV433 |H | F | BNF BYU | 273
Miserator dominus escam dedit V-A2 | MSC | A |AV433 |H | F | BNF BYU | 273
Calicem salutaris accipiam et V-A3 |MSC | A |AV433 |H | F | BNF BYU | 273
Sicut novellae olivarum V-A4 | MSC | A |AV433 |H | F | BNF BYU | 273
Qui pacem ponit fines V-A5 | MSC | A |AV433 |H | F | BNF BYU | 273
Salue hostia sancta viua V-R1 /

Quia tu es uera caro V-V1 /

Pange lingua V-H MSC AV433 | H | F | BNF 273
O quam suavis est domine V-AM | MSC | A |AV433 |H |F | BNF | 211 | BYU | 273
Christum regem adoremus M-I MSC | A | Av433 |H | F | BNF BYU | 273
Fructum salutiferum gustandum M-A1l | MSC | A |AV433 |H |F | BNF | 211 | BYU | 273
A fructu frumenti et vini M-A2 | MSC | A |AV433 |H |F | BNF | 211 | BYU | 273
Communione calicis quo M-A3 | MSC | A |AV433 |H |F | BNF | 211 | BYU | 273
Immolabit haedum multitudo M-R1 | MSC |A|AV433 |H |F |BNF | 211 | BYU | 273
Pascha nostrum immolatus est M-V1 | MSC | A |AVv433 |H |F | BNF | 211 | BYU | 273
Comedetis carnes et M-R2 | MSC | A |AV433 |H |F | BNF | 211 | BYU | 273
Non Moyses dedit vobis M-V1 | MSC | A | Av433 |H | F | BNF BYU | 273
Respexit Elias ad caput M-R3 | MSC | A |AV433 |H |F | BNF | 211 | BYU | 273
Si quis manducaverit ex hoc M-V1 | MSC | A |AV433 |H |F |BNF | 211 | BYU | 273
Gloria patri et filio et M-V2 | MSC | A |AV433 |H | F | BNF | 211 | BYU | 273
Memor sit dominus sacrificii M-A4 | MSC | A |AV433 |H | F 211 273
Paratur nobis mensa domini M-A5 | MSC | A |AV433 |H | F 211 273
In voce exsultationis M-A6 | MSC | A | AVv433 |H | F | BNF | 211 273
Panis quem ego dabo caro mea M-R4 | MSC | A | Av433 |H | F | BNF | 211 273
Locutus est populous contra M-V1 | MSC | A | AV433 |H | F | BNF | 211 273
Cenantibus illis accepit M-R5 | MSC | A | Av433 |H | F | BNF | 211* 273
Dixerunt viri tabernaculi mei M-V1 | MSC | A | AV433 |H | F | BNF | 211 273
Melchisedech vero rex Salem M-R6 | MSC | A | Av433 | H BNF 273
Benedictus Abraham deo M-V1 | MSC | A | Av433 | H BNF 273

Table 1.1: Concordances between G and selected sources for the feast of Corpus Christi.
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1.6 Late-style characteristics of Corpus Christi

As the feast of Corpus Christi is a later addition to the liturgy, it should bear characteristics of the late
style. These characteristics began to make their appearance from the 10" century. This statement does
not mean much on its own, however. It is important to establish the late-style features at this point in
the chapter, as they will be referred to extensively from here on. In a comprehensive study Roman
Hankeln outlines the features which are important in identifying late-style elements, some of which are

detailed below.

e The presence of subtonal cadences are a strong indication of late style. Subtonal cadences must
show two of these features: a) resolution upwards of a 2", 3", or 4™, and b) the repetition of the
finalis, e.g. c-dd.®

e Single leaps larger than a 4™ appear often in late-style chants. Leaps of a 5™ that outline the
final and upper fifth of the mode may bear more significance.’® Other leap patterns which
consist of either: a) two consecutive leaps of intervals larger than a 2", b) three or more
consecutive leaps larger than a 2" in any direction, and c) as b), but with the inclusion of an
internal interruption of a 2,155

e Scale patterns that extend beyond the interval of a 4. As above, scale patterns that outline the
final and upper fifth may have more significance.®

o Polysyllabic words that end on goal pitches, which are determined by mode:

a) Authentic modes are the final, fifth and upper octave;

b) Plagual modes are the final, the fourth below and fifth above.

152 For further reading on the music of late style chants, see: Roman Hankeln, “Die Antiphonen des Dionysius-
Officiums in CIm 14872 (St. Emmeram, XVI. Jh),” in Die Offizien des Mittelalters: Dichtung und Musik, eds.
Walter Berschin and David Hiley (Tutzing: Hans Scheider,1999), 114-128; Roman Hankeln, “’Properization’ and
formal changes in high medieval saints’ offices: the offices for Saints Henry and Kunigunde of Bamberg,”
Plainsong and Medieval Music 10 (2001): 11-19; David Hiley, “The Office of the Transfiguration by Peter the
Venerable, Abbot of Cluny (1122-1156) in the manuscript Paris, Bibliothéque National de France, fonds latin
17716,” in Chant and its peripheries: essays in honor of Terence Bailey, eds. Bryan Gillingham and Paul Merkley
(Ottowa: The Institute of Mediseval Music, 1998), 229-236; David Hiley, “Das Wolfgang-Officium des
Hermannus Contractus - Zum Wechselspiel von Modustheories und Gesangspraxis in der Mitte des XI.
Jahrhunderts,” in Des Offizien des Mittelalters: Dichtung und Musik, eds. Walter Berschin and David Hiley
(Tutzing: Hans Schneider, 1999), 131-142; David Hiley, “The Music of Prose Offices in Honour of English
Saints,” Plainsong and Medieval Music 10 (2001): 25-37; David Hiley, “Early cycles of office chants for the Feast
of Mary Magdalene,” in Music and Medieval Manuscripts: Palaeography and Performance: Essays Dedicated to
Andrew Hughes, eds. John Haines and Randall Rosenfeld (Aldershot: Ashgate, 2004), 371-398; David Hiley,
“The Historia Sancti Magni by Hermannus Contractus (1013-1054),” in Music in Medieval Europe: Studies in
Honour of Bryan Gillingham, eds. Terence Bailey and Alma Santosuosso (Aldershot: Ashgate, 2007), 375, 378-
379.

153 David Hiley, Historia Sancti Emmerammi Arnoldi Vohburgensis circa 1030 (Ottowa: The Institute of
Mediagval Music, 1996), xxv; Hiley “Transfiguration”, 231; Hiley “Prose Offices,” 25; Hiley, “Mary Magdalene,”
371; Hiley, “Sancti Magni,” 378; Hankeln, “Chant and Liturgy,” 149.

154 Hankeln, “Dionysiums-Officiums,” 115.

155 Hankeln, “Dionysiums-Officiums,” 115.

156 Hankeln, “Dionysiums-Officiums,” 115.
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e Chants that fill or exceed the theoretical range, according to mode. When this is true, then the

chant achieves octave valence.

These characteristics will be looked at in greater detail as we progress into the musical analysis of the
feast.

The next section analyses the use of contrafacta in the office of Corpus Christi found in G, with
reference to research by Dobszay and Szendrei, followed by a more detailed look at the composition of
the responsories, based on the research by Helsen.*® However, Dobszay and Szendrei confirm that
through the process of oral transmission, some changes and variances do occur as a result of different
conditions and contexts. This means that even if the same melody is appropriated to a different text,
this does not necessarily mean it is exactly reproduced. These chants would be adapted to the new text
for the sake of convenience or regional practice.’®® Therefore, the final part of the analysis will be on
the variants between the sources based on specific criteria outlined by Halmo. By comparing the
changes between the different manuscripts in the feast of Corpus Christi (and later, in the office of Saint
Liudger), it can be determined whether the changes between sources were significant enough to warrant
importance; insignificant changes between the sources from Munster further confirm G’s provenance.
Similarly, similarities between the other early Corpus Christi Offices can also confirm G is an early

source for the standardised office.

1.6.1 Contrafacta

The standardised version of the Office of Corpus Christi seems to be based on existing chants, or
contrafacta. This is exemplified by the annotations in the margins of BNF indicating the origin of the
chant, although this can possibly refer to a manuscript in Paris.** The result of Dobszay and Szendrei’s
research is a classification of chants on the composition of Gregorian responsories and antiphons,
according to mode and type, which are separated into traditional compositions and so-called “new-
style” chants. While this results in similar melodies across all sources and offices, it also makes for
easier identification of the items in the office of Corpus Christi, because of its late establishment into

the liturgy.

157 aszI6 Dobszay and Janka Szendrei, Responsories, Vol. | & Il (Budapest: Balassi Kiadd, 2013); Laszlo
Dobszay and Janka Szendrei, Monumenta Monodica Medii Aevi, Band V - Antiphonen (Basel: Barenreiter Kassel,
1999); Katherine Eve Helsen, “The Great Responsories of the Divine Office: Aspects of Structure and
Transmission” (Dissertation, University of Regensburg, 2008).

18 Dobszay and Szendrei, Monumenta Monodica, 23* - 25*,

159 Paris, Bibliothéque Nationale de France, lat. 1143 (Hughes LMLO XCO)/ BNF 1143; Walters, et al., Corpus
Christi, 83.
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ITEM | MODE | G INCIPIT CONTRAFACTA INCIPIT NO.
V1-Al |1 Sacerdos in eternum Sacerdos in eternum 1520
V1-A2 |2 Miserator dominus escam Miserator dominus escam 2137
V1-A3 |3 Calicem salutaris accipiam Calicem salutaris accipiam 3047
V1-A4 |4 Sicut novelle olivarum Sicut novelle olivarum 4201
V1-A5 |5 Qui pacem ponit fines Qui pacem ponit fines 5048
V1-M 6 O guam suavis est domine O guam suavis est domine 6141
M-I 5 Christum regem adoremus Christum regem adoremus 5081
M-Al 1 Fructum salutiferum Fructum salutiferum 1493
M-A2 2 A fructu frumenti et vini A fructu frumenti et vini 2119
M-A3 3 Communione calicis quo Communione calicis quo 3033
M-R1 1 Immolabit hedum multitudo | Immolabit hedum multitudo 1103
M-R2 2 Comedetis carnes et Stirps Jesse virgam produxit (BNF) 2120
M-R3 3 Respexit Elias ad caput suum | Videte miraculum matris domini (BNF) 3036
M-A4 4 Memor sit dominus sacrificii | Memor sit dominus sacrificii 4200
M-A5 5 Paratur nobis mensa domini | Paratur nobis mensa domini 5039
M-AB 6 In voce exultationis In voce exultationis 6090
M-R4 4 Panis quem ego dabo caro Deus qui sedes super thronum (BNF) 4057
M-R5 5 Cenantibus illis accepit Qui cum audissent illum invocantem (BNF) | 5053
M-R6 5 Melchisedech vero rex Regnum mundi et omnem (BNF) 5042

Table 1.2 - Corpus Christi contrafacta

Table 1.2 shows that most of the items in Corpus Christi are based on a contrafactum which confirms
the conservative style of the feast and the manner of its composition. Contrafacta that agree with the
annotations found in BNF are indicated with brackets in the incipits of Dobszay and Szendrei’s
contrafacta. The feast in G and its concordances mostly agree with these contrafacta, but not always.
However, this does not give sufficient evidence of a newer style of chant, but merely the development

of the feast or regional differences — which would be, in this case, specific to the diocese of Miinster.

