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Introduction

Background:

In White Writing, J M Coetzee uses the term “dream topography” to expiain white settier
representations of the South African landscape as “a vast, empty, silent space, older than man,
older than the dinosaurs whose bones lie bedded in it rocks [sic], and destined fo be vast, empty
and unchanged long after man has passed from its face”.! The essence of dream topography is to
read the landscape in a particular way, which is not the only possible reading, but it is presented in
such a way that it comes to be seen as how it really is. Subsequently, as people come to accept
this representation as real, their response to, and interaction with this landscape is directed
appropriately. The set of ideas that form such a perception of the African landscape, those ideas of
European colonialism and British imperialism that imagine Africa as empty, are materialised on the
landscape. The landscape becomes a metonymy for a set of “big ideas” that can, retrospectively at
least, be read and examined.2 Reading landscapes and topographies is so interesting because the
embedded ideas are tacit; we often do not realise that a landscape has been carefully structured
around big ideas that guide our thoughts to a particular reading of the landscape. Instead, we
accept it as the only reading that there might be and so are not even aware that we are in fact
reading the landscape. Rather, we assume that we are appreciating it for what it is. The more
“complex sign systems”, carefully planned sight lines and architectural arrangements that
determine how we experience the landscape remain unspoken, unacknowledged.?

The Groote Schuur landscape, probably more than anywhere else in South Africa, is a
truly hybrid landscape. Many sets of big ideas were at play on this landscape between 1890 and
1929. At the end of the nineteenth century, Cecil Rhodes brought ideas of paternalism, imperialism
and empire to the Estate and notions of creating a European space in Africa; Groote Schuur would
be a meeting point where Africa and Europe would fuse in the same frame, where the wildness of
Africa and the empire would energise the classicism of European civilisation. The idea of Britain in

1J. M. Coetzee, White Writing: on the culture of letters in South Africa, (Yale University Press: London,
1988) p.7

2 Nick Shepherd & David Van Reybrouck, ‘British Lions in Wild Africa; First Thoughts on the site of the
Groote Schuur Zoo’, Discussion paper for World Archaeological Congress, Washington D.C., 25 June
2003

? David Bunn, ‘White Sepulchres: On the Reluctance of Monuments’, H. Judin & L. Vladislavic (eds.),
Blank Architecture, Apartheid and After, (NAI Publishers, Rotterdam, 1998), C4
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Africa perhaps found its most expressive form in the establishment of the European styled
University of Cape Town on the slopes of a distinctly African mountain. As W J T Mitchell argues,
landscape should be “seen more profitably as something like the dreamwork of Imperialism,
unfolding its own movement in time and space from a central point of origin and folding back on
itself to disclose both utopian fantasies of the perfected imperial prospect and fractured images of
unresolved ambivalence and unsuppressed resistance”.4

Furthermore, this landscape is complicated by the dynamic shifts and changes that
occurred in social and political thought during this period. Ideas on patemalism, of Britain having a
pastoral role in Africa, were increasingly overshadowed by ideas of indirect rule and nationalism
after Union in 1910 and then by the beginnings of ideas on absolute racial separation.5 A sense of
trusteeship was increasingly supplanted by ideas of partnership between coloniser and colonised.
These contestations are all played out on the landscape, just as they were in other fields and are
complicated further by the enduring legacy of Rhodes.

Intention:

In this mini dissertation | will examine in detail four elements of the Groote Schuur Estate
to see how these “big ideas” of dream topographies are played out on this specific landscape. 1890
is a natural starting point for my project since this was the year in which Rhodes took up permanent
residency at Groote Schuur, acquired property that extended from “Mowbray southwards to
Constantia” and began shaping the landscape according to his will.6 However, | have extended my
study beyond the year of Rhodes’ death in 1902, to 1929. This later date was the year that the
University of Cape Town moved into its new Groote Schuur campus, and celebrated its centenary
anniversary here. The event was seen as marking the conclusion of one of Rhodes’ earlier dreams;

* W I T Mitchell, “Imperial Landscapes”, in Mitchell (ed.), Landscape and Power, (University of Chicago
Press: Chicago & London, 1994) pp.5-34 at p.10

3 Paul Maylam, The Cult of Rhodes (Cape Town: David Philip, 2005) p.61

® Phillida Brooke Simons, Groote Schuur: Great Granary to Stately Home, (Fernwood Press, Vlaeberg,
1996) p.15
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the founding of a “teaching University in the Cape Colony...under the shadow of Table Mountain”.?
The University campus is the most recent site that | focus upon.

There are difficulties associated with these date brackets as a significant portion of the
period lies outside Rhodes' lifetime. Thus, | am left with the issue of legacies. The later zoos, the
Memorial and the University were all constructed after his death yet, they are all projects that were
conceived, albeit more vaguely in some cases than others, during his lifetime. Perhaps the best
way to deal with this is to consider the Groote Schuur landscape as Rhodes’ legacy, or a legacy to
Rhodes. Provisions are made in Rhodes’ Will for the construction of new buildings on the
landscape, so long as they were not for private residences and were uniform in style with that
which he had cultivated on the Estate.2 However, there may be some disparity between how
people interpreted his documented Will, and his will or intention for the landscape. The issue of
Rhodes’ legacy becomes particularly complex as the period immediately following his death saw
such dramatic shifts in terms of social and political concepts. Rhodes’ ideas of paternalism were
overshadowed by ideas of indirect rule, nationalism and contestations that eventually laid the
foundations for apartheid.? His legacy for the nation, the Groote Schuur Estate, was not isolated
from these dynamic shifts. Rather, these shifts fundamentally affected interpretations of the legacy
of Rhodes in South Africa and determined if indeed there was even a place for this legacy.

I have chosen four elements of the Groote Schuur Estate that | feel are the most interesting and
exemplary in terms of examining Groote Schuur as a hybrid landscape where Europe and Africa
met and collided with the British Empire under the figure of Cecil Rhodes in 1890, where Groote
Schuur became a “contact zone...a space of colonial encounters, the space in which peoples
geographically and historically separated come into contact with each other and establish ongoing
relations, usually involving conditions of coercion, racial inequality and intractable conflict”.10
Furthermore, the floral landscape, the zoo, the Memorial and the University site are all places
where we might read Rhodes’ will, but simultaneously appreciate that this landscape was neither

7 Cecil Rhodes, Speech at Annual Congress of the Afrikander Bond, 30 March 1891 in Cape Times, 1
October 1929

8 CA: PWD, vo1.2/2/29, ref B124/9, Rhodes Final Will, 1 July 1899

® John Nliffe, Africans: The history of a continent (Cambridge: Cambridge University Press, 1995) p.200
19 Mary Louise Pratt, Imperial Eyes: travel writing and transculturation (Routledge: London, 1992) p-6
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isolated nor sheltered from changing events and ideas in South Africa during this period, which
also had an impact on how these legacies were interpreted and evolved. There are other elements
of the Estate, such as the 6Id summerhouse and particularly the Groote Schuur house that | am not
including in my study. This is not because these elements cannot be read as part of a constructed
landscape, or because they are insignificant. Rather, | feel that they are less specifically connected
with the figure of Rhodes than the selected sites or, as is the case with the homestead, they have
previously enjoyed more thorough investigation. The house itself has previously been the subject
of several studies concemed with the political life of South Africa’s premiers and the other elements
of the Estate on which | write have been somewhat overshadowed. Yet, they do seem to be
equally indicative in terms of understanding the Groote Schuur landscape as a specifically Rhodes-
ian dream topography.

Chapter outline:

My project begins with what | hope is a thorough literature review of all the works that are
connected with this subject, which precede my own study and to which | am indebted. | précis the
works that are most relevant to my particular study, and make reference to those books and
articles that also deal with figuring African landscapes, the Cape-to-Cairo metaphor, imagining
Table Mountain, reading architecture, and Cecil Rhodes. This review of secondary material is
followed by my methodology chapter, which is concemed with the process of accumulating primary
material. Essentially, it is the primary material that | found in the archive that shaped my thesis
because the material available simultaneously enabled and limited what | could really study. As
well as explaining which archives | entered and which collections | used, | decided to make the
chapter quite reflexive and look at the wider complexities involved in dealing with the archive and
archival research in history. The same ideas that shaped readings of the Groote Schuur landscape
also shaped how the archive was formed, what was included in it and, perhaps most importantly,
what is left out. The archive itself becomes another site to study as well as being the site where |
conducted my study.

The results of my project comprise the final four chapters. Each chapter deals with one specific
site: flora; the zoo; Rhodes Memorial; and the University site. This order is in part determined
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chronologically. Changes were made to the floral landscape with immediate effect after Rhodes
acquired Groote Schuur and plans for the construction of the first lion house and zoo were drawn
up shortly after. The Memorial was completed in 1912, several years later than these earlier
projects, and construction of the University campus after this. However, there are other reasons for
choosing this order of chapters. Far less has been written about the floral landscape and the zoo,
than the Memorial and University on the Groote Schuur Estate. It was certainly more challenging to
find secondary literature for the first two of these chapters, probably because archival material on
these subjects was less easily accessible. As such, it seems more interesting to begin with these
elements and offer a reading of them in a similar way to the Memorial and University, where
readings, however tentative, have been offered before. | want to keep the idea that these elements
are connected to one another and work together to form the wider landscape of Groote Schuur at
the forefront of the reader's mind. For this reason too | chose to open this section with a chapter on
flora since this element of the landscape is present at every site on the Estate. | hope that by
beginning with this chapter, | will be able to maintain this idea throughout the following studies,
before drawing them all together once more in the conclusion.

I have included two maps on the following pages as part of this introduction. They show
the wider landscape of Groote Schuur, set against Table Mountain. The first shows the Groote
Schuur Estate in 1903, the year after Rhodes’ death. Here we can see that a zoo has been
tentatively established but there is no sign of the Memorial and University that were constructed in
the following years. These are elements that we can see in the map of Cape Town, drawn in 1930
at the end of this period. By comparing these plans we are able to appreciate the changes that
were wrought on this topography between 1890 and 1929 and that can be read as indicative of
wider ‘big ideas” that were being played out in Africa during this period.!! The flora, the zoo, the
Memorial and the University must all be considered as part of the wider landscape that is shown in
these maps.

! Shepherd & Van Reybrouck, p.4
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Map |, CA: M3/8035 Flen of Sroote Schuur showing Forest Lands, 12 February 1903 6
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Map 2. CA: M3/210, Map of Cape Town drawn in Surveyor Gzneral Office. 1930
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Literature Review

Figuring African Landscapes:

My interest in J. M. Coetzee’s work, White Writing: On the Culture of Letters in South
Africa, is in his notion of “dream topography”(6). A dream topography is essentially an imagined,
idealised landscape, rather than the ‘real’ topography. Coetzee argues that such a device was
employed by European Imperialists when (re)presenting Africa to an audience at home.
Consequently, Africa became ‘known’ to Europeans through a series of established tropes.
According to Coetzee, two dream topographies dominated in white writing on South African
landscape. One, projected by the South African pastoralist, is of “a network of boundaries
crisscrossing the surface of the land, marking off thousands of farms, each a separate kingdom
ruled over by a benign patriarch with, beneath him, a pyramid of contented and industrious
children, grandchildren, and serfs™(6). However, it is the “rival dream topography” that was more
familiar with Imperial British explorers and travellers in Africa (7). In these accounts, South Africa is
perceived as “a vast, empty, silent space, older than man, older than the dinosaurs whose bones
lie bedded in its rocks, and destined to be vast, empty, and unchanged long after man has passed
from its face” (7). Whereas the pastoral landscape can be “humanized when inscribed by hand and
plough”, it is by no means clear” to other dream topographers “that the ploughshare is enough to
break the resistance of Africa’(7). Of course, as Coetzee illuminates, this is not the only possible
representation of the African landscape but instead meets the Imperialists’ desire to see it as such.
In “all the poetry commemorating meetings with the silence and emptiness of Africa...it is hard not
to read a certain historical will to see as silent and empty a land that has been, if not full of human
figures, not empty of them either; that is arid and infertile perhaps, but not inhospitable to human
life and certainly not uninhabited (177)". 12

In Orientalism Edward Said also explores the idea of imaginative geographical spaces.
Drawing imaginative boundaries that are often “dramatic” (73) is a further manifestation of
distinguishing between the ‘self and the ‘other’ that occupies Said attention in this study.

12 J. M. Coetzee, White Writing: on the culture of letters in South Africa, (Yale University Press: London,
1988)
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Imaginative geographies are part of the “universal practice of designating in one’s mind a familiar
space which is ‘ours’ and an unfamiliar space beyond ‘ours’ which is theirs’...[and] making
geographical distinctions that can be entirely arbitrary” because ‘imaginative geography...does not
require that the barbarians acknowledge the distinction” (54). These “geographic boundaries
accompany the social, ethnic, and cultural ones in expected ways” (54). While it is true that
geographical and scientific knowledge of the world increased manifold in the eighteenth and
ningteenth centuries, this is “not to say...that what they know has effectively dispelled the
imaginative geography and historical knowledge” (55). Subsequently, Said argues, “The Orient was
something more than what was empirically known about it” (55) and, presumably, so was ‘Africa’
as Coetzee discusses. Although these boundaries are often arbitrary and imaginative, they are so
entrenched in the imagination that they become the paradox of a “fictional reality” (54). Hence,
imaginative geography “legitimates a vocabulary, a universe of representative discourse peculiar to
the discussion and understanding” (71).13

Mary Louise Pratt explores the idea of boundaries and “contact zones” in Imperial Eyes: Travel
Writing and Transculturation (6). Her frame of reference is slightly different from Said's in that it is
the actual boundary that interests her, rather than the two worids that the arbitrary boundary seems
to separate. For Pratt, this meeting place, or contact zone, is “a space of colonial encounters, the
space in which peoples geographically and historically separated come into contact with each other
and establish ongoing relations, usually involving conditions of coercion, racial inequality and
intractable conflict” (6). Cape Town, Table Mountain and Groote Schuur are all ‘contact zones'
where Europeans believed that they ‘met’ Africa for the first time and encountered the ‘other’ who
inhabited the unknown territory beyond. Certainly, as Pratt argues, the “Imperial Metropolis tends
to understand itseif as determining the periphery” (6). Yet, Pratt acknowledges that the “contact
zone” is often synonymous with the “colonial frontier”, but refrains from using this term so as to
avoid the solely “European expansionist perspective” (7). In this argument then there is space for
the African response to be recognised. She applies the ethnographic term “transculturation” to this
phenomenon, which emphasises the varying responses of a subordinated culture to domination
(6). if we understand the space occupied by Groote Schuur Estate as a contact zone, then we
might view Rhode’s estate as an attempt to impose a dominant imperial culture on the Table

13 Edward Said, Orientalism, (Penguin Books: London, 2003)
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Mountain slopes but simultaneously allow ourselves space to explore other possible
representations of the same landscape. Pratt’s suggestion is not necessarily that the Imperial
culture fails to dominate completely at the contact zone but instead that the indigenous cultures
succeed in determining “to varying extents what they absorb into their own” (6).14

The collection of Essays, Landscape and Power, edited by W J T Mitchell is more
generally concerned with “landscape as an allegory of psychological or ideological themes” (1) that
includes Imperialism. Mitchell’'s suggestion is that all “natural features such as trees, stones, water,
animals and dwellings can be read as symbois...[and] can be linked with generic and narrative
typologies™(1). Instead of asking simply what landscape “is” or “means”, these works propose
examining “‘what [landscape] does, how it works as a cultural practice™(1).15 In his own essay,
“Imperial landscapes”, Mitchell argues that landscape should be “seen more profitably as
something like the dreamwork of Imperialism, unfolding its own movement in time and space from
a central point of origin and folding back on itself to disclose both utopian fantasies of the perfected
imperial prospect and fractured images of unresolved ambivalence and unsuppressed resistance”
(10). Certainly, this idea can be applied to the constructed landscape of Groote Schuur Estate.
Furthermore, he argues that landscape is a “medium of exchange between the human and the
natural, the self and the other” (5).1¢ David Bunn'’s essay, “Our Wattled Cot: Mercantile and
Domestic Space in Thomas Pringle’s African Landscapes”, that appears in this collection is more
specific to Africa. His argument, like Said and Pratt, is that “the African Landscape is conceived as
a liminal zone between the self and savagery” but Bunn believes that “for an increasingly jaded
urban audience, colonial landscapes, and the South African landscape in particular came to be
perceived as repositories of romantic subject matter” (128). Perhaps his most pertinent suggestion,
and one that can surely be applied to Rhodes’ estate, is that “what we often find in the colonial
landscape is an exaggerated form of anadisis, or ‘propping’, of one landscape paradigm upon

" Mary Louise Pratt, Imperial Eyes: travel writing and transculturation (Routledge: London, 1992)

15 W J T Mitchell, Landscape and Power, (University of Chicago Press: Chicago & London, 1994)

16 Mitchell, “Imperial Landscapes”, in Mitchell (ed.), Landscape and Power, (University of Chicago Press:
Chicago & London, 1994) pp.5-34
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another” (144).17 European, Classical and African landscapes are propped up on top of one
another on Rhodes’ Estate, although not always comfortably so.

Hermann Wittenberg also writes extensively about the relationship between Imperialism
and Africa’s landscape in his thesis The Sublime, Imperialism and the African Landscape. My
interest is particularly in the attention he pays to mountainous topographies. Although his specific
case study is of the Ruwenzori Mountains in Uganda, much of the theory is applicable to the Table
Mountain range. Wittenberg highlights how “Colonial control and exercise of power, and the
potential for civilisational progress, is mapped over an altitudinally differentiated terrain in which the
high ground is claimed as a natural domain for colonial settiement” (7). African mountains are
“significant ideological location[s] because they constitute a convenient site through which an
ideology of incommensurable racial difference could be articulated in aesthetic terms”(77).
Moreover, he demonstrates how “climbing mountains is not only suggestive of an elite viewpoint,
but, that the imaginative and physical possession of mountains in the racially contested landscape
of Southern Africa is expressive of colonial power and civilisational superiority” (115).

Cape to Cairo:

Wittenberg also discusses the “transcontinental trope” of the “Cape to Cairo connection
which sought to imaginatively bridge the a-historical terrain of Africa with a transcontinental
meaning-making structure to give coherence to the West's civilisational and imperial projects on
the continent” (88). Cecil Rhodes is one of the most renowned proponents of this very idea and
Wittenberg makes mention of Herbert Baker's suggestive glyph that represents “Rhodes Way from
Cape to Cairo” (88). Rhodes’ “beloved Cape, the southern-most point in the Cape-to-Cairo axis”
(88) is obviously represented here and his Estate on Table Mountain played a prominent role in
this element of his imagination.8

' David Bunn, “Our Wattled Cot: Mercantile and Domestic Space in Thomas Pringle’s African
Landscapes”, in Mitchell (ed.), Landscape and Power, (University of Chicago Press: Chicago & London,
1994) pp.127-174

'® Hermann Wittenberg, The Sublime, Imperialism and the African Landscape, (Thesis D.Litt. (English)
University of the Western Cape, 2004)

11
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Peter Merrington further explores this Cape to Cairo trope in his article “A Staggered
Orientalism: The Cape to Cairo Imaginary”. He declares that the “essay’s emphasis [is] on an
imagined continent that was made to serve as an imperial sign system, a geographical space that
was understood to be mysterious, a temenos or shrine, a sequence of monuments (natural or man
made) from the Gizeh plateau to the Ruwenzori, to Great Zimbabwe and Cecil Rhodes’s Matopos,
the Union buildings, and the numinous natural acropolis of Table Mountain” (324). The Groote
Schuur estate is part of this sign system and the careful arrangement of the landscape cannot be
divorced from this Imperial idea that loomed so large in the imagination. Merrington’s study seeks
to draw attention to the Imperial “interpretation of the Cape as...Mediterranean” (327). This notion
was (and still is), he acknowledges, often expressed through somewhat “frivolous” (330) means but
“the most frivolous formation is blended with the colossal scale of Rhodes's imperial dream, as if
the idea were thereby in some way domesticated, rendered self evident or inevitably part of the
scheme of things” (331). Every element on Rhodes’ estate is orientated to look northward towards
Cairo, making it a most physical manifestation of this imagined connection as “both a
prospect...and prospectus for projected schemes” (359).19 Lois A. C. Raphael, The Cape to Cairo
Dream: A Study in British Imperialism considers similar themes.

The Cape-to Cairo trope did not die with Rhodes but came to be seen as a natural route
for ‘exploring’ and imagining ‘Africa’. Hence, a body of Colonial travel literature was written
recording journeys that began at one extreme of the Continent and ended at the other: M. L.
Belcher, Cape to Cowley via Cairo in a light car, Stella Court Treatt, Cape to Cairo: The record of a
historic motor joumney; E. S. Grogan and A. H. Sharpe, From the Cape to Cairo; Reginald
Reynolds, Beware of Africans: a pilgrimage from Cairo to the Cape; Leo Weinthal, The Cape to
Cairo route: special supplement to lllustrated London news; and Robert Williams, “The Cape to
Cairo Railway” in Journal of the Royal African Society (1921) vol.20. The Cape to Cairo idea
continues to loom large in today’s imagination, prompting the more recent publications of Cape to
Cairo: one family’s adventure along the waterways of Africa by Kingsley Holgate in 2002 and Dark
Star Safari by Paul Theroux that documents his overland trip along this route as recently as 2003.

19 Peter Merrington, “A Staggered Orientalism: The Cape to Cairo Imaginary” in Poetics Today (2001)
Vol.22 pp.323-364

12
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Imagining Table Mountain:

The Groote Schuur Estate is part of the wider topography of Table Mountain, which is of
course a formidable landmark on its own and thus exerts a real infiluence over any landscape
constructed in close proximity to it. Nicholas Vergunst has compiled the most extensive study of
Table Mountain as a cultural landscape in Hoerkwaggo: Images of Table Mountain.2° This
catalogue is a collection and commentary of works of art depicting the mountain through the
centuries that were displayed in an exhibition at the South African National Gallery between 2000
and 2001. Vergunst draws attention to how ‘images of the mountain signify changing relations and
attitudes toward the Cape over the past five centuries” (13). There is no single encompassing
‘reading’ of Table Mountain. Instead, it is “a cultural palimpsest- a multi-layered, polyvocal symbol
that ‘speaks’ through various people in different ways with astonishing clarity, variety and diversity”
(13). As a landscape, Table Mountain “is always inclusive of man and nature, of the beholder and
the beheld”(19). This understanding of landscape is interesting in terms of exploring how Rhodes
interacted with nature on the Estate lands as both the beholder and the beheld. Like Pratt and
Said, Vergunst writes about the “notion of the horizon-as-frontier [that] enabled the traveller-settier
to distinguish between home and the unknown. For them the frontier was also the perceived limit of
someone else’s world"(42). Table Mountain is, then, at once the arbitrary boundary and contact
zone, which has cultural implications for a topography built on its slopes. In Imperial times
however, Vergunst highlights how “Table Mountain was usually depicted as the central feature of a
tamed and civilised landscape, echoing in its painted form or drawn contours the ordered streets of
the expanding town below its ramparts” (73).2! Certainly, Rhodes’ choice of location cannot have
been incidental to such an understanding of the mountain.

