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This entire method i 8 eomp1ete1y my own ·work, drawn 

up and elaborated without recourse to any other teaching 

method, textbook or re:Levant li terct ture. 

Melodies used o-re either t&ken from folk--so:ngs and 

traditional material or arc origi!1al, specially composed 

tunes. 
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Ths obj ec t of th:i. o Y1ork to suggest a method 
teaching s~gl:i-t-singing which w5.ll enabl e tbe pupil i;o 

sing diatonic as well ar; non-diatonic ( chrornatic or n to-• 

nal) music. 

When John Curwsn presented hts Tonic Solfa. system in 

1843, it soon found q,uite genera l _ac<:!e1)tance in l;~1g}j.sh- ~ 

speaking countries, in 2:pite of some initiaJ- oppccdtiD::1 .. 
l ' -. • ci,o r 

As long as the mus ic wafJ fir.m1y diatonic ( and _pref eral)ly 

major) the system worked very vvcll, at l east when Tonie 
\ )_ 

Solfa notation was used. Only1 one scale had to be learn-t, 

and once the tonic or doh Wt"JS correctly :pitched, keysig­

natures could be dealt witht and modulation was easyo 

Minor keys ( taught according to the relative :mtno:r.·, , 
~r" C 

or lah-mode system) worked rather less well. The 11me~·6a1J. 
I I ~ \c - ,., 

effect" of the syllables, on which Cu;:'wen J.aid so much 

stress, completely disappeared in the minor mode. After 

all, doh as th~_?inor third of a scale is ve17 d:i.ff?rent 

in effect from g.:,..oh as the ton:icQ Students 1 when first 

learning to sing in the minor, are alvva,ys inclined. to 

shar-_pen. doh, and ar·e often sur1) r ised, and even inc1~edu-• 

lous, when the correct pitch of the note is pointed out 
to them. NevcrtheleGs r- minor keyr3 can be sung in the 

Tonic Solfa system~ 
r0 

The great E} St o-bject:Lon to Tonic Solfa has a1vwiys 
• S "{;' I 

been that J. t used & comr1etely new s;:,•Btem Df :notr:--d ;ion~ 

which had ~othing in common with ordinary· muEiical. r:-ota­

tion, and \Yl:dc h could be used ori.ly 'by singers. Ho tn3t;ru­

mentalis t would ever be likel,y to une ·ro:nic so:L:fa no·ca~ 

tion~ It gi·.-.res no vj_nual im.J)ression of the sllri J)•?. of a 

tune, and the rhythrn:i.c nota tio11 :Ls curil°bersc rne ~ 

Today, Tonic f3u1:t'a. not:a tio:n has fsJ.J.en into 2,11-nost 
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to sta.f:t rn:itatton, still on tLe princdple of tb.<~ mova7)1e 

When th:is 

hap1)ens ~ the adva:.::i-i;ages of tbe Tonic Solfa s;ystem are great­

ly d:LnJ inj_sheJ.., Al though tlrnre i[! stiJJ. only one scale to 

be lea.r.nt, dch may· now be in arly one of seven :posit:i.ons on 

the st:-tf:f, and all the oth12r t1ot:es change cor:r-espondinD1;y. 

~this mcaJ1::i tha..t any line or s:pae.;e ori the staff may have 

seven different Lames. Wh:ile students in general find it 

easy e:oovgh to pitch the various intervals in Solfa, the.Y 
I 

have great d:i..fficulty in nanj_ng the notes rapidly and 

fluently G:r.:i.ough to be of mu.ch value :Ln ~'3ight-singi.ng, and 

if the notes are wrongly named, the pitch will be wrong. 

In fact 1 it rcc1uireo a great deal of prc.ctice to attain 

any fluen~y at allo 

Acciden·tals IJresent anotber problem. Whi.le shar·pen-• 

ed notes stiJ.J_ tak~ the_ vowel 11 e 11 , and fJ .. at·benea. notes "a~,­

pronoW1ced 11 a"vv 11 1 _ _:fe 1 -for example, is not neeessar:i,ly a sbarp, 

or ta a flat. In any flat key, the sharpened fourth, fe 11 

is a natu:cal. Similar1y, in any sb.arp key tl1e :flattened 

seventh, ta, is a natural. The same appJ.ies to many other 

degrees of the scale. This means that the ke.v-signature 

still has to ·be borne in mind. 

While modulation is easy in Solfa notation, it is a 

different matter j_n Staff Sol.fa., Students can b.::1.rdly be 

expect ed to recognize :modulations v1heneYer they occur-. 

Even if they should, no class could ever be expsc'ted to 
agree on the preciso point at which they should begin to 

use the syllables of the new key. Instead, they usually 

go on as if no modulation l'1as occurcd, and finrJ. themse1 ver;; 

fJi.nging unu::nml and mvkward. 1ntervals, for ·which Tonic 

Solfa has not pre:par0~d the.rr1 .. 

Al1 these obj ec tions_f however, are alJno st j,:r:eele-van t. 
Tonic Solf2, was designed for diatonic music. Si:n(!e ,John 

Gurr1rnn' s time 1 mus:Lc h."=l.s become more and mo:-::'e ch:corna tic t 

and finally atonal, or non-diatonice When there is no 

tonic, there can be no doh in the Tonic Solfa sense . . 

Ton:Lc So1fa vms never :intended for- cr.trom.a tic or a tonal mu-



~i~, and Qannot deal with it. It would be absurd to teach 

a system of sight-singing which would enable pupils to 

sing only atonal music, ignoring the wealth of diatonic 

music which will for.t..G. the l1ulk of their musical e:xperj.enco. 

It is equally absurd to teach the.m a system which can bf.: 

applied to diatonic music only, ignoring the musical idiom 
of today. The only way in which Tonic Solfa can help in 

singing non-diatonic music, is by regarding everJthing as 

being written in the key of C, and reading all 11 acciden­

tals11 in relation to that note. This would make it a 

fixed name system, which is cont~ary to the very essence 

of Tonic Solfa, the movabJ.e doh. It seems, however, that 

only a fixed name system can be of use in singing dj_atonic 

as well as non-diatonic music. 

3. A COMPARISON OF VAR.IOU3 FIXED IV.ME SYSTEJl.1S. 

(a) ENG LI SH LETTER NAMES. 

The English letter names 2.re simply the first seven 

letters of the alphabet; A, B, C, D, E, F and G. While 

the vowels of these names are not the easiest ones to sing, 

the names are all monosyllabic, and therefore quite sing­

able. This refers only to the natural notes. As soon as 

the notes are inflected, the names are impossible for use 

in sight-singing. "F sharpn or ":B flat" requires two 

notes, and double sbarps or flats Tequire four notes for 

each name. 

(b) GE::il\IAN LETTER NP-111:ES. 

The German letter names for natural notes are the 

same as the English, except that Bis called Hin German 

nomenclature, while the English B flat is called E. In 

addition, all sharps and flats have monosyllabic names. 

"Is" is added to the letter names in the case of sharps, 

and II Es", or simply "S" in the case of flats. Thus the 

nanes of the sharr)s are; .Ais, His, Cis, Dis, Eis, Fis, 

Gis. The flats are called: As, B, Ces, Des, Es, Fes, Ges. 

This makes note names for sight-singing eaoy enough. 

Nothing new has to be learnt. The only problems arise 



when double shary,s or fls. ts are encountered. 

11 }~ses 11 • We now get the nameEJ Aisis, J-lj_circ:J~ C:isis, DiDis, 

Eisis, J.t1 isis and Gisis fer double sharps, and Ases 1 :Bes, 

Ceses, Deses, Eses, Feses and Geees for double flats. 

These, being bi-syllabic, are not suitable for use in 

sight-singing, but since double sha:r·ps and flats a:ee rare 

in vocal music, it is of no great practica.1 conseq_uencec 

The Ger.JJan system of letter names worki3 v,~ry wel1 for 

sight-singing, and countries using this system are not 

likely to adorJt any othero On the otlwr hana.t English­

spes.king countries a.re hardly likely to adopt the G·erman 

names. 

(c) FRENCH SOLFeGE. 

This system, which is u;3ed in alJ. Latin countries, 

as well as in Russia and Poland, uses the names of the 

Guidonian hexachord, plus 11 si 11 , for the notes of C major 

scale. Thus, c, · D, E, F, G, A, E are caJ.led Ut (or Do), 

Re, Mi, Fa, Sol, La, Si. It lilust be stressed that these 

names are not used for singing only, but are used by sing.:. 

ers, instrumentalists and theoreticians for all musical 

purposes. Letter names are not used at all. While 

these syllables are essentially more singable than either 

the English or the German letter names, the names of in­

flected notes are even more i.mpossible than in English. 

F sharp becomes "fa diese" ( or "diesis11 in I·talian) and J3 

flat is called "si bemolle". Each name, therefore, would 

require three ·notes, and double sharps and flats ( 11 doub1e 

diese 11 and "n.otJ.rJle beroolle " rc.:1pec-tiveJ.y) would :require 

five~ This is obviously unsinga"ble. 

In French solfege this problem is skj_:cted l1y using 

only the names of the natural notes, wbatever ·che in:flec-

tion r:,ay be. A, A shar_p, A flat, A doubJ.e sharp and A 

double flat are all called simply 11 la 11 • This means ths.t 

in sight-singing any naffie can refer to five different 

notes. When singing in the key of G major, fer inat~ncc, 
t . . ld b • 0 -r., ' 1 c, ,l • •• \ b t l -, 0 ·ne s1.nger WOU ,. e s:i.ng1.ng ll s11a:r1) \J.ct u~_e;3C/ , ·u. ca ..... J.::..:ng 

it 11 fa 11 • In other ~ordst he would be naming one note, 



but thi:nld.ng ancl singing anothero · .In C shs.1~p mc:tjor he 

would be singi:::16 a ';vvrong" name for every note6 2~hiB is , 
a defirii te disadvantagee J:{;::,,rerthc:!Jesst the syr:3tem has 

worked for many ;yet.rs, and is likt}1y to go on working. 

(d.) SILER 1 S SAFA SYSTEM. ---
In 1956 He11ry Siler proposed his "Sa.fa syi::item". (l) 

This was not intendod to be used solely for sigbt-singing, 

but as an 11 Inte:r:national Solfeggto 11 for general X..'!.Usical 

use, so that musical nomenclature could be truly interna­

tional. In this system the initial consonants of the 

Tonic Solfa syllabJ.es (which are almost the same as those 

of the French syst em) are used f or the notes C to B, the 

vowel "a" being added for each natnro.l , 11 e 11 for a sharp, 
11 0 11 for a flat , "i" for a double sharp and "u" for a 

doubl e flat. This may be tabulated as follows: 

Letter name Double Flat Flat Natural Sha:r:E_ Double Sh§..~~ 

di 

de ti 

c. da te 

B. do t a li 

du to le 

A. tu la si 

lo se 

G. lu sa fi 

so :f e mi 

F~ SU fa me 

E. fo ma ri 

fu mo re 

D. mu ra di 

ro de 

c. ru da 

do 

clu 

----
(1) Siler, H~ T0wards an Inte:rnational Solf e,o·gio. Jour-

nu1 of ResearcL• in Iftwic Educattcm, :No it '( Spring 1956) 
:pages 4-0-43. 



Y/hilfl thi.E; system has nDt f:c·und 8.IlY gener:.=,l acc8p•­

t:.:..nce, it is sim.1)1e c1..nd lc1gica.J.Q 

TvlETHOJl3 USED IN ~rIUS BOOIC 

The Safa syllables have ::ieen used for inflect ed notes~ 
For natural notes, either Sa:f11 o:r- Soli'a syllabl:Js .may be 

used, since only the initial c0nsonants are given. Safa 
syllables are logical, but unusual for anybody accustomed 
to Solfa. Children who are tau.ght Safa syllables from 

the beginning, should b.a.ve no problems. On the other 

hand, there is no reason why Solfa syD.ables should not 
be used as fixed names. These syllables are well knovn1 1 

generally accepted and also very sj_m:i.lar to the French 

names. 

In the final chapter new names are suggested for the 
chromatic notes, and these names have been based on the 
assumpt ion that Solfa, ancl not Safa, syllables are used. 
Solfa syllables have been sa,nctioned by use ever a long 

period, and it is unlikely that they vlill be superseded 
by Safa syllables. 

In the first chapters of this book, where noteo have 
to be named 1 SoJ.fa syllables have been used. The teacher 

i s free to use Safa syllables instead~ 

When Solfa syllables are used, the vowel 11 0 11 uoed f,)r 
flatt ened notes, must be pronounced 11 aw" to distinguish 
"do" and 11 s0 11 from the natural notes ttdoh" and 11 aoh11 • 

Another problem will arise when the notes E shar-:p and B 

sharp are encoi..mtered. The nat'.lral :aotes 11 mc 11 and 11 te 11 

already use the vowel II e" which is reserved fo:c :;;bn.rps in 

the Safa system. It is suggested. that these tvm sharpen--
ed notes shou1d be called 11 .I!1y 11 and II tyn. Since they are 

both 11 1;vt1:i.te note sharps 11 , they will proba.bly be :.cegarcled 

as rather s:p(;cial. 

2., SHAPE HOTES. 