The version of the standardised office of Corpus Christi found in G stems from same category in the
respective modes in Dobszay and Szendrei’s system, in that each chant is composed in the late style
(conservatively or not), or a feast that is a late addition to the liturgy. Dobszay and Szendrei comment
that many items composed in the first mode belong to a new layer of chant.’®® However, despite the
occurrence of deviations in the chants, these are not drastic and seem to follow the basic shape of their

contrafacta. This applies to all chants in mode 1.

Mode 3 chants found in Corpus Christi typically take on older forms but are bolstered with motifs that
are composed in the late style. The mode 3 responsory belongs to a category that contains responsories
that create new melodies based on traditional elements.! This is also true for the mode 3 antiphons; in

the case of V1-A3 the melody uses the structure of traditional chants with elements of late style.'®? In

160 Dobszay and Szendrei, Responsories, Vol. | & 11, 65.
161 Dobszay and Szendrei, Responsories, Vol. | & 11, 98.
162 Dobszay and Szendrei, Monumenta Monodica, 68*.
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this way, we can see how G uses late-style patterns to modernise itself. Mode 4 antiphons feature a
descent from A to e on significant cadential points, which forces a new element typical of late-style

chant in a line that leads to a low c.163

Certain chants agree closely to their corresponding contrafacta — such as V1-A2, V1-A4, M-A2, M-A3,
M-R2, M-A4, M-R5, M-R6. In the case of M-R5, this chant adapts the melody of another chant, Qui
cum audissent (5032), which contains the first and most classic examples of the late style and has served

as a model for some contrafacta of this type.1%*

Other chants agree with the general shape of the contrafacta — such as V1-Al, V1-A5, M-Al, M-R1,
M-A5, M-A6, and M-R4. The deviations from the contrafacta in some of these cases sometimes
exaggerates late-style features; for example, the scribe would often add extra intervals into the patterns.
An example can be seen in M-A1: on mortis, G exhibits 2 jumps in intervals of a 4™; on sue, there is
evidence of scalar leaping, which turns the segment on sue tempore into a Z pattern. ®® This is similar
to the case of M-R3: on et and in the final phrase of the verse, as well as M-A4 on sit dominus and
sacrificii. M-R3 is unique in that its verse is a contrafactum of the second verse of 3063, which appears

in the Istanbul antiphoner: a rare occurance.

The final cadence in V1-A3 tends to agree with most feasts that are found in the category outlined in
Dobszay and Szendrei’s edition; however, it is emphasised that not all chants within this category have
the same general shape and don’t necessarily correspond with each other in their details, which is the
case here.'®® The invitatory antiphon for the Night office belongs to a classification where one would
typically find office items that were newly composed after the 10" century — here Dobszay and Szendrei
specifically mention the office of Corpus Christi, among others.®” The annotation in BNF refers the

reader to a different contrafactum that is probably found in an edition in Paris.

The chant that proves to be the exception is the unique responsory and verse in first Vespers in G. The
text seems to come from a variety of sources, ranging from scripture to another service. The melody,
on the other hand, is wholly newly composed. This could also hint at its earlier celebration in the city

of Munster, but one cannot say this with certainty.

1.6.2 The responsories of Corpus Christi
The presence of newly-composed melodies also serves as an obvious indicator of a late-style chant.

However, the assumption that late-style chants, and responsories in particular, contain only newly

163 Dobszay and Szendrei, Monumenta Monodica, 76*.

164 Dobszay and Szendrei, Responsories, 130.

165 More on the Z pattern can be found in Roman Hankeln, LaszI6 Dobsay, Barbara Haggh, and Robert Klugseder,
Historia sancti Quirini. Historia sancti Chrysogoni aus dem Benediktinerkloster Tegernsee (Ottowa: Institute of
Medigval Music, 2008), 175.

186 Dobszay and Szendrei, Responsories, 100 and 102.

167 Dobszay and Szendrei, Monumenta Monodica, 82*.
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composed melodies is perhaps mistaken. Frere mentions that the composition of respond melodies
involved moulding various clauses of text to flexible and adaptable musical phrases.®® As new feasts
entered the liturgy, more melodic material presumably needed to be produced. A scribe would then
choose from a plethora of melodic phrases that were well established in the repertory to fit the text as
neatly as possible. Therefore, there was little use for freely-composed responsorial melodies in a
liturgical text, even in such feasts as the office of Corpus Christi or Liudger. Helsen explains the three

different categories into which respond melodies fall:

1) Standard melodies

2) Formulaic melodies

3) Freely composed melodies.®®
She identifies that the modes in which standard melodies are most likely to be moulded to various texts
are modes 2, 7, and 8. Helsen explains that in each of these modes there are groups of melodic phrases
that can either follow a specific order, or be interchanged with each other to create a smooth transition
to the repetenda after the verse:'’° this is referred to as centonate responds.!’* The musical phrase and
its position within the responsory are determined by the mode, and the length and divisions (such as the

syllabic content) of the text.1"?

McAlpine also mentions this phenomenon with specific reference to the feast of Corpus Christi. She
notices, in referring to BYU, that the opening phrase of mode 3 responsory Respexit Helyas displays a
typical opening melody; the same can also be said for mode 4 responsory Panis quem.”® G does avoid
the E in the mode 3 responsory, which denies the characteristic opening leap. McAlpine, however, does
refer to Crocker in stating that while Corpus Christi is a new feast, even if it is composed somewhat
more conservatively than other new feasts, there seem to be some standard musical phrases that are

derived from earlier chants.1’

Crocker goes on to say that the use of standard melodic phrases is perhaps not such an uncommon
phenomenon. It is inevitable that the use of formulas in compositional practice occurs in the
developmental cycle of almost all music, particularly in the later stages, when a tradition or an idiom

has already been set and can thus be fused in various ways.'’®

168 \Walter Howard Frere, Antiphonale Sarisburiense: A Reproduction in Facsimile of a Manuscript of the
Thirteenth Century 1901 — 1924 (Farnborough: Gregg Press, 1966), 5.

189 Helsen, “The Great Responsories”, 13-14.

170 Helsen, “The Great Responsories”, 13-14.

1 This was used to describe an item of clothing that was created by sewing various pieces of cloth together. For
more on this, refer to Hiley, Western Plainchant, 74.

172 Helsen, “Great Responsories”, 15.

173 Brigham Young University, Harold B. Lee Library, Special Collections, Vault 091 R263 1343; Fiona
McAlpine, Tonal Consciousness and the Medieval West (Bern: Peter Lang, 2008), 233, fn 361.

174 McAlpine, Tonal Consciousness, 233, fn 361.

175 Richard Crocker, “Gregorian studies in the twenty-first century,” Plainsong & Medieval Music 4 (1995): 33-
86.
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An investigation into G’s responsorial melodies proves this can be the case in some, but not all,
responsorial melodies. Based on the discussion above, one can expect to find standard “melodic
elements” that make up the bulk of the responsory. Table 10 below includes Helsen’s investigation of
melodic material in the great responsories, which continues Frere’s research on great responsories,
which is then compared to responsories found in the Office of Corpus Christi in G. The text column
details where the formula falls in the text. The position column indicates where the melodic element
occurs in the responsory. 0 indicates that this occurs in the opening phrase of the chant, position 1 is the
phrase after that, etc. F indicates the final phrase of the chant. “Phrase (H)” is taken from Helsen’s
database, which displays the phrase she has taken from the responsory. This is used to compare it to the
phrase found in G, which is found under column “Phrase (G)”. The melodic skeleton column is also
taken from Helsen’s database, so as to better illustrate the outline of the melodic element found in the
chant. “H symbol” refers to Helsen’s own system of classification of melodic elements. For example,
in the case of “1-0-D.04”, 1 indicates the mode; 0 is the position of the melodic element (in this case
the opening), D is the note on which the melodic skeleton ends, 04 is the number of cases in which
Helsen has found an opening phrase in mode 1 ending on D. Note that not all symbols are of Helsen’s

own creation, as her classification system is based on Frere’s earlier work.
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ITEM MODE POSITION PHRASE (H) PHRASE (G) MELODIC SKELETON H SYMBOL
M-R1 1 0 — 1-0-D.04.3
! ! [ ] ‘k-
2 %m M e — i —————— 1-M-D.43
(4 L[4 L4
F T "% [ — D04x
L g
M-R2 2 0 2-0-D.05.1
L= L o o L Iq‘ (T o E ; ; ; a ;';' E o ® i'-;'- oo
M-R3 3 0 P — o 9% % o o0 %" P 3-0-K.04
M-R4 4 0 e FO1i
3 R I T P e —yevtsete 5 Loy — 4-M-C-03
& & o L g R d & 5 L g L g R g
F T e, e S S SRR ES 4-FEOLL
M-R5 5 0 ﬂ M ﬁ 5-0-K.06
1 L N e e e .03
4 M M % 5-M-F.11
2o oo, o® o o® o
E :‘mi-:‘mm % —ste "0, 00 "0, , 5-F-F.09
[ J [ ] [ ) [ ]
O SR S e 5004
1 e e = e ... 5-M-F.03.3

Table 1.3 - The responsories of Corpus Christi
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Many formulas are used in the responsories of Corpus Christi. Not all the chants in G are completely
comprised of these melodic elements, however. The opening phrase for the first responsory of the first
Nocturn of G does not completely match up with Helsen’s melodic skeleton, as this version omits the
final C, thus denying the subtonal cadence at the end of the opening phrase. Interestingly, Helsen’s
melodic skeleton does fit exactly in BNF, MSC, A, Graz, and BYU.’® Nevertheless, G does manage

to generally match the shape of Helsen’s skeleton in the final phrase, despite the slight deviation.

