


Eugene Peter Hon. B.A. Fine Art (Cape Town)

THE DEVELOPMENT OF A PERSONAL ICONOGRAPHY

IN THE MEDIUM OF CERAMIC SCULPTURE

Submitted to meet the requirements for the

degree of Master of Fine Art at the

Michaelis School of Fine Art,

University of Cape Town.

NOVEMBER 1985

Supervisors:

Mr J. Nowers

Associate Professor B. M. Arnott

e S

-t e

|

K
(R




The copyright of this thesis vests In the author. No
qguotation from it or information derived from it is to be
published without full acknowledgement of the source.
The thesis I1s to be used for private study or non-
commercial research purposes only.

Published by the University of Cape Town (UCT) In terms
of the non-exclusive license granted to UCT by the author.



CONTENTS

ACKNOWLEDGEMENTS ®E D PN E NI EDPS R DY NP EENEO LIS BTN GGG O 3
PROPOSAL LN R R R N R NN NN R R R R ERERENEREREEE RN 4
INTRODUCTION ooonooo.'oooo'oooooccoooo'ooo.o.o'o'o.oo!oc'oo'funooo 5

NOTES ON THE INDIVIDUAL WORKS civetvencovccncassassscesscnnses 7

SERIES ONE: QUEST FOR IMMORTALITY ..ccccveccvcnncsesss 8

101 Fouﬂtajn OfLife [EE R NN ENEENEEEEE I I I NN 10

102 Immortaﬁty aCt LR I I A IR N BN AR U R AR O O I B DY IE AR I IR N 2% R Y 13

1.3 Man is what he e8t8 cvsessnsesosarssasssscnsses 16

1.4 Apples of Hesperides s.cviceiancectscccsensanses 19

1v5 Plant Of Life L N A N NN NN NN NN ERER] 22

SERIES TWO: IMMORTALITY ATTAINED ..cviceeecccceccnssss 24
2.1 Transit of the soul to the Blessed West ........ 26

2.2 : Journey to the Underworld secured ...cceoseeaes 29

2‘3 Riding high IR AU R 2N 2R BN BN BRI IR 2R B O B IR IR N U BT IR BU 2N 2N BTN BN IR 3 B B BN A O 32
2-4 R&Eture (IR ENEE RN NN N REEEIIE NI I I BN NI SR SR I I Y 35

205 OaSiS road B S F PRSI N EESEIOETIEIIEEEIRIPIOIESIETRSCEEETS 38

206 PhOeniX 0 QLS ST SNSRI TN ES PSR EIE SIS II SRS TEEE RSO 41



SERIES THREE: PILGRIMAGE OF THE SOUL cceovencecccansane

301 SOUPS ESCOI‘t € e 2 E TSI ETEINENSESEEDI TSI ILELIEEES
302 Initiaﬁon B ER E DB ST NS EPIN LI TSN ENE T IRATTETIREOEB

303 Leda and the SW&H [EE NN R NN EENENNENENNEENENEEN]

304 The Beast @ P E T PO EON LI NP P EEN B EPES OO OISR ANEGY
305 ‘ OUI"ObOI'OS IR RN RN NN N RN NN NEENNERNNEERE IR N

SERIES FOUR: ESCHATOLOGICAL MYTHS +veveereencenosccnns

401 HOPSe aﬂd I’idel‘ BRSO E RS PE SN N EP S EET IO ENIESEEL

402 MOtheI‘ OfPI'OStituteS SRS EEEI NPT E TR SSENS

4.3 "For with you is the Fountain of Life" ........

4.4 Panoramic View of the End of the Age «.......

SELECT BIBLIOGRAPHY tiviecieccssscsoscverssesssenescscnvsnssnccns
’ LIST OF DRAWINGS ..cicececssrrseenccersacsrsosssocssnnsssossssaonns
LIST OFVFIGURES P
LIST OF ILLUSTRATIONS cucereecrcecnnesersenrsassesscssssscsssnss

MATERIALS AND CERAMIC SUPPLIERS .iecsevecrvnceccnnssccnccnans

43
45
49
51
55
58

59

61

64

67

71

75

78

79

80

81



ACKNOWLEDGEMENTS

I wish to express my sincere thanks to Mr John Nowers, for
awakening my interest in ceramic sculpture and for his
guidance and encouragement during the years of our associ-
ation. I would like to extend my gratitude to Associate
Professor Bruce Arnott for his constant and valuable tuition

throughout the course of my study.

During my studies I received valuable financial assistance
from the Human Science Research Council, the UCT Research
Scholarship, the Hugh and Win Walker Scholarship, the
Coca-Cola Scholarship, the Irma Stern Scholarship and the

Jules Kramer Grant for Fine Art.

I am indebted to Mr Hayden Proud for his assistance with
the written explication and most thankful to Mr Jac de

Villiers for photographing the work.

Finally I wish to thank my family for their financial support

and for their encouragement and interest in my work.



- PRCPOSAL

THE DEVELOPMENT OF A PERSONAL ICONOGRAPHY
IN THE MEDIUM OF CERAMIC SCULPTURE

My proposal was to produce a body of ceramic sculptures
that would meet the requirements for the degree of Master of
Fine Art (M.F.A.) at the Michaelis School of Fine Art,

University of Cape Town.

My intention was to base my studies on metaphysical aspects
of myths pertaining to immortality and eschatology taken
from the broad Western European tradition. The imagery
developed would be a creative response to the evocative

- quality of the written word rather than to existing visual

sources.

The incorporation of related images from Egyptian religion
meant the inclusion of Eastern Mediterranean mythology to
the already broad field on which my themes were based.

The hand-built images were also a technical exploration of
low-and high-fired ceramics including porcelain and combina-
tions of other clay bodies.

A change from hand-building to press-moulding as a working
process made it possible to produce editions in various

colours and at different firing temperatures.

The final presentation includes a short explication and

documentation of the body of practical work.

Emphasis was placed on the body of ceramic sculptures with
short explicatory notes on each work referring to the
working process, the literary and visual sources and with

notes on my imagery.