Vergunst's work draws quite heavily on Sam Fuller’s study, Continuity and Change in the
cultural landscape of Table Mountain. Fuller demonstrates how ‘there was a preconceived
framework for interpreting and perceiving all that was African, long before the Cape was first
discovered” (32) and, as Said asseﬁs, this imaginative knowledge was not dispelled after contact
was made, but lingered on through the succeeding centuries. Indeed, “The Cape and the awesome

2 Hoerikwaggo is the Khoi name for the mountain, which is translated as ‘mountain of the sea’.
! Nicholas Vergunst, Heorikwaggo: Images of Table Mountain, (South African National Gallery, iziko
exhibition, November 2000- April 2001)
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spectacle of Table Mountain, was the first real point of contact for Europeans with the unknown
Southern Africa, a foothold established with a view to discovering the region’s unchartered interior”
(36). Consequently great meaning was attached to the Mountain. This location ensured that it
became perceived as a “gate” (47) to these unknown lands when viewed from the North face.
However, Rhodes’ site was on the other side of this gate and from here he could ‘access’ the
African interior. Fuller argues that in spite of all the mystery that shrouded the Cape and the
Mountain whose “height, abrupt and sheer face...dramatic plateau coupled with luscious
vegetation, [was] truly alien in comparison to...home landscapes” (56), by the end of the nineteenth
century “the mountain had essentially been tamed by the Imperial powers of Europe” through
exploration in the name of science and leisure (73). The most popular means of taming the
mountain was by means of almost literally propping a European landscape on top of this; ‘the most
direct attempts at familiarisation involved the planting of European trees and flower gardens on and
around the mountain® (78). Yet, in spite of these efforts to tame and shape the mountain, it
“‘remained a wholly African symbol of resistance, in the heart of {a] fledgling civilisation” (81).22

This was the reality of the landscape upon which Rhodes sought to realise his own dream
topography and revive Classical European civilisation.

Lance van Sittert’s article “The bourgeoisie eye aloft: Table Mountain in the Anglo-urban
middle class imagination, ¢.1891-1952" also refers to the difficulties inherent in reading the visual
imagery of Table Mountain, which is dominated by the hegemonic Imperialist gaze. His interest is
also in the process by which Table Mountain came to be known to Europeans in this period, as
through leisure and science as “Table Mountain came to be imagined from the late eighteenth
century as a site of scientific and romantic pilgrimage for Cape Town’s itinerant intellectuals and
administrative elite” (163). Perhaps most interesting is his assertion that after 1910 there was “a
growing concern over felling of silver trees...indigenous counterpart to European oak” in a “local
arboreal allegory of colonialism” (174).23

23am Fuller, Continuity and Change in the Cultural Landscape of Table Mountain, (Thesis MSc., Dept. of
Environmental and Geographical sciences, UCT, 1999, Unpublished)

3 Lance Van Sittert, “The Bourgeoisie eye aloft: Table Mountain in the Anglo-urban middle class
imagination, c.1891-1952” in Kronos, vol. 29 (2003) pp.161-190
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Louise Green has carried out several studies that explore this relationship between nature
and culture that is played out on the slopes of Table Mountain on the Groote Schuur Estate. In her
seminar paper “Alternatives at the end of nature: reimagining land in twenty-first century South
Africa” she explains “the curious aspect of ‘nature’ which is that it appears to attain a kind of hyper
visibility in the domain of culture at the same time as the actual referent for that term is becoming
harder and harder to locate” (1). Nature enters culture as a “fragile and enigmatic concept” capable
of “changling] its shape to fit every different context and yet to always leave a remainder” (3).
Between 1890 and 1930, “the term ‘nature’ is defined, redefined in relation to the colonial project,
the ‘opening up of wild regions of Africa and Asia’, and the resulting zoological gardens with their
barred cages are concrete manifestations of a particular relationship 10 nature...nature retains the
power to disturb” (4).2¢ Such a perception of nature shaped Rhodes’ interaction with this aspect on
his grounds and perhaps limited the totality of his vision whilst simultaneously shaping it. In her
paper Disciplining the Landscape: Table Mountain and the production of Nature in the twentieth
century, Green deals more specifically with the Groote Schuur landscape. This is, she explains, an
example of the “conscious and deliberate transformation of nature into landscape” (2). However,
whilst Groote Schuur is most definitely a constructed landscape, it “represents the unspoiled
landscape far away from the dark side of the production of wealth that makes it possible- the world
of the mines, work, exploited black labour and devious business deals” (4). In this sense it isa
dream topography, which allows only one version of itself to be overtly read. As a landscape,
Green recognises that it was not only worked over so that it was possible to walk or ride through,
but “was also arranged for the gaze” (4). She also pays attention to the presence of a zoo on the
site, which, she argues, is symptomatic of the position nature came to occupy in society as ‘the
* animals, no longer threatening and different, became merely interesting” (6).25

Another way in which Table Mountain has been imagined is as a set of crisscrossing footpaths and
peaks. By either hiking or climbing these peaks, we might come to ‘know’ Table Mountain in this
way. This idea has provoked the publication of several hiking and mountaineering guides to Table
Mountain including: Jose Burman, A peak to climb : the story of South African mountaineering

24 Louise Green, Alternatives at the end of nature: reimagining land in twenty first century South Africa,
Seminar delivered at CAS, UCT, 18 May 2005

% Louise Green, Disciplining the Landscape: Table Mountain and the Production of Nature in the
twentieth century, Seminar delivered at CAS, UCT, 2005
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(Cape Town : C. Struik, 1966); Edward George Pells, A short history of the University of Cape
Town Mountain and Ski Club, 1933-1952[Cape Town : s.n., 1952] ; B. M. Quail, Table Mountain
guide :walks and easy climbs on Table Mountain, Devil's Peak and Lion’s Head (Gape Town :
Cape Town section of the Mountain Club of South Africa, 1983); Climbs on Table Mountain (Cape
Town : Mountain Club of South Africa, 1952) ; Table mountain climbs: a classified list of routes.
(Cape Town : Mountain Club of South Africa, 1932); and the Joumal of the Mountain Club of South
Africa (Cape Town : The Club, 1894-). However, even this reading of the mountain has been
racialised in the past since the Mountain Club of South Africa admitted only white members until
the 1980s, suggesting that only this group was allowed to ‘know’ the mountain.

Reading Architecture: Groote Schuur

In “Whited Sepuichres: On the Reluctance of Monuments”, David Bunn explores how such a
“fantastical element in colonial representation” (6) is translated in architecture. He pays attention to
Herbert Baker's constructions for Rhodes and in particular to Rhodes’ Memonial that stands on the
Groote Schuur Estate. Every element of the Memorial, from the brooding bust to the bronzed lions,
is part of a more complex sign system and “evidence of the force required to disseminate [Rhodes']
vision” (7). The effect is made more dramatic for its focation on the slopes of Table Mountain as
“this monument commands a spectacular view: in the metaphor of an older, English landscape
tradition, class privilege is expressed in the excursive eye looking benevolently down upon a
picturesque scene” (7).26 This careful arrangement of architecture that is drawn together through a
series of sight lines is further discussed by Hermann Wittenberg in “Rhodes Memorial: Impenial
Aesthetics & the Politics of Prospect’. His idea is that carefully constructed sites on the Groote
Schuur Estate are inextricably linked together by the underlying presence of Cecil Rhodes in one
form or another and are drawn into one sight line in the African landscape by Devil's Peak
Mountain which naturally draws the eye upwards to a focal point. The overall effect is that of “a
European space in Africa’, just as Rhodes desired (13).27 Wittenberg's published article “Rhodes
Memorial: On the Aesthetics and Politics of Colonial Cuiture” in L. Nas and L. Marx (eds.), Inter

26 David Bunn, ‘White Sepulchres: On the Reluctance of Monuments’, H. Judin & 1. Vladislavic (eds.),
Blank Architecture, Apartheid and After, (NAI Publishers, Rotterdam, 1998), C4

2" Hermann Wittenberg, ‘Rhodes Memorial: Imperial Aesthetics & the Politics of Prospect’, Address
delivered to centre for Afiican Stadies, Oppenheimer Institition Building, Cape Town, 20 March 1996
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Action 2, is concerned with similar detail. David Van Reybrouk and Nick Shepherd also explore
similar ideas in “British Lions in Wild Africa; First Thoughts on the site of the Groote Schuur Zoo”.
In consciously and carefully placing the various architectural elements of the Estate within this line
of sight, a connected set of “big ideas” might be investigated.2

More recent literature on monuments in South Africa tends to focus on the post apartheid
period, such as Annie Coombés History after apartheid: visual culture and public memory in
democratic South Africa (2003) and the Government Publication, Freedom Park: Garden of
Remembrance (2004). However, literature that deals with the topic over a more extensive time
scale include; Denis Hatfield, Some South African Monuments; ICOMOS, Monuments and Sites,
South Africa; J.J. Oberholster, The historical monuments of South Africa; and C. Van Riet Lowe,
The Monuments of South Africa.

The presence of the zoo on the Groote Schuur Estate has provoked some limited academic
interest, resulting in Shepherd and Van Reybrouk's paper mentioned above. The wider literature on
Zoo Studies, such as Bob Murray and Garry Marvin's Zoo Culture?® and Cornelius Holtorf and Van
Reybrouk's “Towards an Archaeology of Zoos”, is of further use in examining how ideas might be
played out within such a place.% Their focus is on both sight lines and setting, which affect the
appearance and location of cages and walkways. Other works that deal with the zoo site include:
Sofia Akerberg, “Nature Simplified: the illusion of nature in zoos™! and Knowledge and Pleasure at
Regent’s Park: The Gardens of the Zoological Society of London During the Nineteenth Century, E.
Baratay and E. Hardouin- Fugier, Zoo: A History of Zoological Gardens in the West; V. Buchli and
G. Lucas, Archaeologies of the Contemporary Past; Sarah Cross, “Republican Values on the
African Plains: Zoo landscapes in Dublin and Accra™2; N. Rothfels,

% Nick Shepherd & David Van Reybrouck, British Lions in Wild Africa; First Thoughts on the site of the

Groote Schuur Zoo’, Discussion paper for World Archaeological Congress, Washington D.C., 25 June

2003

* Bob Mullan, & Garry Marvin, Zoo Culture, (Weidenfeld & Nicolson: London, 1987)

30 Cornelius Holtorf, & David Van Reybrouck, ‘Towards an Archaeology of Zoos’, International Zoo

News, vol. 50, no. 325, 2003

<http://www.zoonews.ws/IZN/325/IZN-325 . htm>

*In E. Mérald, C. Nordlund, L. Pitkd-Kangas & S. Akerberg (eds.), Nature Improved? Interdisciplinary

Essays on Humanity’s Relationship with Nature (Umeé: Kungl. Skytteanska Samfundet, 1999) pp.39-50

*2 Sarah Cross, “Republican Values on the African Plains: Zoo landscapes in Dublin and Accra”,

Discussion paper for World Archaeological Congress, Washington D. C., 25 June 2003
<http://logomancer.com.a0z/WAC%20papers/SarahCross/Crosspaper.htm>
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Savages and Beasts: The Birth of the Modem Zoo; Christina Wessely, “Reconstructing the
Metropolis- The Aesthetics of Consumption in the Nineteenth Century Z00™3;

The other site on the Estate that my research focuses on is the University of Cape Town.
The most recent comprehensive work that deals with this is Howard Phillips’ The University of
Cape Town, 1918- 1948: The Formative Years, first published in 1993. A very early account that |
covers only the most preliminary years of the University is Professor W Ritchie’s, The History of the ‘
SAC, written in 1918. However, this work is useful in part in reading the site as part of Rhodes’ ‘
legacy. The UCT Quarterly continued to be published throughout the period studied and provides
some descriptions, particularly in the editorial sections, about developments at the Groote Schuur
site.

More general accounts of the history of the Groote Schuur Estate include: Phillida Brooke
Simon’s work, Groote Schuur: Great Granary to Stately Home34 and a book produced by the
Department of Information in Pretoria, Groote SchuurSs. Their interest is in providing a chronology
of events at Groote Schuur, such as recording when each premier took up residence here. There
are some details about the types of animals and plants on the Estate over the period and often |
these are accompanied with images. For a still wider understanding of the type and style of
érchitecture used in the Cape during this period, the following works are illuminating: Herbert
Baker, Architecture and Personalities; Doreen Greig, Herbert Baker in South Africa; Michael Keith,
Herbert Baker, and John MacKenzie (ed.), Imperialism and Popular Culture.

Rhodes:
The material produced on the life of Cecil John Rhodes is prolific. According to Paul Maylam, who

performed the most recent survey of such works in his book The Cult of Rhodes, Perhaps most
noticeable is the absence of works by Africans and Afrikaners in the literature. published in 2005,

33 Christina Wessely, ‘Reconstructing the Metropolis- The Aesthetics of Consumption in the Nineteenth-
Century Zoo’, Address delivered to WAC, Washington D.C., 25 June 2003

34 Phillida Brooke Simons, Groote Schuur: Great Granary to Stately Home, (Fernwood Press, Vlaeberg,
1996)

35p. Mulder, Groote Schuur: Residence of South Africa’s Prime Minister, (Department of Information:
Pretoria, 1970)
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there are as many as twenty-six biographies of Rhodes printed in English.38 However, only four of
these books are, as Maylam points out, written by professional historians: Apollon Davidson’s Cecil
Rhodes and His Time; John Flint's Cecil Rhodes; Robert Rotberg’s The Founder: Cecil Rhodes
and the Pursuit of Power, and Basil Williams’ Cecil Rhodes. Maylam’s own study should also be
included in this genre since he is a professor of history at Rhodes University in Grahamstown. Most
of the earlier biographies were written by Rhodes’ close associates and acquaintances. In this
category Maylam includes: Herbert Baker, Cecil Rhodes: By his Architect; Sir Thomas Fuller, The
Right Honourable Cecil Johri Rhodes: A Monograph arid Reminiscence; Philip Jourdan, Cecil John
Rhodes: His Private Life; Gordon Le Sueur, Cecil Rhodes: The Man and his Work; J. G. McDonald,
Rhodes: A Life; Sir Lewis Mitchell, The Life of the Rt. Hon. Cecil John Rhodes 1853-1902; Princess
Catherine Radziwill, Cecil Rhodes: Man and Empire Maker; and John Verschoyle, Cecil Rhodes: A
Biography and an Appreciation. Maylam’s final category is that “produced by people who had
reputations as writers but were not guild historians based in the academy”.¥” This includes: Neil
Bates, Cecil Rhodes; lan D Colvin, Cecil Johri Rhodes 1853- 1902, Peter Gibbs, The True Book
about Cecil Rhodes;, J. E. S. Green, Rhodes goes North; Felix Gross, Rhodes of Africa; Howard
Hensman, Cecil Rhodes: A Study of a Career, J. G. Lockhart, Cecil Rhodes; J. G. Lockhart and C.
M. Woodhouse, Rhodes; John Mariowe, Cecil Rhodes: The Anatomy of Empire; André Maurois,
Cecil Rhodes; Sarah Gertrude Millin, Rhodes; William Plomer, Cecil Rhodes; Brian Roberts, Cecil
Rhodes: Flawed Colossus; Kevin Shillington, Ari African Adventure: A Brief Life of Cecil Rhodes,
Anthony Thomas, Rhodes; and Richard Tomes, Cecil Rhodes: An lllustrated Life of Cecil Rhodes.

However, in spite of the sheer number of books produced on the subject, “reading through them,
one becomes aware of the rehashing, the recycling of information, the repetition of the same story
from one study of Rhodes’ life to another”.3 A large number of the biographies are hagiographies
that pay Rhodes undue reverence as a liberal visionary, which is a representation that persisted
until the mid twentieth century. Another body of the work seeks to “debunk” Rhodes, and Maylam
concludes that too few of the works represent a more critical intermediate viewpoint.3

: Paul Maylam, The Cult of Rhodes (Cape Town: David Philip, 2005) p.1
ibidp.3

3 Ibid p.2

¥ Ibidp.16
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Indeed, Maylam identifies only two texts dealing with Rhodes by black authors: Bernard
Magubane, The Making of a Racist State and Stanlake Samkange’s pamphlet, What Rhodes really
said about Africans.

Several articles and essays concerning Rhodes’ time in South Africa have been written and
these are, in some way, relevant to understanding his relationship with the Groote Schuur Estate:
Jeffrey Butler, “Cecil Rhodes”, International Journal of African Historical Studies, (1977) vol.10;
Peter Henshaw, “John Buchan from the ‘Borders’ to the ‘Berg’: Nature, Empire and the White
South African Identity, 1901-1910°, African Studies, (2003) vol.62; Terence Ranger, “The last word
on Rhodes?”, Past and Present, (1964) vol.28; George Shepperson, “Cecil John Rhodes: Some
Biographical Problems, Rhodes Newsletter, (1981) and “Cecil Rhodes: Some documents and
Reflections”, Rhodesian History, (1978) vol.IX; S. B. Stevenson, “Rhodes, ‘More an Agent than an
Initiator”, Heritage, (1981) vol.1; and Richard Wood, “Cecil John Rhodes”, Heritage of Zimbabwe,
(1991) vol.10. There is, of course, another body of literature dealing with other aspects of Rhodes’
life, including particularly his involvement with Rhodesia. However, whilst | am not suggesting that
these topics are irrelevant to my study, | am suggesting that the works listed above are more
pertinent. | have treated fictional works that include representations of Rhodes (of which there are
many) in a similar fashion, with one notable exception: Ann Harries, Manly Pursuits. Her account,
although fictional in many ways, is set in part in Oxford but largely on the Groote Schuur Estate.
One of her representations in the novel is of Rhodes as imperial ecologist, determined to “fill [his]
forests with the sounds of all the birds of Oxfordshire and Gloucestershire” and thus, her reading of
the landscape does coincide significantly with my own.40

40 Ann Harries, Manly Pursuits, (London: Bloomsbury, 2000)
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Methodology

Initially, the process of archival research for my dissertation seemed quite straightforward;
| would enter the archive, search through the index and catalogues, locate files, letters, maps and
plans, and then spend several days, weeks, months, shifting through these stacks of papers to find
information that | considered relevant and revealing for my topic. However, the more | thought
about this methodology, the more complex it seems to have become. | was first struck by my
presupposition that | knew exactly what | (and other researchers) meant by the ‘archive’, evenin a
physical sense. Achille Mbembe and Ann Laura Stoler have both explored this idea in their
contributions to the volume Refiguring the Archive.#' Stoler draws attention to how in Cultural
Theory in particular, “the archive’ has a capital ‘A, is figurative, and leads elsewhere. it may
represent neither a material site nor a set of documents. Rather it may serve as a strong metaphor
for any corpus of selective forgettings or memories”.42 Clearly, interpretations of the notion of the
archive are far wider than | had assumed. Yet, perhaps more pertinent for my own research, since |
have principally limited my use of the ‘Archive’ to sets of tangible documents, is Mbembe's
reflections on the term. He suggests that “the term ‘archives’ first refers to a building, a symbol of a
public institution, which is one of the organs of a constituted state”.4® Yet, simultaneously it is
“understood as a collection of documents, normally written documents kept in this building”.44 Thus,
“there cannot be a definition of ‘archives’ that does not encompass both the building itself and the
documents stored there”.45 The South African National Archives building on Roeland Street, Cape
Town, and the Manuscripts and Archives rooms in the Centre for African Studies at the University
of Cape Town are then as much a part of the archives that | studied as the documents that they
house. And each building is an organ of the constituted institution that they represent, which,
surely, impacts upon the articles stored within them.

As | became less sure of my ability to deal with the ‘archive’ (let alone the ‘Archive’ with a capital
‘A’), | felt, somewhat reprehensively, that perhaps archival research had once been less

4l C. Hamilton, V. Harris & J. Taylor, Refiguring the Archive, (Cape Town: David Phillips, 2002)

2 Ann Laura Stoler, “Colonial Archives and the Arts of Governance: On the Content in the Form” in

Refiguring the Archive, pp.83-103 at p.87

:i Achille Mbembe, “The Power of the Archive and its Limits” in Refiguring the Archive, pp.19-26 at p.19
ibid p.19

* ibid p.19
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complicated. Indeed, until the 1950s the idea of archival practice in historical research in the
humanities and social sciences was underpinned by the models of French sociologist August
Compte and German historian Leopold von Ranke, developed in the 1830s. Ranke was concemed
with an empirical approach to history that involved careful and systematic “collection, examination,
and interrogation” of documents from the past, similar to that of the Natural Sciences so that the
idea of scientific truth about the past came to permeate the emerging discipline of history.4é
Ranke’s three principles of historical investigation demanded the theoretical objectivity of the
historian, this close analysis of archival material and the importance of reconstructing it “wei es
eigentlich gewesen” or, “as it really was”.4” The model began to crumble as historians doubted their
ability to be truly objective and rejected a positivist history that believed the past really could be told
as it really was. However, the archive had, by now, become “established as a symbol of truth,
plausibility and authenticity” and maintained this privileged status deep into the twentieth century.48
Whilst secondary sources are studied with a foregrounded awareness of bias, the archive is, as
Nicholas Dirks argues, “‘constituted as the only space that is free of context, argument, ideology-
indeed history itself”.4% Helen Freshwater draws a useful analogy between our perception of the
authenticity of archival documents and how we still use paper documentation, such as passports
and birth certificates, as ultimate proof of our genuine identity. Whereas we are prepared to
disseminate nearly all information electronically, especially across the intemnet, we still only trust
and accept physical, touchable information as truly authentic documents of evidence or identity.
Waere this the case, my task would have some sort of conclusion as my time in the archives would
equip me with a body of authentic, uncontaminated evidence...

But I am not, of course, operating in a world that continues to believe history really can be
reconstructed, beginning in the archive, nor in one that perceives the archive as untroubled. As
Derrida highlights, “postmodernism and deconstruction have made sure of that”.% The archive is
not innocent, it “doesn't simply record the past...[it] constitutes the past, and in view of a future

6 Helen Freshwater, “The Allure of the Archive”, in Poetics Today (2003) vol. 24, no.4, pp.729-758 at
.730

4 ibid p.730

* ibid p.730

*9 Nicholas Dirks, “Annals of the Archive: Ethnographic Notes on the Source of History” in B. K. Axel

(ed.) From the Margins: Historical Anthropology and its Futures (Durham and London: Duke University

Press, 2002) pp.47-65 at p.48

%0 Jacques Derrida, “Archive Fever: a seminar”, in Refiguring the Archive pp.38-60 at p.39
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which retrospectively, or retroactively, gives it so called final truth”.5' The archive is formed within a
discourse and in tum, forms the discourse. In the case of the documents that | studied, the
hegemonic discourse is that of European colonialism. It is simultaneously “the outcome of historical
process and the very condition for the production of historical knowledge”.%2 Thus, to accept the
documents as uncontaminated we ignore the very processes that led to their formation and survival
and, perhaps unwittingly, continue operating within the very same limits of the discursive box in
which the archive was formed, hence perpetuating it further. We may never be able to reconstruct
the past as it was, (which is a problematic idea in itself), but we are not obliged to (re)construct it
within the same discourse that the archive was formed.

