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Preface

This paper serves to describe a narrative working process
which underpins this architectural project. The dissertation
involves a year-long grappling with architectural theory and its

applications to site-rooted design.

Architecture begins with an intention. As it seeks out
informants it shapes an identity. These informants are the
theoretical, factual, situated and realisable elements of design.
My process has been one of mediating a conglomeration of
ideas, many conflicting, pulling this way and that, to arrive at
a hypothesis for making. Therefore the task of structuring this
design process into a linear narrative 1s a difficult one. This

said, here it is laid out.






introducingt Narrative: Voyeurism and the Wall

The dnving force of my architectural enquiry has been a
pairing of schizophrenic ideals. Through this pairing, a
process of discovering its complementary possibilities was
initiated. My architectural project has been generated through
a course of:

1. Unearthing a site narrative of defensive histories and

2. Testing a personal interest in people’s desire for publicness.

The antithetical is apparent in these interests. Military
boundaries speak about concealment, whereas the concept of
urban spectacle is about a revealing of relations between
subjects in space. My architectural enquiry seeks to replace the
notion of wall-as-barrier with wall-as-sereen, in terms of writing
civic space. But it also works to foreground the memory and
relics of a historical boundary which has disappeared into the

landscape.

The opposing th s of this project can be divided up as

follows:

1. Hidden workings and site narrative: Discovering a site that
shows traces of a hidden story of 1 ™ ary and other
defensive structures. The narratve of ‘keeping-out’

emerges as a soclo-historical reading of the site.

2. Uoyenrism and what I term the ‘spectacle’ of ur ?

‘>

which is an inherent quality of public space. It is the






























History of ¢ te: The French Lines

One of the Redoubt'’s greatest attributes is that it provokes the
imagination; the ruins are fragments of a puzsle, the details of
which we can never know, but the promise of the full picture is

Ly
enticing.

The ruin of the Central Redoubt in the middle of Trafalgar
Park is the last remaming link of a chain. Maps of Cape Town
from the 1700s through to the 1940s depict a fortified line of
defence, known as the French Lines, running through the site
of what is today Trafalgar Park. So we discover that the park
was not always so. It had darker beginnings as a set for

possible siege over territory. A drama is revealed.

The French lines were built in 1781 by the French
Pondicherry 1 iment who at the time assisted the Dutch in
defending the you  Cape colony against British atta ~ The
French set out to build forts and batteries around the Cape,

a” surveying the VOC defences, finding them inadequate.

The French Lines were built to join Fort Knokke at
Woodstock Beach to the slopes of Devil’s Peak at
Zonnebloem Farm. Their purpose was to prevent land attack
on Cape Town from the East.2 Three redoubts of triangular

or quadratic shape along the line were points for defence from

1 smuts and Hart, A Conservation Plan for the Central Redoubt, p.19
2 Seeman, Fortifications of the Cape Peninsula 1647-1829. 1997. p42
13






attack with cannons. Each consisted of an earth rampart and
dry ditch. A :" zag line of masonry walls, earthworks and
shallow trenches joined the redoubts.? When the French
withdrew troops in 1783 the line fell into disrepair. During
Briash occupation in 1795, the earthworks were restored
under the supervision of Louis Michel Thibault. Defences
were extended with the construcdon of the Bridsh
blockhouses on Devils Peak. By 1827 the French Lines had
fallen into disuse and orders were given to demolish the forts.
In 1968 the last remaining structure from the line, the Central

or French Redoubt,” . given heritage status.?

The Central Redoubt is a multiple layered site. Not only does
it contain several phases of construction, but it also contains a
legacy of cumulative change that has resulted from numerous
small conservation attempts. These have now become part of the

history of the site.”

For over a century the French Line marked the official edge
of Cape Town. City surveys as late as 1900 show this line as
the municipal boundary of Cape Town, with toll gates on
Victoria and Albert Roads for controlled entry into the town.
The following timeline of maps illustrates the changes to this line from

1781 1o present:

3 Seeman, Fortifications of the Cape Peninsula 1647-1829. 1997. p42
4 Smuts and Hart, A Conservation Plan for the Central Redoubt, p.5-7
5 |bid, p.17
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Looking in: Viewing the Spectacle in Architecture

Spectact,
display,
revealing,
staging,
publicness,

exposure,

Joregrounding,

backgrounding.