« INTRODUCTION

The four series of sculptures are derived from an investiga-
tion of various related myths drawn from the broad Western

European and Mediterranean traditions.

Each image was first developed in preparatory drawings as a
creative response to the evocative quality of the literary
source. In the process of formulating ideas, legends and
myths were fused with gnalogous material drawn from other

cultural, religious and literary sources. Personal interpret-

ations and manipulations of such imagery form the basis of

the entire body of work.

SERIES ONE: Quest for immortality. This series draws

upon Celtic Mythology. Reference was
made to analogous Christian doctrines, the
Sacraments of Baptism and the Eucharist
as a means of obtaining immortality.

SERIES TWO: Immortality attained. This series of seven

works portrays the journey of the soul
towards a spiritually pre-ordained
destiny. These works draw strongly on
Babylonian mythology and spiritual texts
referring or alluding to the Resurrection.

SERIES THREE:

Pilgrimage of the Soul. This is a personal

SERIES FOUR:

interpretation of the beginning and the
end of a soul's journey from death to re-
birth. These images were created around
the idea of a Labyrinth at the centre of
which waits the personification of Death;
this is seen as the paradoxical way to
freedom and regeneration.

Eschatological myths. These works refer

to literary sources, such as the Book of
Revelation, with themes based on the
beginning of the end of time. This series
of sculptures forms the major part of the
body of work. The final piece consists of
four linked sculptures depicting the end of
an age. Reference was made to the work

of George Grosz.

The practical work went through major developments in the

working process.

The first series of sculpures were hand-

built in porcelain with minimal colour. The refined quality

of the porcelain body was expressed through delicate carving

N

and fine textures.



The second series of sculptures, although similar in size and
built by hand, were brightly coloured and decorated. Experi-
mentation with sprayed and painted underglaze colours and
stained'earthenware slips, led to the use of a thickly applied

transparent earthenware glaze. -

The third series of sculptures depict a major shift from
handbuilt to modelled and press-moulded sculptures. An in-
crease in scale resulted in a refinement of form. The use of
texture and the elimination of unnecessary colour decoration
confined the use of glaze to selected areas. Colours were
applied with an airbrush to produce a smoother effect on the

textured surfaces.

The final series of sculptures are much larger and draw on
the refinement of technique in the earlier smaller works. A

graphic approach to colour application was established.



NOTES ON THE INDIVIDUAL WORKS




MYTHS PERTAINING TO IMMORTALITY

SERIES ONE:

QUEST FOR IMMORTALITY




ILLUSTRATION 1:

1.1 Fountain of Life




-1.1 Fountain of Life

356 x 310 x 185 mm (1)

PROCESS:

Slab-constructed and modelled in porcelain. Porcelain was
tinted, inlaid and brushed with manganese, copper and
cobalt oxide. Biscuit-fired to 900°C. Porcelain 'Mint' glaze
(dipped). Fired to 1250°C. (2) A 'Green Star' earthenware
glaze was applied and fired to 1060°C. Painted with gold
lustre and fired to 720°C.

SOURCE:

"Formerly there was only a well, shaded by nine magic
Hazel-trees. These trees bore crimson nuts, and it was the
property of the nuts that whoever ate of them immediately
became possessed of the knowledge of everything that was in
the world."” (3).

"One class of creatures alone had this privilege - divine
salmon who lived in the well, and swallowed the nuts as they
dropped from the trees into the water, and thus knew all
things, and appear in legend as the "Salmons of Know-
ledge". All others, even the highest gods, were forbidden
to approach the place. Only Boann, with the proverbial
woman's curiosity, dared to disobey this fixed law. She

(1) Dimensions are given In the following order:
height x length x width.

2) All works were fired in an oxidizing atmosphere.

G) Squire C. Celtlc Myth and Legend. p.55

came towards the sacred well but, as she did so, its waters
rose up at her, and drove her away before them in a
mighty, rushing flood. She escaped; but the waters never

returned."”" (4)

IMAGERY:

This sculpture depicts a Gaelic version of the Old Testament
paradise. The fish represent Christian saints diving into
the Waters of Life in search of spiritual regeneration.
Rising out of the water they eat the mandorla-shaped nuts
that have fallen from the trees and thereby receive divine

inspiration.

(4) squire C. Ibid. p.55



DRAWING 1
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ILLUSTRATION 2:

1.2 Immortality act

12



1.2 Immortality act

195 x 200 x 110 mm
PROCESS:
Slab-constructed and modelled in oxide-tinted porcelain and

biscuit-fired to 900°C. Porcelain 'Mint' glaze (dipped).
Fired to 1250°C. The 'fish' was painted with acrylic.

SOURCE:

See 1.1

IMAGERY:

The pretentious mortal is drawn by curiosity to attempt to
experience the life of the saints for herself. The Waters of

Life rise up and repel her as she approaches the well. The
saints that swim in it cast her out and abandon her.

13
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ILLUSTRATION 3:

1.3 Man is what he eats
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1.3 Man is what he eats

340 x 370 x 60 mm

PROCESS:

Slab-constructed and modelled in porcelain. The 'water' was
made of porcelain, inlaid with cobalt-tinted porcelain. The
'fish' is painted with a peach underglaze colour and biscuit-
fired to 900°C. Porcelain 'Mint' glaze (dipped). Fired to
1250C. Painted with lustre colours and fired to 720°C.

The 'fish' was painted with acrylic.

SOURCES:

"One of these salmon was afterwards eaten by the famous
Finn maec Coul, upon whom all its omniscience descend-
edo" (5)

".....Except ye eat the flesh of the Son of man, and drink
His blood ye have no life in you." (6)

"..cs.Man shall not live by bread alone, but by every word
that proceedeth out of the mouth of God." (7)

IMAGERY:
The subject, desiring to share in the life of the saints, is

(5) Squire C. Ibld. p.55
6) John 6 (53)
(7)  Matthew 4 4)

dressed in her bathing-costume. Appropriately attired, she
can swim in the Waters of Life. She is elevated above a
container shaped like a fish, which is analogous to a baptis-
mal font. She is shown at the moment of confrontation with
the fish she has just caught. She is about to consume the
fish which is endowed with divine inspiration and knowledge,

and to share in these gifts herself.