R2’s opening is more similar to Helsen’s melodic skeleton. However, the scribe in G tends to avoid E,
resulting in drastic leaps with intervals well over a third. The rest of this chant does not seem to contain

other melodic elements found in Helsen’s database.

R4 and R5 display the most melodic formulas in the responsory. R4 has a slight variation in the opening,
the repetendum phrase, as well as the finale, all a result of the scribe’s attempt to avoid the semitonal
movement between E and F. R5’s opening seems to be typical of a mode 5 responsory; however, the
melodic element in the first position reaches the top f. Helsen’s final cadence seems to avoid b, in favour
of c; yet this does not seem to be done to avoid the semitone, as G does not seem to hesitate to use the

semitone between b and c.

1.6.3 Variants of significance

With the diversity of the sources, it is not surprising that many variants will be present in the edition for
the feast of Corpus Christi. However, it is important to note that such variants have certain degrees of
significance, from making little to no difference in the melody, to changing the melody into something
wholly new and different.}’” In order to determine the factors of significance, one must turn to David

Hughes’ work, as well as Halmo’s own adaptation of that work.

An example of a variant would be an ornamental note or neume that is used in one source, but the same
pitch could also be notated differently in another, like the use of a liquescent neume. These choices are
often influenced by local preferences in sources that share geographical provenance, or by the inability

of a scribe to notate a specific neume.
The variants will be examined based on the following criteria:

a) The filling in of intervals of a third could also be attributed to local preference or

alternate interpretations of portato singing;

176 paris, Bibliothéque Nationale de France, lat. 1143 (Hughes LMLO XCO)/ BNF 1143; Antiphonarium, Omnia
pia Canonicarum horarum cantica: secundum ordinem atque vsum Ecclesie et diocesis Monasteriensis:
complectens, iam primum summa diligentia excusum (Cologne: Hero Alopecius [Fuchs]), 1537); Graz,
Universitétshibliothek, MS 134; Miinster, Nordrhein-Westfélisches Staatsarchiv, Manuskriptensammlung, Msc.
VII, Nr. 1009.

17 Joan Halmo, Antiphons for Paschal Triduum-Easter in the Medieval Office (Ottowa: Institute of Medizeval
Music, 1995), 108.
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b) Notes redistributed among syllables — here, the pitch content is the same, but the
allocation to text is different;

c) Variants concerning pairs of semitones consisting of E-F, B-C, and sometimes A-Bb;

d) Variants that occur through avoiding the semitone;

e) Cadential approaches which consist of jumps of a third or a fourth.*’®

It also important here to add a note about liquescence and note lengthening. It was noted in Chapter 2
that scribes used the same sign that one could consider as justifying the use of liquescence and in other
contexts used the same sign to indicate lengthening of a note. This table indicates a as both liquescence
and note lengthening, as the use of either does not seem to be particularly significant.

Variants in sources that share geographical provenance often tend to agree with each other, as those
variants often refer to local singing practices. This does not mean, however, that small differences
within these areas do not occur.'’® Furthermore, there are cases where variants overlap categories and
in these cases the possibilities will be explored to a certain extent. If a source is singular in its variant,
then an asterisk will follow the name of the source. If the variants do not meet any one of these
requirements, then it is considered a significant departure from the original melody, marked in the table
below with #. Variants that only appear in sources outside of the diocese of Minster will not be
mentioned in the table below. The order of the appearance will depend on the edition as well as the

order in which they appear in the text.

178 Halmo, Antiphons for Paschal, 180; David Hughes, “Evidence for the Traditional View of the Transmission
of Gregorian Chant,” Journal of the American Musicological Society 40 (1987): 388.
17 Hughes, “Transmission of Gregorian Chant”, 388.
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Item Source Text Var Concordances
MSC AV433 | A F BNF | Graz | BYU
V1-Al AV433* Sacerdos a
G* Christus a
MSC secundum b AV433 | A
MSC secundum a AV433
G* ordinem a
G melchisedech d AV433
G* a
AV433* melchisedech a
G* melchisedech a
G vinum a AVA433
V1-A2 G miserator a MSC
AV433* dominus a
G* dedit a
G* timentibus a
H* timentibus a
AVA433* d
MSC in a
G* suorum a
AVA433* a
AV433 mirabilium d F
V1-A3 G* salutaris e
G sacrificabo d* F
G hostiam df A
AV433* f
V1-A4 G Sicut d AVA433
AV433* Sicut a
G ecclesie e MSC AV433 | A
G filii c MSC AV433 | A
G* in a
AV433* d
G circuitu d MSC AV433 | A
G circuitu a AV433
G* mense a
V1-Ab G Qui a MSC
MSC* pacem a F BNF BYU
G ponit b MSC AV433 | A
H ecclesie c A
G ecclesie a MSC
G ecclesie d MSC
G* frumenti a
MSC* adipe at
G* adipe a
G saciat a AV433
MSC* a
H a BNF
G dominus as AV433 F

* This is a variant overlap in that this variant could also be a redistribution of notes among syllables.
In this case, the variant forces a traditional cadence from above. Other sources approach the final cadence from
below, making it a subtonal cadence.
£ An argument could be made that this variant changes the melody, in that it creates an interval of a fourth between
C and G. However, this seems to be more a case of ornamentation than a significant melodic variant.
§ This is a variant overlap in that this variant is concerned with the notes a and b-flat, but this case seems to be
ornamental in nature.
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Item Source Text Var Concordances
A-M H* 0] a
G O d MSC|H| AV433 | A
MSC* 0] a
MSC* guam a
G domine d MSC|H| AV433 | A
G* domine a
MSC spiritus b H| AV433 BNF | Graz
G* tuus a
MSC tuus a H A BNF
G qui d MSC|H| AV433 | A
G in e MSC|H A
MSC in a H
G* demonstrares a
G* pane a
MSC suavissimo a BNF
G* suavissimo b
G decelo e MSC|H| AV433 | A
AV433* decelo a
G* decelo a
G* esurientes a
G esurientes a MSC | H
G* esurientes a
G bonis a BNF
G fastidiosos c H A
MSC* fastidiosos a
AVA433* a
G* fastidiosos a
G dimittens d AV433 | A
G* dimittens b
AVA433* a
H* a
G inanes e MSC|H| AV433 | A
H* a
G* inanes a
MSC a H A BNF~
M-I G Christum d MSC|H| AV433 | A
G regem d AV433
G b AV433
MSC* a
MSC* a
G regem a
G dominantem e MSC|H| AV433 | A
BNF* dominantem c
MSCT gentibus a BNF
G* gentibus d*
G qui a H BYU
H* qui a
MSC dat a H BNF BYU
G e MSC|H| AV433 | A
H* a

* Extra note added at the end of this ornament.
¥ Extra note added to the beginning of this ornament.
! Finalis ends on an F. This is contrary to the rest of the sources, perhaps as a result of the avoidence of the
semitone or variants involving the notes E and F.
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Item Source Text Var Concordances
G spiritus d* AV433
MSC pinguedinem a BNF BYU
H* a
G* fructum a
MSC a BNF | Graz | BYU
MSC* salutiferum a
G* gustandum b
G* a
G* gustandum a
MSC gustandum b A BNF | Graz | BYU
H* dedit a
MSC* dominus a
G* mortis e
H mortis d A
G sue a MSC
G tempore b AV433 F
MSCT b A BNF | Graz | BYU
G* tempore c
MSC* fructu a
G* fructu a
MSC frumenti a AV433
G* a
G* multiplicati d?
G in a MSC
G* Christi d
G* Christi a
G* calicis e
MSC calicis d¢ |MSC A
G* deus d
G non ? AVA433
G b AV433
MSC e A
G* a
G* vitulorum a
G* sanguine a
G congregavit a MSC AV433
G* dominus a

M-R1 G* Immolabit ?
MSC hedum a AV433
A* a
G multitudo b MSC AV433 | A
G filiorum C MSC AV433 | A
G filiorum #?
G* Israel a
MSC a A F BNF | Graz | BYU
MSC* d
H a A BYU
G ad a MSC
H* a
G vesperam a AV433 F

* Refer to gentibus.
T This is a variant overlap in that this chant could also be avoiding the semitone.

 This could either be a case of semitone avoidence or a variant concerning notes a and b-flat.
§ Finalis on B, as opposed to other sources, as a result of variants concerning notes b and c.
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Item Source Text Var Concordances
G vesperam a MSC
G* pasche #
MSC pasche a H A F BNF | Graz | BYU
MSC a AV433
G pasche b F BNF | Graz
H* a
AV433* et a
H* edent a
H* d
G carnes a MSC AVA433
H* carnes a
G* a
MSC a Graz
G* azimos d
MSC b H| AV433 | A F BNF | Graz | BYU
G azimos d Graz
MSC # H| AV433 A
MSC panes b H
H* Pascha a
MSC* Pascha a
H* a
G* itaque aandc
G itaque a AV433
MSC in #i
G sinceritatis a A F
M-R2 G Comedetis b AV433
MSC b H| Av433 | A F BNF | Graz
G Comedetis ds
MSC b H| Av433 | A F BNF | Graz | BYU
G Comedetis c MSC|H| AV433 | A
G carnes 7 AV433
G* carnes b
G* a
G d BNF
G et d MSC
MSC* saturabimini #
MSC saturabimini b H| AV433 | A F BNF | Graz | BYU
G* b
AVA433* b
G* #TT
G* b

* This variant seems not to be found in sources outside of Minster — at least in this investigation. An argument
could be made that other sources could have characteristics of multiple kinds of insignificant variants; however,
this particular variant of G suggests that this could change the melody slightly more than previous variants.

T G is the only Miinster source that does not have this variant.

¥ While this variant does not fulfil any of the requirements to be insignificant, this can still be considered
insignificant because the two notes concerened have merely switched places. This seems to be a regional
occurrence specific to the diocese of Minster, although G has a different variant here that includes a liquescent
neume.

§ As it is, these intervals here are quite extreme — G even more so and the only source to use F instead of E.
Perhaps this may have been a scribal error or another earlier source that G could have taken this variant from.
This aside, Graz is the only source that attempts to avoid big intervals which, in turn, changes the melody
drastically.

™ First two notes not notated here (D and F) and it is unclear if this has a significant impact on the melody.

