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Abstract

This study examines Drum magazine’s journalism from 1951 to 1959. Many
studies have primarily examined Drum and its role as a vehicle for the “Sophiatown
generation” of fiction in the 1950s but this study instead concentrates on Drum’s non-
fiction reporting. It looks at both Drum’s role in the birth of the popular black press and
the magazine’s complex conceptions of urban life. It argues that Drum’s non-fiction
promoted a cosmopolitan identity for its urban readers, in direct opposition to the
efforts by the apartheid government to “retribalise” black urban residents, but also
reflected anxieties about the urban experience. Drum was also one of the first non-
partisan black publications to make political news accessible to a mass audience and the
study argues that Drum’s coverage of black politics has been overlooked and sometimes
underestimated.

The study begins with an overview of the commercial black press and its
connections to the city. Drum was at the centre of the transition to a popular black press
and the first chapter discusses the publications that preceded and influenced Drum,
briefly examines the potential audience that these publications were trying to attract, and
discusses the social and political context in which the magazine was launched. The
second chapter examines the history of Drum in the 1950s and also charts the expansion
of the Bailey Group publications. It looks at Drum with a particular focus on the lives of
a few of its writers, whose personal histories are important in understanding how Drum
was able to connect with its mass audience. The third chapter examines Drum’s political
reporting and its efforts to promote a cosmopolitan identity for its readers and resist
official efforts to retribalise urban Africans. As the magazine strove to connect with a
mass audience, it reflected a growing mix of “high” culture—respect for education and
professional achievement—and “low”—tsotsis, musicians, films, and an embrace of
shebeen culture. The chapter also explores some of the ambiguities and anxieties that
the magazine expressed about urban life. The conclusion draws together the discussion
and explores Drum’s ongoing significance in the popular imagination today.
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Introduction

He was already a war hero and an Oxford graduate, but in 1951, James Richard
Abe Bailey was no journalist. Nevertheless, the aspiring young entrepreneur signed on
quickly when two men—DBob Crisp, a journalist, former soldier and Springbok cricketer,
and Robin Stratford, a famous lawyer—approached him with an idea for a magazine
targeted to an African audience.

Bailey had recently moved from England to South Africa to take over his family’s
sheep farm outside Cape Town. His father, who had died in 1941, was Sir Abe Bailey, a
well-connected and wealthy gold mining magnate who had conveniently left his son, as
Jim Bailey described it, a “thumping income.”! Bailey had finished schoo! and survived
four years of fierce fighting as a Royal Air Force pilot during World War II, but he had
no experience in publishing.

On the face of it, the magazine he and his partners proposed—the Af¥ican
Drum—was a risky undertaking. There was a potential audience of millions of Africans
living in cities, but they spoke several different languages, many of them could not read,
and they came from a wide variety of backgrounds. Few newspapers aimed at black
audiences had succeeded commercially, and many black-owned papers had closed down
during the Depression in the 1930s. And the Nationalist party, which had been elected
three years before, was determined to stem the tide of black people moving to cities. The

new government also wanted to make sure that those already living in towns knew their

! J. Bailey, “Letting the Genie Out of the Bottle,” in A. Caccia (ed.), The Beat of Drum,
(Johannesburg: Ravan Press, 1982), p. 124. Sir Abe Bailey had wide interests and, in addition to
his mining and newspapers holdings, also owned racehorses and the Boschendal wine farm
outside Cape Town from 1936 to 1941.



place—as temporary workers in a white man’s city. Anthony Sampson, on the way from
England at Bailey’s invitation to join the new magazine’s staff, confided to his dir;try that
the venture had a one-in-four chance of success.”

Bailey, though, felt that the magazine might succeed. The economy was growing,
sparked by World War II, and the promise of jobs in maﬁufacturing and mining was
attracting millions of Africans to cities, especially Johannesburg. This potential audience
included a small, but growing, group that spoke and read English. There were also a few
commercial publishing precedents, controlled by white-owned corporations, like the
Johannesburg weekly newspaper Bantu World and the monthly photo magazine Zonk.
These publications were addressing black city residents, and were attracting sizable
audiences.