16



DRAWINGS 3, 4
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ILLUSTRATION 4:

1.4 The Apples of Hesperides
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1.4 The Apples of Hesperides

335 x 345 x 170 mm
PROCESS:

Slab-constructed and modelled in porcelain. Porcelain was
tinted and inlaid with manganese, cobalt oxide and biscuit-
fired to 900°C. Porcelain 'Mint' glaze (dipped) and fired to
1250°" The 'water' was glazed in a transparent earthenware
glaze and fired separately to 1060°C. Painted with lustre
colours and fired to 720°C. The 'apples' were painted with
yellow lustre. The dry lustre was lightly sprayed with
paraffin causing it to separate. An application of red lustre
was given to this wet surface causing the red lustre to move
with the paraffin. Once the red lustre and yellow lustre
intermingled they produced a third colour which was green.

SOURCE:

"The three apples, that I have demanded", he began, "are
three apples from the Garden of the Hesperides, in the east
of the world... Wounds are healed and diseases cured by

eating them, and they do not diminish in any way by being

eaten”". (8)

"It was decided that their best chance of obtaining three of
the apples would be by taking the shape of hawks ... They

(8) sSquire C. ibld. p.%

swooped down upon the orchard from above. It was done so
swiftly thaet they carried off the three apples, unhit either
by shaft or stone.”" (9)

IMAGERY:

This sculpture, making reference to Egyptian and Christian
iconography, portrays the Soul partaking of the Fruit of
Redemption. In the Egyptian mythology the soul, on enter-
ing the underworld, is symbolized as a hawk.

"(Osiris, the scribe Nebseni, victorious, saith:-)
'e..Mortals... I go in like the Hawk and I come forth like
the Bennubird. The Morning Star (?) of RA. May a path
be made for me whereby I may enter in peace into the
beautiful Amentet.'" (10)

The orchard is placed on a rectangular base representing an
altar, referring to the sacrifice of Christ in the Eucharist.
The fish together with the apples is symbolic of the New

Adam who brings healing and deliverance.

9) Squire C. ibld. p.99
(10) Wallis-Budge, E.M. The Book of the Dead p.6!

19
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ILLUSTRATION 5:

1.5 Plant of Life

21



1.5 Plant of Life

440 x 440 x 180 mm

PROCESS:

Slab-constructed and modelled in 'red' and white stone-
ware. (11) Painted and sprayed with stained earthenware
slips and underglaze colours and biscuit-fired to 900°C.
Transparent earthenware glaze (dipped). Fired to 1060°C.
Painted with overglaze colours and lustres and fired to
720°C.

SOURCE:

The Epic of Gilgamesh starts off with the friendship that
existed between Gilgamesh and Enkidu, who died at a young
age for offending the goddess Ishtar. The epic gives an
account of the many pitfalls Gilgamesh encountered and en-
dured in his search for immortality. On his way he met
Siduri, a barmaid who lived at the shore of the Sea of
Death, and who diverted him from his search for immortal-
ity. She advised him to eat, drink and be merry, as immor-
tality was a gift from the gods. The epic ends with
Gilgamesh discouraged after a serpent had robbed him of the
Plant of Immortality which he had found at the bottom of the
Sea of Death through the guidance of his friend
Utnapishtim. (12)

(11) See p.8I
{12) Noss, J.B. Man's Rel iglon p.50

IMAGERY:

This sculpture portrays the choice that confronts the
mortal, the search for immortality or the joys of this life.
The subject is represented with his eyes set on the Plant of
Immortality, depicted as a many-breasted fertility goddess.
The joys of this life lie before him in the shape of a siren.
This enchanted creature has the head and bust of a woman
and body of a bird. Living in the Sea of Death, she se-
duces men that cross her path causing them never to

return.

22
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ILLUSTRATION 6:

2.1

Transit of the soul to the Blessed West
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2.1 Transit of the soul to the Blessed West

195 x 180 x 155 mm
PROCESS:

Slab-constructed and modelled in red and white stoneware
clay and porcelain. The base was constructed from red
stoneware clay, inlaid with cobalt-tinted white stoneware.
Painted with stained earthenware slips and underglaze
colours and biscuit-fired to 900°C. Transparent earthenware
glaze (dipped). Fired to 1060°C.

SOURCE:

"Then we which are alive and remain shall be caught up
together with them in the clouds, to meet the Lord in the
air: And so shall we ever be with the Lord." (13)

IMAGERY:

With reference made to the story of Jonah and the whale and
its connotations of the Resurrection, this sculpture repre-
sents the embarkation of the soul to the new Jerusalem.

The Soul awaits 'her' ascension on the back of a whale
endowed with the gift of flight, indicated by the substitution
of rotor blades for its tail.

(13) | Thessalonlans 4 (17)

26
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ILLUSTRATION 7:

2.2 Journey to the Underworld secured
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2.2 Journey to the Underworld secured

310 x 160 x 145 mm
PROCESS:

Slab~constructed and modelled in red stoneware clay and
porcelain. Painted with stained earthenware slips, under-
glaze colours and biscuit-fired to 900°C. Transparent earth-

enware glaze (dipped). Fired to 1060°C.
SOURCE:

"Etana desired to ascend to heaven. He asked the eagle to
assist him, and the bird assented, saying: 'Be glad, my
friend. Let me bear thee to the highest heaven. Lay thy
breast on mine and thine arms on my wings, and let my
body be as thy body.' Etana did as the great bird request-

ed him, and together they ascended towards the firmament.