The visual is always at the centre of the public. Public space is
theatrical, in that it is a place which is seen and where the

public shows itself.6

I like to think of the city in a spectacular sense, where human
living is a day-to-day performance displayed on the stage of
space against the backdrop of the city. I have this idea that
public space can enhance the spectacle of life i the city
through thoughtful configurations of exposure and
concealment. I am intrigued by an interplay of foregrounding
and backgrounding of human image, whict ~ “uence degrees
of publicness in democratic urban territory. The strategising
of subjects’ relationships in space is a fund  ntal purpose of
architecture. Therefore architectural space, with this inherent
quality, can be viewed as screens which allow the staging of

spectacles of everyday public life.

6 Henaff and Strong. Public Space and Democracy. University of Minnesota Press
2001.p.5
25
























Urban Spectacle: Coaching through Demonstrating

ies of everyday activity and exchange between people are
also places of live entertainment. People-watching. We gaze.
People are drawn to plac ere we can view others
performing, exercising or doing things we find beautiful and
aspirational to our own person. Being drawn to the side of a
pool, from a high vantage point, to watch swimmers diving
and elegantly gliding through water. The choice to take a jog
on a promenade where other people are gathered to do the
same 1s partly attributed to the exhibitionism of exercise that
is offered by such city leisure-places. Jogging becomes an
event when taken to the space of the promenade. Human
relationships and mannerisms are displayed. A visit to the
Seapoint promenade is a litmus test for the social and physical
condition of the middle-to-upper echelons of Cape Town

citybowl society.

Similar relationships in the exhibitionist gaze can be found at a
city gym. The gym operates as a public space within the private
realm. The variety of exercise offered allows for exaggerated
contrasts in the viewer- to-performer experience. Those
working-out in  the weights-training zone benefit
psychologically from the reciprocal gaze relationship;
watching others heave weight and being watched are both acts
of encouragement. The spectacle of the weights-zone become
more of an audience-to-a-show experience; however, for

those members who are there for only swimming or yoga.

33












Watching a television screen is a passive exercise and does not
offer a viewer the choice to be a ‘live witness’.13 The two other
types of audience distinguished are the mass and diffused
audience. The mass audience is the audience of film, radio and
television broadcast. Through the video screen the spectator
loses the possibilty of touching the actor. For a film actor, the
spectator lives in a virtual space somewhere through and

beyond the camera lens.

The society unable to escape the distributed spectacle is the
difjused audience. Abercrombie and Longhurst speak of a ‘leak
out’ of performance to the realm of everyday life and a dulling
of the erience of being part of an audience. The
continuous exposure to media images means that even in our
mundane goings-about life “everyone becomes an audience all
the time.”14 This is in contrast to the simple audience and the

mass audience, where a choice is always present.

13 Kennedy. The Spectator and the Spectacle, p.155-162
Hbid, p.7
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Everyday Witness to Performance

We live in rapidly-increasing constant-connection with the
rest of the world. City-dwellers, with access to the internet and
daily confrontation with mass advertising, are constantly in
dialogue with outside messages. Formal, traditional
performances will always be popular as there is an enjoyment
in authentic participation that still draws people to the theatre,
cinema and sport  ound. The interaction we have with other
sport and theatre-goers 1s a specific cultural experience. We
encounter a communal spirit that we are unlikely to encounter

in such a concentrated form outside of these events.

The >dyin Sport

In spectator sport the spectator-performer relationship is one
of exaggerated mutual benefit of performance. Unlike the
restrained behaviour of the audiences of theatre, the game-
goer 1s expected to show vocal support and outburst, which
the performer feeds off. “Compared to a theatre spectator a
sport spectator assumes a playful freedom...freedom to
negotiate a relationship to other unknown spectators.”15 The
spectacle of sport has a liberating and recreative spirit about it
that people will go to extraordinary lengths to be physically

present for.16

1 1156
16 1hid, p.155-165
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Wall,
screen,
display,
Spectacte,
looking-in,
keeping-out,
transparency (literal and phenomenal),
revealing,
exposure,
concealing,
blurring,
interplay,

solid and tectonic.

