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Abstract
This research project is an exploration into the lives of 23 of “democracy’s children”.
Alrikaans speaking. coloured adolescents awaiting trial, all ot whom come from
poverty-stricken. violent areas on the Cape Flats. These boys live in a historical
context where the new South African democracy has not (vet) delivered benefits for
all of its “children™. This is the context in which T am exploring their divided.
ambivalent and paradoxical masculinities. These youngsters were interviewed
individually and in focus groups. at a centre called Horizons. near Cape Town. The
author examines how these boys constitute their fragile subjectivitics through
multiple. contradictory discourses of masculinity and how they invest in these

discourses i attempts partially to alieviate the multiple anxieties they experience in

their lives, The boyvs inserted themselves within three main discourses of masculinity.

Hy per-masculinity was constructed through violent gang activity and subjugating
women. Traditional masculinity involved sentiments of provide and protect. exerted
i a non-violent manncer. Finally. mythopoetic masculinity comprises open emotional
expression. especially towards their mothers. Although these boyvs can’t win, as the
material and discursive odds are stacked too heavily against them. this does not mean
they are automatons. simpiy the dupes of tate. They exert ageney through unique
configurations of these discourses. temporarily becoming "Hollvwood heroes™ and
creating gangster “brotherhoods™ which resist the social dislocation produced by their
historical situation. To some degree. then. “democracy s children™ use the very
discourses which form and timit them. to exert agency. The author argues that by
studving these voung men as inherently divided and complex experiential beings., as
well as involuntarily inserted into the social and material realims. we can begin to
understand their lives ina meaningtul way and come o terms with the terrifving acts

they commit.
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Preface

Field notes, Researel Dav L HE August 2004

[ drive out on the N2, lcaving the CBD and green suburbs. In Cape Town we have
tattooed the Group Arcas Act onto our city’s body. Constructed divisions are
chrystalised with blotchy ink. Social significance and history materialised through th
city s space. Like a racially segregated onion. layvers exfoliate. peel oft. under my

purple Hyundai's accelerator. | am changing gears through Apartheid’s legacy.

I pass the Athlone cooling towers. their brown odour too far from white nostrils,

Accelerate faster past Khayelitsha where smoke is rising. Smoke always hovers in

townships or is it just me? { grip the steering wheel firmly. turn the radio up. ha

for assurance outside of my suburban womb.

About 200 metres betore the 29" exit on the N2. the Spine Road Exit that leads to
Horizons Youth Centre for boys awaiting trial. two bricked strucwures vaguely
resembling houses are abandoned on the side of the highway. Around them the
shrubbery is overgrown. Alien Port Jacksons and indigenous bush mingle unhappily.
These structures are roofless and their walls crumble. parts of brick turning to dust.
evaporating. Curved grattiti stains the walls. Street art without streets. I wonder who

built these apparitions. for what purpose?

The receptionist smiles at me softly. I am more sell-conscious of my whiteness. Thet
are no white people at Horizons. She savs the social workers and the boys are busy
with PGD. 1 learn later in the day that this stands tor “personal growth and

development’™. She tells me to join them for this session.

¢

f-gasp

C

To enter the inner organs of Horizons one needs to scream at a central room. You first

bellow ~gate number 317, which then clicks. The process is then repeated for gate
number 4. Evervhody shouts these gate numbers continuoush . Some smaller voices

shouting numbers are ignored.



I put one toot into the quad and hold my breath. 1t is deserted. 1 feel Tike | am entering
an amorphous zoo without cages. An electritied space with no rules. where Cape
Town's social partahs are sub-merged. hidden. free from the codes that structure
society. Following the receptionist’s directions. | peer into the second room on the
right. Luxolo Malindi. the social worker [ met previoushy. is speaking to the boyvs. He
sees me and gestures tor me to come in. I enter the roont and walk over to his side. |

am breathing heavily now. My hands are shaking.

I examine the boys and try to visualise what they are looking at. What do they see?
[How does my body. my face. my ironed black Dockers trousers and blue shirt from
the Gap look to them? | see eyes and torn jeans. A maroon fez on a head. A body
resting on a shoulder. A cocktail of confusion blended with inquiry. Luxolo says “this
is Adam and his surname is Cooper. He is going to be doing a programme with
Afrikaans speaking boys. Let's give him a round ot applause to welcome him to

Hortzons.”

The boys clap. T ey to reciprocate a smile. mimic the choreographed warmth of this
ritval. My smile shivers. T know they can feel my discomtort. can trace its sithouette.

can see how itis trying to hide. close its eves. run away ...



What kind of man”?

By Ingrid de Kok

Tony Yengeni: whar kind of man are you? ... Fany talking abowr the man behind 1he

wel hag.

Captain Jettrey 1. Benzien: ~... [ ask myvself the same question.”

Cape Town Amnesty Hearings. Truth and Reconciliation Commission

[
IUs the question we come back to,
After the political explanations
and the filmy flicker of gulags, concentration.
re-education and ethnic cleansing camps.
prisons and killings in the townships and fields.
here at the commission we ask again.
can't getaway from it leave it alone:
“What Kind of man arc you?”

H
What hind of man mounts another
in deadly erotic mimicry.
then puts a wet bag over his head
to suttocate him ftor “the truth™?

[.cts her baby ery for her
from a nearby cell.
threatens Lo stop the cryving?

Roasls meat on coals
While a man is burning on a ncarby pyre?

Gives evidence like this
in daxlight: but can give no account?

(i
What kind of man are you?
What type? We ask and he asks oo
like Victorians al a seminar.
Is it in the seript the shape of the head.
the tamily gene?
Graphology. phrenology or the devil?

A%

Nothing left but 1o sereen his body.
We have no other measure

but body as lie detector.

truth serum. weathervane.



v
We look at his misshapen cheek.
how it turns away from questioning.
as it he’s an abused child:

at his mouth. its elastic pantomime:

at his sagging chin. glottal Adam’s apple.
throat no longer crisp trom a morning razor:

at his eves™ pouches. pitted olives. dunes:

at the eves themselhes.
how they sweat. don’t weep:

his ears. peaks on a listening unitorm:

the hand with its thumb in tact. its active fingers:

and the apparently depressed. possibly sedated.
shuttling flumbering cumbersome body

which then heiptully and carnestly

pertorms in slow motion with pertect memory

its training. its function: a tartaric posture with wet bag
that just tor a moment is so unbelievable

it looks like a pillow fight between brothers.

Vi
though of the heart we cannot speak
encased in its grille of gristle

the body almost but doesn™t explain
“what kind of man are you?

Vil

This kind we will possibly answer.
( pointing straight. sideways.
upwards. down. inside out).

this kind.



Chapter 1

Discourse and agencyv: developing a theory of subjectivity

The closerye come to uncovering sonie fornt of exemplary masculiniy, a masculiniiy
which is solid and sure of itself, the clearer it becomes that masculininy is structured
through contradiction: the more it asserts itself. the more it calls iiself into question.

Seeal. 1990, p. 23

It has never been enough- in Marx, in Althusser, in Foucanlt- 1o elaborate a theory of
how fndividuals are summoned into place in the discursive structures. It has abvavs,

also, required an account of how subjects are constituted.

Hall. 1996. p.13

Democracy’s children

This research project is an exploration into the fives of 25 of “democracy’s children’.
boyvs who were all born in 1988 or 1989, just betore the advent of the South African
democracy. These voungsters have all committed various crimes and are currently
incarceraled in a centre for boyvs awaiting trial called Horizons. which is situated

approximately 30 Kilometres trom the centre of Cape Town.

in 1otal. Horizons Youth Centre is home to approximately 170 bovs between the ages
of 11 and 18. It has been outsourced to a company called Bosasa. which is involved in
arange of other projects. including security. transport and information technology.
Juveniles cost the state R96 a day in jail and between R140 and R270 in outsourced
centres like Horizons (BOSASAL 2003). Horizons exudes a fairly cheerful atmosphere
and the building has been decorated in bright colours. The bovs are fed 3 times a day.
with 3 meals and 2 tea times. There are televisions in all the dormitories and the boyvs
watch movies in the evenings. The building is a quad shape. with a dormitory on each
side wall and a grass playground in the middle. During the day the boys participate in

ceducational classes. including an art. welding and a craft class.



At Horizons the highest admittance is tor crimes like housebreaking and theft. but it is
not uncommon to find a child awaiting trial for 2 murders. rape and assault (Adams.
2003). Based on what the boyvs told me. the relationship between what a bov is being
tried tor and the range ot crimes he has actually committed bear only an arbitrary
correlation. Killing of opposing gang members ofien goes unreported and many
crimes are left unresolved. According to the bovs. in total. five were being tried for
murder (including three boys being tried for two counts). one for attempted murder.
three for rape. one for assault, three for armed robbery. seven tor housebreaking or car
theft. two tor petty theft. one for possession of a gun. one for throwing stones on a
neighbour’s roof and one made no mention of what he was being tried for. After | had
completed three interviews | checked with a social worker and he concurred that the
bovs were being tried for what they had told me. Exen so. this information should be
interpreted with caution, as it may be exaggerated by male bravado or underplayed

=
=

due to individuals striving to appear innocent.

Towards a theory of subjectivity

“If one wishes to understand the significance of delinquency-or indeed of any
activity- in the lived experience of adolescents. then one must start from the evidence
of that experience. Simply. one must listen to and take serioushy what adolescents
have o say about their lives. it is something that is not simply excluded but activels

ruled out by mainstream analysis™ (Emler & Reicher. 1995, p. xiii).

Documenting the lived experience of 23 adolescent. cotoured bovs from the Cape
Flats. as they portrayved it to me. is how this thesis began. am primarily analyvsing
this experience. and their masculinities, through the language that the boys use. in
order to understand the ~kinds™ or “types™ of men they aspire to become. Through the

fanguage they employ. these children of democracy construct certain forms of divided

and contradictory masculinities: they indicate what is socially significant to them and
they describe their practices. The links between lunguage, discourse and subjectivity

are crucial in understanding the “children of democracy™ and this thesis as a whole.

I would therefore like to begin this excursion into the conundrum of why some groups
of men are consistently linked to criminal activity. by developing a theory of

subjectivity, T will illustrate how subjectivity is comprised of'a number of

12



intermingling discourses. which are substantially constituted through language.
Subjectivity implies numerous identities. which are fragmented. ambivalent and
changing. This is because subjects are always located in multiple discursive positions,
which are otten contradictory. constructing divided and complex subjectivities. In
order to grasp these multiple “discursive positions™ which make up subjectivity. it is
necessary to define discourse and itlustrate how the social realm is comprised of many
such discourses. Furthermore, the discourses which make up subjectivity are
substantially comprised of language and so a theory of language. known as critical
realism. will be described. Awareness ot how contradictory discourses constitule
subjectivity is especially crucial in coming to terms with marginalized. masculine
subjectivities and the fragile and conflicting nature of these boys™ lives.

Theories of discourse do not. however. give us insight into the inner experiences of
individuals. I will therefore use elements of psychoanalysis in order to buttress
discourse analysis and explore the multiple anxieties these bovs experience in their
lives. More specifically. I will observe how they use defensive splitting in their talk,
to "other” women. as their perceived weaknesses are projected elsewhere. [ propose 10
look at both psychoanalysis and discourse analysis. in a non-dualistic manner. through
the talk of these boys. in order to produce a more rounded account of masculine
subjectivity. Whilst psychoanalysis attempts to explain men’s paranoia over
masculinity and violence towards women. psychoanalytic theory needs o be placed in
the social context of broader patterns that maintain and resist dominance (Frosh.

1989: Segal. 1990). Psychoanalysis insutficiently Jooks at relations of power and how
they play out socially. However. discourse analysis underplays the psychological. As
Hollway (1989) states:

= the relation of power and desire needs to be claritied™ (Hollway. 1989, p. 60).

This thesis is an attempt to heed this call. In the next chapter | will outline the material
context in which these subjectivities are situated. Through a careful analysis of
disconrse, nner experience and materiality, 1 believe it is possible to come to grips
with these boys™ Hives in a comprehensive manner. make sense of the types of men

they aspire to become and begin to understand the crimes they commit.

Research question

wl



In order o gain a nuanced understanding of these bovs™ subjectivities and the crimes
they commit. it is essential to analyse the various discourses of masculinity within
which they are inserted and which they use to constitute themselves as subjects. My

central research question can therctore be summarised as:

How do these bovy constitute their subjectivities fand are constitutedy through the
various disconrses of masculiniiy intoswhich they insert themselves (and are
inserted;?

Although the brackets used in the above question make the sentence somewhat
clumsy. they necessarily indicate that subjectivities are both constituted and
constitutive. People both position themselves within the social realm using agency

and are involuntarily inserted within this domain.

A theory of subjectivity requires a theory of language and how people utilise
language. through discourse. to construct their divided subjectivities. Via language. a
more nuanced analysis of the contradictions inherent in these bovs™ lives becomes
apparent. I would therefore like to describe a theory of language. known as critical
realism. which is being used in this project. and then illustrate how language is

invohved in the production of discourse and subjectivity.,

“Would a man by anv other name...”; Lancuage. discourse and subjectivity

Language and its imits: Critical real ism
Through critical realism we are able to understand the primacy of language and
acknowledge that language does more than simiply reflect reality. By means of

discourse. language actually inscribes certain forms of masculinity. among other

things. However language is always shaped by real. material structures.

Critical realisim states that we can only know the external world through the language
used to describe it but these descriptions arc embedded in real ideological structures
and institutional trameworks (Burman. 1991). It is impossible to know objects except
through particular descriptions (Willig. 1999: Gavey. 1997}, However. whilst

relativist social constructionists say referentiality and objectivity are impossible. that
‘things'. and whatever backdrop against which these things stand out. are taken to be

nothing more than social convention. critical realism states that objectivity and



referentiality are possible. though they are always. partial. limited and dependent on
more research (Nightingale & Cromby. 2002). Critical realism also pertinently takes
structures into account. We need to theorise how discursive practices and human
experience are already grounded in and structured by external reality. such as
embodiment. materiality. aesthetics and power (Nightingale & Cromby. 2002).

Language is

and constrained by these phenomena. We can. however. only

have knowledge of structures through language.

I am therefore using these boys™ descriptions and portravals. in order to illustrate the
nature of their masculinitics. I am assuming that their use of language is already
structured by external forces. such as Apartheid forced removals and poverty on the
Cape Flats. This said. the language the boys use does not simply retlect a pre-existing
reality. Through their use of certain words and their descriptions of specific practices.
these boyvs arc perpetuating the production of a certain form of being a man. on¢

which I will argue is divided and complex.

Language daes things

Critical realism. as an ontological position. theretore acknowledges that there is more
to reality than fanguage. However. language itself also does things. 1t does more than
simply reflect or represent reality; it is never neutral and is substantially inscribed
with cultural meaning and values (Weedon. 1987). Furthermore. language gives clues
1o social activity and what is meaningtul to individuals. in the way people use
language and tell stories. The stories these boys narrate and their emphases. will

theretore indicate the nature of their social fives

One needs o look at language in context in order to understand its significance and
the social activity it partly produces. Following Wittgenstein's linguistic philosophy.
the meaning of words is to be found in their use (Durrheim. 1997: Shotter &
Lanpamann. 2002). The boys™ use of the term “cat”™ (see page 79). for example. can
only be understood through the way these boyvs employ it in their discourse. In
addition. objects and events gain significance through being ensconced in particular
“forms of life™, forcing us to “retlect on a set of actions from within a frame of

reference™ (Durrheim. 1997, p. 180). The term ~cat™. as used by these boys. oniy has

(w11



significance in the context of a form of working-class lite. where poverty is rife and

actions that promote respectability are difficult to perform.

Through studying language in context. we gain insight into particular social
phenomena and praxis. The language these bovs use to describe their practices. selves
and “torms of e’ theretore give clues to locally produced masculinities. Their

language will directly inseribe certain forms of being a man.

This project. in analysing these young masculinities. is theretore influenced by the
“linguistic turn”. whilst acknowledging its limitations. The “linguistic turn” refers to a
wealth of theories and research. resulting from what most commentators tend to
identify as post-modernism. post-structuralism and social constructionism ( Hollway
& Jetferson. 2000). These theories infiltrated the discipline of social psychology in
the late 1980s. Whatever differences these theories have. they all dedicate a more
central role to language than was previously allocated (Hollway & Jefterson, 2000).
Outside of psychology these developments were already underway in the 1930s. when
phifosophers. communications theorists. historians and sociologists became
increasingly interested in language as social performance (Hollway & Jefferson.
2000). Following Harré (1992, Kevin Durrheim (1997) describes these developments
as the “second cognitive revolution™ in psychology. the first being a move away from
behaviourism towards cognitivism and mental processes. He acknowledges
Wittgenstein's linguistic philosophy as acting as a conduit for this “second cognitive

revolution” (Durrheim. 1997).

Influenced by this “Tinguistic turn’. my research looks at how these boyvs use language
to describe. and to some extent. construct their worlds. I am examining how these
“language games” indicate what kinds of men they aspire to become and how these

po

masculinitics are highly contradictory and fragmented. [t is assumed that language is

already shaped by certain structural and material realities. which will be explored in

detail in the following chapter.

Language and practices produce disconrse
Understanding how language functions in relation to reality is imperative in coming to

terms with what is meant by discourse and how people position themselves within



discourse. in order to constitute their complex subjectivities. A discourse can be
thought of as “practices that svstenictically form the objects of whicl thev speak ™
(Foucault. 1972 p.49) or “a svstem of statements which constriucts an object”
(Parker. 1992, p.5). We arc therefore dealing with the way language and practices
shape a discourse and the objects it contains. So for example. in the current study. talk
about bunnies (homosexuals). sterkbene { “strong-bones™) and practices such as
shooting guns and performing heroic feats in order to be initiated into gangs.
constructs a discourse of nper-masculinine. The discourse opens up a range of subject
positions within it. which some voung boyvs on the Cape Flats may take up. such as

“the gangster’

Whilst language is integral to the understanding of discourse. the way that | am using
the concept does not reter to language exclusively. I refers to how language is linked
to broader social relations and power. relations which are at the same time material

and complex { Henrigues. Hollway. Urwin. Venn & Walkerdine. 1984). Discourse

refers to frameworks ot meaning that manitest in language. but are also substantially
produced by institutional and ideological structures (Burman. 1991: Burr. 1998). The
discourse of “hyper-masculinity” may be observed in language linked to violence. but

itis thoroughly influenced by poverty. Apartheid and ideologies such as patriarchy

tis therelore important to retain the term ideology. This Marxist concept enables us
to have an understanding of interests and of who benetits from discourse. promoting
political action (Parker. 1989, 1992). Understanding the ironies of “democracy’s

ed both to their ideological subjugation ot women. through patriarchy.

chifdren™ ts
but also to the manner in which these boys have been (and are) ideologically

oppressed by, tor example. discourses of racism.

{ hlend of discourses: subjectivity

“We use “subjectivity” to refer w individuality and selt-awareness- the condition ot
being subject- but understand in this usage that subjects are dynamic and multiple.
ahlways positioned in relation to discourses and practices and produced by these- the

condition of being subject”™ (Henriques et al. 1984 p. 3).



The social realm can therefore be thought of as the existence of many of these
discourses. People take up positions within a range of discourses. although they are
not free to take up any position they choose. A discourse of masculinity involves
various ways of speaking about and practicing being a “kind™ or “type” of man. As the
social realm consists of many such discourses. men are inserted within a range of
discourses of masculinity at any one time. creating ambivalence and often leading Lo
contradictory attitudes and behaviour. As 1 will show. whilst these boys may be
positioned within a “hyper-masculine” discourse in some contexts. they may speak
about and describe practices which are passive and loving. in other realms of life.
Through positioning ourselves within a range of subject positions in ditterent
discourses. each of us forms our subjectivity. although. as | will show. this is certainly
not the whole story. Furthermore. different subject positions are ditferentially

empowered. especially in terms of gender (Henrigues et al. 1984).

‘The notion of subjectivity therefore moves away from the unified. rational.
enlightenment “individual™, to a more fragmented. multiply divided subject.
Employing the term subjectivity allows us 1o see a much more divided and complex
picture. in terms ot understanding individual subjects. It produces language and
theory which is able to incorporate the ambivalence and contradiction inherent 1o our
lives and is especially relevant to the study of men. These young boys witl always be
positioned within overlapping, intersecting discourses of masculinity. creating

contusion and conllict.

“Avoiding the mad. the bad and the sad”: Transcending the individual-social binar
In addition. the concept of “subjectivity " advantageous|y transcends the individual-
social binary. by examining how individual subjects are positioned within the social
reahu. It is clearly unsatistactory to say that the crimes ot these bovs are the result of a
prablem located inside the head of either a crazy individual. or that they are simply
the product of the person’s environment. These boys grow up in dittficult
environments. but this does not doom them to a lite ot crime and neither is it enough
to say they are all simply pathological. Mainstream psychology usually attributes
deviance to malfunctioning individuals. whereas sociological approaches reductively
explain crime as caused by an impoverished environment and domestic circimstances

{ forexample Emile Durkheim. or the Chicago school).



By contrast. “subjectivity” implies finding language and theory that is able to integrate
an analvsis of these boyvs™ internal and external worlds in a non-deterministic. non-
dualistic fashion (Jefterson. 1994). It therefore provides a more organic and fluid
understanding ot “democracy’s children’. British criminologist Tony Jefferson

succincthy summarises the issuce as follows:

 the worst motivational accounts in this arca are tawdy variations on a theme of “bad.
mad or sad’: while even the best tend to get stuck on one side or the other of the
individualistic/socially deterministic divide. Finding a way of transcending that
dichotomy. of producing accounts which are intellectually coherent and experientially
recognizable. is one important way we can begin to take the question of “men and

crime’ more serious!y™ (Jetterson. 1994, p. 30).

We need to move bevond explanations which get stuck on one side ot this divide or
the other. It is also not enough simply to conduct a thorough examination ot both. as
the one always presupposes the other, they are entangled in a knot which is not casily
unravelled. Through examining how social discourses constitute and are constitutive
of subjectivity, how the two dimensions are inseparable. we are partially able to deal
with this problem and come to understand these boys™ lives in a more complex

manncr.

Through language. discourse and subjectivity we are therefore able to see how
subjects are inherently divided and how these boyvs may do gender. a notion | will
elaborate upon. in ways that are ambivalent. tragimented and paradoxical. An analysis
ot the bovs™ tulk and language exposes contradictions. so crucial in making a nuanced
analysis of men and crime. Through analysing the overlapping discourses in which
the boys are inserted. a more complex and succincet theory of the subject is possible.
When dealing with a topic like masculinity. we can only begin 10 make sense ot it by
understanding the inherent contradictions. | am theretore using these insights from the
turn to language. whilst acknowledging the importance of taking history. structures

and material realitics seriously.

Buttressine discourse with psvchoanalvsis
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Acknowledging that these boys constitute their subjectivities through contradictory
discourses is not sufticient in order to understand their lives. A range of discourses
and subject positions may partially make up the subjectivities of these marginalised
voung coloured men. but this is certainly not the whole story. The problem with this
Kind of ~discursive” theorising is that it partially obliterates individual human beings
and we are left with no understanding of inner experiences. We need analyses of how
people actually experience their subjectivities and how “imagination” forms part of
being human. (Jefterson. 1994: I'rosh. 2002: Stam. 2002). Purely discursive accounts
adopt a form of ~linguistic imperialism™ (Kristeva cited in Gough. 2004, p. 247).
which doesn’t address the “eccentric. excessive. erratic aspects of experience”

{ Frosh cited in Gough. 2004, p. 247). Furthermore. discourse analysis negates what
motivates people to choose between subject positions and why people continually

position themselves in the same way within discourse (Henrigques et al. 1984).

The problem with exclusively discursive theories of subjectivity is especially evident
with emotionally laden data. as they do not indicate why people emphatically and
repetitively take up similar positions within discourse (Gough. 2004). These boyvs
grow up in extremely stressful conditions. influenced by widespread violence and
they continually take up positions as “gangsters™ and “criminals™. As masculinity has
been tyvpitied by extreme anxiety. especially for these children of democracy. an
analysis of their inner experiences is imperative. Psychoanalysis can buttress
discourse analysis is this regard, adding an experiential dimension. Psychoanalyvsis
and discourse analysis have much in common. as both are concerned with language.
as well as acknowledging the fact that people are comprehensively tragmented
(Gough. 2004). This is crucial in a project that examines the contradictions and

ambivalences of the boyvs™ masculinities at Horizons.

The question is how do we gelt at these inner experiences? How do we observe the
experiential dimensions of “democracy’s children™ Psychoanalysis is the study of the
unconscious and we need to map these unconscious dynamies. as they manifest in an
inter-subjective manner through language. It is theretore assumed that the
unconscious is not pre-social. but is a mode in which the unspeakably social endures

(Butler. 2000). This means that the unconscious is not an essentialised. universal

object. but a set of shared symbolic phenomena which are communicated in various



verbal and non-verbal forms. Coming to terms with the unconscious involves an

exploration of the impulsive. exaggerated “outbursts™ from these boys. which portray

the irrational anxieties and defences they have. as they protect their fragile and

vulnerable male identities (Gough. 2004).

Object-relations. splitiing and mothers

Klcinein object-relations psvchoanalvsts have been particularly productive in
formulating approaches to unconscious masculine dynamics. These theories are inter-
subiective, avoiding cssentialistic accounts ot intra-psyvehic processes (Gough. 2004).
One unconscious mechanism of defending the selt'is called “splitting” by these
theorists. A person’s ego is made up of the external objects it assimilates with itself.
The self is constituted through identifving with. and internalising. aspects of relevant
others (Benjamin. 2000). Splitting is one of the ego’s defensive acts. whereby the self’
splits objects into unrealistic “good™ and “bad” qualities. This is done through
incorporation of these objects and projection of the self onto external objects. o keep

the self from being overwhelmed (Benjamin, 2000).

Splitting is therefore observed in the way disliked parts of the self are "othered” or
projected onto other people. Talk about women. homosexuals or other racial groups
are theretore an example ot this process. whereby they are “bad™ and 1/we are “good”™.
Aspects of self which are perceived as “weak™ are projected onto others. The self'is
protected by projecting the perceived weakness elsewhere. Clues to the bovs’
anxieties and their personal emotional struggles can theretore be observed in their
exaggerated. emotionally laden talk ot these relevant others. such as mothers. girls

and homosexuals and the way the boys perform defensive splitting.

These defence mechanisms are usually acquired in early gendered relationships and
are related to masculine identity formation. Nancy Chodorow (1994) states that
masculine development is largely based on differentiating from the mother. The need
to dis-identify with the mother and find masculine identity figures or role-models.
who are usually absent. often results in misogyny or masculine frailty. This is because
men fear the dependency of their carly relationship with their mothers (Chodorow.
1994y, This may translate into later fears of women and female sexuality. observed in

their splitting. Boys repress those qualities they consider to be teminine in themselves
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and reject and denigrate women and whatever else they consider feminine externally

(Chodorow. 1994),

This may not be the complete description of the psy chodynamics ot masculinity (and
appears to be somewhat extreme). but it does offer insight into men’s difficulty with
intimacy and relationships (Frosh, 1999). Although Chodorow (1994) does state that
"how men love™ is also related to cultural stories and fantasies. this theory does appear
to be tairly rigid and universalistic. creating a master-narrative of all men. In addition.
the binary between “masculine™ and “feminine”. with no “third space” or middle
ground. has undertones of essentialism. Can we simply apply this formula to the
anxietics experienced by bovs on the Cape Flats? Importantly, Chodorow highlights
the need o ook at how the bovs talk about their mothers and other important women
in their lives. This can be used to map the anxicties they experience and the complex
emotions they feel in relation to their own gendered identities. We can therefore use
Chodorow’s (1994) theory to concentrate on this particular study. to see how these
boy s talk about various women. perform detensive splitting and how this relates to

pratecting the self,

In contrast to Chodorow’s view that men projecr “feminine™ aspects of selt onto
others. Jessica Benjamin (1993, 2000) theorises that children incorporate gendered
aspects ot all loved objects into the self. Bovs do not simply reject the “feminine’.
“Feminine” aspects of self may mingle with the “masculine’. although they may well
be substantially repressed. “Feminine objects” and difference may be incorporated into
the process of masculine identity formation. Difference is recognised in the formation
ol'masculinity. without being discarded. as the psyche preserves numerous
identifications that are then consciously or unconsciously expressed (Benjamin.
1993). Tt is therefore imperative to look at how these boyvs express these unconscious

aspects of their “feminised” selves and what this tvpe of talk functions o do.

Object-relations accounts of gender identity formation therefore agree that men
struggle to come to terms with the “feminine” aspects of themselves. We can therefore
use aspects of Chodorow (1994). to show how this results in rejection of the
“feminine” and possibly feads to antagonism towards women. or violence based on the
frailty of masculinity. These “rejections” can be observed through a thorough analysis

12



of the ways the boyvs denigrate others through defensive splitting. giving clues to their
own fears and anxieties. Jessica Benjamin’s work can also be used. to see whether
these bovs incorporare “feminine” elements into their selves. albeit in somewhat

repressed forms.

Psvchoanalyvtic theory also gives us insights into the inner worlds of these boys
through their fragile sexualities (Segal. 2001). According to Segal (2001). sex gives

men their greatest uncertainties and many prostitutes sayv that men actually desire the

victim role. Although the social power of men is sustained. actual experiences of

individuals may be very insecure. The pressure to succeed is a core value of
masculinity and tear of sexual failure violently emasculating. Anxiety and sexuality
arc therefore intimately linked (Segal. 2001). Furthermore. as Benjamin (1988. p.

216) suggests:
“The most considerable and troubling questions are not just about what men do. but
also about what masculine sexuality “means™. what is at its core. what it feels like to

have this possession. this masculine sexual being™.

Researching how these boys describe their sexualities can therefore illuminate

experiential components that partially constitute masculinity. It illustrates the
contradictions and ambivalences involved in the very fragile aspects of being men.
which often co-exist with male bravada. The way these boys describe sexual

encounters will theretore indicate unconscious anxieties and fears.

Psyvchoanalytic theory can therefore delve into how these voung men actually
experience identity development. sexuality and anxiety. It sheds light on how boys
struggle to torm unique identities. separate from their mothers. by projecting or
repressing the “feminine™. It also explores how sexuality influences masculine identity
formation. The bovs™ talk in these domains will therefore necd 10 be gleaned. in order
to account for unconscious processes. This can be dene through an analysis of how
the boys split objects into “good”™ and "bad’. creating ambivalence and contradiction.

as well as how they talk about “feminine” aspects of self and their fragile sexualities.

Investment theory: merging discourse analvsis and psychoanalvsis

[]
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I would therefore like to combine elements of discourse analysis with psychoanalysis,
This involves looking at experiential elements and exploring how multiple discourses
gical or “psyche’,

-
pwd

become subjectivities for individuals. I am looking at the psycholo

by examining how it mantfests discursively. through social interaction and language.

Investment theor is particularly adept at hlending these intellectual traditions of
discourse analysis and psychoanalysis. This theory interrogates how conscious and
unconscious anxieties result in people repetitively positioning themselves in specific
wavs in certain discourses. often through defences. such as “splitting”.

There are "pay-oftfs” or rewards for taking up specific positions in discourse (Holhwvay.
1984. 1989). People make investments or choose to position themselves between
discourses based on the way they manage anxiets (Hollway & Jetterson. 2000). The

reward” is based on an expected or actual alleviation of anxiety.

It is therefore my intention to analyse how anxiety manifests in the bovs™ talk about
their lives. often related to their relationships with women and the pressure to succeed
as men. such as in the realm of sexuality. I will then observe how these boys use
defensive splitting or repressed “feminine” aspects of self. in order to “invest in
certain discourses over athers. This is both conscious and unconscious and is linked to
people’s unique biographies and life histories. On the basis of these histories people
make investments in discourses and through this process they attempt to manage and
defend against anxiety (Hollway & Jefferson. 2000):

“the continuous attempt to manage anxiety. to protect oneself...provides a
continuous. more or less driven. motive for the negotiations of power in relations

(Holiway. 1989, p. 85).

The interaction between the power social discourses have over individuals and
subjects” unique anxieties and phantasies therefore needs to be unravelled. The
manner in which this individual-social compound is enmeshed needs to be
deconstructed in a manner which is complex and nuanced. not resorting to simplistic

aeneralisations.



In this chapter | have set out my proposition to explore the lives of these 25 bovs at
Hortzons. through a theory of subjectivity. This involves looking at how these boyvs
constitute their fragmented subjectivities through multiple discourses of masculinity
and how they investin these discourses in attempts to alleviate anxiety. Through
analysing multiple discourses and unconscious anxietics. a more complex and
succinct theory of the subject and a nuanced account of the issue ot men and crime, is
possible. As Hollway & Jefterson ( 2000, p. 127) state:

“We are all more or less irrational subjects. The point is to explain the relationship
between the rational and the irrational in human behaviour: not to stop when we have
reached the limits of the “rational™.”

Through discourse. inner experiences and materiality (explored in the following
chaptery it is possible to comprehend “the rational and the irrational” aspects of these

bovs™ lives. in a meaningful manner.
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Chapter 2
Contexts part 1: The *Real” of the Cape Flats

To see erime as an obstacle o developmwent hecaiise it causes instabiline. while
ignoring persistent underdevelopment and sihsequent instabiline as obstacles 1o
reducing crime is (o set il stage for shori-sighied and absivact anti-crime measures
hased on d fundeamental misuncderstanding of the refationstip benveen crime,
criminas and the connmunities fronnswhich they come and onwhich they prev. Mosi
obvioush it produces lave enforcement solutions based on the ideological assiumption
that crime is essentiallv external to the proper functioning of a neoliberal democracy
state. High wnemplovment, social instabiliny. and povertvy on the Cape Flats not onfy
provide sangs with neww grovwth opportunities, they reproduce the social aned

cconomic conditions inehich thev emerged in the first place.

Tony Samara. State security in transition: The war on ¢rime in

Post-Apartheid South Africa

Introduction

Unpacking the “relation of power and desire™ (Hollway. 1989, p.60) cannot be done
without some understanding of the material context in which this relation takes place.
Identities and subjectivities do not oceur in a vacuum and discourses do not float
around freely. They are always alrcady shaped and constrained by a set of material.

historical and political circumstances. which impact heavily on subjectivities.

in addition to the discursive and psychological analvsis needed for a project ot this
Kind. it is therefore essential to explicate the material context within which these
“children of democracy™ live. These subjectivities. and the multiple ironies of
“democracy’s children’. need to be seen in the historical moment of post-Apartheid
Cape Town and all that this entails. Cape Town and South Africa’s tumultuous.
draconian history result in these boys growing up in modest conditions on the Cape
Flats. the dusty. dry wasteland where non-white Capetonians were unceremoniously

dumped during the Apartheid years.
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We therefore need an understanding, of discourse. inner-experience and materiality, In
line with critical realism. it is necessary (o analyse material structures. whilst
accepting that structures cannot be seen independently of the way they manifest in
discourse (Segal. 1999). A brief contextualization ot the Cape Flats will follow. For
the purposes of this rescarch project. the turbulent contemporary Cape Flats needs to
be understood as a unique interplay of space and the rise of gang empires with

unprecedented levels of drugs and crime.

The seerecationist manitesto: Space

Space is central o the contextualisation of the Cape Flats. Spatial relations mould

social relations and vice versa. in a dialectical manner (Western. 1996). In 1948 Cape

Town was

d cities in sub-Saharan Africa. Western (1996)

:L

states that in 19306, 37% of the ¢ity’s residential areas were mixed, When the !

Party (NP3 came 1o power in 1948 it attempted o provide security for working cle
whites. who were crucial to NP power. The 1948 election had. in fact. been won on
this “segregationist manifesto™ (Western .1996). A number of “coloured” pockets had
tormed in the city. especially along the railway line. in areas like Gardens. Salt River
Observatory. Mowbray and in the inner city. in for example. District Six (Western
1990). The Group Arcas Act changcd all this. separating groups by race. with Cape

Apartheid city. casily segregated by the natural

=

Town becoming a quintesse
dividers. such as the mountain and sea. aided by the major highways and railway lines

{Western. 1990).

Many coloured people were dumped on the dusty Cape Flats. producing massive
social dislocation. “Colouredness™ is therefore inextricably linked to spatial dynamics
(Salo. 2004). Some of today’s most crime and gang ridden former "coloured” areas.
such as Manenberg and Hanover Park. were constructed at this time (Salo. 2004). Tt is
these spatial and gang dynamies which provide the context for yvoung boys. such as

those in the current study. doing gender through crime.

Coloured gangs therefore have an inextricable fink to the city of Cape Town and are
prominent in popular discourse around crime and the city. The Cape Flats has a
unique set ot social eircumstances impacting upon gendered identities. The 'gang

problem’ partially represents the fegacy of‘/\parlheid. It endures because many of



Apartheid’s characteristics ot poverty and segregation continue (Samara. 2003). 1t is
this tumultucus history that partly results in Cape Town having at least the third
highest homicide rate for a city globally (Berg. 2005, personal communication).
According to most recent statistics, South Africa has the second highest murder rate

internationally. behind Colombia (Altheker. 2004).

Into the hornet’s nest: Gangsterism and crime

Today gangs contribute to 70% of the crime in the Western Cape. 40% of murders
and 42% of robberies (Kinnes. 2000). Substantial numbers of children are arrested.
Whilst children make up 8.5% of the Western Cape population. they account for 23%
of arrests. There are approximately 80 to 100 thousand gangsters and 100 to 120 gangs
in the Western Cape. Samara { 2003) states that some officials estimate that 3% of the
total population is comprised of gangsters. Crime and gangsterism on the Cape Flats
are inextricably interlinked. This issue. bound up in the history of the Cape and this
country. involves race. masculinity. urbanisation and the notion that voung men are
problematic {Samara. 2003). The rampant gangsterism results in the inevitability of

=

many of the “children of democracy” currently heing studied. getting involved in these
structures and performing gender through crime. Of the 22 bovs from Cape Town |
interviewed. fourteen were “official” gangsters. in the sense that they had tattoos and
told stories of performing initiation tasks. A further five said that they “walked™ with
gangsters. meaning their involvement was dubious and largely “unotticial’. These
individuals certainly spent a lot of time with gangs and were linked to criminal

activity in this manner. Nineteen of the twenty-two bovs were theretore involved with

cangs.