After a flight which extened over two hours, the eagle asked
Etana to gaze downwards. He did so, and beheld the ocean
surrounding the earth, and the earth seemed like a moun-
tainous island... Two hours later Etana found that he had
been raised to a height from which the sea appeared to be
no larger than a pond. By this time he had reached the
heaven of ANU, BEL, and EA, and found there rest and
shelter." (14)

(14) Mackenzle, D. Myths of Babylonia and Assyria p. 165

IMAGERY:

This sculpture portrays the Mortal's endeavour to reach the
highest realms of heaven. With the aid of an eagle and a
pillar of cloud, she soars upwards as the world shrinks

below.

The eagle i3 a symbol of mediation between heaven and
earth, and the pillar of cloud is an indication of God's
guidance to the people of Israel lost in the wilderness.

29
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ILLUSTRATION 8:

2.3 Riding high
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2.3 Riding high
210 x 145 x 145 mm
PROCESS:

Slab-constructed and handbuilt in red and white stoneware
clay and porcelain. Painted with stained earthenware slips
and underglaze colours and biscuit-fired to 900°C. Trans-
parent earthenware glaze (dipped). Fired to 1060°C.

SOURCES:

"Behold, these are the ungodly, who prosper in the world;
they increase in riches. Verily I have cleansed my heart in

vain, and washed my hands in innocency." (15)

"Until I went into the sanctuary of God; Then understood I
their end. Surely Thou didst set them in slippery places:
thou castest them down into destruction. How are they
brought into desolation, as in a moment! they are utterly
consumed with terrors." (16)

IMAGERY:

This sculpture portrays a woman riding the crest of a wave
on an inflatable dolphin. The dolphin, usually symbolic of a
saviour and a guide, is paradoxically spotted like a leo-

(153) Psalm 73 (12;13)
(16) Psalm 73 (17-19)

pard. This dolphin, however, represents a false friend.
The woman is portrayed in a moment of self-assurance

oblivious to treachery.

32
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ILLUSTRATION 9:

2.4 Rapture
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2.4 Rapture

355 x 225 x 225 mm
PROCESS:

Slab-constructed and modelled in red and white stoneware
clay and porcelain. Painted with stained earthenware slips,
underglaze colours and biscuit-fired to 900°C. Transparent
earthenware glaze (dipped). Fired to 1060°C.

SOURCES:

"Up from the grave He arose, With a mighty triumph o'er His
foes; He arose a Victor from the dark domain, And He lives

for ever with His saints to reign." (17)

"So also is the resurrection of the dead. It is sown in
corruption; it is raised in incorruption: It is sown in dis~
honour; it is raised in glory: It is sown in weakness; it is
raised in power: It is sown a natural body; it is raised a
spiritual body.. " (18)

IMAGERY:
The woman symbolises the Bride of Christ, who is propelled
into the heavenly kingdom. The volcano signifies an

entrance to Hades, the realm of the dead and damned in the

(17) Lowry, R. Redemptional Hymnal No 186
(18) | Corinthlans 15 (42-44)

centre of the earth.

Hades is where death takes place, prior to rebirth and
illumination. The Bride rises ecstatically of her own
spiritual volition and through the force of her expulsion from

Hades, from which she has been redeemed.

35
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ILLUSTRATION 10:

2.5 OQOasis road
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2.5 Oasis road

215 x 320 x 210 mm

PROCESS:

Slab-constructed and modelled in white stoneware clay and
porcelain. Painted with stained earthenware slips, under-
glaze colours and biscuit-fired to 900°C. Transparent

earthenware glaze (dipped). Fired to 1060°C.

SOURCES:

"But of that day and hour knoweth no man, no, not the
angels of heaven, but my father only. But as the days of
Noah were, so shall also the coming of the son of man
be.”" (19)

"Knowing this first, that there shall come in the last days
scoffers, walking after their own lusts, And saying, Where
is the promise of his coming? For since the Fathers fell
asleep, all things continue as they were from the beginning

of creation." (20)

"But, beloved, be not ignorant of this one thing, that one
day is with the Lord as a thousand years, and a thousand

years as one day." (21)

(18) Matthew 24 (36; 37)
20) 11 Peter 3 (3; 4)
Q1) 11 Peter 3 (8)

IMAGERY:

This sculpture portrays the Church awaiting the long-
expected return of the Messiah. The saints carry their
travelling-bags, in the shape fish, indicating their pre-
destined journey to resurrection and immortality. They sit
on a playground rocking-horse situated in a wasteland.
This situation recalls Noah's ark, containing the chosen
people who awaited the deluge, God's punishment of a sinful

world.
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ILLUSTRATION 11:

2.6 Phoenix
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2.6 Phoenix
280 x 280 x 135 mm
PROCESS:

The base was slab-constructed and modelled in red stoneware
clay. Painted with stained earthenware slips, underglaze
colours and biscuit-fired to 900°C. Transparent earthenware
glazed (dipped). Fired to 1060°C. The figures and
elements were modelled and carved in porcelain and biscuit-
fired to 900°C. The dresses were painted with copper and
cobalt oxide and the surface wiped with a sponge. Stone-
ware transparent glaze (dipped). Fired to 1250°C. Painted
with overglaze colours, lustres and fired to 720°C.

SOURCE:

"Know ye not, that so many of us were baptized into Jesus

Christ were baptized into His death?

Therefore we are buried with Him by baptism into death:
that like as Christ was raised up from the dead by the glory
of the Father, even so we also should walk in newness of
life.

For if we have been planted together in the likeness of His

death, we shall be also in the likeness of His

resurrection...”™ (22)

IMAGERY:

This sculpture is a symbolic representation of the ceremony
of baptism and the resurrection of the saints. The grave-
stone is made to represent a phoenix that assumes the shape
of a cross. The phoenix is a universal symbol of resurrec-
tion and immortality, of death by fire and rebirth from

ashes.

The elements between the rising figures resemble coral and
fire; coral symbolising baptism by water and the flames of

pentecostal enlightenment.