The site narrative of defence walls led me to question the
nature of the wall as a physical boundary. What opportunities
could the inversion of the fortified city wall bring, both
physically and metaphorically? Can a building as a wall allow
interaction with the other side: seeing in, interplay of exposure
and concealment of life in the city. I imagined an inhabited
wall with a skin in motion, a backdrop of human activity in

public space, perhaps.

The wall 1s understood as a primary enclosing element that
can be configured to divide, join, layer and juxtapose space.
Manipulating its opacity endows it the ability to reveal and

conceal both physically and psychologically in space, affecting
43












Still Life (1919) Jeanneret/Le Corbusier.
Through the overlapping of flat planes, form

and space are suggested beyond.
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Building as Screen

The Pompidou Centre: Wall in dialogue with City

As 2 building with a theatrical life-force, Piano and Rogers’
Pompidou Centre celebrates both an outward display of the
human body and the body of the object itself.?! It 1s a living
wall that projects a strong connecuon to Paris. The
extroverted high-tech public building was conceived around
ideas of ety and agevessibility to the public. Of interest are ideas

about transparency related to creating public spectacle in the

city.

The post-1968 French state had adopted the theme of
transparency for its monuments for its obvious ideological
symbolism, as well as the seductive and expressive power of

the glass high-tech aesthetic.2

Transparency was a fundamental melaphor expressing a
utopian state for bumans. When each person’s innermost
Jeelings and thonghts were absolutely open, the deceptive vuter
appearances wonld disappear, lading 1o a pure expression of
inberent goodness

(Jean-Jacques Rousscau)?

21 Fierro, A. The Glass State: The Technology of the Spectacle, Paris, 1981-1998,
p.32
22 ibid, p.10
23 1bid, p.37
49






The living face of the Pompidou, endowed with the

concentrated activity of a Parisian sidewalk.

Source’ Dini, Renzo Piano Projects and Buildings. p 108

View from the ramps towards the city
Source: Fierra, 2003. p.75
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The Colosseum: Unveiling the spectacle

The Colosseum 1s the finest example of the Roman
amphitheatre. Built for the staging of gladiator contests and
aquatic dramas, the amphitheatre developed from humble
beginnings as a circle in the sand to a civic monument

perfected for the staging of entertainment.

The structure of the amphitheatre has the dramatic effect of a
processional unravelling of space towards the staging of the
spectacle. Upon entering the dark labyrinth of columns, a
spectactor would have to move through horizontal bands and
climb through the vertical strata of the mass structure to get
in view of the arena. Looking at a plan and cross-section
through the Colosseum, its clear processional modes of
circulation and inherent spatial hierachies are revealed.
Phenomenal transparency in the procession is mediated by
these annular dividing veils. Because the lower ring of seating
was reserved for the elite classes and the upper in turn for the
proleteriat, the outer rings were circulated by common
civilians, becoming more elite in status towards the centre.
Social (and political) stratifications in Roman society can be
read through the plan of the Colosseum in this way.2¢ A cross-
section reveals the same through reading a deepened spatial

syntax of the people proceeding upward through the rings.

26 Welch, K. The Roman Amphitheatre, p.110
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These walls, like those of all public buildings, have a social

agenda. Borden claborates:

The boundary is not a surface but a thick edge, a 5 meter]
deep in-between one in which social relations are challenged,

controlled and formed throngh architectural materiality.?

The ‘'blue screen’ in front of Kingsway's Holy Trinity (1996) is a boundary of

“exclusion and blankness”. The Post office wanted to “keep architecture as
things and space as distance between objects.” (Borden; 2000. p.222)
Source: Borden et al. 2000. p.223

8 Borden, p.222
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Screening through Transparency

Three of these projects are about the wall as a sereening element
in architecture. When a building;s matenal expression and
structure clearly illustrate an intention about publicness, it
assists in making public spectacle. The Borden example is less
a screen and more a masking device because of its anti-public

attitude.