A brief history of the Western Cape street gangs post removals contextualises these
issues further. Gangs have developed trom bored individuals hanging around the
streets defending the community, to criminal empires (Kinnes. 2000). The relaxing of
social controls and borders opening. experienced during the democratic transition. has
paved the way for the development of'illegitimate industries and illegitimate exports
have increased. GA'TT and EU agreements liberalising trade. have acted as a conduit
in this process (Kinnes. 2000). Gangs have adapted to changing political. social and
economic conditions highly effectively. embedding themselves as a permanent socio-

economic factor.



[n the early 1980s dagga (marijuana) was still mainly being traded and people like
Colin Stanfield (an intluential local drug dealer recently deceased) had unlimited
control. The scene was still very local. with prices not being negotiated with
international contacts (Kinnes. 2000). By 19935 the Hard Livings (HLs) and

gangs and their feaders stopped being directly

&

Americans were the two biggest
involved in crime. instead faundering illegal drug money (Kinnes. 2000).
Furthermore. the gangs united to form syndicates. for example the Firm (made up

largely of the HLs and 28s prison gangs).

By 1993 the Firm was controlling most of the drugs coming in and out of Cape Town.
whilst Jackie Lonte’™s Americans were dealing mandrax in prisons and producing
crack in factories (Samara. 2003). In 1996, with these new criminal empires
exceedingly powertul and the police partially corrupt. some of the Muslim community
took the situation into their own hands. forming People Against Gansterism and

Drugs (PAGAD). Hard Livings leader Rashied Staggie was very publicly exccuted by

PAGAD and other leaders targeted.

Many accused PAGAD of becoming simply another gang. with a Muslim
tundamentalist agenda. In response. the gangsters formed the Community Outreach
Forum (CORE). This was an umbrella organisation comprised of leaders of all the
major Cape Flats gangs. They called tor former and present government to take
responsibility for steering them to erime (Samara. 2003). In response. the gangsters
pledged to contribute to development programmes attempting (o alleviate
gangsterism. The state refused to engage with CORE. PAGAD assassinated most of
its leaders. feading to turther albeit unintended violence. as other gangsters battled it

out over new leadership (Samara. 2005).

Much of the anger directed at gangs. by PAGAD. was due to gangs selling drugs

children on the Cape Flats. Drugs are clearly related to gangsterism and crime in an
inseparahle manner. Leggett ( 2002) reports that coloured arrestees are most likely to
test positive for drugs and 30% are influenced by mandrax. Mandrax debuted on the
scene in the 1970s and further embedded gangs in the Western Cape economy

(Leggett. 2002).
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The recent unprecedented surge in crystal methamphetamine or “tik tik" use. has
reached crisis proportions. This drug gives users a boosted sense of confidence,.
adding to the already dire drug and crime problem. It is now the most used drug and
results in the highest number of addicts in Cape Town. The number of addicts has
increased ten fold in the last vear (Caelers. 2005). Many of the boyvs T interviewed
deseribed selling drugs and earning up to R2000 a week for their eftorts. This is much
more than they could carn through legitimate means. They also told rales ot wild

parties involving “buttons and tik™ (imandrax and crystal methamphetamine) and being

heavily influenced by these substances in many of their criminal endeavours.

Despite selling drugs to children and using children as dealers. gangs have a
contradictory “love- hate” relationship with their communities. Whilst they exploit the
economics ot poverty. dealing in. for example. drugs and alcohol. they also
substantially hetp communities. They aid schools. sports teams. and fend money for
rent. Although people may realise they are being co-opted by gangs. many have little
choice because of their conditions of scarcity (Samara. 2003). One also hears tales of

cangs driving by with open windows leaving trails of money. or the Americans gan

=
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simply giving Tafelsig ( a particularly impoverished arca of Mitchell's Plain) kids
hundreds of silver scooters (Samara. 20035). Whilst the "gang problem”™ is a common
phrase in Cape Town. the mass mourning of the death of renowned drug dealer Colin

Stanticld. iltustrates this contradictory relationship.

In sum. gangs were born under Apartheid removals. reorganized in the turbulent 80s

and grew substantiallv in the transition (Samara. 2003). The globalised. post-

Apartheid Cape Flats. is theretore a hornet’s nest of gangs. violence. drugs and

poverty. Itis in this context that the fragile masculine subjectivities ot "democracy’s

chiidren” exist.

Of virusces and bulimia: understanding voung men’s crimes

This eycle of poverty and crime is extremely difficult to break. The underly ing causes
ot the situation emanate from the unemploy ment and lack ol opportunity avaitable to
voung men in these arcas. Criminologist Andre Standing (2004) posits that the

criminal economy of the Cape Flats is a highly innovative variant of capitalism. based
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on a free-market syvstem where state regulation is minimal. Standing (2004) labels this
predatory capitalism’™. Whilst the mainstream exalts the accumulation of private
wealth and demonises organised crime. the same underlying principles and values
could be applied to both. Young men on the Cape Flats are therefore pursuing similar
wealth. glory and respectability, as “idealiscd™ businessmen. Standing ( 2004)
theretore sees organised erime as less a social virus attacking an otherwise healthy
society. but rather a symptom of an already sickening host™(Standing. 2004, p. 52).
where 01 % of people under thirty are unemiploved. We cannot stamp out crime
without attending o the social circumstances which are producing eriminals in the

first place.

Unemployment and poverty clearly stimulate gang activity. as well as perpetuating
the dire environment which was the genesis of gangs originally. Young men. unable
to make a living and provide for their tamilies through legitimate means. create
entreprencurial” opportunities through drugs and other criminal activities. The issue
of men. crime and gangsterism is therefore moulded within the history of Cape Town. It
is necessary to understand these historically contingent structures when analysing

individual subjectivities.

To make matters worse. this local Cape Flats context exists within a globalised post-
Apartheid South Africa. where the current generation of adolescents desperately desire
the commodities and lifestyvle they see on television and in magazines. Bill Dixon

{ 2001y argues that the “crime” situation is the result of South Africa moving from
being an “exclusive sociely” to a “bulimic™ one. An exclusive society. theorised by
Young ( 1999), represents the change from modernity to late modernity. It is
characterised by a post-Fordist labour market where tewer people have well-paid.
permanent emplovment, relative deprivation due to the restructuring of capital in the
1970s. ubiquitous individualism and consumerism. as well as general ontological

insecurity (Young. 1999).

This exclusive society existed under Apartheid. In the globalised. post-Apartheid cra.
South Atrica has moved from being an exclusive society to a bulimic one. This
change is epitomised by cultural inclusion and structural exclusion (Dixon. 2001).

o

Bulimic societies gobble everyone up in their globalised cutture. but are unable to
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satist\ the population. as the structure lacks sufficient employment. These individuals
are therefore “puked” out by the system. leading to the term ~bulimic society ™.
Participation in neo-liberal global economics. where South Africa embraces policies
such as GEAR. has failed to increase growth and employment (Dixon. 2001). This
results in structural exclusivity. whilst the masses. including the bovs in the current
study. are increasingly culturally globalised. desiring Levi Jeans and Nike takkies and
other parts of global commodity culture. Huge crime rates and an increased appeal of

gangsterism are a corollary of these economic developments.

Pulline it all woecether

These material dynamics of forced removals. the development of gangsterism and
crime. of drugs and substance abuse. contextualise an analysis of subjectivity. As will
be seen. these issues are interwoven throughout the boys™ narratives. I am dealing
with boys who come from the most violent. crime ridden areas. in a city with one of
the highest homicide rates globally. South Africa’s tumultuous history. the massively
unequal distribution of wealth and rampant poverty. partially result in these crime
statistics. But there are places in the world that are just as poor as Cape Town. so why
are some voung men performing certain criminal acts at an incomparable rate? In the
following chapters | would like to give them a chance to speak. to sec what they sav.
Mavbe clues to this problem lie in their words. in how they tell their stories and which

tales they choose to tell

[am. in sum. proposing that it is essential to incorporate an analysis of discourse.

subjectivity and the psyehe. as well as the material context in which these exist. in
order to understand these bovs. By studying these children of democracy as inherently
divided and complex experiential beings. as well as involuntarily inserted into the
social and material realms. | feel we can begin to understand their lives in a

meaningtul way and come to terms with the terrifving acts they commit.
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Chapter 3

Contexts part I1: “Are men simply men amen™? Approaches to studving men

The most significant fact ahout crime is that it is almost abyavs committed by men.

Newburn & Stanko. 1994, p. |

fn this chapter | will outline a second “context’ to the material one deseribed in
chapter 2. This theoretical context involves how "men” have been and are currently
studied and how | can use these theories to aid an investigation into the lives of these
particular voung men’s subjectivities. In tine with the previous chapter. the types of
men these boyvs aspire to become are located in a social and historical context. As
Inerid de Kok™s poem at the start of this project indicates. men are in many ways both
the same and different. There is a great deal of heterogeneity within the category. as
ditferent ~Kinds™ and “ty pes™ of men. who difter in time and space. exist.
Understanding the historical context is crucial in answering de Kok's question “what
Kind of man?” and in coming to terms with these bovs™ Iives, We therefore need
theory which incorporates a range of historically and socially contingent

masculinities.

Critical men’s studies

In the past. men have often been studied through essentialist analyses of biology. such
as hormones. genitals and chromosomes. followed by the development of “role
theory™ championed by Talcott Parsons (Connell. 1995). The problem with these
theories is that they are not able to delve into the inter-subjective aspects of gender
(Segal. 1999). Gender is not an “individual person” phenomenon. but is realised in
refations between people. which always involve power dynamics. In addition. gender
is a svstem. {tis inscribed in institutions. such as the tamily. the workplace and the
nation-state. where patriarchal ideologies permeate almost all aspects of social life
and men dominate women. The unified individual as the unit of study negates these

aspects ot gender,

g
LJ



Recent theory has therefore turned to masculinity as. at least partially. a social
construction. It is forged through human interaction and societal dynamics. This
approach uses a combination of psychological. social and historical elements.
incorporating materialism. feminism and critical theory. to the study of masculinity
(Morrell. 2001). There arc two critical points or foundational premises that inform this
perspective on masculinity. which are integral to how [ aim trving to understand these
boyvs™ masculinities. The first is that gender is a relationship between men and women.
men and men or women and women (Kimmel. 1987: Bohan. 1997). Masculinity and
femininity are relational concepts. [t is not purely masculinity as the object of study,
but masculinity in refation to X. As stated. gender is not an attribute of individuals.
buta way of making sense of interpersonal transactions (Segal. 1999). In
understanding the boyvs in the current study. a thorough examination of how they
engage in interpersonal relationships with family members. gangsters and girlfriends.

illuminates a portion of how they form their masculinities.

Secondly and most importantly. masculinity is not a stable. monolithic construct. but
varies over time and space and is enmeshed with other identity dynamics. such as race
and class. We are theretore dealing with masculinities. Men and women are not
homogenous groups and there is considerable heterogeneity within these groups

(Edley & Wetherell. 1995). These insights are useful in the study of “democracy’s

children’. as the tvpes of men these boys become are related to their historical
position as working-class. coloured bovs. in post-Apartheid South Africa. This project

seeks to theorise this form of context-specitic masculinity. whilst acknowledging that

it may be paradoxical. changing and situationally dependent.
Context specitic South African masculinitics are substantially shaped by the historical
forces ot colonialism. capitalism and Apartheid. resulting in certain men being

marginalised by others (Morrell, 2001: Campbell. 1992). Whilst patriarchy results in

men benetiting from the societal domination of women. men reap the “patriarchal
dividend™ in different proportions and in different ways (Morrell. 2001. p.10).
Furthermore. power dvnamics occur between groups of men. such as between
different race groups in the South African setting. Morrell (2001) describes how. for

example. the masculinity of Africans was either predominantly related to the mines.



where groups of black workers were subjugated by white bosses. or rural life. where

male dominance was uncorroded.

Brotherhoods and other hoods: Marginalised masculinities

The Cape Flats setting. influenced by these Apartheid and colonial dynamics. results
in the boys in the current study being marginalised by race and class and this impacts
on the tyvpes of masculinities they produce. Connell (19935) proposes a number of
different contemporary mascilinities that are not categorical. but tluid and result in
some men subordinating others. These masculinities include fregemaonic (which | will
explore in more detail shortly), complicit, suhordinate and margina ised masculinitios

{Connell. 1995),

Local. marginalised. coloured men have produced a markedly context-specific torm
of masculinity. As stated. gangsterism is rife in formerly classitied ~coloured” areas.
creating specific bonds and “brotherhoods™ between men (Pinnock. 1984). Pinnock
{1984) perceives gang formation as a survival technique in poverty or as a form of
resistance and compensation for what society fails to give. Through gangsterism.
social cohesion is retricved and a specific form of masculinity results from a limited
set of resources available to these young coloured men. in their social context. The
historical circumstances. largely influenced by Apartheid legislation. have theretore

impacted on the types of marginalised masculinities produced on the Cape Flats.

This local “coloured” masculinity has also been influenced by cconomic factors in the
Cape Town vicinity. Salo (2004) describes how women have historically been the
cconomic mainstays in areas such as Manenberg. where she conducted her research.

This is based on jobs available in the Cape Town textile industry. as well as the

grants. Group Areas Act evictions in

ey

Apartheid bureaucracy giving women housing
the 1960s and women being cconomically emponered. led to racial. gendered and
cconomic emasculation of men in coloured townships. Many men had to find work
with blacks as unskilled labourers in the dockyards. These men often endured being
called “boys™ by bosses (Salo, 2004). This emasculation led to the formation of gangs
and increased crime. in order to reclaim a positive masculinity. Gangs will only

commit crime in white areas or when gang warfare will not endanger the community
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{Salo. 2004). The quintessential values of this masculinity are therefore toughness.

loyalty to local men and loyalty to the community (Salo. 2004).

A local form of marginalised masculinity has theretore been produced in previously
“coloured” arcas on the Cape [Flats. This masculinity is the product of Apartheid
torced removals and labour available in the Cape Town area. Through examining this
context-specitic gender dynamic we are able to characterise a form of masculinity and
gain clues to the "tvpe of man™ under question in the current study. In addition.
through a study of discourse and subjectivity we able (o interrogate how this context-
specific masculinity often varies according to situation and the particular “blend” of

discourses utilised by subjects.

A number of other studies exploring marginalised men. where gender interacts with
race and class. have been conducted elsewhere. suggesting a plethora of general
patterns. Marginalisation often results in a high degree of machismo. as these men
attempt to reclaim power lost through race and class subjugation. In Willis® (1977)
study of “the lads™ or working class Englishmen. masculinity is achieved through gay
bashing and violence towards blacks. through talk of sexual virility. drinking and
having a “laft” (laugh) ( Willis. 1977). They also made fun of middle-class men as less
manly. Similarly, Williams & Taylor (1994) describe how working-class British men
construet a heav iy masculinised identity through a sub-culture of football and a
system of taboos and ways of speaking. They postulate that this “football identity” is
more masculinised than elsewhere. These are examples of men marginalised through
their class positions, attempting to reclaim power through a specific gendered identity
as “tough men’. Disempowerment through class may therefore result in marginalised

men using a strong gendered identity, to compensate for other aspects of their lives.

Another example ol marginalised masculinity. relating to race and class. is Bourgois's
{1996) ethnographic tieldwork near a crack house in New York City. He argues that
second and third generation Puerto Rican immigrants are not able to attain the rural
lifesty le of their grandtathers. in the context of an America that is hostile to their
culture and doesn’t need their labour. These men reconstruct masculine dignity
around interpersonal violence. cconomic parasitism and sexual domination (Bourgois.

1996). To support this notion. Gibbs and Merighi®s (1994) research on African-



American masculinity tound signs of “exaggerated pseudo-masculinitn™ in
sexism/misogany. dress and talk ot money. as well as violence (Gibbs & Merighi.
1994, p. 73). In the United States a black person is three times more likely to commit
crime than a white person. Black males of 15-24 years old torm one third of all arrests
(Gibbs & Merighi 1994). These sentiments are supported by Jetterson (1997) who
postulates that African-Americans’ large-scale involvement in spaces such as crime
and sport is related to economic and racial marginalization. resulting in the utilization

of robust gendered identitics (Jefferson 1997),

A form of masculinity may therefore be torged when gender intersects with other
identities. Where dominant forms of masculinity are unattainable due to factors such
as race and class. individuals. such as those in the current study. may utilize
exaggerated or ultra-masculine values. in order o gain status and power. For the
children of democracy. growing up on the poverty-stricken Cape Flats and being the
products of major historical marginalisation. this will surcly affect the tvpes of
masculinities they construct. How these bovs describe violence and sexual relations
will need to be closely monitored. in order to characterise these “types of men’. As
Morrell (2001) states. poverty and emasculation give certain marginalised
masculinities a dangerous edge. Whilst these studies of marginalised men pinpoint the
wav groups produce context specitic forms of masculinity. they do not illustrate how
contradiction and fragmentation structure subjectivity. As I will show. marginalised

men may be violent in some contexts and passive in others.

Doing gender

These studies indicate that crime may be thought of as a specific form ol "doing’
gender for certain marginalised men. As stated. gender is realised in interpersonal
transactions and is not a preformed. reified entity. For groups of men marginalised by
race and class. unable to “do” gender through solid occupations. breaking the law may
form a central part of their subjectivities. Gender is often accomplished in the
mundane actions of social lite. It is a resource that is used under certain social
constraints, such as when marginalised men use gender. through crime. 1o “empower’
themselves (Messerschmidt, 1993, 1997). Messerschmidt (1993, 1997) theorises that
race. class and gender are what people do under various social structural boundaries.

These identities are produced through practices and limited by social structures.



Marginalised men may therefore use crime as a resource for performing gender. The
types of actions and ways the boys in the current study do gender will need to be

observed. o provide clues to their masculinities.

Performing gender through crime has been carmarked as a general phenomenon.
linked to post-Apartheid masculinities in deprived arcas. Although the new South
African state is characterized by a progressive approach to gender. high poverty rates.
rising expectations and the emergence of a commodity culture. underlined by
globalization. has led to widespread criminal violence and masculinities which are
destructive (Morrell, 2001). Many marginalized people (especially men). obtained
positive identities through joining the struggle as comrades and violence was
legitimated. in this context. by its aims of liberation (Simpson. 2001: Marks. 2001).
Specific forms of doing “struggle™ masculinity were celebrated by marginalised men.
With the end of the struggle. these vouth have become depoliticized and
disempowered trom decision-making structures and express feelings that they have
not reaped the benetits of democracy. This has led to an increase in gangsterism and
many yvoung men "doing” gender through criminal violence (Marks. 2001: Simpson.

2001: Campbell. 1992).

Crime is theretore more than earning a living and survival. It is linked to identity

tormation for marginalised men. where virtues of fearlessness. bravery and power are

exuded (Steinberg. 2001). This research also indicates that the line between political.
social and criminal violence is somewhat blurred. The poverty and relative
deprivation which motivated violent political resistance to Apartheid. also underpins
the eriminal violence we sce today (Simpson. 2001). It may be that violence is
integral to the construction of certain forms of masculinity where marginalization is
present and these voungsters do not have alternative means to gain respected
identities. The post-Apartheid situation has therefore produced context-specific forms

of marginalised masculinity and a lot of young men doing gender through crime.

Men marginalised by race and class therefore often resort to other forms ot doing

=
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gender. in order to become “real men’™. These individuals regularly produce

exaggerated or ultra masculine values. displaving their “hardness”™ in overt ways. On

the Cape Flats. men marginalised by Apartheid and extreme poverty. display aspects
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of these ultra-masculine. marginalised masculinities. Widespread gangsterism is
indicative of this torm of “hyper-masculinity ™. The post-Apartheid situation. where
voung coloured and “black™ men are no longer able to create heroic “struggle”

identities. has resulted i an mcrease in violence and crime.

This Kind ot‘lheorising. therefore. helps us characterise the types of group
masculinities expected from "democracy’s children”. It does not give us insight into
the divided nature of these young. marginalised subjectivities. These boyvs may do
gender through crime in some contexts. but may simultaneously have other
performative masculinities. Masculinity is more substantially contradictory than
Messerschmidt and Connell imply. Through a theory of subjectivity and an analyvsis
of multiple anxieties. we are able to describe and account for contradiction and

fragmentation. as well as portray the experiences of these marginalised young men.

This type of approach. theorising subjectivity as divided and tragmented. is utilised by
Foster. Haupt & de Beer (2005} in their usetul analysis of who perpetrated violence in
the Apartheid struggle. Perpetration of violence results from a multiplicity of
ideological subjectivities being compounded to emanate in strong versions of
rentitlement” (Foster, Haupt & de Beer. 2003). For example. aggressive masculinity
and Christian nationalism may result in “exaggerated entitlement’. [xaggerated
entitlement is the result of a sense of superiority. where the ~other” is perceived as
deserving of their fate (Foster. Haupt & de Beer. 2003). Particular forms of
masculinity play a substantial part in this “superior entitlement’. A strong
endorsement of hegemonic masculinity is one version of masculinity which may

therefore result in the perpetration of violence. It is to this concept that | now turn.

Stallone. Beckham and the unachievable: Hegemonic masculinity

Although it is important to theorise context-specific masculinities. the existence of a
elobalised world system results in a hierarchy ol masculinities. as some men are
portrayed as more “manly” than others. I would like to expand on Connell’s (1987,
1995) notion of hegemonic masculinity. as this concept has been central to the
development of masculinity studies. Through performing forms of marginalised
masculinities these bovs are influenced by and positioning themselves in relation to

hegemonie masculinity. the socially exalted form of being a “real man’. Hegemonic



masculinity influences the context-specific forms of gendered identities thesc

marginalised boys produce.

Hegemonic masculinity is the dominant form of what it means to be a man. amongst a
range of masculinities. Most men position themselves in relation to hegemonic
masculinity. even if they subvert it (Connell. 19935). The concept of hegemony is
borrowed from a Marxist paradigm and the theorist Antonio Gramsci's class analvsis.

[t implics a dominant power (or class in Gramsci's terms) within a set of competing

powers: social ascendancy is achieved in a play of social forces. Hegemony is not
totally based on brute force. it is maintained ideologically by the influential ideas of
those who govern (Connell. 1993). Furthermore. it is not fixed and is contingent on

historical changes. It therefore does not imply total control.

Hegemonic masculinity is primarily an ideal or fantasy. exhibited largely in public
spaces. buttressed by, and embedded in. societal institutions such as the media
(Connell. 1987, 1995: Jefferson. 1996). It is the Brad Pitt of Holhvwood or the David
Beckham of the football field (see appendix B. pictures 1. 2 and 4 for examples of
hegemonic masculinity). Recently Connell (2000) has pinpointed trans-national
business executives as the current global manifestation of hegemonic masculinity.
This torm of masculinity is almost exclusively white and heterosexual and “whilst
few men are them. many support them and sustain their power”™( Connell. 1987, p.

185).

What is the relevance of all this to the boys in question? Hegemonic masculinity has
been tound to be highly influential in relation to the types of bovs being studied here.,
as they aspire to many of the values associated with it. The impact of hegemonic
masculinity on the Cape Flats, in areas of high gang activity. vwas researched by Luyt
& Foster (2001). They found that conventional hegemonic masculinity. as an affluent.
white. heterosexual man. was not achievable for these boyvs. This results in a
prominent display of values such as toughness. success and control. similar values to
hegemonic masculinity, in order to achieve manliness (Luyvt & Foster. 2001). Striving
for these auributes associated with hegemonic masculinity was more prominent in
areas of high gang activity than elsewhere (Lust & Foster. 2001). Luyt & Foster

(2001) state that the only arena available to these voungsters (o achieve power was
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their gendered identities. More recently Luyt (2002) found a relationship between low
education and endorsement of hegemonic masculinity. producing a propensity for
aggression amongst South African men.

This research therefore explicates how hegemonic masculinity influences the types of
masculinitics voung men aspire to. The very public portrayvals of hegemonic
masculinity, in the mass media and elsewhere, impact on men evervwhere. Although
men differ in time and space. there are certain global forces which interact with local

contexts. influencing the production of gender.

Hegemonic masculinity doesn™t. however. tell us how masculinities may oscillate in a
situationally specific manner. A theory of “subjectivity™ allows for a more contextual
understanding ot hegemonic masculinity. As Tony Jetferson (2002) states. Connell’s
(1993) notion of hegemonic masculinity peripheralises contextuality and undermines
the complexity of individuals™ attitudes and behaviour. Would trans-national
businessmen like Bill Gates be hegemonic in the Bronx? Is hegemonic masculinity
singular or are there multiple forms of hegemonic masculinity which are context
specific? Furthermore people may display aspects of hegemonic masculinity in some
contexts. such as the boardroom or the sports field. but may position themselves

differently and contradictorily elsewhere (Jefferson. 2002).

An analvsis of subjectivity therefore exposes how individual subjects position
themselves. through discourse. in multiple and contradictory ways in relation to
hegemonic masculinity. The boys in the current study may display aspects of
hegemonic masculinity in some contexts or may produce multiple hegemonic
masculinities. which are substantially context specific. The concept may therefore be
overly rigid in terms of assuming a universal hegemonic masculinity ( for debate in
this regard c.t. Jetterson. 2002: Connell. 2002: Hall. 2002: Hearn. 2004). however it is
indispensable because it allows us to examine totalitics and the “broader picture” of

relations between men (Morrell. 1998).

A more divided picture of individual subjectivities. in relation to hegemonic
masculinity. is painted by Frosh. Phoenix & Pattman ¢ 2002). studying yvoung boys in

London. They found that the ideal of hegemonic masculinity can be constraining for



voung boys. as they position themselves in relation to it. Most of the young boys they
interviewed had a complex understanding ot the inherent contradictions in
masculinity. saving they did not fit a hegemonic mascutine identity and tried to justity
how they were manly nonetheless (Frash et al. 2602). The boys™ construction of
masculinity was based on differentiating themselves trom girls and denigrating
homosexuality. To be called gay was the biggest insult and displaying hardness.
sporting prowess. coolness and affluence exhibited through fashion were the ideal.
Yet contradictorily. most described emotional closeness with mothers and a degree of
conscientiousness with regards to schoohvork. I'rosh et al { 2002) conclude that
diverging from what society constructs as hegemonic masculinity is difticult for

voung boys.

Bovs may therefore construct a sufficiently divided or fragmented gendered identity.
as Frosh et al (2002) illustrate. They may be influenced by hegemonic masculinity in
complex ways. Connell (1995). in devising the concept ot hegemonic masculinity. is
concerned with macro gender structures and not primarily with contradictions in
individual lives. When investigating individual subjectivities. a more splintered
picture may emerge. We need to have both an analysis of broader forees. as well as
the way subjectivities may be divided and complex. In theorising the “types of men’
these marginalised “children of democracy™ wish to become. and how they are

o

gemonic masculinity. these contradictions in their lives need

influenced by forms of he

o be accounted for.

Masculinities and Feminism

[tis noteworthy that Conncell's (1995) description of the “gender order” is dominated

by relations between men. such as those between hegemonic and marginalised

masculinities, This point has not been ignored by feminists. As a final word on the
theoretical context of this research. | would like to respond to a recent paper by
Catriona Macleod (2003). Macleod (20035) argues that masculinity theory is not as
pro-feminist as it initially appears. as the concept of “patriarchy” is subverted in this
discourse and “masculinities” becomes the dominant explanatory position.

Furthermore. phallocentrism is perpetuated with this obsessive theorisation of

masculinities and focus on men. In addition. the potential for moving bevond the
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binaries man/woman or masculinitics/femininities recedes. due to the {focus on

masculinitics (Macleod (2005).

Macleod’s (2003) position needs to be taken seriously. as we cannot forget that
gender is a structure where men generally dominate women and we all live under the
ideology of patriarchy. However, whilst not trivialising the oppression of women.
some men are also oppressed by patriarchy. often in complex ways. By doing research
which exposes these multiple gender dynamics. we can pinpoint solutions which
etfectively move bevond these binaries. We should not lose si¢ht of patriarchy. but
the most pressing social problems in contemporary South Africa involve men’s sexual
practices with regards to HIV/AIDS and men’s perpetration of crime and violence.
towards other men and women. Without studving these phenomena and understanding
why violence and abuse are perpetrated. by certain subjects. with such consistency.
how are we to propose solutions? Furthermore. | think the concept ol masculinities is
indispensable to this Kind ot research. as it is certain men. not all. who commit these

acts. Itis specitic forms of doing masculinity which are problematic. We may
perpetuate binaries by describing types of “masculinities’. but how else are we 1o
describe these thoroughly social phenomena and way s ot doing gender? [ would
theretore like to position this study within a feminist framework. acknowledging that

patriarchy and phallocentrism are key issues which should be integrated with

imvestigating men and masculinities.

Conclusion

fn this chapter | have outlined the theoretical context of studying men. Critical men’s
studies show how research on masculinities illustrates the heterogencity of the

category “men’. Differentially empowered masculinities may exist in difterent

cantexts. Groups of marginalised men may well resort to forms of “exaggerated-
masculinity ", in order to gain respect. The masculinities of the boyvs in the current
study are surely heavily influenced by Apartheid and colonialism. as well as the post-
Apartheid situation. where excessive levels of violence exist and many young men do
gender through erime. These bovs are also placing themselves in refation to
hegemonic masculinity. the idealised form of being a “real man’. Through the concept
ot hegemonic masculinity we are able to see a hierarchy ot masculinities and how

some men dominate others.
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Analyvsing a variety of masculinities. and how some men dominate others. is a useful
approach to gender as a system or a totality. exposing macro elements of institutions.
ideology and power. as well as the formation of group identities. 1t does not. however,
inform us as to how subjectivities are contradictorily constituted and shaped by
masculinities. By developing a theory of subjectivity, we are able to accept that
different masculinities exist. but that individual subjects may also be fragmented and
contradictory. depending on the blend of discourses they utilise. “Democracy’s
children” will therefore be shaped by the masculinitics that exist on the Cape Flats.

hcgemonic masculinity and a unique mix of contradictory discursive configurations.



Chapter 4
Method

e need a complex huunanism, a good deal of interpretation underpinned by theories
that take poveer seriousiv and a eritical veflexivitv that is embodied and grounded in
Sforms of praciice.

Parker. 1999, p. 34

Research process and sampling

Fhuling an institution

2. a state-

=
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The research process began with an excursion to Bonnytoun in Wynber
funded centre for boys awaiting trial. | met with a social worker. gave her a proposal |
had written and explained to her what I hoped to do. A few weeks later | phoned
Bonnytoun and was informed that the proposal had been outright rejected by the
management committee at their meeting. | assisted the social worker in writing the
mandatory two page letter ( this letter is appendix G) her senior colleague forced her
to draw up. as was policy. At the end of our telephone conversation | asked her
whether they presumed this was a bit of an ~airy fairy” study. She said “ves™ and
explained that numerous social work honours students did very concrete projects in
their institution. ~and vou are a psyvchology masters student!™ Her rhetoric attempted
to usher me in the direction of “couldn’t vou just write something 1o do with
schizophrenia. depression and multiple personality disorder?” I became a bit
despondent.

One of the challenges of this project. one that | will return to in the conclusion. is
pinpointing wayvs of making this Kind of research usetul to people “in the firing line’.

people who deal with the evervday challenges of anxious. difficult. adolescent boys.

Fwentelsewhere. | had conversed with the head social worker at Horizons Youth
Centre carlier in the year. She asked me if | knew what crimes the boyvs at Horizons
had perpetrated. When 1 adnuitted that I was ignorant. she informed me that many of’
them have raped and murdered. I went to Horizons anvway. armed with my
apparently “airy fairy” proposal and relaxed for about three quarters of an hour in the

waiting room. [ was going to speak to a different social worker this time. Luxolo
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Malindi. I glanced at the pictures on the waiting room wall of the Horizons rugby
team and all the constructive things the boys at Horizons were doing. all aiding their

rehabilitation.

Luxolo paged through my proposal and said it would be fine for me to do my research
at Horizons. He assured me that the bovs would talk freely and tell their stories. We

made a date for me to start.

After myv meeting with Luxolo | prepared a range of pictures from magazines of
different kinds ot'men (see appendix B ). These were used in the focus groups to
stimulate discussion and explore which figures the bovs admired and which they

didn’t. | brought these with me. as well as refreshments for after the focus groups.

In the mornings. atter Personal Growth and Development finishes at 9:30. the boys
assemble in the quad. This was always a paintul process. They would burst out of the
dormitories like popped champagne and run around in complete anarchy. obsessively
play fighting amongst themselves. Incarcerated bovs use every opportunity not to
conform to authority. The social workers and care workers would then proceed to do
their utmost to make the boyvs assemble in rows. They would assemble. followed by
some stragglers drapping out. just walking or running away to the outskirts of the
quad. A social worker then attempts to retrieve the run-away carriage. This continues
until they reach some kind of satisfactory assembly. One or two strays would always
litter the periphery of the quad and a social worker would be left 10 do the consoling.

fn general. the social workers received much verbal abuse from the boys.

Sampling
Betore the assembliy. Luxolo would find five Afrikaans speaking bovs for me. Al

Haorizons there are approximately equal numbers of “coloured”™ Afrikaans and "black’
Xhosa boyvs. I saw two white bovs in my time there. who may have been English
speaking. | decided to restrict my study o coloured. Afrikaans speaking bovs. as | am
able to speak Afrikaans almost fluently and was interested in the gang dynamics so

prevalent in former “coloured areas™ of Cape Town.



Luxolo explained my research Lo the boys he selected. enquiring whether they were
willing to participate. They loved any variation to their schedule and so they all
appeared enthusiastic. Luxolo would nominate one boy as the leader. responsible for
the other tour. When 1 asked Luxolo which boys he was choosing he said that he
wanted o give me boys that would provide me with some kind of ~insight™. By this |
assume he meant that he was choosing them according to intelligence and their ability
to converse. My sample is therefore somewhat “skewed” in terms of language

abilities.

Once as ed. prayers would be addressed to three Gods. In Afrikaans they would
both pray to the Christian deity and Allah for the Muslim boys. In Xhosa. a social
worker would then conduct a prayer to the ancestors. Finally. notices for the day

would be read out and the boys would be dismissed.

After assembly the boys would follow me to the waiting room or one ot the
dormitories and | would begin the focus group session. Individual interviews were
conducted in the waiting room. the boardroom or Luxolo Malindi's office

Once the focus group was complete [ would usually interview one or two of the boys
and then call it a day. | would always struggle to find the boyvs that | had already
conducted focus groups with when | returned the tollowing day. Although they were

incarcerated. these boyvs remained highly clusive

Out of the 23 bovs | interviewed. 22 were trom the greater Cape Town area. The
remaining three came from Clein, Saldanha Bay and Worcester. After the second
focus group | asked Luxolo to fimit the boys he selected to those from Cape Town,
The boys trom elsewhere in the Western Cape displayed a ditferent dynamic. They
were not part of the ~gang scene’ that exists on the Cape Flats which markedly
influences local constructions of masculinity. My research assistant. Duane Jethro.
called these boys trom elsewhcere “Platteland Laaities™. referring to them being a bit
“wel behind the cars” and not accustomed to city life. The three non-Capetonians have

been included in the study. but hardly teature in the analysis sections.

To reiterate what was already mentioned in the introduction. by their own admissions.

five were awaiting trial for murder (three boys for two murders). one for attempted
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murder. three for rape. seven for house-breaking and/or car theft. three for armed
robbery. one for possession of a gun. one for throwing stones and two for petty theft
and one made no mention of what he was being tried for. According o the boys. the
least serious crime involved one boy who stole oranges from a farmer and his mother
couldn’t pay the bail when the Tarmer prosecuted. At the other end of the scale. one
boy said that he had Killed 14 people. He was being charged for rape and no murders.
Seventeen of the twenty-five bovs | interviewed admitted to having fired a gun.

although this may be male bravado.

This information comes {rom the boys themselves and should be interpreted with
caution. as their eriminal activities may well exceed these acts or these tales may be
exaggerated. Cases are rarely made against opposing gangs. they are settled outside of
formal legal structures. On the Cape Flats. shooting at. or Killing another gangster
often does not really constitute a crime. As in war. Killing is a legitimate part of the
‘game’ (Samara. 2005). In addition, many other crimes are not resolved. The bovs
may also have exaggerated what they were being tried for. in order to appear “heroic™.

Interviews and focus groups

After the first dav of research at Horizons | got in my car and I wept. I had prepared
all of my interview schedules. focus group materials and every other aspect of the
research process down to the smallest detail. | had not contemplated how | would
react to the boys” stories. | was particularly upset by one tittle boy. about 4 feet tall.
who was being charged tor two counts of murder and vet spoke so softhy and seemed
so passive. That evening | felt nauscous and struggled to concentrate. | identified with
many of the boys and their lives. as they told me stories that reminded me of my not-
so-long-ago adolescence. There was. however. a twist to their narratives. Like an acid
trip. demons and bloodshed protruded from their rales at random. | wondered how |
was going o endure this process and whether | would be able to make sense of their

lives.

After that first day [ became completely desensitised. Once one has heard a number of
similar stories and become accustomed to a different worldview. it stabilises in vour

psvehe. The brushstrokes of their lives still mingle in my consciousness.