22) Romans 6 G-5)
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DRAWING 12
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SERIES THREE:

PILGRIMAGE OF THE SOUL
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ILLUSTRATION 12:

3.1 Soul's Escort
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3.1 Soul's Escort

280 x 160 x 195 mm
PROCESS:

Press-moulded and hand-built with white stoneware clay.
Biscuit-fired to 900°C. Airbrushed and painted with under-
glaze colours and fired to 900°C. The 'wheels' were painted
in a transparent earthenware glaze and fired to 1060°C.
Painted with overglaze colours and fired to 720°C.

Note:

This sculpture marks a significant change in the working
process and resulting work - the increase in scale, a change
from handbuilding to modelling and press-moulding and the
elimination of unnecessary detail, resulting in carefully
modulated forms. The use of glaze was restricted due to the
treatment of surfaces with texture and the elimination of

unnecessary colour decoration.
SOURCES

In 1967 the sculptor, Michael Ayrton, wrote his auto-
biography entitled The Maze Maker. This work cites

Daedalus in referring to each man's life as a labyrinth at the
centre of which lies his death. Within the large maze of

man's life there are smaller ones. He dies in part as he
passes through each one, leaving behind that section of his
life as though it were dead. He states that it is the
paradox of the labyrinth that the centre is the way to
freedom. (23)

"And when He is come, He will reprove the world of sin,

and of righteousness and of judgement." (24)

"Howbeit when He, the Spirit of Truth, is come, he will
guide you into all truth:" (25)

IMAGERY:
This sculpture is the first in a series representing a pil-
grimage of the soul from earth to heaven, finding a way

through the entanglement of sin.

The sculpture portrays the spirit of God as the jackal-
headed Anubis taken from Egyptian mythology.

Viau, in the Larousse Encyclopaedia of Mythology, refers to

(23) Bord, J. Mazes and L sbyr inths of the World p. 161
24) John 16, (8)
25) John 16, (13)
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Anubis as the conductor of souls to the underworld.

Anubis also ensures that offerings reach the underworld.
Viau states that in the end it is Anubis who leads the dead
by the hand, before the sovereign judges. It is also the
duty of Anubis to weigh the soul of the dead. (26)

The jackal beats on his drums, which are also his wheels, so
as to lead the way to the centre of the labyrinth. Equipped
with a ladder, which he places against the walls of the
labyrinth, he is able to view the complex plan of the maze

from above.
The drums also symbolize divine revelation and the ladder is

symbolic of the communication between heaven and earth, the

ascent of man and the descent of the divinity.

(26) Aldington, R. trans!. Lerousse Encyclopsedla of Mythology p.25
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DRAWINGS 13, 14, 15
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ILLUSTRATION 13:

3.2 Initiation

48



3.2 Initiation
360 x 210 x 160 mm
PROCESS:

Press-moulded and handbuilt in red and white stoneware
clay. The cotton material was dipped in a stained earthen-
ware slip and draped over the base. Stained slips and
underglaze colours were painted and flicked on with a tooth-
brush at the leather-hard stage. Biscuit-fired to 900°C.
Additional underglaze colours were applied with an air-
brush. The figure was glazed in transparent earthenware
glaze (dipped). Entire piece fired to 1060°C.

SOURCES:

"... I cried by reason of mine affliction unto the Lord, and
he heard me, out of the belly of hell cried I, and thou

heardest my voice." (27)

"I went down to the bottoms of the mountains; the earth
with her bars was about me forever: yet hast thou brought

up my life from corruption, O Lord my God." (28)

"And the Lord spake unto the fish, and it vomited out Jonah
upon the dry land.™ (29)

27 Jonah 2 )
28} Joneh 2 (6)
29) Jonah 2 (10)

IMAGERY:

With reference made to the story of Jonah and the whale and
its connotation of death and rebirth, this sculpture depicts
the soul diving from the mouth of a cat.

The cat is a symbol of darkness and death and depicts the
entrance to Hades situated at the bottom of the mountain.
The woman fepresents the soul, delivered and redeemed from
darkness, and initiated into the light of salvation.



ILLUSTRATION 14, 15

3.3 Leda and the Swan
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3.3 Leda and the Swan

210 x 420 x 125 mm
PROCESS:

Press-moulded and handbuilt in white stoneware clay.
Biscuit-fired to 900°C. Airbrushed and painted with stained
earthenware slips and underglaze colours. A matt-black
glaze was used as the base colour for the tongue. The 'fish'
and 'asparagus' were glazed in a transparent earthenware
glaze (painted). Fired to 1060°C.

SOURCE:

"Jesus answered and said unto him, Verily, verily I say
unto thee, Except a man be born again, he cannot see the

kingdom of God.

Nicodemus saith unto Him, How can a man be born when he
is old? can he enter the second time into his mother's

womb, and be born?" (30)

"That which is born of the flesh is flesh; and that which is
born of the Spirit is spirit." (31)

"But if the Spirit of Him that raised up Jesus from the dead
dwell in you, he that raised up Christ from the dead shall

30) John 3 (3:4)
3i) John3 6)

also quicken your mortal bodies by his Spirit that dwelleth
in you." (32)

VISUAL SOURCE:

Leda and the Swan. Greek god Zeus in the form of a swan

(with Leda). Late Roman sculpture. See Fig. 1, p.53 (33)

IMAGERY:

The mortal achieving immortality is represented sailing on a
ship to the underworld. The figurehead, a swan, symbol of
purity and the righteousness of God, ensures a happy death

and safe journey to the underworld.

"Greek mythology is full of animal symbolism. Zeus, the
father of the gods, often approaches a girl he desires in the

shape of a swan, a bull or an eagle." (34)

The protuberant tongue is symbolic of a change from dark-
ness to light. The subject is enticed to become impregnated
by the Spirit, represented as Gods' phallus in the form of an

32) Romans 8 (1)
G3) Jung, Cearl J. Man and his Symbols p.239

(34) Jung, Car! J. Ibid. p.238
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asparagus. The asparagus pierces The Veil that once
separated the mortal from immortality. The fish is symbolic

of immortality; hence the metamorphosis of the blissful twins,
Youth and Joy.
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FIGURE 1
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ILLUSTRATION 16:

3.4 The Beast
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3.4 The Beast

315 x 415 x 205 mm

PROCESS:

Press-moulded and handbuilt in red and white stoneware clay
and biscuit-fired to 900°C. Airbrushed and painted with

manganese oxide, underglaze colours and fired to 1060°c.