The material decisions made in these case studies tllustrate the
relationship  of literal transparency to phenomenal
transparency. The screen has an intentionality: ideology

embedded in its form and making.

In this world we have created we build barriers to structure
space. Through impacting accessibility, both visual and
psychological, walls order socio-spatial hierarchies in a city. By
using these configurations of revealing and concealing, the
wall becomes a powerful architectural element in screening

the spectacle.
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PART 3
Trafalgar Park
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Physical Traits of the Site

Trafalgar park is a 3,2ha municipal park located in Woodstock.
Its shape 1s roughly rectangle: 300m long by 150m across. It
is lined by three important roads — Main (Victoria) Road to
the North, Searle Street West and Nelson Mandela Boulevard
(N2) to the South. The park is currently splitinto three distinct

parts, divided by walls and fences.

The northern half of the site is the main park site. It has two
access points on Main Road and two on Searle Street, joined
by diagonal footpaths. South of the main park, the middle
quarter of the site is isolated by a fence. In this visible but
gated grassed quarter the ruin of the Central Redoubt and two
brick kiln structures can be found. Access to this section of
the park can be arranged with the park caretaker who carries

the key.

Over a wall to the south of the redoubt lies Trafalgar
Swimming Baths, a municipal public swimming pool. The
entire eastern edge of the park 1s lined with the backside of
light industrial and office buildings and their fences. There is
no access to the park on etther this edge or its south edge. The
baths entrance sits along the south edge of the site, fronting
onto a parking lot, but from here there is no access to the park

1sel.

< Three separate park entities currently exist.
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The Park as central to its Urban Neighbourhood

The site straddles the border between the neighbourhoods of
Woodstock, Zonnebloem (Previously District Six) and
Walmer Estate. The Main Road edge of the park is
surrounded by commercial activity: shops, offices and light
mdustry. Over the past fifteen years there has been an influx
of design and arts-orientated business on this section of Main
Road. The buildings to the ecast edge of the park are
predominantly light industry such as tmber merchants, metal
workshops and electronic industries. Only one building on the
east edge, newly completed, gestures a courtyard opening its
side onto the park. Beyond these large buildings, further east,

lie the Victorian-era houses of Woodstock.

The western neighbourhood along Seatle Street 1s a mix of a
major big business complex, with the Fastern Boulevard
complex; a school, churches and mostly low-income houses.
To the north above Nelson Mandela Boulevard, on a more
dramatic mountain slope, begins Walmer Estate, a largely
Muslim residential area. There are 11 schools within a 900m
radius of Trafalgar Park, eight of which are primary schools.
They serve the adjacent neighbourhoods, though most of the

students commute greater distances from the Cape Flats.
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Use of the Park and Baths

In the carly mornings and afternoons a large flow of
schoolchildren is seen walking up from the train station and
main road taxi and bus stops. Because Trafalgar Park sits at
the centre of this commuting activity between transport links
and schools and businesses, it is well used as a crossing en
routee. A  MAJOR SITE AND PROGRAMME
INFORMANT.

The gates of the park open from 7am-6pm. Trafalgar 1s a quiet
park. During the week trickles of workers take a lunch break
in the park; however, the lack of sitting benches or banks
seems to be the major deterrent from this function. The
afternoon thoroughfare of school children activates the

playground daily for about an hour.

Trafalgar Baths is a popular summer weekend destination for
the neighbourhood and beyond. Many former residents of
District Six will travel the distance from Mitchells Plain with
their families to the swimming place from their childhood.
On a summer public holiday the pool attracts up to 1200

visitors.
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“It is important to take heed of the fact that any
reconstruction or restoration of a historic artefact is
nothing more than a contemporary and hopefully
educated hypothesis of something that once existed and
is never “the real thing.”?

* Smuts and Hart, A Conservation Plan for the Central Redoubt, p.17
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PART 4

Sketch Design : Building the Spectacle

T had constructed for myself the memory of the defensive wall
that once divided the land and the legacy of walls built after
its collapse. T had a grasp of the parameters of the site, the
potentials for connections to the urban neighbourhood. 1
understood Trafalgar Park to be central to surrounding
communities. It existed in my mind as a recreational space

asking for more civic importance.