I also became more comfortable at Horizons. One teels nervous entering an institution
holding “criminals™ tor the first time. | felt isolated and dependent on Luxolo Malindi
for all of my research needs. You have to be torceful at Horizons otherwise vou
disappear at the wavside. You need to shout tor things like doors to be opened and
rooms o be given. I soon made friends with some ot the social workers and care
workers. got to know the receptionists and other statt and generally felt more
confident in this initially alien place. [ also became less intimidated by the boys. |
remember tryving to chat to the Horizons rugby team on the second day. As they
passed me | said “rugby wedstryd™ (rugby mateh) in my very English. middle-class
way. This produced a roar ot laughter and mutterings of “rugby wedstryd. rugby

wedstryd™. Iwas heartbroken at their making fun of me at this early stage in the

research process,

At the start of a focus group [ would explain to the bovs that I am ~writing a book
ahout yvoung men’s experiences in Cape Town™. During a refreshment break in a
focus group. one of the boys asked me whether | was being paid for this book. |
explained that I was not and that it formed part of my degree. He told me that 1 must

be really rich to be able o spend my time doing something for which I was not being

paid. [ realised the distance between myscltf and the boyvs at moments like these.

In total | conducted five tocus groups of five boys each and 25 individual interviews.

fn the tocus groups | showed the boys the pictures | had prepared and asked them

what they thought ot the men portrayved. | tried to let discussion progress to their
personal experiences and narratives whenever possible. Each focus group took on a
fite of its own. a unique dynamic depending on the blend of boyvs participating. In
general the bovs jostled for position and attempted to be the most humorous
participant. In the tourth focus group | had what appeared to be five scrious gangsters.
They talked openly about their experiences and avoided my pictures. This particular
session was very useful. In general the focus groups functioned well as an ice-breaker
and 1 buiit up trust with the bovs. I made it clear to them that they would aot have 0
participate beyvond the focus group session if they did not want to. All did. The focus

groups ranged in length from 435 minutes to two hours.



The individual interviews were semi-structured. with interview flexibility promoting
the exploration of "gaps. contradictions and difficulties" perceived by the participants
(Burman. 1994, p.51). I tried to conduct life-history type rescarch as much as
possible. Starting with basic questions on family and areas they live in. moving on to
first school experiences. involvement in gangs. crime. girlfriends. interests and
whatever else they wanted to talk about (the interview schedule is appendix C). |

broadly tollowed Hollway & Jellerson’s ( 2000) biographical-interpretative method.

This method aims to use open-ended questions as much as possible. in order to
provoke subjective meanings. In addition. the interview was designed to elicit stories
that contain personal significance and encourage free associations or “whatever comes
o mind’. in order to tap into unconscious anxieties and desires (1Holhway & Jetterson.

2000).

In the analysis chapters I have not created separate sections for the focus groups and
the individual interviews. although I indicate with a "FG” if a section of transcript
ook place in the focus group. The analysis focuses on the individual interviews. as
this is where the boys told meaningtul stories of their lives. In terms of the three
discourses of masculinity analyvsed (see chapters five to seven). the mytho-poetic
discourse and talk ot "mothers” would hardly have appcared in the focus group

sessions and hyper-masculinity was dominant in this context.

Language

For the first focus group and first oo individual interviews | spoke almost
exclusively in English and encouraged the boys to speak in whatever they felt
comfortable with, 1t didn"t work. The bovs were shy and they answered in broken and
very formulaic English. They used clichéd American phrases that they had probably
heard on television. | then tentatively attempted to speak Afrikaans. 1t was not a
conscious choice. the research process simply evolved this way and by the end of the

first day the interviews were taking place almost exclusively in Afrikaans.

This turn of events totally transformed the research process. The boys were more
relaxed and comfortable and in a unique way they were empowered. | was the idiot,
This also allowed me to ask for very detailed desceriptions and explanations. as | was

“authentically stupid”™. '] did not understand a concept they were forced to explain it
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slowly and carefully. using examples from their lives. | understood the Afrikaans
sutticiently 1o follow the stories and narratives and ask relevant questions. Some of
the nuance was missed hut could be analysed in hindsight from multiple listenings to
the tapes. My research assistant, Duane Jethro, laughed at times in the translation
process as. for example. a very fong time was spent explaining to the masters student
what “groundworks™ are (a torm of break-dancing which has become very popular on
the Cape Flats. where groups of boys take turns in the middle of a circle to “strut their

stuft™).

The interviews were then transcribed by myself and Duane in their original.
predominantly Alrikaans form. After initially analyvsing the material. Duane translated
what I deemed to be important sections of transcript into English. | held my breath as
these boys™ stories were transtformed into the language of white. middle-class
Capetonians. The superb translation job done by Duane (who has published a book tor
second language English speakers and a tew poems) resulted in relief as the

individual boy’s voices came through strongly in English and their stories were
clearly recognisable. All slang terms remain untouched and the reader is encouraged

to use the extensive glossar

L

(the glossary is appendix A). Words that were used in

English in the original are indicated in bold and sections in brackets indicate that the
interviewer is speaking. All names of individuals used in this thesis are pseudonyms,
Gang names remain authentic. as changing them would result in meaning being lost,

due to the names themselves forming part of the “gang discourse’.

Although some of the excerpts are fairly lengthy. I have not cut them substantially. |
feel that meaning would be lost in shortening them and that the way these boys told
stories should not be altered. At times the bovs took a while to “get to the point™ and

the reader is encouraged to be patient.

T

e boyvs generally speak in what has come to be called “Kombuistaal™ or ~Kitchen
Afrikaans’. a variant of middle-class Afrikaans (Stone. 1991). Stone (1991) postulates
that 80-90% of adult working class coloured people converse in this form ot
Afrikaans. McCormick (2002) describes this vernacular as a “code tor both love and
war” (p. F17) Interviewees in McCormick’™s (2002) study said they were more likely

o swear or express aflection in “Kombuistaal™. in contrast to English. which they
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introjected in a form of code-switching. Code-switching between Kombuistaal and
more conventional or middle-class Afrikaans. or code-switching between English and
Afrikaans varies with situation and register (McCormick. 2002). Kombuistaal is
described as a friendly . intimate language in comparison to the cold intellectualism
associated with English. As an interesting aside. Stone (1991) states that neither he
nor any ot his informants had ever. over three decades. come across a dominant

FEnglish-speaking. confirmed "gang delinquent’.

The “Kombuistaal® which the boys spoke to me could be described in Bernstein’s
{1990) taxonomy as a “restricted code’. as opposed to an “claborated code’. The
semantic basis of restricted codes is particularistic. local and context-dependent.
whereas elaborated codes tend to be more universalistic and less local or contexst
dependent (Bernstein. 1990). Restricted codes are directly related to a material base.
to objects and experiences immediately “in view’. as opposed to more abstract
descriptions. In Bernstein’s (1990) Marxist paradigm. working-class children used

predominantly restricted codes and middle-class children elaborated codes.

Analyvsine the “data”

The challenge to conduct research which produces meaningtul and relevant Discourse
Analysis (DA) has been explored in the previous chapter. with critical realism
proposed as a refevant epistemological position for such an endeavour. Rather than be
trapped in a theoretical landscape where research and politics are paralysed. we need

to move away from deconstruction and critique for their own sake. towards research

and dialogue that is useful. especially for oppressed subjects ( Hastings. 2002). 1 have
theretore utilised two somewhat linked methods of discourse analysis which [ feel

make these objectives possible.

Foucauldian Discourse Anafvsis (DA)

Firstlv. a Foucauldian DA has been performed. Foucauldian DA atlends to how
language relates to issues of subjectivity. power and institutions (Terre Blanche &
Durrheim. 1999: Parker. 1999). By contrast. Discursive Psychology ( for example
Potter & Wetherell. 1987). not primarily utilised in this project although there is
substantial overlap. attends to the “minutiae of discourse and social processes™

(Cromby & Nightingale. 1999, p.3).



Guidelines for social psychologists doing a Foucauldian DA are outlined by Parker
(1992) and a “Parkerian” styvic analysis has been broadly followed in the current study.
This involves first looking for objects within the discourse. as “discourses are
practices which systematically form the objects of which they speak™ (Foucault. 1972,

p. 49). Objects are the “things™ the discourse refers to.

Parker’s (1992} method also comprises an examination of how the discourse contains
subjects. Discourse produces spaces tor particular types of self (Parker. 1992). F'rom a
Foucauldian point ol view. discourses “facilitate and limit. enable and constrain what
can be said. by whom. where and when™ (Willig. 2001, p. 108). This torm of DA
looks at what rights we have to speak in the discourse and how power relations shape
the positioning of selves in discourse (Parker. 1992). A thorough analysis of how

subjects are positioned within discourse is therefore crucial.

Parker (1992) also stresses that we need to explore how a discourse refers to other
discourses. Contradictions embedded in discourse allow us to examine how multiple
discourses are inter-linked. It is crucial to understand the relationship between
different discourses in an analysis. Identifving contradictory ways of describing
something aids this endeavour. Furthermore. discourses need 1o be seen as multiple

and historically located. emerging in an historical context (Parker. 1992).

Importantly. Parker™s (1992) [Foucauldian DA incorporates a critical realist approach.
in line with this research project. as it involves an analysis of institutions. power and
ideology. We need to explore how discourse buttresses institutions. reproducing the
material basis of the institution. [t is also necessary to theorise how discourse

reproduces power relations and examine the ideological eftects of discourse.

Willig (2001) adds an analysis of subjectivity to a Foucauldian DA, stating that
~discourses makes available certain wayvs-of-secing the world and certain ways-of-
being in the world™ (Willie. 2001, p. [11). This comprises ot an analysis of what can

be felt. thought and experienced from ditterent subject positions. Foucauldian DA

theretore asks questions about the relationship between discourse and how people
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think or feel (subjectivity). what people may do (practices) and the material

=

conditions within which such experiences may take place™ (Willig. 2001, p. 107).

The Psveho-Social Subject

The second influence on my method ot analysis takes this exploration ot how
discourses influence subjectivity and experience more seriousiy. Hollway & Jefferson
(2000) go bevond exploring how subjects are positioned in social discourses. to
examine how subjects are influenced by investments and defences against anxiety.
They posit that we are all “defended subjects’. warding off threats to the self which
give rise to defences at the predominantly unconscious level [Furthermore. we have
unique biographies which shape how we defend against anxiety by investing in
discourse (Hollway & Jefterson, 2000). This theory therefore allows us to account for
individual differences. by looking at unique biographies and defences against anxiety.
It also produces a more robust theory of subjectivity. as outlined in the previous

chapter.

Hollway & Jetterson ( 2000) therefore scek to analyse. in their terms. the “psycho-
social subject’. as these “detended subjects™ are located in a broader cultural context.
The psycho-social subject is neither exclusively socially constructed nor purely
rationally driven. §/he is altected by social discourses and personal defences. as well
as real external events which are discursively and defensively appropriated (Hollway

& Jefterson. 2000).

Although | am not focusing primarily on the bovs™ individual biographies. as the
majority of my analvsis explores the discourses these boyvs insert themselves in. | will
use aspects of Hollway & Jefterson’s (2000) “psycho-social™/ defended subject.
Holway & Jefferson (2000) encourage an analyvsis of how subjects perform defensive
splitting. described earlier. This is done through unconscious projection (putting out)
and introjection (taking in), in order to protect the sclf in the present. 1 will therefore
analyse how the boys in the current study use defensive splitting in order to protect or

defend themselves and seek to understand what purpose this serves.

14



This tvpe of analysis aids an examination of how these bovs invest in one discourse
over another and why they invest in particular discourses in order to alleviate

anxieties related to the fragility of their masculinities.
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Chapter 5

“Gangs, suns and bitches™: Hypermasculinity

Crime too has a historv and a future, a canon of mvihs and legends hvashiclt ins
practitioners understand what happened in the past and decide o 1o act in the
present. As such. they (prison gangs) get too close (o the bone. Thev show us win:
generations of vounge hlack men lived violent lives under Apartheid. and winy

generations more will live violentlv wunder democracy.

Johnny Steinberg. The Number

. The more the simile becomes dissimilar, the more the truh is reveated to us under
the guise of horrible and indecorous figures. the less the imagination is sated in
curnal enjovient, and is thus obliged 1o perceive the mvsieries hidden wirder the

twrpinide of images ...

Umberto Eco. The Name of the Rose

Introduction
The first discourse of masculinity partly constituting the boyvs’ subjectivities | have

called hyper-masculinity. In this chapter I will outline how this discourse manifests
through depictions of the initiation process into gangsterisin, the way the boys portray
shooting guns. as well as their self-descriptions as “plavers™ and denigration of
women. This hyper-masculine discourse is characterized by violence. risk-laking.
overcoming adverse conditions and subjugating others. as will be seen in these three

interplaying portravals.

As has already been indicated. this hyper-masculine discourse intersects with other
discourses of masculinity. I use the term “ambivalence” repeatedly. Ambivalence
indicates the nature of being caught between discourses or experiencing oppositional.
contlicting feelings. depending on whether one is using a post-structural or
psychoanalytic framework for analysis. Masculinities are alway s ambivalent.
dependent on exigencies of personal and institutional power (Berger. Wallis &

Watson. 1993}, Bhabha (19935 ) goes so far as to say that it is in tact anviery that
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typifies the masculine position. Anxiety is the result of these competing discursive
frameworks or oppositional emotions. Hyper-masculinity is not independent or
autonomous. it is continually intersecting with other forms of being a man and

emotional turmoil.

Dotted through this chapter [ refer to a “Hollywood™ theme. Cape Flats hyper-
masculinity reminds one of a Hollvwood blockbuster. where stories of overcoming
extreme odds are heroically endured in the attainment of masculinity (Sparks. 1996).
Simtlar to Sparks’s (1996} contention that the mega muscles of Stallone and
Schwarzenegger were a Hollvwood reaction to instabilitics or crises in masculinity.
these boyvs invest in a hyper-masculine Hollvwood discourse in reaction to their own
disempowerment. albeit again somewhat ambivalently. These bovs reproduce
elements of mainstream society. such as popular film: however. these aspects of the
mainstream arce replicated in a distorted manner. as they create a specitic sub-culture.
Sub-cultures are theretore simultaneously both the same as. and difterent to. the

mainstream (Clarke. Hall. Jetferson & Roberts 1975),

Chronologically. the bovs™ narratives contained hyper-masculinity emerging with
adolescence and inextricably finked with entry into gangs. Their narratives usually
began with exciting storics of childhood play and carly school experiences. The
detailed accounts of adolescence. with the bulk of the interview and their personal
narratives revolving around this period, indicate the importance the boys attach to it.

High school. new peer groups and the ubiquity of gangsterism were the focus.

“Sterkbene not baneetjies”™: Initiation into gangsterism

[nitiation into gangsterism is a salient rite of passage for these boyvs, as they pursue a
certain form of masculinity (Salo. 2004 ). It was frequently described as related to
virility and women. as well as the desire to attain the power of specific individual

gangsters. who act as role modcls in their communities.

In their talk of this process. a dichotomy was established between a status as
“sterkbene” versus a “bangetjie’(see glossary). In many wavs “Sterkbene” epitomises
the hyper-masculine discourse. It implies a position. a type of man and a character

trait that is virulentdy esteemed by gangsters. The word “bene” means both “bones™ and
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“legs’. implicating a strong core and nature “down to the bone™. In order to prove
onesclt as “sterkbene’. be given the gang’s tattoo ar “chappie™ and complete initiation.
the boys told me vou ecither had to shoot at a rival gangster or sometimes you could
steal a farge sum of money (approximately R2000). ~Sterkbene” generally tormed a
dichotomy with the term “bangetjie’. Being a gangster. within a discourse of hyper-
masculinity. is portraved as a constant process of proving oneself as “sterkbene” and
not a ~bangetjie’. "Bangetjic™ designates smallness. weakness and tear. [tis an
accusation to be avoided at all costs. [tis literally the noun for fear in its diminutive

torm.

“Sterkbene” comprises proving oneselt as a man. to other men. Itis parthy achieved in
the initiation task described above. but is a fluid. ongoing process never completely

fultilled:

Groosothey savw v Dnn really like they sav sterkbene. vou see meneer, with the
ouense. righto they gave me o guin, vou see meneer.

AW do vou think maost of the bovs get involved in gangs?

G You see meneer. many of them maos went through hard lives you see meneer. Now
they have all these experiences yvou see mencer front g gang and all ihese 1hings.
Riglio, novw he decides “hey these people are 1aking me for a gat. for all these things
man. 'm thei not being seei i this place”. Then vou soema koppel with us. When
vour e lekker small, first start 1o clecn the vard. Righto we stari 1o rest vou, righio
mevhe 10 pills ok make your oven husiness, see how vou can ssokkel. [ere s a
gunneliie or hwo, vou see meneer. e vatel hove vou smokkel: If those pills sellwelf
that s a quick wav that vou smokkel Novwe e give vou a g, o we swailll (o see o
vou shoot people dead. And if vou can't shoot thew e teacl von. e soema bring vou
three. four sick dogs. Afier thatwe take vou (o the enenties . we drive it a car or
nwo daxis. We finish there. (War or just o geskieterv? ). {1's like awar meneer, .we
make a small vwar gricklv you see meneer, e soemea go right through those people s
turf. (Evervhody shooting gun?) No meneer, vour alone through that swhole turf. (Yon
gel two taxis and you take one person that's going (o shoot gun? ) e re awhole lot in
those (axis butwe ler vou ot (And vou must go alone?. We let vou go throvgh there
alone. Ifwe see naai but the blok skrooi thenwe come and e ‘re abwavs there.. (Did

vou do ther? And what happened thar night?). They gave me a big gun mencer., it's the
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Sirst time that 1 see a gun like that in veal life mencer... Ididn't know swhat s going on
o they gave me bro uzzics vou see meneer. [ must run through theat whole tart, so [
did it meneer. (Alone? THow did vou feel?). 1 felt kwaai meneer. (Kwaai, swin?) You
see meneer, 1it's almaost like the people see. mant ey vou... you 're not a hangetjie vou
see meneer and they know if 1 If vou make me cross.._never mind who orwheat . vou
can nia be whao's familv, you can ma be the he the biggest drug lord s fanmilv, [ shoot
vou dead. You can ma bring vour people I'm notsvorried ['m not seared. And my
helief is this meneer, that what vou can do | ean also do, T'm then also da human just
like you are. You can also get vt just like T ger irt. Now who are vou to keep

vonrself like aovwatwar..?

The process of continually having to prove oneself as “sterkbene” and not a
“hangetjie” comes through pertinently. Gangsterism is portraved as revolving around
this maintenance of reputation and status. achieved through the overcoming of

extreme risk.

The first section of this extract exhibits Galen’s amalgamation with The Firm. how he
occupies a position of authority in initiating other yvoungsters. putting them through
the stages of proving their worth and reputations as Firm Boyvs. The repetitive use of
the pronoun “vou’ indicates the outsider status of the hopeful initiate and also the fact

that Galen is ditferentiating me as a non-gangster.

There is a naturalizing or rationalising clement (o the story. where gangsterism and
hyper-masculinity are perceived as a legitimate outlet for the tumultuous lives these
voung bovs five. in arder to be “seen” and not made into a “gat”. This notion of being
seen indicates the very public or performative nature of this form of masculinity.
Respect or honour is the most enduring virtue of contemporary cross-cultural
masculinity. as most men feel the need (o be esteemed by other men (Hollway &
Jefterson. 2000). Being “seen™ gains these gangsters respect. especially trom other

Sangslers.
This “public spectacke” produces hyper-masculinity for these bovs and reminds one of

a Hollywood blockbuster. where narratives of overcoming extreme odds are endured

in the atainment of masculinity (Sparks. 1996). Galen's description of his own
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initiation. involves two massive uzzis and crossing the battletield. This unlikely story
illustrates Galen's desire to be respected and esteemed through excessive risk-taking
and violent hyper-masculinil_\’. It exemplities this Cape Flats "Hollywood” scenario of
being “seen™. Other hyper-masculine values associated with becoming a Firm Boy
include the ability to perform tasks of high-risk. business skills to aid his “Firm”™ and
intelligence in terms of smokkeling drugs. as well as a form of individualism. of being

able 1o stand alone,

There was something intriguing about the way Galen said “we're always there™. with
a glint in his eve. It contained a warning. a message. that these were people not to be
taken lightly and Galen assumes the authority to speak for the group as a whole. The
boundary between the individual and the gang is blurred. Hyper-masculine
gangsterism is discursively portrayed as dominated by power and control.

Through this initiation process Gaten is describing how he is interpellated as a man.
and hecomes an equal. a human being as much as the next person. It is through
violence and bravery that he gains equality. threatening anvone to challenge his status.
The desire to be seen and equal. even to the biggest ~drug lord™ illustrates the manner
in which these bovs utilize and invest in this hyper-masculine discourse. in order to

alleviate inadequacies. anxieties and the disempowerment they teel in their fives.

However. it is interesting that Galen challenges anvone to assume superiority. vet he
is addressing me as “meneer” continuously in the interview. It seems unlikely that he
would have offered such formalities to a "non-white” person of my age. When Galen
states that he is equal to the ~biggest drug ford™. he is implyving that because of his
status as a gangster. his masculinity is dominant in that context. However. in the
interview. violence and risk-taking are not the only esteemed virtues. | am middle-
class. white. and educated. not to mention older. My masculinity is more similfar to the

business exccutives that Connell (2000) labels as ¢lobal hegemonic masculinity,

Galen is aware of this. consciously or unconsciously. and is therefore ahwvays

N

truggling to bridge the gap. to level our playing fields. even with his "Holhvwood
heroism”™ and unlikely descriptions ot uzzis and battleticlds™. The situation is
exacerbated and structured by the historical legacy of Apartheid and the way in which

o

it has divided groups of people.
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This illustrates Salo™s ( 2004 ) contention that initiation into gangsterismt is both a rite
of passage into manhood and ~signifies these men’s embodiment of the contradictory
meanings of race. class and gender™ ( Salo, 2004, p.35). Salo (2004) is indicating that
a complex. fluid and historically changing power dyvnamic is inherent in becoming a
gangster. A gangster may be esteemed and empowered in one contest and as Salo

(2004) puts it. a "non-person” in another.

Hyper-masculinity. gangsterism. initiation and becoming a man are also described as
related to attracting girls. as these boys are adolescents and girls are starting to play a

more prominent role in many of their lives:

AU and when vou came to school what kind of fricuds swere your friends?

K Stencdard six [ at least had a fewe good friends. friends that were witl e at
primary school, did dramawith me, sang with me. But when | gor 1o standard seven
e whole attitude ovwards the school changed. Dwasw 't interested in nn schoolvwork
anvmore, Dwasn 't interested in singing amvmore anel things like that. The dream that |
wanted. mv fricuds. thevvere still gangsters, they smoked buttons, they did drugs.
Amvenepe of drug. they shot gun and things like thar. Ao that stage those things swere
nice for e hut Inever realised swheat it's going 1o do one day.

A How ddid you meet those fricnds?

N s D now svalked with the girls, I reallv liked girls, so one dav this girl told me to
come hoe veith her, Her brother is a gangster, her brother didn't like me, The nexi
e L againwvent home with her, so he told me "ok vou come swith me so long." She
was husy. so Dwenowith him, He introduced me to all his friends. Evervday afier that
Dyeas svith hing, evervday, watd he put a g in o hend and told e 1o go shoot
people. Ok Tdid it but 1 never hit anvbody or so and from there Ijust beeame inore
interested in the gang.

A What gang ywas this?

KN: Young dmericans.

AN do vou think. if vou think back novw. did vou decide 1o take the g and go and
shoot?

K. far me it was just. T really liked sirls. For me it was like the girls are going to like

me so nuicly more because 'm onot a bangetjie. [ ean prove to then I canwalk in the
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rowd with a gun, e the man,

A hat is g bangetjic?

KN 11's alinost like vou're scared of the people, of the gangsters. You don’tvant 1o
walk there where thevwalk vou're, mavhe if vou go 1o the shop vou must look arownd
vou all the time [and think] who's going to rob me now" or something like thai. But
aeny i they see this man is with the Americans then he's the man, theywon't hother
vou or v anviling with vou or “skoor soek oy like that. Thevawill just be careful witl
vou.

A And must vou do something to he i the Americans?

K. Yes vou must almast like prove vourself, You can stand with them. Like they give
vou the g vou prove that you're an American. So { had (o go shoot, so [went to go
shoot o prove to them that Tam an Americon.

A Canvou rell me about that day?

KN: So they gave me a nine-mil star. So | took the gin and walked doven the road. They
shoveed me 'Kenny vou nuist shoot thar one’. vou must go shoot at those people. so |
walked. | had 1o shoot at nyv cousin mencer. hut he nios belonged 1o another gang. So
[ first told them that Tdonr't feel like doing it but was still a bit scared so they told me
again ‘therve must do something to voir becanse we already gave vou the thing
[eun]. vou have it in vour hand.” So Dvas mos scared. thevavere going to hurt me. So
Lok the gim and ywent 1o shoot. [ran, the gun fell. [had to e around again, {
picked it up. Thid it under v bed iy miy mather's house.

Aodnd did they give vou a chap?

Ko No Lrefused 1o ke i,

A0

KN Iddon't like things like thar because my: father abwvavs told me if von have a ¢hap
v won 't find work.

A And that daysvere vou a Young American?

K Yes

L Andd swhar does thar mean?

K 'monove seith them. Nobodv can do anvthing 1o e nea.,

This story raises a number of complex issucs around what it means to become a
hyper-masculine gangster and why this is desired. Many ot the bovs describe this

process through a well-known cultural narrative ot adolescence. This narrative
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imolves the "bad kids™ corrupting a resistant individual. who frequently has an
abominable home environment. into the criminal context. This tyvpe of causal
explanation dominates deviancy or truancy theories that inform mainstream
developmental psychology ( Patterson. De Baryshe & Ramsey 1989: Dodge 1993).

However, these theories neither take the specific context ot the Cape Flats into

account. nor do they probe a gendered dimension of these accounts. that the boys®
stories are functioning to achieve a certain kind ol masculinity. Deviancy theories
ariginating in develaped countries cannot simply be applied to areas where poverty

and gangsterism are rite,

Discursively, Kenny is justifving his entry into gangsterism as related o compulsory
heterosexuality and being able to “get girls’. through becoming a man. lle is
describing a story of innocence. of being the efteminate singer and actor. only to be
corrupted by various individuals to whom he was forced to prove himself. He was

coerced. scared and unwilling. For Kenny. masculinity could not be accomplished

through drama and singing. effeminate practices. To attract women. be potent and

gain others” respect he has to hold and shoot a gun. Shooting a rival gang member is a
common initiation task. Kenny is appealing to normative gender constructions on the
Cape Flats. in order to justify his involvement in gang activity. In his eves. he had to
shoot a gun to become a man. Concurrently. he is indicating that he is also a different

sort of man.

Shoating a rival gang member comprises what Marsh. Rosser and Harré (1978).
rescarching British Football supporters. call ritual. ssmbolic or metonymic violence as
opposed to direct aggression in the form of “physical violence™. Although this rigid
dichotomy may be talse. svmbolic violence is often used to inter-subjectively
demonstrare the achievement of masculinity. It largely functions in relation to others
and is not simply a direct outburst of anger. Whilst aggression may have a biological
component. it always manifests itselt in a cultural or historical context. Furthermore.
Barrett's ( 2001) rescarch with US navy personnel found that hegemonic masculinity
was institutionally upheld by ranking and testing. Gang initiation is based on the
performance of sxmbolic violence in order to be tested and ranked within the gang

hicrarchy. This hierarchy and status means avoiding being categorized as a
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“bangetjie”. Kenny is appealing (o the interviewer to empathise with the predicament

of emasculation. through being labelled as such.

Through “koppeling™ with gangsters. being “sterkbene” and not a “bangetjie’. one also
discursively redefines the notion of kinship. This initiation rite of passage is both a
public and private performance of redefining one’s family. As Salo ( 2004) explains.
gangsters have no ties to adult women in the community. Kenny's resistance to a
lattoo indicates his ambivalence towards abandoning his former family through a
visceral and permanent act of defiance. This is reinforced by his unwillingness to

shoot at his cousin. a horrific initiation task.

Yet. he also envisages a form of group security provided by the gang. in the
realigning of kinship networks. As Kenny says. if vou walk with the Americans vou
are “the man’. A worthy gendered identity is formed through the gangsters one
associates with and the violence and power they can potentially exert. One needs to
show one is an American. a gangster and an adult man. It automatically demands the
respect of others. The gang identity instils fear in peers and gives this boy a rather
tenuous sense of security, This process occurs in order to obtain women and gain their
acceptance. There is ambivalence in the narrative. because of the contradictory allure
of gangsterism (Salo. 2004) and the fact that hyper-masculinity. svmbolized by the

tattoo. is not valued in the tamily context. or possibly the interview context.

For Kenny. the initiation process involves proving authenticity as a man through
violence without fear. in a performative manner for both male and temale peers. The
performativity which pervades many of the narratives is epitomized by the Afrikaans
word “foop’. The bovs constantly mention who one “walks with’. Hyper-masculine
terminology relating to gangsters and gang activity is linguistically personiticd
through active terms which entail walking. standing and shooting (not talking!).
Butler (1993) describes performativity as “the reiterative power of discourse 1o
produce the phenomena that it regulates and constrains™ (Butler. 1993, p.2). The
discursive power ol masculinity is therefore constantly performed. produced and
regulated by talk of simple actions and body postures. Furthermore. this hy per-

masculinity of gangsterism is vehementiy embodied. much like the mega-muscles of’

Stallone and Schwarzenegger in mainstream popular culture { Sparks. 1990).

anden
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In addition to becoming a gangster in order to gain popularity with young women.
initiation is often described as embroiled with the desire to assimilate with a local
role-model who signifies masculine heroism. The boys anticipate a new. exciting

world opening before them:

Q: You do a lot of things. you smoke with them and evervihing, drink, party together.
And these are hovs theyvaveren't like this, they come from hig houses and their mothers
and fathers are educated, hut their mothers and fathers don't kuow what they're
doing there.

A Tel me again how vou got into the Americans?

Q: Funev Bovs (Faney Bovs). How did [ get inthere? O Dwas first here v a game
shop. This one lie's now he's now, he's now the one. He stands with all the goedes, he
knoves evervthing and so on (This g that Tived invour street?). Ul uh, he lived in
Mitchell s Plain. So they came to me, [ didn’'t kinow them and they said to me, no. it
veasn' 't the first, they plaved games. There's a boy and he vasi 't like that. he's got
murders now, he vwasin 't like that. e swas also a lekker cool guy, fie was alright,
lekkertjies. We started school together (Your school?) XMimm., he ywas e was he swasn't
like that he vwas just fekker, just lekker, he wasn't a gangster. But ok that deay so, 1'm
at the gaime shop and so he said to me, hie spoke to the others that are in his gang. He
savs Lo then vwe going (o make like this and we're going to make fike that'. They stood
inacircle in front of the game shop, lie soema plavs kwaai numbers and so on, rolls
Joints in the car and so. He's just busy and busv. He sat there in the car and so. ['look
in the car. he's sitting there. He got out ok so they smoked their stovw hoats and so on.
From that dav omvards, so [ said to hin " look here T also ywant 1o be one of vou guyvs,
[ alsovwant to be a Fanev Bov' (Wine did vou, sein did vou feel that?) Because |,
friends swhen Dywalk with friends I didn’t know they were Faney Bovs, thev didn't 1ell
me. so thevavere Faney Bovs, and so thev told me ‘look here, become one” but ok they
said to me first it goes like this and it goes like that. Thev teach vou the whole skrif
and so o (What's a skirif?) Almost like. they tell vou let us so and so and so. e go to
thet place and so, ok, there in prison. orlife s nice and it’s hard, all that. The F fas a
meaning the 4 has a meaning, the N, the Cothe Y. and the B, and the O and the Y.

(I hat is the meaning?) The first one the Fis the fastest live the bongest. t/iis one [A4]

is fromt the Fancev Bovs in Amierica. That's almost like the British flag. theyvere nos
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atyear. Then the N stands for nice time with vour nyeedende broer. The C stands for
come what may come what will. 4ud the Y siands for veason why and then yvou mos
go ontothe B and the B stands for I'm a boy but 1 can change like a bastard. {12/
the O siandds for overlook every wrong, overlook every wrong cause overlook

that ... ttor examiple).....he picmped vou ok they will get him again. Thev soema shoot
lim dead. (Shoot him dead? ) ves they shoot him dead. he can’t do thar because that s
vour hrothers. its ahnost like he's vowr blood hrother. that s the reason vou're a
gangsier. .. I decided, they don’t well vou vow must do i, they look if vou're sierkbene

to gowith them. If vou're strong in yvour heart,

Gangsterism offers another life of drugs. parties and women. but was otten described
as pertinently initiated by the desire to attain the power of a slightly older figure. This
individual. who rolls joints whilst listening to music in his car. is described as luring
these yvoungsters like moths to a flame. This depiction of parking the car outside the
game shop. where the general “proletariat™ are gathered for some pacman and street
fighter video games. is a very public display of status and almost seems like a “Pied
Piper” scenario. The boys™ desire Tor this material and symbolic power is depicted as

irresistible.

Assimifation with this individual. and the gang. involves an alternative education.
familiarizing oneselt with a different “seript” and understanding of how life works. In
examining the FANCY BOYS acronym. the tapestry of gangster values and traits
manifest themselves. [nitiation is discursively constituted as imbibing a form of moral
code. Speed. survival. American materialism. camaraderie. accepting the harshness of
fife and the ability to instil fear. are exuded. It is interesting that Quinton closes by
expressing “sterkbene’ as synonymous with being “strong in vour heart’. This strength
of heart implies courage. but also an ability to repress emotion. to kill without tear. It
includes an inherent spirit of passivity at times. with teleological acceptance that life's
vicissitudes simply pass one by: “there is a reason why™ and “come what may come
what will™. This hyper-masculine discourse encourages subjects merely to “go with

the flow ™. as one boy put it.

The fFfaney Boys™ mantra includes typical components ot'a form of hegemonic

masculinity, refating o Luyt & Foster™s £2001) success, toughness and control.
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amongst other traits. Steinberg (200 1) posits this as a gencral aspect of post-Apartheid
ime. whereby vouth are seduced into criminal activities by masculine values of
fearlessness. bravery and power. Yet in all three of the boyvs™ accounts above. there is
ambivalence to this form of masculinity. The residue of difterent discourses of
masculinity is lightly stained through talk of education. singing and drama. I will

attempt to pry open the crevice of this contradiction throughout my analysis.

The use of the term “wrong™ indicates how prison “sabella™ or prison gang’s lingo has
infiltrated street gangs in post-Apartheid South Africa {Steinberg. 2004). This tape of

language directly inscribes a form of “tough man’ masculinity. Furthermore. “rights
and wrongs™ exemplify this “either or” split world these bovs inhabit. This “either or
mentalits ™ manifests in the way the bovs struggle to integrate “good™ and “bad” into
the same object. as they perform defensive splitting ( Chodorow. 1994: Benjamin.
1993). Twice in the above section Quinton indicates that people involved in devious
acts “weren’t really like that'. because they come from big houses and have educated
parents. He proposes that “deviance™ could happen to anyone. even those he went to
school with could become murdering gangsters. “but they're not really like that™. The
“true gangster” was often projected onto others. not “us or our friends™. It is the

“Americans” or the “Mongrels™. but never . The “fall” into gangsterism is portrayed
as illegitimate. especially in the context ot incarceration and the indication is that

being an erudite. middle-class “gentleman™ (sce the following chapter). is a more

befitting identity.

The passage is contusing as Quinton tries to articulate who is a gangster. who is
‘good” and who is “had'. struggling to perceive himself and other gangsters as a
combination of rights and wrongs™. This splitting is also prominent in Kenny's divide
between “those violent gangsters™ and “my innocent family™ and the general schism of
“sterkbene” versus “hangetjies’™. The weak. “feminised bangetjie” was often projected

clsewhere. alleviating the boys fears of becoming “bangetjies” themselves. I will
return to this defensive splitting throughout this analysis as the extent to which these

boys see the world in bifurcated black and white terms. is significant.

Being initiated as a gangster means inserting oneself into a discourse of hyper-

masculinity. based on violence. strength and status. A dichotomy is established
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between being “sterkbene™. which is desirable and a “bangetjie’. which is denigrated.
However this process can also be understood by examining the very frail sense ot self
these bovs display in relation to girls. their families and other powerful men. Their
subjectivities are partially constituted by this attempted empowerment through a

gangster discourse of hyper-masculinity and the realignment of Kinship networks. vet

there is constantly a sense of ambivalence in the narratives. This hy per-masculinity is

also expounded through chronicles of shooting guns.

“] am gevaarlik”: Gunskiet/ shooting sun

Shooting guns huttresses the discourse of hyper-masculinity inherent in gang
practices. as well as providing a resource for doing gender in a way that is both
ssmbolic and material. Guns are a key feature to acting out hegemonic masculinity for
many South Atrican youth and are associated with fast cars. flashy clothes and
glamorous litestyles (Cock. 2001). In this section I 'will interrogate how the boys
describe this activity of shooting guns and what these descriptions function to do. in

terms of their status as men.

Whilst mainstream Psychology often perceives agaression as deviant. as Harris. Lea
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& Foster (1993) explain. it is an integral part of normal gender discourses. In order to
understand it we need to observe how it functions in its social and historical context.
how it concurs with hegemonic societal expectations and values (Luvt. 2002).

Aggression displaved through the shooting of guns seemed to represent the pinnacle
of gangsterism. as well as the most respected and heroic act.
As one boy said. The reason why people seant (o be i the gangs is because they afl

want guns. (Thev avant gy I0s over the guns that they want (o be gangsiersy,

The gun is a means to easy thelt. but it also informs their male subjectivity through

conferring a special type of rank on the shooter. Alder & Polk (1996) postulate that
tor men homicide is generally the result of fights over establishing status. resolving
contlict or risk-taking behaviour and all of these themes run through the narratives of

what it means for the bovs to shoot guns. to attain hyper-masculinity:

A And hone does it feel whent vou shoor gun?