As an aid to :.r·crr..enioering \'Jhich notes o.re afi'cctGd °Jy 

the key-si6-rna ture, inflected notes aro j_nd:i.ca ted 11:; spcci-



alJ.y sha:psd .>oteG in the fi::cs·t; stages. Shar:p:3 ar8 indi-

cateG. b;y diamond-sh21:ied no·Ler:..l~, ).> j flats l:y rectan&,-ular 

notes, f, and double sharps ·u.:1 wedge-shap~d. notes, t. 
By the time double f1a ts a) .... e needed t shape-notes are no 

longer usedi but if any teacher should feel the need for 
a special shape t a s1anting no-te, j , is off e:red as a sug-
gestion~ When accidentals occur, shape-:c.otes are 11ot 

used, since the accidental i:..1dica·tcs quite clearly what 

the name should be. The idea is to Ji::eep tb.G notat:Lon as 

normal as possil)le, and for this reason the use of shape-~ 

notes is eventually dropped. 

3. INTEINJ~Ls ASSOCIA1r E:o WITH 013J-:8CTS. 

As an aid to _pitching :intervals eorrectly, each per•­

f ect, major and minor interval is assocj.ated with an ani­

mal or object, and a 11 sound-name 11 is attached to it. All 

major intervals are regarded as male anime.ls, and mj_nor 

intervals as female~ The sound-names ai"e modified accor-

dingly. In addition, the dimin:i..shed fifth is also given 

a name. Witb. the exception of the cuckoo for a major 

third, these animals, objects and sound-names are chosen 

quite arbitrarily. Here are the names in tabular form: 

Interval. 

Major Second 
Minor Second 

Major Third 
Minor Third 

Perfect :Fourth 

Perfect Fifth 
Diminished Fifth 

Major Sixth 
Minor Sixth 

Major Seventh 
Minor Seventh 

Octave 

Animal 

Tomcat 
Mother 

Cuckoo 
Female 

13eJ.l 

Cock 
Hen 

Donkey 
JLare 

or Object. 

cat 

Cuckoo 

Elephant 
I✓[otheJ' EJ.ephn.n t 

Bug1e., 

4. PJI?r }IT.1 N AJ\1ES ~ 

Sound--name 

l tT e-ow 
Me-oo 

Cuckoo 
Caw-caw 

Ding-dong 

Hi-co 
Roo-co 

Hee-haw 
Hoo--haw 

Ta~roe 
~~a-roo 

T.ra-ra & 

Jt·or :rhythm, a r:.todj_fied fo::;::-m of the v7el1known }?renc:h 

names is used. This may be tabulated as follows: 



() 
\.,• g 

Note value. Nane. Rest .. Name. 
-""- --

:Breve Not used Hot used 

Semi breve 

Minim 

lr-tl 
0 taa-aa-~aa-aa saa-aa-aa.-aa 

Crotchet 

Quaver 

Semiguaver 

Demisemiquaver 

H emid emi semi qua \rer 

f 
r 
i 
~ 
"' ~ 
' ~ 

taa-aa 
t .--,c, 

c,,i;... 

te 

ti 

Not used 

Hot use<l 

.Ji,\. 

t O'C 

' 7 
9 
~ 

I 

r 
saa-aa 

saa 

se 

si 

Not used 

Not iJ.sed. 

and hemidemisemig_uaver;J Demisemiquavers are generaJl 

too rapid to be used in singing, or even clapping. 

These names are not affected by the position in the 

beat. • tt ttt ·••-I' • L't •t•t• ~ is ee,r,_o a.e, lddd is"L,lJ_;iji,no-.., 

tafatefe. ,. 
i 

is taa-e, whether it is a ·beat and a half 

in simple time, or a beat in com:ponnd • timee 

Since all notes are referred to a diagram of the pia­

noforte keyboard, pupils should have no difficulty in play­

ing any of the tu:nes or exercises on any ke;yboard instru-• 

ment, or on the Orff melodic :percussion instruments. 

Wherever possible, folk songs and folk verses have 

been used to introduce and illustrate new features in 

musical notation. To illustrate some less common inter-

vals and to prepare pupils for chroreatic music, it has 

been necessary to include some original melodies. They 

are designed. as exercises, and do not claim to be artis-~ 

tic compositions. 

NOTES TO '.I:HE TEACHER. 

Each chapter contains enough material for a number 

of lessons. The melodies are strictly 11 worki11g tunes", 

and should foy·m only a sni:::111 part o:f the 11upils' :rerer-toire. 

In fact, the material in this book should t2,,.ke only a few 

minutes of each singing lesson. 

~:he shorter :folk--tunes used at the begi.nning may be 

taught as a whole, but later it would be advisable to 

teach only one or two ph:cases at a time. . Since a fixed 

name system is used th:coughoutt these melodies should not 

be transposed, unlei::s it is for the purpose of givirig 



practice i1:_ using new nam0f:,. 

When Or.ff melodic percussion ins-trmne:nt~3 B.re used, 

only chromatic ins-trumcmts are suj_table. Do not use djfJ.-

tonic instrun1entis 1 even fo~ the first lessons, by subi:rti­

tutin.g B flat for Bt or F sharp for ::E', amongs t the 11 white" 

notes~ Let flat s and sharpfl be ol1viously different from. 

the other notes. 

Aural excercises f.:,r both rhythm and pitch should be 

given at each lesson. 

cises are not included. 

Fo r oovio'CiS reasons, these exr; ei"-

No attempt has been made to ax:plain Eurhythmic move­

ments associated v,i th pitch, ::'.iCte--values and pulse. These 

movements should be demonstrated b;y the teacher, and are 

valuable in the first stages. 

The explanations and questions, particularly in the 

first chapters, are intended for the guidance of the 

teacher. The children are not expcwted to read theJI1 .. 
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CRAFTER 1. 

Sing the song 11 ~!:winkle, twinkle little star11 • 

I r=E 
i \ 

I 
l f:'1 ---, · 

·i I I I 
6 " , • --id 

i-o r-c ! l s 5 " t-
H Ci.I I \~ C."- cle.,. Whtl.l- ~c .... a_~. 

Music is written on a staff of five lines. Notes 
may be written on the lines, when they are called ,.line 
r.otes", or in the spaces "betv1een the lines, when they are 

called "snace not2sn. The sign £ at the beginning of .., 
the staff, called a Ti~99}-e Cl ef, indicates tb...at these 
lines are all above middle C, and that the music is suit­
able for children 1 s treble voices. 

This song makes u,3e of the following notes: 

' 
~ I i It 

ii 

' ~ 
4 

\ ~ ., 
J f ~ I- ct (: 

Their names are: Fah, Soh, Lah , Te, Doh, Ray. Look 
at the pie ture of the 1d_i:--:~no keyooard on _pace and find 
these notes. 
instrw:1en t. 

Try to play the.!L on the :piano or on an Orff 

----,1 
!i 



l t 

At th,. beginning of eYery lin8 of the song, the:ce is 

a sign b o Thia is called a flat and. it means ·that all 

the II te • s" are flattened, or lowered. Instead of singing 
11 te 11 you must sing or play tb.e note imnediately below, or 

to the left of~ "te". This note is called II to 11 • ( 
1 ) 

ijb r:. ~ I -~ =it 
' ~ 

Q) I ii-
f s it ., 

~•ind 11 -to" on the picture of the piano keyboard.. To help 

you to remember that the note on the third line is fl2,t­

tened, it is given a special square head, r ~ Now sing 

the song once more, but use the names of the notes instead 

of the words . 

You will notice that there are two kinds of notes in 

the song, black and white. The black note, f, is called 

taa, and the white note, f, is called taa-aa. Two taa's, 

i i , are as long as one taa-aa, f . 
Now clap and say Exercise 1. 

Exercise 1. 

~~j ~ ~ t I ~ i . ~ -f---1-I-3 ' ~ • e 

~ 
,1 , : .. 

l \ I I l ) 
\ I l \ \ 

e;a...o._ ~"-.I\. t-~~-~ c.\.<t k,, • Nut ~ ~'\ l--.t4.. f<U(. (--4-4. t-Q.'t { ... (U.. c?.•1 f,-.,~ - ,ta . 

The lines across the staff are called bar-lines. 

The note following a barA~line is accented, or louder. 

The :piece of music between two bar-lines is called a bar. 

At the end of a piece there are two lines, called a double . ---
bar. Nov; say and clap Exercise l once more, accenting 

the first note in each bnr. 

( l) ]'or the pronunciation of flat names, see page of 
the Introduction. 



l r; ., . 

How rr,.7 .ny taa' s are there in each bar'? Remember that 

one taa-aa ( f ) is eq_ua1 to two taa' s. f -- \ \ .. 
The· sign 'i; is called the ~tirne--sig.r~.':::ture and. this tells us 

that there are two taa' s in a bar. The time-sigca tm:.·e is 

given only once, at the beginnints of' the piece. 

say Exercise 2. 

Exercise 2. 

Remember the accentse 

Here are three patterns taken from the song. 

Clap and 

Sing these patterns, first to the words, and then to 
the note-names. 

Exercise 3 is built upon pattern a. · Clap the exer­

cise and say the time-names, or taa-namese Now say the 
note-names in time. The long lines over the notes indi-
cate phra?~, or sentences, in muBico 

the end of each phrasea 

Exercise 3. 

Take a breath at 



E,xercise 4- uses })attern r~ a and bo Do it j_n the same way 

as Exercise 3~ 

Exercise 4e 

~ J \ £ ! I f--r L I · ) I .i 17 D-1 
t--.£\ C\ ,.....l L b ...l . 

~b=-, .''----t-\ ·--} '----t-) ---+--'\ r 
L b J L 

-- ~- -
Exercise 5 uses patterns a, band c. 

Exercise 5. 

~ -----Fi t=±~ t , 
\ t 

~==t 
t ;Ttz~--= • \ I \ 1 l I . I j-

~ L b J L C 

Find the patterns in Exercise 6. Clap and say the time­
names, then try to sing it to note-name s at once. 

Exercise 6~ 



I t 

In Exercise 7 there j_s a new_ sign, l , ca11ed Fi re;::·t .. 

Its time-name is saa, and jt is as long as taa. A rest 

is a period of silence in music. The music is resting -

or the singer is! There is no sound , no note to be sung. 

Exercise 7. 

P rac ti se the sound of the cock. 

wards, and call it "Hi-co." 

Sing it up·wards and down-

Now sing "Twinkle, twinkle little stat' once again. 

Which phrases are the same? This is a three-part, or 

"sandwich" tune. The first · two phrases are a slice of 

bread, the next two are the filling, and then there is 

another slice of bread at the end. 

Here are two lines of a poem, to which a time-pattern, 

or rhythm, but no tune, has been added. 

Exercise 8. 

-- --i 

~ i ~~- \ ~ t, 

~ 
I .: C ., 

~· 
• ' ~ ~ l { l ~ 

I \ ) t ~ i ( 

I.~..,""- /~ct.. bc~cllt_ l<\'W\(. i-~ /-ow\l\, l<,t><•'~ 0 I\ t\. po - I'\ :J 

Say the time-narr.es, and then say the words in time. 

Now try to make up your own tune to fit the words and the 

rhythm, using the notes you have already learnt. 

11 



$£ o... 

~ a. 

CHAPTER 11. 

Here is another tune using only the notes that you 

have already learnt. 

to note-names. 

Learn the song, and then sing it 

Are any of the phrases alike? Is this a "sandwich" 

tune? How many taa's are there in each bar? 

the time-signature of th.is song? 

Patterns taken from this song are: 

: t-\-1==\\ __ 5 1\-- , ---~=t--l ~ • ' • \ i 
' 

j 1--1 \ • ' , I 
\ s ~o ct b. cl > f d. C. d tc 

~ ~ ~ ~ ~ II ! i H r ~ ' I 

s i- \- s e:. . d. 

What is 

L~ 
s f 

Exercise l makes use of :patterns a 9 b, and c. Clap 

it and say the tim.e-names Defore singing it. Remember to 

put an accent after each bar line. 

IF f 



~H 

' 

Exercise lo 

·- .. -~r t,==j--~ \ ~ 3= ~ ~ ~· ~ 
Q 

t ' ! . 
V 

Lt $ • I f-o j-l r d .1 

' 

a. L b 

1 ~ 
---- ----

I I l I 

~ --F= ~ f 
j -I jj 

~ l C. 

~ ,~ • ' \ 
\T I J H ( I ~ V 

L C\ 1-o ~ (!- j 

c... 

Exercise 2 uses the same patterns and 2.lso the sound 

of the cock. Can you find it? 

Exercise 2. 

L b . ~ 

j t \ ' \ \ r i 
\ 

L 

I ,!_-d-IJ1 .. 
C -' 

Exercise 3 is based on patt8rn d. 

Exercise 3. 

~ --------------- --------------- ------------------_£/ t 1 lj l .I} I ff] J \ J -/ I I i Ji! H 4¥PI' . ' t t I Cr I ( I - .1 1 
L ·J. . .J • 



Exercise 4 is based on_patte~1 s d and e. 

Exercise 4c 

Can you find the patterns in Exercise 5? 

Exercise 5. 

Exercise 6 is for· clapping and sayj_ng time-names. 

In the last bar there is a new sign .--. , called a ti~. 

This ties the last note to the one before it. The tied 

note is not clapped or sung, but its time is added to the 

note to which it is tied. When a note is tied, the 11 t 11 

of its ne..me falls away. f f is taa-aa taa-aa. f ........ f is 

taa-aa-aa-aa. 

Exercise 6. 