SOURCES:

An important source for this work was the legend of the
Minotaur. The Minotaur, a creature half human and half
bull, was the fruit of the union of Pasiphae, the wife of
King Minos of Crete, and a bull. This creature was kept in
a labyrinth on the island of Crete and fed on human flesh.
The Labyrinth had been constructed by Daedelus, and was
so artfully contrived that nobody could escape from its com-
plex maze of passages. The Athenians, subjects of King
Minos, were forced to pay a tribute of seven youths and
seven maidens sent annually to be sacrified to the Mino-
taur. (35)

"From the first circle thus I came descending
To the second, which, in narrower compass turning,
Holds greater woe, with outery loud and rending

There in the threshold, horrible and girning,

(35) Bulfinch, T. Myths of Greece and Rome p.131

Grim Minos sits, holding his ghastly session,
And, as he girds him, sentencing and spurning,
For when the ill soul faces him, confession
Pours out of it till nothing's left to tell;
Whereon that connoisseur of all transgression

Assigns it to its proper place in hell." (36)

"And I beheld another beast coming up out of the earth;
and he had two horns like a lamb, and he spake as a
dragon.” (37)

"And he doeth great wonders, so that he maketh fire come
down from heaven on the earth in the sight of men, and he
deceiveth them that dwell on the earth by the means of those

miracles ..." (38)

"The last enemy that shall be destroyed is death." (39)

IMAGERY:

At the centre of the labyrinth the pilgrim encounters his

final enemy, Death, in the form of a minotaur, riding a

G6) Sayers, D.C. transi. Dante The Divine Comedy: |

Hell Canto V tines 1-11, p.97
37} Revelation 13 (11)
(38) Revelation 13 (13; 14) 55

39} Corlinthians 15 ©@6)



creature which represents the powers of darkness. This
creature is a fusion of mole, mouse and rat, carriers of con-
tagion and death. From the back the figure of the minotaur
presents another face, that of Lucifer the fallen angel and
the fallen star.
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ILLUSTRATION 17:

3.5 Ourcboros
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3.5 Ouroboros
320 x 385 x 190 mm
PROCESS:

Press-moulded and handbuilt in white stoneware clay and
biscuit-fired to 900°C. Painted with manganese oxide and a
blue underglaze colour. Brushed with a wirebrush to reveal
the clay body. The figure was glazed in a transparent
earthenware glaze (painted), and fired to 1060°C. Painted

with yellow lustre and fired to 720°C.
SOURCE:

Milton refers to the story of Cupid and Psyche in the

conclusion of his Comus:

"Celestial Cupid, her famed son, advanced, Holds his dear
Psyche, sweet entranced, After her wandering labors long,
Till free consent the gods among Make her his eternal
bride; ..." (40)

‘Thomas Bulfinch writes that the story of Cupid is commonly
considered allegorical. He notes that the Greek name for a
butterfly is pysche, and that the same word means 'soul'.
Therefore he concludes that. Psyche is the human Soul
cleansed by trials and tribulations. (41)

40} Bulfinch, T. Ibld p.112
41) Bulfinch, T. ibld p.112

IMAGERY:

This sculpture represents Psyche, the soul, in a deep sleep
on a bed in the form of a lustful tail-biting creature sym-
bolizing the alpha and omega, Ouroboros, or the beginning
and the end of the soul's pilgrimage from earth to heaven.
The swan, as a symbol of purity and the righteousness of
God, is an extension of Psyche's right arm which lies on her
breast as a gesture of her submission to the will of God and

the gift eternal life.
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SERIES FOUR:

ESCHATOLOGICAL MYTHS
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ILLUSTRATION 18:

4.1 Horse and rider
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4.1 Horse and rider

500 x 490 x 250 mm
PROCESS:

Press-moulded and handbuilt with red and white stoneware
clay, and biscuit-fired to 900°C. Painted with oxides,
stained slips and underglaze colours and fired to 900°C.
The 'horse' was wax resisted. Glazea in a transparent
earthenware glaze (sprayed). Fired to 1060°C. Painted

with coloured lustres and fired to 720°C.
SOURCE:

"And I saw, and behold a white horse; and he that sat upon
him was called Faithful and True, and in righteousness He

doth judge and make war.

His eyes were as a flame of fire, and on His head were many
crowns; and He had a name written, that no man knew, but
he himself." (42)

IMAGERY:

This piece marks the beginning of a new group of sculptures

derived from an investigation of myths pertaining to

eschatology, i.e. the science of the four last things: death,

(42) Revelation 19 (11; 12)

judgement, heaven and hell. The sculpture represents an
androgynous figure of Hope, which draws together related
heroes from the traditions of western European and
Mediterranean mythology: Christ the Messiah; Isis, Venus
and Mary as the Queen of Heaven; Apollo who slew the ser-

pent, and Bacchus the promoter of civilization.

This figure of Hope is riding an animal that can swim like
fish, fly like Pegasus, and is striped like a tiger. The
fusion of these aspects enables Hope to confront dangerous,

elemental forces.
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DRAWINGS 16, 17, 18, 19
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ILLUSTRATIONS 19, 203

4.2 Mother of Prostitutes
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4.2 Mother of Prostitutes

380 x 500 x 210 mm
PROCESS:

Press-moulded and handbuilt with red and white stoneware
clay and biscuit-fired to 900°C. Airbrushed and painted
with oxides, stained earthenware slips and underglaze
colours. A graphic approach to colour-application was
established. This was achieved by scratching through the
painted slips and underglaze colours to reveal the various
layers. The body of the figure was wax-resisted. Glazed
in a transparent earthenware glaze (sprayed). Fired to
1060°C. The 'flames' were painted with overglaze colours
and fired to 720°C.