E: 11 feels almost like vou're aowat wal. Like a man when vou go shoot gun. Just cool
when you go shoot gui,

A What's avwatwar?

E: A vwarwat is alinost like someone that hie's gat lots of money, a big house, a hig

bar. (.4 hig har? To drink?)[laughs] Yes.

and:
A And how do you feel when vou shoot a man?

H: I abvavs feel proud you see. They like me. they grand me ...

The tirst passage clearly demonstrates the status attached to shooting guns. The notion
of success manitested through material possessions. like houses and money. scems
implicit in this act. The way these boys attempt to integrate material. otten middle-
class notions of achievement with a gangster lilesty le. illustrates their ambivalent
oscitlation between masculinities. They try and reconstruct themselves positively.
from the position of incarceration. on a discursive playing field engaged with my very

ditferent type of masculinity.

The dircet implication of being a man as linked to extreme violence. informs the
subjective experience of shooting guns. Pride. respect and success. having others like

one or admire one. because of this heroic deed. is inherent in this act:

A Tell me. how do vou feel when you shoot gun?

L Formehen I have a gunin my hand then mv hand is hot and Isweat. You see
when I shoot it's fekker, for me to shootl the gun, it was lekker for me to shoot gun
hecanse I mas had the vhythm i me alreach. 1t's mos lekker in vour hand. trigger
happy mos vou see. (WWine do vou think it's lekker?). The sonnd that vou hear KaBA,
that sound that you hear, Those people that are shooting at vou. vou're shooting op a
tellic like that. that people cain respect vou mas, othier peaple other gangsters and so
on. That they can respect you see, now von can also ¢o to those hig merchants and tax
them. (And whar does it mean to tax them?). You look for money by them, and you

look for drugys and vou look for guns or cars novw by ihen, they must give it 1o vout.
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[n addition to the status bestowed on the shooter. shooting guns is significant in its
corporecality. When describing how they shoot guns. the boys gesticulated violently
and made tots of noises of "Kaba kaba!'™ The description of warm sweat in his hands
and the rhythm one has when shooting guns reinforees this notion. It adds to the

pertformativity inherent in standing. walking and shooting that pervades the narratives
{Butler. 1993). This ~rhythmic™ bodily act performed with a gun has clear phallic and
sexual connotations. This indicates the power and authority inherent in the status of

the shooter.

Hyper-masculine shooting aspires to a unitied masculine selt. constructed around a
muscular body. This diverts attention from emotional sensitivity and leads to
repression (Frosh et al. 2002). Furthermore. esteemed masculinities are often centred
on “specific bodv-retlexive practice such as sport. violence. heterosexual performance
and body-building™ (Connell. 2000. p.86). Similarly. these boys tind a torm of bodily

expression through shooting guns. The concept of being trigger-happy returned later

in the interview as the same boy said:

L. But if vou have the feel for the gun. if vou're trigger-happy i isn't nice to be
tricger-happy hecause it will take long 1o come out of vou. Because wine you just

want (o go evervdav shoot, shoot, shoot. Evervduy isn't nice to he trigger-happy.

“Trigger-happy™ delineates an image of being drunk on power. It penetrates and
controls a person. The account depicts an addict of a dangerous practice. a practice
that can corrupt a person totally. Induiging in this act is therefore evil and nullities the

=

heroism associated with it

All of these elements relating to shooting guns. including the need for respect and
status. power. violence and an esteemed reputation. as well as bodily expression.
iltustrate how these bovs use shooting guns as a means of doing gender
(Messerschmidt. 1993). Although shooting guns may be a resource for doing gender.
the material reality and emotional sensitivity refated to this act comes through

strongly:
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Q- e soeme shoot three of them dead. (Dead?y Dead, theiir mothers cried. That boy
came out the door. then this bov. (You're at the Americans howse?) Yes the dAmericans
house. but it ywas in his mothers house. they mos have their oven house where just
hroese live. He was at his maothers house that dav. Dyeas with that denivhen they went
o shoot that bov, they shot hin throush is head thraugh the windovw. (i his mothers

house?) His eves just went so in his head, we ran.

Zizek ( cited in Frosh. 2002) describes “the Real™. the extra-discursive as that which
keeps words out. It is unnamecable at the moment of enactment. although it can be
made sense of fater. 1t is in these silences that sense can be made of emotional and
relational factors. In addition, we need to fook at the object that caused words to stay
out in order to identify the Real (Zizek cited in Frosh. 2002 ). The regular description
of'body parts and flashes. of what was seen when alluding to death. indicates the

"Realness” in this context. The boys are unable to articulate the situation. as words

stay out.

The role of mothers in the boys™ lives will be fully dealt with elsewhere. Mothers and
auns are another dichotomy: they live in different worlds. contrasting parts of the
bovs™ fragmented subjectivities. It happened in his mother’s house. in a space not
supposed 1o be infiltrated by violence. Whilst hyper-masculinity involves gangs and
shootings. mothers belong within a dilTerent discursive paradigm. The nature of
contlicting masculinitics is therefore painfully enmeshed at times. The body and the

reality of shooting guns are always present:

A Did von shoot mam: people?

R lots of people. I don’t evenwant o talk abowt it How can Foow sav, if vou shoot
someone its almost like a flasih, vou keep it in vour mind.If vou've shot soneone you
Just feel nothing, vou meant 1o shoot him decd. like whenee shoot and he runs or he
standds still and he's stitl convalsing then vou shoot hive mavhe in his head... went 1o
T il righi 1o hime and sar on his chest and shot hint here in his head, so the flash
was fiere by e, the blood spat. When Iran covavosvhen [ eame home. so 1 just
thought, so Feould still see iy face in v eves, so 1 conld see s fuace.

A and hrone did you feel?

R Afterwards vou don’'t feel, vou feel bad because this one's dead and you're still
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alive, it's junk if they shoot ai vou, vou don’'t like 0, vouw must run. Thev shot ol me
alreach and Tran. they icven't shot me vel.

A Andwhar do the other gangsters 1ell vou when vou killed someone?

R: They don’'t know, just the Nice Times know. If they know Ikilled someone or
wounded thent then they wake my havid or give me « hug then [ feel ok, as long as how
can I sav...we keep score. Mavhe we shot someone dead and thevavounded one of s
mevhe it's one nothing. Thev killed one of us and we killed one of thenr then it's one
one,

AW do vou keep score?

R: How can I now sav. if they shior one of us and e killed three of them ther we know
we're leading them. Now swe must make more Nice Times to be more than them.

R: 1 shorar the police alreacy, e shot tvo dead alreadh.

A Two dead?

R Ay thev came dovwnwith their bakkie how can I say, thenve call them to stop stop
stop there's people inside here' If they stop thenwe take our owr guns thenwe shool at

thenr, we shoot them dead ... take their guns then we run awav, we just riin envay.

The description is one of flashes and body parts. of heads. stomachs and blood.
However. this very Real event. which Zizek ( 2000) posits keeps words out. does
carry a great deal of status and bravado. as demonstrated by the tact that the hero is
embraced and cherished. “Shooting gun® gains an individual respect and reputation. as
well as direct ecconomic benefit at times. The interlocKking of the svmbolic and the
material. identity with the body. wealth and status is therefore fused in the very Real
act of shooting a gun. within the paradigm of hyper-masculinity. Whilst it is not my
intention to trivialise death through post-structural analyses of subjectivity. the way
these bovs portray this act indicates what it means to them and why they engage in it.

Italso gives clues to how they repress the horrible reality of these shootings.

The macabre tale is made more startling by the sporting metaphor of counting death
scores. Connell (2001) explains that sporting heroisim is the most glamorous aspect of
contemporary hegemonic masculinity in Western countries. Sporting heroism takes on

a much more violent form in the Cape Flats hyper-masculine gang world.
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It is an austere truth that the most heroic gangster act on the Cape Flats is murdering
the highest torm of authority. the law. Whilst the very Real violence and poverty of
these areas cannot be denied. this research project is focusing on the boys™ portrayvals
of “eriminal acts™. in order to gain insight into what these acts mean to them. Whether
Rafiek’s story is true or not. it is indicative ot an attitude of being intimidated by no
form of authority. Messerschmidt (1994) labels non-violent yvouth crime as
opposition masculinity™. where boys oppose school ideals and authority. On the Cape
Flats. the mark of opposing authority involves killing policemen. opposition in an
extreme form. The discourse of shooting gun therefore involves an ostentatious.
Hollywood blockbuster like quality. of sporting heroism. overcoming adversity and
extreme risk-taking, Through these types of narratives. protagonists. marginalized

working class coloured bovs. are transformed into demigods:

A cdndwere vou alreadv in aowvar, a gang war?

R:Yes, they kidnapped me alreacdy.

A Who kicnapped you?

R: The Nawghie Bovs.,

cbd what did they do o vor.

R Mve motherwas my saviour there. One day so Dwas standing at the shop stoep but |
didn’t have a gun 1 had lots of pille onme. dagga and money of the caimp. 1 see this
colfie conte an bur L mos didin’'t knove. They firsi drove pasi, the swindows were tinted,
Anwhite golfie. So they came past again, loud nsic plaving in the car. So they canme,
the pavemeni is liere and the road is there, and the shap is there. So they came onio
the pavement ard stoad in front of the shop. They «fl jump out, T mos didic’t knoyw thar
these were Nanghiy Bovs. So they cane. they grabhed me and in the car and they
drove off witl e 1o their house, Now their leaders name is Gersinein, Gersh, When
we got (o their howse so [ told them ook here vor must kill me’ von see they must o
it. thenmwait they said "wee must wait for Gersh, Gersh st ar home. Theyawere four
inthe car bt nvo went to go fetel Gersh. [ don't knowwhere Gershsent ro. Now [
tell them look here Gersh's mothers ywhatever and swatwat, he can do nothing o e’
[ mas knov now P afready going 1o die, [ ean do nothing now, Los knov ' going
o die. They hit me with pik steele, vwith sjambokke one had an Onkadapie to my throat,
thex e to sticmy troat. T told hine vou must dowhat vou nist do’ then | soena

smack hine ha, because knose novw Ui going o die. Gersinein doesn 't come. Luckily
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the people at the shop saw and called the police and the police came there with my
mother, My face was dik geslat, iy mother came there and she asked vou don 't wani
1o lixten about these gangsters and wat wati. And the police asked me if 'ni going 1o
lav a charee and so I said Dwasn't going 1o lav a charge. So they told nnv mother vou
see vour child wants 1o he involved i these things. he doesit’twant 10 lay a charge.
Hevenits 1o go shoot those people.” 1 told them naai it's duidelik man and got in the
van. That same nightyelwen [ got 1o the hospital [ran avway from the hospital and got a
gun ai the vard and yeent 1o go shoot on those people. [ shot one dead,

A Justone?

R: Yes Ishotone of them dead. Thev were still drinking in their vard, he was standing
with his back in a carner and pecing, when he tined aronnd T shot hing in his head
nvo thiee shots.

A Hovwe did von feel afier that?

R: 1 felt nothing. 1 feel nothing for those people. Then I just went back to the canp and
then they heard v there's someone dead inthe Naughty Bovs camp’. So I came back
and e had a party becaunse I mos shot that man dead. Evervone is happy because we
verdalla those peaple. evervone's happy becanse we go on now,

A And howe did vou feel

R 1 felt happy. Tmust mos just feel lappy because [ shot someone. [ feel gevaarlik.
Thev all. thev look up o me. They knowe [ can stand for the camp. | can stand for ihe
Buad Bovs. But it also brouglit me nothing in the pocket. Today ' sitting here, they

cati’t come and Visit mie, ey can do nothing for e, they can bring me nothing,

Some stories seem so alien o a white middle-class researcher they almost defy
anahyvsis. Remaining alive is celebrated with a gang party and lite goes on. Collison
(1996) describes English street youth as striving for a reputation as “mad’. In addition
to the money. consumption, toughness and respect usually attributed to male sell-

identity on the street. these vouth attempted to:

“munch’” the image and fill the “no place” of structure and identity-to geta

reputation as mad™. through extreme forms of risk-taking™ (Collison. 1996, p. 441).

This is similar to the way African Americans use the term “bad” (like the gang name

*Bad Boys™ above). Remo’s story has an element of this spirit of extreme risk.

rebellion and “cool craziness™. He describes himselt as teeling ~gevaarlik'. literally
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meaning “dangerous’ but stang for “awesome’. "Gevaarlik™ comprises these boys’
form ot “bad™ or "-mad’. Through this high-risk experience. overcoming extreme
adversity and revenge shooting. this boy creates a uniquely ~gevaarlik'. respected and
feared identity for himself.

The act of killing an opposing gang member is glorified. Segal et al (2001) remark
that whilst society generally condemns crime and violence. in Soweto a lost
generation tolerate and celebrate crime. where law and responsibility are negligible
and nthilism reigns. The context of Western Cape gangs is far more nuanced than this
simplified explanation ot township vouth violence based on anarchy. It is partly based
on certain “rules of disorder™ (Marsh. Rosser & Harre. 1978). Furthermore. the
manner in which these gruesome acts occur gives clues to subjectivity. to how these
bovs experience life and themselves. The narrative above illustrates the way these
coloured. working class boys construct discourses of masculinity whereby they are
exalted and empowered in their lives. The details in the story. of how for example
Remo uncontrollably insults the gang leader’s mother. the highest form of insult,
indicates the complex gendered nature of violence here. of what is sensitive to these

boyvs and to their emotional make-up.

Subjectivity is more complex than nihitism. it involves experiential and discursive
components. These boys have agency and are using it to empower themselves
discursively. taking up positions or making investments as hyvper-masculine heroes
with Hollvwood styvle lives. There are also protective emotional dynamics. which are
experienced in these escapades. as the bovs attempt to deal with the muitiple anxieties
they experience in their lives. Only by looking bevond what the media portravs as
simply “the gang problem” or “the youth of today”. do we gain a more nuanced

understanding of this situation.,

Some ol the boys portraved theft in a similar manner to these stories of shooting guns:
12 Forme itwas the best. if roh people thei I soena get the money. Bui if I hreak
into houses like one 1ime Ihroke info a howse. me alone .. now I see, here's a darkie
wolran that s working in this white seoman’s house in Movwhray, Nose { break into the
howse. now 1 see. ook in the garage first and { see four hikes aftervards [ see v,

that s nos all there's golf clubs' There's evervihing ta fean sell. so Lihought I'm
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caing (o go i the house now aswell, nobba there's a woman there. Like it is {'m
Just going to go take the stuff. if that woman screams then 'm Just going to knock her
out. Like make her flou. Aftervards [ savw here's a photo dinges that s hanging, the
DIVD's standing there, the tape is standing therve. « CD plaver, so I thought whar am 1
going to take of those bvo things., So [ scaw there's so a black hag. put the wape and the
DIUD in there hut aftervards that thing got too full. 1 took those golf cliths and
evervihing, and the bike and Trode on the bike (o get away gnickh. Aftermvards so |l
sane there's a photograph, Twent in there and looked and mude so and so there s a
hlock there with a hole and « small hole in ihar hole. And there s another block in that
hole. I telt there and felt a bankie and I niade so a block of money thar 1 found. Afier
theat 1 just got out of the house, out of there. That woman screamed so it lerwith
the golf clubs, one time over the head, so she just lav there. ook the bike and gooied.
A And win do vou do all these things?

L 0s all just to get hold of buttons.

A And how do you feel when vou break into a house?

T Nothing ¢Nothing? . If T mavbe break o a liouse Tmustin't feel scared to go in
here Dimust just prove 1t to mvself that [ ean break into 1his pluce. Tmusin't also
worry that tHey're going to catel me orwat seat 1 just think if they catelr me or not it's

my thing. Why, hecause T doing this to ger hold of money.

There is clearly material gain from robberies such as the one above. DVDs. blocks of
money and golt clubs arc valuable possessions. But there is something exceeding the
pure material reality of this description. ‘the simple fact that “photographs™ are
mentioned twice indicates that Taariq is aware that these are real people he is stealing
from. The story is told almost like an ostentatious myth or fantasy being recounted.
the “pot of gold at the end of the rainbow™ is revealed with suspense. as blocks with
holes are opened. The richness of this description illustrates how in this context there
are words™. unlike when people are shot dead and engage with the Real (Zizek.
2000). Individual heroism is reinforced by the fact Taariq spurs himselt on (o perform
the robbery without fear. without selt-doubt. His strength and bravery are exemplified
by beating the woman with a golf club. needing only one shot. This section illustrates

one of the few examples of open racism expressed by the boys,
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The passage illustrates how theft may also be used as a resource in the situational
accomplishment of gender (Messerchmidt. 1993). The boy is overcoming adversity 1o
perform a heroic act successfully. without a trace ot fear. He even innovates with the
resources at his disposal. -using the bike to get away quickiyv'. Risk-taking is about
independence. identity and maturity and certain tvpes of risk form part of hegemonic
masculinity (Collison. 1996). Furthermore. heavy intoxication at the time of theft and
using drugs in general provide a level of security for a vulnerable male selt. as the
buttons (mandrax) indicate (Collison. 1996). *“Normal® crime. such as thell. serves as
an invaluable cultural and emotional resource for scripting a powerful masculine

identity on the street (Collison. 1996).

Shooting guns is a hyper-masculine means of doing gender. 1t is discursively

portrayed as achieving status. power and respect from others. It is also a material and
corparcal activity. Shooting buttresses the discourse ot hyper-masculinity inherent in
gang practices. where violence. toughness and intimidation are paramount. Similarly.

theftis also described as an heroic act which the individual must overcome. Through
these performative and discursive ordeals these working-class children of

democracy” find a means of empowering themselves. In some respects they do the

same with their vignettes to illustrate their relationships with young girls.

“Monev over bitches™: women

This hyper-masculine discourse informing the boys™ subjectivities through becoming

gangsters and shooting guns is also expressed in some of their descriptions of women.

The sub-title of this section “maoney over bitches™. was a tattoo one of the boys had
and epitomizes this hyper-masculine attitude towards women. Many of the boys
aspired to be “plavers’. having multiple sexual partners. The bovs naturalized this
discourse. portraving it as an integral part of lite. Brittan ( 2001} calls this ideology of

natural male dominance “masculinism™. as it justities men’s domination:

A And do you think it's lekker 1o have lots of waomen?

R: Lots ofswwomen. T hkuow some seomen get madiv in love with vou and it hurts their
hearts if they find out Thave so mary and so orane swomen. But for e it's actually
lekker. Idon't knovw wineit's lekker. Because why [ clon 't like just one seoman, I don 't

knovw swine I nnast ive a lekker viag,
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A Andwhar does your mother say about ir?

R nv mother ells me a lot that T onest leave these things. o plaving it other
peoples emaotions, it can he dungerous and so on, women can also start fighting each
other, mavhe eacli other...mavhe stabwith the knife. Or ainvthing ean happen. so |
don’t know, fdon'tyeant 1o take note, [ just abeavs mal overywomen,

A dnd i she ywants lots of imen, one of vour girls?

R Have men men, they knoyw mos already they can't.

A cant thea?

R: Because why 1/ie thing is tliis masi... novw men have lots ofywomen hut not women.
Because why i1 looks, it looks scandalons awamen with mammen (10n?) Becanse
vl then she has sex with this one and that one. Then this man savs mavbe “ves 1
sexed that one like this, she looks like this ™ and lots of things. they talk dirne ahout the
Women.

A The men talk amongst themselves?

R: Talk amongst themselves yes, 'no that's a old jinto that. T alreadv sexed that thing’,
lews of things like thet. Now Tean't take it that s vl Tdon't like a girl st Tave o lot
of berkies. If I here vou have a lor of berks and vat vwar, she's afier me then el her
soenmig just there shir: "Kyk'aie jv, go play somewhere else, [ don't lus for vou, Jook
vou're a jinto, loop loop loop” and so on. ' knove you've gor a lot, kvk'gie 'm nort lis
for troublelots of things like. If T hear vou've nothing, women. nobodv knows vou and
warwat then Tkeep onr there by vouw, That s wine g man, ves a mon can have lots of
women, bur not g yvoman.

A A men can’t he a jinto?

R 1 hear lois of people say so b I don t helieve that.

The excerpt begins with a form ot blasé innocence. as Romario ponders why it is
desirable for him to be promiscuous. He distances himself trom responsibility. merely
admitting ignorance with regard to his actions. not wanting to take "note” or care.

His logic then turns on its head as he tries to explain how it is illegitimate for women
to have multiple partners. His reasoning relfates to “scandal™ and other men talking
about sex with the same woman. This illustrates Segal™s (2001) contention that sex

gives men their greatest fears. Men often experience confusion and are scared of
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failure with regards o sexuality (Segal. 2001). Other men talking about sex with the

same woman provokes this response. as the tragile male self'is threatened.

Sexval domination and authority are theretore partly an illusion linked to cultural
fantasies. when many individual men are in fact very sexually anxious and insecure
(Edley & Wetherell. 1995). This could alternatively be scen as linked to Hollway's
(1984) positioning theory. as men and women are only otfered certain positions
within discourse. Women cannot be the subjects of Hollway's (19843 “male sex drive

discourse”. they can only be objects. Again hyper-masculine ambivalence is apparent.

The pressure to be successtul leads to individuals experiencing anxiety when they
engage in intimacy. It also produces disapproval with regard to women’s equality in
refation to sexuality and promiscuity. This results in anger and resentment. as
Romario pronounces the promiscuous girl a common “slut’. instructing her to “move
along”. The fact that a category of male whore is not a legitimate subject position
{Romario’s interview indicated that he was certainly in line for this title by his own
standards). results in him misunderstanding my final question. assuming that a male
“jinto” is literally a paid sex worker. not simply somebody with multiple partners. As

Frosh (1994) posits. femininity is olten constructed as projected male fantasies. —a

receptacle for what is disowned and feared™ (Frosh. 1994, p. 89). hence “they are
“jintos”. not me.” Romario therefore utilises defensive splitting. projecting his own
fears regarding sexuality onto the “bad prostitute™ of'a woman. Through this splitting

he invests in the hyper-masculine discourse.

The same boy described a time when he was cheated on:

R: That was my givlfricnd. So [ also afiermvards. and so I got, so I came across thens,
the nwo of them having sex. I stand and ywaicly them so, so the bvo of them were having
sex Youwr friend and her? ) my friend and niv givlfriend ves, the neo of then were
lerving sex. So Dways alrecdy dirunk and war wat. So Teouldn't take it so T assaulted
her. Taok a brick hit her over the head open here. take ler aronnd her neck ram her
head againsi the vibracreie. Tuke swhole brick throvw it against her head but she weay
stitl alive. Throw her head and so on I dosn't know when T'or drunk T ean't stop myvself,
[ cent 't control myvselt,

A How did you feel?
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R: Afiervards the next dav (Then, that vime?) The saime nightywhen Dwas finished
assaulting her. vou had to see how she looked. Took her home so [ felt blind so the
wine had started pulling ot already. So Lfelt blind. So I couldin’t believe that it was
ine that asscadted her and so on. Till today Tean't helieve it And it's the first time that
Tassault aywoman. So ook her home. So T iold her mother that itywas me that
assauvlted her and so on, they can lov a charge if her mother feels that yeay and so on.
So she didhn twant to hecanse she knew she was wrong. And so her mother
pressurised her o lav a charge aid so on. That s the reason win ' sitting here
toda,

A But vou dich’r.you didn 't rape her?

R Yes Tdidn 't rape her, ha w Ldidin 't vape her o (But she savs vou did?) She savs thar [
raped her ves, (v does she sav so?) probahly sshen ier mother pressurised her, ler
mother said she must lav the charge. And ' hearing other things ae conrt, with the
charge sheetl. her sicaement, [ tore lier bra. [ tore herv paniyv. tore her panis hutions,

lots of things like thar 'm hearing.

Whether Romario is guilty of rape and twisting the story [ am unsure. The alternative

saga. including “bricks to the head’. is also horritic. Romario attempts to purge

=

himselt of responsibility. blaming intoxication and a propensity for losing control.
although this was apparently his lirst assauft. He even claims he honestls ™ admitied
to the girl’s mother that he was guilty ot assault. It is fascinating that he believes she
did not want to make a case “because she knew she was wrong™. In his eyes. cheating

on him is theretore worthy of such a beating.

The refationship between sexuality and violence is important, Luyt (2002) claims that
sexuality is a strong predictor of aggression. with aggression comprising one of'the
central tenets of hetcrosexuality. Romario. as a self-confessed wuber-plaver. supports
this correfative relationship. These young boys™ very tenuous senses of self are
violently threatened by rejection. The identity constructed as a “plaver” is fragile and
when it breaks down aggression acts as compensation. Furthermore. power relations
between men and women are often manifested in sexual violence and assault (Wood
& Jewkes. 20013 For some this is the only way of establishing control and gaining

power. as the dominance obtained through promiscuity is rather fickle.
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There is a considerable amount of detail in the story. with descriptions of “vibracrete.
heads and necks™. The cvent may have shocked Romario in retrospect and again
indicates aspects of Zizek ( 2000) Real. interspersed with discursive components.
Although Romario carlier savs he does not wish to “take note’. his detailed account
indicates that “the Real™. the element of death and the possibility of taking a life.

actualiy do force him to take note.

Another boy justified being a player with a religious discourse:

M How do Tsen this, a Musting niust have seven women...novw [ have more than seven
WO

A More than seven women...and how do vou feel ubout it?

M Yes i0s alvight 1o he a plaver.

A Do vow think it's good that a man can have mamvomen?

M Yes i’y good Ii's human being,

Again this hyper-masculine. masculinist ideology is apparent (Brittan. 2001). [t is an
innate component of heing lnoman that men have multiple partners and women are
naturally monogamous. in Rafiek’s eves. Rafieks’s paradigm is extremely rigid and
deterministic. with religion and humanity teleologically predetermining certain
gendered dy namics. His attitude does nat even need to be forcefully justified and
logically teased out: he is comtortable with the status quo and it works in his favour.
Some of these boyvs™ attitudes towards sex mirrored Bourgeis™s (1996) finding that
Puerto Rican men in New York City “invested” in sexual promiscuity. sexualising
notions ot male power. The boys therefore use a hyper-masculine discourse of being a

plaver and subjugating women in order to empower themselves.

Even more disturbing than the naturalisation of the uncqual status quo portraved in
the hyper-masculine notion of the plaver. were the boys™ attitudes towards rape.,
Moolman (2004) argues that gang rape buttresses heterosexual masculinity and group
identity on the Cape Flats. Sometimes individuals may attempt to partially resist gang

rape:

Ao And do v tlhink it's good for a mean to have mamy sivls orit's betier o love a
1 And do vou think it's good. an to have many givls or

vasie girl?
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S Ivs hewer o have avaste girl, (Whn?y 10y the best, vou getywhen yousvand
[incaucdible] v another givl vou st now first sty there by her. My chonmmies are
like that, they: just 1ake avvav. Then [ stand and just look {ike that. they el ime vang a
pos here’ Then Liell them ‘naai T ean't poste. tomorrow the next dav then that girl
savs that [ had a pos.... (] savy " Kykgie girl vou must know I'm notwith I'ni leaving
now. " Then she savs now "help e’ then 1 say 'kvk'gie ounens neai man leave the kined
ment’. Then Dwalk inny divection to my givl, 'ne vather going 1o her house, her
mother theny invite me mos. rather go lev by their louse, nor worried about these
people. Then [inaudible] mavhe me and her lay [inaudible]. The girl asked me for
help and those people didn'twvant to stop I don’t force myself [inaudible] dicdhy’t want
1o stop. So Tiold her now you see [ mos came here 1o vou and vou're now the only
one thet knoves about these things. So if it gets o court, that givl lavs a charge vou'll
he awimess in court. T eame to tell you ahour this.

So L justwvsed Paul no 1 rold these people thev pust leave lier. Aned they didn 't want
to. and it happened like that alveadv. Yes it happened like that already. [inaudible ]
she maos asked me for help, they mos. they raped her. So she asked me for help, so [
wysed them 'naai ouens vou's cant do these things' and wat swai. Tlere soema next o
the vard, here soemea next to the vard they rape the kind [iaudible]. At conrt soemna
with eve'swide open Isaid here is the e, and that man and that man. Because why
Lwold them to leave the kind alone. So that kind said he said hut they didn ' twant 1o
listen. and so the conrt asked what died [ do. vouwr honor I didintwant to he long
there. Tomaorrow or the next den then this girl savs that T also raped her, or that Twas
keeping a pos even when didn 't rape her, no Trather swalked off to myv girtfriend.” So
thexwvent to my girlfriend and they asked her novw where was 1. so she wvsed that 1
came to ier and tunt 1rold her abont these things. So the lof said “ainy ™ There those
miense get huite straf, buite straf. There they cross for me. So [ rold them, you can na
he cross for me but don’t bring me into a thing. And they came 1o me st now say
naci they didin't. ere this kind alveadv said and mv givlfriend also already 1old the

hocre alreacy. So I told them sorry homevs aian,

‘The central concern in this passage is (o evade prosecution. The ethical stance that
rape is wrong is largely peripheral. More important is justifving to his girltriend. to
the magistrate and to the girl who was raped. that he was not present. The situation is

splitinto an ¢ither "guilty™ (the other bad gangsters) or “not guilty” (innocent me)



framework. The complications and ditficult cthical issues around making minimal
effort to seriously aid the girl. eclipsed in this “either or” world. This is another
example of defensive splitting.
The passage opens with the assertion that a girlfriend is better than many flings
because you can obtain sex without a struggle. Women are therctore largely pereeived
in terms of their sexual value. The laboured chore of having to “stry”™ with a gir! for
sex is frowned upon. a girlfriend pereeived as a more desirable option. “Stry™ means
both ~argue” and ~fight™. The fines between "normal” sexual engagement. involving a
sty and rape are therefore somewhat discursively porous for some of the bovs. If
normal sex involves a fight. what is rape? Aggression is a normal part of mainstream
gender discourses (Harris, Lea & Foster. 1993). Sex in this hy per-masculine
discourse. whether it be “consensual” or rape. is therefore aggressive. violent and an

achievement.

The difticult situation of having to break the collective identity. as outlined by
Moolman (2004). is illustrated by the detailed portraval of testifving to the court with
eves wide open™. Jonny s ambivalence is further displayed by his belated apology to
his compadres. They are still his “homeys™ his brothers and they are not dismissed by
Jonny as immoral. they simply would have landed him in hot water. Yet at other times
they are split off as “those people” or “that mense’. indicating Jonny’s ambivalence as

he both distances hitnself and identities with this group of “chommies’,

Discourse is also partly constituted through space. as was seen in relation to “mother’s
houses’. The rape happened next to the gang’s “vard™ and this fact is repeated twice.
Jonny is leaving this space. going to his girlfriend’s house where he has been invited.
He is attempting to distance himselt from the hyper-masculine discourse which exists

in the vard. inserting himself into a different discursive position and space.

This narrative somewhat justifies Moolman's (2004} controversial contention that
normal heterosexual values of dominance. toughness. competition and loyalty are all
inherent in gang rape. The fact that the values are identical for regular heterosexuality
and the act ol rape may result in these boyvs assuming that rape is acceptable.

Alternative subjectivities may be forged out of standard psychoanalyztic structures.
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The boyvs™ internal logic with regards to rape often seemed initially peculiar:

T Isavifvou vape g woman then it's like you can't get a naui....

Taariq is explaining that if you rape a givl it doesn’t count as sex. it is illegitimate.
Again the normal gender discourses blurring with the clearly perverse concept of rape
is apparent. Kersten (1996) posits that rape is linked to power and domination.
increasing where traditional masculinity of protection and provision is dwindling. For
the boyvs I interviewed the situation is more complex than this simple correlation.
Hyper-masculine rape and traditional masculine values are often inter-linked and the
peculiarities perceived initially in the boys™ talk become more comprehensible when

this is understood.

For many. a large part of their identities is constructed around the girls they are able
to attract. Pursuing what others label as “unattractive” women is a direct threat to
identity:

I Now one time so e went 1o the jol, now [ chise, I don’t actually chise this girl..
ohove e hraothier savs vowhat women are vou then chising? " Nose I think hie's
making a joke hecause this girl doesn 't look right, not preine. Aficivards and so. the
next dev, Sunden we're first at home, he asked me wine did vou ¢hise thar goose?’. |
rell im naci 1 didin’'t chise that goose! then he said miavhe nextweek theimwe go hack
there then vant (o see sl goose vou're going to chise. The Monday sowe had to
gowork, so he started welling aboutwhat goose [ chised. now this bra James, lie wys
iy vou chise kak kindes and seat veat. (langhs) Afienvards and so e kepr on and so
Liold him he must stop becanse T knose [ didu’t chise that kind. He kept on and on and
onand on. o Afterwards Trook the knife and stabbed him here by his head
hut not sull deep so [ putled away. When wanted 1o stah again the kiitfe canght him
like this and so it steammed into iy hand. Afiermvcards so this partywas opeit here., [
would have stabbed hin dead that dev, becanse why I've committed a fewe murders
alreacv. Wine Tihink ju hie's luckv my land swas bleeding othervise Divould have

stabbed him dead.

Masculine status is linked to the women one is able to attract and the failure to live up

to “standards” results in ridicule. Courting is therefore a very public performance.
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where individual men demonstrate their potency. Women are discursively constructed
as “kindes™ and “that goose™. "Kindes' literally means children. Women are
infantalised. as not fully grown people or objectified and animalized as "geese”. The

status of women is therefore denigrated.

Again the sensitivity and insecurities around sexuality are obvious. Taariq retaliates at
the individual who is the cause of the ridicule and the palaver almost results in death.
Why are these boys so sensitive to their sexuality? In a world where identity is
constructed around violence. continually having o prove ones worth. extreme risk
and constant danger. dealing with sensitive emational issues are not part and parcel of
being a hyper-masculine man and being accused of impotence violently threatens
reputation. Elsewhere. when expressing aftection for their mothers. a ditferent

scenario appeared.

The bovs therefore use this hyper-masculine discourse to construct themselves as
plavers. partially justify or rationalise rape and illustrate how gendered violence is
part of their evervday lives. Girls who fail to remain monogamous are dismissed as
whores or “jintos’. as the boys utilise defensive splitting to protect their own fragile
male egos. Furthermore. being a male plaver is naturalised as part of life. This is used
to discursively establish dominance and gain power. Rape is not generally percetved
as fundamentally immoral and bonds with one’s “ho

evs” appear as more important than helping girls. In conjunction with this hyper-
masculinity. a fragile masculine sense of self'is observed. relating to insecure aspects
ol sexuality and the rather feeble nature of hy per-masculinity . Weakness. dependency.
intimacy and crimes against women and other men are largely based on fear (Segal.
1990). In the following chapters different discursive constructions of mascuiinity
iHlustrate a gentler side Lo these boys, expressed in relation (o their mothers and o

girlfriends.

In this chapter | have explored three areas of these bovs™ lives. namely their narratives
of initiation into gangsterivin, how they shoot guns and some descriptions of relations
with women. in order o illustrate a form of “Cape IFlats Hollvwood hyper-
masculinity ™. This hyper-masculinity is violent. often involves proving oneself by

taking risks and overcoming danger and includes tales of establishing dominance over



women. Simultancously this hyper-masculine discourse is naturalised as an integral
part ot life on the Cape Flats, where these “children of democracy ™ have been
historically marginalised and emasculated. Yet hyper-masculinity is still markedly
ambivalent as it intersects with other forms of being a man. The nature of this
ambivalence will be further teased out in the tollowing two chapters. as 1 explore two

other discourses of masculinity within which the boys are positioned.
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Chapter 6

“A gentleman never hits a woman”: Traditional masculinity

She beamed ar him benevolently. “We love you. Mavhe vou did bad by other people.
hut ot v me. [ ike vou. { like vaur manner. You are a gentleman ™. The Uka people

smiled and T smiled and Magadien stared at his new shoes.

Jonny Steinberg. The Number

Introduction

A difterent discourse based on values of provide and protect. respect and discipline.
also appeared in these boyvs™ talk. | have labelled this discourse as rraditional
miasculiniv. The term “traditional masculinity™ is somewhat problematic. ambiguously
omitting exactly whose traditions are alluded to. [ am referring to mainstream.

middle-class. “tamily values™ masculinity. equivalent to the man ot'the American

dream. Although this term is not ideal. it will suftice.

I'would like to explore this second discourse by analyzing a type of man the boys
described initially in the focus groups. one they called “rhwe gentfeman . This notion of
the gentle-man” shapes their fantasies in terms of what idvllic succesy in life means
to them. as well as the future wives they desire. kach of these elements within the
traditional masculinity discourse will be dealt with in turn. I will then explore the
boys™ perceptions of how their conmumities view them as gangsters. These voungsters
use their malleable gangster identitics to function very ditterently within an
alternative discourse of traditional masculinity. Let us begin by having a closer look at

the tace of this "eentle-man’.

=
=

Who is this eentle-man’?

The term gentleman was consistently used in the focus groups to identily some of the
pictures | presented the bovs with. Picture 1 in Appendix B most accurately
personifies the gentleman. Here is one section trom a focus group where this figure is
being discussed:

(FG)

A Tell e whet does it mean to he « gentleman?
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R:wm 1o have discipline (discipline?)
To stav out of trouble (is it nice 1o be a gentlenman?) Ju. (o have a good personalin
nehvwvould it he nice (o be a genileman? )

People like vou . voi are respected if vou respect other people.

The gentleman is the antithesis of the gangster. He eschews trouble. he is respected
and liked by the community and he conducts himself with discipline. A gentleman
displays a ~eood personality™. The concept of being an individual arises here,
Whereas gangsters are expected to contorm to gang laws and codes of behaviour, not
displaving spontancity or individuality. gentlemen can be unique. A gangster is
partially dissolved into a group identity. a gentleman can be idiosyncratic. Connell

( 2000) posits that violent masculinities are predominantly collectively defined and
institutionally buttressed. The individuality of the “gentle-man” therefore acts as a
conduit for producing a non-violent form of masculinity. within this traditional

discourse.