T Interval D to G
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Item Source Text Var Concordances

G dedit d MSC A

G* dominus b

G* dominus d

MSC Moyses a, b, d

G* Moyses a

A* a

G* panem a

G celo e MSC

G sed a

AV433 # BNF BYU
G* dat 7

G* vobis a

G de aord AV433

G* celo a
AVA433* b

MSC* verum a

H* aandb

G verum c MSC AV433 | A F

M-R3 G Respexit a

MSC a AVA433 A

G* Respexit dore

G* a

H* Helyas a

MSC* a

G* a

G* ad a

G capud c MSC AV433 | A F
G* capud a
AV433* a

MSC* suum a

H* a

G* #27

G* suum at

G* subcinericium a

G subcinericium e AV433

G* panem a

G surgens a MSC

G surgens #28 BYU
G et e MSC AVA433 A

H bibit d A
MSC bibit a AVA433

H* et a

G* ambulavit a

MSC ambulavit 7

G d MSC AV433 | A

G fortitudine a F BNF | Graz
G cibi et | MSC AV433 | A

* This does not impact significantly on the melody; however, it does not fall in the classification rules and it is the
only source that does this.

 Final two notes are missing: is G perhaps trying to avoid the semitone here?

 Does not resolve convincingly to E at the end of the phrase.

§ Does not resolve to a.

™ Does not fulfil classification but is also not significant.

T This could be a regional variant.
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Item Source Text Var Concordances
G cibi #
G cibi illius c F BYU
G cibi illius 7t
AV433* illius a
G* usque a
AV433 d*
H* a
G usque dore [MSC|H| AV433 | A
G* ad a
MSC montem g8 H| Av433 | A BNF BYU
MSC* a (x2)
G dei d MSC F BNF | Graz | BYU
MSC* a
H Si a A F BNF | Graz | BYU
MSC* a
G* quis a
G* manducaverit a
G vivet d MSC
MSC a H A BNF | Graz
AVA433* a
G* bord
MSC a A
AV433 vivet c A"
M-A4 MSC Memor a F
G sacrificii c Graz
G nostri d |[MSC|H| Av433 | A
MSC* a
G* holocaustum | dore
AVA433* nostrum d
MSC b H A Graz
H
G nostrum b Tt
MSC* pingue a
M-A5 MSC Paratur 7t
MSC Paratur a F Graz
MSC* a
MSC mensa a AVA433
G domini a MSC AV433
G domini d MSC AV433
G* adversus a
G omnes a MSC
AV433 qui a
G tribulant a MSC |H
M-A6 G* exultacionis b
G exultacionis a MSC
G exultacionis b MSC |H A F BNF | Graz

* These are an additional three notes (c-b-a) to an already displaced melody.
 This could be an avoidance of the semitone (BNF uses b), or to prepare for jump of an interval of a 4" (MSC,
AV433 and A agree with G here). Some sources lessen the jump slightly with the addition of another note (the
addition of a in G, H, F, Graz with the interval going down; BNF and Graz using a, again, to go back up to c).

* Added note.

§ Through omission of b.

™ Not insignificant, but still different.

T Omits c.
H Missing initial F, without which the characteristic opening of the mode is missing.
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Item Source Text Var Concordances

G a MSC

G resonent d AV433

G resonent #

G* epulantes a

G epulantes b AV433 BNF | Graz
MSC a BNF | Graz
G in a H

M-R4 G Panis a A

G Panis a MSC BNF | Graz
G €go dore”
AV433* ego d

G* dabo a

MSC* caro a

G* e

G* mea a

AV433 #

MSC pro a H A BNF | Graz
G* mundi a

G* vita dore

AV433 vita d

G* litigabant #

G* ergo a
AV433* ergo d

G* b
AV433* iudei d

G #8 MSC | H| AV433 A

G dicentes #

MSC dicentes c AV433

H c A

MSC quomodo b or eff H A

MSC potest a BNF | Graz
G* a

G* nobis a
AV433* b

G dare #

MSC a A BNF | Graz
MSC suam a BNF

G* ad a

G manducandum d

G manducandum d BNF | Graz
MSC* a

MSC est b BNF | Graz
MSC* a

G dominum a MSC AV433

* Throughout this melody, G avoids the semitone E-F through its omission in repetitions and formulae.
T The omission of g makes the opening intervals of the phrase a 5%
 Note the ending of the phrase on g.
§ This seems to be a regional variant of Miinster.

™ The variants here are interesting: MSC and AV433 are displaced, as are H and A although in a different manner.
They all seem to adhere to BNF throughout. However, G is a complete departure from the other sources, which
makes it wholly unique. This does much to confirm the hypothesis that G had another source from which the
scribe was working from.

T This depends on your perspective — if you compare MSC, H and A to other sources (AV433, F, BNF and
Graz), you could say that D avoids the semitone movement between E-F. However, E in other sources could be

seen to fill in the third created by the D-F movement.
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Item Source Text Var Concordances
G dominum d MSC|H| AV433 | A
G* anima a
G* levissimo d
AV433 7
M-R5 G* Cenantibus a
G accepit a MSC
MSC b AV433 BNF
G* lhesus e?
MSC panem a BNF
G benedixit e AV433
G* benedixit a
G fregit a MSC |H| AV433
A* a
see
G deditque below
G* dicipulis a
MSC suis a A
G* a
G ait cordf
MSC ait d* H| AV433
G* comedite a
AV433* est d
G a AV433
G corpus ds
G* meum a
G* dixerunt a~
G* Viri a
MSC* tabernaculi a
G tabernaculi # AV433
G* det a
G carnibus d MSC|H| AV433 | A
G eius # F BYU | Graz
eius ut
G* saturemur #
M-R6 G* Melchisedech | a (x2)
H* a
G* proferens aandd
G* proferens #i
MSC panem a A BYU
G vinum a AV433
G erat a AVA433
G* autem a
MSC sacerdos a AV433 BYU
H* sacerdos #
G* dei #
G* altissimi c

* Final two notes merely switch places.

T This could be attributed to a scribal error as the chant was not started on the correct note. If it is a variant, and
the c is omitted, the e could be seen to fill in the third created by the d-f movement. However, this does not explain
the second e here. It is difficult then to determine how significantly this has impacted on the melody.

 The use of f could be a regional variant.

§ This is an addition of e.

™ This may have been an error made by the scribe, as there was a clef change halfway through the stave. If so,
then G agrees with AV433, A, F, BNF and BYU.

T This is probably a scribal error.
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Item Source Text Var Concordances
G* altissimi a
MSC* benedixit a
b or
G benedixit dle”
H benedixit a AV433
G* abrahe et ait #
G* Benedictus #
G* abraham e
G* excelso #
G* qui creavit c8
G* celum et #
A* celum a
MSC* terram a

Table 1.4: Variants of significance

* This variant depends on one’s perspective: G and AV433 could be avoiding the semitone between c-b through
omission; MSC, H, A and BYU may be using b to fill in the gap of a third created by c-a.

T This variant seems to be an alternative placement of melody, but there are several alterations which deem this
unigue and significant.

 The notes here have been switched around.

§ Omits F; although this variant is due to the use of fecit instead of creavit.
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As shown above, there are a great many variants that are insignificant, and some are concordant
according to regional location, especially the sources from Minster. However, in the last two
responsories (Cenantibus illis and Melchisedech vero) one can see that G has made several departures
from not only the sources from Munster, but also the early sources containing the standard version. This
can mean that there is another, earlier source — perhaps destroyed by the Anabaptists — that G may have

been writing from.

1.7 The Lessons of Corpus Christi

Corpus Christi seems to be a new addition to the antiphoner section in G, due to the inclusion of lessons
in the Night Office. Thus, G could be among the few manuscripts detailing the emergence of the
standardised office into the liturgy within the diocese of Miinster, as well as a consideration for an early
source for the feast itself. The lessons will be analysed using BNF as a main comparative source
initially, as it is the earliest known source containing the standardised office, followed by comments on

lessons found in other manuscripts thereafterwards.??®

Square brackets indicate that the text in G is illegible and is filled in with the version in BNF; round
brackets indicate that a word does not appear in G but does in BNF; special brackets contain substitute

words used in BNF.

Lectio |

Immensa divine largitatis beneficia, exhibita populo christiano inestimabilem ei conforunt
dignitatem. Neque (enim) est aut fuit aliquando [tam grandis natio que] habeat deos appropinquantes
sibi, sicut [adest nobis Deus noster]. Unigenitus siquidem Dei filius, sue divinitates [volens nos esse
participes,] naturam nostram assumpsit ut homines deos faceret factus homo. Et hoc insuper quod de
nostro assumpsit, totum nobis tribuit {contulit} ad salutem.

Lectio 11

Corpus quoque {namque} suum pro nostra reconciliacione in ara crucis hostiam optulit Deo patri,
sanguinem suum fudit in precium (simul) et lavacrum, ut redempti a miserabili servitude a peccatis
omnibus mundaremur. Et ut tanti beneficii iugis (in nobis) maneret in nobis memoria, corpus suum
in cibum et sanguinem suum in potum sub specie panis et vini sumendum fidelibus (de)reliquit.
Lectio 111

O preciosum et admirandum convivium salutiferum et omni suavitate repletum. Quid enim hoc
convivio preciosius esse potest, in quo non carnes hyrcorum et vitulorum {vitulorum et hyrcorum}
ut olim in lege, sed nobis Christus sumendus proponitur verus Deus? Quid hoc sacramento
mirabilius? In ipso namque panis et vinum in corpus Christi et sanguinem substancialiter

convertuntur. Ideoque Christus Deus et homo perfectus sub modici panis specie continetur.

226 pParis, Bibliothéque Nationale de France, lat. 1143 (Hughes LMLO XCO)/ BNF 1143;
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Lection IV

Manducatur utique a fidelibus, sed minime laceratur, quinimmo diviso sacramento integer sub
qualibet divisionis particula perseverat. Accidencia eciam sine subiecto in eodem existent (ut fides
locum habeat) dum visibile invisilibiter sumitur aliena specie occultatum, et sensus a deceptione
immunes reddantur, qui de accidentibus iudicant sibi notis.

Lectio V

Nullum eciam sacramentum est isto salubrius, quo purgantur peccata, virtutes augentur, et mens
omnium spiritualium carismatum habundancia impinguatur. Offertur in ecclesiis{ecclesia} pro vivus
et mortuis, ut omnibus prosit quod est pro salute omnium institutum.