By acknowledging this complexity of the archive, we must not simply content ourselves
with challenging the documents that exist within it, but should recognise that a significant body of
information has been left out of the archive. A discourse tells only one normalised story and so
relies on silencing others. The power of the existing archive, and the State that relies on it, “rests”,
in Mbemebe's words, “on its ability to consume time, that is, to abolish the archive and
anaesthetise the past’, “more than on its ability to recall”.53 There is a careful process of selection
that determines which material is included in the archive and which is left out. Similarly, as Dirks
implies, the sheer excess of material in the archive amplifies the distortions of the past. Yet, as
Jane Taylor argues, such processes are “veiled, their mysteries shared between communities of
initiates” and we rarely even seek to penetrate these mysteries, so ready, as we are, to accept that
the material shown in places of public record is inevitable.55 We are able to locate some of the
agents in this process as clearly the archivist, donor and author have an impact in discerning which
documents go in, and stay in, the archive. But, the problem is deeper than this and it seems
appropriate to recall Foucault’s interpretation of the archive in Archaeology of Knowledge: not as
the “sum of all the texts that a culture has kept upon its person as documents attesting to its own
past, or as evidence of a continuing identity; nor [is it] the institutions, which in a given society,
make it possible to record and preserve those discourses that one wishes to remember and keep
in circulation. [It is rather] the general system of the formation and the transformation of

5! ibid p.42

52 Dirks, p.48

%3 Mbembe, p.23

* Dirks, p.52

55 Jane Taylor, “Holdings: Refiguring the Archive” in Refiguring the Archive pp.242-281 at p.244
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statements” (emphasis in text).56 In this interpretation then, the processes of inclusion and
exclusion transcend those same practices that are more consciously practiced within the realms of
the state and national archives. The notion of the agent is then more vague and interpreting the
archive becomes an even more complicated procedure.

Another pitfall in the process of archival research, which Freshwater cautions against and
which, | admit, | first stumbled into, is a perceived familiarity with the characters one encounters in
the archive. | did begin to sense the familiar presence of Herbert Baker and Masey and, albeit for a
shorter time, Solomon, in the documents | was studying. Indeed, Freshwater suggests that “this
empathy for the guardians and creators of the archive is surely one of the most innocuous charms
of the archive”.57 This is, however, an illusion since these figures are “ghosts, mere shadows of the
past...their actions are complete, and their original significance will remain undetermined; open to
interpretation”.58 Mbembe uses a similar metaphor to unravel the archive. He equates the role of
the historian to that of a spectre. The historian brings the dead back to life only as far as by
“reintegrating them into the cycle of time, in such a way that they find, in a text, in an artefact orina
monument, a place to inhabit, from where they may continue to express themselves”.59
Furthermore, Mbembe argues that | only seek to restore these characters to life so that | might lean
on them as a prop and allow myself to write beyond an originary text and through this “act of
dispossession” establish my own authority.80 Thus, in practicing this methodology, | become
imbued in the archive.

Consequently, | became very interested in the manner by which the collections and
documents | dealt with entered the archive, rather than only in their content. This information was
not readily available. In the UCT Manuscripts and Archives Library, | was informed that a librarian
would first need to look through the files so that anything controversial could be removed, which led
me to ponder once more how material was selected as controversial or harmless, and who
authorised this decision. The practice of excluding documents, discussed in such detail above, was
being performed as easily as | waited. Suffice to say, | do not know which documents were

56 cited, Freshwater, p.752
57 Freshwater, p.737

58 ibid p.738

% Mbembe, p.25

 ibid p.25
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removed from this body of information, just as | do not know which documents were left out when
the archival collections, on which | based my research, were processed, often several decades
earlier. More ominously, | will never know which stories were never even heard or told in this
period, silenced as they were, and still are, by the hegemonic endurance of a European discourse.

Yet, whilst the archive may deliberately exclude information, they also face another
physical problem in preserving what they might choose to include. This certainly seems to be the
case in the Kendall and Earle Gift papers, more commonly known as the Baker Collection. Mr
Marriott Earle in his address speech on the 15t September 1967 at the official donation ceremony to
UCT, revealed that when he joined Baker's successor practice, “only a little over some quarter of
the drawings appearing in [their] Register had survived the years- the ravages of moths, insects,
rats and other form of depreciation and loss” ! Walgate, who donated the Walgate and Eisworth
Collection on the 28" February 1968, also reveals the absence of some potentially useful
documents from the period of his association with J M Solomon in the University project. Walgate
recalls donating a “1/16" scale drawing of the two residences, some sketches of detail and possibly
[further] originals of the well known block plan and landscaped elevation” to the head of
architecture at UCT; Thatcher.® Yet, it appears that Thatcher did not keep a tidy office and after
his sudden death, the documents could no longer be located and Walgate resigned himself to the
fact that probably these documents were destroyed along with a “mass of junk” in the room.3 Dr R
F M Immelman, the UCT Librarian dealing with Walgate, subsequently sought to assure him that
the material he donated “{would] all be carefully safeguarded and preserved for the future”.6¢
Issues of preservation are, of course central to the archive, and its ability to exist depends on its
ability to succeed in doing this.

However, in spite of the ‘lost’ documents, the Baker Collection is, if not prolific, certainly
considerable, consisting as it does of some six thousand drawings and 15,000 other records. It was
Earle who publicly decided to donate these documents with the idea that it was “somehow fitting

! M & A UCT: Administrative file on: BC206 (Baker Collection) Marriott Earle address speech, School of
Architecture, Centilivres block, 1 September 1967

62 M & A UCT: Administrative file on: BC318 (Walgate & Elsworth Collection) Memorandum: re. J M
Solomon’s drawings by C P Walgate

% ibid

% M & A UCT: Administrative file on: BC3 18 Immelman to Walgate, 28 February 1968
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that these records should now be located on the campus where Rhodes and Baker had first met
and formed an association which was to lead to great things in Art and Architecture and in which
Rhodes took a deep interest’.65 (Rhodes’ presence then lingers still in these decisions being made
50 long after his death.) Equally, Earle's decision to donate these documents led me to speculate,
in spite of my training as a historian that warns against doing this, about the opportunity Earle had
to exclude documents from his collection if he deemed them uninteresting or perhaps controversial.
He also played an important role in ensuring that the documents arrived at UCT, rather than
becoming part of the National Archives since he believed they should be located in a conveniently
accessible place for architectural students.8 In doing this, Earle not only implied the use to which
the documents might be put, but in some way shaped the collection’s audience.

In 1973, the Baker matenial was supplemented with the donation of the Fleming Collection,
when Mr Leonard Fleming “donated about 500 documents in connection with the construction of
the Rhodes Mem. on Devil's peak, the Rhodes statue and Rhodes Cottage at Muizenberg,
covering the period 1905-1913.67 As this became one of the most heavily used collections in the
library, UCT requested any further material from the firm.®8 This information is interesting as it
suggests that the public can, to some extent at least, determine the subject content of the archive
and that the archive is susceptible to pressure from researchers. Thus, | am in some way indebted
to those preceding researchers whose interests coincided with mine and who applied pressure,
however subtly, so that there was more information available to me on the subject of Cecil Rhodes’
Groote Schuur Estate in the archive.

There were further collections that drew my attention- the C J Sibbett papers and Edith L
Stephens Papers amongst others- but details surrounding their donations are scarcer. However, it
was only the BUZV collection that had no accompanying file with details about its formation at UCT
Manuscripts and Archives. The librarians were able to tell me that it was started sometime in the
1920s by a UCT librarian concerned initially with collecting newspaper collections about the
University. This was then extended to accumulating pamphlets and photographs. In the last six

%M & A UCT: Administrative file on: BC206, Address speech, 1 September 1967

%M & A UCT: Administrative file on: BC206, Earle to Mrs Shippley at the Cape Provincial Institute of

Architects, 2 May 1967

: M & A UCT: Administrative file on: BC605, Laurenson to Messrs Fleming and Cooke, 18 March 1976
ibid

26



Laura Gibson

months the library made the decision to use the ‘Monitoring SA’ engine to scan all South African
media for information produced on UCT and to store this electronically. This idea of a digital
archive raises another set of questions relating to the earlier idea about the perceived higher
authenticity of tangible documents. [ was spared too much time deliberating these questions with
reference to my own research as the dates of my project limit me to those earlier newspaper
clippings and photographs that are produced on paper.

More aware, as | hope | now am, about the inherent complexities of practicing archival
research, | certainly remained cautious about accepting too readily any of the information that |
encountered in these various collections. Concurrently, | became aware of how the discourse in
which the document was written shaped it, even through the author’'s unashamed acceptance of
certain terms. Perhaps the most prominent example of this is the use of the term “public” in so
many of the texts, particularly with reference to concerns over maintaining “public” access to the
Groote Schuur Estate. Public accepted, as it is today, is a comprehensive term. Yet, we cannot
imagine that people were concered that everybody in Cape Town be allowed access to the
Estate. Rather, they were concemed with a specifically white public. Writing for the Pall Mall
Gazette in 1902, Mr Garrett did complain that “brown people from the slums of Cape Town fill the
pinafores of their children with flowers plucked from [Rhodes’] garden, and wander round the
house as if it were their own” but this is the only reference to the presence of people that were not
considered white as public at Groote Schuur that I could find.88 Photographs depict only white
people enjoying the Estate: blacks and coloureds are excluded. More than that, they are ignored;
we are not even aware of their presence. Essentially this sentiment is captured in the imperialist's
use of ‘public’. Public was interpreted as referring to everyone but as people who were not
perceived as white were considered so insignificant, their inclusion in this category was not even
considered. Thus, a very small section of people really was understood as being the encompassing
‘public’ as even ignorance of such exclusion was normalised by the imperialist discourse.

Another apparently innocent reference used in the texts is that of ‘mountain lover'. Initiafly
it seems quite straightforward as an expression of Rhodes’ appreciation, and that of his

% cited, W T Stead, The Last Will and Testament of C J Rhodes, (William Clowes and Sons Ltd.: London,
1902) p.13
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contemporaries, for the aesthetic beauty of Table Mountain and Devil's Peak. However, this term,
like others, is steeped in discourse. Wittenberg argues that as mountains and high ground came to
be considered as areas suitable for higher civilisation in contrast with lower grasslands and swamp
lands that were perceived as degenerate, African mountains, such as Table Mountain, became
“invested with a correspondingly high sense of value®.”? These ideas underpinned the interest of
South Africa’s prime figures in portraying themselves as lovers of mountains. Whether or not they
really did “love” the Mountain became less important than the implications of their close association
with it. This is a clear example of hagiography and draws attention to the caution with which
documents portraying Rhodes in this way, such as the 1912 Memorial Opening souvenir pamphlet,
should be handled.

As my days in the archive draw {o an end, | find myself with perhaps more questions than
answers about the methodological approach | chose in my research. Even my basic understanding
of what the ‘archive’ physically is has been re-examined. | do not suggest that my time in the
archive has permitted me to reconstruct the past as it really was, or even to imply that such a
notion of ‘reality’ can even be understood in the aftermath of postmodernism and deconstruction.
The archive is not a provider of neutral truth but is contaminated, just as secondary texts are. The
documents are not all encompassing and what is left out of the archive is highly relevant in terms of
understanding the material that has been included. As | mentioned earier, it is not even that
documents are systematically destroyed and excluded (although some probably are), but rather
that they were never even written, silenced as they were before their conception by a hegemonic
discourse that normalises their absence. Perhaps one of my greatest difficulties in this sense was
in my efforts to understand what has been at Groote Schuur before Rhodes’ great project of
landscaping began. As Africa is understood as an effectively empty and untamed continent before
the arrival of Europeans in Imperialist discourse, few recordings of what was there previously were
made since, to all extents and purposes, this discourse suggests that nothing was actually there.
These problems made my task no easier and in fact probably made me increasingly anxious about
my entry into the archive. However, as Freshwater argues, this awareness is “key” when entering

7 Wittenberg, The Sublime, Imperialism and the African Landscape p.7
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Cultivating an English Garden on African Soil

“The whole of the forest estate, especially near Groote Schuur, should be a park rather than
a forest, with fully developed trees singly and in groups, and grass and wild flowers and
glades between...”?2

We should first consider the Groote Schuur Estate as it was prior to Rhodes’ arrival here in
1890 so that we might achieve some understanding of the significance of the changes that
occurred on the landscape in the succeeding years. The house, the Great Granary, or Groote
Schuur, was constructed in 1657. It was rented out to a series of notable figures, including Sir
Henry Barkly, Sir Hercules Robinson and Sir Henry Loch, in the decades before Rhodes chose to
establish himself here. Clearly, the presence of a house is evidence that there had been
substantial engagement with the landscape prior to Rhodes, but it is difficult to ascertain the impact
that these figures had in cultivating flora and vegetation in the area immediately surrounding the
dwelling. Herbert Baker, by insisting that initially the Groote Schuur Estate was “a jungle right down
to the house when Rhodes bought it”, suggests that little effort to ‘manage’ the flora and vegetation
had in fact been made.”s However, whilst acknowledging Baker’s observations, we should
remember that it was to his advantage to make such remarks as they served a purpose in
emphasising just how far improved the Estate was under his guidance in the late nineteenth
century. Similarly, Groote Schuur had not occupied the central position in South Africa’s history
that it came to under Rhodes and so it seems likely that the notion of landscaping it in a specific
way did not assume the same importance for earlier tenants. Rhodes also significantly extended
the boundaries of this project in the 1890s as he increased his lands by one thousand five hundred
acres to include the present day Bel Ombre, Kirstenbosch and Mount Pleasant.” His properties
extended southwards from Mowbray to Constantia along the Eastern slopes of Table Mountain at
the end of his life, although the landscaping project of all these areas was by no means complete
at the time of his death.

Centuries before Rhodes decided to make his home on the lower slopes of Table
Mountain, European visitors and settlers at the Cape had already begun to form impressions of the

2 M & A UCT: BC206, folder 49, Baker to Kendall, Letter, 29 November 1928
7 quoted Simons, p.40
™ Mulder, p.6
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iandscape. The dramatic plateau of the Table, as well as its sheer face and imposing height,
evoked a sense of awe and disorientation that was exacerbated by the “uscious vegetation” of the
slopes that seemed “truly alien in comparison to their home landscapes”.’s Ignorant dUrihg these
early years of European exploration of later Linnean systems of classification that were widely used
after 1758, the vegetation was simply considered exotic, just as Africa was. Subsequently, the
vegetation that was ‘discovered’ on the Mountain slopes during these centuries of European
exploration came to be seen as ‘indigenous’ and, using a European process of naming, the lush
vegetation was identified in terms more familiar, such as “silver trees, proteas and heaths”.76
Several of these species were cleared from specific areas on the Estate during Rhodes lifetime
and imported stone pines were planted in their place. This practice of cultivating pine trees was
continued after his death; after great debate over which trees should be planted on the area now
reserved for Rhodes Memorial, Masey wrote to Baker on 27t July 1908 to “note [his] final decision
to have the stone pines after weighing all considerations”.”” However, as recorded in the Note on
the Restoration of Native Flora on the slopes of Groote Schuur Estate, Smuts later expressed a
desire to remove these trees and “wanted to see the slopes clad with their original vegetation of
silver trees, proteas and heaths once more; instead of pines which had replaced these, partly by
being planted and partly by self sowing™.78 | hesitate in using the terms ‘indigenous’ and ‘original’
too freely as it seems that in the context used by Rhodes’ immediate successors, ‘indigenous’
came to be understood as all that had existed on the mountain slopes prior to the arrival of
Europeans. This is, of course, a particularly Eurocentric viewpoint that ignores any interaction that
previous Cape inhabitants might have had with the landscape. Yet, if we are to adopt a
contemporary understanding of what was indigenous to Table Mountain, we see a shift towards
favouring this type of flora for the Estate after the death of Cecil Rhodes and more insistently after
the 1910 Union of South Africa. Van Sittert draws attention to a wider publictooncem in the post
Union period for regenerating the original vegetation of Table Mountain. One expression of this
was protest over continued felling of the silver tree, Leucadendron argenteum, the indigehous

" Fuller, Continuity and Change in the Cultural Landscape of Table Mountain, p.56

M & A UCT: BC275 (Edith L Stephens Papers), Note on the Restoration of Native Flora Species on
slopes of Groote Schuur Estate

"M & A UCT:'BC605, folder Al, Masey to Baker, 27 July 1908

M & A UCT: BC275, Note on the Restoration of Native Flora Species on slopes of Groote Schuur Estate
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counterpart to the English Oak.7® Even Baker came to lament, in private at least, the waning of
apparently indigenous flora at the end of our period. In 1927 he wrote to General Hertzog about the
decline of the yellow wood tree at Groote Schuur in the face of pines and oaks when “the yellow |
wood is one of the most beautiful trees in South Africa, but there are now hardly any good
specimens of them...where...they were originally common”.8 These actions, Van Sittert suggests,
came to be viewed as “local arboreal allegories of colonialism” and gradually came to be regarded
with hostility 8" |

Furthermore, the Note on the Restoration suggests that the foreign stone pines were actually.
-damaging the landscape since “they destroy the soil structure because the water leaches through.
their needles and washes away the soil".82 A solution to this situation was now sought in local
vegetation and the East African Mountain finger grass was used “to prevent further soil erosion”.83
An eXperiment was also conducted using Wynberg finger grass “on one section of the slopes” but
this was less successful as this plant “needs richer soil and also its runners are superficial, so not
so good for eroded mountain slopes as the East African grass”.84 Yet, it is highly significant that a
solution was searched for in African vegetation in the period after Rhodes, rather than importing
another plant for this purpose. | am not suggesting that Rhodes’ successors suddenly considered
African vegetation far superior but that in experimenting with floral species that were considered
indigenous, these people demonstrated a more profound willingness to engage with ‘Africa’. This
seems fo reflect the simultaneous political shift in imperial thought that now favoured govemance
of the colonies through indirect rule, rather than through the system of paternalism embraced by
Rhodes. Indeed, Lugard’s system of indirect rule proposed minimal interference by the Colonial
State and African solutions to perceived African problems. As people in South Africa became less
enthusiastic about British influence in the Cape after the 1910 Union, there was an increased
readiness to identify South Africa as part of the wider African continent, distinct from Europe, albeit
not a greater enthusiasm to identjfy themselves with ‘Africans’. The Note on the Restoration

™ The silver tree seemed to possess similar characteristics to the English oak since both have a propensity
to grow in prolific numbers over landscapes on which they occur naturally. For the silver oak, this is the
Cape landscape, whereas for the English oak this is the lowland areas of Britain.

8 M & A UCT: BC206, Box 48, Herbert Baker to General Hertzog, 6 September 1927

8 Van Sittert, p.174 ’

82 M & A UCT: BC275, Note on the Restoration of Native Flora Species on slopes of Groote Schuur Estate
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similarly echoes the idea that British presence, embodied in this context by the presence of the
pine trees, stifled South African 'development when stating that “all the silver trees now coming up
on these slopes through the grass are self sown... They must have been waiting under the pine
carpet till this moisture holding mat [of fynbos] came along and gave them a chance™5

The stone pine trees that caused such grave concemn to nationalists do, however, persist
on the Estate today and, with their distinctive umbrella shape, form a significant feature of the
contained Rhodes Memorial landscape. A specific style of floral landscaping was employed at this
area. Dora Fairbridge and Baker both agreed that “any attempt at ‘garden gardening’ would be very
inappropriate to the massive dignity of the memkorial".86 A more monumental effect was required,
which could be achieved by planting larger blocks of species that would be appreciated from a
distance and emphasise the site’s magnitude, rather than by arranging smaller plants to be
appreciated at close quarters. The site on which the landscapers were working at the memorial
was considered “open space” at the beginning of the twentieth century.®7 It is difficult then to
ascertain the type of vegetation that existed in this area prior to interference by his Rhodes
Trustees. However, suffice to say that the imposing trees that now frame the site were absent in
Rhodes’ period and that probably instead the area was carpeted in low lying shrubbery, such as
fynbos.. The scribbling in pencil on the back of the Note on the Restoration held in the UCT
Archives is illuminating in telling us that between 1904 and 1908, Neville Pillans, assistant to
Fairbridge “planted hundreds of young silver trees in the open spaces round Rhodes Memorial by
permission of Jameson”.88 However, these first trees were apparently all eaten by deer but in the
same year replanting began and so the roots of the silver trees that now stand at the Memorial site
were founded.

Another block of vegetation was proposed to immediately surround the building. Masey conveyed
Fairbridge’s preference to Baker for “a kind of creeper, namely mesembryanthemum...which grows
on the mountain side at Sea Point, at the same altitude, and ...forms a sort of carpet”, rather than

85 1. .
ibid
8 M & A UCT: BC605, folder Al, Dora Fairbridge to Baker, 3 April 1908
8M & A UCT: BC275, Note on the Restoration of Native Flora Species on slopes of Groote Schuur Estate
88 o,
ibid
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planting “grass, which is comparatively uninteresting” 5% However, & few days later on 23 July
1908, Masay once again wrote to Baker with the news that “with respect to the "mesems” versus
grass...the grass has now been planted and looks very nice™® 1t is grass that remaing in this
vicinity to the present day. Fairbridge was also concerned to implement Rhodes' presence and
mark there as far as possible, leading her to propose planting another block of “blue... periwinkle”
on the "terrace of the north side”, it being “Rhodes' favourite colour”# This idea did not see fruition.