Gentlemen are autonomous with admired personalitics. but they can also be tamily
oricntated. Many of the boys envisaged a stable home and conventional middle-class.

family values as part of their understanding ot a gentleman:

E: One dav nmyvoeife and kids you see.. the people.. Pyt (o every Fridav or Satirday
or Sunden go out with thewr and (alk about life. How lite is going onand ywatywat.. I'd
really like (o be a gentleman ... (Whai s a gentleman?y You dress nicely and wat wal.

Your shoes are nice aned shiny, your hair’'s neally cut you see wearing a tie also.

This image ot the gentleman is displaced from the world of gangsterism and crime. In
this vignette the salience of family life and values pervade Eddy’s sense of identity.
Dressing well exemplifies this gentleman. as part of a clean cut image. taking care in
one’s appearance. shining your shoes and brushing vour hair. evading any
connotations of gangster “skolliness™. He is the respectable famify man. the subject of

a traditional masculinity.

To be a gentleman entails talking about fite. In the previous chapter. performativity.

within a hyper-masculine gangsier discourse. was constructed through acting.
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walking. standing and shooting. Performativity. the way that discourse constitutes and

regulates a gentleman’s discourse (Butler. 1993). is often achieved through talking

.

and more so. by talking ~about life”. This isn’t the “come what may come what will
philosophy of the [Fancy Boyvs. An active interest in tife is displayed in this traditional

discourse of masculinity.

In the previous excerpts. the “gentleman™ of the traditional masculinity discourse is
positioned somewhat in opposition to the gangster, He is an individual versus a
collectivity, he is a tamily man in the conventional sense of the word and his
appearance resonates with middle-class culture and propricty. However. there was
consistently an ambiguous zone between being “cool” in a gangster manner and being
“cool” in the sense of a gentleman. as discourses of masculinity interact:

AWy do vou have a dollar sicn and a pack of monev? (tatioos)

E: . 1'want to be a eat a cool man, ja.

Ao What is a car?

E: A catis like...vou are just in the mood, in the style...(nunmy) Nike, mcvhe a nice
pants, a lekker jacket and a cap and glasses, earrings. gold...that s a cal.

A cdnd el do vouswant to be that?

£y do Dyant to he thar? oty like . dress like a big. {ekker gentleman... /
wani to be v gentleman ves. (Whvowhat is « gentleman? - gentleman is like...i/i..a

gentleman /s somcone that swears a suit evervdav, a hlack suit, shoes and a brief case.

Tattoos signifving American capitalism and name brand clothing could not be more
typical of a hyper-masculine gangster identity. To be a “cat” or a “cat laaitie” was a
comimon term used by the boys. It refers to the ~coolness™ of being dressed in name
brand clothing. Salo (2004) states that name-brand clothing and cosmopolitan. hybrid
spaces are central to the construction of personhood for young people in places like
Manenberg. In a confusing way. the participant then proclaims he desires this image
in order to assume gentlemanly status. a radically difterent “brand ot man’. His
description of the gentleman’s “black suit™ (not just any suit) is a tar cry from the gold
earrings and Nike takkics of the cat laaitie.

Lirov is transterring what he hopes to accomplish in heing a sty lish gangster. onto

what is achieved through being a successful. middle-class. family man. He would like
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to be a "cal laaitie’. because in his eyes. this renders him a gentleman. Whilst being a
-cat laaitie” is realistically attainable for these boyvs. being a corporate man in a black
suit 1s probably not. Although these two pictures seem irreconcilable. the values
underpinning the cat laaitie. the gangster and the gentleman. of attluence. success.
power and style intersect in a counter-intuitive manner. They drink from the same
fountain of hegemonic masculinity. It is theretore understandable that these boys

juxtapose and oscillate between these contradictory subject positions.

For some of the boys. instead of using these somewhat contradictlory idenlities
interchangeably. they attempt to “inauthenticate” themselves as hyper-masculine
gangsters. in favour of traditional masculinity and gentlemanly stature:

O 1 feel very guilty (Guiliv? Why?) Because wins it goes (o ny conscience.. vo [ 'nr
not tike thar, yasn't a jongetjie like that . Dywas alrighi Thad friends, T had lekker
ricids (Plaved cricket?) Plaved ericket. and cricket’s « gentleman’s game, iy
mother said. (You look like a gentleman.) . dlaughs) lots of people sav that. I don't like
heing a jongetiic that does ywrong things ..

A Cantvou talk o vour friends?

O: Yes ifi's positive friends .. fron ves [ ean talk 1o them because you abvavs go to
vour fricnds, but have positive friends whar look. (Not Fanoy Bovs?) No no they 're
not they re mos not reallv.. never positive, such o thing isn't positive, vou get
negative, do drigs, vou go here, vou go there, things that s wrong, evervthing they
talk about is wrong hecause win they ralk abour guns, they ralk abour girls, “we 're
going o soenta kling that girl, and ywe re going to... " They just concern themselves

with ganigsierism. guns all those things.

Quinton strips of! his gangster facade. atlempting to reveal his “true nature” as
gentlemaniy, A rigid dichotomy is proposed between the two positions. Gentlemen

play ericket. talk and are positive. “Those other” gangsters use guns. jump women, are

negative. The defensive splitting of right from wrong is stark. with an inability 10

integrate good and bad into the same object. as the “bad” is split oft and projected

efsewhere: “evervthing they talk about is wrong™. Quinton is struggling to justify that

he is a boy who belongs with the "good’. the “light'. despite landing with the hyper-
masculing “bad” awaiting trial. His investment in traditional masculinity aids him in

defending against the anxiety of awaiting trial.
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Field (2001) describes displaced coloured men lamenting the tailure to live up to
childhood myths. resulting in unfulfilled expectations and desires. This is partially the
result of disempowering practices intlicted on them by Apartheid (Field. 2001). The
impoverished material context of the Cape Flats impacts on the boys | interviewed
and their constitution of subjectivity. The consequence of unachievable masculine
myths. in restricted social circumstances. is that these men endure the failure of their
own and others™ expectations (Field. 2001). This could lead to frustration and

wegeression and these boyvs possibly attempting to tultil those myths through

-

alternative means. such as gangsterism.

The reference to cricket. played by gentlemen. is significant. Cricket is directly linked
to a British colonial history, indicative of education. propriety and respectability.

‘Colouredness’ 1s often constructed m the interstices of white and black. as middle

ground and marginalized. Quinton is distancing himself from 5[crcolypica “black’
connotations as thief. skollie and criminal. positioning himself within a Furopean

legacy of puritv” and traditional masculinity

A co-constructed dynamic between Quinton and [ appears in this excerpt. | identified
most pertinently with this boy. with his family situation. his cricketing fantasies and
general nature. | therefore told him. in the excerpt. that he looks like a gentleman and
[ partly denigrate the Fancy Boyvs. [ wanted him to feel that an identity as a gentleman
was authentic for him. as a working-class coloured boy. That he could wear it it he

pleased. Quinton and I are therefore interacting to uplift certain torms of masculinity

over others. ge over gangsters.

The ~gentleman” theretore appears both in opposition and as contingent to the
gangster. He is independent of a fivper-masculine discourse. opposing violence. able
to converse freely and demonstrate his personality. as well as desiring family lite,
However. many of the values and traits related to the gangster. the |1)‘p¢t'-ﬂl£15¢tl|i[k
man. overlap with a rraditional discourse of masculinity. At times the boys drif
between these two subject positions and discourses. using them at their convenience.

Others defend against the pariah status of the gangster. clevating themselves as a

gentleman within a discourse of traditional mascutinity. The multiple discourses of’



masculinity that inform these boys® fragmented subjectivities therefore result in

contradictory portraits of their lives.

“Not this local work™ A different brand of success

This ambivalent relationship between discourses of masculinity was further apparent
when [ asked the boys about their notions of success, 1t is clear that success is
associated with traditional masculinity and hyper-masculine gangsterism discursively
appears as an inauthentic measure of success. Yet the difterences are often thrown

haphazardly together into a salad style masculinity that these boys concoct:

A What do yvou think it means 1o be a successful man?

R What does it mean... 1o keep yourself aven: from te gangsters, to focus on huilding
vour family. (o build vour family mavhe yvou and your girlfriend 1o have a bahv. Build
vour fumily if void e avvay from the gangsiers and trouhle like thas, Then she can
come 1o my familv and [ ean go 1o her familv. Thar's the best. To have vour own
hiowse. vour own car. That s my dream 1o have une own house and nne oven car.

AN har kined of work would vou like to do?

R Dwill hose can L savovant 1o um.. Dwanted o sav smokkel hu that s not realh
work to me. Mavhe engineering, or wm.. . Make plans that people don’'t have, that go
on computers, then vou sell that mayhe, that money. thean they nrust buy it from vou for
fots of money then vou have lots of money. In a factory. in a clothing factory, Levis
and it's maos expensive. Quicksilvers. Nike takkies.

AW do vou like thar?

R: Because Dwear that, have a lot of that at home. my firiends yweear i1, my sister
Wedrs il cousins wear it.

AW do people wear those elothes?

R: How can [ sav. it’'s name brand. Levis, Nikes,

A Andwine do people like neme brand?

R How can I sav, they like they, vousvalk lekker i the road, never untich. Ahvays
fekker Levis lekker takkice, sweater.,

A Butwin do people like name brands?

R Tdon't ki,



The section starts with a traditional family being idealised as a measure of success.
This is a middle-class family with their markers of relative comfort desired by these
bovs. This is distinct from the gangster family or “blood brothers™ and he indicates

this would have to be avoided.

Rafiek initially savs drug dealing would be a source of employment and then realizes
this is illegitimate in terms of the litestyvle he is aspiring to. He considers engineering
and then settles for selling and working with name-brand clothing. Many of these
boys see these objects of global capitalism as a means tor constructing an identity for
themselves. using Levi jeans and Nike takkies to become respectable middle-class
men. Ratiek indicates this means being “tidy™ and respectable. not a scruffy “skollie™.
Salo ( 2004) postulates that young people in former "coloured” areas of Cape Town
use these global ohjects to construct identity in way s that 1ake on new local meanings.
in a form ol bricolage. Globalization is not necessarily Westernisation and people are
not simply passive subjects of power. They exert agency too. using these objects to
signify new identities from their origin (Salo. 2004). Here Ratiek uses these global
objects to become a respectable man in a focally detined notion of traditional
masculinity. When the promise of democracy fails to provide all of'its “children” with
fegitimate access to these global objects. some may resort to alternative means and

subjectivities to become “bricoleurs™. in a unique manner.

In a difterent context. Frosh et al ( 2002) tound that amongst London youngsters.
tashion was more important in the construction ot gender identities for working-class
and middle-class boyvs. whereas upper-class bovs did not feel the need (o wear these
items. The more disparate distribution of wealth and rampant poverty. in the South
African context. may result in more militant practices in achieving these gendered

identities for some boys.

Despite ambitions for respectability. Rafick proctaims you “walk lekker in the road”.
It is hyper-masculine gangsters who “walk in the road” and who “smokkel".
Negotiating a position within traditional masculinity. as a gentleman. is theretore
often embroiled in the interstices of the gangster’s hyper-masculinity. Their positions
interlink in their performativity and the values of success and prosperity have

considerable middle-ground. There is an atmosphere of Rafiek attempting to eliminate



the hyper-masculine gangster aspects. spraving a cheap deodorant to hide the smell of.

tor example drug-dealing. even though it odourises his worldview.

Traditional masculinity is pertinenthy linked to work and a career:

AT har do vou think it means to be successfild man in life?

ST hat s it {ike? (1What s it like?). Like this novw. afmost like this here, put on « suit
here next to my eomputer and fax things cnd work like these people swork. That s not

like gebowwork or heavywork,

Traditional masculinity and the gentleman are clearly related to a class dynamic and
the possibility of alleviating poverty. The boys sec office work as easy and desirable.
whereas arduous manual labour forms part of a domain of work and personhood that
is unattractively working-class. They demonstrated little comprehension of the nature
of office work or the broader context and purpose of this labour. merely assuming one
“faxes and types’. Although Jonny refers to the social and care workers 1y pe of “work

were’. it is not the actual work they aspire to. [t is the status and class-based identity

encapsufated by the job and the possibility of being inserted within a discourse of

traditional masculinity.

This differs from Willis™ Learning (o Labour (1977). where working-class British
boys displayed a counter-school™ culture which tied directly into the kind of labour
these boyvs would perform afier school. This was based on masculine toughness and
chauvinism of the shop-floor. Willis (1977) posits that these bovs used aspects of the
larger culture in their own praxis and he perceives this as a form of preparation for
adult lite. He was attempting to explain why working class kids obtain and accept
working-class jobs. Alternatively. these boys on the Cape Flats. living in an era of
elobalization. attempt to penetrate class-boundaries. to exert upward mobility in terms
ot the labour market. Whilst Willis™ (1977) participants accomplished a gendered
identity through reinforcing the masculine values of their broader culture. the boys |
interviewed attempt to achieve this through status and prestige. sceing class and race

boundaries as somewhat tluid.

Post-Apartheid democracy has therefore presented certain impossible expectations for

some of its “children’. who may resort to other means (o attain these dreams of wealth
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and prestige. The fact that mobility and alleviation of poverty is otten not possible,
exacerbated by global cconomic restructuring decreasing entry-level employment for
the working-class (Bourgios. 1996) and Cape Town’s emplovment market more
favourable to women (Salo. 2004). are reasons why alternative means of dubious

upward mobility are often sought.

When asked about what "success™ means to them. the boyvs utilized a discourse of
traditional masculinity and avoided hyper-masculinity. Success was based on the
stability of family life. something tew of them had actually experienced. as well as
middle-class emplovment and respectability . A gangster is not discursively perceived
as a “successtul® person. although he may be resorted to when idyvilic notions of
sticeess become a mirage for some of “democracy s children” in post-Apartheid South
Africa. Future wives were also portrayed as existing within the realm of traditional

masculinity. It is o this that I now wrn.

“A Wife like o mother™

These “tamily values” depictions of success were also expressed with regard to future
wives and divisions of labour:

[I:it's going 1o he lekker equal i the house, you see sir. She buvs the food for the
howse, I pay the swater, the rent mavhe, so the car money.

Divisions ot labour are substantially genderised according to normative assumptions
about men and women in this traditional discourse. Fowever. they are based on a fay
notion of equality and ditfer from the masculinist ideology described by Brittan

( 2001y in the previous chapter. Other boys perceived things shightly more

conservatively:

A el a good swoman, what's a good sywoman?

S Muson't drink, she can simoke a enijie Ja that s alright, ves avwonman like that. Not
SUT awoman that drinks. other men that sleepwitly other men. st just sleep with
me not other men. (Will she work?) Haai she mustn't work. (18 ? ) Hersvork is ai
honte .. T'm the man, she mustn’t work (ff she seants toseork? ) If she swants (o ves,
then she canwork ves. but if she gets pregnant then ste nrust feave the work (1l80hv?)
Wha's eoing 1o look after the children? Who's going 1o clean the house? Tean't do it

no she must do it? VI can't vou do it? ) Tean't can neverhile 'moworking.. [ go o
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work then she muist be at home ... she must do the sttt look afier the children.
A You don’twant to look after the children?
S Lean, butweekends ves then [ ean do e, but in the sweek she st stav ar home. it

she ywants (o vwork, e can gef a créche. ...

and

A But the swoman yvou're going to marry one day what will she svhat kind of vwoman
will she he?

R: She must. she mustoi't smoke or drink. she must be saved from God.

Ensconced within this traditional masculinity is the fundamental assumption that
men’s work is not domestic and women’s work is exclusively so. It is taken as given
that women cook. clean and look after the children. “who else would?™ Ideal wives
are constructed as emphatically pure. uncorrupted by alcohol. drugs and promiscuity.
They are religious. safe from these “worldhy evils™. Moolman (2004) states that
women being placed within a Madonna/whore binary is common on the Cape Flats.
with the ~auntics” usually doing the labelling. Similarly. these youngsters see women
in terms ot this “either o™ biturcation. desiring the pure Madonna as a wife. This
figure is often based on the prototype of their mothers and many said they want a wife
who:

R:omusn 't still smoke or drink she st be like nyvmaother, she don't sinoke or drink.

This may also be due to insecurities they feel in relation to their girlfriends. Messner

( 2001) found that male athletes in the U.S. displaying many of the characteristics
inherent in hegemonic masculinity. were in fact incredibly insecure about their
airltriends. The high rates of drugs. alcoholism and general family turbulence these
boys have experienced. probably result in their fearing a wite that loses control. Their
own lack of control also produces projection onto future wives. as the boyvs split of
negative” parts oft'self and displace them elsewhere. This discourse is therefore
heavily paternalistic. although the violence and multiple partners observed in the

hyper-masculine discourse o masculinity is eschewed.

[For some the level of paternalism was even more acule:
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A Andwhat kind of wife will vou have? {lov will thar givl be (How do vou mean?
How will avha il she do,eill she work?

R Ul uonnewife most definitely no because why wiv's the man there? I just take it so
win's the man there? Dyeant to have lekker sex, Dyweant to eat nice food. Twant to come
sleep inaowarny bed with clean bedding, clean things, want, niyv house gets cleaned
up ciied so on. She now actuallyvworks at home. That's the whole thing, why must she
sove stitlwork, (ff she swants 1o work?) If she yeants to work and then . it's not going 1o
happen, it's not going to happen.

A Howwill she, how will she treat vou? Your wife, one denv?

R: She must acrually, how can Fsayv, treai me like a man now and so on. (What does it
mean like a man, treat like aman?) A man is actiallv a person like this, he likes when
he gets home mavhe tired from work and so his food must be readv and so on. So ves

things like that and so on.

The division of labour is blatantly sexist and favourable to this voung man. His future
wite is partially enslaved. providing him with food. cleanliness. sex and whatever clse
he desires. This fidelity is naturalised. as the way it has to be and is deterministically
fixed in place. Furthermore. it is a dream. a discursively constructed fantasy with only
a dubious refationship o “future” reality. 1t is again part of the talk and the
"Hollywood Cape Flats™ image where these boyvs arc empowered through their

gendered position as “the man’.

1o be the traditional man is to be the breadwinner. the “hard-worker who actually puts
the bread on the table™ and so when he returns home tired he deserves a reward and
good service with the food ~standing ready™. Edley & Wetherell( 1993) posit that
masculinity is historically and discursively self-defined by men. They add that we
need 1o see who benefits and who is excluded in order to understand how these
definitions arc formed (Edley & Wetherell. 1993). [tis clearly in Romario™s interests
to define masculinity in the self=serving manner above. | wonder what type of person
awoman inherently is. in his eves? One that enjoys waiting on the other type of
person’? This local interaction ot power creating gendered knowledge and definitions
informs these boys™ talk with regards to future wives. Honwever. this discourse of
masculininy is not overtly violent and traditional family values appear to be

entrenched.
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Building on the figurc of the gentleman. the educated. middle-class man. these boys
use a discourse of traditional masculinity in portravals of success. Success is based on
Amertcan fanmily values. stability and is again partially a “Hollywood Cape Flats
fantasy. Future wives are depicted with varving degrees of sexism. vet they exist

within a peaceful family home. safe tfrom the hyper-masculine anarchy of ganglands.

“We are neighbourhood watch™: Community

I would like to take this "traditional gentleman® away tor a moment and insert him
to the context of the Cape Flats ganglands. I would like to see how he capes. what
discursive strategics he uses to defend himself. how he justities his place in the world.
In this section I will analyse the boys™ perceptions of how their communitios view
them as gangsters. Many tried to transtorm and mould the gangster. The desire for
respect in the community. as protectors and not “skollies™. illustrates the gangsters’
strugele with their identities. They attempt to break trom the discourse ot hyper-

masculinity. 1o a more respectable role within a discourse of traditional masculinity.

This rhetorical strategy also demonstrates the need for acceptance or at least
tolerance. in order to live on the Cape Flats. Without this. locals may take action in
order to protect themselves and their children. as was demonstrated in the PAGAD
flascos (Kinnes. 2000). However. relationships between gangsters and their
communities have been genuinely ambiguous. as was shown in chapter two. The bovs

too had contradictory accounts of their relationships with their communities:

C How can [ sav, the community stands witl us, win because they: shoot and injure
innocent people. Thev then shot avoman off the wilet pot. dead.

Ao did?

C: Those Mongrels, the yav they come shooting over the field so one of thaose buflets
seent through the window svhere that seome seas sitting on the tilet decd. through
her stomacl. And she's aywoman. So ar that place. the community stanes with us.
their doors are open anvitime for us. Ifwe novw shot and the hoere mavbe come, right
there’s a door open for vou, or [ just throw the guns there to that door. then tiet

womman will go aid hide the gus awean,
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Chesney’s “gangsters™ protect the children trom the “others™. the malevolent gangsters.
This is a constant rhetorical strategy used in the interviews and is another example ot
splitting “good” from ~bad” (Hoil\va)‘ & Jefferson. 2000). Whilst other gangsters are
rambunctious and evil. we are ditferent. The inhumane nature of or/ier boisterous
gangs that viciously shoot innocent old women off the toilet seats is startling. It
constructs an image where the local gang is distanced from that kind of violence and
cruelty. perceived rather as “traditional protectors™. Salo (2003, personal
communication) postulates that the term “gangster” refers to foreigners from outside
of the community. Local boyvs who are personally known are not discursively

constructed in this manner.

Sometimes the extent of “our goodness™ is startling and the expression of this

community protectivencess is very important to these boys:

R: How can I now s, it's almost like neighhourhood warch the ywavave look afier the
communitv. That ‘s winethe commumity abeavs, abvavs stood up and suid 1o the police
peaple if theywere searching people then the communitv swould sav ‘they're not drug

lords. thev're not gangsters. they're neighbourhood seareh” but they knew we were

SUNLSICTS.

This time Ratiek attempts to blend the image ot the gangster as a skollie and non-
person with the raditional masculine protector. The community sayvs they're not
gangsters, indicating that gangsters by definition carry an emphatic negative
connotation. The boy is miraculously transtormed into a coveted masculine position.
as community hero. itlustrating how he attempts to achieve a specific tvpe ot
manhood through resources available to him. In the focus group. the same boy who
described his gang as “neighbourhood watch™ said in relation to picture 2. Appendix

B:

(FG)

A Ratick, do vou think it vwould be nice to he a gentleman

R ja owhv?y vou can gowliere vouseani, no trouble will come to vou. Yo won't
mtke trouble. (Is it better 1o be cool or a gentleman? ) 1o be cool. .hwin?) people won't
sav he's a troublemaker by o Jie fooks. (not a troublemaker?) he doesn’t look fike

« trouble-maker Ok, Now (f I dressed like tha and T eome into the road. people
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won 't look at me like a troublemaker. Amvone swho dresses like thar is like that. (do
vou think when people see vou they think vou ve « trouhlemaker?) [ acknowledges

ves] ol ? they mos know me man (nmn)

Why does this boy perceive himselt as “neighbourhood watch™ in the individual
interview and a “troublemaker™ in the focus group? These bovs are sometimes
running on a treadmill with which they cannot keep pace. Although they discursively
attempt to reconstruct themscelves as respectable. middle-class citizens who protect
communities. the reality of their context is that they are awaiting trial in an institution
where they are merely a number amongst two hundred others. This often results in
their capitulation to the common “skollie’. the trouble-maker. The use of English is
interesting in this context. The term “troublemaker™ is probably used by their own
communities. taking a position as respectable English people. Although these boys
attempt to subvert their status as social pariahs and position themselves within a
discourse of traditional masculinity. at times they revert to a position as gangsters.

men with their own alternative power and capabilities.

There is. however. an element of truth in their sentiments that “we protect and others
are bad”. As Salo ( 2004) points out. gangs are not permitted to commit crime within
their own territory. Gangs attack other gangs™ territories and former “white areas™. Yet
these boys fail 1o see the broader context. that they are in fact the villains in other
communities. The war metaphor that is displaved through the interviews. of territory.
battletields. fighting for a side and enemies. partly justifies this claim. In war. killing
the enemy is a legitimate exercise (Samara. 2003). Similar to "oflicial wars’ these
boyvs battle people from other arcas. although their gains are largely personal and do

not substantially benetit the community at large:

1> That s all that T've seen already, Because, ok the people they re alrightwith us.,
theiir doors are open for ns anvitime but if their laaities start walking witl us, they
coine and fetel their ladities avay there first time. Becanse win they don 't swant their
laetitio s 1o get involved i this lifesivie. Then they it ithemy. And maost of thaose

lagities they, hovw can 1 sav, we re almost like heroes to them, you see now.
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This passage sums up this paradox of how the people feel about gangsters. how this
affects the way they feel about themselves and how it constitutes their subjectivity.
The communities may tolerate the gangsters and in some ways respect them. but they
wouldnt want their children to become one of them. To have this tumultuous

“lifesty le”. illustrates the condescending attitude towards hyper-masculine drugs. guns
and crass materialism. This boyv was therefore aware of the flimsy nature of this

traditional masculinity in the gang context.

The fact that people in the community show this ambivalence may relate to the way
Jensen (1999) deseribes people who develop coping strategies by symbolically
constructing violenee as predictable and controliable through certain discursive ploys.
However the symbolic order often breaks down due to unpredictability and for
example. a child gets killed in the crossfire or a woman gets shot off the toilet.
resulting in antagonism towards gangsters (Jensen., 1999). Mixed messages trom the
community mayv exist in this way. One boy was able 1o see a more complex and often

pessimistic situation:

1 deep down vour kieny thar it's (shooting peoples not right. You can live in the
conmmunity, you're awoman vou'tl well me s right what vou're doing that vou stior
those people avwar and they could have shot my childven but vou knove inswrong. And
I inose you con't like e because P a gangster and vou'll make ay if vou like me b

you don 't like me ... vou undersiand?

Tino provides and protects. the most respects
perceives those deeds as somewhat illegitimate because of his involvement in

gangstersism and the violence it entails. In this section it is clear that gangsters are not

simph respected and esteemed by the community. They may attiempt 1o reconstruct
themselves as “neighbourhood watch™. as “traditional family values men™. but their
status is at best ambiguous. The boys are attempting to utilise a traditional male
discourse as the provider and the protector but they are often dismissed as subjects of
the hy per-masculinity discourse. viofent criminals with a bellicose litestyle. who are a
danger to young children. The result of being multiphy positioned between
contradictory discourses of masculinity ultimately leads to the confusion and

ambivalence these bovs experience,
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“Even ganesters are sentle-men’

In this chapter the boyvs”™ portrayvals of traditional masculinity have moved from
idealized notions of “Hollvwood™ success and wives. to the Cape Flats ganglands and
how they construet themselves as “good guvs’ in relation to their communities. |
wauld like to travel even further into the heart of the gangster paradigm. to examine
descriptions of gang laws and how they too illustrate the way these boys oscillate
between two discourses of masculinity. one as a torm of Inper-masculinire. the other

as a form of traditional masculiniiv:

A And when vou become a gangster and vou are gechap is it abwavs on o Saturday?
Cit's mot abwans but mostiv they do it o a Saturday or on a Sunday when the gang
now sits i kring. Ok they now, alinost like, almast like here nove like a hoardroom,
like « round table. Right now they talk mavhbe, right mavhe there s wette like vee maos
said in gangsterism, that means to sav, now ... You can’'t swear his mother oul. me. me
like the one that is my JIK brother I can't sseear his mother out or, it means (o say
[ slamba. You may not slamba vour nweedende broer. that s one et now.

A Slamba?

C: Yes andwhat else now, let me see. Respect and discipline, vruth and geloof and
vouwill verdalla, hovwe can I oo sav, vou will abwavs, vouwill abvovs do things with
vour JER brother. Now that s the weite. Now if vou don’'t work according (o the swette,
nove mavhe the whole week vou didn 't walk according to the wette then we avill sit
then thev will call vou out, vou that didin’t follow the wette during the week. Right now
vouwill get punished. a hiding.

A hiding? Pak?

CoYes now hie must doven, now e ve in g circle. now he dovns mavhe, then e must
mavhe sit like this [gesticulaies]. thenwe hit liin it socks witl sunlight soap inside
anel mavhe planks, anvihing. Like that he gets a hiding. Right when the hiding iy

Finixhed then he must just show nvo tleanbs, right and then lie can continue.

A And truihnehat does that mean?
C: You must alwavs have truthe Right that means 1o sav, say novw Dwent 1o hreak i,
right I oo aned sell the stuff thar I stole and so on. Now mavhe he asks me. now niavhe

! have a thaousond rand or a ovo thousand rand on me, now he asks e how nnich,
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novw one JEK asks me hovwe much money did vou get and wat wat. Nose | mavbe sav [
ot a five hundred rand. now that s not the truth. Now when he hears about it then 1
lied 1o him. then actualiv [or mos ving o the whole camp. furthermore von get
punished becanse of vour lving. So you vust at oll tines have truth.

A And geloof

C: geloof in vour heart vou must be strong. Mavhe like, I go on a niission. ['n going
out on a hit. ' going 1o go shoot there opposite on those people, novw they will sav (o
me el in geloof i Like in vour heart mustn't abandon you like that. Right then 1
will sevves, Dwill marcl in geloof, vight now [move aguin, I go shoot again, then [
come hack.

A nvour heart do voureall believe .. ?

C: Forme it's almost like an aedvenalin rush. My heart heats fast, and 1 just arrive on
the scene and then [just shoot anvthing that moves, swhar see I shoot there, Wine
hecause Iknove that whole place is onr enennc's. 'nion the battleficld. Mavbe on a
Sundley then 'l go shoor on the field ... ...............

A Yo can’t be rude 1o your ovwn mother?

O No vou must, it stand there in the seetie respect and discipline, truth and geloof.
Nov the respect is part of in vour oxeir liouse vou must respect the people that live
there. How can I now sav, nobba vou're a gangster you mst lave respect in vour
own home. [ere ouiside vou can do anviling vou ywant to. butr as soon as they hear
vou don't have respect toveards vour mother or vour father or tovwards aivone then
vou gel a hiding,

A And iy do vou think, that the gane has these wene that voicmist have respect for
vour people?

Co v can [sav it s all part of the image, vou can ma sav it's like that. Becaise
hove can T sav, the conmmumin: aren’t going 1o stand with people that s now, lie’'s ride
witlt is mother, they re going to tatk, "hai that hov he s noggals so ride with his
mother and I nogeals don’t like hing and things like that, Now that 's the reasonwe re

like that. vwe like that the people st like us, beconse we shoot gun for their place.

There was only one occasion that boys went silent when 1 asked a question. They
would talk easily ot rape. murder and theft and yet when one boy mentioned wette
and I asked what these were. all eves looked at the floor. Finally one ot the boys said |

should ask them in the individual interviews because there were members of rival



gangs together in the focus group. This indicates the deep devotion and fear towards

the relevant gangs’™ laws and the level of secrecy attributed to them. Clues to meaning

and emotion are often found in the silences and the secrets (Frosh. 20025,

The bovs proceeded to tefl me about these laws in the individual interviews, This
local form of legislation does not appear o be incredibly complicated and most of the
gangs had almost identical laws. These “wette” involve simple values like respect.
truth and discipline. These values appear to be synonymous with the traditional
masculinity outlined in this chapter and vet they exist in the context of one of the
fundamentat components ot gangsterism. a world usually associated with hyvper-
masculinity. These discourses of masculinity are not independent of one another.
They constantly interact. creating ambivalence in these bovs™ fragmented

subjectivitics.

In part. the Taws also involve a form of structural functionalism. whereby they are
designed to protect the gang. Included are upholding a respectable image in the
community. having the courage to fight at all times and being “honest™ towards one’s
brothers. Punishment is harsh if a wet is transgressed. To a lavperson the laws may
seem ironic and illogical. “Honesty™ involves telling one’s brothers how much money
one “honesthy” stole. One may not insult another mother and having respect for the
community is imperative. vet having the courage to murder is condoned and
sometimes encouraged. From an external vantage point this may appear to be anarchic
and senseless and the media often acts as a conduit for projecting images of

hedonism. irrationality and animalism (Schart. 1986).

Yet from within, the values. rituals and logic ensure the preservation of the gang. In
their research on British football fans. Marsh. Rosser & Harré (1978) posit that what
the media and dominant ideology claims is disordered. is actually a ~distinct and
orderly system of roles. rules and shared mieanings™(pp. 97). Action is not chaotic and
senseless but structured and reasoned. In addition. the gang is heavily regimented with

rituals and patterns. involving meetings and punishment.

The practice ol not insulting another’s mother is indicative ot the exoneration older

women demand in the community and the social position they assume (Salo. 2004,
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Furthermore. it relates (o the fact that these boyvs have a close bond with this figure
and she arouses much emotional turmoil tor them. as will emerge in the next chapter.
In terms of functionality. this law attempts to protect the gang from intighting. The
fact that a word exists. “slamba’ for this practice. indicates it is a regular form of
conflict.

This section on gang laws therefore itlustrates how these different discourses of
masculinity may be used in varying contexts. overlapping in fluid ways and that forms

of traditional masculinity may also be used in the gang paradigm.

In this chapter | have explored how the boys construct the figure of the gentleman. as
well as notions of success and idealised future wives. inserting themsclves within a
discourse of traditional masculinity. This discourse is based on sentiments of provide
and protect and is thoroughly non-violent. although at times heavily patriarchal. It is
also Targely based on certain class assumptions. as these boys attempt to uplift
themselves from the poverty in which they live and create a masculinity based on
middle-class family values and being men who own property. cars and name-brand
clothing. This traditional masculinity intersects with the hy per-masculinity described

in the previous chapter and the section on canmmunities illustrates how this causes

ambivalence in the narratives. In the next chapter I will ook at how the boys are also
able to engage with a ditterent discourse of masculinity involving open emotional
expression and giving up the control and authority largely displayved in hyper and

traditional masculinities.



Chapter 7

“Martians need to talk more”: Mvthopoetic masculinity

“When vou re locked up. vou think about your mother all the time, ™ Jimny said.

“That s trie of evervbodv here, 1ts Tike it's genetic, ™

Marc Salzman. True Notebooks: A writer’s vear at juvenile hall.

Introduction

When larrived at Horizons | expected a group of wild. uncontrollable youngsters. |
thought doing research in this context. with these participants would be an uphill
struggle of chaos and a lack of co-operation. On the contrary. these sanguine boys

tiled in. sat down and spoke openly and emotionally about their lives.

Contiguous to this subject position as the gentleman. a new discourse of masculinity
emerges. This discourse is the product of a crisis in masculinity. based on the collapse
of men’s traditional work. the rise of feminist consciousness and the ubiquity of
technological culture which cannot be transmitted inter-generationally (Frosh. 2002).

[n sunt a crisis ot authority has resulted. In particular contexts a new “emotional. in

touch with his feelings man™ may appear in reaction to thesc structural changes.

I have labelled this discourse as imvhopoetic masculininy. 1tis typified by the
mythopoetic movement and writers such as Robert Bly (1990) with his fron Jo/n.

My thopoetic masculinity encourages men to express emotion. to talk about their
feelings. whilst essentialistic and categorical conceptions of gender remain (Connell.
2000). Homogeneity between gendered groups is overlooked and heterogencity within
groups ignored. Men are from Mars. women are {from Venus. but Martians need to
talk more. In this chapter. I will explore how the boys utilise this discourse of
mythopoetic masculinity when talking about emaotion and comnmumication. | will then
analvse some of their more tenuous encounters with voung women. as well as looking
at how they portray their relationships with their sothers. Within this mythopoetic
discourse. it is acceptable tfor men to show vulnerability. relinguish control and

portray behaviour which is not authoritative. This discourse is fargely constructed in
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relation to women. although it was obscrved in interviews with me. It was certainly

absent from focus groups where the boyvs interacted with their peers.

o

I don tunderstand so n"aa i vou don"tery”: Communication and emotion

The discourse that | have labelled nnvthopoetic masculinin: is in many ways similar to
traditional masculinity. especially in relation to pacifistic behaviour. Some of the boys

described what it means for them to be successful within this mythopoetic discourse:

Q: I am trusnvordne, T ean (trustwortiiv?y be verv.. he very nice to other people. You
telk sensible things with sameone, not like these languages this sabella, the
nommerskaypy again olden times. a good eonversation with someone that [ can also
socialize wirh, and we communicate fekker with cach other, that's someone that's

successtul.

The successtul. gentle. somewhat mythopoetic man is based on communicating in a
non-violent manner. The difference between gangster sabella discourse. associated
with intimidation. violence and a rigid code of laws. is contrasted with “conversation”.
Although gangsters are conversing. itappears as if conversation and talking happens

between “free” people with personalities. whereas gangster “sabella”™ comprises of a

seripted role-playing exercise.

There s a substantial amount of English used in this section and Quinton uses words
like “nice’. "conversation™. “socialise” and “communicate’. Discourse relating o
interactions of the mythopoetic man is heavily Anglicised. The subject attempts to
evade working-class “skolliness™ and become suftficiently pure. passive and middle-
class. Code-switching o "middle-class™ English indicates an attempt towards upward

mobility (Stone. 1993).

The concept of trust appears for the first time. Gangsterism revolves around
competition. status and continual one-upmanship. to prove one is “sterkbene”.
Whatever trust exists is entorced through laws and punishments. Gangsters trust their
bloodbrothers will not desert them on the batlefield. due 1o the fact that they will

probably be heavily punished i they do. “Trust™ in the context of the mythopoetic
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gentleman takes on a different torm. Benevolence. being "nice” to others. is implied in

this context.

This trust provides the basis or relationships to develop. contrasting with gangster

relationships” established on the basis of the same tattoo:
AT har makes a relationship a good relationship?
R A relationship a good relationship. wm.. o trast each other, ves to fove each other

andd not to pul people doven, that mekes for a good relationship.