But Crisp and Stratford needed more money to get the venture going, which was
why they had turned to Jim Bailey. They asked him to invest £5,000, but Bailey decided
to contribute onty £1,000, “for I knew nothing whatever about publishing.”® In February
1951, Stratford and Bailey became official shareholders and joined the board, and Crisp
began working on the first issue of the magazine.

The African Drum faltered badly at first. Its first issues focused on what the
founders and their advisors imagined were traditional “African” themes, including

features on African art, tribal music, and folklore. The magazine lost readers and money.

ZA. Sampson, “The Early Drum,” The Beat of Drum, p. 15.

* Ibid., p. 124. Although Bailey had no experience with publishing, he was well-connected in the
media world through his father, who owned the Rand Daily Mail and the Sunday Times. Through
his role as an executor and administrator in his father’s trust, Bailey was made a director of
Bailey’s Nominees and Rhodesian Mining. Those two companies held the Bailey family interest
in South African Associated Newspapers (SAAN), the company that owned the Rand Daily Muail,
Sunday Times, and the Sunday Express. The Bailey interest could appoint three directors to the
Board of SAAN and Jim Bailey served as a director for many years.



But Bailey’s strategy quickly shifted and, by 1952, the magazine, now titled simply
Drum, had largely reinvented itself, and was self-consciously addressing a diverse group
of black urban residents and, though it wrote mostly about Johannesburg, it was reaching
out to readers throughout the country.

By 1954, the magazine had an average circulation of more than 70,000 copies per
issue*—far outstripping its competitors—and the risky investigative stories of its star |
reporter Henry Nxumalo, known as Mr. Drum, had captured the imagination of black
people in Johannesburg and across the country. A group of smart, talented black writers
was on its staff, and the magazine had become the centre of the Sophiatown literary
renaissance that expressed the black experience in Johannesburg. It became the best-
known magazine in South African history and, at the same time, redefined black
journalism in the country.

While much has been written about the fiction of the Sophiatown literary
renaissance that grew up around Drum during the 1950s, this study explores Drum’s non-
fiction journalism and its role in the emerging popular press. Like other publications in
the growing popular black press, Drum featured human-interest, sports, and other
entertainment stories that could attract a range of readers. But its writers were also
articulating their vision of a new and “modern” black city-dweller, one who could speak
English, wanted to throw off country roots, and admired black American culture. At first
glance, it was not controversial content. But in the social and political context of the
1950s, it was defiance. As the government attempted to “retribalise” urban Africans—

denying them the right to live permanently in cities by promoting “separate development”

4 Report of the Commission of Inquiry into the Press, Vol.1, (Pretoria: Government Printer,
1964), p. 299.



policies that would return them to tribal structures and officially relegate them as
residents of poor, economically stagnant reserves—writing about the experience of black
life in the city, acknowledging its permanence and vitality, was resistance. For this
reason alone—not even considering its political content—the government would soon
consider it “undesirable.” The study argues that each non-fiction article on its pages
served a second purpose: it was legitimising black life in the city and contradicting the
image of “tribal” Africans that the government was trying to advance.

In addition, the study argues that Drum’s coverage of black politics has been
overlooked and sometimes underestimated. As part of the burgeoning popular black
press, Drum was one of the first non-partisan black publications to make political news
accessible to a mass audience. In addition to its entertainment and human-interest stories,
its journalists provided significant political reporting. And, although the magazine was
very sympathetic to the ANC, which was espousing policies of multiracial cooperation
with other groups that melded well with Drum’s rejection of retribalisation, it was willing
to report critically on the organisation as well.

As it wrote about life on the Reef, Drum was creating powerful images of the
black experience in Johannesburg and the larger audience it reached magnified its
significance. When journalist and writer Nat Nakasa moved from Durban to
Johannesburg in 1956 to take up a post with Drum, he was excited to embrace the
cosmopolitan atmosphere of South Africa’s biggest city, about which he had read so
much. Nakasa, who had also worked at llanga Lase Natal, the Zulu and English-
language newspaper in Durban, found that the city was not quite what he had expected.