Fig 1. M & AUCT: BC275, Pillans' rough sketch proposal for planting around Rhodes Memorial

This simple sketch emphasises Pillans' undersianding of black planting at the Memorial
gite, The effect is appreciated 4t a distance where the regimented system of planting the
ping traes gives an imprassion of them marching up the hillside 1o the Mountain peak.
Thus, our eyes are ngturally drawn to the Memarial whers our gaze lingers befora

i M & A UCT: BCADA, folder Al Masey to Baker. 13 Tuly 1908
* M & A TICT: BCADS. folder AL, Masey to Baker. 23 July 1908
M & A TICT: BCROS, folder Al, Masey to Baker, Felegram, 3 Scptember 1908
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advarcing to the summit. Mo trees ar: planted on tne slapas dircetty pelaw e o osial
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The style of ‘garden cardening' that Faircndge rejected as inappropnats at the Memorial
site was practiced with vigour an the grounds around the house and in the adioining terrace
gardens, Hera, bouganvilea vings werg juxtaposaed with pink mountain lilies. blue plumbago and

hydrangeas to create a patchwork of colour,

Fig 7. CaA: ER363 (Eligl Colipolion?, Hedrangeas at Groote Scnuur o, 1900

This pnotograph of part of the Groote Schucr Estate was taken near the end of
Rneces’ ife and et ta:ma part of the Ellic) Collection in e Cape Tow Archives.
Trr: secha peirad Ak w1 soem tamiias 1 aryssay wnn e visiod English
garaens, Pk and blaz Fydrangeas are still papular flowes across England., jist
as they wete at tre 2eqinning of the twentietr centiry. The stone pines that we
ca7 see i the backgound of this phalsgranh were aisa i poad fror Britar ang
aripnas g the mea tkat in s area of te Estate 4t 'east tnere is a recogrizable
Englisl space in Africa.
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James McDonald recalls how on Christmas Day Rhodes permitted the public to enter

~ these terraced gardens to pick bunches of these flowers for themselves.® In hisWill, thdes
made a provision of £1000 per annum to be used for “keeping and maintaining in good order the
flower and kitchen gardens appertaining to the said residence”.% However, it seems that as time

. wore on, less attention was paid to this clause since Baker found cause to complain to Kendall in
1927 that “the bougainvilleas meant as creeper or bushes, have-become tall hedges on the
térraced garden [and] the flowers in the garden are not seen from the house as they should be”.%4
Although the garden may not have been quite as managed as Baker wished, it was still sufficiently
tended that in 1970 Mulder was able to recognise that at Groote Schuur, the “mountain slopes on
the estate reflect English landscape gardening tradition” with ‘natural’ features, including the
“romantic layout of copses, lone trees and rolling turf”.95 The dense forests of conifers that
surrounded the Great Granary and lined the avenues were further recognised as part of the
English stately home tradition. In line with ideas on the poetics of space, it is the recognisable
qualities that are vested in this type of landscape that are significant, rather than the objective
space. It does not matter that Groote Schuur Estate was not an English garden or Stately home,
rather what is important is “what poetically it is endowed with, which is usually an imaginative or
figurative value™.% Those feelings then, that an Englishman associated with an English garden, that
allow it to be described as civilised and homelike, are translated on to the Groote Schuur Estate |
where the original is re-enacted in objective space. The endearing qualities of such a landscape
would apparently be all the more obvious when contrasted with the hostile African landscape.

Changing and alternative readings of the landscape over this period are, however, more
obvious at the Kirstenbosch site. Rhodes acquired these 528 hectares of land for £9000 in 1895
and incorporated them into the southem part of his growing estate. The intention for his acquisition
was popularly explained as Rhodes’ continuing desire to protect the mountain slopes against
urbanisation. As late as 1954 C J Sibbett, Rhodes’ ardent advocate, continued to propose that
“Cape Town...can never be too thankful for [Rhodes] saving the side of the Mountain, including

%2 J. G. McDonald, Rhodes: A Heritage p.11 (We must of course be cautious when accepting Mc Donald
and Rhodes’ interpretation and understanding of ‘public’, as discussed previously)

% CA: PWD, vol.2/2/29, ref.B124/9, Rhodes Final Will, Clause 14.ii, 1 July 1899

%M & A UCT: BC206, Box 49, Baker to Kendall, 9 August 1927

% Mulder, p.15

% Said, p.55
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Kirstenbosch, for us™.97 The emphasis was on preservation but not, at this point on protecting
indigenous flora since Rhodes did interfere with the vegetation here; the camphor trees, native to
China and Japan, not South Africa, which today line the Kirstenbosch Camphor Avenue along the
old road to Hout Bay, were planted here in the 1890s under Cecil Rhodes' orders. They remain a
symbol of former imperial possession of the land. Yet, Rhodes was the last private owner of this
site, which also passed to the Nation after his death in 1902, along with the rest of the Groote
Schuur Estate. Following the 1910 Union there was greater emphasis on the idea of ‘South Africa’
and, according to Professor Ritchie, a “spirit of hopefulness for the future which prevailed...in many
directions and not least in the direction of higher education”.% The establishment of the Botanical
Gardens in 1913 was a manifestation of this spirit and the emphasis shifted towards deliberately
preserving vegetation that was specifically indigenous to southern Africa. Scientific approaches
were employed for this purpose and now these plants were cultivated primarily with the intention of
studying them, as well as appreciating their aesthetic value. Thus, there are today fynbos and
protea gardens on the upper slopes of Kirstenbosch whose embryonic form stretches back to this
earlier period. Furthermore, an association was formed with the University of Cape Town'’s Botany
department during the early development stages when the Building Committee and Kirstenbosch
agreed in 1920 to build the University Bolus Herbarium in the Gardens, rather than on the central
campus.® This permitted closer proximity to the species being studied. As the focus at
Kirstenbosch shifted more obviously towards preserving ‘African’ vegetation, it becomes easier to
find an altemative reading of the landscape to that of Rhodes’ ideas of patemalistic imperialism.
There was no longer the enthusiasm for importing plants from across the British Empire that there
had been at the beginning of this era. Indeed, in 1927 even Baker expressed regret that the
University boundary had recently been lined with “gums or other alien trees [emphasis my own]" as
was once common practice but was now perceived as inappropriate.1%

7 CJS to Hennessy, 29 Dec 1954, BC50

8W. Ritchie, The History of the SAC (Cape Town: T Maskew Miller, 1918) p.553
% CBCM, 10 February 1920

19 M & A UCT: BC206, Baker “Report on Groot Schuur”, 5 October 1927
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CA: M3, Map collection, Kirstenbosch
30 Memember 1902

The plan ahove shows the a“rangement of planis at Kirstennosch i 1902, the year of Rhodes death. Larpe alien pine tree plantations are
visible here, which caused ureasa amongst a more natiomezlist minded pablic in the following vears. Jowever provisions are already made
for maintaining indigenous vegetation, such as proteas. Indigenous and alien vepetation exist side by side o this site as part of Rhodes
vizion of 2 hybrid Jandscape.
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These various elements of the Estate; the Memorial, the Terrace Gardens, Kirstenbosch,
were areas where different methods of vegetation were practiced. Yet, it was important that these
elements of the Groote Schuur Estate were not isolated from one another as this would hinder full
appreciation of the landscape. Access between sites was essential. As Green argues, for Rhodes,
“possessing the land meant working it over so that it was not only possible to walk or ride easily
through it, it was also arranged for the gaze”.10" His guests were not only supposed to appreciate,
at close quarters, the various plants that bordered and shaped the paths through which they
passed, but to appreciate where the paths led and the views that were to be enjoyed at the end of
them. This was “part of a wider project which might be described as cultivating a public™.1%2 The
ultimate vista on the Estate was obviously the flat summit of Table Mountain and essentially every
element of Groote Schuur was “laid out so that flowers, shrubs and masonry would lead the eye
first to the line of trees above the garden and then to the mountain beyond”.13 Another method by
which views were enhanced was through clearing vegetation. Professor Walker's Memorandum to
the UCT Building Committee is illuminating in this respect. He recalls how the summerhouse stood
within a grove of tall evergreehs and was connected to Lover's Walk by an avenue lined with oak
trees when Rhodes took possession of the site. Under Mr Rhodes he reports, this avenue and
grove were felled so that the summerhouse could be seen quite clearly from other areas on the
Estate.'04 Similar issues were raised with respect to viewing the Memorial site. Ideally, the
approach roads were to be lined in the traditional manner with pine trees, as other paths on the
Estate were. Concern was expressed by Masey that “if [they] line the road with trees upon either
side [they would] block out the view of the Memorial from Groote Schuur which Mr Jameson told
[them)] they were anxious to preserve”.1%5 Similarly, Pillans argued that the presence of the pines
would interfere with “the popular wish for a clear view of the Memorial from below and an
uninterrupted survey of the country from the building”.1% Vegetation, in this instance, could
concurrently enhance the dream aspects of the landscape and inhibit them. A compromise of sorts
had to be made in this area, as in many others.

19" Green, Disciplining the Landscape p.4

192 ibid p.4

19 Simons, p.40

194 CBCM: 13 May 1927, Appendix, Memorandum for Professor Walker, 7 May 1927
1M & A UCT: BC605, folder A1, Masey to Baker, 23 July 1908

1% M & A UCT: BC605, folder Al, Pillans to Baker, 23 August 1909
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However, despite Rhodes’ premier status in the Cape, he was not given an absolute carte
blanche to cut up the land immediately and as he wished. Several frustrating obstacles blocked his
way. Perhaps the most difficult of these was posed by the Westbrook property that stood on the
Estate. Rhodes complained bitterly about the stuffiness in his own house that was caused by the
absence of the South East wind whose passage along the lower slopés was interrupted by
Westbrook’s poplar forest. Yet, his grumblings continued as the property could not be bbught until
1927 when it passed into the hands of the Union Government. This, of course, occurred many
years after Rhodes’ death but it seems that his preoccupation with the Westbrook property was
such that he intended to leave money in his will to clear vegetation from it. In a letter to his
associate Kendall, written on 9t August 1927,.Baker expressed delight at these new possibilities
as ‘it was Rhodes’ great desire to cut down some of the oak trees on Westbrook property so that
he could see the distant mountain from his stoep”.197 These extensive financial provisions highlight
Rhodes’ longer term ambitions for the Groote Schuur Estate; his dream topography might not be
realised in his own lifetime but nor would it be halted with his death.

Careful arrangement and clearing of vegetation, along with selective planting of specific °
species do make it possible to read sets of ideas on this landscape. However, implementing dream
topographies in this manner is perhaps the most precarious. As the recent fires on Table Mountain
and Signal Hill have demonstrated, the slope side vegetation can be rapidly destroyed. It is not
only recently that the natural landscape of Table Mountain has been imagined as fragile. This
threat has always been very real and occupied Masey’s thoughts as he began planning flora for the
Rhodes’ Memorial site in 1909; in a telegram to Baker he expressed concern at information
gleaned from Garlick “that a fire passed over the ground upon which the Memorial stands only a
few years ago”.'%8 Yet, vegetation, the worst victim of these mountain fires, was also intended as a
line of defence against them. In Rhodes’ time gum trees were planted “as a fire belt” although they
were later considered fairly ineffective, standing as they often did “in the midst of inflammable
growth™.1% The old fashioned method of clearing the vegetation to create wide and barren fire

197 M & A: BC206, Box 49, Baker to Kendall, 9 August 1927
1% M & A UCT: BC605, folder A1, Masey to Baker, 18 February 1909
19 M & A UCT: BC605, folder Al, Pillans to Baker, Letter, 20 September 1910
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paths was reverted to in the following decades but even these are no guarantee against this

element of the landscape being reduced to memory in the face of persistent flames.*10

Possession then did not come as simply as deciding to plant English Oaks or
bougainvilleas on the slopes since Table Mountain was never a blank Iandscapé waiting to be
conquered by Europeans and their flora. This notion of “South Africa as a vast, empty, silent
space™11 is a dream topography of white writing in South Africa but seems, as Coetzee argues, to
be “a certain historical will” to see it as such.112 ‘Indigenous’ plants and trees, as well as those
planted by Dutch predecessors, already occupied these mountain slopes and drew nourishment
and Water from its soils. It was not simply a case of planting European equivalents on barren earth.
Nor should we suppose that this was the totality of Rhodes’ vision or the only reading of the
landscape.

Perhaps a more feasible way of reading this landscape is to view it as another ‘contact
zone'. Pratt employs this idea in understanding Imperial landscapes in travel writings. A “contact
zone” is explained as a “space of colonial encounters, the space in which peoples geographically
and historically separated come into contact with each other and establish on going relations,
usually involving conditions of coercion, radical inequality, and intractable conflict’.13 Indeed, the
“Cape of Good Hope was one of the few places in Africa where Northem Europeans had access to
the continental interior” and so the whole area can be seen as a contact zone. 4 Struggle,
adaptation and assimilation similarly took place between floral species at Groote Schuur. To some
extent the established trees and plants were cleared from the lower slopes but simultaneously they
became assimilated into Rhodes own dream topography or remained resistant in the face of it. To
only view the Groote Schuur Estate as a colonial frontier, as part of Rhodes’ Imperial project
means adopting only a European expansionist perspective when in fact far more complicated and
subtle relationships were being played out on the land.

"9 ibid

1T Coetzee, p.7
"2 ibid p.177
113 pratt, p-6

14 ibid p.40
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- Housing the British Lion at Groote Schuur

“Some men put cows in their park; | like to see people in mine” 115

Animals are perhaps the most tangible feature of any landscape. Indeed, few of the
species that Rhodes introduced to his Estate in the 1890s endured, and those that did often came
to be considered ‘pests’, rather than an integral part of an ideal landscape. Yet, as Rhodes
proceeded to construct the Groote Schuur estate, he made provisions for the enclosure of various
animals in his zoo and the remnants of these persist into the present day as part of the topography
on the lower eastem slopes of the mountain. The fear that these mountains once imbued in the
Cape’s inhabitants was often associated with the wild lions, leopards, wolves and baboons that
were believed to roam freely across the range, from Devil's Peak to Lion’s Head.116 Again, as
Fuller suggests, just as familiarisation with the mountain was achieved through controlled
cultivation of flora and fauna, another “means of subjugating and controlling Table Mountain was to
tame its wild beasts”.1'7 An earlier attempt to do this had been made by settlers who established a
small menagerie in the company gardens but Rhodes’ zoo project was far grander than this. “Zoos
are”, as Mullan and Marvin argue, “about humans, for zoos tell us stories of human power, the
exercise of control and domination”.11® Moreover, Rhodes’ message of ‘power’ would not be lost on
his audience as the “zoo...is a dream world that comes easy fo one. Easier than the dream world
of art galleries which need so many keys to it”.119

The zoo site lies directly above the Groote Schuur house. A short walk immediately north of the
zoo site now takes the visitor on to the University of Cape Town’s campus. The University, whilst
not actually built during Rhodes’ own lifetime, was a project conceived by him as a concrete
expression of his interest in ideas on scholarship. Slightly further north of these sites is the
imposing Rhodes Memorial. That the zoo site was placed within this line of sight along which a
connected set of “big ideas” might be investigated is not incidental.'2 The visitor's experience of
this exemplary landscape was carefully controlled from within the zoo itself since when the visitor

15 Mulder, p.6 :

18 Ruller, Continuity and Change in the Cultural Landscape of Table Mountain p.61
"7 ibid p.80

""®Mullan, & Marvin, p.45

9 ibid p.2

120 Shepherd, & Van Reybrouck, p.4
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walks up from one cage to the next, their gaze is drawn further upwards along Devil's peak and
across these other sites that memorialise Rhodes. Perhaps even more significantly, when the
visitor looks back from a series of prudently placed viewpoinis to see where they have just climbed
from, their gaze is naturally carried northwards over the city and beyond that to the Karoo and
“golden city of Johannesburg”.?! Esséntially, our gaze is directed beyond the boundaries of our

- own sight towards Cairo, a ‘civilised’ city at the other extreme of Africa and Rhodes’ ultimate
ambition for colonising the whole continent of Africa. The most “frivolous formalism” of the zoo
layout is, as Merrington suggests was often the case, “blended with the colossal scale of Rhodes’
iniperial dream, as if the idea were thereby in some way domesticated, rendered self-evident or
inevitably part of the scheme of things”.122 However, there is perhaps an alternative reading along
this line, in the post 1910 Union period. Instead of looking as far as Cairo, the visitor might imagine
gazing only as far as Johannesburg and northern South Africa, towards the boundary of the newly
unified Nation. More recently, this northward looking perspective can be seen as reflecting a desire
to look towards the interior, towards Africa, instead of facing the sea and the direction from which,
in popular imaginaﬁon at least, the white settlers arrived.

Central to any close reading of the zoo is a close examination of the lions’ cage as this
feature retained prominence in the imagination of the public throughout this period. Yet, the
remnants of today’s cage allude little to the first spectacular enclosure that Cecil Rhodes and
Herbert Baker envisaged in 1894. Two other lion’s cages were subsequently planned and actually
built between 1900 and 1929 but neither was as dramatic as the first house. The desire to create
so elaborate a setting to display these beasts was quite in keeping with Rhode’s wider fascination
with the lion as a motif for British Imperialism. Indeed, if, as Holtorf and Van Reybrouck suggest in
their paper ‘Towards an Archaeology of Zoos’, “individual features...can become indications and
clues for what zoos are, or were, about”, then there cannot be a more compelling example than
that of the lion’s cage which seems to encapsulate and communicate so many of Rhodes’ ideas on
the Imperial mission, 123

12! Groote Schuur: the residence of the Right Honourable Cecil J. Rhodes (Spottiswoode and Co.; London,
1896) p.5

122 Merrington, p.331

1 Holtorf, & Van Reybrouck
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Fig. 2. M & A UCT: BC206, Herber! Baker's original plans for the lion house, 1854
The onginal plans abave show an elaborate enclosure complede with surmar and winier houses for ira
fiors and & promensde that Baker sugeasts satisfied tha “Cid Roman® in Rhodes who “poturad tha boauty
ol lioma moving thiough Grea! Colursng”, " Tha columng ara imitations of tha Tuscan ordar 1ha) Baker
encountarad in Rome during his dour of Classeal European stes, which had been funded and directed by
Rhodes. This arder is basically @ simplted version of Roman Doric, which #self is an adaptation of the
Graek Doric order. Architecturally, i only came into its own in Romer arehiteciune,
The: curved arches of the sleepirg dena are repeztied in the most recent lions' den,

Architecture in historic views is often used in such a way "to create a moad in order to
emphasise what was felt to be some cultural quality associated with the animal®. 2 The European
visitor, dazzled by the enclosure’s obvious grandedr, wolld alse be capable of interpreting the
series of "encoded meanings” and “signs” that were captured in this construction as the Victorian
pubdic was familiar with the Classical civilisations. 128 |n conscicusty alluding to these historically
great Empires, Rhodes could hope to legitimise the very idea of Empire itself and thus his own
ermpire-building project in Southermn Africa.'?? These are the "familiar cultural signs and practices”
that Christina Wegsely argues ramain as “central concepts and mechanisms” in the construction of
the 200.128 However, in her article Wessley argues that zoos built in the ningteenth century
narmally placed animals within a setting that would only be familiar to the viewer for its exotic

'*! Herbert Baker, Cocil Ritodes by his Architect Herhert Baber, { London: Oxtond University Press, 1934)
pde

"= Mullan & Marvin, p.48

L Wienkers, “Rhndes Memarial: Tmperial Aesthetics & the Politics of Prospect™, p.1

VY iR poT

2 Weusely, pd
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character. As such, African elephants were put in Indian pagodas and other animals in fantasy
enclosures complete with turrets and all manner of strange paraphemalia. Conversely, at Groote
Schuur, in this imagined setting, the lion was immediately separated from its natural ‘exotic’
environment by this constructed Classical cage which also placed the lion in another framework of
time. The intention was rather a perfect fusion of all that was apparently best in European culture
with all that was best about Africa; essentially Africa without the Africans as with the white settler

dream topography.

This early project, had it seen fruition, would have been extensive and costly. Indeed, the
plans were later revised for this expedient reason. However, an examination of Baker's accounts
for the year 1898 highlights how important this project of the lions’ house was to him and his
patron. He writes in his inventory about the “special nature of the work”, which requires a wide
variety of building materials, including teak, lime, iron and cartage, still all amounting to a hefty
£762 17 6.12 '

122 M & A UCT: BC206, Box 49, Groote, Schuur: CR, 1898 Herbert Baker
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Fig. 4. M & A LICT: BO206. Ravigad nlang forfae |ion'z cage, 1858

The detaiied drawings of the cage bars and door above show atempts to madify and
revise the original plans but as the cost suggests, the work, involving pulley systems and sliding
gates was still complicated and extersive. However, the arched shape of the bars is a feature that
was Lsed when the lion cage was re-imagined in 1929 and that can still be seen today. Interest in
the lign house persisted eyan after a mystenous fire in the thatched roof burat dewn the Groote
Schuur house an 15 Decemnber 1836, Expensive and fime cansuming renovations ensuad so that
the house might be returned to its former glory, and yat ideas about building a house for the licns
wars not abandoned.

The cage that was first actually buiit to display the liang, was far simpler than Baker and

Rhodes had hoped. It was this cage that the nation inherited in 1902 when the Gavernment took

possession of Bhodes' estate after his death and in accardance with his will. The photagraph
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below, taken in the early twentieth Century, shows the alignment of cages along the roadside. The
big cat house, whilst attracting more attention by virtue of the perceived ferocity of the animals it
enclosed, was not particularky striking in its appearance. The heavy bars of these eary cages did |
a5 Mullan and Marvin stggest, *signify the presence of a dangerous beast which had to be
separated from humans...not only does such a bamier fulfil the practical purposes of physical
separation but it is also a symbelic device heavily laden with significance™ ¥ |n this case, the
perceived inherant ferccity of the lion, which makes it so difficult to manage, is alluded 1o by the
presence of the thick safety bars yet, simuitaneously, the fact that the lion is caged is supposedly

symbolic of Rhodes’ autheority ever nature, in spite of its perceived resistance.

Figy, 3. GA: B18GY, (Favenscraft Callgction), Young gl viewing the lions{Exact dala unknown)

Thesa photographs of the oo are from the Ravenserolt oollection in the Mational Archives in Cape Tawn, Thomas Hawvenscoc
seftied 1 the Cape in 1900 atter travelling Sautharn Atrica ag a commissicrgd pholographer for the Cape Govermmen:
raibways. He was A fraguent visitor to the scuthem suburbs since Rhedes “requested nis services &1 Grosle Schuur on diverse
orcoasions” 1 Mast of the pictures in this collecsion were @ken in his earliest years in Caps Town, pefare 18H8 wher he
mewed ancd setthed in Hermanus.