Lectio VI

Suavitatem denique huius{modi} sacramenti nullus exprimere sufficit, per quod spiritualis dulcedo
in suo fonte gustatur, et recolitur memoria illius, quam in sua passione Christus monstravit
excellentissime caritatis. Unde ut arcius huius{modi} caritatis immensitas cordibus infigeretur
fidelium, in ultima cena quando pascha cum discipulus celebrato, transiturus erat ex hoc mundo ad
patrem, hoc sacramentum instituit, tamguam passionis sue memoriale perhenne, figurarum veterum
impletivum, miraculorum ab ipso factorum maximum. Et de sua contristatis absencia solacium

singulare.

The lessons in the office found in BNF are substantially longer than those found in G.
This can probably be explained by the layout of G’s lessons: one lesson from BNF is
allocated to three separate lessons in G. Therefore, lectio I — 111 in G is lectio | in BNF.
Some words are missing from G’s texts, e.g. enim in lectio I, and simul in lectio I1. There
are also a few instances of word order changes: the placement of in nobis in lectio Il, as
well as vitulorum et hyrcorum in lectio I11. Small word differences are also noted: quoque
BNF is replaced with namque; and tribuit replaced by contulit in lectio I. Both examples use
words that are interchangeable. In the case of the compound word huiusmodi, G uses
huius in the final lessons in both appearances and used interchangeably in other
manuscripts.

Despite these discrepancies, G appears to be faithful to the original version of Office C
in BNF.

Hague Although the music in Hague 70.E.4. contains the Office A, the lessons are very similar

70.E.4%%" | to both BNF and G in content and layout, except in a few minor cases.

227 The Hague, National Library of the Netherlands, KB 70.E.4.
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In lectio V, 70.E.4. uses enim instead of eciam, the latter being used in all other
manuscripts in this analysis. Similarly, in lectio VI, namque is used instead of denique,
also utilised in all older manuscripts. Another minor note is that 70.E.4. uses huius in

lectio VI, instead of the compound word huiusmodi used in BNF, among others.

GRAZ*#

The layout of lessons in this manuscript is slightly more varied than that of both G and
BNF, as shown in Table 1.5.

GRAZ G
Lectio | Lectio |
Lectio Il Lectio Il and 111
Lectio Il Lectio IVand V
Lectio IV Lectio VI

Table 1.5: Layout of Graz compared to G

As in BNF, Graz includes the words enim in lectio I, and simul found in lectio Il, which
are missing in G. Further in lectio I, naturam and nostrum are switched around in Graz.
The following words are replaced in Graz: in lectio I, contulit is used in place of tribuit;
lectio Il, namque replaces quoque; and lectio V, ecclesiis is in place of ecclesia. The
placement of the words in nobis, and the word order for hyrcorum, are identical to BNF.
The missing phrase in G’s fourth lesson, ut fides locum habeat, occurs in Graz. In the
case of the use of huius and huiusmodi, Graz uses both: the former in the first appearance
and the latter in the second. An addition is found in the final sentence of lectio VI
(highlighted in bold): Et discipulus omnibus de sua... This is not found in any other

sources used in this analysis.

MSC?

The layout of the lessons in MSC is identical to that of G. As this book comes from
Minster, it is hardly surprising that this is so, and it further validates the hypothesis of
G’s provenance. However, despite a uniform structure, the texts themselves offer up
useful information in terms of similarities and discrepancies between the two
manuscripts.

In lectio I, enim has been left out and also uses the substitute word tribuit, instead of
contulit — both instances found in G. However, in lectio II, MSC uses the substitute
namgue instead of quoque, as found in G, and includes the word simul, which is found
in BNF and Graz. It does use the same word order with in nobis as found in G, though,

as well as the use of reliquit in lectio II.

228 Graz, Universitatsbibliothek, MS 134.
229 Mnster, Nordrhein-Westfalisches Staatsarchiv, Manuskriptensammlung, Msc. VII, Nr. 1009.
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In lectio 1, the order of hyrcorum et vitorum is identical to that found in BNF and Graz.
The phrase ut fides locum habeat also occurs in MSC. However, the phrase is written in
smaller text than the rest of the lesson. The word ecclesia is also included in MSC; this
could indicate that G’s ecclesiis is perhaps an error, as no other lessons use this version.
However, MSC uses huius in both appearances.

MSC is the closest to G in terms of layout and format for the lessons of the Night office
of Corpus Christi.

H230

As H is written after MSC, there are many similarities in the layout and text. However,
H is not as close to G as MSC is, despite the similarities. The layout of the lessons is
very similar to G, with the exception of lectio V and VI. H’s lectio V bleeds into G’s
lectio IV, stopping at caritatis. H’s lectio VI picks up right after from unde and continues
until the end of G’s lectio VI.

In terms of content, H is more similar to BNF and Graz than to G. In lectio I, H includes
enim and uses contulit. In lectio I1, quoque is replaced with namgue and simul is included
in the text. The word order of the phrase in nobis reflects G, but dereliquit is also used
in BNF and Graz. The order of hyrcorum et vitorum is identical to BNF in lectio Ill. In
lectio IV, the phrase ut fides locum habeat is included in H. Lastly, in lectio VI, huius is
used, which is identical to MSC and G.

273

The content of the lessons is very similar to G, with a few exceptions where the breviary
has taken small preferences as seen in BNF. The only preference for G’s decisions within
the lesson is the use of huius, instead of huismodi in lectio V1. The structure of the lessons
is longer than that in G, as the scribe in the breviary combined two lessons found in G

into a single lesson, thus lectio | and Il in G contains lectio | in 237.

In conclusion, there seems to be clear evidence that at the time MSC was written, the scribe may have

used G as a reference for the lessons of the Night Office as well as another, unidentified source. This

other source may have been more credible than G and was possibly referred to first and then G was

referred to as the secondary source. The similarity to 273 also supports this claim. It is unclear what

exemplar G used for the lessons of the Night Office, but it seems that that source may since have been

destroyed or lost, as no other manuscript that is currently known presents an exact copy of the lessons

found in G.

230 Minster, Bistumsarchiv, Pfarrarchiv Heek, St Ludgerus, Hs. 737.




1.8 Chants and Lessons for the feast of Corpus Christi in Grey 4b5

AD PRIMAS VESPERAS

1. Antiphona | Sacerdos in eternum Christus dominus secundum (V1 - Al)
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Sa-cer-dos in e-ter-num Chris-tus  do-mi-nus

231 Muinster, Nordrhein-Westfélisches Staatsarchiv, Manuskriptensammlung, Msc. V11, Nr. 1009.
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232 Antiphonarium, Omnia pia Canonicarum horarum cantica: secundum ordinem atque vsum Ecclesie et diocesis
Monasteriensis: complectens, iam primum summa diligentia excusum (Cologne: Hero Alopecius [Fuchs]), 1537).
233 Munster, Nordrhein-Westfalisches Staatsarchiv, Verein fiir Geschichte und Altertumskunde Westfalens, Abt.

Munster, Msc. 433.

234 Mnster, Bistumsarchiv, Pfarrarchiv Heek, St Ludgerus, Hs. 737.

235 Franciscan antiphoner, John J. Burns Library, Boston College MS.1996.097.

236 paris, Bibliothéque Nationale de France, lat. 1143 (Hughes LMLO XCO)/ BNF 1143.

237 Brigham Young University, Harold B. Lee Library, Special Collections, Vault 091 R263 1343.
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2. Antiphona Il Miserator dominus escam dedit timentibus (V1 - A2)
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3. Antiphona Il Calicem salutaris accipiam et sacrificabo (V1 - A3)
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4. Antiphona IV Sicut novelle olivarum ecclesie filii (V1 - A4)
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5. Antiphona V Qui pacem ponit fines ecclesie frumenti (V1 - A5)
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6. Responsorium Salve hostia sancta viva et vere (V1 - R)

G #ﬂtﬁ@
)

Sal - wve hos - ti - a sanc-ta vi-va et ve-re
G Y
o )
ve - ra ca-ro de te mun-do il - lu - cet
G ‘
sol jus - ti - ci - e, sal-ve pi-e

Je - su spes Chris-ti - a - no-rum, suc-cur-re

o
om-ni - bus te in-vo-can-ti-bus ad
—{) P2 0%




o_o_o_ﬁ‘Lq,D
G jﬂﬁp %
s

¥ Qui - a t €S Ve-ra ca - ro quam su-mi - mus,

guam  as-sump-sis-ti de vir-gi-ne ve-rus  san - guis quem

G @Q! ) e 20 o oo, :
¥

bi-bi-mus quem fu-dis - ti  pro ho - mi - ne

7. Hymnus Pange lingua gloriosi corporis* (V1 - H)

G

}

Pange, lingua, glori - o-si cor - po-ris my-ste-ri - um sanguinis - que

Gjé@b—o—'—o—'teel—o—o'—

pre-Ci - 0-si quem in mun-di pre-ci-um

...fructus ventris generosi rex effudit gentium. Nobis natus, nobis datus ex intacta virgine et in
mundo conversatus sparso verbi semine sui moras incolatus miro claudit ordine. In supreme nocte
cene recumbens cum fratribus observata lege plene cibis in legalibus cibum turbe duodene se dat
suis manibus. Verbum caro panem verum verbo carnem efficit, fitque sanguis Christi merum, et

si sensus deficit, ad firmandum cor sincerum sola fidea sufficit.
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8. Antiphona ad Magnificat O quam suavis est domine spiritus (V1 - M)
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AD MANUTINAS

9. Invitatorium Christum regem adoremus dominantem (M - 1)*
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Christum re - gem a-do-re-mus do-mi-nan - tem gen - ti-bus.