He described seeing the recently arrived “mine-boys” who continued to flood



Johannesburg. “By day, the city became a depressing mess,” he wrote. In addition to the
miners, ihere were also “many Africans sweating away on company bicycles or lingering
on pavements in search of work. They spoiled my image of Johannesburg as the
throbbing giant which threw up sophisticated gangsters, brave politicians and
intellectuals who challenged white authority.”® Ironically, it was the magazine that he
was coming to work for, Drum, which had done so much to popularize this defiant and
urbane image of black life in the city.

This study examines the cosmopolitan image for urban Africans that Drum helped
to create during the 1950s. As the magazine strove to connect with a mass audience, its
staff self-consciously wrote about everyday life and embraced the city and all it
encompassed, including music, shebeens, politics, and the influence of black American
culture. It also encouraged black pride by writing about prominent black leaders in South
Africa, the U.S., and throughout English-speaking Africa.

The magazine also reflected some of the anxieties and ambiguities of city life, andk
the study explores the contradictory representations of city living that appeared in its
pages as well. Drum was engaged in a larger project of legitimizing black life in the city
but, at the same time, also sometimes showed that the transition to city living was not
always an easy one. Musicians were celebrated, for example, but the harsh and
dangerous realities of making a living as an artist in the city were covered as well.

Drum has long been identified with urban culture, and has already been the

subject of several studies, which have primarily looked at Drum and its role as a vehicle

5 N. Nakasa in E. Patel (ed.), The World of Nat Nakasa, (Randburg: Ravan, 1995), p. 5.



for the Sophiatown generation of fiction in the 1950s.° Other works have examined

Drum’s portrayals of gender, its attitudes towards crime and gangsters, and looked at how

the magazine showed the influence of Hollywood and African-American culture on black
South African popular culture during the 1950s.” Mac Fenwick, for instance, has
examined Drum’s fictional and non-fiction portrayals of gangsters, who drew heavily on
Hollywood to create their image, as menacing counter-culture heroes who managed to
succeed economically, triumphing over apartheid authority.® Kelwyn Sole has explored
the role that the Drum writers’ status as a middle class, “repressed elite” played in
shaping their fiction and autobiographies.” And, more recently, Lindsay Clowes has used
the text of Drum to examine changing constructions of modem masculinity.'® But no
study has concentrated on Drum’s non-fiction reporting and its role in the birth of the
popular press.

Paul Gready’s essay on the Sophiatown generation’s fiction and journalism

observes the Drum writers’ articulation of an ambiguous black urban experience.

8 See, for example, M. Chapman, The Drum Decade: Stories from the 1950s, (Pietermaritzburg:
University of Natal Press, 2001); D. Dodson, “The Four Modes of Drum: Popular Fiction and
Social Control in South Africa,” African Studies Review, Vol. 17, No. 2, September 1974, pp.
317-343; N.W. Visser, “South Africa: The Renaissance that Failed,” The Journal of
Commonwealth Literature, Vol. 9, No. 1, 1976.

’ R. Nixon, Homelands, Harlem, and Hollywood: South African Culture and the World Beyond,
{(New York: Routledge, 1994).

¥ M. Fenwick, “Tough Guy, Eh? The Gangster Figure in Drum,” Journal of Southern

African Studies, Vol. 22, 1996.

9 K. Sole, “Class, Continuity, and Change in Black South African Literature 1948-60,” in B.
Bozzoli (ed.), Labour, Townships and Protest, (Johannesburg: Ravan Press, 1979).

' L. Clowes, A Modernised Man?: Changing Constructions of Masculinity in Drum Magazine,
1951-1984, (Unpublished PhD dissertation, University of Cape Town, 2002). Other scholars have
used Drum to examine different representations of gender and sexuality. See D. Driver, “Drum
Magazine (1951-9) and the Spatial Configuration of Gender,” in K. Darien-Smith, L. Gunner, and
S. Nuttall (eds.), Text, Theory, Space: Land, Literature and History in South Africa and Australia,
(London: Routledge, 1996); K. Mutongi, “Dear Dolly’s Advice: Representations of Youth,
Courtship, and Sexualities in Africa 1960-1980,” International Journal of African Historical
Studies, Vol. 33, No. 1, 2000,



Refusing to “romanticise rural areas” or “condemn the moral degradation of the city,”
their fiction was a symbol of a new urban identity but:

Their break with the past was too self-conscious to succeed completely but

as with their use of language it had positive and negative repercussions,

and reflected the ambiguity of their position as the vanguard of a new

urban generation. Although they failed to supply a coherent alternative to

the frame of reference of tradition or Kumalo [the rural African hero of

Alan Paton’s 1946 novel Cry, the Beloved Country], the Sophiatown

writers made an important contribution to a new tradition: of black

experience in the South African city."