Here are two wellknovm tunes for you to sing to note­

nam.es. 
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Exercise 7. Mary ho.d a little lamli ~ 

Exercise 8. Go and tell Aunt Nancy~ 

The last bar in Exercise 9 has only three taa's or 
counts. If you add the short bar at the beginning of the 

piece, before the bar-line, this makes a complete bar of 
four counts. Practise and remember the sound of the Tom­
cat. 

Exercise 9. 

Exercise 10 uses only the 11 Cock11 and "Tom-cat 11 pat-
terns. 
Tom-cat. 

Sing II Ri-co 11 for each cock, and "me-ow'' for each 



----------

Here are some more words for .YOU to make your own 

tune, using the rl:lytbmic pa tter.o. given a1)ove the words. 

Before you do this, look once again at all the tunes and 

exercises you have sung in Chapters 1 and l.l. What do 

you notice about the last note of each tune? 

make your tune end on this note 1 too. 

Exercise 11. 

Try to 

~ t-J-·-i i----{---t\-t-\-c;;--+-\- 2 ~ r , } y-~ ¢ ~ 
<;c-.:.c.'l 1·:,:..~~~ ~~·"''·lt.< Wt--t--i-'(.C\t> 1:.:..i. w.:.. .... .:(c.:<~ 
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Sing the song II Lightly Ilc.,w11 , first to the wox·a.s, 2.n cl 

then to the note-~ames~ 

----

'u~ This song contains a new kind of note. is 

called tete. Each te ( t ) is half as long as \ ( taa). 

___l__ 

is equal to one . How many te's will be equal u i L 
to one f? How many te's are neeued to fill one bar of~ 

time? Now sing the song to time-names. Vlh::-i. t is the 

shape of this tune? 

Find the f ollowing :patterns in the song, and :prac­

tise them. 
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Exerc~.se 1 uses pattern. a, as well as other patterns 

that you have already learnt. Clap and say.the time-names 

before you sing it. 

Exercise 1. 

•1 \ t} l I ,I'\ fl I /I ( I .~ 
J 

Exercise 2 uses patterns a and b, and Exercise 3 adds 

pattern e as well. 

Exercise 2. 

Exercise 3. 

You should now be abJ_e to sing Exercises 4 and 5. 

What are the time-signatures? 

in the correct places. 

Exercise 4. 

Remember to :put the accents 
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Exercise 5. 

Here is another II sound~•name" to remember. 

Exercise 6. 

~ ~ J I Ft~1 \ a ~ ~ \ i " • " ~ • 1 \ ' ~ r I ' ~ 
I 

I ( \ 
ct\,.,, - C.c.w I-ht ~, f '-t< c. ..... c..k.c, C..c.1.¥ Cc.-..;~ low-S-t-i:. l.;.,,- l4""1. 

The next exercise uses the sound-names of the Cock, 
the Mother Cuckooy and the Tom-cat. Sing it to the sound­
names. 

Exercise 7. 

~f 
ll..1' lo 

-i l ~ f ~ I f F-t ~ l ~ j ~ ~ V : ,-

Cetl.t) ( c..111 ~t cw C.~w C:..w Iv\"-. cw 

We have learnt three kinds of notes: 

i2 (taa ) i s called a crotchet ~ 
s ( saa) is a crotchet r~est. 

fr ( taa-aa) is a minim. 
1,, ( te) is a g_uave1~. 

1_;_l ~ 
f<. 1' C O 

In F...'xercise 8 vie; find a nevr kind of note, 0 . 

t_§ 
'rY\ C -

This 
is called a semibreve . Its time--11ame is taa--aa--aa-aa. 



One se:m:i.br ~~ve is equal to two mini.ms. 

0 

taa-aa-aa-aa 

= f F 

How w.any crotchets~ or tea's, are there in a serni-

breve? How many quavers ( te) make one sem:;_breve? 

Exercise 8~ 

~ 
Exercise 9 has no time--signatu:r-e. This is because 

the bars are not equally long. Say the time--names, and 
be careful to put an accent after every bar-line. 

Exercise 9. 

Here are two more exercises to sing. In exercise 10 
you will find many patterns, or intervals, of the Cock and 
the Mother Cuckoo. 

Exercise 10. 

H 
D 

~-- ---·------------

----- ------C 
;, 

\ } ~ \ i \ l l 
I~ 

; : y ' i ., 
.·==r--r • c:; 

' I I § f' .. \ I 



~ 
J 

"'7 C. • 

Exe r cise l..:..e ~------· -

Write a time pattern (or rhythmic pattern) to fit the 

following words. Put a bar--line before each accent. 

Tom he was a piper's son. 
He learnt to play when he W'dS young. 

Now write your ovm tune to fit the words , making y0ur 

tune end on f. Remember to put a Treble Clef, a key-signa­

ture ( a flat on the third line) and a time-signa tu:r·e at 
the beginning of your piece of music. The Treble Clef 

.and the key-signature have to be repeated at the beginning 

of each line of music. The time-signature is written only 

once. 

tune? 

How many phrases or sentences are there in your 

Put phrase-marks above the notes. 
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CHAPTER 73., 

l-ft----H--c--+-=-+--1----,-----'--i -\ _;....._\ -r--:s-, ---+----+--+J-------x ~, -\·-Z-+---"----=---;t 
l-.t.. '1t..'Y' d1:tr5 b l"t. D t'll~ • di/ I lj I LA. ve"' - c-ftr~ 

Sing the song "Lavender's :Blue 11 to the words and to 

·note-names. Which phrasE:-s are the same? How many taa' s 

or counts are there in each bar? At the end of each line 

you see a minim with a dot after it. The time-name of a 

dotted minim is taa-aa-aa. The dot makes a note half as 

long again. Which note is equal to half a minim? 

f' = 

The tirne-signa ture 
3 * indicates that there are three 

crotchets, or counts, in a bar. You have probably dis­

covered that the top figure tells us how many covnts there 

are. When the bottom figure is a 4, it means that each 

count is a crotchet. 

You kn.ow all the notes in this song. 

patterns are: 

The only new 



I 
• 

Exercise 1 useB both nevi JX3,ttern.s8 

:r~xerciso 1. 

L 

G5 \ l ~ \ 1 l 
• 

Here are two exercises to clap and say. Note that 
exercise 3 does not start on an accent. 
only two count□ in the last bar? 

Exercise 2. 

Why are there 

~ 1----...---"t--";:__t::i=--..:i-+-\ -'--\ --! -\ \1-----ri----'i'-'---j ffl · I +1---+-\--1-\ -4-\ -+-t +-1Li-+\-+-r ------+-----½Li-+-( +--\-;-----1--11 

Exercise 3. 

In exercise 4, the new patterns are taken downwc.rds 

as well as upwards. 



Exercise 4o 

,,-+J.---1-.(fi-r--fy-,-~ ....:,__J -f t=t=,---,--C--r ---,--i 1-"' -r 54--'-,-/frl_= J J_tLf ;BJ 
ij ~ rJJ+R rr7' ,I ! .1fis± I J J I J .-4H 

Some of the notes in exe~cise 5 are tied across the -bar--lines. This disturbs the normal accents, and is call-

ed S:;7ncopa tion. 

Exercise 5. 

~~ ("fj t \ JT+i 
' 

H • f ' ~ 

i C : • • t F f' { LJ \ l=t \ 
\ 

"' $: 
,--..,. 

I~\ t I z23l ' •' • ' t ~ " t • u i l t::::1 l 

Here are sound-names to ·be learnt for the t wo new -patterns, or Intervals . An Interval is the distance be---
tween two notes. 

Exercise 6. 



Exercise 7_. 

.,,;,~ 
E-.ieercise 8 uses all the inte:cvals that you have 

learnt - ·t;he Cock, the Tom-cat, the Mother ·cuckoo, the 
Donkey and the Bell. 

Exercise 80 

31 .. 

R\ Co H-t.t.i,o.-, D~"'1 '''C:\j i"'\t_()lv ·o~-.....~ d~r\'j l"fl.(.C:.r) ,Z,' Co ti-t._~l,.a.i.; IJ,.i. 

Fil ; \ J J k-r±Ef-4J I I J fl J 1 I r rd 4---±tili 
~-o-~[,,_- w-+--W----m.-<.. cw (o..w C,t\....r VV\.t ow f.(,' le H~(.A~,.; (.),· . .,.,~.,(,,1.~ &.wf.,.,'1i R,: (,,,,,. 

Can you recognize the intervals in exercise 9? 

Exercise 9. 

0 

I 
' 

~ 
d ) 1-J --++({ 

Exercise 10 has bars of different lengths. 
ful about the accent~ . 

Be care-
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Exercise 10., 

Do you recognize this tune? 

Exercise 11. 

-------~ 
Now write your own rhythm and tune to the following 

words: 

Little :Soy Blue, come blow your horn, 
The sheeD's in the meadow, the cow's in the corn. 



~ ) 
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CHJl.]"TER V C 

----... 

J \ ~ ! \ ~ \ 1· I 
I l # \ C> 
~ C . -------} ~ ) . L -r \ \ ~ f?'=d--\=J~-£ 

I,· H- l"(. bi'r~ "-"" T IJ.; w,·,.. ~$ -, " 1' i.;kt'J.. I-a f./1, "lhut.fc1< I n\l,(sf S fcr.'j. 

In this song we find a new note, called "me", on the 

first line of the staff. After you have learnt the song, 
sing it to note-names. 

What do you notice about the first and second phrases, 

and the fourth and fifth phrases of the song? When a pat­

tern is repeated in this way, starting on a higher or low­

er note, it is called a S~quence. 

Sing the following exercise. Note that the words, 
and the rhythm, are not quite the same as in the song. 

Clap and say the time-names. 

Exercise 1. 

Now say the time-names with tied notes, as in exer­

cise 2. Remember, when a note is tied, the 11 t" of its 

11ame is droppedv 
,----

e 
I L_i r ' , 

\ LI 
taa tete taa •- cte 

[ 



Sing "'xercisG- 2. 
first line of the song? 

How does t his coru:pare v.itll the 

1'..'xercise 2. 

How many quavers are equal to one crotchet? Which 
note bas bB,lf the value of a crotchet? When we tie a 

quaver to a crotchet, we are lengthening the crotchet by 
half its own value. In what other way may this b0 writ­
ten? Thinlt of the dotted minim in Chapter 1 V. 

= 

taa-ete taa-ete 

Exercise 3 is exactly the same as exercise 2. 

and say the time-names. 

Exercise 3. 

Here a re four patterns taken f'rom the song: 

Exercise 4 uses all the patt erns. 

Clap 



Can you find the patterns in exercise 51 even though 

-the l."hythlJ. is different? 

Exercise 5. 

,;b t J ,1 \ J. r 11 J .q r1 

$ 
In exercise 6 you will find ·two new rests, the minim 

rest, ..L'S.- , called saa-aa, and the semibreve rest, 7A' , 

called saa-aa-aa-aa. Names of notes always start with a 

"t", and names of res ts start with an II s 11 • 

f = taa-na JA_ - · saa-aa. 

o = taa-aa-aa-aa 

These two rests look ve27 oilI!ilar.. The miDim rest 

lies ~ the line; the semibreve rest hangs below -the line~ 
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Exercise 60 

Ex8rcise 7 b.as irregular bars. 

Exercise_l .. 

\ \ 
I CD \ ulli f l ~ i Em! ~ . • • • .., 0 1 ~ . G 

= " a 
I ) I w , j \ i I 
\ V X I l 1 • 

Here is another new sound-name, or interval nameo 

The cuckoo interval is biggex· than the caw-caw in·to:l:"'rals 

although they look alike on the staff. If you look at 

the picture of the piano key1:,oard, you might be able to 
see why one is bigger that the other. Count all the white 

and black notes from f to l, and from m to s. What do 

you discover? 

Exercise 8. 

\ \=--3 l 

1 t i . I ~ i ~ ~ f-J---=E ~ ~ . 
0 { Q 

6 i C. --- - - -- --- - - . - - -

S,!j$ ( .... d{ CC C 1.<.t.k e.; C.u.. (. I<;;: 

Exercise 9 use s the intervals of the Mother cuckoo, 

the Cuckoo and the Tom-cats with a Cock at the end. 

f'il 

H 



ExeTcise 9. 

Here are two more exercises for intervaJ_ names. 

Exercise 10. 

Exercise 11. 

Sing exercise 12 to note-names. 

Exercise 12. 



3P, ;; . 
Exercise 13 i s a vvell-k:novm t une .. 

God Savo the Queene 

Write your own rhythm and tune to the following words: 

Pussycat, pussyca t, where have you been? 
I've be en up to London to look at the Queen. 



CHAPTER V1o -~--"'----· 

L ETTl~R N.A!v'.t:SS OJ!"' NOTE~S. 

In addj_tion to the note--names that we have been using, 

all notes 1 or the lines and spaces on which they are writ­

ten, have letter names. These letter names are the first 

seven letters of the alphabet: A, B, C 1 D, E, F and G. 

After G we start ,vi th A o~ce again. To know what the 

names of the lines and spaces are, we need a clef. (Clef 

means key. 

staff.) 

It is the key that unlocks the secrets of' the 

We have al.ready learnt the Treble Clef, ~ c This 
is also known as the G clef·. It looks rather like a 

capital G, and that is, in fact, what it is. Through the 

years its shape has been altered. It tells us that the 

name of the second line from the bottom, round which it 

curls, is called Ci • When we know that, it is easy to 

find alJ_ the other names. The space below G will be F, 

and the space aoove G, A. Bis the next line, C the next 

space, and so on. Discover for yourselves the names of 

all the lines and spaces. 