*211 is incomplete and, therefore, not included.
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IN PRIMO NOCTURNO

10. Antiphona I Fructum salutiferum gustandum dedit (M - A1)
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11. Antiphona Il A fructu frumenti et mini multiplicati (M - A2)
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12. Antiphona I11 Communione calicis quo deus ipse sumitur (M - A3)
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13. Lectio |
Immensa divine largitatis beneficia exhibita populo christiano inestimabilem ei conferunt
dignitatem. Neque est aut fuit aliquando tam grandis nacio que habeat deos appropinguantes sibi,
sicut adest nobis Deus noster. Unigenitus siquidem Dei filius, sue divinitatis volens nos esse
participes, naturam nostram assumpsit ut homines deos faceret factus homo. Et hoc insuper quod de

nostro assumpsit, totum nobis tribuit ad salutem.
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14. Responsorium | Immolabit hedum multitudo filiorum (M - R1)
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15. Lectio Il

Corpus quogue suum pro nostra reconciliatione in ara crucis hostiam obtulit Deo patri, sanguinem
suum fudit in precium et lavacrum, ut redempti a miserabili servitude a peccatis omnibus
mundaremur. Et ut tanti beneficii iugis maneret in nobis memoria, corpus suum in cibum et

sanguinem suum in potum sub specie panis et vini sumendum fidelibus reliquit.
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16. Responsorium Il Comedetis carnis et saturabimini (M - R2)
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o g © * > ,_L‘_QW
sed pa-ter me-us dat vo-bis pa-nem de ce - lo ve rum.
17. Lectio 1l
O preciosum et admirandum convivium salutiferum et omni suavitate repletum. Quid enim hoc convivio
preciosius esse potest, in quo non carnes hyrcorum et vitulorum ut olim in lege, sed nobis Christus
sumendus proponitur verus Deus? Quid hoc sacramento mirabilius? In ipso namque panis et vinum in
corpus Christi et sanguinem substancialiter convertuntur. Ideoque Christus Deus et homo perfectus sub

modici panis specie continetur.
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18. Responsorium I11 Respexit Helyas ad capud suum (M - R3)
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IN SECUNDO NOCTURNO

19. Antiphona IV Memor sit dominus sacrificii (M - A4)
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20. Antiphona V Paratur nobis mensa domini (M - A5)

Pa-ra - tur no-bis men -sa do-mi - ni



135

%@@Wdﬁ'%

gﬂﬁﬁw‘m.—éﬁ

@W‘m.—é—c

ﬂ%ﬁ-ﬂ@—mﬁ?rﬂn—c
L

tri-bu - lant  nos



136

21. Antiphona VI In voce exultacionis resonent (M - A6)
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22. Lectio IV
Manducatur utique a fidelibus, sed minime laceratur, quinimmo diviso sacramento integer sub
qualibet divisionis particula perseverat. Accidencia eciam sine subiecto in eodem existunt dum
visibile invisilibiter sumitur aliena specie occultatum, et sensus a deceptione immunes reddantur,

qui de accidentibus iudicant sibi notis.
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23. Responsorium IV Panis quem ego dabo caro mea (M - R4)
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24. LectioV
Nullum eciam sacramentum est isto salubrius, quo purgantur peccata, virtutes augentur, et mens

omnium spiritualium carismatum habundancia impinguatur. Offertur in ecclesiis pro vivus et mortuis,

ut omnibus prosit quod est pro salute omnium institutum.
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25. Responsorium V Cenantibus illis accepit Ihesus panem (M - R5)
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26. Lectio vi
Suavitatem denique huius sacramenti nullus exprimere sufficit, per quod spiritualis dulcedo in suo
fonte gustatur, et recolitur memoria illius quam in sua passione Christus monstravit excellentissime
caritatis. Unde ut arcius huius caritatis immensitas cordibus infigeretur fidelium, in ultima cena
guando pascha cum discipulus celebrato transiturus erat ex hoc mundo ad patrem, hoc sacramentum
instituit, tamquam passionis sue memoriale perhenne, figurarum veterum impletivum, miraculorum

ab ipso factorum maximum. Et de sua contristatis absencia solacium singulare.
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27. Responsorium VI Melchisedech vero rex salem proferens (M - R6)

pro-fe-rens pa - nem et vin-um,
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2 THE FEAST OF SAINT LIUDGER

2.1 Background

The inclusion of the feast of Saint Liudger firmly placed G in the diocese of Minster. The proper Office
was celebrated on the day of his death, 26" of March, from about the early 13" century.?®® G does not
include lessons in the Night Office; therefore, it can be assumed that even though the Office was a new
addition to the liturgy, it was probably celebrated well before its inclusion into G. The earliest recorded
performance of the historia is from the first half of the 13" century. Weizcelus, a canon of the church
of Saint Liudger in Minster gave tithes to the cathedral chapter in 1240, and also to the convent of St
Aegidius in 1242, in order to establish the performance of the historia on 26 March. From here we can
deduce that there was already an existing practice of the historia in Miinster at this time, but there is
currently no supporting evidence for this assumption. There is, however, a 12"-century fragment of an
antiphoner from the abbey at Werden a.d. Ruhr that contains some evidence of the celebration of the
historia that can partially support this claim.?*® The historia found in G is not the earliest extant version
— that would be the processional, dating from the first half of the 13" century, M.?*® The historia is
found as an appendix to the processional in this manuscript, which suggests that the office was in the
process of being introduced into the liturgy. Bezuidenhout postulates that the version in the
processional, and therefore in G, is a secular office that has been adapted from a pre-existing monastic
office.?

G contains the office of St. Liudger on fols. 47r-48v and 99r-99v. There are two reasons for the
separation of the office. The first is a quire break from the middle of the feast, which disrupts the
proceedings halfway — this is possibly due to the fragmentary nature of the manuscript before it was
bound. The second is that there is a possibility that the binder of the antiphoner did not know the liturgy
well enough to bind the quires together correctly, hence the separation of the office in the manuscript’s
current state. Nevertheless, G does contain the full version of the feast, perhaps the second earliest

extant book from the city of Mlinster containing the feast.

2.2 Analysis
Table 13 illustrates the variants that occur between G and M, with reference to the critical edition of
Saint Liudger by Bezuidenhout. In the text column, the syllable on which the variant appears is

italisised. Variant G column indicates that the variant occurs in G only. The type of variant is indicated

238 Bezuidenhout, Sancti Ludgeri, ix.

239 Bezuidenhout, Sancti Ludgeri, xxxix; description of the fragment: Jan Gerchow, ed. Das Jahrtausend der
Monche: Klosterwelt Werden 799 - 1803; [erscheint anl&plich der Ausstellung “Das Jahrtausend der Modnche:
KlosterWelt Werden 799 - 1803 ” im Museumszentrum Essen und in der Schatzkammer der Propsteikirche Werden
vom 26. Mérz bis 27. Juni 1999] (Cologne: Wienand, 1999).

240 Mnster, Universitats-und Landesbibliothek, Ms. N.R. 1101.

241 Bezuidenhout, Sancti Ludgeri, Xxxix.
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with letters a through g, according to definition discussed in section on the variants of significance in
the music of Corpus Christi. On the occasions when the variant does occur in M, these are indicated in
the column variant M. If the variant is unique to M, this is indicated with an asterisk. The concordances
in the final column refer only to G. Note that sources that are concordant with M are not noted here.?*?
An asterisk in the final column indicates that the variant of G is unique. A dash indicates that a different
variant occurs in both G and M on the same syllable, and these are ordered according to appearance. If
the variant is unique to M, then concordances will be provided for those sources that agree with G. The

labels for each of the sources are those in Bezuidenhout’s edition.

242 For additional concordances, refer to Bezuidenhout, Sancti Ludgeri.
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Item Text Va(g?nt VZ?IT\'/ISM Concordances
1V-A sollemnia a *
sollemnia ax B H N1
domini a N1
sanctorum a -
sanctorum a N2
1V-AM Ludgeri a N1
immortalitatis a B FON1N2
salvifica a -
salvifica a *
M-I ad a B N1 N2
alta b HF O N2
M-Al fructiferum a H A N1 N2
ecclesia a H A N1 N2
fructum a* B HN1
dignum a B
M-A2 preceptum a B HN1
M-A3 construendo a *
cenobio a A
M-R1 Ludgerus b *
in scripturis g *
scripturis a F N1
ad a *
summum a *
eruditus a HF ON1
ad a (x2) *
dominum a* B H N1
M-R2 Christum b *
Christum a* B H N1
mentem a HA
iactabat in ipsum c *
domini a *
domini a -
lege a *
M-R3 Suscepto a *
igitur a BO
caritatis a
cepit a B
Gregorio b *
Traiectum a *
Traiectum d* B H N1 N2
habebat a' *
acceptum a *
Deo et hominibus ct BO
M-A4 his a *
voluntatis d *
a a *
M-A5 o] a N1
divinitatis b (@]
M-A6 miraculum b *
domino a *
confidens a B
benedicens a *

" These two syllables seem to have changed places in G.

T Close to O and A.
t Displaced by an extra b.




Item Text Va(g?nt V?K/'Ie;m Concordances
M-R4 pontificatus a *
in ax B H N1
Monasteriensi a *
Monasteriensi a H N2
honorem a FO
invitus a *
M-R5 Abscondit a N2
cilicium a BHFOA
odor a B
secula a *
secula a
locundus a
apud a
homines ax B H N1
immensos d *
M-R6 morbis a *
demone d *
demone g *
claudis a H
et a *
morte a H
gravatis a B
dona a *
salutis a (x2) *
M-A7 Domum ax B H N1
domino b N1
edificare” - - -
in a *
monte a HF AN2
eius a B N2
M-A8 exultavit g *
dum a *
indesinenter a F N1
M-R7 hac a B HF N1N2
ignis b *
veniens a HF A N1N2
illustravit a H N1
mirabile a F N1 N2
mirabile g F N1 N2
M-R8 alme a *
portus a B HO N2
ne a BF
unda a N2
profundo a *
Quia a *
M-R9 Postquam a *
Ludgerus a *
Ludgerus a *
munere a B
fretus a A
fretus a -

" sic
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 This variant does not fall into any of the classifications, although it does not drastically change the melody. It
could be that the scribe is attempting to avoid the b-c semitone or that it was a misreading from another source.
! This variant ensures the end of the phrase results in a subtonal cadence.
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Item Text Va(g?nt V?K/'Ie;m Concordances
silvarum b B F O N1N2
latebrasque a BHONI1IN2
ecclesiam a *
luce a -
luce a *
fugavit a BF
fugavit a HFO
benedictionem d, e A N2
requiem g B
L-Al incola a *
incola a*f -
L-A2 dona a,d *
sumpta a H
L-A3 Ludgerus a 0
dignus a *
corporis a *
corporis at *
cunctipotentem gt HOA
L-A4 Consummatoque a HFOANI1N2
beato a* B H N1
sanctus a *
lhesum a *
L-A5 Beati e B H
merita a B O N1 N2
L-B ostensa a BHFOAN2
vestigium a* B HN1
tanta a *
sublemavit a HO AN2
2V-Am tuos a *
emunda a B FO N2
Deo g o
celestium a” *
celistium e F AN2
consortes g A
facias gaudiorum c *

Table 2.1 - Musical variants between G and M in the office of Saint Liudger.

* This looks to be a combination of a variant of the notes a and b-flat, and ¢ b-flat, but also, this could be due to

an avoidance of the semitone.

In this case, both M and G are unique.
L Error in Bezuidenhout’s commentary.