I 1he pisturs Akgva, A yourg irl peers intarly at the lons through the caga oars. Her slance is thal of an interested obsarar-
sha shows no outward ggrs of faar a1 her prowimily te 2 ‘dangerous’ animal. Indeed, the heavy pars sutceed in giving & sense
af distance and security &5 hey are symbsals of man's ashonty cver natire, The gilis able @ move ireely argund the cage
wheress [he liom, & symool of untamed Africa, is capturad wihir it The scena sams to e an allegery ol colonialism .
Signifeantly, it is framed oy he cmniprasent Tadle Mountain, which rises above tha cages in the aackground

" Mullan & Marvin, p.5 |
Yy g Kook (ed)) otionaey of South Afiica Biography Yol T Cape Town & Johanesburg: Tafelbera-
Lhit gewers Lad,, 1972) p T2
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Fig, &, G H& Eary‘ Lione ic[ date ur nown:

Again, the heawvy bats and cal™ apagarance of fhe lons give g 2ansa that hature. o7 Afrea has aeen lamec &t Lhe so.
The location of these cages is particularly impartant n terms of understanding how the feature may
hawve been read In Rhodes” time. 1t seems that Rhaedes' choice of location was somewhat
precarious in that it was on the periphery of his estate, bordering what is now De Waal Drive. in a
letter to Mr Mansergh of the Cape Council -0 1910, the witer, whose cwn name is no longer legible
b ran ink, drése dllention Lo he faci that *a portion of the road l2ading cast the lichs, and a
riece of ground above i, is the property of the estate of Mr Moodie. . Mr Rhodes was naver able 1o
curchase this land owing to its being entailed but to get aver the difficulty he hired it at an annual
rental of £10°.7% For Rhodas ta go to such lengths then to secure this area, one can only assume
that this space held a particular significance for him. It is not as thounh there was insufficient reom
to estahlish a cage esewhere on his vast estaie which extended far uop the slopes of Table
Mountain. The explanation kor this must susely fie in access to the animals. In a letter 1o the editor
of the Cape Times, printed in the 187 Novembes 1810 issug, a reader described how "astonished
and dismayed” ha was "lo tind that fences were being put up ail around. . te eénclose the Glen.. and
the mast direct read from Rendebaosch ta the dions™. % Such previous ease of public access o the
lions in Bhodes' time was cesaible through this location on almost 'borrewed land but was certainly
whal he ntendzd as it allowad an immediata agsociztion fo be farmed by the public between his
estate and the lion and, in tum, wish him. Furtharmore, this lacation for the lion's den allowed his
owin physical proximizy to the lions as there once existad an “avenue leading frem [the] main

Fiear pwD (Public Woeks Dwpartioent) vol 272/2%, rel B1247°9, Letter 10 Mr Mansergh, 21 November
1916
k3 Cape Thues, LB November 19440, Tetrter o the Felitor
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doorway of the hall to what was once the bird and tortoise paddock, below the lion house of the
200".13 This desire for direct proximity with the lion, perceived by Rhodes as the icon for
Imperialism, was frequently expressed, and finally eternalised, in the Rhodes’ memorial just along
from the zoo. The careful location of the lion cage by Baker and Rhodes must be read as part of
the process of creating a dream landscape.

After 1910, the Union Government assumed control of the lions. There followed an
extensive campaign to reconstruct the zoo to be more of a zoological garden, which will be
discussed below. However, as plans for the reconstruction demonstrate, the lions’ cage still
occupied a prominent position at the centre of this new symmetrical cage arrangement. Part of the
reorganisation depended on shifting the cages further up the mountain slopes, away from the
roadside and it was the lion cage that was placed at the pinnacle position of the zoo. The idea was
that the visitor would pass the less exotic animals on their way upwards and reach, as the finale,
the most ‘wild’ and least tame of all the animals in the zoo. The suspense that was forced in the

design of this view ensured that the prominence of the lion would be appreciated when the climb
" was completed. '

From the front, this lion’s cage still appears as something of a theatrical backdrop,
complete with a stage in which the lions might perform. This setting, which is far less spectacular
than that originally envisaged by Rhodes and Baker, does not detract from the wider vista of Table
Mountain and Devil's peak, but does incorporate the arched features of the early imagined house,
as discussed above. Thus, the lions performed within a setting that was perceived as more African,
which was particularly important in this post-European Colonial period when South Africa was
toying with her own separate identity. The lion was now being interpreted more as an African icon,
rather than an imperial one. These similar ideas were also of course being thought about the flora
on the estate at that time, particularly at Kirstenbosch.

134 Mulder, p.15
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Figg. 7. The Lior's Cage, a5 i1 stards empty today
Tre aasence of the ear e eayy bas ard he ase ol a moas arure 2 cenral aes mane th & cage a prive esa™ e
of Carl Hagenbeed s cage cesian.

ke fiong wond evieshis cenbrg “oregroand Trom 1ne c2ns athe back, gimosd [ke aciors 2xtenng lrom ine wrgs
o0 the visiton coule watch thew oemorm’ as thay graeed &nd ‘ed from Lhe oi below. howacdys 10 is peoalz, 2017 Gns.
whiael on ks slage. A7 g moerl 8 Lsate arscdction of Aoiltng Reads is being Fougsed hera a7 the Ol Zoo, 1Lis
stll 112 ncsl Thal sedsrslss aucieroe rom asars

Howewer, wh ls7 ke g5~ ghl 2e very ciflarers, e atear sefling is the sa~a as the staoe comiruas 1 b

e 1adomed v 1ng samiag Mauntain Lnder wn 51 Blodes oroe aohad ot ks eaaz or Empira,

This new design was also mot vated in part oy a growirg concem tor arimal walfare in the noneteer
twentics. On the 190 Apal 1628, a short picce appearcd in the nawspapar acout the axtansive
rearganisation of the zoo which detailed how the lions would now, as a resull of public pressure, be
‘hoLsed in a pit or enc:osure, where there [sic] will be able to roam acout and streich their Fmbs
wilh greatsr libarty than hitharto®. 123 These ideas reflsct a shif in idsas lowards animals and nalure
inthe perod, which was reflested in a charge in the design of Zoo cages across Europe, first
inspired gy Carl Hagangack in 1910, His idea was to create “an impression of how these animals
really ived" and so “animal enclosures were thus designed to be open air panaramas with
poncealed moats rather than bars coafining the arimals ta their allotted space. For the first tme the

public could stand in frort of wild animals ard see them wihout the intrusion of any visuai

PECA NCT val 41051 21 ref. R562:5, Newspaper clipping twithout heading). 19 Aprif 1929
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obstruction”.136 As Green argues, by this stage, animals were no longer considered threatening or
different; rather they had become interesting since man’s authority over nature in this respect was
no longer contested. 137 '

Consequently, the lions, along with the other animals at the zoo came to be seen as
interesting objects of scientific study as fear of them abated. This attitude also determined the
latest cage design, as another article appearing slightly later in 1929 in the Cape Times suggests.
This piece detailed the layout enclosure as having “five sleeping dens, five separate pens and one
common pen in the centre”, made out of “iron grilles”.!38 These five dens are placed discretely
behind the common pen, in which most visitors saw the lions. However, there was the opportunity
to view the lions from an alternative vantage point in their sleeping pens. The effect of repeated
cages in a line seems to be symptomatic of what Wessely describes as a contemporary
“preference for taxonomic exhibitions”.'® The lions are viewed less as individuals and more as
subjects to be studied, which surely is fitting with a growing interest in the disciplines of biology and
zoology in particular. The public was able to study these animals in these display cases behind the
open enclosure but at a distance of “no nearer than six feet”.' The boundary between human and
animal is fixed; there is to be no actual interaction between the two.

136 Mullan & Marvin, p.51

37 Green, “Alternatives at the end of nature” p.5

138 Cape Times, “Groote Schuur Menagerie”, 25 November 1929
139 Wessely, p.2

10Cape Times, “Groote Schuur Menagerie”, 25 November 1929
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Fi. 8 ‘Backstage atthel ors' den
Hideer behi-c e ot facede af the o0 house, deaicied ir Fig, 7, Fes th 5 sares of sleedirg Jers. dee the heawn
brs zre sl Lin ase, which 2esll gt tha fact 192 the liong are 0 tamec 19 10 22 nthal they gfer ro tareal ard can
frsrely be corsiceses ntecezing. Tre ~ain stace is irstead somohirg of an il Jgion. reprosering oo man now wshas
to ooreoivie bre plalionship s Ma e |hese sn—als emared saoeth ng o 8 mestery a9c Feace aor; nied 2 be a
interesdrg sudject or scientific Sludy, whiisl -etzin g 8 Face n padar i~ agicaicn

At the beginning of this process of reconstruction, in 1928, debates ensued over the status
of Groote Schuur zoo site and an article appeared in the Cape Times stating that the "trustees of
the Rhodes Estate d[id] not regard the prace as a “200” but merely a “collection of animals™. #!
Furshermare, the jodrnalist claimed that “Cecil Rhodes at ng time contemplated the formation of a
farge zoo on the estate”, which was apparently reflacted in his and Baker's use of the term
“menagerie” on the cfficial plans. rather than zoo per se.%2 I indeed we are to regard the Rhodes
z0¢ as merely a coilection of animals then this surely affects our reading of the place as it suggests
a ~ore imied and specific Access to this elemen: of a dream topography, |t becomes a privae,
rasher than a public, landscapes.

As a ‘collection’, this ~enagene then seems to be part of a historical Westem interest with

accumulation tha: James Clifford argues has “long been a strategy for the deployment of a

31 If?fﬂ’
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possessive self, culture and authenticity”.14 Rhodes’ wider desire for “the extension of British rule
throughout the world” and “colonisation by British subjects of all lands” captures a similar spirit of
the need for possession to that expressed in his accumulation of a wide variety of animals. 144
Clifford argues further that collecting “implies a rescue of the phenomena from inevitable decay or
loss...the collection contains what ‘deservés tobe kept, remembered and treasured”.145 Rhodes
then, in forming his collection was, on a smaller scale, determining which elements he wished to
have as representatives of not only Africa but the wider British Empire. It was his interpretation of
what was significant that was expressed in his collection which left him in a very powerful position
in terms of what he included and, significantly, in terms of the elements that he decided not to
preserve in this framework. His ability to select and omit does, in this context, place him in a very
powerful position in determining how his audience also interpreted the Empire.

The animals that Rhodes chose to inhabit his zoo and to display to his public were
certainly carefully selected. The lions were most obviously imbued with imperial meaning, as
contemplated above. However, the other animals in the collection were also very significant.
~ Animals of a local African origin included the springbok, “Zebra, wildebeest, ostriches and the slow,
deliberate tortoise”, all of which could “wander at leisure” in their indigenous African
environment.146 But even in the “early days” of the zoo, “Rhodes introduced a great variety of
unusual animals such as Japanese Sambur deer and Himalayan Tar 147 “Kangaroos, wallabies
and emus were imported from Australia and llamas from Peru; there were aviaries filled with
golden pheasants, quail from California and wild duck from Japan”.'48 English fallow deer and the
grey squirrel were also imported from Rhodes’ home country in great numbers, both of which
flourished prolifically in the ensuing years. Essentially, nearly every corner of the globe touched by
the British Empire in Rhodes’ time was represented in the zoo. Europe was fused with Africa, Asia,
Australasia and the Americas. '

143 . Clifford, “On Collecting Art and Culture” in S. During, The Cultural Studies Reader, (Routledge:
London 1993) pp.57-76 at p.60
# Cecil Rhodes’ first will, 1877, cited in A. Davidson, Cecil Rhodes and his time,(Progress Pubhshers
Moscow, 1988) p.7
145 Clifford, p.67
16 Simons, p.41
"7 Mulder, p.127
18 Simons, p.41
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Fig. 8 GA R

1488, Febras {Exact date Unkrawn)

This prertegraph above is also pan of ihe Bavenscroh Collection, The four zebras are not phategraphed behind bars bul instead
appear to wandes fresly around the Estae, as Phodes supposedly wished. The vegetation from whigh they are feading are camphiorn
frees, imported fram Brifain by Phodes and planted aciess the Estate. This image capluras the lusion of Atrica,

embadied in figure of the sebira, with Britain, répresemesd by the Camphar trees, which is 2 micraccem of Rhodes nation of
Empiret

F.10. CA: AG11189 (&rchive Genersl Phoreqraph Callection), 'Osighes', ¢.1213
I This is the tile under which 1his phoegraph appears in the archive. However, 1ha birds actually seem 1o be emus, not nskich es)

"*"I'he camphar tiee is native to Taiwan southern Japan. southeast China snd Indoching. However., it came
Lo B associaied with the British Empire whett in the eighteenth century, the Roval Society for As,
Manufacure and Conunerce, began to offer premiums {or suceesaful introduction of camphor trees indo the
West Indies and other areas of the banpire, Thus, thes specie came to be a symbal of specifically British
interest in those counlmes into which it was introduced.
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The emu iz indigenous fu Auslralia, which was aiready parl of fhe British Empire when Bhodes arrved in Soulh Alrica, Thess birds
meander fhreugh stoee pines and camphaor rees, as well as hrough Cape fynbas, and are anoher 2lement al the hybrid landstaps.
[ e backoround of this piclure, we car see e slopes of the Mountain against which 1he whole Estale was sel.
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Fug H Ca A1458, F‘r:ruwan Ilamﬂs at tre Zoo rExam date unknawn]

[ this picture by Ravenscraft, we see an anmal thal is nedher iamiliar with the “Adrican’ elemes of the l[Bndscaps, nor with the
stara pines and camphor traes that wara at least recognisad as 'British’, in spila of e tact thal the iormar are not indigenaus to this
island. By infroducing animals that are obwiowsly associalad wih a-azs beyond Africa and Europa, in this casa from South Amarnica.
Rhodes succeeded in proving how extensive was the realm of the British Empire. The whole warld should, in his undargianding, ba

brruight urder the contrgl of Britain, At Groote Schuur ke played oUl this ides by intreducing animals from all over the wetld into the
sama space gwer which ha prasided. Again, this was 1ha Empira 0 microcesmis ionm,

However, this "hybrid vision™ of Rhodes was applied only to the “world of natural species
and African landscapes’, not, as Nick Shepherd and David van Reybrouck paint out, to “African
people {emphasis in original text)”.'5 Rhodes may have toyed vath the idea of mixing cultures in
his zoo collection but eutside these confines the idea of miscegenation or racial mixing horrified
him and his contemporary Imperialists. His elaboration of the Glen Grey Act, more popularly
known as the “law for Africa”, was one in which Rhodes’ biographer, David Apollon, suggests “we
can already see features of the palicies which were followed in South Africa...under the name of

P Sheplierd, & Van Reyhrouck, p.d
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‘goarthaid™ 91 Racial purity end & betef in tha -nherent seoeronty of the Angla-Saxens contnied
to underpin the Irperial missicn, embodiad in the figure of Rhedes himself, Ye?, in a ‘andscape
that was envisaced in terms of the white seltlar drecm fooogreohy as "erpty” of people, Rhodes

was able o play ot other idezs. !

Returning to the issue of the zog's states, it seems that the intended audience for Bhodes'
colleclion was exlensive. This menagerie, il he did ‘ruly consider it as Lhal, was not a privete
collecticn wilh imiled or special socass. While the lichg were always housed within the confines of
z dan out of necessity, the zoo was “criginally plannad s that a .zrge variety of animals could
fragly mem in large geddocks” and thus could be viewad from many areas on the astate.'s This
nction o7 placing the house a: the cantre of tha rrenageria wes not 2 navel cne, At Versailes, Louis
X1 had cansiricted his collection in such & way that "nature is reorganised intc a patiern which
convergas on the house at the cantre of the systers and from where it can be seen at g glznce’, 134
As such, “one had 1o ba in this cantral nasition in c-der lo survey the antire cobection with ona
sweeping glance®, which held clear “realications inlerms cf relzlionships of wisibilivy, power and
control™. "% The inhabitants of Rondebcsch and Mowbray were able 1o see some of the 700 2nimals

from thair own dwellings bus their view wes oiecemaal compared with that of Rhodes,

Howewer, the local mhabitants did enjay claser encourcers wilh the animals than this as
Rhodes aublicly adapted an ouen access palicy far his estata, In fact, Bhodes rarely closed off the
Groote Schavr astata to his public and anly when it was an emergency situalicn; “chly when there
wag an autbrezk of tha dreaded rinderpest.. did he order the gates 1o ba tamporzrily clased" 198
Rhodes' desire to keep open access o the zoo was acknowladyed even posthamausly. in a istter
dated 237 Septembe- 1828 Mr Bird s reprasant:tive of the Ciy Caunell wrole 1o the Town Clerk
tz inform hire thet ware a new zoo established on the site the "council would not ¢harge for

admission, 1 would not in any way be going against the late Mr Cecil Bhodes last wish thai it

! Davidson, p.233

P2 Coeleee. p.7

" Multder, p127

P putlan & Marvin, poil
17 b pU 10

1 Simons, .42



Laura Cnbson

should reman free to the puklic”, 57 When “repreached cre by a friend for allowing the pubisto
wander all cver the Groote Schucr Gardars atwill', as thay stll may...7e answarad, “soma men
put cows in their pars, | like o se2 pecpiz in ming®, 48 Tus, the public servad a dual ‘unction. Their
prasgrce was recessary so that they could appreciale Bhedes' power marifesiad in his grand
estate and collection of ar mals and i turn re'nlerce and reassure Tim of his own prominent
position ir. Southern Africa. Simultaresusly, the visitors seem to have becorne parl &l the zoo,
minging freely with the animals as they did withi, the same boundaries of the Greote Schuur
gstata ag the arimals. Cnly the lions and lecpand were cut ofi from the pecple with & more defirie
¢cage boundary. The public, like the animals, were. cf course. an essertial parl of Rhodes Empire
and thgir presence in the zoo alowed Bhodes to appreciate Nis perceived relationsnip of power
ovar them too. | wish, howaver, to rgitgrate that whist the putlic were a significant faature at this
garliest zoo, Bhodes' Lnderstanding of ‘public’ was setective along racial lines, rather than fruly

somprehensive.

After Ehodes' death, lhe zoo was passed over to the ownership of the goversment
trustees in accordance with clause thirleen <f the farmer cwner's will tha; stated De Groote
Schuur® and “all ather lard belorging 1o [him|situaied under table mountair” be cargd for13# The

rovision was, however, that “any Buildings that may be erected shall be Lsed exclusivesy for public
purpese™. = Open access to the estate was to be his legacy. In 1810, {zllowing the Unicn of Scuth
Africa, the rraranemsant of the 200 site passed into the care of Harn Jacques Guillaurnade
Fonseca Wolners unil 1331, whech allowed him to witress all ensuing debates about the future of

ihis ‘andscaps.

The 200 that the Union of Souih Africa inheritad in 1910 7ad atered little snce Bhodzs'
fime. Indead it was not uniil mueh laterin the reriod that demands for charge were either raized or

considered seroLsly,

BT 30T vl 4017501210, ref, B3G5, Leoter fram Mr Bivd, Rondehasch to the Town Clerk, 23
Soptember 1926
" sulder, p6
:(“ CA: PWD, vol 2229, ref 31249, Rhodes Fisal Wilk, Clavse 13, 1 Jufy 15599
" ihid
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Fy 12, CA: R1508, The first 700 At (Groata Schu
I thig potare we can see now v sitees aroved clase ateracian it soma of tha less darga<al s an mals, 2.5k A5 tha Ll b the

Botiom ngh of th2 mage |F2 hans nd big cas were aouscd ir oo Feavly mared cuges beawnd  he seore s g framed by kg
foariin.

Cre of the major concerns about the zoo site was the issue of animal welfare which was
gaining prominence within influgntial circles ospecially during the ‘twentics. The proximity of the
cages o the road, which s shown abowve, provoked numerous complainss, Accarding to Muldar, in
this period "cancern for both the free running and caged animals reached phenomena
proportions 151 The ittors and newspape: amicies published and preservad at, and from this time,
certainly suggast that this was the case. On 28 Marsch 182% the Town Clerk of Cape Town
received a letter from a Miss J R Poliock who was a resident of Rondebosch and wisitor of the oid
Rhodes' zoo that demanded Sthe spesdy release from torturs of the wretched animals and lamge
birds at present...in that most pitiable pratence of a zoo™ % Her distress at *he “wickedly criminal
conditions that; have boon existent ever since the prison was constructed” are not unigue but are
symptomatic of those that litter the small archive section that covers this peripd of the zoo's

" yulder, p.l 26
A 2CT, vol 17571 21, el B362SS, Letter to Town Clerk from Miss TR Pollock. 29 March 1929
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history. 162 Green suggasts that this "impulse to lessen the suffering of captive animals” is as much
areflection of a shift in the “position 'nature’ occupies in society”, as an indication of more humane
treatment.'® The implication then is that Rhodes had so successfully projected an image of a
landscape where the animals, albeit not tamed, ceased to be considered a threat. ltwas a
fandscape that seemead o fall perfectly under his centrol yet, penple came to resent his methods of
control and this criticism perhaps facilifated an aliemative reading of the landscape which no longer

sees it as ideal.

In 1928, it did not seem that such welfare complaints were influencing the government to
any significant degree as the Town Clerk issued a statement in July of that year to the effect that
his councll "would not in any way increase or alter the existing zog, all that was intended was to

remove the cages a little higher up the mountaingide™, 155 However, a year later, in apparent
response to increased Public pressure the Cape Times revealed in a short article entitfed
“Extensive scheme of Reorganisation” that 'in the plans for the reconstruction of the zoo aftention
has been paid to the consistent cormplaints of the Soclety for the prevention of the Cruelty to
animals and other kindred Godies” so that "cages which formerly ware very close {o the roadway
will be remgved and rebyilt in more secluded surroundings”™.'% To some extent then the layout of
the zoo site must be understood as an expression of these conternporary public concems that
were successful in influencing the shape of recenstruction. This public was no longer committed to

rehearsing Rhodes' reading of this landscape.