SOURCE:

"...Come hither; I will shew unto thee the judgement of the
great whore that sitteth upon many waters: With whom the
Kings of the earth have commited fornication, and the in-

habitants of the earth have been made drunk with the wine

of her fornication." (43)

"And upon her forehead was a name written, MYSTERY,

BABYLON THE GREAT, THE MOTHER OF HARLOTS AND
ABOMINATIONS OF THE EARTH." (44)

(43) Revelatlon 17 (1; 2)
44) Revelation 17 (5)

"And the ten horns which thou sawest upon the beast, these
shall hate the whore, and shall make her desolate and
naked, and shall eat her flesh, and burn her with

fire." (45)

"...Babylon the great is fallen, is fallen, and is become the
habitation of devils, and the hold of every foul spirit, and a
cage of every unclean and hateful bird. For all the nations
have drunk of the wine of the wrath of her fornication, and
the kings of the earth have committed fornication with her,
and the merchants of the earth are waxed rich through the

abundance of her delicacies.” (46)

IMAGERY:

This sculpture represents the epitome of greed, lust and
power. The main figure is Mother Earth exploited. The
lustful creatures are her offspring. They rape, burn and
devour her. The tail is the counterpart of male domination.

45) Revelatlon 17 (16)
(46) Revelation 18 (2; 3)
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DRAWINGS 20, 21, 22
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ILLUSTRATIONS 21; 22;

4.3

"For with you is the Fountain of Life"
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4.3 "For with you is the Fountain of Life"

640 x 500 x 360 mm
PROCESS:

Press-moulded and handbuilt with red and white stoneware
clay, and biscuit-fired to 900°C. Airbrushed and painted
with underglaze colours. The 'clouds' were painted with
underglaze colours and scratched to reveal the various
layers as in 4.2. Fired to 900°C. Areas were wax-resisted
and glazed in a transparent earthenware glaze (sprayed).
Fired to 1060°C. Painted with overglaze colours and lustres
and fired to 720°C. The ‘tablecloth' was painted in acrylic.

SOURCE:

"And immediately I was in the spirit: and, behold, a throne

was set in heaven, and one sat on the throne." (47)

"And before the throne there was a sea of glass like unto
crystal: and in the midst of the throne, and round about

the throne, were four beasts full of eyes before and behind.

And the first beast was like a lion and the second beast like
a calf, and the third beast had a face as a man, and the

fourth beast was like a flying eagle." (48)

47) Revelationd4 2)
48) Revelatlond4 (6; 7)

"And he showed me a river of water of life, clear as crystal,

proceeding out of the throne of God and of the lamb.

In the midst of the street of it, and on either side of the
river, was there the tree of life, which bare twelve manner
of fruits, and yielded her fruit every month: and the

leaves of the tree were for the healing of the nations."™ (49)

"...] will come in to him, and will sup with him, and he with
me." (50)

IMAGERY:

From the front this sculpture depicts the face of Jehovah the
law-giver and enforcer. The body and head are predom-

inantly blue, and this together with the stars and clouds, is
indicative of the concept of God's transcendance and infinity.

Symmetrically arranged on either side of the magic head of

Jehovah are forms evocative of the sweetness inside the

strength of Jehovah.

(49) Revelation22 (1; 2)
(50) Revelation 3 (20)
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Inside the central rectangular block is depicted a fountain
from which the River of Life gushes forth, pouring in
rivulets down a series of curved steps that lead up to the

throne of Jehovah.

From the back the sculpture represents "Johovah Jireh",
God the provider. The all-seeing eyes of God survey man-
kind from behind reliefs representing the quadromorph - the

symbols of the four evangelists.

The eagle's claw represents St. John; the lion's paw
represents St. Mark; the calf's hoof represents St. Luke,
and the human hand, the angel of St. Matthew. The
symbols appear from behind a form representing the rays of
the rising "Sun of righteousness" which is an allusion to the

"Son of righteousness"”, God become man - Jesus Christ.

The form of the sun paradoxically represents a recess sym-
bolising the tomb, from which the "Son of righteousness"

rose on the third day.

Before the sun and the tomb is set a table bearing a plate
on which is placed the Fruit of Eternal Life.
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DRAWINGS 23, 24, 25
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ILLUSTRATION 23:

4.4 Panoramic view of the End of the Age
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4.4 Panoramic view of the End of the Age

520 x 2040 x 270 mm

PROCESS:

Press-moulded and handbuilt in white stoneware clay and
biscuit-fired to 900°C. Airbrushed and painted with stained
earthenware slips, underglaze colours and fired to 900°C.
Areas were wax-resisted and glazed in a transparent
earthenware glaze (dipped and sprayed). The 'wheels' were
press-moulded separately and painted with stained earthen-
ware slips and fired to 1250°C. Glazed in a transparent
earthenware glaze (painted). Fired to 1060°C. Painted with

overglaze colours, lustres and fired to 720°C.

SOURCE:

"And I saw when the Lamb opened one of the seals, and I
heard, as it were the noise of thunder, one of the four
beasts saying, Come and see.

And 1 saw, and behold a white horse: and he that sat on
him had a bow; and a crown was given unto him: and he

went forth conquering and to conquer." (51)

"And there went out another horse that was red: and power
was given to him that sat thereon to take peace from the

earth, and that they should kill one another: and there was

(51) Revelation6 (1; 2)

given unto him a great sword." (52)

"And I looked, and behold a pale horse: and his name that
sat on him was Death, and Hell followed with him... And
when He had opened the fifth seal, I saw under the altar
the souls of them that were slain for the word of God. And
for the testimony which they held:" (53)

"And I beheld when he had opened the sixth seal, and, lo,
there was a great earthquake; and the sun became as sack-

cloth of hair, and the moon became as blood." (54)

"And the heaven parted as a scroll when it rolled together;
and every mountain and island were moved out of their

places." (55)

"For the great day of his wrath is come; and who shall be
able to stand?" (56)

(52) Revelation 6 @) 59) Revelation 6 (14)
(53) Revelation6 (8; 9) (56) Revelation6 (17)
54) Reveilation 6 (12} :
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VISUAL SOURCES:

George Grosz The Rabble rouser (1928) oil on canvas, 108

x 81 cm. Stedelijk Museum, Amsterdam, see Fig. 2,
p.73 (58)

George Grosz Pillars of society (1926) oil on canvas, 200 x
108 cm. National Galerie, West Berlin, see Fig. 3, p.73 (58)

George Grosz The Pimps of death (1919), pen and ink,
No. 6 in Gott mit uns, see Fig. 4, p.73. (59)

IMAGERY:

The central image around which the ensemble revolves is the
image of a female 'kamikaze' pilot. Her body is distorted to
suggest the form of a torpedo which has phallic overtones.
The tip of the phallic torpedo-like body is also paradoxically

reminiscent of a female breast.