§ This does not fall under the classification, but it does seem to be a regional variant in Miinster.
™ In this case, there is a variant involving an ornamental neume in M; however, there are significant
variants in G that make it unique.
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Most of the differences between G and M appear to be merely ornamental and insignificant. The variant
that occurs most frequently is variant type a, followed closely by variant type b. Any other types of
variants mostly concern the substitution of one note with another, which is regular and unremarkable.
In the event that the variant does not fall within the classification for insignificant variants, it often does

not drastically change the melody.

This supports the current hypothesis that G could actually be from the city of Minster, as the variants
between M (a source that is located in the city of Minster) and G (a source that is placed within the
diocese of Miinster) are not so significant as to indicate that there is a drastic change of region. In fact,
as M is at least half a century older than G, these variants are perhaps to be expected. G also agrees
with many other later sources that are placed within the city, like O and H, which could further support

the hypothesis.

An edition of the feast of Liudger will now follow, which will only include the sources M and G. The

same editorial principles used for the edition of Corpus Christi apply.
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2.3 Chants for the Historia Sancti Ludgeri

AD PRIMAS VESPERAS

1. Antiphona super psalmos feriales Gloriosi confessoris Christi (1V - A)

M

G

Glo-ri-o0 -si confes-so - ris  Christi Lud - ge-ri sol-lem-ni - a

f
A\SVJ E
D)

A

\J

\\SV
0y

de - vo-to con - cen-tu ce - le - bret ec-cle-si - g,

guem do-mi - ni pi - e-tas sub - li - ma-vit

et sanc-to-rum cla-ri-ta-te glo-ri - fi - ca-vit.
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2. Responsorium Suscepto igitur* fidei ac caritatis cinctorio (1V - R)

3. Antiphona ad Magnificat Ludgeri celebria corde devoto (1V - Am)

Fa
\J
p
M - —
o
\J
G WMTM@?
Lud - ge - ri ce-le-bri-a cor - de de - vo - to re-co - la-mus

sol-lemp-ni - a, quem do-mi - nus vir - tu - tum

A
M Mﬁmﬁi‘i—w&ﬁ
A\SV v
J
N
G - ]
(e o
Py
sto-la immor-ta-1li - ta - tis in - du - tum in-ter ce - i - co-las
A
M Mw
A

ho - di-e se - de sub-li - ma-vit glo - ri-e
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[

CU - ius nos sal -vi - fi - ca Chris - to commen-dent pa-tro-ci - ni -

AD MATINUTAS

Invitatorium Eterno regi iubilum (M - I)

MW‘W

O —@-

y

of

(\
(G )

<

<

E-ter-no re-gi iu-bi-lum re-so - na - te ca - no-rum,

]

Lud - ge-rum me - ri - to qui  ve - xit ad al - ta po-lo-rum.
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IN PRIMO NOCTURNO
5. Antiphona I Beatus Ludgerus ortus ex Frisie” nobilibus (M - A1)

h
Y
M | |

1
N
G l‘(l [ I
[
,)gE o® o ! % !'—o—'l‘—o7—o—

Be -a - tus Lud-ge-rus, or-tus ex Fri-si -e no - bi-li-bus,
A
\J
M 1 1
) L4 o
A
\J
G — [ [
) - 4 o ©
tamguam fructi - fe-rum lig-num De-0o in eccle-si - a
A l
\J 1
M W
S i
A ‘
\J |

fructum  fe - cit dig-num.

* G: genere
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6. Antiphona Il Ubi postmodum predicans (M - A2)

U-bi postmo-dum pre - di-cans pre - cep-tum do - mi-ni

D>

0
G { !
) ; * ®op - o @ % * %, ¢

gen-tes con-gre-ga - Vit in u-ni-ta-tem fi - de - i

7. Antiphona Il1 Invocantem se Deus exaudivit (M - A3)

n
\J
M y [
n
\J
G VA
In-vo-cantem se De-us ex-au-di - vit, dum pro con-stru - en-do
n
M
J
n
G
ANV} P oo
D)
Werdi-nen-si ce-no-bhi-o silkvam e-i si-ne fer-ro pre-ci-dit.
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8. Responsorium | Beatus Ludgerus in scripturis sacris (M - R1)

N>

<
&
T

N>

®
1

R d

Be-a-tus Lud - ge-rus, in scrip-tu - ris sa - cris

M%H%‘Q_ﬁ&..—,tﬁpq'.! e
ej@pb_,;.,ﬁ—.'_—.;g&;.:..! "

sum - mum e - S, - tem Fri - so - num

0
M %@%ﬁ;ﬁk—k’
[~ 2
0
G igﬁ%ﬁ;ﬁu
% oo o

con - ver - tit ad do - mi-num.

K>

[ I I
g

')'

¥ Fi-de - i quippe se-men cu - pi-ens se-mi-na - re per or - bem,
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A }
Y |
M ]
@m—“—b’—#‘—“ P— i
o
\J
G . ‘
PY) o® O o

Braban-tos et Sa-xo-nes Christo fe-cit es - se fi - de-les.

9. Responsorium Il Vita vir sanctus verbo quoque testificatus (M - R2)

n
\J
M X _I - .D_ﬂ‘ﬁ_‘_H
W e o
A
G l‘(l I . .B_‘ﬂ‘_m'_'_’_‘,
O entes, oo, 07—,
Vi - ta vir sanc - tus, ver-bo quoque tes - ti - fi- ca-tus,

G MZ'—Q#_‘,_% %‘ l,_c.ﬁq

pu-e - ro Chris - tum men - tem iacta - bat in
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n
M [
A\\SV}
0y -
n
| .é [ I P
O —— L E'?—‘!, ——
R g
¥In do - mi - ni le - g¢ me-di - ta - tus noc - te di-e - que.

10. Responsorium I11 Suscepto igitur fidei ac caritatis cinctorio (M - R3)

N
\J
M V.4 >y T
Sus-cep-to i gi - tur fi - de-i ac ca-ri-ta - tis cinc-
N
\J
M T ]
G %ﬁ m
0 be-a-to ce - pit ad-he-re - re Gre - go - ri-o
h -
M £ b ! e

(0]
eCMNDd
[ ]
®
N
°
Y
.

qui cum e-pis-co - pus es-set a-pud Tra - jec-tum e - um pre
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ce - te - ris ma-gis ha - be - bat ac-cep - tum.

o)
M Wﬁ—%
o o o
G éﬁiﬁgﬂﬂ#‘@?‘_,_'_b_ﬁ_}
%% o o
o) P —
¥ Quem qui - a De-o et ho-mi - ni - bus no-vit es-se di- lectum.

IN SECUNDO NOCTURNO

11. Antiphona IV Vir Dei dum super his (M - A4)

)

M (- ! e —
%5 o ¢ A -
é@—,ﬂ—o—o—'—o‘

G ! o o o o o
00 R g g
Vir De-i dum su-per his® di-vi-na lau-da-ret mag-na - li - a,

fa

i
M 1

: d R g o
fa
\J

G I
J @ e o * e 0o g0 o

scu - to bo-ne vo-lun - ta-tis a De-0 co-ro-natus est in glo-ri - a

12. Antiphona V O admirabile divinitatis (M - A5)

*hiisin G, B and O.
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A |
U1
M 1
J
n °
) o
G ! 5 I
J
(0] ad-mi-ra-bi-le di-vi-ni -ta - tis no-men et mi -ra - cu - lum,
A | e
U1 hat?)
M Mﬁe P~ . §
L i
f -
\J hat?) |
G WD—(, P ]
$ i
gue in-ter om-nes ca-sus ar - bo-rum u-nam e - i di-mi-sit ad um-bra-cu-lum.

13. Antiphona VI Unde in domino confidens (M - A6)

bb
G { D } e "—n.."'_,—_:f
Un - de in do-mi-no con - fi-dens et e-um be-ne - di-cens

O-pus ec-cle-si - e in-cho-a - vit, quodiam o-lim de-si-de - ra- vit




14. Responsorium IV Dum lucerna Christi Ludgerus (M - R4)

171

N>

N>

i

Dum lu - cer - na Christi

Lud -

ge-rus in can-de - la-bro ex-al-ta - re - tur

N
M 1 l’—ﬂ—%ﬁ_@u_—‘i
') @ =

g }l,_‘_.i._',_._! \
?ﬁﬁ—"—l’_',, :,—olol.’i

pon - ti - fi-ca-tus

ut

in Mo-na-ste - ri - en-si

ec-cle-si - a

M W
: g
N
g‘l f! ! E I o & !; E P &®
: g

G

lu - men pre-sta - ret om

ni - bus,

*ho - no

rem

lum sus-ce - pit
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<
N>

¥ Quo-ni-am pro-des - se  semper

quam pre-es-se

ma - lu - it

n
M [
o @ .
n
g
G %ﬂ.'_,_-_' I ‘ﬂ'_'_"—'—l"'—!,
o O *
sub-li - mi-a fu-gi-ens, hu - mi-li-a cu - pi-ens.

15. Responsorium V Abscondit hispidum sub honesta veste cilicium (M - R5)

.

SRR e L e

Ab-scon - dit his-pi - dum

sub ho - nes - ta

veste ci-li - ¢ci - um

car - nem ma - ce - rans, spi-ri - tum re - bo - rans
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fac - tus est in se - cu - la.

¥ lo-cun - dus a-pud ho-mi-nes, de-vo - tus De - o0 per immen - sos

et ab-scon-di-tos la - bo - res.
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16. Responsorium V1 Virtus Ludgeri morbis consueta mederi (M - R6)

hn
|V |
M y 4 p | I
) E ;o
A | Il Il
U1 | |
i s
Vir - tus Lud-ge - ri mor - bis con-sue - ta me-de-ri,
hn
|V |
M — P I
J 7
A | ]
G : 2 ]
J
de - mo-ne wvex-a-tis, clau - dis et mor - te gra-va - tis,

§

®
e’

*sur - dis et mu - tis con-ces - sit do - na sa - lu - tis.
N
g 1
M M
)
A\
1
G @ [ P
)

¥ Scriban-tur  hec  Ludger - i 0 - per-a in ge-ne-ra-ti-o-ne al-te-ra
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h

M e
)
N

C ree e e o
Y

ut lau-de-tur De -us in  se-cu-la.

IN TERTIO NOCTURNO

17. Antiphona VIl Domum domino vir beatus (M - A7)

)
G:}Fﬁ'—l‘mﬁeemew
Y

Do-mum do - mi - no vir be - a-tus in ter -risstu-du - it e-di-fi-ca- re~

<
>
[

|
@

ut  in monte sanc -to e - jus con-sti - tu-tus me-re - re -tur ha - bi-ta-re.