This study builds on Gready’s idea that Drum’s evolving conceptions of urban identity
were indeed significant and, by focusing on Drum’s non-fiction, it will look at the world
they were trying to create and reflect.

To understand the context in which Drum emerged and the journalism its writers
practised, the study also examines Drum’s role in the emergence of the popular black
press which was growing out of the cities, especially Johannesburg. Drum was
exceptional in many ways but it was also part of a growing mass circulation press, and
within this context lay both opportunities and real constraints in articulating a vision of
modern black life in the city. While the government was increasing its efforts to divide
the country by colour, one experience shared by everyone was an expanding consumer
culture. Businesses were realising the powerful potential of tapping into the black
consumer market crowded in and around the growing cities.”> With this came a press that
was centred in urban areas and drew on mass audiences. Several new general interest

publications sprang up which did not have formal links to political interest groups, and

were aimed at urban black readers. One of these publications was Drum.

' P. Gready, “The Sophiatown Writers of the 1950s and the Unreal Reality of Their

World,” Journal of Southern Afvican Studies, Vol. 16, No. 1, 1990, pp. 139-164.

12 L. Switzer, “Bantu World and Origins of the Captive Commercial Press,” Journal of Southern
African Studies, Vol. 14, No. 3. 1988, p. 352.



Owned by white-controlled corporations, publications like Drum and Bantu
World—the latter started in the early 1930s—for the first time wrote consistently about
everyday life, including articles on leisure activities like sports and sensational crime
articles. As the popular press took hold, there was a shift in the view that newspapers and
magazines should be educational and uplifting, to one that aimed instead to also entertain
readers.”> But Bantu World still had much in common with the older models of the press,
and the study will elaborate on some of these continuities. In its inaugural issue, for
example, the paper laid out several of its guiding principles which included
“encouragfing] the development of the Bantu as an agricultural people and to foster the
growth of Bantu arts and crafls, literature and music” and “combat[ing] illiteracy and to
stimulate education among the Bantu, by catering to the needs of semi-literate as well as
to the most highly advanced.”"

At the centre of the transition in the press, even more than Bantu World, was
Drum. In an effort to attract readers, the traditional educational ideal of old was replaced
by a new ethic—that a publication should portray life as it was, and be enjoyable to read
as well. In addition to reading about subjects that were relevant to their lives, the new
ethic held that the audience also wanted to read about the trivial and the fantastic.
Although Drum did not aim to “uplift” its readers in the way the missionary press had, it
did want to improve them. It instead insisted that its readers should be modern,
exhibiting a new and particular urban cosmopolitanism in response to social

transformations taking place across the country.

13 A similar shift occurred in the English press during the 1870s, and in the American press
during the 1830s. For more information see, A. Lee, The Origins of the Popular Press in Brilain
from 1853-1914 (London: Croom Helm, 1976), and M. Schudson. Discovering the News: A
Social History of American Newspapers, (New York: Basic Books, 1978).

' Bantu World, April 2, 1932,



The first chapter looks at the origins of the popular black press and its connections
to the country’s expanding cities. The overview includes the genesis of publications like
Bantu World and Zonk, a magazine which started publishing in 1949 and influenced
Drum heavily, and other general interest publications aimed at black urban audiences. To
understand the context in which Drum developed, it considers the social, political, and
economic changes that were happening across South Africa as blacks moved in ever
greater numbers to cities.

The second chapter looks at the founding of Drum and the expansion of Jim
Bailey’s other publications during the 1950s. While the story of Drum has been told, this
study considers its history in light the growth of the city, with a particular focus on the
lives of a few of its writers. Through the 1950s, the magazine had one publisher, four
different editors, and a small but relatively stable staff, and Drum is very much a product
of their world-view. The Drum writers were not necessarily the “everymen” of urban
Africans. They were highly educated, professional men with middle class aspirations—
they wanted the opportunity to excel at skilled professions, such as doctors, writers,
lawyers, journalists, and professors, and they wanted comfortable homes and good
salaries. They did, however, share some common experiences with many first- and
second-generation residents of Johannesburg at the time—they were poor, lived in the
sprawling black townships, and were subject to the same humiliating pass, liquor, and
apartheid laws. When this study refers to their middle class status, it refers to their
aspirations rather than their financial situation. Their personal histories are useful in

understanding how Drum was able to connect with its mass audience.