It called for an inversion of its defensive wall-nature through
harnessing the potential of the human spectacle. I posed

myself a question:

How could architecture intervene on this site to form a backdrop
for public spectacle; to become a mediating screen or a device for
projecting event? Can it at times or in places invite activity and
spectatorship and at others disappear as a subtle backdrop for

inhabitation ?
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Breaking Defences: Urban intervention

Rules of Engagement.

My site strategy must answer the questions:
1. How can the fragmented park be changed to work

as a cohesive and actively used space?

)

Can the park be opened up entirely, its fragmenting
walls demolished, and sull be a defensible space?
How will my intervention improve on the existing

conditions by these terms?

My answers:

Concentrating on the middle portion of the park:
1. Remove the fences blocking off the Redoubt,
2. Open up the east and southern edge of the park to
the streets. Two new pedestrian thoroughfares are

introduced to the park:

Thoroughfare 1: Opening the gates from Searle street-

Ravenscraig, a path traverses the site past the Redoubt.

Thoroughfare 2: Long active route from Main Road, up the
east edge of park to Warwick Rd towards Walmer Estate.
This is coupled with the decision to continue Warwick road,
a one-way street, into the site at this corner, as a 90 degree

hook-bend giving road access to the programme.
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i i Programme: Structuring the Site.

T W'~ "L is the centrepiece ¢ ng the architectural
project. The following pag  describe the logic of intervening
in the landscape and placing programme to carefully stich a

¢ park into an o] crecreational | e
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There is an existing condition of walled entities on the site.

These walls are removed. The Central Redoubt assumes its
position as the original centrepiece of mystery and intrigue in

the park.
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The process of inserting programme into the slope allows for

a cut-and-fill remodelling of problematic topography in the

park. Earth is excavated from the slope to make way for the

SpOItS centre.

This earth is heaved down to the dark sunken east edge,
alo.  ide the Redoubt, forming a terraced amphitheatre. This

becomes a place for outdoor theatre to gather in Trafalgar

Park.
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A monumental ret © * 3 wall is built to hold back the slope.
A public walking street is laid against its length, at a level of
4.2m above the park at its base. It is a rampart to move on.

The martial arts studios are built to nestle against the

excavated north face of the pool site.

On the other length of the rampatt, a column structure forms
supports. The  end of this line wraps the south-east top
corner to provide ashe  :d space for prog ning. The t
wing of the existing pool building is cut to make way for the

Wall.
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The Sports Hall is built against the rampart structure. Its saw-
tooth roof is supported against the rampart and with steel
columns on its eastern street wall. The Youth Centre occupies
the protected south-east corner. A glowing cylinder pivots

pedestrians into its reception off the rampart.

Existing Trafalgar Baths building is refurbished. The new pool
entrance feeds off the swooping fold-back of the Wall at its
south end. An extension of the one-way street turns the
corner alongside the sports hall. A plaza at the crossroads of
new open paths is layered with infrastructure for the everyday

and special events.
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< The design resolution on site aims to activate the park as a
green space stretching out to the neighbourhood on all its
edges. Landscaping changes help to join the spaces. Three key
spaces of activity are added onto the main park: the Sports
arena, the Public Square and the landscaped Park Theatre.
Planting new trees (in green) and a greenbelt stretching past
the sports centre brings the park up to join the mountain
slope. The north-south commuters’ route for schoolchildren
is a key kinetic force b " " the design. The east-west
footpath across the park connects the neighbourhood. The
new car lane enforces access to the sports cent

Park is invigorated as an important civic space in Woodstock.

P <ingtheV |

The key areas of the design to be further resolved are:

1. Defining the material and structural making of the
Rampart as the key experiential element. It must be
expressed as such and kept clear of possible

programmatic cluttering.

1o

Designing the street edge along the east face of the
precinct. This is tied to the structure of the sports hall,
which must allow for a pulling apart of skeleton and

- to allow :d off-street space for a
variety scales of intimacy of spectatorship. The new
south-eastern opening to the park will be a major
public interface to the neighbourhood. As such it is a

very important threshold.
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