Plans for this zoo reconstruction wers somewhat overshadowed by and influenced by the
simultaneous construction of the University on adjacent land. As the University was coming info its
hevday of coneeplion the once glorous zoo was falling into a state of disrepair and would
henceforth always stand in the shadow of the spactacular University setiing. The early decision of
the UCT Building Committee to compartmentalise buildings along departmental lines was a
practice similarly employed at the new zoo in 1928, As the plan in figure 13 shows, cages were
divided quite definitely between groups of species, Substantial intervals of space separated the

'3 it

1 Cirean, seiplinie the Landscape, pbH

" OA TOT, vol &157121, refl BS6273, Letier 1o Assistunt Sceretary from the Yown Clerk, Cape
Peninsula Public Assoctation, 19 Taly 1928

B CA FOE vol #1512, ref BIEZE, Newspaper Clipping, 19 April 1929
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enclosures, which permitted optimum viewing so that the species could be studied. This formation
of a zoological garden was a natural continuation from the establishment ef the baotanical gardans
at Kirstenboseh. When, shertly after the formation of a special committee to deal with the zoo
questicn was formed on the 31 October 1829, Coundillor H Jasper Smith declared that "there was
ng reggen why the city should not have one of the finest zoological gardens in the world”, he was
expressing a popular view.'” Principal Beattie of UCT had already proposed a similar suggestian
to the Council in 1928 when he wrote: “South Africa is essentially an agricultural country and the
vanous education departments are endegvounng to turn the interast of South Africans-particularly
those who are town bred-towards thal view of nature which is preliminary to a systematic study «f
agncuftural life and work. Nature study and biclogy have been introduced intg the schenl
curriculum and an the batanical side the wark of the schogls is assisted by co-operation between
the educaticnal authorities and the trustees of the Natignal Botanical Gardens at Kirstenbosch; in
this way direct contact with South African plants in the living state is provided. A similar result could
be obtained for Scuth African Animals were suitable arrangemsants made at the zoslogical park.
The Zoslogical Park would provide epportunity for research in preblems of special interest to South
Afnca.. Our wonderful flora can ba seen by [visitors] at Kirstenbosch, ocur ne less wonderful fauna
should be shown at the Zoological Park ™88 In the aftermath of overt European eolonialism, a
South Africanisation of knowiedge was taking place. These places that became interconnected

sites for conducting scientific and academic research merely reflected this trend,

This more methedical arrangement of the zoo was also & matter of necessity in terms of
satisfying & public previously antagenised by the roaming zoo animals on the Groots Schuur site.
It seerns that people no longer possessed (it in fact they ever did) a shared appreciation of Rhodes'
vision of the beauty of wild animals wandering freely between the mountain slopes of his grounds
and the more Eutopaan setting of the Greote Schuur estate. The animals were becoming a
nuisance. In 1934 the Cape Town Water Works department wrote a particulardy irate istter to the
Public Warks department, now in charge of the zog, threatening to shoot down any animals feund

grazing in their newly established plantations. A serias of similar and equally hostile complaints

=T CAFOT, vob 41550121, rofl BS62:5, Report of Meeling of the Speciul Committze re, Zoological
Gardens held atche Ciry [Tall, Cape Town, & Movember 1929

Y oA 3ATE vol 44150121, ref, 5623, Letter 1o ) R Lineh, esq. City all, Cape Town from ) C Beatrie,
Primcipal at LICT. 7 May (923
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eventually “necessitated the fencing off of the entire estate up to the steepest crags where the
crannies and cliffs in any case formed a natural barrier’ .15
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The plan for the uew oo al Groote Sclur, detaily of wiich appesr in Uhis raye,

Fig. 13. Cape Times, "Plans for the new 200 on the arginal Groole Schuur site”. 25 Dacamber 1925

In the new methodological arrangament of the zoo into a zoological garden, the lion house continues to oocupy the
promingnt position on the hillside. 1t is the closest enclasure 1o the mountain peak and draws the visitors towards this
point as they pass frough the other cages on their way fo this finale construction. As fhe plan shows, the cages were

wel spaced to allow visttors o study and soruinize the animals within

" Mulder, p.127
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As Rhodes' sticcessors changed their ideas about how animals and the zoo should be
read and understood, his absolute vision for this slemsnt of the sstata was, in some way,
undermined. Again, the geographical landscape of Tabla Mountain, whose natural magnificance
the zco was intended to enhance, along with other practical constraints also sarved as obstacles to
his dream. Yet, the remnants of the idea of his dream still linger today. The zoo doss stand on the
site that Rhodes set aside for it and tha remains are still heavily stespsd in symbols and ideas that
can be read now as they were in impenal timeas. Howavar, as ideas on natura and landscape
shifted and changed over this period, fissures appeared in Rhodas’ dream topography and people

benan to entertain the idea of aiternative readings of this element of the landscape.
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Rhodes Memorial

“To the North, Table Bay in the Atlantic, to the Scuth, False Bay in the Indian Ocean, and
Eastwards over the wide-stretching Cape Flats to the distant peaks of the Hottentots
Holland and the plateau of the South African Hinterland™ 17
e wiew frem Shodss Mamoarial:

The mos: eye catehing ang fantastical slement on the Groote Schuar Estate must be the

Rhodes Mamorial that was formally unveiled on 5 July 1912, However. the very fact that it was
sonstructed and opened g0 many years after Bhodeg' death poses come difficulizg in tarms of
reaging it &5 part cf his gream tepography. We are face? with e realisation thai this aspec: mare
than the flaral lzndscaping and zoo layaut, was the proguct of those people who werg left with the
tas of interpreting Rhodes' legacy as they continues 1o shape his bequeathed estate, et the
group of planners was prebably closer ta Rhages than those in charge of executing his idea:s on
any other part of the estare. 0 1905 Lora Grey, Lord Rosebery, Lord Milner, Sir Leandar Starr

PR & A LT BO20A. Box T3, fedicodion of the #hodes Memoriel, Groote Schunr, Cupe Town,
Sowvenit program, 3 July 1912
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Jameson, Mr Hawksley and Sir Lewis Michell formed a group of trustees and appointed
themselves the task of creating a memorial that would be fitting for their mentor. However, since
Rhodes had spent a significant portion of his time considering the form of his own memorial in the
latter years of his life, the Trustees did possess'a set of guidelines for their project, vague as these
might have been. indeed, Wittenberg suggests that in the aftermath of the disastrous Jameson
raid, Rhodes “spent the rest of his life devoted fo his business interests and making arrangements
for his memorialisation”.17! His trustees then, along with his premier architect, Herbert Baker, did
have some idea of how Rhodes’ dream memorial might take shape on the mountain side. But, of
course, they also had the opportunity to alter this as they saw fit.

Another reference point for planning was the knowledge that Rhodes had always sought
the “continuation of the Imperial idea in two interrelated spatio-temporal endeavours: scholarship
and architecture”.172 The trustees’ physical proximity to Rhodes throughout his life afforded them a
more detailed understanding of Rhodes’ own notion of imperialism and the form it might take. As'
discussed in the previous chapter, his ideas on a particular form of imperialism had already been
played out in architectural constructions at the zoo site, which he had directed and overseen during
his lifetime. We should not assume, however, that there was a comprehensive appreciation of
Rhodes’ desire for a memorial or the shape that it might take, nor that there was absolute
agreement over this issue, even within the small group of trustees. As far as the wider public was
concemed, it seems as though most were fairly ignorant 6f the scheme. In January 1912, just a few
months before the official opening ceremony at the site, the Town Clerk addressed a letter to
Herbert Baker's firm to “question...the general conception of the memorial at Groote Schuur, and
whether there was any intention in the mind of the late Mr Rhodes to build such an architectural
adornment in connection with the estate, and the motive therefor [sic], if any”.'73 Consequently, it
seems that knowledge of Rhodes’ dream of a memorial was limited to a smaller group of people
who were most probably in a better position to interpret and proceed with it but, simultaneously,
were in a position to influence it taking a different shape if they wished simply on the basis of the
authority that their former proximity to Rhodes afforded them. Furthermore those people, the
majority of who were black Africans, who contfnued to suffer economically and socially in the

”; Wittenberg, “Rhodes Memorial: Imperial Aesthetics & the Politics of Prospect” p.4
172 ..+

ibid p.6

13 M & A UCT: BC605, folder A1, Town Clerk to Baker, 6 January 1912
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aftermath of Rhodes, are unlikely to have remembered him in so favourable a light as the trustees
and many white English speaking Capetonians did. Yet, these altemative stories of opposition are
silenced by an archive that was formed in a hegemonié Imperial discourse. So successful is the
archive at normalising ignorance of these differing voices that their absence is not even heeded.

Initially even the location of the site posed some problems for the group of trustees. The
estate by 1912 now belonged to the Union government, as Rhodes requested in his will. His
trustees were not, however, content to allow the Union govemment, or anyone else, to take credit
for the construction of the monument on the mountainside. In an effort to refute any similar
suggestions, Baker’s firm announced quite resolutely that it would “be as well to remind the people
that it is possible to put the monument in the beautiful position in which it is owing to Rhodes’ own
generosity. He, himself, bought practically the whole of the slopes of Table Mountain, stretching for
nearly ten miles, and bequeathed all this Estate to the Nation”.'74 Lord Grey’s speech at the
memorial opening reiterated these sentiments. The fulfilment of this dream was, on the insistence
of the trustees, to be read as that of Rhodes, not his political successors. There were, in fact, early
discrepancies amongst the trustees as to where exactly the site should be located and not all were
in agreement about placing the memorial on Rhodes’ former Estate. in his biography of Cecil
Rhodes, Baker alerts his reader to Lord Grey's suggestion that the memorial be “a colossal statue
on the Lion’s Head promontory to be seen from Cape Town and the sea”.'”s However, the
committee was eventually swayed by the argument in favour of the memorial’s proximity to the
Estate on Table Mountain, which was perceived as embodying the enduring spirit of Rhodes. From
Lion's Head, “that beacon hill, [the memorial] would have been invisible from his own beloved
mountainside”.176

The site that was finally chosen had already been selected by Rhodes as a favourite place
on his Estate from which he claimed to view his ‘beloved mountain’ and the horizon in the distance.
He had previously overseen the clearing of some of the trees in the area so that he might erect a
bench on this spot and enjoy the vistas sitting on it. What Rhodes actually pondered on from this
spot was less important to him and his trustees than perpetuating the idea that Rhodes had a

7Y M & A UCT: BC605, folder Al, Baker to Robinson, 20 May 1912
17 Baker, p.130
178 ibid p.130
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special relationship with the mbUntain that was visibly expressed by his supposed frequenting of
this particular place. As | argued in the methodology chapter, it suited Rhodes well to portray
himself as a mountain lover as ‘mountains’ were imbued with all sorts of idéas on civilisation and
racial superiority. However, other than this bench there was very little interference in this minute
landscape and no other constructions in Rhodes’ lifetime.

Baker remained insistent that this was Rhodes’ “favourite view” as “first...you climb the
mountain, both the Atlantic and Indian Oceans, in Table Bay and False Bay can be seen”.'”7 Again,
in the souvenir program for the dedication ceremony, visitors were forever reminded that here “in
the vicinity Rhodes would dream for hours”, perpetuating this representation further.'78 The
prospect of a spectacular view was, as David Bunn argues, similarly a feature in “much of
[Rhodes’] domestic architecture”.'”® Yet, for all the advantages that this spot seemed to afford, the
wider public were not wholly convinced of the advantages of constructing the memonial here. The
Sunday Post reported on 30t June 1912 that “when first the site was selected there were fears that
the memorial would destroy the natural charm of the landscape” but the official editorial conclusion
was that “if anything, it has enhanced it".'® It is difficult, of course, to determine how far Rhodes
was concemed that his wider public share his dream and influenced the shape that his landscape
took in exemplifying it. And, his concem was for a very select understanding of ‘public’.

Perhaps more important than permitting others to direct the appearance of his dream
landscape, was Rhodes’ desire that all inhabitants of, and visitors to Cape Town, unavoidably
confront its topography. Access and visibility thus remained important throughout the construction
and planning of all elements of the Groote Schuur Estate. As discussed above, Baker was
particularly concemed that the memorial be viewed on this side of the mountain so that it was
visibly connected with all other elements of the landscape to create an effect that would be read as
“picturesque”. Both Bunn and Mitchell agree that this heightened interest in the picturesque was a
feature of Impenial landscapes, particulary in the British Empire. Access to the memorial site still

(remains something of an issue and was heavily debated and contested during the period of

177 ibid p.127

178 M & A UCT: BC206, box 73, Dedication of the Rhodes Memorial, Groote Schuur, Cape Town,
Souvenir program, 5 July 1912

172 Bunn, ‘White Sepulchres: On the Reluctance of Monuments’

130 Sunday Post, 30 June 1912
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construction and immediately after the opening ceremony. In Lord Curzon’s report on behalf of the-
Smartt Syndicate Ltd. about the state of the memorial in 1909, he expressed regret that “at present
the memorial is approached by two roads- one from the direction of the lions den, the other from
(Cape Town...both approach from the most unfavourable of angles- viz the side- where it is
impossible to realise the majesty or scale of the memorial”.8! Baker was still dissatisfied by these
approach roads when writing Rhodes’ biography, published in 1 934. He argued that “there should
be a vista cut fhrough the pine forest below the memorial and terraces formed to lead from ‘Rhodes
Road' at the bottom of the great slope up to the Memorial” and that “it was found by survey to be a
difficult but not an impossible undertaking”.82 However, lack of either funding or enthusiasm meant
that the project was never carried through and to this day the Memorial can only be approached |
directly from the side, even though it can be viewed head on at a distance for miles around.

Yet, as Wittenberg points out, more important than being “the object of the look”, is that the
monument is “a site where a particular type of looking can take place”. The visitor's presence at the
monument ensures that “the subject is not only brought face to face to worship the great man, but -
with what he sees”. 183 The sight is drawn upwards from a height of 150m at the foot of the
memorial to Devil's Peak that towers above at 1001m. Horizontally, the visitor's gaze is drawn
across to the Hottentot Holland Mountains in the distance, 'slightly north and south of the 33°57'S
line of latitude. '

181 M & A UCT: BC605, Lord Curzon Report
182 Baker, p.132
183 Wittenberg, “Rhodes Memorial: Imperial Aesthetics Prospect” p.14
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Fig. 15, The view 1%am the top of the memoia (o4 imags)
Lecking northward trom fhe buss. the veito<s signtis fisst guided daow= the steps . which are llanked on aithe: side by the beonza
ligns, ta Physical Energy. From these we share the riders’ view: "Cape Town olitess belaw.. throush the lioks 2 lang straisht road

cuis narbward, awaye nothward, throush smiling vine-tands and the parched Kame to cities yet unbarr, and & lang, long last ta
Cagr, 15

From this elevated vantage point ihe subject surveys what appears o be a “diminutive landscape
under the imaginative control of an all-powearful surveying eye”; that of Cecil Rhodes. 1%
Figuratively, all future constructions and activities that take place within the spectre of this vista
appear to do s under his waichful eye. Indeed, the rapid development of the Cape Flats and
“grawth of buildings in the background” of the memonal were recarded by Baker's firm with
interest. '® The whole haorizon then becomes part of wider dream topography of Africa, beginning at
the Cape with the Groote Schuur Estate at the axis.

Rhodes. according to his trustess, “recognised that Architecture, in the repose of its
massive walls, and the rhythm of its arches and columns, had the magic power to give scale and

proportion and the human sense to landscape and that through this power, art became the

%2 cited in P, Merrington, "Dorothea Fairbridge, Cape Town, 1862-1931, & the Aesthetics of Union”,
Jowral of Southern African Studfics Twenticth Century Annnversary Confercnce (Y urk, 199) pd
L83 4q .
ihidp. 14
¥ M & A UCT: BC206, Kendall to Raker. 19 May 1933
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interpreter of nature to man”.'8” However, it was a very specific relationship between man and
nature that Rhodes wished to portray, just as it was with a particular kind of architecture that he
wished to do it. In the case of the Memoﬁal, the fundamental concem with the architecture was
that it be “everlasting”.188 Wittenberg asserts that this is the “strategy of monumental architecture: it
attempts to freeze time, to be a-historical by violating the fluid historical processes of change by
imposing its fixed meaning or message on the future. It is not only of ime but also, simultaneously,
attempts to be outside time”.18% On a superficial level, and in terms of being enduring, we must see
this project as a success since it still constitutes a well known site today and it is “clear that it has
been successful in its manipulation of time and space”.'® There emerged, during this period, a
unique ‘Colonial style’ that was capable of achievi ng these ends. In South Africa this style took on
a particular appearance, vested as it was with Rhodes’ own interpretation of imperialism.
Essentially, as Bunn argues, “Baker's projects for Rhodes reveal that white imperial monumentality
is stylistically and politically regressive, always longing for an older mode of administration in which
patemal authority is invested with wide, unmediated political powers".ﬁ’1 Of course, it was Rhodes
who supposedly headed this patemal system. The message of colonialism that is reflected in the
monument is, then, Rhodes’ ideal of it, rather than how it was played out in practice. By the time
the Memorial was being constructed, British colonialists were officially leaning more towards ideas
of indirect rule in the colories, which they began devising after Frederick Lugard subjugated the
Sokoto Caliphate in Northem Nigeria, just before the First World War. The idea of indirect rule,
which rested on keeping intact, or creating, ‘African’ systems of administration, ran contrary to
Rhodes’ notions of patemalism. 192 In this light, we might read the Memorial as ‘outdated’ from th'e‘
moment of its conception and, somewhat ironically, as attempting to memorialise a figure who
embodied a style of British imperialism that had since been discredited as ineffective.

However, Rhodes and Baker both deemed that the ideal of a paternalistic Empire was best
captured in the ancient Greek and Roman empires. Bunn asserts that the nineteenth century
British Imperialists held a “sympathetic identification” with these older Empires and their method of

187 M & A UCT: BC206, box 73, Dedication of the Rhodes Memorial, Groote Schuur, Cape Town,
Souvenir program, 5 July 1912
135M & A UCT: BC206, Box 73, Kendall to Baker, 10 July 1955
:;“: Wittenberg, “Rhodes Memorial: Imperial Aesthetics & the Politics of Prospect” p.1
ibid p.3
"'Bunn, ‘White Sepulchres: On the Reluctance of Monuments’
192 John Iliffe, Africans: The history of a continent (Cambridge: Cambridge University Press, 1995) p.200
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~ rule.'s8 Furthermore, Rhodes and his contemporaries sought legitimacy for the British Empire in the
more ancient empires by fostering this association. The visual arts in the Victorian era reflected
and encouraged this relationship with the ancient world. Revered artist, Sir Lawrence Aima-
Tadema (b.1836, d.1912), painted an acclaimed series of works designed to reproduce the life of
ancient Egypt. Similarly, Lord Frederic Leighton, (b.1830, d.1896), the first English painter to
receive a peerage, also chose themes of classical mythology for his works and consequently met

with great success.

Another obvious and overt ways of exploring this relationship was through imitation of
ancient architecture. The focus of monumental architecture was symbolic, rather than what was
then considered ‘realistic’. This is an idea that was also followed in the construction of the Lion’s
cage and Baker’s earliest plan for a cage with columns and colonnades. In the case of the
monument, however, it seems that both Rhodes and Baker’s preference was for ancient Greek
architecture. This is unsurprising. The landscape in ancient Greece was “punctuated...by hard,
white forms, touched with bright colours, which stood out in geometric contrast to the shapes of the
Earth. Unlike the Roman Pantheon...or the medieval cathedral...the temples were not normally
intended to shelter men within their walls. Instead they housed the image of a god, immortal and
therefore separate from men, and were themselves an image, in the landscape, of his qualities”. 1%
There can be little doubt that this style was consciously imitated when we examine the Rhodes’
Memorial. ' '

Rhodes had certainly been determined to verse his architect in this style, which motivated
- him to send Baker on an extensive tour of Greece, as well as Italy and Egypt, during his lifetime.
Baker writes in his memoirs about how these sites influenced his decision to make the monument’s
“columns...plain and massive like those of the Grecian Doric, which he sent [him] to study at
Athens, Paestum and Agrigentum”. It was, however, the “temple at Segesta, with its unfluted
columns, set high up on its lonely mountain side overlooking the sea, which seemed to [Baker] to
breathe inspiration for [Rhodes] own memorial on the slopes of Table Mountain™.!% Certainly, the

193 Bunn, ‘White Sepulchres: On the Reluctance of Monuments’

19 Vincent Scully, The Earth, The Temple and The Gods: Greek Sacred architecture (New Haven &
London: Yale University Press, 1962) p.1

195 Baker, p.127
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Memorial on Table Mauntain is reminiscent of this very style and captured within it are those very

anciert ideas of Empire and patemzaism.

Fig. 16.The Tuscan columns of Bhodes Memanal [own image!
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This desire to form recognisable replications of celebrated architecture continued
throughaout the crocess of bulding the Memornial. Masey. cartner in Baker's firm., suggested that
“he whoie thing would be enarmausly increased in impartance and artistic vaiue if the front partion
could be modified so ag to have two fing tiers of steps leading up to the platfarm somewhat after
the manngr of the Propylaga”. ' This notion of regreating Greek architecture also preoccupied
Lard Curzan who expressed dismay at the nature of the appraach roads to the Memonal when
writing "imagine the Greeks consenting to two narrow |ateral aporoaches to the Prapylasa at

Athens!".

o e 5 = oy i o, SEC
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apaach halwas graally adeei-ed oy Baker ane bis contémazrare archilects and wh ch shoy seacht
1 realizate ir Caga Town,

"M & A LICT: BC6O0S, Mascy to Baker, 19 August 1903
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Masey seems, in spite of his suggestions on Greek architecture, to have had an alternative
penchant for ancient Egyptian monumental architecture. Early in the planning stages of the
Memorial he wrote to Baker to inform him that “personally [he] should have inclined to make the
whole Temple with Egyptian rather than Greek character”.'% Such a predilection may also have
sat well with Rhodes since it sat comfortably with his thesis that Cape Town was a Mediterranean
environment, similar to Cairo, at the other extreme of the African continent. This is what Merrington
refers to as a Colonial “staggered orientalism” where “the Cape and Southern Africa have been
made out to be the naturalised allies of Mediterranéan Africa”.1% Such an idea served Rhodes well.
Firstly, it elevated the significance of the Cape area. As expressed by Hegel, the hegemonic
discourse in Britain on Southern Africa was that it “had no history...Africa was but on the threshold
of history...[with] an exception, however, for two sites on the Mediterranean seaboard of Africa-
Phoenician Carthage and Egypt™.20 Consequently, as links were established between Southern
Africa and the ancient Middle East, the Cape was brought into the realm of history whilst
simultaneously the achievements of “indigenous African peoples” were undeniably diminished.20!
Rhodes, in visibly forging these links, was perceived only as performing an inevitable undertaking,
which was legitimised by the supposed absence of previous historical achievements at the Cape.
Certain elements of the memorial did in fact eventually take their inspiration from Ancient Egyptian
and expressed these very sentiments.

This idea of “historicising architecture” in an effort to “legitimate by invoking past ‘greatness
and glory’, the present idea of empire” is, according to Wittenberg, not a characteristic unique to
Imperial Empires.22 It is also associated with a growing interest in vernacular architecture, which
prompted ideas that Egyptian architecture might be more suitable to African styles, that ancient
Greek or Roman styles were. Additionally, it was connected with a growing sense of nationalism in
the nineteenth century and these ideas were played out in the twentieth century, particularly in It
Third Reich architecture that was directed by Albert Speer. His idea was that as the resembling
monuments themselves began to age and decay they would become more and more similar to the
present day ruins of the Classical period. Thus, as they aged they would continue to serve their

1% M & A UCT: BC605, Masey to Baker, 19 August 1905

19 Merrington, p.326

2 ibid p.334

21 ibid p.337

22 Wittenberg, “Rhodes Memorial: Imperial Aesthetics & the Politics of Prospect” p.7
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purpose of hailing back to a past age and take on an appearance of greater ahtiquity than they
actually possessed. It was, as Bunn argues, in the case of the Third Reich and Rhodes’ Imperial
Empire, towards this older form of paternal authority that they looked.203

Wittenberg suggests that these ideas and themes can be read in the individual elements of
the Memorial that together constitute the overall monumental effect. He identifies five components
at Rhodes Memorial, including the site location, as discussed in detail above.2%4 Bunn also sub-
divides the memorial, but this time into two vantage points, one of which is from the top of the steps
by the bust, and the other which is at Watt's Physical Energy statue, which is one of Wittenberg’s
feature elements. Bunn argues that the very fact that the monument possesses more than one
vantage point is symptomatic of the changing nature of Colonialism during the construction period.
At this time, “new contradictions emerge, and it is as though a single vantage point can no longer
be maintained on the Colonial periphery”.2%> When we examine these inherent and subtle
complexities we come to realise that perhaps Rhodes’ dream of absolute paternal Imperialism
could not be perfectly expressed even at his Memorial. For Wittenberg, the Physical Energy statue
is also highly significant as the pose embodies the paradox of Colonialism; a simultaneous moment
of drive and moment of stillness and surveying. At the same time as the rider draws in the reins to
survey the vista beneath the mountain, “Energy is the figural representation of the penetrative

joumey into the interior which is so constitutive of the colonial project”.206

23 Bunn, ‘White Sepulchres: On the Reluctance of Monuments’

24 Wittenberg, “Rhodes Memorial: Imperial Aesthetics & the Politics of Prospect” p.9
295 Bunn, ‘White Sepulchres: On the Reluctance of Monuments’

206 Wittenberg, “Rhodes Memorial: Imperial Aesthetics & the Politics of Prospect”, p.11
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Wittenberg argues. however, that it is this statue that s the intended vantage point of the
Maonument, rather than it Geing an alternative ocus. My gwn reading of the Memornal corrasponds
witn tnat of Wittenberg, rather tnan Bunn. Physical Energy occupies a prominent position from
avary viewpeinl at the Memarial, we cannot siand at the base of the Memerial and leok up towards
aitner the Bust or the Mountain peak without Physical Energy interrupting our view; from the bust
locking dewn, our signl s directed by 1he rows of Lion slalues towards Energy before the vista
opens up; and the only view in which Energy dosanl appear directly s wen we are slanding &0
close to the statue that we canngt be unaware of its presence. Of course, ners is no just one view
from the Memerial, but n all of these alternazive views, Enargy features. In this respecl, the
presence of Cecil Rnodes at the Memaorial can be read differently but cannot be ignored, especially
a5 this statue has since come te be linked more and more with the figure of Rhodas,

The status itself was nol originally inlended for Rhades, nor was it enginally dastined fo
the Groote Schuur Estate immediately after it was g ven to the Rhodes Trustees Committas,
Instead. the initial ilea was that the statue be placed at the Zambezi Falls a3 a memeriai in wihat
was then Rhodesia. However, Baker explains that eventually it was decided that It should form the
central expression of [Rhodes’] memerial en the slepes of the mountan, which had been his home
and the source of ingpirazion to nim” 2 When Watte first decided to give the sta*ue to Rhodes,
there was some prassure on him to alter the features of the rider so that they might resembile him.