What are the names of the five lines? Always count 

from the bottom up~~rds. 

What word do they spell? 

~ e e e 
G c; ~ D 

What are the four spaces? 

e- Q 
Q 

" 
0 

r- A C G 

What words do the followi.ng notes spell? 

* 
t£&=-o -=--o-~----- ---iir_-°'--~ o rl------- __ =tt==a: -11 i~ G,)_ ---\~,-----0-.------FCJ;---,O -\t -0=-::1>---'---\\=-~--=:.o-e,jf --h---e--=U 

.....,gt_-=--__:_0~~~~~~oz-,._.--! -e- o __ n C}- __ n_--. -o----e-----~-----.,...--tl~-----------_-_-_--(_c_-_-~ 

~ C ~~ 0 ~ gt ~--~ 
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Write these we.eds or.. the staf ~, using notes :inste9.d 

of letters: 

CAB, BEEF~ 

All the songs and exercis8s that we have sung so far 
have had a key-signature of one flat~ What is the naw.e 

of tha t flat? What is the na1ne of the 11 home-note 11 , or 

key-note of these songs? These songs and exercises are 

all written in the ~ey of F. 

Now we are going to sing "Were I a bird on high11 in 

another key, with a different key-signature. 

~_he sign, :tf , on the fifth line, is called a Shary, 

and it raises the note by a: small step, or a semitone. 

What is the name of the sharp in the key-si.gnature? 

Can you find another Fon the staff? Even though only 

one sharp is indicated, all F's have to be sharpened. F 

sharp is the black note .i mmediately above, o:.c to the :eight 

of, F~ Find the note i n the picture of the piano key­

board on page • . What is the letter-name of the 11 home­

not e", or key-note of this piece? The ke,ly__of G has a 
key-signature of one sharp, F sharp~ 

When we u se the not8-nE.me , fah, whj_ch is sbarpened, 

becomes fee To remind you to sing fe, all sharpened 

not es will have a d:i.amond shape 9 i' ~ :Because there is 
I 

no flat in the key-signa ture, the note on the third line 

will not be called "to 11

, but 11 te 11

, which is the name of 

the natural note. Si~g the song to th~ note-names. 

Here is 11 Tvlinkle, twinkle little star11 in the ke;y of 



G,, What is the letter-name of tl~e :oote in the f'our·th 

space? What j_s the listter-name, and the note-name, of the 

note on the first 1ine? What is the: note-narae of the 
fourth space? 

Exercise J.. TYvinlrJ ... e, tv1inkle J .. i t·tle star·. 

Al though this song do es not contain :B1 sharp, we need 

a key-signature of one sharp to indicate that; it is in the 
key of G. 

Here are four more songs that you bave already learnt. 

Since exercises 1 t~ 4 contain no sharps or f'lats, you may 

sing them to letter-names 7 as well as note-names. 

Exercise 2. ---- Bunnies hopping. 

Exercise 3o Lightly Row. 



~xcrcise z. Lavender's Bluee 

Exercise 5. God save the Queen. 

Exercise 6. An exercise for "fe11 • 

,ti 1 J x x I J A ) t ~ 1 .! : D D -' =J=l t 1 
--...._ 

~.___· _\ --'--t _..=,,.,,,.Li...__.\_l ~----~ ~1-==..l--==.c\~-'-~--=::.l--==--+--f ~ __ • \ _) -~ _j _}-____..~~ 

Exerci s e 1• Irregular bars. 
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Exercise 8 .. 

Here is another interval, or sound-nam3, to memorize. 

The interval is a semitone, or sma11 step.-

Exercise 9. 

Exercise 10. Mother Cat and Cuckoo~ 

• t-o W\(_ - CC 

Exercise 11. Mother Cat and Mother Cuckoo. 



4-4. 

Write a melody, in the key of' G 1 to fit the ..co11owing 

words: 

Pat-a--cake, :pat--a-cal-~e, baker's 12an, 
Bake me a cake as fast as you can. 



CHLPTJ~R Vll .. 

\ 
\ 

J 1 ,I , 
~d:r- !--h,'"~ ; Set~ ;; ? $ A. iYl It 'Y" 1-,· n S 

.c:fft \ ) .,. 

Set1 1-A t he,t/s of-

. ~.---:} 
\ 

~ \ \ ffi:i 1 ! I fl 

\ l 

• C.. (l lv h <-" vJ: ll t- ~C\1-- S{( i i-1-. e {::, e-ils i) ~ s 1-~p i'\ e.~ 
-·-·--· ~ ·------ -----· --- - - . 

J \_c ~,\ ~==i---+-T--+'J_-·. - ____,_-8-l 

S ~.~s f'I\ (. 1t--td -01:ti of B ew , 

What is the key of ~his song? Can you find a new 

note? What is its note-name? Ar:,.d its letter-name? 

The note in the space below the staff is called Ray, or D. 

What do you notice a·bout the shape of the tune? Parts A 

and C are the same, or v erJr nearly so, but :part ]3 also has 

the same tune, starti ng on a different note. 

Here are three patterns from the song. 



Can you find pattern C in the son,<;? 

In exerci □ e l the pa tt8rn a.re also used in ths op­

posite direction. 

Exercise 1. 

The interval from one note to the next note with the same 
name (pattern C), iB called an octave. 

You know all tlie patterns used in the next song. 

Exercise 2. German Folk Tune. Hopp, Hopp, Hopp. 

j 

Exercise 3 is an exercise for naming notes, but you 
may 2.ing them as you name them. The first two bars, 

(first phrase). are easy. Itemoriz,~ this tu::c.e. The other 

phrases have the s2t.mo tune, startint:; on different notes. (l) 

Each new phrase starts with the last note of the previous 

(1) For the notE>•name for E sharp, see Introduction? 
page 6. 
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) 

phrase., If you look at the pi,:: tu.:.-e of thr➔ k3yboard 

( p .10 ) , yon vdll see wh;y E sh8..r1) Rnd. F are the same notE~ n 

Why :.nust E sharp be a wb.i•l;e .no lie? Where ~ill F flat b6? 

SimJ.larly~ D sh2,rp and E flat e.re the same. Notes t;:iat 

look different but sound the same are callsa Enh8-:rmonics. 

Sing the first ph::;:-ase of exercise 3 to note-namE---3, 

and then to '1 la 11

• Now sing the whole exercise to ! 1 la 11

, 

and finally, to note-names. 

Exercise 3. 

Find the enha,rmonic s in exercise 4. This exercise 

is very similar to exer·cise 3, but now each phrase is 

higher than the previous one. 

An accidental (sharps flat ox- natural) affects the 

note throughout the whole bar~ It need not be repeated. 

Do exercise 4- on the aame way as exercise 3. 



;, 
Exerc i se 4. 

----- -----
\ tJ_~ M4-·§-~ -r~J-~ 

----- -........ 

Here is a sound-na me fol' the octave. 

) I t F J . .\ I t • t:± tl-'1\r----i----, ~~----t=-.r '. rrt:1 
\~{. 8v.. - ~ le. 5,hJS l Y'I\ --r-it l Y-<'l-r--t 

Exerci se 5 uses the J3'v.Gl e (~~ra-ra ) and the Tom-cat 

(Mee-ow). 

2xcrcise 5. 
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Exercj_se 6 uses the .Bugle and the Mother-cat (Mee-oo). 

Exercise 6. 

--------- Cf l 
i \ !t 

Wri tc out 11 Twinkle, twiriJde little star11 ( Chapter l), 

but start it on F sharp, instead cf on F. Each note will 

be one small ster, (semi-tone) higher. What happens "to B 

Sing the song to the new note-names. 

In exercise 7 there is a quaver rest, I . 
called "se 11 • 

f_j = 11 
tete sese 

Exercise 7. 

\ u 

Exercise 8 has irregular bars. 

Exercise 8. 

This is 



Write your own rhythrr rlnd ·i:;:.mr. to the follcwinc -Nords: 

Gay go u_p, and gay go down, 
To ring the bells of London town~ 



5.1., 

CRAFTER Vlll. 

This song, The Helst0n Floral Dance, uses all the 

notes from D to D, but this time Dis the key-note, not G. 

r_ro indicate this, two shax·ps are used in the ksy,-signature, 

What are their note-names, and their letter-names? 

When you knov, the song, and have sung it to note­

names, sing exercise l(a). 



}~xercj_ se 

Now sing it without repeated notes, 

Exercise l(b}. 

This is simply every line and space from D to D. Sing it 
to numbers as well. Now do the same, going downward s . 

Exercise l(c). 

~

- t R¥B Uk ~ ~ ' 
i 

~+-=:\-
\ 

r 7 (, s 4- 3 .2.. 1 

'I'his is the pattern , or " tune " of the Kajor Scs.le. 

Since it begins on D, we call it D major S(!ale . Now find 

the notes of the scale of D major on the picture of the 
key-board. (p. 10) You will see that we leave out a 
black note between D and E, and a white note between E and 
F shc.rp, but th2re is no note b etween £; sharp and G. 

When 

tone 
is a 

we skip a note) we call the dist2.nc0, OJ:' interval, a 

(big stei,), and wher.i. they are next to each other, it 

gn.i-to~ ( small step ). As ·wp, continue up to the 
next D, l1earinc in mlnd the two sharps of ths kE'y-sigDoture, 

we f:i.:nd that th2 _ps.t t;e:rn is: 

Tone, Tone 1 Semitone, Tone, Tone, Tone , Semitone. 



Y•JU ca:r1 se.,_ this clearly on the following ladder, which 

has a rung for each not:e, white an{➔ black. 

i 
~ 
t 
C. 

& 

* 
~ 
i 
~ 
~ 
f 
~ 
\\ 

9 
~ 
(., 

'-----
I 

·- -ii 
-' 

I 

r 
V 

t:' 
.} 

I 
vr 

" ~ 

:t 

I 
I 

-

) semit one 

1 
1 

y 

Tone 

Tone 

___ 1 .. 

Tone 

~ 

Semitone 
I 

Tone 

, -- ;• 

Tone 
• 

This is tl1e :pattern for all major scales. The semitones 

are alwa ys betwee.fl numbers 3 and 4t and nurnbers 7 and 8. 

A sca le is t be series, or po.tt e rns of not.es used in 

a piece of music, takin~ it from one keynot~ to another. 

Using this £~'.lrn.e :pattern 1 build u:p major scales start-



ing on };' s.nd G. Can you sec wby pL~ces ·urittcm in the 

key of F need a :k.ey-signa ture of one flatj and in the key 

of G 9 one sharp? 

Here are patterns t aken from the Floral Dance: 

Exercise 2 uses pattern a, and exercise 3 patterns b, 

c and d~ 

Exercise 2. 

\_.O.J e • 

Exercise J. 

Exercise 4 is written in { time, whic!.1 means five 

q_uavers to a ba:i:. Eac:h lmr ruay be dj.vided into a group 

of three, :plus a group of two q_uavers. 

Exercine 4:. 
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Exercise ~ ha.s thr-:? same rh;ythm as exerci2e 4-. 

Here is a we11-known tune that include:::: the complete 
scale of D major. It does not encl on the kc,ynote. 

Exercise 6. The First Nowell . 

.Although the following song uses the notes of D r.:ajor 
scalet i.t is not really in D rr...ajor. It is a ]ItOdaJ.:. tune, 
using a ladder of notes that starts en the second note of 
a major scale. Old music is often modal. 
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Exercise 7. What sh:112. v:e do wi,h 8, dTunker1 scdlor'? 

Exercise 8 uses two pa tte:rns taken fr-om this so1ig. 

Exercise 8. 

The lowest note that vie have used is D, below the 

staff. What is the note-name,und th•~ letter-n~t:!r.c==~ of' the 

white note below D? To write this C, "Ne need au extra 

line, so we adn. a short line below the otoff.. E'xti-"d. linGo 

added below or above the staff are called Jie aLe:r 1ines. 

Build n. major scale on C. What do you discover? The 

scD.1e of C major has no oharps or flats. 

semitone, and so is B to C. 

E to ]' is a 

Sing the scale of C major to .note- n2.Re~1 an.d lE:tter­

names. 

r 



Now sing the Floro.l Dance to note-names in the key 
of C major.. At the beginning and at the.end of the first 

line you will see these oigr:is: II', : \\ . This means 
that the music between the two signs has to be repeated. 

Exercirrn 9. 

• ------------ ~-------------~ 

hl_j'7 LfJ I khL_DT1 .I ID ) I J 1 ~ 1 f -i 
-<- -t'" . ~ -,G-

ij 
------------- ------- -----

) 1 .i n 1 1 J J11 1 ~;:=: :1 1--1JJ+a+J-m 
• C' ~__,_ ______ ...___. ___ ~ 

J ? J 
n 1=-~~ . 

~-, -}--, ----., -+---1f ;r--r-i § I \ tj 

Exercise 10. Chon1le. Vom Him.mel hoch. 

~--------------- . ---
({ i I 1 4 t ~ \ : -: ___ lf_-1~-==-~ --t----+--~:_J-+-1 --¾--~t=3=1__,_-~~~f-_=!=_i. \ 

1~ ~l i!T~i-r~ ~--~31t1- rnTi~-Tn~ 
-------
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ExoJ:·c:i se 11 uses the :;.nte1--vals o:f the 6ctave (bug1e 

'.rra-ra) th~ fourth (bGlJ. :O:i.nG-don,3) and the mj_110r 

se.co:c.d r or semj_ tone (I.~ot1.1er-•;:;s.·L: mee-oo)~ 1\he 1ast ~Ln-

terva1 j s 9, tone ( lv'le--ow). The pattein of the first bar 
is repeu ted as a seg_uenc o iD the f olJoning ba:;•s. 