My thopoetic masculinity contains relationships based on ~love and trust”™. The
"emotional” discourse is startling after observing the hy per-masculinity described in
chapter five. Walton. Coyvle & Lyons (2004) found that British men constructed men
as emotional beings within certain rule governed contexts. such as death. football and
nightelubs. The boys at Horizons appear to be open to emotional expression in other

domains. for example relationships.

My own role in this regard cannot be underestimated. The boyvs obviously assumed
that it would be desirable to express emotion and portray themselves as “peacetul and
sensitive” in the individuoal interview context. where this white rescarcher asked them
about their feelings. Furthermore. investing in a discourse of mythopoetic masculinity
may aid them in defending against the anxiety of awaiting trial. The “mythopoetic
man™ is a western. middle-class construction and the boys were certainly interacting

and reflecting parts of this discourse back at me. the psychology student:

Do How are vour going 1o make nove if vou don't talk about your feelings, just keep it
inside vou, vou can keep it inside vou, vou must 1alk 1o someone, o someone else and
he talks 1o vou ahonr his feelings with vou mos.

el

R Ifvou keep it inside and you down 't talk about it then you're just going (o doubt

vourself every time.

From a post-structural perspective. these boyvs are inserting themselves within a

discourse of mythopoetic masculinity. a discourse of not “bottling things up” and
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talking about your feelings™. This scems contradictory in relation to the discourse of
hyper-masculinity described in chapter five. as that paradigm was based on being

strong at heart. never displaying fear and "going with the flow .

Psycho-analytically. the feebleness of masculinity is clearly displayed by the pain
involved in repressing emation, in not being able to talk. ~Doubting oneself™ illustrates
the identity confusion and fragility inherent in a hegemonic position of violence.
competition and toughness. The notion of masculinity as fragile is also illustrated by
the ~going mad™ and “committing suicide™. Gangsterism is associated with going

mad. something that was not shown to be wholly undesirable. as some boys described

ilar Lo Collison’s (1996) account of "mad’

themselves as “gevaarlike™ gangste
British street vouth. In a difterent subject position and discourse. “mad’ is repugnant,
as these young boys vearn for a gentler side. for communication involving emotional
expression that is reciprocal. and inter-subjective. | think it is important to see the
discursive and the psycho-analytic positions. as the effects of discourse are real and
the emations these boys feel no less painful or maladaptive because they are the result
of a particular discursive framework. One of the boys described his reaction to his

father’'s murder. stabbed by a gangster. in the following manner:

E: L just eried. Teried so that fell over. (How did vou feel?) 1 didn't feel like «
norpad nrcen, o hedr was, it felt like didn't have haiv, itwas different. nehat's a
normal mesr? ) It didin 't feel like Dwas a person that could see, I conld see nobodv, |
Just lav and Teried, and the wears soema gol dv onmy face. (do yvou think it’s good
that men crv?y You must mos crv, if vou don 't ery. don’t understand idon't
understand? ) I don 't understand so ' aa. if vou don’t ey, I don’t know what sort of

PCISOI (e Vol

Lmre describes his vision being impaired in response to my question on normative

masculinity. Overwhelming emotion results in distorted vision and signifies
rrationality. in opposition 10 masculine traits of cool. rational. structured action.

Despite not feeling like a "normal man™. Emre proclaims the inhumanity of not being

ab oy and express emotion. Is he implyving that being a normal man is inhumane?
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Is there a paradox here. one that realises expressing emotion and griet are necessary.
in fact constitutive of normal human activity. vet they are emasculating? Gough
(2004) argues that the psychoanalvtic focus on irrational emotion as a threat o
rational self-presentation aids in comprehending the discursive construction of
masculinity. Emre is theretore defending against this emotion. saving he couldn’t sce
praperly. vet he fully endorses this erving. Some men may theretore be able to

partially accept the “irrationality of emotion™ as a part of a "normal” male self.

In this sense. these bovs are therefore interacting with a global and a local context.
They are responding 1o global challenges to traditional conceptions of what it means
to be a man. the “erisis of authority” (Frosh. 2002). Furthermore. they are using
particular locally endorsed cultural constructions ot masculinity. to constitute a
gender identity in post-Apartheid South Africa. At times democracy s children adapt
to the “crisis of authority™ (and the social dislocation caused by Apartheid) through the
mythopoetic gentle-man. Alternatively the backlash against a crisis of authority is
demonstrated by hyper-masculine gangsterism. These boys are therefore multiply

positioned within contradictory discourses of masculinity.

“You took my love and run™: Girls

This mythopoetic masculinity, based on open talk about emotions. was also utilized in
relation to some of the romantic relationships the boys have experienced. One boy

even sang a song he had written about a ¢irl. tor me. in the interview:

Ko Ie's almast like this givl, {'m love, very in love swith this girl but in the meantime {
dichi 1 know she had other boviriends. Bur she also plaved the part that she's also in
fove with me hut she's really not in love ity me. But ar the end Ttound out. so 1 saw
she now has this berk, I caught thenr together mos now.

A Soowlneds it Just for Fur?

N> Because she ook nn-love for a alles. Just for fun she took my love and rumn.

A What are the otherwords to the song?

(K sings the song for me. The lyries are in English and arc appendix D)

A And how do vou feel when yvou sing?

K. Sometimies I feel emotional, sometimes 1 feel happy. Different sort of feelings 1/t

[ gel,



Discourse analysis is useful for looking at how talk about emotions opens or closes
subject positions { Walton. Covle & Lyons. 2004). Kenny is taking up the subject
position of the abused boyvtriend. He is the passive partner who has been exploited. In
Hollway's (1984) positioning theory of heterosexual relationships. Kenny is inserted
as the subject of the have/hold discourse. unusual for men. The fact that he is openly
expressing emotion within a mythopoetic discourse. in a way normatively perceived

as “feminine’. allows him to take up this position.

Words like "emotional™ and “fecling” are again used in English. as are the words for
“Just FFor Fun™. The respectable “LEnglish gentic-man™ appears within this discourse of
mythopoctic masculinity. as the boys attempt to subjugate gangster “sabella”™ and
“skolliness™. exerting upward mobility (Stone. 1993). These discourses of traditional

and my thopoetic masculinity therefore fold into each other and overlap at times.

Singing may be a rule-governed space where men can legitimately express emotion.
as posited by Walton. Covie & Lyons (2004). Many men have historically been
successful musicians and are able o display many of the characteristics of hegemonic
masculinity. such as success. atfluence and fame. within this paradigm. Furthermore.

many of the boys dreamt of becoming famous musicians.

Some of the boys described being shy and insecure in their first sexual encounters:
Re D don't know what ro sav to her, T'm still shy thae vime. Dwalk home. T get home.
Now this afternoon 'or shy for her I don’t knovwe what to sav to her, rather gonna go
home. Nose [ sy to her Anna, w L vma going now. [section of tape inaudible] 1
put a cassette in for us that e can listen 1o music. Now e smoke « entjie. Now [ sit
on the bed. novw [ don™t knovesehat 1o sav, now she just soema falls o me and we get
bymekaar.

A And thar was the first givl that vou vived?

R Yes. first girl,

A Hovwe did you feel?

R: Tfelr sine o when vwhenwve're nosw finished viving I couldir't look o her eves Idon't
fraove [ ddon 't knov what to sy to her. Now she ells me she feels to luvve o

relationshipacith me and said it's the same for me man Ama, but 1 don’t know how
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1o tell vou." Nove she savs T mnestn't sworry man you see. ‘me and yvou are already
bymckaar' Novw she falls again on me now e vev again, now like that T'met her. And

soave got wsed to caclr other and talk lekker 1o cach other.

In this excerpt Remo both admits three times to being shy and is substantially passive
in his portraval of the first kiss debacle. Again it seems that he takes up a position as
the subject of Hollway's (1984) have/hold discourse. wanting a relationship. Remo
does ransfer this o the past tense. that he "used to be shy™. but still openly describes
the insecurity experienced in this event. relinquishing authority and control ot the

situation,

Talking is omnipotent in the way this mythopoetic masculinity is performed (Butler,
1993). This is linked to “getting used to each other™. implyving personalities and

individuality. as discussed in the previous chapter. Remo added later in the interview:

R: The Bad Girls they just want 1o pariy, earot that they jrstyeant vouwr money is all,
They: frist st money and they just swwant (o drink, But that fiese givl that Thad Aninc

naai she. she swasn’t still after the money or things like that.

=1

A division is created between gang girls who desire money. alcohol and drugs.
inherent in hyper-masculinity and the type of girls who vou "get to know™ and have a
more substantially ~authentic” relationship with. Different types of men exist within
each of these paradigms and the shy. insceure. mythopoetic gentleman could never

exist within a gangster world. Sex is also ditferent in these contrasting paradigms:

B: They fust sweant 1o have sex (gang givls; Tean't mos be like that men. (did you have
sex witl them? s Yes lekker. Fean't be like that man.. Iyant a fekker conversation as
well vou see. Dwant (o knove seho vou are, where you come from. How's vour
hackground. how'sit in vour place...you see now ... here comes this kind soema grahs
vour head starts kissing vou. That's not vighit (not vishiy it's like that every time . you
see.

A But tell me about one of the girls thai you liked?

B: Naai this one givl that Ihad she's . iram (tran?) She's rough. She doesn 't still like

theat you miust .. or so vou see. We treated cach other in a lekker way vou see. (What
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did vou do together, what kind of things?) We tikked together and rocked. We did that
together evervdav... tand vou like that? ) Iliked that that time ves..then e playwith
cach other. You see mencer, thew she grahs my privares I grab soemca her tit. So that

goose plavs o pel. [ like thar yves.

This story seems confusing, Bradley initially portrays crass sexuality as an
ilfcgitimate torm of interaction with a girl and then describes a situation where he and
a “goose’. do exactly that. The point is that you [irst have to get to know the person
and treat each other well, Like in the other excerpts a degree of trust has to be
established for the mythopoetic man. he cannot simply “dive straight in”. After the

interview this boy told me that the gang girls used to tease him as being ughy. For

many of these boyvs the insecurities around sexuality and fear of failure are stark. as
was shown in the Psychoanalytic theory to be a general feature of masculine fragility
(Seeal. 2001). Tt is an area which they struggle to control and may gain more security

from getting to know a partner.

Interestingly. the romantic activities Bradley enjoved with his girl were “tikking®
(smoking chrystal methamphetamine) and “rocking™ (smoking crack cocaine). When
Bradley participated in the focus group | thought he was slightly mentally retarded
because of the way he talked. In the individual interview he spoke in a stuttering
manner vet was clearly intelligent. saying he had read the Lord of the Rings trilo

gy
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and had had to teach other children English at school. The eftect of smoking “rocks’

from a young age had certainly taken its toll. Drugs play a major role in life on the
Cape Flats and cannot be excluded from an analysis of men and crime (Leggett.

2002).

Others shared these sentiments, constructing sex as more than a purely physical act:
E:She's not like other givls, just now talk evervihing talk nicely and watwal, You
st first speerr two or three davs with this girl, vou can't just sex and vwat wat. (And
vou think thear s vight?) Yes forme it feels rieht. talk 1o the girl. mavhe so nvo, three
nionths Dwill wilk 1o o girl you see. ovhy must vour co thar?) Yes she gets mos lekker
normal o vou. (Normal?) ves, vou let her get used 1o vou.. the love mos gets big that
tine .. higger and bigger and higger.. (aud swere vou inlove? s yves Dvas in love with

her L tand hove do vou feel then?y 1 just feel proud fere inside.

=
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The notion of waiting for sex is again apparent. differing from the hyper-masculine
discourse where multiple partners prevailed and attaining the status of the plaver
reigned. The extent to which talking is central within this discourse is significant.
FEmre also uses the word "normal” again. The implication is that relationships are
initially stressful and one needs to act in a specific way which is out of the ordinary.
in the preliminary stages. [n time she is able to show her personality and “be herself™,
be “normal’. The vulnerability inherent in these boys exposing themselves through
intimacy is again visible. yet Emre projects this onto the girl needing time to

acclimatise to him. when clearly he also needs this.

The term “proud” is used (o illustrate the feeling of being loved and valued by a girl.
not for shooting guns (as was demonstrated elsewhere) or performing acts of
overcoming great risk. but pride may be atained simply through being a man ina
relationship. The values inherent in this mythopoetic masculinity therefore include
patience. the ability to be intimate and excelling at relationships. Authority is not of

primary importance in this discourse,

In this section I have illustrated how many of these boys buy into a my thopoetic
masculinity when describing their relations with women. They are tairly passive and
insecure around physical sexual contact and vet many desire this intimacy. bevond
being the gangster player.

&

=1 am the apple of her exe”: Mothers

One of the most surprising aspects of the 23 interviews | conducted was the central
role that the bovs™ ascribed to their mothers. in the portrayals of their lives. These
violent gangsters. who in some respects attempted o construct an identity around
toughness. status and control (Luyt & Foster. 2001) were also sons who conversed
freelhy with their mothers:

A And vour mother, are you and vour mother dik chommies?

G2 Yesowe're almost like brother and sisier, Drell her, like when [ also staried getting
into girls, bowling girls and so on, [ come and talk abwavs 1o her, abvweavys come and
Find things out by herowhar Divwst do it a givl is like this and so. Later. and if T had

sex then [eome and 1ell her me and this girl lad sex aind so on. then she abyavs tells
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me (o use o condom and lots of things like that. She alveavs savs [ st never hit a
wonan, 1's nof wordli it to it awonn.

Being brother and sister indicates a level of familiarity beyond the hierarchical
relationship normally existing between parents and their children. They are
comfortable and secrets are not kept from one another. The excerpt above is taken
from the same boy who threw a brick ata girl’s head. Romario’s non-violent side may
therefore be expressed through his mother. inherent in saying what Jier valuces are.
when in fact they are a repressed part of /s self. Boys may incorporate gendered
aspects of all Toved objects into the self. although “feminine” components may be

repressed (Benjamin. 2000). Investing in a discourse of mythopoetic masculinity may

theretore alleviate the anxiety related o repressed “feminine” parts of the self.

Whilst Romario “talks™ to his mother. he "bowls™ girls. This cricketing metaphor
implies the active performance of trving to “take a girl’s wicket'. to score. The
discourses of mythopoetic and hyper-masculinity theretore rub shoulders in relation to
different Kinds of women. Romario is using his mother to show that he “bowls girls”

in consultation with someone responsible. someone who oversees the process. Again

discourses collapse into one another at times. in a paradoxical manner.

Whilst some boyvs may have a sibling relationship with their mothers. a process of
individuation is also occurring. as the boys attempt to dis-identify with their mothers
and find male role-models (Chodorow. 1994). In relation to the bovs | interviewed
this presents insight into the “turn to gangsterism’™, in order to find a masculine
identity. in a world where tathers are fargely absent:

“Faced with a dissolving gender identity. men often retreat into more fantasy
masculinity. anywhere that will take them trom the world of the mother. the world of
dependence. intimacy and boundary loss.....the more fragile the source of this
identity. for instance because of social conditions militating against secure identity

tormation. the more vivid and vicious this repudiation can become.”™ (Frosh. 2002,

oy

p.33)
The boys may therefore also invest in hyper-masculinity to deal with tragile gender

identity formation.



This sets the scene for conflict between mothers and gangs. for interaction between
mythopoetic love expressed for mothers and hyper-masculine gang violence. The
gang or in Frosh’s (2002) words “fantasy masculinity™. stands in direct opposition to
the mother. This opposition is symbolised by the tattoo. This ssymbal permanently
marks ones allegiance through the body and defines who an individual gangster’s
tamily is. much like similar physical characteristics designate conventional families.
Tattoos mark men’s bodies with values of toughness. courage and lovalty and
designate ownership and submission to the gang. The boys always showed me their

tattoos proudly. describing the circumstances in which each one was earned. 1 had

only ever seen “professional” tattoos drawn by tattoo artists prior to my research at

[orizons. These boys™ tattoos were often hastily done and the symbals ditficult to

discern. vet they wore them much like a war veteran’s medals of honour.

The simple logic of “we are brothers because we have the same raftoo™ constantly
reoccurred. It illustrates the symbolic weight of this material marker of identity and
the commitment it demands. As Nichols (2002) explains. a tattoo is a social fact.
allowing the body 1o “speak™. In the gang context it tells others who one is aligned

with and who one is opposed to and is a direct contravention of “mother’s faw ™

A And show ine where's the chap that they gave vou? It's small. wine is it so small?
B: Tmos asked them, so I put it lere by e because Tdich’t still veant that my mother
them must knove mos. Becauese nv mother finaudible] then thevowvould have had it
uitgehrand and so on. (Ulitgewat?) Then thexy would have it witgebraned.
tUitgeheand'it. throe vou our of the house or... 2 They waould have throvi me our of
the howse but. one Saturday so e went (o a funeral. Another gangster that died,
another gangster that sowe ywent to the funeral. Now the track of ours imust come. hut
the Mongrelsavere shootivg whole dav we sweren't there, so thevawere shooting whole
den there v s, Sosve never had biillets, so e waited for bullers, so it came that we
got hold of bullers. then nvo men, e were three men. so we went onl on a hit. You see
it's the main road, then you get the field. it's now a road like that now. we just came
over and the cars yeere coming on, e vere three men. Novw we stand in front of the
car, is stll coming on, and o it's close range. Now we shoot at the car, then my
mother came out of waork and she save me. (She sees vou, that vou're shooting?) Yes,

SO she got a fright. hecanse, we can ros nony, theinwe shoot that car siv, o or three
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people there. Theiwhen Dwas finished we put the guns away, so it came that my
mather came 1o feteh me. Tknovw maos it my mother comes to fetel me there she's going
to hit e, then just pull nivself aveay and walk, vou see. Then [don't go home the
weekend. Then mvomother comes to look for me. then [ just lide mvself avway.

A Whar did she senyelien she saw vou the next time?

B: Nuai, so she ondv hit me. (Hit vou? ) Yes. and then she ook me to the doctor 1o get
the ¢hap uitgebrand. and so they ook me. (Took vour o the doctor and got the chap
witgehrand?y Tuken out, there by the, by the hospital, so thev said naai they don’t do
that there.

A And winedo you think it's so impartant for vour mother that you have the cliap
renioved?

B Because my mothier has already: been througlh those things man, on:- mother knows
what itis. Xynother s seen manv things alreadv. from these things already so my
mother wonddin'tlike me becoming a gangster..... Yes I'm the apple of mv mothers
eve. (VI do vou sav so?). My nother, she swill give me more than for my sisters and

hrothers. (Ine?) don't knove. She's pronud of me.

The above scenario scems bizarre. with kids playving outside in the form of a gang
war. onh to be scolded and beaten by an over-caring mother. Bruno narrates the lale

like a naughty schoolboy who has been caught with his hands in the cookie jar.

Bruno’s assumption of ~“being his mother's best child™ ~the apple ot her exe™ seems
absurd considering she has observed him shooting and tryving to kill. Many of the boys
boasted that thev are their mother’s favourite child. This fact is difficult to fathom as
they are all awaiting trial and costing their mothers much time and money. not to
mention emotional distress. For many of these boys. their mothers are the only
genuine source of stability in life. therefore providing partial unity (Frosh. 1994), This
is reassuring in a fife based on excessive risk-taking in order to achieve being
“gevaarlik’. The boyvs may exaggerate the amount of love their mothers bestow on
them in comparison to siblings. This may function as an effective defence mechanism
in a world where they receive minimal love and affection. have little stability and

reassurance.
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Although these boys somewhat break Kinship lines through gangsterism. they are only
16 or 17 vears old and their mothers still exert influence in their lives. The divided
nature of the gamut of worlds these boyvs live in presents itself. Discursively. Bruno is
caught between the hyper-masculine gang world based on shooting guns and bravery
and being the mythopoetic “apple ot his mother’s eve™. the sweet boy who is most
foved and cherished. The respect for his mother™s wisdom and support buttresses this

expression of emotion towards her.

Mothers often attempt to nullify the hiatus in the relationship. the inter-discursive
conflict between hyper and mythopoetic masculinitics. by removing the tattoo and
gangsterism. Having a tattoo carries a status of personhood which forecloses certain
paths in life. affects the v pe of jobs one may obtain. the women one may realistically
marry. as well as the way a community perceives an individual. In The Number.
Magadien Wentsel, was forced to wear a long sleeve shirt evervday of his working
life in order to conceal his status as a gangster (Steinberg. 20043,

Protective mothers therefore do their utmost to ensure their sons avoid a life path ol
massive turmoil. that they become gentle-men and not gangsters. It is also extremely
humiliating for these women if their sons become gangsters and reflects badly on
them as mothers. The huge expense to working-class mothers. of having a tattoo burnt

out. in order to recreate a dilferent identity. may appear trivial to outsiders. but can

only be understood by not under-estimating the social power of the tattoo. The
description of burning it out carries devilish connotations of mothers exorcising
immorality and gangsterism. [t also subtly indicates a more substantially ambivalent
relationship with the mother. the “witch™ who burns out tattoos. more so than the boys
may admit. Many mothers on the Cape Flats arc aleoholics and neglectful parents. in
no small part due to poverty (Stone. 2005, personal communication). Yet these bovs
establish a social identity and respect in the community by coming from a “good”
family and having a “pure” mother (Stone. 20050 personal communication). Stone
(2003, personal communication) states that it a coloured bov from the Cape Flats did

not emphatically sing his mother’s praises. he would be serioushy worried about this

boy and the child could even be suicidal.
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Earlier. many of the bovs described resorting to violence at the most trivial of
provocations. A rival gangster may only look the wrong way and vet be punished with
bullets. However. mothers arce portraved as a different category and would never be
the object of violence. In relation to their mothers these boys are firmly placed in a

mythopoctic discourse. where violence and retaliation are not performative options:

E: Ok one dav.. . so. e and my hrother was mios plaving in the room, and now like |
said rough, N mother told us we musin't, we must stop, hut e just plaved on and on.
Later on she got cross wid she came in, she opened the door and she ihreye me maos
with awith a. with a plicrs here.

A And how did you feel iovwards your mother?

Eo And whene came to the haspital so the doctor asked hove did T get it so my
Sather said that 1 fell. ywait man, they threve me . but they didn 't sav that nny mother
threse me, T know mox my mother would get into trouble.

A cdnd do von think s riele theat he scdd thar?

FEooYes because. 1T also swwouldin 't allove miy mother 1o get bito trowhle.

Here Elroy acts as his mother’s protector. realising the severity of the situation and
the possibility of her being prosecuted for abuse. Her violence is legitimate in his
eves. Thisillustrates the extent to which mothers are only “good™. This could be the
result of “militant mythopoetic passivity™. or the splitting these boys continually
pertorm in their “cither or” lives. Again discourses. here possibly all three. blend into

a unique cocktail of masculinities.

Although these bovs openly talk about the love they have tor their mothers and the
fact that they are exclusively passive in relation to her. in many instances “the mother’
is the subject of violent contlict. as well as the source of tumultuous anger when
disrespected by another. After all. it is inscribed in gang law. in the torm of “slamba’.

Many fights start or progress due to provocation refated to mothers:

Cr Ok this one other JERN. his name s Jeriv, what smeans 1o sav, his mother is deael
and his father is dead. Noww e wwere sitting there on this spotwhere we abwavs sit e
were Hiree JFR that sweere sitting there. Now thev're making gat of me whole time. of

v other aid things fike that. Ok T got angev, Tsat and kept i all ing D old them
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naai man guyvs don’'t make gar of my mother, stop with these things that you guys are
on ahout.” Novw they were houing dik. thevvere houing dik. so 1 1old this one. vou
talk like that about niv mother but vonr mother is a dronk lap. vour mother doesn't
even care about vou guvs, vou see meneer. "dmvtine there s no food in vour house
then vouseant to come and ask me but vou talk about niv mother and vou Jerry, vou
don’t even have a mother to talk about man'. So I soema told him becaise he was
gaiing nyv mother, furthermore he savs v what vou talking about nnyv mother. yvour
mothers this and vour mothers that' he savs to me, now Iell hine vour mothers that
also man’. So this man said vou must fight swith me man' so 1 1old hin yes e can
fight. Ok right he walked first 1o the park there sehere swe hang out and [ came and e
Joughi ity our fists. hir him so he couldn’'t iake i that Ihir hin so he went 1o go

ferclr a knife, Ididn't go ferelr a knife. Tlefr him and so he stabbed me.

It is the highest form of disrespect to insult another’s mother. The bovs™ mothers
almost function as a mark of social respectability. the state and extent of her kitchen
gauging a family’s prosperity ( Steinberg. 2004). The situation is made markedly
worse when a mother’s genitalia are brought into the equation by a rival. This is

usually described as the time when physical contlict ensues.

There is certainly a considerable social and personal “honour™ element to all this. but |
feel there is a complex emotional dynamic too. In psvchoanalvsis the mother is both
the sign and repository of painful feelings (Gough. 2004). [t is almost as it something
tender inside them explodes as this woman is insulted. A fragile part of them that has
not dis-identified or possibly their investment in mythopoetic masculinity. is being

insulted via their mothers:

A Tell me Glen when do vou ger eross?

G W hen someaone sywears my mother oul.

A Ok cand wine do vou ger cross when someone sywears vour nother out?

G They can mos sswwear e out ... don’'t like people thar sseear mother out ... 1 hate 1
if someone syweears my mother out, 1iell them ssvear at me but don’'t svweear mv mother

ol
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Even though Glen ditterentiates between swearing at him and at his mother. it seems
as if these boys™ soft. repressed feminine selves are being directly interrogated and
probed by these derogatory remarks. A place where ditticult feelings are held is under

attack.

Mothers are therefore a major object within this discourse of mythopoetic
masculinity. They become contfidantes for intimate advice in relation to girls and the
bovs want to become “apples of their eves™. Mathers physically and symbolically
oppose hyper-masculine violence and gangsterism and its bodily markers. such as
tattoos. The boyvs struggle to individuate from their mothers and {ind an authentic
masculine identity. whilst keeping the pacifistic aspects of sell they have internalised
trom her. They therefore make investments in multiple discourses of masculinity. As
has been indicated. a more substantially ambivalent relationship does probably exist

between these boyvs and their mothers. more so than they portray.

The question arises as to how do [ know these boyvs were being genuine about this
my thopoetic masculinity? Surely it would be in their favour to declare themselves
gentle and harmless to society. They obviously assumed that this young white man
would have some Kind ot power o help their cause. even though | emphatically
claimed otherwise. Discourse analysis is less concerned with these boyvs™ essential
sclves and more with why they use certain identities for specific efTects. All of these
mythopoetic examples are from individual interviews and the gentle-man and his
mother were considerably silenced in the focus groups, where the bovs jockeyed lor

status and competed for attention. To some degree the context of our interview

allowed these boys to express a side of their selves which is often repressed. o invest
in a discourse of mythopoetic masculinity which lurks at the boundaries of their
subjectivities. Furthermore. the extensive use of English indicates that these bovs use
this discourse as a means of upward mobility . attempting 1o become respectable

English “gentle-men’.
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Chapter 8

Jerome the Dixie Bov

Jerome: You're high  thev see vou, all the people see vou... if they see vou in the
road. evervone respects vou i thelr eart they 're scared of vou... Your wordys have
weight, vour voice has sweight . they listen 1o you.....

Adem: and T does that make vou feel?

Jerome: make vou feel cool .. fucking cool . inother swords vou re a murderer .. they

respect yoir.

Excerpton gangsterism from focus group one.

Why analvse one boy?

F'would like to pull together the analysis chapters of this project by looking at the life
of one boy. Hollway and Jefferson (2000) encourage “holistic™ analyses. not
obliterating the participants into discourses or coding schemes across the interviews. |
feel this approach gives the reader a picture of one of these bovs™ lives in a more
coherent and synthesised form. It also returns the subject to the centre of analysis. not
abstractly focusing on the “narrative” or the “discourse™ as the primary object of study.
This device is an attempt to rejuvenate the experiential. the humanism and
imagination of discourse analysis and post-structuralism. as indicated in the

introduction (Frosh, 2002: Jefferson, 1994).

When analyzing the data I found it unsatisfying o convey my findings. without
fooking at the Hife of one boy. The dilferent discourses of masculinity and subject
positions occupied by these boys cannot easily be neatly dissected and separated.
They are tangled in a fTuid web of overlapping and contradictory meanings. which

make more sense when seen in the context of a real person and his life.

I have chosen the story of Jerome not because he is an “ideal type” in the conventional
sense of the term. Jerome represents the central contradiction. the anomaly in the data.
He is simultancously the subject of a fnvper-masculine discourse of gangs. drugs and

guns. as well as the “sweet son™ and boyvfriend. the provider and protector. inherent in



discourses of traditional and myvthopoetic masculinities. He embaodies this
contradiction vehemently and it is this that will be probed in the chapter. highlighting
relevant issucs and raising questions central 1o the research as a whole. I will begin by
giving an overview of Jerome’s fairly short lite to date. as he portrayed it in the
interyiew to me and then concentrate on some sections of transcript which I think
draw out this intermingling. overfapping discursive labyrinth most clearly. This is

Jerome’s story.

Jerome the Dixie Bov

After the tocus group ferome disappeared and | was unable to interview him in the
afternoon. Two days fater | tound him amongst the Horizons rugby team and he
agreed to come and talk to me. He is a short boy. no taller than five foot. although he
is physically mature and well built. with scruffy facial hair. Jerome was shy. grinning

compulsively. with a radiant. warm smile erupting on occasion. He was very likeable.

Jerome is |7 vears old and comes from Kalksteen on the Cape Flats, He has six
brothers and no sisters and is the second youngest child in his family. Jerome's
mother earns a living as a domestic worker in a white family’s house in Durbanville
in the northern suburbs. His father vanished a long time ago and his parents are now
divorced. Jerome’s mother remarried and he complained that his step-father gave all
of the children money except him. At the same time. Jerome described himself as his

‘mother’s best child™ and praised her as “the best mother in the world'™.

Jerome continued to describe his first day ot high school. when some of the bigger
boys bullied him. forcing him to pick up packets of chips oft the floor. When he
refused the boys hit him. Jerome went home and got a knife and proceeded to attempt
to stab the older bovs. He claims they were all scared ot him atter that. Some teachers

tried 1o convince him not o resort to violence.

When he was twelve Jerome became involved with the Dixie Boys gang in Kalksteen.
He was seeing a girl whose brother was a Dixie Boy. After spending time with these

Dixie Boyvs they asked him if he wanted o join them and whether he was “sterkbene”.
Jerome told them that he was. e informed me that to become a Dixie Boy vou either

had to shoot at somebody else or you had to “smokkel” drugs. Jerome had to sell 73



grams of "tik” and although the story was confusing it scems as if this “business deal

happenced largely in one transaction, with a local “merchant’.

Jerome described how once initiation was complete. he became part of a world

structured by the strict laws of the gangs and relationships with other gangsters. He

felt a passionate sense of lovalty to the Dixie Boys. analogous to a dedicated football

team supporter and Jerome explained to me that the ~Dixies are a very dangerous

The Dixic Boys often went to “jols™ together. such as 7The Galaxy and Rio nightelubs.
which have afternoon matinees for younger clientele. There were frequently fights at
these events. On one occasion the Dixie Boys found a *Yakkic™ or opposing gang
member in the party. One of the Dixie Boys took a bullet out of his bag and told the
YakKie “this is for vou™. Theyv then went to the car to fetch the guns and told Jerome

he had o shoot the bov. When Jerome refused they labelled him a “bangetjic’. He beat

the Yakkie up as a compromise.

From time to time the Dixie Boys would meet on a field and “war tactics” were
discussed. Guns were distributed depending on the circumstances tacing the Dixie
Bovs in each area. There were boys and men of all ages at these meetings and “many
leaders™ were present. not one “King’. Jerome said that he soon hecame the Kalksteen
Dixie Boys leader’s right hand man. accompanying him to his major drug deals. By
this stage Jerome said that he was not well liked in his community. as his foul temper

often resulted in children getting hit and the people knew that he was “shooting gun” a

lot.

There were also Dixie Girls. who were used to carry pills and guns and had o have
sex with the Dixie Bovs whenever the young men desired. Jerome said that he didn't

waste his time by having sex with these girls. Jerome then impregnated one of his

three girlfriends. Having a child resulted in him pulling out of the gang work and

-~

setting a real job. working for a tiling company in Hanover Park. This job only paid

i

R300 a week and he described how he gave R130 of this to his girlfriend and R200 to

his mather.



Jerome was then arrested for attempted murder. He claims that he is innocent on this
occasion. stating that the witness was a woman in his community who doesn’t like
him. Jerome complained bitterly about his current situation and about the staft and
conditions at Horizons. His child’s mother won't bring the baby to Horizons because

iU's "no place to bring ac

1ld™ and she doesn’t want the boy to follow in his father’s
tootsteps. Jerome. like many ol the boys. had little understanding ot the South African
legal system. hinting that all he nceded was someone o write a letter to the

=
s

magistrate. explaining that he was actually a good boy and should be let tree.

Analvsis: “The discursive lattice”

Farly in the interview Jerome described himself as a man who likes to talk. This

proved true and he spoke for almost 2 hours. needing little encouragement or probing:

Jodihink it's good that vou can talk about your problems, 1ihink that if vou keep it
in vour wind then [ think that vou can go mad or something like that, In the old end

vou can comimit suicide. 1s better to walk it o,

Most of the boys agreed that alking about vour feelings and problems is a positive
form of behaviour. asserting mythopoetic masculinity. They buy into a modern.
western psychological discourse. stating that letting your feelings out is healthy and.
in Jerome’s exes. prevents mental illness or suicide. This is a legitimate position tor a

man within this framework.

The Dixie Bovs

In contrast to this mythopoetic discourse. Jerome’s gang involvement hinted at a
difterent "kind of man’. He described his decision to join the Dixie Boys as related to
both a girlfriend and his tumultuous home environment:

A And hovw did vou guvs meet?

S de's throwgh this girlfriend, ts girlfriend that [ had. Her friends, her dingise was
afso a Dixie hov, her brother, was there. So Dwent 1o their house, [ ahwvavs went (o
her. go (o the game shop with her play games, drink « drink and so on. Like tha |
heccone friends with theny «ored sa on with her hrother, her hrother 1ook me to his
Sfriends and Tspoke o them, 'or alwavs ar lier house. [ sleep nove and then by her

honse. Party, nice time and so on, drivk « heer and cool off. And aficrvards so it
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came that 1 smoke witli them. so they told me o you must ma nove also become a
Dixie Bov. what do you sav? " So [ said ves, fam. they ask vou now in other words are
vour sterkhene, it means how do vou feel, they don’t threaten vou or anvihing, They
ask vou, do vousvant to be a Dixie Bov or don’t vouwant 1o, so [ said naai it's alright
Dvant 1o he a Dixie Bov.

Ay did youwant 1o hecome a Dixie Bov?

S Because there s a ot of pressire on iy head becanse my brother that they made
theat is gedingese and niv step father that one maother, he also dingese 'd niy hrother,
mos gedingese, mos rape. Xvomother mede « cese against hine, Evervbodv puits
pressure on pn head they sayv finaudible] said ves D just going (o become a
dingese just (o get a gur inany hands, Just hart that o bue [ didn't get thar far o It

him. e moved ont.

For Jerome. becoming a gangster and entry into the hyper-masculine gang world. is

intertwined with the need to protect his tamily. The discourses of hyper-masculinity
and traditional masculinity therefore overlap. Becoming a Dixie Boy means proving
that one is “sterkbene’. implyving bravery. overcoming extreme risk and the
willingness to use violence. Although he savs he wasn’t forced. Jerome is performing
these acts in relation 1o a group of men and a girl who he likes. It is therctore a fairly

public display of one’s manhood.

However. Jerome justifies this decision not only in relation to liking the girl. but
because he feels an unequivocal sense of responsibility Tor his little brother and the
family. even though he is the second voungest of six brothers. Violence and
destruction mingle with protective intensions. The rite of passage into gangsterism is
therefore discursively constituted through a more traditional understanding of what it
means 1o be a man. it is enmeshed with the notion of “provide and protect” for your
tamily. even though Jerome was very young.
The word ~dingese” is exceptionally vague. roughly translated as “thingy . The clear
emotional turmoil and anxicty around Jerome's brother’s rape resists verbalization

and discursive expression. Through the stress experienced in the very Real event of

his young brother’s rape. Jerome attempts to alleviate that anxiety by “investing” in a

discourse of hyper-masculinity and the acquisition of a gun to protect his family.
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Furthermore Jerome savs “dingese™ instead of “gangster” in the final instance.
suggesting he is inserting himself into a discourse of traditional masculinity and
attempting to avoid hvper-masculine gangsterism. although the mention of a gun may
suggest otherwise. He therefore tries to gain traditional masculinity through hyper-
masculinity. These two discourses are heavily interfinked in this passage.

Jerome s Women

Jerome is involved in a variety of contrasting relationships with the women in his lite
and he plays with difterent notions of masculinity through his descriptions of these
women. He portrays his dealings with “vaste meisies” (solid girltriends). other girls

and his mother;

A Do vou think it's ddl right 10 have a vasie givifriend in Kalksteen?

S Yes AdUInis ivall righ 25 She had my laaite and Tlove fev a lot Tdon't still want
that she's loose. (You et 1o leave this?) wanied 1o leave this a long (ime ago.
(hat did you leave a long time ago?) that gejollery. (Now that vou have a laatie?)
Now thar I have o laatie ves.

A Butwas she a vaste girl then also when vouwere jollingwith the othier girls?