" Baker, p 1257
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No such attempts were made in this direction, yet this statue has become inexorably linked to the
figure of Rhodes. In 1907 another cast was made and placed in Kensington Gardens, London in
memory of Rhodes. A further model of Energy was cast by the British South Africa Compvany in
1959 and unveiled as another memorial to Rhodes in the following year in Lusaka, in what was
then Northern Rhodesia. As soon as Zambia became independent in 1964, calls were made to
remove the statue as it could not be divorced from the figure of the country's former oppressor. The
statue was then moved to Salisbury in Southern Rhodesia but once again vehement protest was
voiced against displaying Rhodes’ colonial statue in an independent Zimbabwe in 1980. The
following year it was removed from public view and placed in the archives as once again its

- colonial overtones were considered offensive in independent Africa.208

In spite of the ideas that the statue came to embody, its form was not initially appreciated
by all. Writing with reference to Physical Energy, Masey exclaimed to Baker, “with your fine taste of
beautiful things you will be as disillusioned as | was when | saw it”.209 However, the fact that Earl
Grey, a figure of such prominence and an adherent admirer of Rhodes, had donated the statue,
along with the fact that it seemed to express Rhodes’ version of imperialism so aptly, was sufficient
in overcoming any aesthetic opposition to the statue. Rhodes, after seeing the statue late in his life
at Watt's studio supposedly remarked; “that is what | should like to have to commemorate the
completion of the Cape-to-Cairo‘Fiailway".210 Its position then at what would have been the head of
this particular dream seems to be fitting in terms of implementing this idea on the landscape.
Again, the Groote Schuur Estate is drawn into a wider dream topography and imagined Africa that
is possessed from between extremities by Rhodes.

Whilst Masey continued to harbour doubt about Physical Energy’s suitability for the
Memorial, there was more unity amongst the trustees over the issue of incorporating the ‘Lion’ into
the memorial. Rhodes’ self proclaimed association with the ‘King of Beasts’ was perfectly evident in
his lifetime and expressed in his desire for the elaborate Lions’ House, or Temple, that he intended
to construct on his Estate. Indeed, as discussed above, the Lions were the apex of the zoo site and

* the construction of the memorial along the same sight line was no merely incidental. There was

28 Maylam, p.55
2% M & A UCT: BC605, Baker to Masey, 24 August 1905
219 M & A UCT: BC605, Newsletter, South Africa, 3 August 1912
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undisputed agreement that the Monument would necessarily reflect Rhodes’ perceived proximity to
the lion, if the Memorial were to reflect his dreams in any way. Baker's report to the Rhodes
Memorial Committee on 13t June 1907 reflects this sentiment as he stated that “the lions are of
the first importance” and “will cost about 5000 £ and we can spend that first and see what we have
in hand”.2'! Once more, this dream element of the landscape centres on the figure of the lion.
Around the same time, although the exact date has been lost, Kendall also addreséed the Rhodes
National Memorial Committee with the suggestion that the statues of the “Lions should be
increased to 10 feet” to draw further attention to them whilst concurrently giving “an incfeased
height to the entire monument, and improve the emphasis of the Temple taken as a whole”.212

The Lion statues offered Masey an opportunity to incorporate an Ancient Egyptian element
into the Memorial as he had requested from the outset of the planning period. The figure of the lion
also seems to have been one where Rhodes felt there was a natural association with the Classical
world. In Baker's biography he reflects on how Rhodes requested that he visit “the long avenue of
sphinxes at Karnac” so that he might see “in repetition the symbolism of guardian sentinels”.213 The
two rows of lions that guard the ascending steps of the Memorial were clearly inspired by those
* that Baker did see in Egypt. The eight lion statues, modelled by Swann, also imitated in form the
appearance of the sphinx lions of Egyptian Temples, rather than that of the supposedly ‘African’
lion. In the souvenir program of the Dedication of the Memorial, the reader received the following
explanation for this as: “Rhodes had a special veneration for the avenue of repeating sphinxes
which stretch for a mile or more in a straight line outside the great temple of Kamac...giv[ing)
expression to the qualities of calm and reserved strength and power, whereas most
representatives of the lions in periods, after the Egyptian, embody more often the qualities of
restlessness and ferocity” 214 Thus, the sphinx like appearance of the Memorial lions were intended
to reflect the qualities of energy and calm power that Rhodes’ trustees wished to suggest he once
propagated over the land that lay beneath this very monument. Furthermore, the committee
proposed that in placing the image of the lion on this spot, they were fulfilling Rhodes’ sentiment

2 M & A UCT: BC206, Box 73, Baker’s report to the Rhodes Memorial Committee, 13 June 1907
212 M & A UCT: BC206, Box 73, Kendall to Chairman of the Rhodes National Memorial Committee,
(exact date unknown)

213 Baker, p.130

214 M & A UCT: BC206, box 73, Dedication of the Rhodes Memorial, Groote Schuur, Cape Town,
Souvenir program, 5 July 1912
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that “the attraction of King of Beast and noblest architecture, would bring people to the
mourtainside, where art and nature together at their best, must perforce, he thought lift them out of
themselves and ingpire them with |ofty thoughts" 215 Of course, not everybody who |aid eyes on the
Memeonial was privy 1o a copy of the Memarial program, or versed in reading ancient Egyptian
architesture. Far these paople the figure of the lion might be assaciated more generaly with
popular notions of lions as unduly ferocious and fear invoking. That such readings do not appear in
the archive does not, | would like 1o suggest. mean that there was a mongiithic reading of this
eglement of the Memorial, rather that the readings that sunvive are those that adhere to the
discourse in which the archive was construgted. And, that their survival depended upon a reading
that ran concurrent with these discursive ideas.

ig. 20. W & A Macmillan Collection, Lion stahug at ihe memarial

The image above is an earty photegraph of ane of Lhe sight llon stajues &t the Rhodes
memarnial. The lion's pose is gne of calm and resarvad strangth and is modelled an he
sohin lions at Eqyotian tempies. Thus, the stabue iz 2uppoeed 1o emiody the best of
wild Africa and ancient lvilisation,

The final, and more controversial, eiement of the Memorial was that of the bust. There
were no real guidelines as to whethar Rhodes wished to include a more realistic impression of
himseif at the Memorial and it was this issue that decided |ater in the course of the planning. There
was significant discussion and disagreement betwaen the trustees over how the figure of Rhodes

2 ibid
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should be represented at the Monument, if at all. Lord Curzon argued quite passionately for a
representation of Rhodes’ figure at the Monument. His argument was influenced by ideas of
Ancient Greek Doric architecture, reflecting a continuing desire to imitate this style on Table
Mountain. Lord Curzon compared the Groote Schuur Memorial with a hypothetical memorial to
Pericles, constructed by the Athenians, and contended that “if Pheideas had further undertaken to
depict the patriotism of the character of Pericles by some imagined sculptured conception at the
foot of the steps- is it not certain that in visiting the site, we of a later age, would have gazed at and
admired the handiwork of Pheideas, in its relation to the art of Pheideas, but when we had
mounted the summit would not our first observation have been- but where is Pericles?”.216

Certainly, the other trustees were swayed by the spirit of the argument and came to be in
agreement that Rhodes’ undisputed presence was necessary in securing the Monument as
everiasting and enduring. However, Lord Curzon was unimpressed by proposals of housing a giant
bust of Rhodes within the Temple at the top of the steps, arguing that “a bust is essentially an
object for commemoration on a small scale, or for commemoration indoors...we should
commemorate Rhodes by something statelier and less removable than a bust”.217 A glance at the
Memorial today will confirm that Lord Curzon’s opposition was not successful. Rather, Kendall's
recommendation for “a colossal treatment of the head and shoulders in the position of Thought, as
the grandest and most poetic conception” was taken up.2'8 It was finally agreed that a Colossal
treatment of the head was “more in harmony with the Doric spirit of the architecture” and that “a
realistic treatment would...create great discord, and destroy the spirit‘of the monument” that was
essentially of an “ideal order”.219 Once more, the association between the mountain as a site of
inspiration and contemplation for Rhodes was being drawn upon.

;‘j M & A UCT: BC605, Lord Curzon Report

"7 ibid ’

218 M & A UCT: BC206, Box 73, Kendall to Chairman of the Rhodes National Memorial Committee,
(exact date unknown)

Y ibid
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Fig. 21. M&A Macmillan Collaction. The bust at the Memorial

Wittenberg suggests that in order 1o truly appreciate the messane of the bust it must be
read in cenjunction with Rugdyard Kipling's epigram:

“The immense and breoding spirit still shall quicken and control
Living he was the land and dead his soul shall be her soul"
The most significant element of this verse is, for Wittenberg, the suggestion that the African land is

feminine. Once again, at the Memonal there appears the *recurrent colonial trope of the maseuline,
canquering, colonising force penetrating the female landscape” ¢ [tis, however, pessible to offer a
differant reading of this epigram if we read it in conjunction with Percy Bysshe Shelley's
Ozymandias of Egypt The similarties between these verses, however unintentienal, can be read.
Ozymandias’ once imposing scuipture betrays the arregance of tyrannical power and the tyrant's
belief in his enduring presence that will outlive his death. The irony is, of course, that the "decay”,
the “lone and level sands™, the “nothing” that surrounds the now “colossal wreck”, belies only the
transience of power, which cannot be immortalised but will shatter if attempted. 2! Rhodes'
stulpture can be considerad as part of a genre of such sculptures, The inscription then becomes a

U Witlenberg, “Rhodes Mermorial: Imperial Aesthetics & the Politics of Prospeet” p.i 2
1 percy Byssche Shelley, The Complete Poctical Works of Perev Byssche Shellev, {Montana: Kessinger
Publishing, 2004} p.63
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poetic commonplace, merely another typical feature of this genre of memorial, rather than the key
to understanding the memorial itself. As such, we might consider the possibility that the memory' of
Rhodes will suffer a fate similar to all those memorials that Shelley’s Ozymandias sculpture
represents. Indeed, the specifically Rhodes-ian interpretation of Colonialism, captured in his
memorial, had already begun to fade by the time of the opening ceremony in post Union South
Africa. Yet, as the monument was on Rhodes’ Estate and centred on his person and dreams, such
a view could apparently be bestowed with the element of endurance. This was, of course, a dream
topography and one that might have been at odds with events that were taking place outside this

imagined time and place.

~ Every element of the Memorial, from site to sculpture, fitted together to form this fantastical
element on the Groote Schuur landscape. It may lack the vertical approach road that Lord Curzon
and Baker desired, but up to this point, the Memorial has succeeded in enduring and remains a
focal point on the mountain topography. Whilst we may no longer share Rhodes’ ideas of ‘Africa’, it
is still possible to interpret them on this site through location, sight lines and the symbolic Energy
statue, the bust and the sphinx styled Lions. The Rhodes Memorial constitutes a highly significant
element of a constructed topography that imagined Africa in a most specific way with Rhodes as

the apex.
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The University of Cape Town: A British institution on an African Mountain?

“Nothing will overcome the associations and aspirations they will form under the shadow of

Table Mountain”222
(Rhodes, 1894, reflecting on the advantages of a University in Cape Town)

It was not until 1929 that the former South African College, the SAC, officially moved to its
new University headquarters on Rhodes’ Groote Schuur Estate. The events leading up to this
transition had a lengthy history since plans for the establishment of a University of Cape Town on
this site had been discussed, at least tentatively, for four decades previously. However, the idea of
a University on the Groote Schuur Estate bore fittle fruition until 1918 when J. M. Solomon was
appointed principal architect for the project and began drawing up feasible architectural plans.
These proceedings followed Rhodes’ death by several years which, once again, raises similar
questions to those addressed in the building of the Rhodes Memerial about whether the element of
legacy at these sites. Indeed, the issue is perhaps more complicated as the Groote Schuur
Campus was built to house and honour what had come to be recognised as a national institution:
the University of Cape Town. It was not, as is the case with the Rhodes Memorial, designed with
the central cbncern of préserving his memory at the site. Significantly, after the 1910 Union of
South Africa, national sentiment visibly began shifting away from Rhodes. As the completion date
of the campus at Groote Schuur neared, the figure of Rhodes continued to fall out of national
favour, especially amongst Afrikaners. Early in 1927, the editorial section of the newspaper, Die
Volkstem, felt obliged to refuse articles seeking to commemorate Rhodes, such as those by C J
Sibbett, one of Rhodes’ enduring admirers, on the grounds that “most English people have not yet
realised how deeply ingrained among the Duich the feeling against Rhodes remains...silence is the
best and wisest policy at the moment”.223 Thus it seems that concern to follow those wishes
interpreted as Rhodes’ would be somewhat diminished. Furthermore, significant numbers of
prominent political figures in Johannesburg remained disgruntled with the fact that the national
University was being established in the Cape, rather than in the north of South African.

22 Speech at Annual Congress of the Afrikander Bond, 30 March 1891 in Cape Times, 1 October 1929,
UCT microfilm
22 M & A UCT: BC50 (C J Sibbett Papers) Assistant Editor of De Volkstem to CJ Sibbett, 9 March 1927
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There still seems k0 be room to father exglors the debate over whather or not the location of
the Univarsity where it siands now was ever that intended by Rhodes. The sita chosen was
ofgina:ly tescribed as kaing on the land anove the summer house, which was previously, ag
demaonstrated in the phetograph Delow, absent of any other buddings, At this paint, Rhodes’
summer house eccupied the most elevated site on the mountain slopes along this varical sight

ling. The Mamosdial. of course, was auilt still highar up betwesn approximately 150m and 170m.
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Harbert Baker's opposition to the present site was perhaps the most vocal, or at least the
mast successtully capturad in archival recards. Baker, so instrumental in designing and ovarseeing
the pilding of the zoo ard the Memornia! discuessad, as well as the house and rasidences, piaved a

far minar rale in the Univarsity construction. His absence fram South Africa in this period on
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account of his architectural commitments in New Delhi, meant that the University committee
appointed J M Solomon as principle architect. Initially, Baker was elected overseeing architect.
However, the UCT Building committee became frustrated with his preoccupation with projects in
India and Britain. After yet another postponed trip to South Africa, the committee announced at a
meeting on 24t December 1918 that they had terminated Baker’s contract as consulting ‘
architect. 24 Sir Edwin Lutyens was approached to fill this post, accepted it almost immediately and
continued to fulfil this role even after Solomon’s suicide in August 1920. Baker’s further exclusion
perhaps provoked some personal bitterness and may, in some way, account for his perpetual
opposition to the University campus as it developed. He maintained, however, that his resentment
sprung purely from his commitment to Rhodes’ architectural wishes. In his biography of Rhodes,
Baker states quife explicitly that “the site chosén is not that which [Rhodes] discussed with me and
which | surveyed for him. That was farther from his own house, and the present buildings with their
ground and terraces encroach on the parkland which he laid out at the back of Groote Schuur”.225
Baker is less forthcoming, however, on the exact location of the alternative site and it is difficult to
find evidence for where this might be since communication between Rhodes and Baker on the
subject was, as the latter suggests, verbal and personal. This makes it somewhat difficult to prove

either way.

Again, in the Report on Groot Schuur in Octéber 1927, a copy of which survives in the UCT
Manuscripts and Archives division, Baker proposed that “it is useless to criticise the site of the
University which is so different from that which Cecil Rhodes intended and often discussed with
me” and lamented the “harm which the selection of this site has involved and some other things
which have been done and which | fear may be done in conflict with the sentiments of Rhodes”.226
Additionally, Baker suggests that the “university grounds do undoubtedly spoil the background on
the mountain slopes behind Groot Schuur, as created by Rhodes own personal landscape
gardening”.22” This is, however, a rather subjective view and several other followers of Rhodes
professed quite the opposite and lingered on the suitability of the University to the site. In a letter to
the Committee following his appointment, Sir Edwin Lutyens expressed “no hesitation in endorsing

224 CBCM: 24 December 1918
235 Baker, p.49
sz M & A UCT: BC206, Box 49, Report on Groot Schuur, 5 October 1927
2 TR
ibid
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the site chosen” and remained convinced that it was better than the site further north inline with
Rhodes’ Mem, which he recommended when last in Cape Town in 1911 and which was the
furthest line south that Baker would then contemplate.228

A subsequent complaint from Baker rested on the idea that the University buildings and
campus left the Groote Schuur Estate disjointed since it “cut off the from the mountain those
favourite spots of his, the old Govemor's Summer House, and the Wool Sack...built as a cottage in
the woods for poets and artists, where they might be inspired by the beauty of the mountain™.22® If
we are to accept that the Groote Schuur campus of the nineteen twenties was in no way
reminiscent of the University Rhodes intended, then such a juxtaposition of buildings does seem
contrary to the overall feeling of the Estate since reaching any of these ‘favourite spots’ would
require first circumnavigating the University site. HoWever, if we do not accept the University as
running absolutely contrary to Rhodes wishes, we instead perceive it as part of the Estate and thus
proximity to these other sites is in keeping with ideas of access on the Estate.

Opposition to the University location might be levelled more succéssfully on the basis of
certain aspects of Rhodes’ final will, which, in clause thirteen, stated that “no buildings for suburban
residences shall at any time be erected on the said property and any buildings which may be
erected thereon shall be used exclusively for public purposes”.2 The truly public nature of a
University, which is inherently exclusive simply by being an institution of academic excellence,
might be a point of debate. However, we must acknowledge that Rhodes’ interpretation of public
was quite different to contemporary twenty-first century views and already exclusionary along racial
lines. An investigation by the Building Committee into these complaints concluded in May 1927 that
in spite of popular opinion surrounding issues of public access, ‘the title deeds of the Groote
Schuur Estate contained no servitude reserving to the public access to the japonica garden”.23!
Furthermore, it was noted that “the gate leading to the garden was closed from time to time by'Mr
Rhodes”, suggesting that whilst the popular idea of public access enhanced his reputation,

*8 CBCM: Appendix, Sir Edwin Lutyens to Mr Murray, 28 March 1919
229
ibid
20 CA: PWD, vol.2/2/29, ref.B124/9, Rhodes Final Will, Clause 13, 1Ju|y 1899
31 CBCM: 13 May 1927
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,

Rhodes’ own notion of it was somewhat flexible and suited to his whims.22 Thus, it is perhaps less
surprising that those citizens who mounted protest at the closure of the public area around the
Summer House and Japonica garden were not successful in their efforts to regain public access
but were instead allayed with the promise of other means of access to the sites and the
establishment of picnic spots elsewhere on the Estate.233

Whilst Baker may have been overtly critical about the present site and appearance of the
University, he never diverted from the idea that Rhodes did dream about establishing a University
~ somewhere on the Groote Schuur estate. Nor did he ever underestimate Rhodes’ interest in
scholarship, or at least Rhodes’ desire to be visibly associated with notions of scholarship.
Wittenberg argues that just as Rhodes used the medium of architecture in seeking ‘the
continuation of the Imperial idea”, scholarship was an “interrelated spatio-temporal endeavour”.234
Certainly, in his final will, Rhodes stated quite explicitly his perceived relationship between
scholarship and the continuation of Imperialism. Clause sixteen of the document states that “the
education of young Colonists at one of the Universities in the UK is of great advantage to them for
giving breadth t6 their views for their instruction in life and manners and for instilling into their
minds the advantage to the colonies as well as to the United Kingdom of the retention of the unity
of Empire”.235 He also left a substantial amount of money to the sum of £100 000 “free of all duty
whatsoever to [his] old College Oriel College in the University of Oxford”, which he believed
pursued the mission as outlined above.23 Of course, leaving money to old schools and colleges is
not an unusual provision in a Will and on its own would have been insufficient in associating
Rhodes with ideas of scholarship, or even in proving his apparent dedication to it. Rather, it was his
establishing of the Rhodes scholarship scheme that originally provided nine scholarships for
students in Rhodesia, fifteen for the Cape Colony and Natal, fifteen for Australia, three for
Tasmania and also for New Zealand, nine for Canadian students, three each for Bermuda and
Jamaica and thirteen for the American States.237 Aside from the latter group of scholarships, each
category provided for a colony directly under British control at that time with the intention that

2 ibid

73 Howard Phillips, The University of Cape Town, 1918-1948: The Formative Years, (Creda Press: Cape
Town, 1993) p.148

34 Wittenberg, “Rhodes Memorial: Imperial Aesthetics & the Politics of Prospect” p.6

35 CA: PWD, vol.2/2/29, ref.B124/9, Rhodes Final Will, Clause 12, 1 July 1899
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certainly scholarship and British imperialism would be inextricably linked with the figure of Rhodes
and outlasts the three years of studying that the students would receive at Oxford University. The
incorporation of the American states into the scheme is significant as it seems to belie one of
Rhodes' other big ideas, which was ihe ultimate reunification of Britain and the USA, which would

pave the way towards an Anglo-Saxon world government.

In light of this, the establishment of a University on his Estate seems quite in fitting with
Rhodes’ dreams and aspirations and would surely be the most visible manifestation of such an

ambition to associate him with a particular kind of scholarship.