The female 'kamikaze' figure can be seen to represent the
Earth-Goddess and Mother who is compelled to follow a
mission of self-destruction. She becomes a projectile fired
by a figure who is the personification of War.

(57) Hess, H. George Grosz p.134
(58) Hess, He I[bids p.144

(59) Hess, H. Ibid. p.i11

This latter figure represents the red horse of the
Apocalypse who is in military dress and moves about with

the wheels of an armoured car.

The figure in black is the personification of the anti-Christ,
the False-Prophet whose secret mission is to deceive all and
dominate the earth. The Anti-Christ is shown dressed in
black to create a false impression of middle-class respect-
ability and religious asceticism. The voice of the False
Prophet is heeded by the personification of War.

The female 'kamikaze' is shown moving irrevocably towards
her destiny, towards a figure who is the personification of
Lust, represented by a centaur-like figure, half-horse and
half-man, and inflamed by the wine of excess to carry off

and ravish the virtuous and innocent.

The female 'kamikaze' is also symbolic of the immortal, shin-
ing Bride of Christ, who suffers martyrdom and persecution

from one age to the next.
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FIGURES 2, 3, 4
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DRAWINGS 26, 27
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MATERIALS AND CERAMIC SUPPLIERS

1.1

1.3

2.1

CLAY BODIES:

Earthenware Clays: 2.2

Red earthenware clay body without grog.

Shaw Terra-Cotta (Pty) Ltd., Cape Town
Lane's Ceramic Works (Pty) Ltd., Wellington

Stoneware Clays:

Red stoneware clay body with grog, 20% red
earthenware clay added to white stoneware clay body.

Lane's Ceramic Works (Pty) Ltd., Wellington

Porcelain:

Pottery Supplies Mail Order., Henley-on-Klip

GLAZES

3.1
Low-fired glazes (earthenware 1060°C, cone 04)

Transparent earthenware glazes
3.2
K300 Shaw Terra-Cotta (Pty) Ltd
571 Shaw Terra-Cotta (Pty) Ltd
20306 G Blythe Colour Division
Johnson Matthey (Pty) Ltd

Coloured earthenware glazes

Green Star
Matt Black

Shaw Terra-Cotta (Pty) Ltd
Shaw Terra-Cotta (Pty) Ltd

High fired glazes (stoneware 1250°C, cone 9)

Transparent stoneware glazes

Shaw Terra-Cotta (Pty) Ltd

36224 Harrison & Meyer Ltd

Porcelain mint glaze, 3 kg batch =

BL feldspar 600 grams
whiting 390 grams
BaCO3 420 grams
Kaolin 600 grams
Silica 990 grams
3 kg
SLIPS:

White earthenware casting slip.
Shaw Terra-Cotta (Pty) Ltd

Stoneware casting slip, 10 kg batch (porcelain) =
china clay (Serina kaolin) 5,
feldspar (Blessberg) 2,5 parts
flint (silica) 1,5

bentonite (optional)

water 55% of dry weight
dispex 5ml x 4 for 10kg

Add dispex to water before adding raw materials.
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3.3 Colour Slips: 6. CERAMIC SUPPLIERS

Earthenware coloured slips: oxides and underglaze 6.1 Ceramic Suppliers Abroad

colours were added to earthenware casting slip.

Blythe underglaze colours. Amaco, American Art Clay Co., Inc.
Stoneware casting slips: oxides and underglaze 4717 West Sixteenth Street

colours were added to porcelain casting slips. Indianapolis, Indiana 46222

Blythe underglaze colours.
Blythe Colour Division

4. CERAMIC COLOURS, STAINS AND OXIDES Cresswell, Stoke-on-Trent ST11920 England
4.1 Oxides: copper, cobalt, manganese and iron. Engelhard Industries Division
1 West Central Avenue,
Shaw Terra-Cotta (Pty) Ltd | East Newark. New Jersey
07029

4.2 Underglaze colours

Potterycrafts Limited (Harrison and Meyer)
Campbell Road, Stoke-on-Trent
England ST4 4ET

Ameaco American Art Clay Co., Inc.
Range F 41141 - F 41153

Blythe Wadeville Transvaal

Range 13

6.2 South African Ceramic Suppliers

5. ONGLAZE ENAMELS AND LUSTRES

Johnson Matthey (Pty) Ltd
P O Box 14078
Wadeville, 1422 Immelman Road

Order numbers P4300 - P4345 Pottery Crafts Ltd Wadeville. Transvaal

e Lane's Ceramic Works (Pty) Ltd
. : d . dJohnson Matthe C
5.2 Lustres ?;{;E;eﬁglour ivision y 5 Bor 510 T gton T957

Tel. 0251-31347

5.1 Onglaze Enamels.

tg 32: - glue mother of pearl PMSO Pottery Supplies Mail Order
opper P O Box 39

LC 2278 Mother of pearl Henl .

LC 4761 Yellow enley on Klip, 1962

LC 4762 Dark green

Shaw Terra-Cotta (Pty) Ltd

. P O Box 135
Hanovia Engelhard .
P 4363 Platinum Durbanville 7550

PA 19380 Bright gold Tel. 96-4421
Blythe Colour Division

LC 11946B Carmine

49 MAK 1386
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