Exercise 11. 

In exercise 12, thiz~ J)atte:.r11 is reve rsed, or taken in 
the opposite direction. 

Exercise 12. 

Write your own rhythm to the following words. Yov 
could try to write a rhythm in -~ time. 

Wee Vlillie V/inkie runs tb.ro~gh the towne 
Upstairs and dovmstairs, in his night gown. 

Now write a tune to fit the rhytl1.m, using the key of 
C major or D roajol ... e 



y 

Johnnie and Jackie ran back through the door. 
Out in the forest they'd heard e beast roar. 
John with his :popgun and Jack with his net, 
Decided - u dog is a much nicer pet. 

c,, 
This song :i.s written in '6 time, wbich means six qua-

vers in a bar. If you beat time while singing it, you 

will find that there are really only two beats in a bar -

one on the first quaver, two on the fourth q_uaver. time 
is two-timo, or ~l:e_le time, but each beat divided into 
three quaverse 

three quavers? 

c het ( f' ) . 

Can you write one note that is eq_ual to 

In t time each beat is a dotted crot-

Clap and say the time-na~es of exercise le 
quaver does the exercise begin? 

On which 

Exercise 1. 

-1---------'ti\1-., -C-iJ ltf 7ffi:J i • \ t ➔~sit~~=i-r-rt-B-ITB 
h... htr, l-c,.:t <' ... 
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Wbat- is the key of the ~_ong? In thi.s song there a:cE: 

many other sharJ)s. ShFi:rp:::~, flats a:.:.:d n::=.i.tuxaJ. ;-3 no L be1c-ng­

ing to the k'3y are called Chroma.t:L.£___£9t_f:E._• 

Here are the first a:.nd third phrases of the song~ 

Each group of three quavers consists of 

semitone below it. and the fir st 
the third group not need a sharp 

fourth group not need a sharp a t 

not e again. 

sign? W'.:1y 

all? 

a note 9 the 
Why does 

does the 

The notes of the first phrase of exercise 2 are the 

same as those of the song, but the accents are different. 

F;xercisc 2. 

------------

Note and pra ctise the ~iump of a. rninor r.;event h, from 

C to D, in exercise 3. 
of the scale . 

The fi gures i~dic2te the degrees 



---·----- -

Here is the same exercise :in the key of F major. 

Exercise 4. 

if i f T;J;_~\ -14: _J - r-\ -f) -~:fT=¥f£-~~=~ 
~ _,_ ·-~,,,_ 

Exercise 5 jUTuJJs in the o:p:;_ ,osite direction. 

tise the u1wmrd leap of a minor seventh. 

Exercise 5. 



Exercise 6. ---~ 

5:t=~ =t)~--tT.--'----~--~t--, t\ ~-=±~----=.--y---1.f>.--:·----==r.---+-\--==--~--=t_i-:<--=±-1---\---.!.--;~~~t ; Q~1 __ a~~ 
, + -+- ...... . . 

Here are more exercises for chromatic nutss.. Tho 
natural ( q ) in exercise 9 takes away sharps or f:.ia ts. 

Exercise 7. 

Exercise 8. 

-- - - --~-

r tii-7P~µ~Tf4=1--.r;c~=~m1~n⇒, 
,._ 



Exerctse 10. 

i=fet --------- ~-'----r--,--;------ -~- --~------

1' %1~\l---t-fil-'---, -~~~. I! ·tV · !' I ,1 .q \ l n b_:~ 
,,,----------J ·rt ~--- , t , r-------------~,--r--~--

~ i 4:.J I T d ' FE~\--=-'-· --..1----4¥ \~1 R,¥.i=i: 1 •=, flj~ 

fi 
Here is a sound-name for the mino:c seventh. 

\ \ I ~ 
·------ ------- --~-

t~ 
~ 

~ ! \ I ~ 

~ 
I ~ t' ~ • 

\ . ·-+ ; I 
\ ,-i== L_ .r=i \/ 

• ' • t • J • G 

\"f.. h\o(her e~ t e. ,_, j.._,t • .J s.-..:J:; T~ r'f}t TQ . f'-Hi -r A.-f' c--c ( <\ f'()';:;---" 
I ( I ~-

Find the seq_uences in oxc.rcise 11. It uses the oc•-

tave (bug1e - tra-ra ) and tile minor sevent}~ (r.:o-cher­

Elephant - ta-roo). 

~ --...l.~ 
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Exercise 1.1,, 

Write your ovm rhythm and tune to the follo 1Ning words. 

It goes ea sily into ~ time. 

Gather ye ro sel:-uds while y12 I!l2.y, 
Old Time is still a-flying : 
And this same flov,e r i;ha t smiles today, 
Tomorro w will be dying. 



I 

This is a jumpy tuner like a frog. It contains many 

big leaps; the sixth ( donkey - hee-- haw), the fifth (_ cock -

ri-co) and a nrnnber of mi:o.or seven ths (Kother elephant -

ta-roo). At 11V/i th a Hey-ho", there is an interval of the 

ninth, bigger than any we have had before. This may be 

a jumping cat, who has had his tai1 trodden on .. 

PATTERNS : 



E:x:crc:ise 1. 

Exercice 2o 

Exercise 3. 

Patterns a 1 °9, ar.tl c~ 

Patterns c and d. 

Patterr1s a, c and d. 

.,._ 
I 



T 

67 ", 

Exercise 5 is for minor sevenths, but there are also other 
big leaps. 

Exercise 5. 

I 
f \ t l • \ 

' I { t 

' 
--

t . + , 

Exercise 6. 



Co,. 

Clap and say the ti:me--naIT.Les o:f exe:r-ci se 7. 

}]xercise 7 ~ 

Exercise 8 has the same rhytbmi.c pa tter-.u, but this 

time it is in ~ time, with three g_u8,vers to a barr in-

stead of three crotchets. There 

note, the semi_::guav~~~ ~, called 

is also a new kind of 

11 half". One quaver is equal to 

11 Semi II me&ns 

tv/0 semi-quavers~ 

= 

How many ser.tti-quavers are there in a crotc:t~et? 

semi-quaver is half a quaver, how can we write 

using only one note? 

_... 

Lil-i 
te itite 

I, • I 

I_.A_\ 
teitite 

Exercise 8. 

Exercise <t• 

Since a ,.........._ 
I I 

I✓ ~ 



Exerr:i sc J.O. 

Here are two more exerci~es for octaves and ninths. 

Exe;rci.se J 1. 

Exercise 12. 

Now write your ovm tune to the following wo2·ds. 

Choose any kc;y you J.tlce, and try usincs some big leaps, 

but be sure that you can sing your ow:n tune co:crectlye 

Doctor Foster TTent to Gloucester 
In a. shower of rain, 
He s1ipped in a puddle, ri.t;ht u:p to his middle, 
And wouldn't go there again. 



CH.A.F'l~ER Y.1. 

THE MILLER OF TRE DE:S. 

r=tt==t==~~~~~==h::=:::::=s;:===-....;_,.,..=-=-=r-~_;~~-=t~_\ ,~-~=i~~-s--1-\ 
----t:==+:: ___ t-_ '---- .- , # -r • ,, I~~ 

t.Ctf"t. c'( t\. 0 hi) - ,-ilj , 1\.C i )\.(i {-- r, J{ 1··-_,: i.)C r( J l.,~te-:, f Cf iy\ t .1' 

song? 

Is there anything d.Lfferent about the "feel" of this 
It has no key-signattJ.re> so it should be in the 

key of C, but is it? It ends on A, so it might be in the 
scale of A major, but again, js it? Find the notes of A 
m2jor scale, according to the pattern g:iven in Chapter V111. 

What are the notes used in this song? It uses C natural 

instead of C sharp. Ii'rom A to C sha:c_p io a mc.jor third 

(Cuckoo) containing four semitones. From A to C natural 

is a minor third (Kother Cuckoo - caw-caw) cont~ining three 

serui tones, therefore we say ths:t the ::,ong is in ~.:;ho key of 
A r:1inor. It is this minor third that gives the song its 
rather sad q_ua1i ty. 

Every niajor scale has a minor scale whi.c:h usef3 the 
same key- □iv1ature, and is said to be related to it. 
Tho keynote of the fuinor scale is the sixth degree of the 
major scale, or · to put it in another way, the minor scale 
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i:::i two de;"rees ( a mi11or third) 1ower than its r0lative 

major. A minor is the Relatjve Kjnor of C ;11a jo r·. Wbat 
are the rela tj_ve minor.s o:f J? rnajor 1 G m.ajor una. D ma jor? 

Clap and say the f'o1lowinc rhythm: 

Exercise 1. 

Now sing the whole song to its time-umnes. 

PATTEPJTS. 

Pattern b conta ins a s:i.xth , but tbis time it is a small, 

or minor sixth. Here irJ its sound-naI!l.e. 

51: ~I -h---+--i-\ 1- ~-.}-EE~-- -r,-·=t=~----~-3--\-i 
~U...-~------~--- _ l.___ --t-'c;:;J~--+-¼- I ' 4 1 \ 

th.~ 't<,,d-tu D(,tt.kttJ So.';)~1 Ho-<J- }\.a.,iv H-c-0 ~t~iv 



},xc-:i:cise 2. Pat t G rn s s. , b , e ar: d f. 

Exercise 3. Patterns c a~a d. 

J~xercise . ..±• Pattern g. 

-- -----· -
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J.:;xercise 5.- Patte:rns c and d, di:f:f er;.;nt rhythrn .. 

Exercise 6., IrreguJ.ar bars. 

kd$i I \Strlr lt/{ 
! LjLJjJ' ~j I Ll /J l r I, I 

I? v \ 

ExercisLl. Pattern g. 

Exercise 8 is for minor sixths (Mother donkey - hoo­

haw ) . It also uses a new note, below the J.eger J.ine for 

C. What is its note-name and letter-name? 

Exercise 8. 

t-=--:-f! 
\ - --\-t 

- ------...... 
'-



Exercise 9 is also in A minor~ but it does not use F 
sharp and G sh0.rp ~ .li.:pHrt from ths :far:: t that the tune 

ends on A, it might 1:Je in C rrajor. Whe;-1 a minor tune 

uses only th::; notes of its relative T:'.:a~jor~. wi tbc)ut; sha:r3>-

ened notes, 

Exerctse -~• 

it is :3aid. to be in the HR turr;.l T1~inor~ 

Dutch FoJ_k ~iongo 

Write a tune, in A minor , to the following words : 

Old Mister Flann&gan ' s burjed and dead . 
Oh, me 5 buried and dead. 
They :plr:nted a rowan-tree over his head. 
Oh, me, over his head. 
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CHAPTER XII~ 

GERIMN FOLK TUNE. 

Once again the keynote, or tonic, is A, but this 

time the third degree of the scale is c1 the major third 

(cuckoo), so it ic written in A major, with three sharps 

in the key-signature. What are these sharps? The 

shar~s or flats in a key-signature are always written in 

the same order. G sharp is always written above the 

staff. Note that the new sharp is always a perfect fifth 

(Cock - Ri-co) higher that the previous one, or a perfect 

fourth lower, which amounts to the same . thing. The key­

note of each new sharp scale is also a perfect fifth high­
er that the keynote of the previous one. 

You will find a minor seventh (Mothe r Elephant - Ta­
roo) on the word "abide". 

Patterns. 
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Exercise 1. 

In exercise 2 there are two- and three-oar phrs.ses. 

Exercise 2. Patterns e, f and g. 

Here is the scale of ;_\ major: 

9-u-

~ t (L • .fl-

~- ~ \ r t I I ~ ' 
~ 

What is the keyriote of' exercise 3? It is in the re-
J.ative minor of A, which is F sharp ninore The time is 

J , and each bar divided into a group of three quavers, 

pluo four quavers. The doti;ed barlines indicate the di-
vision. Note the :.,.'epeat signs. 

--. 
I 



Greek }i'olk; Tune. 

f :111tLij: l :~~ 1( ~-;~~-+11 t~~t~t,:fiJ 

~t-'----~__.:c._-j-----G--T...:__'. F-_--e--M~l ~~~~3-~<>=-eftU=D:~~~ ~ 
-'--"'1'!¥c_.__~--~~; __ , ~ , =t==1 l I •- \ C ' 61 <:J -~~ 

p$11: ~~J:JE. r : j ) I .1}%}3 fq \i:' i ~ 

ij¾* 

f4 

Exercise 4 is an example of PJ.ainsong, in this case 

an · ancient Advent hymn, The barJ.ines indicate the ends 

of phrases, not accents. In which key is it written? 

Exercj_se 4-. Advent hymn. Veni, Ertmanuel. 

t t t' t \ 
p " f1 f l \ #-- - T-W--. "-~ t ~ 

,, $~ 1; v \;- k C 

t ~ t-

7 

" i 
. .,.., 

, __ i--i'-l,f" f t r: t l' ~ 
\ I ; p ~ 

~ q ~ ~ ' F~ -=Li 
r 0 I ' I \ b b " [7 \, p \' 

I ,- Lt 
~ ,:, 

v 

Exercise 5 gives a ~ajor and a minor sixth (Donkey 

and Mother Donkey, hee-b.8.w and hoo-haw) next to each other. 
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l~J '1 I 

~ Exe~cioe 6 introduces the semi-quaver res~, I . 
Since a semi-quaver is called II ti", the semi-quaver rest 
will be called "si". 