Certainly, the proponents of the idea that the University is located where Rhodes intended,
argue that the close proximity between the Groote Schuur residence and the University
successfully expresses the perceived close relationship between Rhodes and scholarship,
particularly in South Africa. Maylam suggests, as does Baker, that Rhodes first attempted to found
a University for Dutch and English students in the Table Mountain foothills as early as 1891 whilst
attempting to foster more amenable relations with the Cape Dutch. Plans were opposed by the
Victoria College in Stellenbosch as the Dutch majority here felt that such a scheme would run
counter to their own interests.238 The plan was later revived in 1895 and it seems that progress was
made towards selecting a site but this was once again thwarted, this time by the Jameson raid.
Great mention is also made of a speech that Rhodes made at the annual Congress of the Afrikaner
Bond at Kimberley in 1891. Even at this stage, just one year after Rhodes had taken Groote
Schuur as his residence, he informed the Congress that he had “obtained enormous subscriptions
in order to found a teaching University in the Cape Colony”, which led him to consider he had
“been in Natal, at Witswatersrand and Bloemfontein...[His] wealth... life,...ideas were formed...in
Kimberley, but there is no place that can form, train and cultivate the ideas of the young men in this
country, no place better suited to such objects than the suburbs of Cape Town” where “nothing will
overcome the associations and the aspirations they will form under the shadow of Table
Mountain”.2% The Cape Times reprinted this element of the speech during their coverage of the
centenary celebrations of the SAC at Groote Schuur as evidence of the lengthy history of the site

2% Maylam, p.64
2 Cape Times, 1 October 1929

87



Laura Gibson

and the embryonic idea of Rhodes’ time. However, whilst the site does indeed lie in the shadow of
Table Mountain and in the Rondebosch suburb, satisfying Rhodes'’ ideas, it could equally have
been located in several other places on the slopes. Moreover, the speech made at Kimberley was
made in the early years of Rhodes’ occupancy at the Cape and his thoughts may have changed
significantly over time, which makes it difficult to accept this speech as expressing the “vision” of
the present University with which he was credited by the Cape Times.240

Professor Ritchie, writing on the history of the SAC in 1918, also cites a letter written by
General Smuts to Otto Beit and J Wemher about the University as evidence to support his notion

" that the ‘campus completes part of Rhodes vision. In the letter Smuts questions whether “it might

be possible to-establish a National University on Mr Cecil Rhodes Estate of Groote Schuur, which
has been left for the residence of the Prime Minister of United South Africa... It will be remembered
that Mr Rhodes had had some such scheme in view in his life-time, so that the proposed site for a
National University had a special appropriateness, espeéially in view of the colonies which he had
for seen and provided for”.24! n this instance then the site is divorced from ideas of paternalism
associated with nineteenth century British Imperialism, and instead becomes part of another
interpreted vision of Rhodes for the Union of South Africa. Such an association was surely more
palatable for the colonies outside of the Cape. However, it is difficult to separate the figure of
Rhodes from British Imperialism and to ignore all readings of such ideas that were captured in the
landscape surrounding the later University site. Rhodes will never be remembered solely for his
involvement in the Union of South Africa.

The evidence used for settling the question as to how far the present University site
corresponded with Rhodes’ dream site, if he had ever envisaged anywhere more specific, is
inconclusive. However, it does seem as though the current location fulfilled most of the criteria that
Rhodes loosely set out in his Kimberley speech, which is perhaps captured more effectively in the
architectural form that the campus began to take. The clearest example is probably in the
residential nature of the University. In his final will, Rhodes expressed quite clearly in Clause 16
how he “attach[ed] great importance to the University having a residential system”, which he further

9 Ibid p.10
241 Ritchie, p.554
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emphasised by stating that while there were, at the time, more than fifty students from South Africa
at the University of Edinburgh, the institution had no residential system and consequently would be
allocated no money in his will.242 His ideal University was, unsurprisingly, inspired by the Oxbridge
system, of which he had been part when reading for his Bachelor degree. His attachment to his old
college was such that he requested Baker fo travel to Oxford to take measurements. Baker asserts
that “[Rhodes] would have realised...that the Gothic or Tudor architecture of Oriel would in many
essential details be unsuited to the climate of South Africa” but leaves us once again to accept his
word for this.243 Sir Thomas Fuller, an acquaintance of Rhodes, also records how Rhodes went as
far as to request that copies of the architectural plans of his old college be sent to him in the
Cape.24 However, although the building style of the University little resembles that of the Gothic or
Tudor, the residences do conform with “the quad system of Oxford which [Rhodes] had mostly in
mind”, according to Baker.245 Furthermore, there are many examples of neo-classical quads at
Oxbridge that are similar in building style. |

The perceived importance of the residential aspect of the University, arranged around a
system of quadrangles in the style of Oxbridge colleges did persist on the insistence of the
University Building Committee. That the University would be residential was never doubted as it
was this that made the University both unique and distinct from the University of the Cape of Good
Hope. Similarly, opposition to building anything different on Rhodes Estate would have been met
with great opposition. The quad system proved more difficult to implement than Rhodes might have
foreseen, if in fact he really had planned his vision so thoroughly in this direction as Baker wishes
us to believe. Constructing quadrangle arrangements of any respectable size on the steep slopes
of the mountain would prove to be an expensive and time consuming task. J M Solomon
repeatedly informed the Committee of these difficulties and once again in January 1918 wrote that
he felt “reluctantly compelled to bring to the notice of the Committee the fact that the conditions laid
down for the planning of the Residences on the level quadrangle system is one that does not lend
itself to economical results on the slopes of Groote Schuur...whilst there can be no doubt that this
system is the ideal method of planning for College Residences, it is one which primarily requires an

22 CA: PWD, vol.2/2/29, ref.B124/9, Rhodes Final Will, Clause 16, 1 July 1899
243 Baker, p.48
2% Sir Thomas E Fuller, The Right Honorable Cecil John Rhodes: A Monograph and a Reminiscence
gkondon: Longmans, Green & Co., 1910) p.155-156
ibid
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approximate level site”.246 Yet, the Committee remained insistent on this point. At the Committee
meeting of 215t May 1918 the members voted unanimously against even building a fourth storey on
to the residences so that the quad could be reduced in size, making its construction more |
feasible.247 This was even at a time when funding was so short that all efforts were being made to
cut costs on other areas of the site. Already in the same year proposals had been made to -
purchase the Rhodes recreation ground or showground instead of excavating land for new playing
fields.248 Another clear example of limited funds was the Committee’s resort to purchasing existing
properties in the vicinity of the site for use by the University; the Minutes of the Committee meeting
of 24 October 1924 record the proposal to purchase the Glenara building adjoining the site so that
it might be used as the administration block.24? It was eventually purchased but for use as the
headmaster's house. However, similar to the bronze lions at the Rhodes Memorial, the

~ quadrangles became the focus feature of the site and subsequerdly everything was organised,

financially at least, around them. The earliest plans (shown on page 95) that were drawn up by
Solomon in 1918 for the residences show no deviation from the arrangement and, like Oriel
college, both the women’s and men’s residences possessed quadrangles, albeit only two each
rather than the three quads of the Oxford College. These were the first buildings on the site to have
a certificate of completion attached to them on 4th May 1928.250

246 CBCM: Appendix, Solomon to Murray, 31 Jan 1918
27 CBCM: 21 May 1918

28 CBCM: 8 Feb 1918

29 CBCM: 24 October 1924

20 CBCM: 4 May 1928
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The quadrangles and residences were but one of the difficulties faced by Solomon when
drawing up plans for an extensive campus on the mountain side. The steep gradient that had
caused such difficulties at the Memorial site became far greater in this case since the project was
more extensive in both breadth and depth and consequently cut across a far Iarger‘number of
contour lines. Initially, proposals were made to shift the site closer to the Main Road, below the
summer house, where the land is flatter. As the campus has extended over the years, it has béen
in this direction; no significant efforts to extend the University any closer to the summit have been
made, simply because the project would be of an inordinate cost. Few would wish to revisit the
challenges faced by the UCT building committee during these years. However, concems were
voiced that the campus stretched further up the mountainside in this particular location than
Rhodes intended. There is correspondence to this effect in the archives between Kendall and
Staten where the former suggests “that the Hofmeyer grave...has been covered up by some of the
University Tennis Court [and] it is believed that in Rhodes Will some special provision was made
for respecting this grave”.5! Indeed, Clause thirteen of Rhodes Will states that “the grave of the
late Jan Hendrik Hofmeyr upon the said property [Groote Schuur] shall be protected and access
permitted thereto at all reasonable times by any member of the Hofmeyr family for the purpose of
inspection or maintenance”.252 The UCT building committee was concemed by these accusations
and issued an inquiry to be carried out by Professor Walker, whose father had spent a significant
amount of time of the old Estate. A final conclusion on the matter was reached and the committee
was duly informed that the “lower tennis courts on the Groote Schuur Estate partially covered the
old Rustenberg slave cemetery, and that the ‘Hofmeyr Grave’ referred to in Mr Rhodes’ Will was
immediately to the rear of Groote Schuur House”.252 No provision had been made in the Will for the
graves of former slaves. However, Professor Walker's memorandum attests to the difficulty
inherent in locating the exact site of this particular grave on the Estate. It appears that Rhodes
merely alluded to the presence of the site, rather than located it épecifically as perhaps even he
was ignorant of the exact location yet wished to seek some legitimacy of descent at the Estate by
providing for its former inhabitant. In this aspect then the University may have encountered serious

1 M & A UCT: BC206, Box 73, Kendall to Staten, 7 November 1928
B2 CA: PWD, vol.2/2/29, ref.B124/9, Rhodes Final Will, Clause 13.iv, 1 July 1899
3 CBCM:13 May 1927
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difficulties if seeking to carry out Rhodes’ Will exactly. However, the fact that these doubts were
raised after construction, rather than before, suggests that implementation of the Will was not
foremost in the minds of the Committee at every stage. Not obviously seeking to adhere to it fully
yet simultaneously not deliberately seeking to revoke.

One element of the University of Cape Town that lay on the Groote Schuur Estate but was
some distance from what is now known as the main campus is the Medical school which was built
on the northem most comer of Rhodes Estate; the foundation stone was laid here on 10" March
1925. The emergence of the medical school here was bom out of pragmatic necessity. Before
plans for the University campus were drawn up, the Union Government had already agreed that a
new hospital was needed for the increasingly populated suburbs of Observatory and Salt River.
Hence, the Groote Schuur Hospital’s present location in close proximity to these areas. The
Government applied pressure to the University committee throughout 1919 to abandon their choice
of site above the summerhouse and build the whole campus next to the Hospital site so that the:
~ campus would not be divided.254 The medical professors supported the Govemment's appeal but
the University committee was not forthcoming and thus the University remains split today as the
Medical school developed around the hospitalbut of academic necessity and the main campus
continued to develop two kilometres away. The issue highlights the growing specificity of academic
departments during this period. Indeed, the whole campus was arranged around the idea of
departments and departmentalising knowledge.

Another article appearing in the Cape Times 2™ October edition clearly emphasises this as
the reported describes the campus: “Starting one’s tour of inspection from the southem end of
University Avenue, there is, on the left, a small two storeyed building which contains the
Departments of Geology and Minerology. From the Department of Geology let us walk in the
direction of Cape Town, passing the Engineering building which is in course of construction on the
left, and the arts block n the right...On the left will stand the library, the central hall, the students’
centre, the erection of which has not yet begun. Opposite is the De Beers Institute of Physics and
Mathematics...Almost directly opposite the De Beers Institute stands the Chemistry block, a

24 phillips, p.148
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handsome three storeyed building...adjoining the Chemistry block is the small Psychology
building...Finally we come to the large building shared by the departments of Botany and
Zoology™.255 Earlier plans show that the latter department block was originally to be built at the
southern end of the site. However, at a meeting on the13t May 1927 the Committee decided to
move the building to the northern end where no extensive laying of new foundations was
required.256 There was no provision for interdisciplinary centres at this time, such as the present
day buildings that house the Centres for African Studies and Jewish Studies, which reiterates the
focus on disciplinary departments at that time.

3. Cape Times, 2 October 1929
2% CBCM: 13 May 1927
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The elevated location of all buildings above the summer house, whether Rhodes exactly
intended or not, was very successful in ensuring the University’s prominence on the landscape.
Hence, the University, like the Memorial, can be appreciated at a great distance from Table
Mountain and its presence draws the viewers’ eyes fowards this landmark. This satisfied one of the
concems of the old SAC that at last “the citizens of the Peninsula are conscious that they have a
University in their midst”.257 Once again, we can use Wittenberg’s ideas about altitudinally
differentiated topography and race. In this discourse “the high ground is claimed as a natural
domain for colonial settlement” since higher ground suggests superiority.28 To qualify for
~ admission to the University of Cape Town and residence on the Groote Schuur campus in this
period rested, in part, on the student being considered ‘white’. In 1921 debate ensued over whether
an Indian student from Natal should be accepted at the UCT Medical School. Dr J Petersen was
not alone in voicing to the Committee his “fear that if [UCT] once establish the principle of
admitting coloured students from any part of the Union to our classes...that white and desirable
students will give us the go bye...and eventually [UCT] classes will be filled by coloured and other
undesirable students”.25 Thus ideas about race and superiority were reinforced as the white UCT
students physically surveyed the rest of Cape Town’s inhabitants from their elevated position.
However, as discourses on mountains change over time, such a reading is no longer applicable.

Careful arrangement of the site along specific sight lines succeeded in further emphasising
the perceived close relationship between University and Mountain. Prior even to the completion of
the campus buildings observers recognised this intention. The Cape Times reported in their feature
“A Gentury and After” during the 1929 centenary celebrations that “the library...the University
Centre, and the greated domed Hall which will fill the gap in the centre of the top most terrace and
pull the long line of buildings up and back towards the towering Devil's Peak” that stands 1001m
above sea level.260 The symmetrical arrangement of the buildings around a central site line that fell
along this sight line succeeded further in achieving this aim. As the plan shows below, the men’s
residence lay on one side of the line and the women’s directly opposite, equidistant from the axial
line. Originally intended to run perpendicular to this central site line, the Committee agreed to

BT UCTQ, Vol.11 (1928) p.108

28 Wittenberg, The Sublime, p.7

2% CBCM: Appendix, Dr J Petersen, 1 March 1921
20 Cape Times, 1 October 1929
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change the axial line to fit with the contours of the mountain on 9t May 1921.261 The numerous
sets of steps that run up the centre, physically, as well as visually, carry the visitor up the
mountainside. Furthermore, the proximity of the residences to the central aspect of the site
expresses the great importance attached to this aspect of the University.

The Cape Times also attached significance to the outward facing prospect, over the Cape
Flats to the Hottentots’ Holland mountain range and suggested tﬁat “as it grows in equipment, in
tradition, in the strength of its faculties, in its opportunities for research, the University of Cape
Town, with its outlook from Groote Schuur northwards through the African Continent, is bound to
play a more and more vital part in the national life”.262 It is significant that the reporter associates
this prospect with a national sentiment. The same view from the Memorial and Zoo was previously
interpreted as drawing the eye north towards Cairo, the pinnacle of Rhodes’ imperial dream. By
1929, however, such dreams had been abandoned and the significance of looking northwards
towards Johannesburg emphasised the significance of the Union and association with Africa,
rather than British Imperialism. Such a reading seems more difficult, however, at the Memorial

since the figure of Rhodes is surely captured most obviously.

%61 CBCM: 9 May 1921
2 ibid p.10
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There are definite echoes of Rhodes’ architecture on the campus. The Jameson Haii,
whilst not completed by the close of this period had been fuily planned so that by the 13% Apri
1929 the minutes of the committee report authorisation for work to begin.#2 The Doric columns that
support the original Jagger library and stutdent centre either side of the Jameson Hall resemble
those of the Rhodes' Memorial and Baker's Lion's House that was never actually built. At the
University it is students, rather than lions, that parade through the colonnades. However, cost
restraints on the campus were such that the UCT Building Committee decided to use "artificial”
stone for the columns instead of the same rabust mountain stone used at the Memorial as was
planned originally.2 The eolumns of the Jameson Memorial Hall are imitations of the lonic order,
which serves to further distinguish this building from those adjoining. This feature, aiong with the
position of the Memorial at the axis of the sight line, emphastses its significance, The figure of
Rhodes is inextricably bound up with this through the decision to name the Hall after one of his
closest, albeit mfamous, associates.

n Fig. 28.Tha Jamesan steps and Had, CT [awn image)
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A more obvious symbol of Rhodes at the University is captured in the statue
representation of him at the bottom of the Jameson steps. Although only placed here in 1934,
outside of the period studied, there were discussions to install a statue of Rhodes at the University
during the meeting of the Building Committee on the 19th September 1924. A proposal was made
to have the statue of Rhodes moved there from the Municipal Gardens and “no objection” was
raised by the University if this was considered “the most suitable site for the Rhodes’ statue”.265
Yet, whilst there was no objection to the idea, nor was there insistence on Rhodes’ figurative
presence being captured immediately on the site and the statue was not erected until many years
later following a gift from the Trustees. Yet, the overall outward appearance of the 1929 buildings
seem to have been considered as sufficiently fitting with the perceived aesthetic preferences of
Rhodes; it was not until the New Science Lecture theatre was built in 1949 that the Rhodes
Trustees had cause to be “greatly distressed at the way in which the University authorities had,
wittingly or unwittingly, been showing a complete disregard fro Rhodes’ wishes as expressed in his
Will, by erecting on the Estate a type of building quite contrary to that stipulated for”.266 This was
the first time that they broke from the style established by Solomon and the implication is then that

Solomon'’s style was interpreted as reflective of Rhodes’ wishes.

26 CBCM: 19 September 1924
2 phitlips, p.220
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Conclusion

The Groote Schuur landscape is “an instrumént of cultural power, perhaps even an agent
of power that is (or frequently represents itself) as independent of human intentions” 267 It “works as
a cultural practice” 268 as the many elements that compose the landscape are carefully arranged
and interconnected along a series of sight and site lines that guide our thoughts towards a
particular reading of the landscape and set of “big ideas” around which it was constructed. 269

Today, when we survey this landscape from a distance, our sight is naturally drawn
towards the Memorial and the University buildings and the stone pines, distinctive on account of
their unusual umbrella foliage, do not escape our attention. The zoo site is less captivating but we
can still see the descendants of the old zoo zebras and antelopes roaming the lower slopes of the
Estate. These are all projects that were conceived of by Rhodes in his lifetime, if not completed
before‘his death. Physically, these elements are connected to one another by a series of paths and -
clearings so that we can pass with ease from the house to the zoo, to the University upper campus,
and finally, up to the Memonial, which starids between 50m and 70m above the former sites. The
slopes above these sites are clear of further architecture and so the view to the North of Devil's
Peak, which stands 1001m above sea level, is uninterrupted, even by trees or foliage. To the East, -
the view is cleared so that at each site we can survey, from our elevated height, the Cape Flats
and Hottentot Holland Mountains in the distance.

Cecil Rhodes’ megalomaniac ideas are realised on this landscape; the elevated location of
the Groote Schuur Estate and the architectural elements under discussion, which all stand at least
100m above sea level, permitted Rhodes, metaphorically at least, to survey a “diminutive
landscape under the imaginative control of [his] all-powerful surveying eye”.270 This, of course, fits
in with his notion of paternalistic and pastoral imperialism, which Foucault explains as: “if the state
is the political fofm of a centralised and centralising government, let us call pastoralship the

267 Mitchell, p.1

8 Shepherd & Van Reybrouck, p.4

%9 ibid, p.1

710 wittenberg, “Rhodes Memorial: Imperial Aesthetics & the Politics of prospect” p.14
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individualising power”.27 Rhodes is the embodiment of this individualising power. The landscape
that he presides over is a hybrid one. It is the microcosm of Rhodes’ ideal of empire; the classical
elements of European civilisation are imitated in the architecture at the zoo, the Memorial and the
University but are infused with the raw energy of wild Africa that is represented by the lions and
Table Mountain. In this imperial context, Africa was considered a single comprehensive entity
where areas and landscape were indistinguishable from each other. Only Cape Town and Cairo
offered bastions of civilisation at the extremities of the continent. In this discourse, Cape Town was
considered “Mediterranean”, which was an idea that Rhodes and his successors perpetuated by
choosing to import vegetation grown in the Mediterranean, as well as replicating Greek and Roman
architecture in an effort to foster this association. 272 As such, the Cape to Cairo project came to be
seen as virtually inevitable and seemed to guarantee Europe’s place in Africa. This imperial
“utopian fantasy” of Europe in Africa is finally captured in the construction of a University that bears
a resounding resemblance to an English institution, but is located on an African mountain.273

Yet, there are “fractured images of unresolved ambivalence and unsuppressed resistance”
on the Groote Schuur landscape.274 Africa is not the “silent and empty” land of white settler dream
topographies but has been a land that is, if “not full of human beings, not empty of them either; that
is arid and infertile, perhaps, but not inhospitable to human life, and certainly not uninhabited”.275
The Groote Schuur landscape should be considered as a “contact zone” since the “Cape of Good
Hope was one of the few places in Africa where Northem Europeans had access to the continental
interior”.276 At contact zones, at “space(s] of colonial encounters, the space in which peoples
geographically and historically separated come into contact with each other and establish ongoing
relations, usually involving conditions of coercion, racial inequality and intractable conflict”.277
Certainly, those elements of the landscape, such as the fynbos and protea vegetation, that
preceded Rhodes’ arrival and came fo be considered indigenous to Africa, were not swept away by
his changes to the Estate but were, to an extent at least, necessarily incorporated into his dream

27! Bupn, “White Sepulchres: On the Reluctance of Monuments” p.

22 Merrington, “A Staggered Orientalism: The Cape to Cairo Imaginary” p.323
23 Mitchell, p.10-

24 ibid, p.10

75 Coetzee, p.177

276 pratt, p.40

27 ibid, p.6
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topography. This seems to be a wider metaphor for Britain’s relationship with Africa throughout,
and beyond, this period.

The imperial image of the landscape was fractured further during this period as alternative
ideas on Britain’s place in Africa competed with ideas of patemalism imperialism and a hybrid
landscape that would be held together by the legacy of the figure of Rhodes. Ideas of indirect rule
gained prominence after Rhodes’ death, as did notions of nationalism and a South African identity.
We can see these contestations being played out in the ambivalences of the Groote Schuur
landscape: the vista from the Memorial could be considered as looking northwards to Cairo, which
is part of an Imperial project, or as guiding the visitors sight towards the rest of South Africa, away
from the direction by which the Europeans arrived in Africa; the institution of the University was first
conceived of in Europe but in Cape Town it has evolved and adopted a distinctly African
appearance on the side of Table Mountain; and an avenue of camphor trees, imported by Rhodes,
and stone pines still exist in and alongside the botanical gardens of Kirstenbosch, even though it
was established as a sanctuary for indigenous flora in 1913. Groote Schuur is an exemplary
African landscape that does “disclose both utopian fantasies of the perfected imperial prospect and
fractured images of unresolved ambivalence and unsuppressed resistance”, which acts as a
concrete metaphor for conflicting and competing ideas in South Africa between 1890 and 1929.278

7% Mitchell, p.10
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