After considering the men who produced Drum, the third chapter then examines
Drum’s attitudes toward politics and social life from 1951 to 1959. The study uses
Drum’s non-fiction to explore ways that Drum both promoted a particular ideal of
cosmopolitan urbanism, taught people how to cope with life in the city, and also reflected
the experiences of some of its readers. As Drum was reaching out to a mass black urban
audience, it also incorporated elements from popular culture, for instance jazz music and
an enthusiasm for boxing and sports in general. The chapter also examines some of the
ambiguities in Drum’s attitude toward life in the city and argues that, although the
magazine was embracing urban life, its pages also reflected some of the anxiety that
accompanied it. Survival could be precarious and unstable for old and new arrivals to the
city alike, and Drum also illustrated the contested nature of urban existence.

The third chapter also discusses Drum’s political reporting. Drum provided
significant coverage of the ANC, and offered a platform for ANC leaders to speak
directly to a general audience. Yet its reporters also provided critical coverage of black
politics to their readers. It was digesting and transmitting news to a large, mainstream
audience, which was not necessarily politically conscious, and it was doing it in a way
that brought the political theories discussed by black political elites to a mass audience.

The conclusion draws together the discussion. It also explores Drum’s ongoing
significance in the popular imagination today, and examines how and when the magazine
became mythologized. In this, it will attempt to offer a few explanations in response to a
question that the magazine’s second editor, Anthony Sampson, posed not long ago: “Why

does the Drum story refuse to go away, over forty years later?”"’

'* A. Sampson, “Foreword,” in S. Stein. Who Killed Mr. Drum? (Bellville: Mayibuye Books,
1999), p. 7.
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Chapter One

“Guns, Gals and Greed”: The Rise of the Popular Black Press

In the early 1950s, a commission met to study the contents of a selection of books
and magazines. The commissioners, appointed by the government to investigate whether
these publications contained “undesirable” messages, were shocked by the content of
magazines aimed at both white and black readers. With articles about crime and
advertisements that included pictures of scantily clad women they felt that, more than
other category of reading material, it was the magazines that most offended moral
sensibilities. But they found the trends in magazines aimed at black readers particularly
disturbing. The commissioners recognised similarities with the magazines’ white
counterparts—and that was a problem. “What is of importance,” the report stated, was
“the danger that certain publishers may seek a market for undesirable and inferior
literature among the larger group of literate Bantu of today merely for the sake of gain, in
the same way as a market for such reading was created among Europeans, especially in
the years following WWIL"!

“But the difference,” their report continued, “is that in the case of the Bantu other
motives may be involved, including inter alia the stimulation of the Bantu’s urge to
become westernized.”> Reading material that “estranges” Africans from tribal traditions,
“may cause even greater harm than inferior reading material intended for Europeans. The

danger exists, moreover, that false but subtle representations of racial conditions in the

! Report of the Commission of Enquiry into Undesirable Publications, (Pretoria: Government
Printer, 1957), pp. 263-264.
2 Ibid. p. 264.
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Union may have a detrimental effect on peaceful race relations.” Articles about music,
films, and popular culture that seemed simply inferior or smutty in white magazines were
more threatening in black magazines like Drum because they represented the possibility
their readers were becoming permanent city residents.

Although its vision and staff were exceptional in many ways, Drum was not the
first such publication of its kind, and it is necessary to place the magazine in the context
of the development of the black press before and during the 1950s. Drum, though, was at
the centre of the transformation of the black press from publications that had been
missionary-rooted, aiming to educate and uplift readers, into mass circulation newspapers
and magazines that tried to connect with their readers in a different way. This chapter
traces the origins of the popular black press, discusses the publications that preceded and
influenced Drum, and briefly examines the potential audience they were trying to attract.