Exercise 6. 

Exercise 7 is "J3ird of the Wi1den1ess 11 in a new flat 
key. Wbat is the key-note? What is the name of the new· 

flat? The key of B flat major has two flats, E flat and 
E flat. 
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Exercise 7 t 

Sing the scale of J3 flat major. 

~~b t ;Lffi \ ~ I \ I 

J. I I " \ I 1 q f-
¢ G 

-t-

Exercise 8 is in the natural relative minor of B flat 
major.. What is the key-note? Wri tc dovm the scale of G 

minor, natural, starting on the second line. Remember, 
it contains no accidentals. 

Exercise 8~ Tl anx Folk Tune. 

Ylri te you r own tune to the follo wing wor d s . 

of t he keys used in this chapter. 
Use any 



I had. & 1ittJ.e nut tree . 
Nothing would it bear, 
But a silver nutm2g 
And a golden pear. 

80. 



CEAPT EB. XI I I. - ----

GEm,TJ.N FOLK TUNE. 

1-e..r-h ... < I e.'.s 

This song contains one new interval, the dindni shed 
fifth. All the fifths we have had so far have been per-
fect fifths (cock - Ri-co) containing seven sGmi-tonGs. 
The diminished fifth is smaller, containing only six sGmi­
tones. This will be the Her.., with the sound-name Roo-co, 
given at the end of the song. The d:i.ninished fifth is 
found b etween the seven-th and the fourth deg:c·e e of a maj or 
scale. 

What is the key-note and the new flat of this song? 
Write and sing the scale of E fla t major. Flats, like 

sharps, in a k ey-sig:nat1.n·e are always written j_n the same 

order. You will remember -that eac h new sharp key was a 
perfect fifth higher than the previous one, and each new 
sharp a perfect fifth higher that -the previous one in the 
key-signature. Each new flat J.cey ii::, a perfect fifth low--
er than the previous one, and each flat in the key-signa­
ture j_s a perfect fifth lower than the one before it .. 
The first sharp key , G, is a perfect fifth B.oove C, which 

has no sha rp s or flats, and the first flat key, F, is a 

:per.feet fifth belov1 C. 



E:xerc:i se 1. I<'lora l Danc e :i.n E flat major. 

Exercise 2 takes diminished fifths downwards. The 

next note is always a semi-tone higher 

Exercise 2. 

~-

' ! 

In exercise 3 the diminished fifths are te.ken upwardB. 

Exercise 3. 



Write and s:i.ng the scale of =-·~ majc.n:·, findj_:ng th;:-, :notes 

according to the pattern for majo:r· sco.1es. What :is the 

name of the new shary'? Note that E rr,.ajor h,r,.s :four eh.arps: 

E~ major has three flats. Tho ·i;wo scales startj_ng on the 

letter-name E ha.ve a total of seven sharps and flats. 

Exercis-e 4. "Floral Dance" in E major. 

Exercise 5. "Little Bird comes a-flying11 in E major. 

Now we shall sing soille well-known songs in the two li::eys. 

Exercise 6. "Twinkle, twinkle little star" in E flat major. 



.Bxerci~:3e 7 . 11 J3unnie s ho:9ping on the Green'' in I~ flat rnaj.o:r·. 

When a key is called simply 1' E", 11 .3 :flat'', and so on, 

it is always majcr. The word 11 minor" must be au.dGd to a 

minor key. 

Exe:rcise 8. "Lavena er' s :Slue" in E. 

Exercise 9e "Lightly Row11 in E. 

Now s i:r1g "The First Nowell 11 in beth ·E flat and E. 

:Both key-signatures are given in ez:ercj_3e 10. 

ten notes arc, of course, the same, but the act~al notes 

sung or played are dj_:f.fercmt i:n the two keys. This time 



l 

:7ou 'lllill. :t"lve to bear the key-si.gnatnres j _n mind - there . 

are no shape---:notes to help you .. 

Exercise 10~ The First NoTiell. 

7 
Exercise 11 is in lb time; seven semi-quavers to a 

bar. Each bar divides into a group of four~ plus a group 

of three. This 1L.eans that the fifth semi-quaver 1vvi.ll 

have a slj_ght accent .. 

Exercise 11. 
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Exercise 12. Irregular 1Ja:r-s., 

Sing these six interval.e,: 

~!\ hJ J 
r .. 

~ ~ ~ 
I 

\ \ 
~ -j-:-T[ 

! ~J ! i ~ J ~ , .1 ·---- .t 

c'.~~ 
·f¼ ~-----tt ,;; 

J ~ .., '--0 G ' •lt"f :J '1"4\t.~-0-b ~-Ut.1.1 f,1 c...o r"e...- c-.J. Cv..c- fu,r,. 

Now reverse them,taking them backwards. 

Whan you sing them without repeating notes, they form. 
a pattern, or note-row, of seven notes, in no particul~r 

key. 

Reversedf this becomes: 



p '7 v o 

Now sing the ro·N and its reversal 1 Dno. then repeat 

the v;holr) patter.G one .,Gene higherc When an accidental 

( sha rp, flat or 1;.atur-a.J.) is tied O'lET into the next bar, 

the sign ii:.:i no·~ :r·e:pea ted for the tted :note 1 which rem.a ins 

affected by the accidental. 

Exercise 13. 

Exercise 14 is a song using the same series of notes 

that ·sou have sung in exercise ~13 . The rhythm is differ-

ent, and a few notes ha ve been repeated. 

Exercise 14~ 



My ruother sald, I never should 
Play with the gypsies iIJ the wood, 
If I did, tnen zl:.:.e woulc1 says 
11 Naughty girl to disobey". 

88. 

Sing your tuJ1e to the no te-,names, and then sj_ng it in 

E flat. 



Practise these i.nt0:rvc1,ls unt:U .. you cStn si11f, them with 

ease: 

These j_ntervals form a ni.ne-note row. Sing the row, then 

jwnp down an octave (bugle - tra-ra) and. repeat the row, 

starting on that note . 

Now try the same notes to a Waltz rhyt:r.JD.. 

Reverse the whole line. 



Sing it a ~J a Ilarch. 

r,,.., 
,;;I.I. 

The fo110wing song is simply a C:)mbination of· the 
previous note-patterns. 

We have been singing a number of songs in minor keys~ 

so vie should ge t to know the th:cee forms 0f the EJ~-n.2,.r sc_?._}-•3. 

First sing the scale of E flat major. 

Its relative minor will be C minor, starting on the 

si1:th degree of the scale, which is two notes, a r;;.inor 

third, lovrnr. The J\a tural min.21:, v1bich you have already 

comA across, uses the saffie notes as E flRt ffiajor. 



G m.Lnor sca1e, na tP.ral f o:t-ID. • . 

In the Melodic m:Lnor, which, as its name 5.mpliest is 

used most often for writing melodies, the ·sixth and seventh 

degrees are raised, o:r sb?.:.rpened 1 j_n the ascending form. 

In this case, these two notes are flats according to the 

key-signature (A flat and B flat)o When they are raised, 

they become naturals. Descending, the two notes are lower­
ed once again, which makes the deac ending for..n of the me­

lodic minor exactly the same as the natural minor. 

C minor, melodic. 

In the Harinonic minor, which is used most often for 

writing harmonies, or chords; only the seventh degree is 
raised. This gives us an interval of an Alli'~~-~_Se5.:ona. 

between the sixth and seventh degrees. The augmented 

second, as you will be a1Jle to see on the keyboard, con•~ 

sists of three semi-toneBe Which other interval cons:tsts 

of three semi-tones? The augmented second sounds just 
J.ike the minor thi1'd (T.'tother Cuckoo - cav1-caw).. A flat 

to 13 is the; same as G« to B.. The harmonic mj.nor remains 

the same, ascending or descending. 



The three fo:r·ms aJ.l have the key-signatures rJf the 

relative major~ 

Compare each of these three minor scales with the 

scale of C major, which, of 0ourse 1 starts on the same note. 

V/hich one is most like the major? In the asceEding form 

of the melodic minor, only the third note is different~ 

The third note of each o:f these 1ainor scalee is a IDinor 

third above the ke;y-notc, whereas the third . 11ote of a 

major scale is a major third above the key-note. 

The following song is in the harmonic minor, exc:2pt 

for the last bar but one. Note that it do8e not end on 

the key-note, but on the fifth of the scale. 

about the augmented second. 

Exercise 1. Yugoslav Folk Tune. C minor. 

Be careful 

What is the relative minor of :E maj or? \'/rite and 

ning the three f crms of C~ minor seal c-;. The raised 

seventh, B sharp, is a "white" note (enhar:rr.onic, C) .. 
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EX CT'C-!ise 2 11 ________ .. ,_ Yugo sl2.v J?o.lk I'unG ~ C sharp rnjnor~ 

The following melodJr is 8,Jso in the harmonic minor. 

Once again, it ends on the fifth degree o:.f: the scale~ 

Cla:p the rhy-'Ghm, in i71:, time 1 before y0u try to s:i.ng it. 
Compare this rhytri.1n with exercise 11 in Chapter XIII. 

At the end of the second section, before the repeat Bign, 

there is the nuin.ber 1, under a sg_ua:re bracket. This means 

that you sing these notes the first timoc When you re­
peat the section, you do not sing these notes again, but 

go straight on to number 2. 

Exercise 3 .. Bulgarian Folk Tuneo C minor. 

--------·--~- --- ---------------- .., __ _ 

Now sing the same song Li C she.rp minor. 
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rxercise 4 . .., C sharp mi:r1or. 

l ~-. .i:~~~--=---~ t~~~ ~-t---1-~~~- ... _-_- t-jt] -~--f:--ili:B:i~~I 
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Here is 11 Bird. of the 1.liJ.clornoss11 j_n a new flat ke;y, 

A flat major. ~~he fotJr flats in the key-signa.·:::ure spell 

the word BEAD . Note th&t A flat ha13 four fl.ats, A has 

three sharps, which once again gives a total of seven for 

two scales a semi-tone apart. 

Exercise 5. 11 Bird of the \'! ilderness11 • A flat. 

Writ e the sc ::~le of A flat ma;jor. Then write and 

sing the throe forms of its relative minor, F minor. 

In exe rcj se 5, the first two plJ.ra s E:-1s are i:n A flat, 

and the next two in F minor~ 



E :,: e l'C is e 5 . ---·-----

Exercise 6. Czech Carol. A flat. 

In exercise 7 there is a leap of a minor seventh 

( IJ.other E1e1-ihant - t2--:coo ) between the second and third 

p hl,,..d.S8S. Between the third and fourth phrases there is 

a leap of a minor tenth, which. is real1J' a minO.[' third 

:plus an octave. 



English J?clk T1.me~ 

-· ------- ------ --~- ----------
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Exercise 8 introduces the Jriplets three notes in 

the time of two. In this case, it is three g_u2,vcrs in 

the time of two t1uavers, or one crotchet. 

-~ 

UJ u , 
= :::: \ 

tetete tete taa 

The crotche·t beat does not b0come any longer, but in-

stead of dividing into two q_uaversr the crotchet divj,des 
into three. ~o indicate the ir-r8gular divLJ:i.on, a slur 
with the figure 3 must be put over th3 notes. Each of 
the ~~e notes is the same length. Ee very careful that 

Li_j ( tetote) does not become l[J ( ti titc) c 
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Exercise 8. 

Exercise 9. I:r-rc6--ular bars. 

~ 

f '- G 8 {' ;) ~ ; ,, (,' '-• 

\ ' 
t I f ~ t±-i 9 +=tj-:Jd' j 

-~ --

L=lli=-7 V Lid EL\ \ 

Choose any note-row of 5 different notes. Do not 

make them too high or too lov1. Now move your note-row 

up or dovm to start on three other notes* :Be careful to 

keep the intervals correcto This gives you a series of 

twenty notes. Sing this ser~es . If it is too difficult, 

chanee your five-note rov, until it is easier. 

Write a rhythm to tl•ese words: 

Little :Soy Blue, come blOiV your horn. 
:Che sheer, 1 s in the mead.ow, the cow's in the corn. 

Now use your series cf twenty notes to make a tune 

to fit the words. Since there are only nineteen syllables, 

it might be an idea to use two notes for the word "blow 11 • 

-i 



CiBYTJ~P. XV. ------~... .,_,_, __ . 

This sone conta:i.:os a new interval, the major seventh* 
Here is its sound-name. 

~ l I 
Th-<-

There are four leaps of a major seventh in the sons~ 
thre e beinc from C to B. 

Patterns: 

Can you :find tb.G fourth one? 



'l:he s~~me i:<1ttcrns, r eversed: 

Exercise 1. 

You have been singing the song in C major . Now 

sing it a semi-tone higher in the key of D flat major, 
which has five flats. Which in the fifth :flat? Note 

that G flat is written on the second line, not above tlie 

staff as G sharp was. D flat has five fla ts. J) hc,s 

two sharps. 

Exercise 2. 

~'otal, seven. 

11 Up on the Hillside 11 • D flat m~~ior .. 



rxe:rcise , (Exercise 1 in D flat). 