* edificare: G (sic).
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18. Antiphona V111 Super salutare Dei (M - A8)

D>

(0]
YD @
{

Su-per sa - lu-ta-re De-i e-xul -ta -vit ve - he - menter,

G [ [an WP [ o—o

dum gen-ti  Sa-xo-ni-ce ver-bum vi - te pre-di-ca-vit in - de - si-nen-ter.

19. Antiphona IX Hic accipiet benedictionem a domino (M - A9)

Lo

v/ . ‘
D)
h

s / . ‘
D)

Hic ac-ci-pi-et be-ne-dic-ti - o-nem a do-mi-no,

<

> %
b
'

o
%
1
°

qui in-firrman-ti - bus sa - ni - ta-te in-di-gen-ti-bus suc-cur-it lar-gi - ta - te.
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20. Responsorium VII Dum vir sanctus virtutum gratia plenus (M - R7)

h

Y
MW‘—’L’W@

o

ya \

S ‘ . O ot

G
Dum vir sanc - tus, wvir-tu - tum gra - ti-a ple - nus,
n
M ‘ 2
Y
A
G ~ o o ! <
A\S V. v b
ex hac lu - ce mi - gra-vit, *splen - dor ig - nis

fn
M wmmﬂ%@ o
A\NY bl el
D)
A
G #ﬁ.—'—d‘ﬂi@‘m’%ﬁ% o
A\SV ® ® ®
)
de ce - lo ve - ni-ens to - tam il-lus - tra - vit pro - vin - ci - am.
A
\J
M é S! 1 |
J
N
\J
G @ E! I I
J

¥ In o-cu-lis Ka-ro-li et to -ci-us ter-re
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Mﬁm;ﬁ%

[

& [
A\SV S

lu-men ap-pa-ru-it vi - su  mi-ra - bi - le.

21. Responsorium VII1 O pater alme tui Ludgere preces gregis audi (M - R8)

Al
7 i
M W o jl!“m * !E[

0 i i I’ I’
G y .4 ?; I Il—,\!.. ! ! [

0 pa-ter al - me, tu - i, Lud - ge - re, pre - ces gre-gis au - di,
A |
M |V I -
W. ’lpi
N ‘
g 1 I o
G MFW
)
es - to tu - is por - tus, u - bi lu - cis pan-di - tur or - tus,
N
g 1
M W’%——‘D‘—D‘ﬁﬁ%

N>
N

2
NN
)

*ne nos cum mun - do pe - la-gi tra-hat un-da pro - fun - do.
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AI
\J |
Mwﬁ—wﬁ,
J i
n .
\J 1
G P~ ®
D)

¥ Qui-a a-pud do-mi - num mi-se-ri - cor-di-a est et co-pi-o0 -sa redemp-ti - o.

22. Responsorium IX Postquam Ludgerus divino munere fretus (M - R9)

<
e
5T T
()
N

o
eMND>
N
)
0

Post - quam Lud - ge - rus di-vi - no mu - ne-re fre - tus,

N>
LT

<
N> E

] %

b

um-bras sil -va - rum stra - vit la - te - bras-que fe-ra-rum,

*ec-cle - si-am sta - tu - it, te - ne - bras u-bi
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lu - ce fu-ga - vit

D>
b

K>
b

¥ Quo-ni-am il-lic man-da-vit do-mi-nus be-ne-dic - ti - 0 - nem

0
M 57 otey oo o0 == — Lo — |
= i
/i
G W o @ P i
3 [ ——
et re - qui-em e-i in se - cu-lum.
AD LAUDES

23. Antiphona I Armis indutus fidei lumbosque recinctus (L - A1)

N>

2
>

|

m;!_,m

N>

®
>

Cc,!_,ﬁicct
R L

Ar - mis in - du-tus fi - de - i lumbos-que  re-cinctus
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[

MM“'—W
S H
4

G@Wmﬁ_,_.'_‘_%_‘—‘_‘i
S i

i - do-la Ludge - rus stra - vit, cru-cis in-co-la Ve-rus.

24. Antiphona Il Sancta patris pietate (L - A2)

M L 4

Gg%h%,;':':'o—ﬁo—%-i'c.ﬁﬁ_ﬁ

Sanc -ta pat-ris pi -e - ta-te fe-re carent fe-ri - ta-te,

o
?E &j
1 1

do - na pa-tent sump - ta  pra-ve sparso mel-le, rup - to va-se.
25. Antiphona Il Horam Ludgerus mortis prenoscere dignus (L - A3)
h } W,
M W—&l_‘_"—i
A Il @
G #@cﬁqcim_ﬂﬁ_'_d_i
ANV}

D)

Ho - ram Lud-ge - rus mor - tis pre-no - sce-re dig-nus
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Cor - po - ris et re - qui-em be-ne - di-xit cunc-ti - po-tentem.

26. Antiphona IV Consummatoque feliciter presentis vite circulo (L - A4)

O
M I(Tl«) [

n
\V |
G y .4 PV‘ I
)} . - . . . P:L
Consumma-to-que fe - li - ci-ter presen-tis vi-te cir-cu-Ilo
m
:
n
|V |
G .4 PV‘ P B [
: g
be-a-to pa-ri-ter et du-dum op-ta - to tran-si - tu
I
M |V | —
= ¥ ]
A\
\V |
G M"—d — ° i
. oo 45 5]

sanc-tus Lud-ge - rus mi-gra-vit ad do-mi-num Ihe - sum Christum.



27. Antiphona V Beati viri merita (L - A5)

183

f) o
M — 1
QYU @
Y
0 o
G i
Y
Be - a-ti vi-r me - ri - ta lux decla-ra - vit ce-li-ca,

M ﬁ — ‘ 1

)
0 L p— ﬁ'—'m
G %ﬁ!—r—‘!' '_‘l’_r 1

noc-te ful-gens me-di - a cum sanc-to  pe-tit e - the-ra,
M rN | P
ANV @-
H o o
G N I P
ANV} ®
guem ma - nus fert an - ge - li-ca, sit Chris-to re-gi glo - ri - a

28. Antiphona super Benedictus Ex odoris mira fraglantia (L - B)

e s e =

(O
D)

#A—.ﬁ—'—'&'—-‘—ﬁ—'—r
G [ fan WP Py [

¢

Ex o - do-ris mi - ra fra-glan-ti - a
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N>

{00 Po 5 Po

===

@]

De-i

in  ser-vo

SU-0

os-ten - sa est po-ren -ti - a,

hlz s e —

D)
cum

post mor - tis

di-em

tri - ce - si-mum

e - ius

cor-pus nul-lum sen - sit corrup-ti - 0 - nis

==

=
*ee,

s

tus

do-mi -

nus in se - cu-la,

ves-ti - gi - um;
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M W@M -
A\SY L
J
fa
G o ® o .
Y
qui cor-nu su-i fa-mu-li tan - ta sub-le-ma-vit glo - ri - a

29. Antiphona super Magnificat Sancte Ludgere tuos famulos (2V - Am)

A ] e
M
0 o
G ° '
A\SV}
)
Sancte Ludge-re, tu - os fa-mu-los pi-o pre-ca-tu ab om - ni culpa emun - da,

e ,
et T e, e e, e,

commendans De-o0 ce - les - ti -um, ut consor-tes fa - ci - as gau - di - o-rum.

<
%T

G

&:ﬁ<> \J
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3 COMPARATIVE ANALYSIS: CORPUS CHRISTI AND LIUDGER

3.1 General observations
In comparison to chants in the feast of Saint Liudger,?®’ the melodies in the feast of Corpus Christi do
not seem to be entirely made up of melodic formulas and seems to be more conservative in terms of

range and melodic criteria of the late style, i.e. scales exceeding an interval of a 4", zigzag patterns, etc.

Further comparative analysis between the Offices of Corpus Christi and Liudger also show remarkable
similarities between the two feasts. M-A4 and M-A5 in the second Nocturn of the feast Corpus Christi
are two chants whose music has been replaced and modified since their first appearance in BNF; the
differences between G and BNF for these two chants were therefore not surprising.?*® However, the
similarities between these antiphons in G and their counterparts in the Liudger Office are remarkable,
and perhaps this is as a result of formulas applied to chants in a specific mode. It is difficult to be certain
that these similarities are the consequence of geographical location, but G’s concordances with F and
Graz, both sources from Germanic regions, may point to an agreement in a wider region than just the
diocese of Minster.® It could be said that the differences between these sources and BNF could be
attributed to the fact that some are dated later than BNF. However, the dates of concordant sources are

at times set centuries apart, which could suggest that this is probably not the case.

The similarities found in M-A4 are more apparent than those in M-A5; however, these are mostly due
to phrase displacement. As both offices were new additions to the liturgy, it seems as if there may have

been older formulas used for new material which simply have been modified to fit the text.

In the case of M-AB, the similarities begin to dwindle, as G agrees with BNF again. The openings of
the first phrases vaguely correspond in both feasts, but soon after the opening phrases the individual
chants contrast with each other. However, these similar opening phrases could be attributed to the

opening of a new-style chant in mode 6.

257 For an analysis of the late style of the feast of Saint Liudger in general, see Bezuidenhout, Sancti Ludgeri, xli-
xlvi.

28 paris, Bibliothéque Nationale de France, lat. 1143 (Hughes LMLO XCO)/ BNF 1143.

29 Gragz, Universitatshibliothek, MS 134.
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4 COMPARATIVE ANALYSIS: CORPUS CHRISTI, LIUDGER, GALLUS AND
UDALRICUS.

4.1 Background

The tables below compare the feasts of Corpus Christi and Liudger as found in G, as well as two feasts
that were also later additions to the liturgy, Gallus and Udalricus. Note that these feasts are not sourced
from G, but rather from the Ariadne database.?®° This database is a new platform developed in order to

analyse the stylistic characteristics of the music of saints’ offices.

The feast of Saint Gallus (f 640) was a new addition to the liturgy and was composed more
conservatively; an initial glance at the feast may convince one to think it was written in a traditional
style. The liturgical texts on which the feast is based are taken from the vita written by Walahfrid Strabo
in 833-834, and the office itself was possibly composed at the beginning of the 10" century.?! Harmut
Moller and Katrin Schulze have both written about the reliance on traditional melodic formulas in the
feast — although here, already, these formulas are not used in the traditional sense.?? David Hiley
comments in his introduction to the St. Gallus historia edition that this feast plays an important role in
the early melodic changes in chant and the development of late-style characteristics from 