S Three givls that Tloved a lot. (Ar the saine time?s At the scone time, three that [
foved a lot. One's nane s Saneema, 1 have her chap here, here's her initial here. |
loved her very mucl and she toved me a lot and that meanr ywe got together, you
understand. we soema came straight and made ehecks wid so on. Ok and she's now
obviously inro me beccnse they sav vou break vour, lrow now, break vour virgin or
something like that like they sav, 1 eot her elean. And this givl that has niv ehild
Deseree. I gor her clean as vwell, and another girl from Park Towen there in Gatesvyille
near Atlone. her name was Malika, She's geslarwith a cellphone and she's gestat
with Levis. all un kine's mos thev're lekker geslat. Levis with vour 24 Shocks or vour
Caterpillars and so. lekker man. Yes and so 1 fell inloveith all three of them.

Ao Do they like that vou're a Dixie Bov?

JoYes they like i they see thar Tean stand for them. Thev mos like the gangsters. the
voung girls like 1he ganigsiers because you've ahwavs got money and afl that. 1inos
abvavs walkwith my wallet 7 nne pocket, like i is. [ rake o wallet our and it's just so
thick with lnaidred rand notes and so on. Mavhe v pay that T ot a thousand rand.

then 1 keep the thousand raned by mavhe o three beers for the hrasse. I b there
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nvo three beers ok I'm done drinking for the dav. [ smoke my cigaretie.

Ao ddnd s i alvight to have a vaste givl and have sexowith the other Divie Girls?

S Huw D don 't still worrawith the other Dixie Girls. My friends ™ givls, I'm honest. [
alwavs went for mv friencs givlfriends, soema now I have the straight. Ahvavs with my
girlfriend. mncovwn hrasse’s girlfriends that 1have sexoith, that they don’'t know
ahout. They still don’t knove about that but T also have sexowith iy oven girlfriend bt
7 use at all times a condom. / ¢hvens use condoms. [ don't do it without that, that s
one thing that I abeavs nse, Dwwon't do iowithout a condon. [ use that. Bu it my
own girlfriend Dwon't use a condom. (W2 Becanse [love her. I don’t mos want to
do it with a eondom, [ don’t knov yehat she's going (o think. You see. if von love
someone what's the nse vou still want (o nxe « condom. she thinks ntos mavhe 'mo fre
thinks I've got a sickness” or like that while [ knove that she doeswn 't do things like that.
She's mos not going to feel lekker but she ywon't show it You'll just see she's cross.
then she keeps herself eross, she's angry about that but you don’t knovw whar it's
ahout. Nove vou hut Tier then she tells you swhat it's about. But the hest is 1o think your
way s/l vou think what's vight then vow ask her is it so, if she doesn " twant (o tell
vou thew vou just 1ell her that 'I'ny going to hit vou' or "' going 1o trap you in vour
masse. I don tvwant 1o trap vou in vour masse” then she tells vou ‘ok that it's that'.
Then rub her finger like that. here swherve the veedding band goes on. Yes furiher
she's happy then [ give her a g ane a kiss and Drell ler ove her then she wells me

she also loves me. Simall kisses and e fmg, 1love her with so o blow.

In this section all three of the discourses | have described fold and collapse into one
another. through Jerome’s descriptions ot the women in his life. When he spoke about
girls Jerome’s voice become softer and a coy smile lirted with the dimples on his
cheeks. He became shy vet plaviul. almost like a naughty little boy tryving to convince

me that what he was doing was natural and harmless.

Jerome depicts himself as a prolific player. sleeping with all his friends” girltriends
and not the common Dixic Girls. e has three girlfriends ot his own and marks his
ability to provide for them by ensuring they are all adorned with the latest Nike
takkies and Levi jeans. These women are status symbols for lerome and he is proud
that he can “stand™ for them. Again vaditional masculine values ot provide and

protect” merge with hy per-masculine sexual promiscuity. This is performatively
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encapsulated in the word "stand”. indicating bold. active intentions ot hyper-
masculinitv. vet it is also producing the type of man associated with a “family values

lifestyle’.

Aninteresting discourse of being loved because one “breaks her virgin™ emerges in
Jerome’s talk. It denotes a sense of conquest and not being involved with the “impure”
Dixic Girls. Jerome’s women are wholly devoted to him and emanate purity, The fact
that they “sax™ vou break her virgin indicates this is a common discourse where
Jerome comes trom. There is a sense of hyper-masculine conquest and achievement in
this sexual act. Condoms being used for girls other than his girlfriend enhance this
sense of “purity” versus Simpurity”. Through his sexuality and sleeping with multiple
partners. who are all “pure’. Jerome constructs himselt as the successful “hyper-
masculine player’. He maintains respectability by providing material commaodities for
all of these women and is not a common “dirtv skollie”. Shades of traditional

masculinity are therefore present. partially “purifying” him.

The use of violence appears as substantially naturalized in the passage. Jerome has the
right to use it as he so desires and it is an integral part of relationships and the way
one contrals women for personal benelit. Jerome’s interactions with young women
are therctore strongly influenced by a discourse of hyper-masculinity. As the player

and conqueror he uses violence where "necessary”.

However. in the end. when conflict ensues he both hits the girl and tells her that he
loves her. talking the problem out. This notion of talking about vour feelings is one |
have classified within a discourse of mythopoetic masculinity. Here itis used in
conjunction with hyper-masculinity. in relation to young girls. in order to deal with
relationships. At the same time Jerome is rubbing her wedding ring finger. This
indicates the future tamily he will possibly create. He is also using traditional
masculinity in order to manipulate this girl. satisty ing her with the allure of
‘commitment’. The three discourses | have described therefore enmesh at this stage.

through Jerome’s relationships with young women.

Mythopoctic masculinity. involving an expression ot your “love and feetings™. also

& o

appears in lerome’s tatk of his mother:
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A Andwhar kind of laaitie ywere you? 4 good hoy or ..

J: Dwas mv mothers hest child, best child, (FWv?) I do evervihing that she tells me.
tAnc what does she tell vou 1o do?y If she gets home fromwvark then I make her a cup
of tea, give her a cup of teaswhen she comes home she's tired. She comes home the
howse s clecn, neal, yee lielp hiervith evervthing. Now and then I put the rice on,
mavhe make the food the rice, cook the food so lightly so that when she comes home
she just have 1o finish the food off. 1 like helping niy maother. Sucli ¢ mother... Yes
that's mv hest maotlier, that's the best swoman in the world. For me now, nn: mother.
AV do vou say so?p She does evervthing for me. although she can't insme such
thing shewill lay bye it off or anvthing. If T ask her she'll doit for me. XIv mother will
tell e she can’t buv it for me cash but stiewill paviv off. Anvihing 1 ask her she'll do
it for me. Becanse wine 'ne sweeet, ' the ondv son that went to standard eight (You
went o standard eight?) Standards eight, lett school in standard eight. (and that
was becanse of the gangs?) Before the gangs ves. I started becoming o gangster. My
mother loves me verv much. (But did she know that voiosvere a Divie Bov?) she knew [
was « Dixie Bov. She didin't know at first, she gor a fright aftervardsoith the fighting
thar vwent on. then the people told her ‘o your child vwas again shooting” and that ancd
that and so i0wwent on so Tmos started shooting gun. Dwas another one, shoot gun
then I eome and shoot vou. And if I go for vou st shoot vou dead. Dywas avervevil
menr (v do vou sav so? ) Because when vou go shoot, [ don’s sayv no. 1 justvwant (o
take the gim and 'm in a harev, iustwant 1o 1ake the gun and go and shoot now.
hv?s To show the Dixie Bovs now P'ar kwaai and wat, P not a bang laaitie. That
mieani 1 became the leader of the Dixie Bovs right land. | fought a'lor. shot gin a for
meneer. Twas the most evil man, the most evil amongst all the Dixie Bovs. (Are vou
proud ot 112y don 't feel happy about if.

Jerome displays Jekyvll and Hyde faces in this section. one “sweet'. the other “evil™. On
the one hand he aspires to be “sweet” for his mother. succeeding at school for her and
aiding her domestically. He pronounces his untainted love for her. Yet he is the most
evil” man as well. shooting guns and gaining respect and esteem through violence.
“Evil®is discursively produced as powerful and awe inspiring. almost like a revered
film vitlain. Although Jerome savs he is not proud of this fact. the section quoted at

the beginning of this chapter suggests otherwise. Jerome therefore inserts himselt

120



within contradictory discourses, as he describes the ditferent facets of his life. It is
only possible 1o understand his divided subjectivity. by theorising his positioning

within multiple discourses.

Jerome’s mother is portrayed as playing a prominent role in his life. He is torn

between forging an autonomous identity in becoming a gangster and being the son his

~

¥

mother would want. Jerome admires and respects her kindness and love. expressin

i

these “teminine” elements ot his self. albeit indirectly. However. his gendered identity
is fargely achieved through gangsterism and independence. creating a chasm in his
lite. Jerome theretore incorporates and rejects aspects of “temininity . depending on
his discursive positioning. Benjamin (1993, 2000} and Chodorow’s (1994) theories of

how boys develop gendered identities are therefore both relevant.

These theories may be ¢nhanced by an understanding ot how discourse operates in a
fluctuating manner and how these young boys “invest” in discourses. Jerome detfends
against his difficult home environment and insccurities in relation to his peers. by
investing in a discourse of hyper-masculinity. He also invests in traditional and
nythopoetic masculinities. in order to deal with the anxiety inherent in “betraving” his
mother. The stress of awaiting trial and the desire to appear innocent may also
stimulate an investment in these "nicer” discourses. as well as the tact that Jerome is
now a father. Inserting oneself within a variety ol discourses of masculinity is
therefore linked to. and mediated by. important relationships. gender identity

formation and emotional factors.

Lacitios. Bunnies and Conpminiitioy

This tragmented world is turther displaved in Jferome’s relationship with the
community and his attitude towards homosexuals. He distinguishes between

homosexuals and gangsters, creating a hierarchy of tvpes of men:

A bnd rell me Jerome sehat do vou ihink of gav men? Bunies?
o Nosie don't do such people. nowliere. Not nice, never with a gav one, I don't
even hother about such people sir.

A But do you know such people?



J: Yes Iknow people like that, soema alot. (Dixie Bovs?) No vou don't still get a gay,
« Dixie Bov that s gay. (Win?y They re not still that tvpe of people. they will never
make vou a Dixie Bov if vou're gav, Thevwill rather. vou must rather not he gav, vou
must. all the Dixie Bovs like vwomen because they re cool man, like Cals. The Dixie
Bovy achwallv stand with the communiry.

A Thev help the community?

S Yeswe help the community, people that want 1o come take over in that place or
Sighiwith other people or so.we help, Ifwe see the community gets a gestivery or so
with. For excmple another auntie’s ¢hild gets i an arginnent with other gangsiers,
their e come there. they mavhe vwant 1o take that laatie's life or so theswe're going 1o
stane weitly thet auntie. Thensee Il rather fight, then et ell thar auntie " vou rather
stand back, leave this o us, we'll deal with this ourselves.” so thenwe talk. Bt then
they don’tywant 1o tulk, they socma just come shoot thene just shoot back, thenwe
shoot voi out of the place just the compumity. And e deal with the communine every
week. that's mavhe Tuesdav, every Tuesday that s when the bread truck cones
around, thei it comes o deliver there, So forty fifiv loaves of bread and thenwe deal
it out to the people i that place. Give the people bread and so on. those who don’t
have, vouwant to horrovw money come borrove e doin't usk for it back.

A And the commumity likes vou?

JoYes (They don't sav naci thev're gangsiers e don't like them?) It's hecause we
don'treaet like gangsters. We aren't like minute jv en jou in front of the people. like
vou're a older ladv, we respect vou. We vwon't like “jv antie ek sal vir jou ... You see
siv that s noggals not s, (You vespect all the auntie’s?). 1Te respect older people ves,
we stand with thene 1We can go into anvhody's house in Kalksteen. [ can go into
cvhodv's howse. Now last time Dyeent 1o go sitthere, 'isn't there o cup of 1ea for me
please. a biscuit mavhe. Then [ sit and chat mavhbe, then Isitswith the mother mavhe,
the cntie. she's movbe alsa got a nice dangluer and so on. You knovw inos ' a
skollie, ' a Dixie Bov . it's cool we're noggeals not like dingese. Then the mother
socina tells me no you can soema have myv daughter and so on. then [ sav I am tha
and wat wat. Then the mother savs you must leave this kak of vours, then I sav vou
must'tworry L will leave this kak, you knovw 'm not here for trouble. We're just here
to avoid rouble out of the place. swalkwith the people. 1o stand with them. Mavhe
witly that woman's daughier, shie doesit’t yworiv she knows mos it's cool man, stand

witl her dauglier. drink a cigr of tea in the house with her danglier, ¢hart 1o her
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daughter, chat 1o the mother. Like that nice chatting swith the mother and the father
and the daghier soem the whole fumily, soema make jokes and wat ywar chat a lintle

ahout the cricketvwitl the father mavhe.

Homosexual men are dismissed as the antithesis of “the gangster”. The ability to be
potent with women and a cool “cat” are core traits of gangsterism. Homosexuals are

othered” and subjugated within this paradigm. Interestingly. gangsters are depicted as

part of the community and homosexuals excluded. Jerome is alluding to the fact that
Ivper-masculine gangster men and traditional family men are synonymous. whereas

homosexuals are marginalised.

However. in this passage the status of the hy per-masculine gangster is confusingly
ambivalent. Gangsters are protectors. providers and potential procreators. all the
epitome of the discourse of traditional masculinity ( Kersten. 1996). These gangsters
benevolently give bread to the people and distribute money not to be returned. Jerome
claims the respect they have tor older people justilies their status as responsible

protectors of the community. Images ol’a “gentleman’. the one who is worthy of vour

daughter and can talk with the father about ¢ricket. the “gentleman’s game’. recur.

This boy sees his gangster identity as transient and {luid and he believes that he can
shed ithy “talking™ his way into the hearts of the people. Ta/king to the mother.
daughter and tather is central in this context. as Jerome tries to reconstruct himselt as
a sensitive man. Whereas gangsters walk. stand and shoot. “mythopoetic™ men usually
tatk. The word skollie™ is used for the only time in all 25 interviews. This sentence is
interesting as Jerome is saving “we are otficiatly delinquents and gangsters”
(ironically he has just been explaining how much the community ofticially loves the
gangsters) but “you know me personally. that I am good at heart’. His masculinities
therefore overlap in a counter-intuitive manner. which can only be understood through
the intertwined discursive lattice. which partially constitutes Jerome’s subjectivity.
Conclusion

Jerome’s identity is therefore heavily ambivalent and contradictory as he struggles to
portray his lite. from the position of incarceration. in dialogue with this white

rescarcher. The three discourses of masculinity. and the subject positions as “gangster’
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and "gentleman’. are used interchangeably in Jerome’s stories. as he struggles to make
sense of his lite. as well as find esteem and respectability. By looking at his unique
biography. one can see how Jerome invests in these discourses in consciously and
unconsciously attempting to alleviate anxietics. For example. he invests in hyper-

masculinity as he tries to deal with his little brother’s rape and as he does not want to

be humiliated by his peers. The fact that he has had a child also intluences the blend
of discourses informing his subjectivity. as being a respectable provider becomes
more pertinent in his situation. Through an analysis of discourse. inner experience and
his material context. we are able to comprehend lerome’s lite in a meaningful

manner.

A few days after the interview, Jerome brought a triend of his at Horizons to me. As
the two boys stood arms around each other. Jerome announced that his friend was also
arevered Dixie Bov. had also “shot gun® and robbed people and that it would be very
beneficial for me to talk to him. The picture of these two little bovs. proudiy grinning
at me. like children who are involved in naughty pranks. vet are already tathers and
have participated in murder and rape. sticks in my mind as one of the clearest images

of the research process.
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Chapter 9

Conclusion

~ountil a thousand and one midnights have bestovwed their terrible gifts and a
thousand and one children have died. because it is the privilege and the curse of
midnight s children to be both masters and victins of their times. 1o forsake privacy
and be sucked into the annitilating whirlpool of the multitudes, and to be unable to

live or die in peace ...

Salman Rushdie. Midnight's Children

Democracy’s children

Salman Rushdie’s poetic uttering on the fate of the “children of the Indian democracy”
has relevance to the children of the new South African democracy. who form part of
the current study. These bovs are involuntarily positioned amongst social and material
forces that make it very difticult for them to succeed. With the end of Apartheid and
the birth of the new South African ~democracy™. expectations rose that could not be
fultilled. Repression and policing decreased and crime increased dramaticallv. In the
new democracy. these boys live with widespread poverty. a destructive gang structure
and an abundance of cheap drugs and few real opportunities. “Democracy s children”
theretore struggle to avoid the pitfalls of their situation and many end up doing gender

through crime.

This does not mean they are automatons. simply the dupes of fate. They exert agency
through their discourse. temporarily becoming “Hollywood heroes™ and creating
“brotherhoods™ which resist the social dislocation produced by their historical
situation. To some degree. “democracy’s children™ use the very discourses which form
and limit them. to exert agency. Like a surfer choosing which wave s/he wants to ride.
there is still limited manoeuvrability within and through the range of discourses these

boys utilise. Judith Butler (1997, p.17) succinctly summariscs this point as follows:

“The subject might vet be thought as deriving its agency from precisely the power it

opposes...if the subject is neither fully determined by power nor fully determining of
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power (but significantly and partially both). the subject exceeds the logic of non-
contradiction. is an excrescence of logic. as it were. To claim that a subject exceeds
either/or is not to claim that it lives in some free zone ot its own making. Exceeding is
not escaping. and the subject exceeds precisely that to which it is bound. In this sense.

the subject cannot quell the ambivalence by which it is constituted.”

Butler is indicating that although subjects are formed and constrained by discourse.
they also use discourse (o exert agency. In a paradoxical manner. subjects utilise the
very power which dominates them, in order to “exceed” power. Through temporarily
becoming “Schwarzenegger's with uzzis™. as well as mixing unique configurations of
the three discourses | have described. these boys exceed discourse. through discourse,

in small proportions.

Material and discursive power usually “catch up” with these “excesses™. reeling the
boys in and leaving them in places like Horizons. where they await trial. The very
power which renders them the most “evil™ men in their communities leaves them as
little ¢hildren or “monsters™. awaiting trial alone. These boyvs can’t win: the material
and discursive odds are stacked too heavily against them. After 1 had conducted a few
interviews | told a group of the social workers how much | iked the boyvs and that
they all want to reform and that the future holds much promise. The social workers
laughed heartily at these sentiments. telling me that some of these boys were at
Horizons tor the fourth time and each time they preach about retform and ~choosing

the right path™. In many ways these boyvs oo are “masters and victims of their times™.

Their subjectivities are therefore both constituted and constitutive. Whilst they insert
themselves within multiple discourses. sliding between them. discourse also
constitutes them as subjects. constricts and produces the very fragile subjectivities of
these children of democracy. It limits what can be said. where and when and
constrains the range ol possibilities for young working-class coloured boys on the

Cape Flats.

Stfted: masculinity as fragile subjectivin

The characteristically ambivalent nature of these boys” subjectivities is by no means a

unique phenomenon. There seems to be a strong tendency. especially in the psycho-



analyvtic literature. towards a certain position in relation to the study ot masculinity.
Although patriarchy results in men being ideologically and institutionally empowered.
masculinity is portrayed as fragile. defined by “what it is not’. based on an
‘emptiness’. its own repression and harbouring a lack at its core (Frosh. 2002).
Although men are depicted as confident. strong and empowered in the dominant
institutions of society. that power is based on ideologically denigrating and ~othering’
women and is actually an illusion when individual subjectivities come under the

spotlight:

“The symbolic power or “phallic phantasies’. of masculinity neither arise from. nor
reduce to. any specific set of social expectations or individual behaviour patterns. ..
“Masculinity” is an abstraction, condensing notions ot power and authority; it is that
which makes it always so precarious. rather than the individual foibles of frail and

damaged men™ (Segal. 1999. p. 165).

The power of masculinity is therefore partially a chimera. built on cultural narratives

and mainstream discourses which often do not correlate with individuals. This is not
to deny the influence of patriarchy or the institutional power of masculinity in various
spheres. It is to acknowledge that the massive hiatus between immensely powerful
‘phallic phantasies™ and the very fragile. often disempowered subjectivities of
individual men. produces anxicty and ambivalence. When this power does “exist™ in
individual subjectivities. such as these gangsters. it is partly an illusion created by
storv-telling and it is often juxtaposed with other discourses. By exploring multiple

discourses of masculinity. these contradictions become apparent.

This anxiety also needs to be seen in a historical moment. Modern industrial society
has created a confusing multitude of positions for men (Frosh. 2002). This is linked to
the breakdown of traditional men’s work. communication and tradition between
fathers and sons croding and the liberation of women impacting on domestic and
economic domains (Frosh. 2002: Pattman. Frosh & Phoenix. 1998). Susan Faludi
(1999) in her classic Stiffed: the betraval of modern man, indicates that post-war

sociely offered so much promise for a generation of men. They anticipated the

expansion of frontiers including space and general economic prosperity. However. the

development of “ornamental culture™. a culture “without society . rendered that dream
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amirage. In this culture. men struggle to play useful roles in public life and mass-
media constructions of glamour and success dominate. demolishing men’s sense of
belonging (Faludi. 1999). Men have also become "objects” and ornaments in this
mass-media age. constantly judged by “were they “sexy ™. were they "known™ Had
they “won™? (Faludi. 1999, p. 398). The current confusion around male reles and how
men can constructively contribute to society therefore seeps into a range of

conlemporary masculinities.

fFor the children of democracy in the current study. these global dvnamics in gender
relations are amplified by the context of the Cape TFlats. Here economic prosperity and
social cohesion have never been a reality and the post-Apartheid promise has not (vet)
materialized. A corollary of these global and local developments is widespread
anxiety and confusion for these boys. The ubiquitous defensive splitting observed.

where their worlds are largely divided into black and white. is labeled as a “paranoid-

schizoid™ position by Melanie Klein (cited in Hollway & Jefterson. 2000). A
paranoid-schizoid position ensures that the “good” is constantly being protected from

the “bad™ and very defensive states result.

Splitting was observed in the way “our” gang is defended as positively perceived by
communities and vet other gangs are ~bad’. as they ~shoot old women off toilet seats™.
Jerome also indicated that homosexuals are not part of the community and were
rejected as “bad” 1oo. This mentality of our gang is “good”™ and they (other gangs or
“bunnies’) are “bad’. pervaded the narratives. Splitting was also observed in the way
mothers were internalized and idealized as quite angelic. This may indicate how
repressed “teminine” parts of self are valued. and expressed through the mother. and
why violence ensues when this sensitive “feminine” part of the self'is insulted. We
should be caretul not to read too much into these psychodynamics. as the explanation
may be more social in origin. related to dignity in having an upstanding mother. It
does indicate that the way these boys paint pictures of their worlds. through their talk.

results in realities that are constantly divided into *good” and “bad".

This ubiguitousiy split world represents a lack of ontological sceurity. Only one hoy
was able 1o see and express a more complex understanding of his context. When he

spoke in this coherent manner. I immediately saw how the others were unable to



integrate “good” and "bad’. An example of Tino's talk can be seen at the bottom of
page 90 and on page 91. where he is able to describe gangsters as both adored and
hero-worshipped by voung children. as well as despised by their parents. The gangster

is therefore perceived in a “grey” light.

An investment in hyper-masculine gang discourses. which cases the anxiety. may act
as a backlash in these insecure global and local circumstances. Let us keep in mind
that these boys come from the most violent arcas in one of the most violent cities in
the world. The opening ot borders in post-Apartheid South Africa. allowing drugs and
guns to flow more frecly. exacerbated by the already chaotic spatial dynamics.
provides the context for this backlash to materialize. The social and material rcalms
thercfore intersect to provide these boys with a “legitimate” discursive position from
which to try to attain succour from this anxiety. in the form of gangsterism. Particular
masculinitics are attempted collective solutions to specific cultural problems and
contradictions ( Pattman et al 1998). The masculinities which these boys produce are
therefore inextricably linked to the history of the Cape Flats and the marginalization

ol certain groups of people in South Africa.

Slipping and sliding: Three Discourses

This historical context results in the types of men these boys aspire to become being
extremely fragmented. Contradictory discourses slide into one another. as the boys
atlempt to assuage the multiple anxieties they experience in the different contexts of
their lives. These discourses do not fall into the neat boxes I have constructed. They
bend. fold and collapsc into one another in a signiticatory labyvrinth that is often

difficult to discern:

A And tell me about vour girlfriend.. is she still vour girlfriend?

H: Ulvuh, she was along. T don't still vworry about girls but that girl was alright.

(W as thae the onlv time that you had a vaste girl?) Na ha. ves a girl. a regte girl she,
looks abwavs right for me burwhen I shoved her my chap, shoveed her myv chap.
voooo (You shoveed her vour chap?) she swalked avay first time. (Walked avweay?)
Yes. (v do you think? ) shie said she didi’twant to be witl « gangster (Not?) She
sdid she knoves abont the Faney Bovs, she knowswhat they do. (And what does she

sav?) She justvwalked avwav when I showed her. (Win did you show her?) Yo, |



D' going 1o show niv girlfriend my... no the same time she left me. (Wt did she
sy She said e uly and shook her hiead Like that and said theai s not right. (And most
of the girls thar live near vou ywhat do they think abour the gangsters?) Jooo. they like
the gangsiers. when, Dwas at school then D sav ja 't a Faney Boy they: say faney
Bov!!" then [ sev Ja ' (Thev like it?) they like it if you come 1o parties, vo the girls
and other people sav "here's the Fuaney Bovs, here's the Fanev Bovs . We get ont of
the car walk to the party cAnd why do vou think girds like the gangsters?) They see
also Cjv these gangsters have evervihing, look o they're dressed. ook how they are,
thev're kvvacd and ey skid kwaai bt they don’'t know the conseqrences of that
thawgh, (Thev dost’t know?y Ul nly and some of them just seant sex, ¢ They just want 1o
have sex. they dontywant bovtriends? ) Ulruh.. 0 But are there different tvpes of girls?
Da some of them not like the gangsters?) Yes some of them don't like the gangsiers,
they justwateh you fike that, and thev're prety and youwvant 1o chise them. voiwant
then, but thev just vwarch yvou like that further then then they just phone sonmcone 1o
come and fereh then like by the party or so. (To ask?) No 1o take thenr home, becanse
thev're. vwe're there, we're there by that pariy. vo those people look soema so rough.
(Rough?) Rough. ves. the numberys are playisg and there's a strobe light, vo we go on
mal jussic, (And the girts like it?) The girls like it ves, (Buwlne did vour. achat's her
neame.y Tara (Tara??? ) she she, [ kiow her she isn't like that, I know her from
primary school tso some of the givls they sav i wl, Going to do nothings Get nothing
there (Hn?y Becanse they're scared thev're going to die. they mos know how it goes
in gengsterisim (And did the, did the men in the Fancey Bovs, the onens, did thev fight
over girls?y Ul uli never, (Never?). We don't check poison. thev're almost like they're
poisar AU What do vou mean?i Yo know that manher from Tupac ives; it goes
s0 fuck the hiteh.. tincudibles the deav svesside il von die swhen vou the dav’ then you
get the Bad Bovs, they're just over girls and so. They just sing abour girls, now e 're
almost like Tupac's side there, vou get the Americans, we liave girls. girls part of us
hut ok we're not going to argue over those girls never, (1Whyv?y Because wine that s
aoing 1o effect our hroese, one girl for us! Never, she's a frans. a frans, Or something
like that. You mnderstand nothing, vou don 't understanc vehat swe wnderstanel, vou're
nothing, vou have sometling but vou don’'t understand whar we undersiand, mavbe.
You know nothing that's a frans. (What's a frans?; A frans is vou're, yvou've, vou're a

mavhe vou're in prison vou've, We look firse. We first look at vou.



Quinton is expressing the contradictions observed in many of these boys. as these
different discourses of masculinity collapse into one another. He is subsumed by a

hy per-masculine gangster paradigm which ideologically “others” women to a
marginalized status. of not understanding what “us” men understand. She is a “poison”.
a danger and a threat to the coherenl identity he attempts to assume. to the power he
grasps for. Quinton also uses the heavily masculinised prison “sabella’. describing the
girl as a “frans™. a foreigner and an outsider. He flaunts the glory of the Fancy Boys.

their heroic status in the community and how they walk in a group to the party.

Simultancously Quinton wants a “decent” girl. one who knows his “real” character. has
known him since “primary school™. before Pandora’s gangster box opened. There is

an underlying connotation of respect for the girl who walks away from his tattoo. who
acknowledges the evils of gangsterism and the other "good™ girls who reject gangsters.

Part of Quinton sides with this outlook.

Through positioning himself in relation to young girls. Quinton exhibits the sliding
nature of these torms of masculinity. He oscillates between the glory and esteem
associated with the heroic gangster who will not be weakened by “poison” and.
alternatively. the shame of its “skolliness™. The “bad” is projected onto other gangsters.
“those people are rough™ and not himself. The way Quinton says “they™ and then
changes the pronoun to “we're there by the party™. indicates his ambivalent
relationship with gangsterism. He wishes to both project it elsewhere. as well as
internalize it in his seltf. “Poison™ also indicates how. “the feminine” may also be

projected and split oft elsewhere. as a dangerous. bad object.

The anxiety of disempowerment. alleviated through the status of the gangster. co-
enists with the stress of becoming a rough “skollie” who is not worthy of the “proper’
girls. Only a ~gentleman” with a good personality or a person who is able 10 engage in
a “relationship”. would be fit for such a woman. He both respects and subjugates
women and himselt in a manner which is often counter-intuitive. it can be understood

through the entwined discursive lattice and compounded anxieties which constitute

these boys™ suhjectivities. These children of democracy. who roam the battlegrounds



of post-Apartheid Cape Town. therefore display markedly “detended” and splintered

subjectivities. as they deal with their stressful lives as best they can.

I have rated the boys in terms of how strongly they express the language and practices
ot cach ot the discourses (sec appendix E). with 0 being least apparent and 10 being
most observable. Although it seems strange to quantify a discourse analysis. it is
necessary o observe the “spread” of these discourses. | have argued that these boys’
subjectivities are fragmented because of the multiple discourses they position
themselves within. The estimates support this statement. showing that there is not a
simple pattern of half of the boys being violent gangsters and the other half romantic
poets. There is a fairly ~even spread™. These ratings should be accepted as a very
rough guide and by no means an exact science. | feel that they are a good rough guide
though. with an 8/9 indicating a fairty strong discourse. 7/6 being noticeable but not

overt and a 34 indicating little expression of the particular discourse.

These discourses are also utilized in conscious and unconscious wavs. in attempts to
deal with anxiety in their very stresstul Hives. As mentioned. through violent.
ostentatious hyper-masculinity. these working-class coloured boyvs attempt to
transtform themselves into Hollywood heroes. countering the anxiety and
disempowerment contiguous to their historical. economic and racial positions. The
bovs try to empower themselves through defensive splitting. constructing women as

weak or “poison” and homosexuals as not part of the community.

Investing in a discourse of “mytho-poetic” masculinity demonstrates that they are
sensitive and emotional beings. not violent creatures deservedly incarcerated. The
stress involved in awaiting trial buttresses an investment in this discourse.
Furthermore. the tact that the interviews were conducted in relation to a white.
middle-class. student. stimulated the production of this form of masculinity. Many of
the boys suspected | might be able to aid them in their dire situations. especially if’
they appeared to endorse passivity. Few understood the rigid nature of the legal

system.

The “object” of the mother was also central in this mytho-poetic discourse. In striving

to become an emotional. altruistic man. the subjects may feel they are imbibing what

2
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their mothers would have wanted from them in a son. the ~apple ot her eve™. Overt
love for their mothers could also be the way that these boyvs express somewhat
repressed “feminine” parts of self, in line with Jessica Benjamin's work (1993, 2000).
By contrast. hyper-masculinity may be perecived as a strong rejection of the

“feminine’. as weakness is split ofl"and projected elsewhere (Chodorow. 1994).

There seems to be disagreement on the general relationship between sons and mothers
in working-class. coloured areas. Don Pinnock (1984) dedicated his book to “the
mothers of Manenberg™. while Gerald Stone (2005, personal communication). who
has denc research in coloured communities for 30 years. told me these boys despise
their ~constantly incbriated. abusive mothers™, My point is that there is a reward for
taking up a position as the mythopoetic man. within this discourse. Being the
“sanitized son” gains one a specific moral and social status within the community.
abandoning the position of the common “skollie™. 1t may also. ad hoc. diminish the

suilt of betraving their mothers in embarking in a bellicose gangster lifestyvle,

The waditenal discourse alleviates a range of anxieties. Salo ( 2003, Personal
communication) sees this as primarily related to the pressure on men 1o become
bread-winners and providers in arcas where poverty is rife. The fact that most of the
boys described their dreams and notions of success as materialized through a “tamily
values™ lifesty le. illustrates their ontological insecurity in this regard. The notion of
“the gentleman” also indicates the displeasure at possibly being perceived as a
common “skollie”. This discourse may be a subtle refusal to being labeled within a
specific class-position. Through conscious and unconscious investments in these
discourses. these children of democracy attempt to deal with the multiple anxieties in

their Hves.

Hegemonic masculinity

Exclusively assuming a simple. universalistic notion ot hegemonic masculinity
therefore appears to be heavily reductive, with regards to these boys. Hegemonic
masculinity changes with the particular scenario in which they are engaging. What is
hegemonic {rom the position of the hy per-masculine discourse may differ when the
boy s are positioned within more traditional forms of masculinity. The fact that the

discourses within which these boys are subsumed are constantly multiple and



contradictory asserts a notion of multiple hegemonic masculinities. which are

substantially' context-specific.

The Tupac (appendix B figure 10) example. as mentioned by Quinton. gives clues to
what sorts of men these boyvs idealise and seck to emulate in terms ot hy per-
masculinity. Tupac Shakir was an American rapper who preached the culture of
“thug's lite™. with all the associated glory of being criminal. rebellious and oppressed.
There was a painting of Tupac in one of the social worker’s oftfices at Horizons and
the Americans gang has commissioned a two-storey mural of this figure in
Manenberg (see appendix F for a photograph of it taken by Lurie [2004]). Whilst
these boyvs made almost no reference to the history ot Apartheid in 25 interviews. the
history of Tupac made intermittent appearances (all of the tollowing extracts are from

focus groups):

RG: He made listory (he made history?)..ja the songs that he sings...
WL: killing people...armed robberies

RG: e wasn't scared for the jail.. Get anything...maybe a lot of girlfriends...

And:

Aowhvis it cool o rap about racism? Do vou think it's an important thing 1o rap
about racisin?

R: because you can learn something front it twhar can vou learn?) like you can just,
Jor example. he [Tupac] made a lor of mistakes inlife. now he savs 1o vou, vou don’t
heave 1o make the nistakes that e macde. See meneer

A and racism Nazineer?

R: his father vwas a Black Panther i America. he ywasa 't a rapper vet and when he
grex up and started (o rap they shot his fatlier dead and 've seen that piece that
Above the Rim, all his picces (aid swhaoswere the Black Panthers?) that wes a hlack
aroup in America, now thev wanted 1o stop racism. Then they shot his dad dead, none

from thar denyon he started 1o rap about life

And:
R i his songs he just talks the oruth, how his life yeas owvhart is the rah? What does

he sav that vou think iy true? ) how they are. the way he was had. Hiy life was had (life



is hadd?) his life was bael, it the people. Ok he savs. [ dont know i its true, he was
hors i jail .. he savs that in one song... His mother was pregnant in prison. And his

mother, and e came out in jail. That s win he savs the jail is his house

The bovs take fragments of Tupac’s life and apply it to their local context. engaging
in a form of mythopea. Bits ot his life become elaborated and made more
comprehensible. more applicable to their own fives. His struggles. his fame and
undoubtedly a racial identification with this hero. elevate him to iconic status in this
local context. His bad bov image and “thuggery™ also resonate with these gangsters.
It is interesting to note the attention to “history ™ in this fascination with Tupac. Whilst
many ot the boys probably know little about South African history. Nazmeer seems to
take an interest in the Black Panthers and civil rights. It struck me that their
construction of heroic men incorporated the notion of “struggle™. as it resonates with
their own lives. “Die lewe is lekker en dis swaar™ (lite is good and bad). was a very
popular mantra they recited to me. The South African situation is complicated by the
thorny racial dynamics which are present. making it difficult to analyse hegemonic
masculinity (Morrell. 2001). Although these coloured boyvs expressed no overt racism
in the interviews. the African National Congress underground struggle or a South
African black man. such as Steve Biko. do not form part of their notions of

hegemonic masculinity,

At the same time. the bovs also readily pointed to figure 2. appendix B. as a man they
would want to be. They clearly also aspire to the power and wealth associated with a
white. middle-class man. somewhat akin to the trans-national business exccutives

pinpointed by Connell (1993).

The concept of hegemonic masculinity is therefore in question. as multiple
hegemonies seem to undermine the meaning ot the term. JefTerson (20025 warns
against using hegemonic masculinity attributively. o deseribe universal sets ot traits
and hence make a specitic form of masculinity normative. appearing inherent and
naturalised. He stipulates that the initial advantage ot the concept of hegemonic

masculinity was in its relationality. that it revolved around multiple masculinities

which interacted. complaining that it has digressed to a list of stereotypical traits

(9%
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(Jetterson. 2002). Connell (2002) replies that post-structuralists. such as Jefferson.
peripheralise materiality and the massive influence of powerful institutions. such as
elobal capitalism. corporations and the military, in which this hegemonic masculinity

is institutionally inscribed.

| think the answer to this debate is implicd in the title of Slavoj Zizek’s (2000) essay
“class struggle or postmodernism? Yes please.™ The justitied rejection of falsely
essentialising universals does not mean that we have to limit ourselves to partial
problems. We can have both. “yes please™ (Zizek. 2000). [t is imperative to be able to
make critiques at a systemic. totalizing level. whilst also attending to the complex and
divided speciticities of individual behaviour. 1t must be accepted that there is a
culturally exalted. institutionally engrained. very public torm ot masculinity. which
these bovs position themselves in relation to and to which they aspire. What else are
the Hollywood style narratives about? The core values associated with hegemonic
masculinity (the list ot traits which Jefterson despises). of autonomy. overcoming
difficult conditions and extreme risk. of success. power and control. impacted fairly
heavily on the subjectivities of these bovs. Both hyper-masculinity and traditional
masculinity may be perceived as directly related to these boys positioning themselves
vis a vis universal forms of hegemonic masculinity. translated and hybridized in the

local context.