Exercise 4. 11 The First Ifovvcll 11 • D flat~ 

Write and sing the scaJ_e of D f'J.at ID.ajo1', as vrn:L1 as 

the three forms o:f its rclatJ.ve mino:r" 

scales on the B fJEt below the staff. 
Start the minor 

Flemish Folk ~Cune. 13 flat 11.inor. 
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TriplE":tis and syuco_pa tion. 

Exercise 7. ]'or major sevenths. 

Sing these nine interval~io 

same interva ls are reve:csed. 

In the second line, the 

NOi'V sing the te:n-wl)Ote TO\-/ produced by thece i:ntervc.ls, 



J.02 .. 

and go on i.rnmed:i.a tels to sing the reve:r-~'3al of thl:, rov1. 

Sing the row one tone higher, 

and then sing the reversal of the row yet another semi­
tone highere 

You should now have no difficulty in singin6 cxer-
cise 8 .. Note that the last interval, instead of being a 
major seventh down, is a semi--tone up. 

the same note an octave higher. 
This give~ you 



1c,3,, 

Use a seven-note row to write a tune to the words 

given below. Four versions of your row will give you a 

note to each syllable, but you may prefer to repeat some 

notes, and to give more than one note to some syllables. 

When you have done this, why not write a llio:r·e nora ina ry 11 

tune in D flat to fit the same words? To have four 

phrases of equal length, you will proba'bly have to make 

"day" and "way11 longer than a bar. 

Three children sliding on the ice 
Upon a summer's day, 
It so fell out that they fell in, 
The rest they ran away. 



lOA .. 

Is this song ra:l:iher difficult? 

it easier by analysing it. 

Let us try to make 

It is ·based on an eight-note row: 

What are the intervals used in this ro,v? Sing the x·ow, 

and then sing exercise 1, which consists of repetitions 

of the row. 
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Exercise 1~ -------

When you c:..1.11 sing this fluently, sing it as a two-

part canon, as in exercise 2 8 In a _pa~, tv✓ 0 or more 

voices 9 or groups, sing the same melody, starting one 

after the other. The end of the second. ontry ~is usus.:J.J.y 

changed, so that the voices may finish at the same ti:cle. 

In thi.s case the notes are the same, but the rhythm is 

differento 

Exercise 2e Two--:part canon~ 

----~ 
r-+,--~·~-----1,--;--~-()-J-_-_-_ -~----il~- ~-~=\==~-_-r=r-_=_\ ___ =L-=~i _! ----G-... -., _-_-_-_-_- _--_··_-_-D-_-_:_-~ 

------ 1---------->.-=+--+---'-------1\,_--¼1-=___,ffR1-(I---- -- -+--l-------

,-.....+--t-,--.=---,,'---+--·::;;_ .. -=..-=--:____,_ ___ -~:it~ - ~~~h-=--·- •• ·-ht 1 ·1 •• ~Q~~1 
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The next part of "lihe soni'!, is an Invers:Lcn o:f the 
• - - - ·----.. 

row 1 sto,rting a tone hi. g l':i.cir o When a row is invorted, it 
is 1ike reading it j_n a nd.rro:..~ J.ying en a talJlG,. 

row goes dow.nwardt t:t"-1.e i:nverr:.d.on goes U\Wt9:rd by the same 

interval, and vice versa. Here is the inversion: 

Exercise J consists of repetitions of this :patte:t'Il. 

Eze:r.cJ se 3 e 

The next purt of the song is a reversal of the row, 

a semi-tone lower. This is used in exercise 4. 
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Next c6mes a reversal of the inversion of the origi-
nal row,. In exercise 5 t r.tis pattern is repeated in § 
time ( 3 plus 4) ~ 

Exercise 5. 

·i:;, • ., -L _.c J.na.L y, the row is repeated a major third. higher. 



How you sho1Jlc1 b~~ able to sin,q; the so11g to its note--­

names. 

Write and sing the scale of D D~jor, startin& below 

the staff. B major has five shar:ps; B flat major ha:~ 

two flats, making a total of seven. Also WTite the three 

forms of the relative mi:nor scale 1 G shar}.) mino :c, start-

ing on the second line. To raise the seventh :cote, J.i' 

shar1), stil.l higher, you will need a DoubJ.e Slw.rn 9 the 

sign being a cross, X. Note-names for double sh::1rps use 

the vowol 11 i 11 , so the note-name of F double sharp will. ~be 

11 fi". When a douhJ.e sharp is lo1:-ver8d by a s0mi-tone, as 

in the descer..ding f'orra of the melodic minor, yov. must wri tc 

a na tu:r'"a.l and a sharp, 9#: . Y/hat is the enharmonic of :B' 

double r:iharp? 

shar11. 

' Exercise 6. 

A wedge-shaped rwte is usod :for a double . 

11 :li'loral Dance. 11 ]3 majorc 

When half a bar in it time consi.sts of quavers o,1J;y, 

the four quavc:rs are grouped togetber. 

Exercise 7 has a sy:ocopa te::d rhythme 



Exercise 7., South AfrioRn Folk Tune. 

Exercise 8. Mexican Folk Tune. B ma jor. 



ll.O. 

E~{ercif.W 9" ,:The M:i.ller of -:.,he Dec;.u -··--·~-·---· ... 

6 _ Exercise 10 is in 4- time, six crotchets in a bar. 

Like ~ time, this is Co.'.1lpound Duple time, with two bec,ts 

in a bar. Each beat cons:ists of thr 1Je crotchc-'tst or a 

dotted ff1inin:.. This time there are no sha1)e-:!:10tes to help 

you, so you must remember which notes are sharps. Pe:c­

haps it is easier to remember that Band E are naturals" 

Exercise lOe Genrn::n Chorale., G sharp mir~or. 
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Exercise 11. ----- --- ____ ,_ 

Use a note-rov, to ·Nrite a tune to the wrn•ds given be-· 

lov1. A six-note row 1 used six times, wou}d fit the number 

of syllables, but you may use as many notes as you likeo 

Write a S8conci. tune in J3 major~ 

The owl and the pussycat went to sea 
In a beautifuJ. pea-0i~een boat. 
They took some honey, and plenty of money, 
Wrapped Ul) in a :fiv8-pound not8. 
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Gil!J?~PER XVII. 

Sing this note-row. 
pos:::iib1e notes. 

It con·bains all of the twelve 

,, 
In ex.erciae 1, this row is repeated in ~ time. 

~ Time is Cor.:_Pound _'.l:£:gile time 1 with threr~ beats in a 

bar, each beat consi.s-ting of s. dotte:id crotchet, oi-- three 
quavers. 
three. 

Exercise 1~ 

In compound time, the bes.t always divided into 

The next song 1 exe:rcisc 2, is made u:p of fivg repeti .. -

tions of the row in its original foim, each one starting 
on a diff~rent note. 



Exercise 2., 

Exercise 3 intro due es a .new interval f • the augm_?>_pt~d 

fourth. Thie :i.s one semi-tone bigc:er than the perfect 

fourth (Bell - Ding-dong). If you co unt the semi-tones 

in an Augmen ted }'ourth, you will find thc::t; it contains 

six semi-tones, which is the same as the D:i.mi.nj_ shed Fifth 

( Hen - Roo- co. See Chapte r XIII). The Eotu::i.d of the 

augmented fourth is the same as d12 t of tb.e clil.n.inished 

fifth. The diminished f:i..fth is found between the seventh 

and the fourth degrees of a majo:c scale ; the augmented 

fou rth, between the fourth and seventh degrees. 
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Exercise 3v Popular Song: 1 J3ovli tched 11 • C ma;jo:c~ 

Here are two I!lOre melodies which include the 2.ugr:ien­

ted fourth. No sb.a:pe-notes are used. If you bave diffi-· 

cul ty in remembering the sb.ar1Js and fls.ts, go ·bacl-i: to Cha:p­

ter XIII, and sing the scales of E flat major and E major, 

as well as some of the exercises in these keyse 

Exercise 4G Cradle Song, Era~~s. E flat major. 



Exercise 5~ South African Folk Tune. E major,. 

Note the two repetittons, in sequence, of the third 
phrase of the tune. 

Exercise 6. For augmented fourths and diminished fifths. 

Exercise 7 is :Ln Compound Quadru;pl..§. (four) time~ 
There are four beats to a bar, each consisting of a dotted 

crotchet. 



J.;;xercise 7. 

-

• ' -.,L.,_t) ~ 

[%&$;; t\ 1 -i---1c:J ~· " l e t f ' ;, a • d_i I. ~ r 1 •' J • L \ l1 \ =v L l I t ~ -- . r= 

to 
,,..,...--...., 

~-~ 

LL!J-\ i-' ~ ~ k ( $ • ~. ~ 
fa r-tf?~ L p b:L_ 

Exercise 8 j_s in Compound. Triple ti.me, each beat 

consisting of a dotted quaver., or three semi-quavers. 

Exercise 8. 

• 
~ oo.~. ,. , . ' ~f v lt tz \z 

1 

Note that 

~ 

\ 
\ 

Exercj_;:.,e 9 is in the key of }'"" sbarp major, wi th s:l.x 

sharps, i n clud ing the " Whi-te note 11 , }~ shar p. l3 is the 
only natural . Y-lrite and sing the scale of' F sharp. 

lT' sharp has six she.rps, F hae, one :t'lat whi.ch gi 7es a total 
of' seven. 

-~ 
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"Floral Dance"o '.H' sb.ar}) major. 

Exercise 10 is in the Pentatonic, or five-note 1 

scale, which does not contain any semi-tones. It con­
sists of the first, second, third, fifth and sixth de­

grees of a major scale. The ·black notes on the :piano, 
starting on F sharp, will give you a :pentatonic scale. 
Exercise 10 contains no naturalss so no shape-notes are 

used. Every note is a sharp. 

Exercise 10. Scots Folk Tune. "Ye Banks and BraesH. 
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No sL:.1:pe-notes are used. in the following exE·Y'Cl.DeD. 

:S is the only natural,. 

Exercise 11. Dutch 1!.,olk Tune. F shacy majore 

Write and sing the three forms of D sharp minor 

scale. Once again you will need a double sharp., 

Exercise 12. Engli.sh Folk Tune. "Greensleeves", D sharp 
minor. 



Major and minor scales are called Diatonic scales, 

from two Greek words .meaning, "through tones". Music 

based on these scales, and on the older modes, is called 

diatonic music. The Chromatic scale moves through se~i-

tones, and includes a11 the twelve notes in the octavs. 

Music based on note-rows, which j_s not in any definite 

key, is called cb.romF~tic or non-diatonic music. 

Using the Pentatonic scale, write a tune to the fol­

lowing words. Remember that the pentatonic scale does 

not have to start on F sharp. It may start on any note, 

and will consist of the first, second, third, fifth and 

sixth degrees of the major scale starting on the same note. 

The pattern of the pentatonic scale is: Tone, Tone, Minor 

'Third, Tone, Minor Third. 

You may also write a chromatic melody to fit the 

same words. Three repetitions of a ten-note row will fit 

the number of syllables. 

There lived a wife at Usher's Well, 
And a weal thy wife v;as she. 
She had three stout and stalwart sons, 
And she sent them o'er the sea. 



CHAPTER XVIII . 

You have already been singing augmented seconds and 

fourths. 

eighths. 

This song includes augmented fifths, sixths and 

Exercise l is in the key of G flat major, wj_th si:::c 

flats, including the "white note", C flat. Write and 

sing the scale of G flat major. Fis the only natural. 

Since G flat is the enharmonic of F sharp, each d0gree o:' 

the scale will be the enharmonic of the correspondj_ng de-

gre e of li' sharp rn2.jor. Al though the two scales l ook dif-

f e:csnt, theyuse t.a.e same notes and sound exactly ali.ke . 

G flat h.as s ix flats; G has on e sharp, which tots.ls seven. 
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Exercise 1. "Floral Da:ncen. G :flat major .. 

From now on, no more shape-notes will be used. Re­
member that, in the key of G flat, Fis a natural. 

The next three exercises are a repetition of exer­
cises 10, 11 and 12 of Chapter XVII in the new major and 
minor keys. 

Exercise 2. Scots Folk Tune. • "Ye Banks and Braes11 • 

t 
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Exercise 3. Dutch Folk T'Jne. G flat major. 

Write and sing the three fo:r-res of E flat minor scale. 

Exercise 4. English Folk Tune: "Greensleeves". E flat minor. 



123. 

Exercise 5. Bohemian Carol. G :lat major. 

6@bi& ; ( tr \lit tt QI i :4 pl J. I w \J Hli~I v 

, ~ ~ ~ ~ 

Exercise 6 has an interesting rhythm. Alternate 

bars a.re in ~ and 1 time. Of course, the bars e.re 

equally long, but one has two dotted crotchet beats, and 

the next, three crotchet beats. Clap this rhythm before 

you sing the song. (Clap the beats only). When you 

know the tune, clap the beats while singing. 

Exercise 6. Spanish Folk Tune. G flat major. 

Now we are go ing to sing another song based on a ten-

no_te row. The different versions of the row will be given, 

. 
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and then e~ exercise based on each version. 

Ten-note row. 

Exercise 7. 

~l J-Tffi i \ i vYJw. \qfif j J 1§ t @¥48 

~pJb114J .I I J ;W· I f]Jifn~ II 

Inversion. 

Exercise 8. 
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Row reversed, one tone higher,. 

Exercise 9. 

Inversion reversed. 

Exercis e 10. 
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Exercise 11. 

Write a chromatic and a diatonic melody, in any key, 
to the following word.s: 

If all the world were paper, 
And all the sea were inke; 
And all the trees were bread and cheese, 
What should we do ±~or drinke? 

Three repetitions of a nine-note row would fit the 
number of syllables. 

tl 
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CHAPTER XIX. 

Two more keys remain to be done - C sharp major, with 
seven sharps, and C flat major, with seven flats. Since 
C major has no shar~s or flats, C major plus C sharp major 
will have a total of seven sharps, and C major plus C flat 
major will have a total of seven flats. These keys are 
rarely used in vocal music, because they each have an en­
harmonic equivalent with fewer sharps or flats in the key­
signature. What is the enharmonic of C sharp? What is 
its key-signa ture? D flat has five flats. What is the 
enharmonic of C flat, and what is its key-signature? B 
has five sharps. You have already learnt both of these 
scales. 

It is, in fact, quite easy to sing note-names in the 
keys of C sharp and C flat. In the first case, all notes 
are sharps, and in the second, flats. Sing the scales of 
C major, C sharp major and C flat major. 

Exercise 1 has been written in C major, but the key­
signatures of C sharp and C flat have been added at the 
beginning. Sj_ng the note-names in C, C sharp and C flat. 

Exercise 1. Floral Dance. 

J --1--J ___)_r-?l--l--\ ___:,z_r -,t-----1 -----1----J --l-; _;__l -+--l) -_t--1 -+-' -t-1 -y-f --H1i 
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Do the same with exercise 2. 

Exercise 2. English Carol. "Joy to the World." 

In the first bar of exercise 3(a), B is lowered by a 

semi-tone to become B flat. 

Exercise 3(a). South African Folk Tune. C major. 

1$i to: u ~c3f J. t I r~-:unr;. :d 

tf .C9 .Fl ; 1 D · .1 ,~, J t F} 0 1 r l ll 

In exercise 3(b), B sharp is lowered to become :S na­

tural. 
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Exercise 3(b). Same tune in C srarp major. 

~ 

.I. ! A f! Ir \ £' j 

In exercise 3(c), B flat is lowered to become B 
Double Flat, for which the sign is~. The note-name 

for a double flat uses the vowel "u", pronounced 11 00 11 • 

When a double flat is changed back to a flat, a natural 

and a flat must be used,qv . What is the enharmonic of 

B double flat? 

Exercise 3( c). Same tune in C flat major. 

u f 11 J. l I 

For the sake of completeness, write the t hree forms 

of A s harp mi no r s ca le, a n d of A flat minor scale . . These 

k ey s are seldom used , t heir enha.rmoni c equivalent s being 

preferred. What i s t he enhar-wonic of A s harp? And of 

A f lat? 

Sing " The Miller of t he Dee" f i rst in A minor, as 

written , and then i n A sharp minor and in A flat minor . 

Remember that the accidentals change. rn · A -Bhari:; minor 

t hey b ec ome double sharps , and in A flat minor, naturals. 
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Exercise 4. "The Miller of the Dee". 

----- ---

In exercise 5 you find a Duplet, which is two notes 

sung in the time of three; in this case, two quavers sung 

in the time of three quavers. Compare this with the Tri­

plet, which is three notes sung in the time of two. To 

indicate that the duplet is an irregular division of the 

beat, a slur with the figure 2 is put over the notes. 

Exercise 5. 

The next four exercises are .melodies in various styles 

and keys to provide more practice in singing without the 

aid of shape-notes. 



Exercise ::. Plainsong Hymn. 11 Te Dec et Laus". 

~ C rm t n .' ! j j ) I I f;if ,t ,I I Jt,f r t n ." L 
'-n~.. Ji ee,t l O.,\(_~ • ~ d-f.Ce,f h.i~Y\u.S ~, bi ljfon'°" 0(. c • 

~ t ~ r r .t J I r El n .11 r J \ ±~ n 11 .1 
PoJ·p ~t \:-,' \i. o Ll.lW\. ':,(\1\C.+t s,,~ - <1-f-o, • i'r\. SCl-e (..,.( _ ,,. 

~ cr1 £ 1 1 r .1 i I n 1 .i i I i 1 ! rm .1 1 11 
_,_ l '- -t- . -+- ,. - • 

t; (\,t_ - C...l-\ - 0 - ( "'t.""'- ' a- ~ e ~ 

Exercise 7. Israeli Folk Tune. "Tum :Balalaika". C minor. 

1$ tk&i (JfY} I j JI .' DD I J~if-,1 l 
. • • -e-. 

• -



Exercise 8. Sea Shanty. 11 Shenandoah." E major. 

it~ 41 r. _ffFj J. r r. Ii b · r~ u I tJ. T7 

~ 11ht Ll r· r t! \1.tJ. ~r 1·~ 
, 

Da Capo al Fine (or D.C. al Fine) means "(Repeat) 

from the beginning to the end. 11 "Fine" is the end. 

Exercise 9. Ge:m.an Folk Tune. D major. 

Exercise 10. Russian Folk Tun e . G minor. 

Exercise 11 is a chromatic melody no-t based on a note-. 

row. 



Exercise 11. 

Write a free chromatic tune to fit the words given 
below. Try to avoid patterns or progressions that will 
suggest a definite key. 

A man in the wilderness asked of me, 
How many strawberries grow in the sea? 
I answered him as I thought good, 
As many red herrings as grow in the wood. 



CHA?TER XX. 

ADDITIONAL 1'1TELODIES, ROUNDS AND C.ANONS FOH. SIGHT-SINGING. 

Exercise 1. Scots Folk Tune. "0, Can Ye Sew Cushions". 

$ --:--------..._ ---------~- ----·--. 

Exercise 2. Tallis's Canon. 

-----r------- ____ J 
!c---+11--4+----+.--------,...------.----"-·-t---.-----.---.---t---r--ii --+--t-7':'"'-----------il 
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Exercise J. German Round in three parts. The second 
entry begins when the first entry reaches the asterisk. 

@¾4t1GJ1CLili11W ;~) J~ ~ . . .• ,c 
---------i,~, J Ji i i i i Fl I : ) J I n J1 r1 1J j 

Exercise 4. Coventry Carol. 

i;rt~ i J i ,J I J ~ 1 J i 1~w. 1 J ~ .1 1 l J I J ±rl 

Jf bt ~ e J I J .I I J J I d- I ,, ~ J 1 I 3 :J I§ J 11 

Exercise 5. Welsh Folk Tune. "David of the White Rock". 
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Exercise 6. Austrian Folk Tune. 

Exercise 7. Plainsong Hymn. Vexilla Regis. 

Exercise 8. Austrian Folk Tune. 
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Exercise 9. Three-part Round. ~- .L.. lilozar l•. 

~I ----------------- --------------- ~---------------
Y t J I t I r I r I J \ 1 ! I J I 4 It liftr\~ 

Jh rulti'x I if§! tf I I§]) Ii ol bTI 

*' 1~r I ffli1fil 1 \ .CJ fta II 

Exercise 10. Swiss FoL~ Tune, 

• The sign r.--- over a note is called a Pause, and indi­
cates that the note is to be made rather longer than usu­
al. 

Exercise 11. Canon - Non nobis, Domine. Eyrd. 

This is a "Canon at thG fourth below" which means t:hat 
the second entry sings the same tune, "but a pe~'fect fourth 
lower that the first entry. Note that the two endings 
are different. 



Exercise 11. 

L+r.:-f/-,1--t----t---;;:-+.-'-+-1--t-----;,!-.;.-...cl----,1--___J_-i.--+--!..• --,----.--4--\-----~i---t--t-.:-::rr::_I 
,----,H-v-'12--lP---rr---+--"--t+-'--:---L-'!__j,-(--l---..+--;~--+--+--+--1--4--...._----+--i--\---V--\-i 

da. 1
~foT~t.tY'\ 

t; 

Exercj_se 12. Yugoslav Folk Tune. 
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"G'xerc1.· ,... 0 ., 3 
.::.... .. i,J ,_, ..1. • Swedish Folk Tune. 

rf=ttJfficl tJ ul] I .n i f J I r1 j : ll 

~~ .Efn •71n n-n; \ ~; ' \ 

fPt1.U n LiJ?x 1@.0 u3PJ ffi 

Exercise 14. Chromatic Canon. 

---

-- ----- ............... 

' 

- ·- ---·•---

----+-l"'--'-----f''F--l"-----+---..L:--ir-1----+--+-----t--+----------l---~---½ 
·-t-------t---'---ct]----f------;;~---t-----t--------c,-t----+---+-~----+-1 



140 .. 

CHAPTER XXI. 

SUGGESTED NEW SYLLABL:S-I'TATiillS FOR SHAP.PS AJIID FLATS. 

In all systems of nomenclature, as well as in our 
notational system, the notes represented by the black 
keys of the piano keyboard are regarded as inflections of 
the "white" natural notzs. This is most obvious in the 
English letter-names. "C sharp" is the natural note C 
sharpened or raised. 11 :B flat" is the natural 110 te :B 

flattened or lowered. 

In other systems the "black" notes are also related 
to the natural notes by name. "Cis11 or "Do diese" refer 
to C and Do, "As" and 11 La bemol" to A and La. They have 
no real individual names of their own, as they have no 
place of their own on the staff, but are always named in 
relation to the note below or above them. 

In diatonic music, this relationship is logical. 
"C sharp" is, in fact, the natural note C raised to fit 
into a certain scale pattern. Even when they are truly 
chromatic notes, outside a given key, it is still logical 
to regard them as temporary inflections of the notes of 
that key. In diatonic music there is a definite relation­
ship between the "black note", and the note from which its 
name is derived. 

In chromatic or non-diatonic music, no such relation­
ship exists. The note between C and Dis no more related 
to C or D than it is to any other of the twelve notes in 
the cctave. It is an individual, unrelated entity, meie­
ly one of twelve notes in the 11 twelve-tonei1 system. Our 
tradi ticnal notation disguises this fact, since a 11 black" 
note can only be written with the help of an accidental. 

To preserve the completely individual character of 
each note, in chromatic music, it may be advisable to find 
a new notational system and new names for the "black" 
notes, to be used in more advanced twentieth century music. 
These names must not be derived from the names of the natu­
ral notes, as they are in the Solfa e.nd Sa-fa systems. 
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The Solfa syllables are generally accepted, so they 
will be us ed for the names of the naturals. Thro-:..1ghout 
this book, the English spelling of the Solfa syllables: 
Doh, Ray, Me, Fah, Soh, Lah, Te, Doh, bas bee::i used to 

avoid inevitable confusion with inflected names. If, for 
instance, "Soh11 were spelt "S0 11 , thin would be the sa1Le as 
the name for G flat - So. If, on the other hand, the 
flats took the vowel 11 a", pronounced 11 aw", as in ·:ronic 
Solfa, 11 Lah11 , spelt "La" would be the same as A flat - La. 

For the present purpose the more international spell­
ing of these syllables my be used, since no confusion can 
result. The scale of C major would now be: do, re, mi, 
fa, so, la, ti, do. F..ach note bas a different consonant 
followed by a vowel, producing a two-letter syllable. 
The vowels may be omitted in Turi ting, and the scale written 
as: d, r, m, f, s, l, t, d, without any possibility of con­
fusion. This is the usual practice. 

If this principle is extended to the black notes, five 
consonants must be chosen and provided with suitable vowels. 

The consonants that have not been used are: b, c, g, 
h, j, k, n, :p, q, v, w, x, y, z. Bis suitable, Chas 
no definite pronunciation, but ~a y be either s or k~ or ch 
in other languages. G, as in 11 go" is suitable. The as­
p irate His difficult, and is not found in a.11 European 
languages. The pronunciation of J varies, and it is not 
very singable. K is suitable, and so are N and P. This 
gives us the five sonsonants B, G, K, N and P, which may 
be applied to the notes C sharp, D sharp, F shar2, G sharp 
and A sharp, in tha t order. 

The vovvels have all b 2en used, exce:pt U, which could 
be given to F sharp, in the centre o.t' the octave. F sharp, 
of G flat, wo uld then be called "ku". For the rest of 
the names, it is necessary to a void having the same vowel 
for adjac ent notes. If I is a dd ed to B, A to G, I to N, 
and E to P, the vowels are well spr ead. There is also a 
remarkable sym.metry in the vo vvel pa tter.a. Ti1e five notes 
ascending from 11 do 11 would be : do, bi, r e , ga, mi, and the 

five notes descending from 11 do 11 would be: do, ti, pe, la., 



ni, The order of the vowels is the sarr:.e. This gives _ 
the following chro~at ic scale: 

do, bi, re 1 ga 1 mj_, fa, ku, sc, ni, la, pa, ti, do. 

These na1ucs would apply, irrespective of whether the 
notes were written as sharps or fl3. ts. 

To illustrate how this would work in _practice, the 
h t • • "T • ,_l t . 1 1 1 ..... 1 b _,_ 11 Ch c ro:mu ic exercise: 'I/J.11.t:. e, W:l.IlK e J.u"G e a.,, Lap-

ter XVIII, exercise 11, is given here with these names un­
der the notes. In the first half of the exercise, the 
full syllables are given; in the second half, the conso­
nants only. 

~ ?f 
------.. 

~~ 
_,,,--

~ t;i f ~ ~ • l~I ~ 
I 

~~ )--ti 
, I • - -
I 

h I .. '. 
I -, i 

do {<'4 Io. ti' bi do 
I ,) ga. re pe Y\I f,.. ""°Ii t--a re sa: So 