This does not mean that these traits are somehow natural or inherent forms of
behaviour. They are social in origin. linked to both the immediate and broader
contexts in which these boys find themselves. These traits are also always contingent
on other attributes or values. which interact in a relational manner. Zizek ( 2000)
perceives the key component of hegemony 1o be contingency. the connection between
“society and non-society™ (Zizek. 2000. p.92). Non-society is only able to articulate
itse!f through ditference and the hegemon. The hegemon relies on non-society tor its

definition and is often partially invisible. it is simply accepted. Butler { 2000. p. 13)

=

agrees. defining hegemony as “the historical possibilities for articulation that emerge

within a given historical horizon™. Hegemony is therefore a relationship between what

is possible and what those possibilities eclipsc. rule out.



The hegemonic masculinity which manifests for these boys is constantly contingent
on other traits and values. for example expressing emotion within a discourse of
mytho-poetic masculinity. They interact with forms ot hegemonic masculinity ina
context-specitic manner. causing contradiction and confusion. Whilst secing the
dangers of essentialism. we cannot ignore totalities. The impact. for example. of the
modern mass media in ideologically instilling certain forms ol masculinity in young
boys. at least partially through their own consent. justifies the retention of the concept
of hegemonic masculinity. We need to accept that it is translated into local contexts.
always interacting with other forms of masculinity and thoroughly social in origin. It

is also affected at the micro-fevel by individual psychological dynamics.

Tupac meets Table Mountain: The global/local nexus

These discourses of masculinity. which these ~children of democracy™ are asserting.
are therctore a complex hybrid of the focal/global nexus. The boys are performing a
kind of bricolage. using global and context-specitic constructions of mascuiinity in
the constitution ol their subjectivities. They are utilising a combination of the global
Hollywood” mass media world which portray s heroes like Tupac Shakir as
overcoming extreme adversity. as well as the tocal language. such as “sterkbene® and
“bangetjic™. and prison gang “sabella® which throws terms like “frans” into the mix. It
is a combination of universal American family values and local poverty stricken
familics which encourage traditional masculinity, Aspects of the colonial legacy even

protrude in the reference to “gentlemen’.

This hybridity is seen in the mixture of the mythopoetic men’s movement which
encourages the expression of emotion and local discourses linked to mother-son
relationships, which gain prominence in Cape Flats communities. The mythopoetic
discourse even sceps. in a specific form. into Horizons. In the fourth tocus group we
were situated in one of the dormitories and a care-worker joined the session. He was
watching the daor for us and then started to engage or "oversee the boys’
participation™. | let the session progress like this and felt a degree of trepidation in
asking him to leave. A strange dynamic came over these (ive hard-core gangsters. |
can only describe it as akin o a fanatical religious service. The bovs largely ignored
my pictures and came forth with notions of “the right path’. ~letting my family down®

and radically changing their lives. The fact that these boys are being exposed to



psychological “technologies of sclf™. as Foucault would have called them. such as
personal growth and development sessions at Horizons. partially produces their

version of this mythopoetic discourse.

These discourses are therelore substantially hybridized. a mixture of the global and
the local. The concept of hy bridity emphasizes those spaces or performative identities
that remake boundarices. the hybridised product being not one or the other but

something else. something in-between (Bhabha. 1994). These boys trom the Cape

Flats therefore combine these discourses in the interstices of the local/global nexus.

creating unique identities in their particular configurations.

Masculinities sculpted through languagece

Furthermore. the hybridized /unguage used by these voung “bricoleurs™ directly
inscribes certain forms ot masculinity and subjectivity. The different kinds of

language these boys use partially constructs the Kinds of men they become. By

=
-

examining their language. clues to social activity and subjective meaning were

obtained.

The “kombuistaal™ Afrikaans largely prominent in hyper-masculinity. contributes to
producing the type of man who is violent. tough and unemotional. He is “sterkbene”.
Interestingly. Stone (1991} states that neither he nor any of his informants had ever

over three decades come across a dominant English-speaking. confirmed ~gang

delinquent’. It is also noteworthy that prison sabella is being used much more
trequently on the Cape Flats. by street gangs. Steinberg (2004) states that strect gangs
are controlling drugs in prison (o a larger degree and this may result in their taking
sabella back to the streets. [t would be interesting for further research to explore how

the dissemination of sabella affects masculinities on the Cape Flats.

Language used within the mythopoetic discourse involves fuller sentences and the

production of elaborated codes (Bernstein. 1990). The more extensive use of English
was also readily observable. The use of English terms. such as the gentleman’. with
its colonial connotations. construct puritied forms of masculinits. as the boyvs attempt

o evade perceptions of working-class ruffians.
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Language. theretore. inscribes certain forms of masculinities. Discourse analysis is
useful in fleshing out what the significance of this inseribed meaning is. Events and
objects gain social significance through being embedded in certain “torms of lite™.
Through a thorough discourse analysis of the language which these boys use to
describe the objects and events integral to their lives. clues to their “torms of life” can
be ¢leaned. This “torm of life” is heavily fragmented and contradictory. It is

simultaneousiy violent and passive. belligerent and insecure. focal and global.

Thesis Hmitations and possible applications

Through this project I have attempted to describe how 23 young boy s insert
themselves within various societal discourses of masculinity and how this is related to
anxieties they experience in their lives. | have followed Pattman. [Frosh & Phoenix’s
(1998) statement that the best research on bovs is interpretive and critical. prioritizing
how the boys make meaning of their actions. whilst locating those actions in
institutional practices and power refations. | have not claimed to be able to resolve the
issue of why men commit violent acts. Neither have 1 proposed o offer models of
juvenile delinquency. I would. however., like to suggest some tentative contribution

ol this research, to grapple with the issuc of young men and crime.

This thesis implicitly critiques models of “delinquency ™ which continue to perceive

deviance as related to a “lack™ of some kind. This usually assumes the form of

cognitive func - In the mainstream. the study of delinquency is
still problematically rooted in mass society theory (Emler & Reicher. 19935). This
theors perceives modern industrial society as lacking major external controls. such as
rehigion or sovercignty. It therefore builds internal controls in order to regulate
citizens (Emler & Reicher. 1993). Psyvehologists using mass society theory explore
how individuals fail to develop healthy intra-psyvehic structures. resulting in

delinquent behaviour. ['or example, Kehlberg's phases of moral reasoning. based on a

Piagetian stage-like model of cognitive development. completely ignores the symbolic
significance or social meaning of a task (Emler & Reicher. 1993). By contrast.
sociologists look at broad social conditions and location within this mass society. such
as class dynamics. in order to predict delingquency. | have tried to show clearly that

these boys are not cognitively incompetent and that they are able to engage



adequately in the “nicer discourses’. should the context and rewards present

themselves.

A more appropriate approach to the issue of young men and crime (I would avoid the
term “delinquency” as labels constitute an object as much as they describe it) is
otfered by Emler & Reicher (1995), who look at how adolescents manage their
reputations in a complex and situationally refevant manner. They examine how
reputation management is achieved by the way in which the selt'is torged through
social processes. Adolescents have multiple representations of their worlds and
reputations which are often contradictory. They will, for example. pursue a “good®
reputation most emphatically with their parents and sometimes a "bad” reputation with

their peers (Emler & Reicher. 1993).

To expand. in this theory of reputation management. “delinquency” is perceived as
meaningful communication. not a “lack” or incompetent cognitions. It explores how
we are judged by others and how we attempt to influence those judgments. ~Sins™ are
usually a public performance and anti-social behaviour is not covert (Emler &
Reicher. 1993). Furthermore. these acts are collectively achieved. Disobedience is
usually engaged with in groups or influenced by group norms. vet it is simultaneously
an autonomous individual stance. Finally. delinquency” is a consciously oppositional
stance. {t is how adolescents accept or avoid formal authority (Emler & Reicher.
1993). "Non-delinquents™ are generally committed to the institutional order. whercas
“delinquents” oppose it. Bad reputations are more noticeable than good ones and they

atlow the individual to stand out more substantially (Emler & Reicher, 1993).

[ believe that the theoretical underpinnings ol reputation management theory allows
us to understand these bovs™ lives in a manner which is nuanced and tluid.
Furthermore. when amalgamated with a gendered lens. this theory can carry more
weight. These bovs are not cognitively incompetent: they can be perceived as
managing their muitiple reputations. which are significantly situationally specific. The
reputations these boys aspire to ditfer according to whether they are interacting with
peers. with their families. sith the social workers at Horizons. or with me. Consider

the following extract:
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A cnd el me. one mare guestion, [f vour think vou why do vou think you siarted to
hreak into honses?

Jo That was nov dll just for buttons money. (For buttons?) Not. not for buttons. that
was fust me stealing money for my friends buiton monev.... i the meantime 1 old my
chomniie, now us if vou smoke buttons then vou sit on one side. There Idecided to go
and steal for evervone, I'nt going o entertain my fricnds a hit now. Then { soema
steal, then Imavbe get a five thousavd rand. Thew [ give niv mother mavbe o thousand
rand. Ma this is food money mavbe. (Does she ask vouvwhere vow gorit?y Yes she asks
me. then she tells me f nuse stopeith this seealing and waiowar, I don'tsvant vonr
money. then I say no take i, vou're going to need that money in finire. Then she savs
no she onlyvveanes honest money fronrme. Thea § just rell no don’'t worry and wat e,
The other money is just for mv fricnds swine monevs and lois of things, sweets and
pics. Thuv soema inan mav two pies, aid mian man a tvo litre dreink. Man man a
whole gatsty or like that. We go to the beach, car ice crean cones, rings dare sava on
the fingers. chains and ywatwat. We go 1o the heach and we're just cool we're just like
merchants novw. (NMerchanes? ) We're now noggals just merchants and so. We just
speak English, high English.

A Andwineis that nice?

JoGirlsoswomen e sieal, we dress up beaai, we're going to go voelwomen on tie

heach.

This language clearly illustrates how Johnny uses the portrayal of certain acts to
achieve a specific masculine reputation. Criminal acts are contradictorily linked to
becoming a “merchant’. speaking “high English™ and dressing up to be attractive for
the women. The ambiguity is prominent in the fact that he wants to become a
‘merchant’. a drug dealer. This dubious status is tarnished by its criminality. vet it
pervades a notion of wealth. so esteemed on the Cape Flats. Furthermore. the “high
English™ attempts to claim a reputation as a middle-class subject. as educated and
desirable to women. Although his mother resists the money. he still achicves being
the provider tor her. finked o what | have described as a “wraditional masculine’
discourse. The reputations this boy strives for through performing crime appear
contradictory . yet they can be understood through the types of masculinities Johnny is
asserting. These reputations are substantially genderised and | believe further enquiry.,

combining reputation management as it manitests in contradictory forms of
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masculinity. is one productive way in which this type of research can be made useful

10 “people in the firing line”.

L.uxolo Malindi once showed me a chart that the social workers complete for each
bov. examining his self-csteem and competence in a range of arcas. Whilst these
forms of measurement are productive. | am arguing that the issue of yvoung men and
crime needs to be perccived as related to situational and group factors. complex forms
of inter-subjective communication, as well as emotional dynamics. Whether we are
able to devise programmes and charts that take this theorctically informed and
cmpirically based research to institutions like Horizons. is a concrete challenge that |
hope this thesis has laid out. Whilst it may not replace personality assessment and

intra-psychic measures. it may be used to buttress these.

“The poorest man is the one without a dream™

I am sitting in the boardroom at Horizons waiting tor one of the boys to come and join
me tor an individual interview. I look out the window and down over the quad. These

hyper-active youngsters are charging around after each other as usual. | see Peter. the

non-Muslim boy who wears a fez anvway. He is a natural leader and the other kids

seem Lo gravitate towards him, They follow his movements. imitate his mannerisms.

[ am feeling a bit tired after already having done two interviews. | wander over to the
notice board. On the board there is a big printed sign in black and white. It saxs:

“the poorest man of all is the man without a dream™

The boys 1 encountered at Horizons could be accused of many things. most of them
not nice. Many of them have committed acts that make your stomach turn, While
doing rescarch there | felt like I was in the Rio de Janeiro tilm sct of Cinv of God.

These boys were so small and their stories so ghastly. they literally made me teel sick.

When one imagines gangsters. an image of an American stvle convertible car with
pumping tunes and 6 feet 3 inch. 150 kilogram men dripping in gold. comes to mind.
But these were little bovs. in takkies and tracksuits. who got embarrassed when they
burped and shouted at each other to thank me for the coke which they claimed not to
have drunk in 6 months. And when | showed them pictures of different men they

asked me tor the original magazines so that they could read something interesting.
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And one of the boys asked me it'] would buy him the Lord of the Rings trilogy
because it had been stolen from him. I[f there’s once thing [ realized at Horizons it was
that all of these bovs have dreams. “Big dreams™. as Galen who apparently ran across
the battleticld with two uzzis told me. Many of the boys™ dreams were linked to

running away. to transcending space and the Cape Flats:

A and whar sorr of work do voueant 1o do?

H: a trnckdriver dlaughs) twhy?) vou see different things man. vou see...vou learn a
lot of things...vou see a lot of things.. it s nice (o ride the long path.. put vonr music
on...pul the steering wheel on lock .. power steering... the path is straight. And the
wheel . the ywheel can'tmove, he s stffl. if vou re off vou canmavhbe take vonr laaitic
and vourwife one dav also for a lekker ride...mavbe 1o Lesotho (Lesotho!y (laughs) ...

o 1o Kimhberdy

And
Noro be a pilor ta pilot. swhy?) then i in the sky. Dywant 1o for the army, fyeant 1o flv

the army jety

And

A Kemmvosshat would vou do if vorwon the Lotto monex?

KN First the Loto money is too mneh for me. fdon 't knovw it Twon if Dywould carm: on
living hecanse the shock would be 1oo big. First I'd sort my family out. Second. 1'd
like 1o travel around the world. Mavhe some for thase who dow't have amvihing, {
knov it's not enonghi bt ' leave sonie for them [ know, Like the Lord scavys i the
hible. vou reap whar vou sow. Now Il make an example. | give to those who don't
heave, there 1 come a davvhien they I also be big, he can micvbe be the president or
the biggest singer. Then he Il also sav that Kennv.avhe on the T one dav, that
Kewm, ook up to him. he's myv role model. Twould like 10 be a role-maodel for
someone i life. Like miy brothers and other people. Anv people that I can be an

example for. At the moment T ane an example for nobodv. Noww look where I am.

Although I have not yvet been to court to see the laces of families who have sutfered at
the hands of these boys. | think it is these dreams which should challenge all of us o

listen to their stories and to strive for a true democracy. which provides the
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infrastructure. the support and the guidance. in order to stimulate real opportunities

tor all of'its children.

“Olvery voung whan will you leave us this time, vou 've only been dancin’ on the surf
Sfor « short while and though vour drecans ey toss and turn vou nove..

Cat Stevens
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Appendix A: Glossary
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16.
|7,
18.

19.

Alles — evervthing. Also (2) as in the phrase “don’t take me for a alles™ meaning
don’t take me for a ride. or a fool.

Au'we - used to call attention to something also —au™.

Baanzla - means a lot. 'Os het a baanzla wyn uit gesuip' or 'Os is a baanzla vrag
ouens by die jol." Also when referring to your back speen you will term your
friends as a "rush” of people.

Back speen - the people who vou can call on in case of emergency e.g. when
vou're ina fight you know gangsters that witl come help you out.

Bakkie- small pick-up truck

Bangetjie — someone who is scared. The opposite of sterkbenc.

Bas — burst.

Bekeur — 1o convert or be converted (as in being a reborn Christian)

Benefit - any form of material gain. closely associated with money.

. Berk - boytriend.

. Bevoel - to fondle or feel up a girl,
. Blatjang — to increase.

. Blok skrooi — shit hits the fan.

. Blokke — when the envisonment isn’t safe mainly like trom the police but other

things as well. You'll also say it’s blok benoud. "it’s too hot’.

. Boef - con artist or a con itselt. (2) to steal. but more con. "They boeted me with a

kak watch."

Boere- farmers or police.
Bot - boring.
Bra — guv. (2) friend. Diminutive bratjie. Extensions: Broe as in one friend.
brasse as in friends also sometimes pronounced broese (said like with a z) but this
version is more strictly masculine. Synonyms includes. chommies. ouens. homeys.
aetuies.

Bristen - tull ot confidence. ready to stand for whatever. sort ot like sterkbene and

vol mas.

. British - usually pronounced as gebritis or britis meaning. to have a weapon (gun

or knife) on your person or at your immediate disposal. closely linked with a gun

thouuh,



PJ
ta

206.

28.

29

()
=

[PS]

LI
19

[P
(PP

46

. Buite straf — parole or suspended sentence.

. Button kop - or button koppe, someone addicted to mandrax.

. Bunnyv- homosexual

. Bymekaar - together as in going out. Also (2) to Kiss or “vry™ as in “raak
bymekaar™.

. Chappies — tattoos also chappe.

Chilla - verb. meaning to get away with or receive a bencetit or. hit the jackpot.

Also used as adverb. eg 'l chilla'd the money'. "or noun "The whole chilla.’

. Chise - to seduce eligible women. (2) to engage in the activity of negotiating a

benefit. and noun for that. ' chised my shoe by Sport Scene.!

Chommies — friends. Synonym for brassc.

. Dalla — verb or adverb meaning to engage in, or engage. also noun use. 'l dalla'd
that Kind'". "We dalla’d the boutle'.

. Dik- thick

. Dik ding — someone who's a ~big shot™.

. Dik nek/nekke — synonyim for dik ding. ~big shot™.

. Dinges — general term for thing. event or person. People will sayv that “dinges
man. that dinges that you open the door with.”™ Also dinges’e.

. Dite — tood. (2) to eat. ~I'm going home to dite quicky.” Synonyims: vrete and
derb.

. Dronk lap- drunkard

. Pruip - cool clothing or the wearing of cool clothing. " Hy'die julle druip’ similar
1o saving your decked out. or dressed to the nines.

. Druk - to leave. Synonym for line. gooi. march. trap.

. Duidelik - common word meaning cool. fckker. nice.

. Ek se - general suffix.

. Entjic - cigarette.

. Flou — unconscious.

2. Forcha - means to see or to look. "Het jv hai geforcha?'

. Frans - sabella word referring to someone who is a nothing or a weakling.

. Gaiing- making fun of

. Gat — formally hole. Also (2) bum: (3) verb as in going ~Ek gat vi dai bra nog
vra.” F'm still going to ask that guy.

. Gatas - police. synonym includes boere. City police: Pizzas or Pizza boys.
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. Gehard - similar meaning to duidelik. Good. nice. lekker ete. Formally thoug

. Gerook - stoned. Also used as kak gerook. jitz ¢

. Gazi - blood. (2) a close friend of yvours. Comes from sabella. You'll say ~The

julle gazi was pouring down his face after they stabbed him.™ alternatively "Die's

my gazi.” Referring to vour close friend.
Gebruike - means cigarette. Root: button smokers throw cigarette tobacco in their
dagea when they smoke. That cigarette is called a gebruike.

Gechap- sce chappe

. Gedagte - thoughts. or the noun towards someone or thing. “Jy'd a kak gedagte.”

“You think shit ot me.”

1.

means someone or thing that is hardened.

. Gekoppel- see Koppel
. Geslat- decked out in

. Geloof — formally belief. but colloquially meaning with confidence. People say

‘march met gelool™. meaning march with strength. with power as ascribed to
sterkbene.

erook. in your poes. vedalla'd.

-
=

- Gesuip - drunk. Drinking as suiping. Also dik gesuip. kak gesuip. vedaalla'd. in

your poes gesuip ete.

. Geskietery — a shooting or shoot out.

. Getuie - formally one who testifies. witness. Colloquially: a person yvou're closely

connected with as a friend but also (2) someone who is being played. as referred

to as eetuietjie”. One who is being used and conned in a friendly relationship.

. Gevaarlik- dangerous and awesome
60.
01,

02.

Gimba - a gluten. specifically tor food but can be used in relfation to other things.
Golfie- avolkawagen golf

Gooied — threw. throw, Also (2) Teave like “line” and “trap”.

. Grand - like. =1 grand vour car or that kind.”

. Gunnetjie — a small pun,

3. Gwala - a word used to call attention to something. "Gwala my man!"

. Hip hop — awake. alive. energetic. Synonym. bobbin.

. Homeys ~ friends or guyvs. Synonym for brasse.

. Hosh - pronounced hos. term used to call attention towards one. Similar to ol.
. Houing dik- 10 be arrogant. condescending or "too big for vour boots”

SJda—ves,
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71,

70.

82,
83.
84.

87.

88.

89.

90,

Jas - horny. (2) lascivious in nature. (3) crazy. mad etc as in "Is jv jas! I'll never

pay so much for a book.”

2. Jep - to steal. Synonyms include penzuta and ses.
3. Jiga - 1o leave. Similar to line.

SJinto - a loose woman or girl, (2) prostitute. Synonyms include naiertjie.

steekertjie. ou roll.

Jol - 1o go clubbing. (2) 1o fling with a girl in a non-formal relationship. or the

noun ot that to kiss. Can also be said as gejollery or we're jolling.
Jong — person or guy. Also said as jongetjie as the diminutive like boy or person.

Plural jongens or jongetjies guys sometimes denoting (vpe. as in “those guys'.

. Jou ma se poes - the highest insult. roughly translated as “fuck your mother”,
. Jussie - expression of delight or surprise.

v —=vou. Can also be emploved in a derogatory sense ~Jv. who do you think you

are!'’?”

. K'aan get - from the English root can't get. meaning. hard to tind.

. Kaantie - in truth or in realitv. ~She told me she doesn’t have a boy friend but

kaantie. her boviriend is the feader of the Americans.”

Kak- shit.

Kamka — come here or fisten up.

Kap om — pass out. People will say especially button smokers that the “bra

Kapped om cause he was dik gerook.”

. Kap vas - to make a girl pregnant. “He kapped vas with her.”

86.

Karde - virtually silent d. formally meaning cards more specifically the telling of
fies or (2) being sharp with the tongue. Usually said as “Ek skiet die julle karde™,
You do this especially when chising kine's.

Kind — formally a child. colloquially an eligible woman usually young woman or
(2) vour steady girlfriend. Plural Kine’s. Synonyms include Ape. Pajero's. Luiwe.
Peere. Meire.

Klim - formally climb. Also (2) synonym for nai. as in to ¢limb a girl. to have
Sex.

Klop an - make an attempt with someone for something. like for a benefit. (2) in
relation to Kine's. making a pass.

Koppel - also used interchangeably with gekoppel. means connected with or

associated with or to connect.
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91. Kring- circle
92. Kroon - money. Synonyms include. rouble. dollero. meiring. clips (as in

hundreds). hunnie's. pitte. dough.

93. Kwaai — nice or good.

94. Kyvk a lewe - making a lite or a way for yoursell. not like a carcer as such. more
as a means of survival or the forging of that survival or that act of making a
material survival. Like vou're hungry so vou kyvk a fewe for food money or for
cigarettes or gencral income.

95. Kyk'gie - look here. but applied as general prefix especially when talking to
someone. " Kyvk'gie. os line.

96. Laaitie — a child or young person. Synonyms include jong and jongetjie.

97. Lam - 1o hang out with. (2) to be associated or connected with people. "EK lam
saam hulle.” I'm with them.

98. Lekker — nice or good. Also pronounced as lekkertjies. Synonvims include
duidelik. gehard. n*aa. mooi, kwaai.

99. Lem - Kknife.

{00, Line - to feave. 'Come we line!

101, Loop-walk

102, Lus — crave. desire. feel for or want. Synonyvms include smaak.

103, Ma se kind — general sutfix as referent towards someone. often closer friendly
relations.

FO4, Mal - good. tekKer. nice. crazy about. "Dai Kind is mal oor my.' That's a mal
takkie/sweater/jeans.' His music is mal.'

105, Mamumok — vomil. and that verb.

106.  Mang - o 2o to jail. Also the noun version of that. i.e. jail.

107, Maningle — dead or death.

138, Marceh —to leave. as in hit the road. Synonvins include line and druk.

109, Masse- mother’s. usually as in mother’s vagina ie. masse poes

110, Mejat - fake. As in a take product or thing. " He's a mejat gangster.”

P11, Meneer - sir.

P12, Mert - root word merchant, used interchangeably as referent to someone whao
deals exclusively with drugs and/or their place. The merchant is aiso associated
with lots of money but not always associated with gangs.

113, Met dic Ivf - pregnant.
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I14. Moenie kak praat'ie - don’t talk shit.
115, Mol - to scamper for or rush towards.
116. Mooi — formally pretty. colloquially also nice or good. As in the English
version “sweet’.
{17.Mos — have, did or must. "1y moet mos.” You have to. “Hy'd mos daj

gedoen.”™ He was the one that did that. Also just a general free signifying word. no
English variant.

[ 18. N'aa - said with a small click on the N. Means good. ' Psychology is'ie nog
n'‘aa nie.' Psychology really isn't nice.

F19. Naai - no.

120.Nai - sex. Synonyims include vedalla. dalla. slat steek. kap. goie slorpie. maak
werk, brand. vreet. globber.

|21, Ndota - sabella word from the Zulu for man. Commoniy used for someone
who wants to be authoritative. standing out of the rest. the man ete. Synonyims:
vrag trekker. dik nekke.

122.Nobba - even though or regardless of the fact. 'Nobba jy'd a berk ek chise vir
jou." (even though vou have a girlfriend I'm gonna go for yvou)

123.Noggals — really. actually. still (the same).

[24. Nommer - number. to do with prison gangs system code and belief. Also
referred to as nommer skap. "number things’.

123, Nwata - bullshit. as in someonc who talks this or a thing that is like this.
126.0d - pronounced almost like ot, Means odd or small change.

127. Outjie — guy or extension of that Quens as in guvs. Synonym brasse. Also (2)
bovtriend. Synonvim for berk.

128. Ouense — men or guys. Similar to brasse.

129. Pagamisa - sabella word. used to call attention to something. Commonly used
as 'Hos jy moen nog pagamissa’ Hey vou must take note or 'Jy gat nog pagamissa’
You're still going to see or be shown.

130. Pak - formally meaning hiding. Colloquial meaning. firstiv. the jackpot.
closely associated with money. 'Os het a pak geld geslat.” (2) a lot of something.
(3) to flood or overrun (as in a lot) in terms ot fights like when two people fight
then one’s friends pak the opponent on.

131. Pak uit — to reveal (1alk) in detail. or (2) to talkatively express onesclf in

detail.



132.Panghor - sabella word. means to talk incessantly. like going on and on and

[33.Permi - alwavs. "He's permi sitting with those people.”

[34. Perselie — to dictate. Common saying that expresses this. "Lk persellie die
valley.”

[35.Piemp - to squeal. Person who does this. piemper or piempertjie.

1306. Pille- pills

137.Poes — the vagina. (2) derogatory word tor someone stupid or weak. (3) used
as an adjective of extremity like “It was poes hot.”

1538. Pos- see "vang a pos’

139.Pyp - refers to the pipe for smoking cannabis. Synonyms include. chala or
challace from the root chalice. (2) also gun. 'EK het a pyp by die joint.” Synonyms
include. Vuur wareme. britis. uyster.

140. Raffel - formally to unravel. Colloquially. when someone reaches the point
where they snap after being provoked. getting into that mad state of violence.
People will say “Moenie lat ek uit raffel'ie.”

141.Reg — right. proper. decent. Also said as regte.

142. Rock — crack cocaine or to smoke that. also said as rocked.

143.Rol - fight. Synonyms include bots (a little out of fashion now) and vedalla.

144, Saak — a

cgal case or (2) make a story or a big thing.

[43. Sabella - pedantic form of gang language built on elaborate underworld
lexicon. Prison gang language

146. Sien'ic ou - general suffix meaning “vou see’or “you check™. Synonym
inctudes sien jv.

I47.Sien jy — vou check.

[48.8it a kop an - to con someone or a con. ~"They wanted to put me a kop an with
the watch.”™ Synonym for boel.

[49. Skangaga - duidelik. cool. lekker ete.

[50.Skep - pick up or 1o letch someone.

I 51.Skop teen die kar — to say no or to resist something. Lg you want to go out
and your kind skop teen die kar.
132, Skoor soek- look for trouble

| 53, SKkrif- script
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[534.Skud - to drive around and have a good time. (2} Also refers to people that
vou associate and move around with. I skud with Adam Funky and wat wat.”™ (3)

dance

t

5.Skuif — a halt'a cigarette. (2) also means a drag ot'a cig. Other increments
include. leintjie (a drag) and a gatjic (a quarter cigarette). Also an “etfort” which
means anvthing on this continuum.

136.Slat - in the Tormal 10 hit. used as geslat as well. (2) to pull of something like a

burglary or a robbery or anything. (3) Also a synonym for dressing cool: (4)

performing (burning vour car tires): (5) and having sex.

o

2
~

Slorp - used as slorp or slorpie meaning to wear cool clothing. or verb. ()
slorpie. relating to sex. Synonym for geslat and druip. Jy's geslorp vedag. or
"Hy's altyd lekker geslorp.”

[38.Slow boat or boatjies - joint or joints.

139. Smaak — formally to crave or feel for something. Also (2) (o like or be attracted

towards someone. "I smaak her.”

160. Smokkel - to deal in contraband of any sorts. alcohol. clothing. drugs. ete.

161.Smokkie - shebeen where alcohol is sold.

140.Soema — just. but in the adverbial sense. “He soema took the car.™ “We soema

drink two bottles in an hour.”

162. Sout - the cigarctte tobacco thrown in the dagga. (2) to keep a look out for people

when things are being done that have to be kept under cover.

163.Span - work as in formal work.

104.Speen - o go out with, or going out.

163, Staan - as in 'hoe staan jy?' How do you stand. meaning what is vour capacity in
the given situation: do vou have money. are you drunk. can yvou handle it

[sterkbene

166. Steek — to stab or (2) to have sex. ~Take a steek™. Svnonyms inchude naai. slat.
druk weg. on the job. dalla. vedalla.

167. Sterkbene - means 1o have balls. to be able o stand for something {27 burt also
means to be empowered or possess power. as in when responding 1o the question
about your capacity or polential ina given situation. Direct opposite of bangetjie.

[68. Stoep- porch

169. Takkies- sports shoes

170. Tani - mother or older woman figure. 'Did vou chise that tani”
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171

175,
170.

178.
[79.

183,

[85.
180.
187.
188.

189.
190.
191,

192,

193,
194,

193,

.Tikking — to smoke crystal meth. or erystal meth itselfas in tik. Also referred to

as joet. speed. wire and werk. People who deal are also referred to as gooing uit

(throwing out). Paraphermalia include the lolly or lotlipop.

.Topi - tather. also referred to as ou. ' Hai's my ou.'

.Trap — formally walk. Colloquial: the Tine you're in or the way you are. For

example. you're a person that likes to chise Kines. or vou like smoking buttons or

tik. That's your trap. your line.

.Tydjie — short period of time. Tyd is time.

Litgebrand- 1o burn out

Vang — to catch or be caught.

.Yang a pos - locate yvourself. place yourself in a situation. (2) to Keep a look out

similar to sout,
Vang kak an - catch on shit.

Vang saake — to get arrested. or in trouble with the law.

). Vaste kind\girlfriend — vour steady girltriend. Also just yvour Kind. your girl.
CVat vir a pop - taking someone for a. ridiculing them or conning them.

.Vedalla - similar to dalla. (2) also specific relation o violence as in force of that

as an adjective. "1l vedalla you!

Vissin — stupid.

. Vol mas - tull of conlidence or being brazen.

Vrag —a lot.

Vry —to Kiss. Synonym include jol and raak bymcekaar.

Waarheid - truth or realiy.

Wat wat - general suftix meaning ete. (2) also means that and that as in having
all the extra’s. the trimmings. (3) Relates to people in them being “the shit™.
“He's almost like a wat wat.”

Watte gwaan - what's going on. (2) sometimes just watte.

Werk - the thing that vou deal with in any capacity: women. drugs etc.
Wette- ruies or lawns

What Kkine - general term meaning "what's going on” in a situation or with a
thing. “What kine with that kKind?" or ~ What kine there?”

Wietie — to alk or speak or to keep company.

Wit bene - sabella for Killing and that noun. "Hy's wit bene.

Wys - means to show. tell or indicate. "Wyvs me yvour new CD.'

N



[96. Yaad - trom the English root yard. Shebeen. more specifically the place at the
shebeen. usually an enclosed outdoor space. where people sit and drink or use
drugs.

197. Zebo — stupid or crazy.
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Appendix C: Interview schedule

Introduction: I am writing a book on young men’s expericnces in Cape Town and |
would like to hear the story of your life. 1 vou don"t want to talk about something

please let me know and that's fine: you can stop the interview at any stage.

Proceed 1o ask about the story of their life. Questions for if vou get stuck:

Growing up:

Could vou tell me where and when you were born?

W hat is that area like- ve never been there?

Describe the house that yvou grew up in

Where vou grew up. who were the people yvou liked the most and who were the
people you disliked?

Who were the scariest people in the neighbourhood? Could you tell me any stories
about them?!

What did most of the men do for work in that area?

Family:

Flow many brothers and sisters do you have?

Describe your relationships with your brothers and sisters

What do your mother and father do for a living?

Who looked after you when vou were small?

Who did yvou play with. what sorts of things did you do?

Do yvou remember @ time when there was a tight in your tamily?

Tell me about things the family did together

School:

Could vou tell me about your first day ot school?
What were the teachers Tike?

Were there any gangs in the school?

What sorts of rules were there at the school?

What happened when yvou broke the rules?



Gangs:

Do vou know any gangsters?
Have you ever been in a gang?
Why do people join gangs?

Can vou tell me any stories about gangs where you live?

Other:

What are vour favourite things to do?
What sports do you like to play?

What Kind of music do you like?

Do vou have any heroes?

What does it mean to vou 1o be successtul?

W

1en do vou feel angny?

Do vou think that men should talk about how they teel?

Women:

I'tave vou ever had a girlfriend?

What kinds of women do vou like?

How do vou teel when vou're with vour girlfiriend?
Describe vour future wite

Should women work?

Horizons:

What's it like here?
Where do vou sleep?
How is the tood here?
Are there gangs here?

Do yvou have friends here?



Appendix D: lust for tun™, suneg by Kenmy

K: The first time that [ saw you
Y ou took my breath away.
But then I didn’t look
You were in love with someone clse.
I really did believe
That we could be much more

More so much more, than just friends.

And Just for Fun

Yon took my love and run.
The love that's just begun
Only just begun for me.
And just for fun

Y ou took my love and run
The love that just begun
Only just begun for me.

For me'e.

And now

I must sleep with this conscience of dismiss
[ know | must move on

But [ don’t know if I can.

Consider my true love

And then you'll understand

Understand what my love is all about.

(i
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Appendin G: Letter from first institution approached

M. A Cooper

5 Greenlawns Square
CLAREMONT

7708

Dear Mr. Cooper

RESEARCH PROJECT: MASCULINITY AMONG YOUNG
OFFENDERS AT ....(nﬂn]e renlOVed) ipreferred wording would he © voung perons

vonthiet with the faw NJ-;CJ i altematis e care and o mimoss M CTI ard Most restricty ¢ amarenments

The Management Committee has considered vour rescarch proposal dated 29 Juiv 2004 and

decided that yvour request 1o conduct the research cannot be favourably considered at this

stage unless yvou can provide clarity on the following considerations:

e How you would ensure the protection and promotion of the rights and safety of the
participants

o Specitics of how you envisage to facilitate the engagement and disengagement
processes phases with the participants

e [he essence of your interaction with the children is to allow them opportunity to “vaoice™
their views. The assumption but reality is that you do not automatically detach from such
emotionaliyv expressions and cxpericnces. theretore it is imperative that the multi-
disciplinary team be informed what tyvpe of follow through and support would be
provided should such sitnations surface.

e You underpin that contidentiality is a key principle vou would adopt in conducting the
research. whilst one of our key activities are to have the children under constant
supervision ot the child and youth care staff. Should you commit 1o take responsibility tor
thetr supervision during your individual interviews and focus groups sessions. how would
vou ensure safety and protection of the children? You might argue that the venue made
avaitable 10 vou should allow for such security. but we would want a guarantee that you
would be able to contain the children during the period that you engage with then.

e The management does not have clarity on the screening of the applicants and vour
expectations of the facility staff in this regard. As you are aware we provide a service (o
160 hoxs at any given time and only 20 would be included in the research project. How
do you envisage communicating this to the rest of the children and informing the specific
group of 20 why they have been selected as participants? [t is accepted that your target
group has been minimised to children resident in the Cape Peninsula area.

e \With reference to vour research results. vou have confirmed that a copy of voeur research
report would be made available to the facility. but your proposal is silent on how vou
consider communicating the results o the rescarch participants.

o A stated intended outcome of your rescarch ts 1o provide the hoys with appropriate
alternatives i asserting themselves. [t would be necessary 1o be informed of how vou
predict this process 10 be managed bevand the research project.



e A further variable vou will have to contend with is the constant movement ot the boys
which implies that a high fevel of flexibility need to be built into the research project as
the research participants might change periodically, This has relevance on building
rapport within the group.

e A Jurther concern is the fact that you focus on Coloured boys as research participants
whilst vou also endeavour to include issues such as race and class.

I regret not be able to give you a posilive response at this stage as we pride ourselves in
creating opportunities tor fearning and teaching.

Yours in childcare
Kind regards

FOR MANAGER

DATE
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