As early as the 1930s, when Bantu World was founded, black South Africans
were feeling the effects of rapid urbanisation, and so, too, was their press. By the 1950s,
cities were home to millions of black South Africans, many of whom were leaving their
rural roots behind and saw their futures in towns. In articulating its conceptions of
modem black life and identity in the city, Drum was intimately linked to Johannesburg.
For the black press and many of its readers, as Anthony Sampson succinctly put it, it

seemed that “[t]he jungle track was a dead end.”

* A. Sampson, Drum: The Making of a Magazine, (Johannesburg: Jonathan
Ball, 2005), p. 9. Originally published in 1956.
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Development of the Popular Press

More than any other city in the country, Johannesburg was leading the way as a
modem metropolis in the first half of the twentieth century. It was vast, fast-paced,
diverse, full of possibilities and risks. It was also the commercial centre of the country.
Not surprisingly, Johannesburg was also at the forefront of many changes in the press.

As city-dwellers were redefining themselves, so too was the press.

The history of the popular press and urbanisation are intertwined. As cities across
the country expanded, there was an increase in urban newspapers that drew on a mass
audience, especially in Johannesburg. In 1911, there was not more than one daily or
Sunday newspaper published in any urban centre.* By June 1956, however, there were
24 major urban papers, not including publications aimed at black audiences.” Seventeen
of these were daily papers—four of them located on the Witswatersrand—with a
combined yearly circulation of 239 million copies.® There was also an expansion in the
number of Sunday newspapers throughout the country. Three major Sunday papers were
published on the Witswatersrand, and urban papers in the Orange Free State and the Cape
Province, where there were restrictions on publishing Sunday newspapers, put out
weekend supplements on Fridays and Saturdays.” Outside the major cities, 11

newspapers circulated in peri-urban areas, and there were also 93 “country” newspapers.

* Commission of Inquiry into the Press, Vol. 1, p. 104.

* The Commission considered the black press, but mainly focused on the “European Press,” not
acknowledging that readers of all races read these papers as well. It separated all its findings
according to the audience at which the publications were aimed (Ibid. pp. 67-70).

% Ibid. p. 73. At this time there were three dailies in Cape Town; two in Durban, Port Elizabeth,
and Bloemfontein; one each in East London, Kimberley, Pretoria, and Pietermaritzburg. Overall
there were 629 newspapers, magazines, and periodicals published in the country, with a total
circulation of 372 million copies in 1954.

7 Ibid. p. 72.
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These country and peri-urban newspapers had a much smaller circulation, however, with
a combined reach of just 9.1 million copies yearly.?

Not only was the urban press more numerous in terms of circulation, it was also
more influential. A government commission investigating the workings of the press, set
up in 1950, remarked that urban newspapers and magazines played a particularly
important role in public opinion and debate. “They disseminate the largest portion of the
news—national and foreign—and comment upon South Africa and foreign happenings as
they occur,” the commission’s report noted with some alarm. “It is the day-to-day
service of the dailies with their frequent impact upon the public mind that makes them by
far the most influential and important section of the press.”®

The black press was expanding its circulation as well. A 1911 law allowed
registered newspapers to qualify for cheaper postage.'® The number of registered
newspapers aimed at black audiences rose from eight in 1911 to 13 in 1915. That
number rose to 18 in 1920 before dropping to 14 in 1925."! The largest number of
African newspapers was 19 in 1930; however, most of these papers did not survive the
Deprmsion.”

While the actual number of publications decreased after the Depression, the
circulation of those in existence was growing and they were increasingly centred in cities,

especially Johannesburg. By 1956 there were seven newspapers aimed at black

® Ibid. pp. 70-71.

® Ibid. p. 106.

' The law providing for cheaper postage was section 17 of the 1911 Post Office Administration
and Shipping Combinations Discouragement Act No 10. Ibid. pp. 20-21.

' A_J. Friedgut, “The Non-European Press,” in E. Hellman (ed.) Handbook on Race Relations in
South Africa, {Cape Town: SAIRR, 1949}, p. 490.

12}, Switzer, “Bantu World and Origins of the Captive Commercial Press,” Journal of Southern
African Studies, Vol. 14, No. 3, 1988, pp. 351-352.
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audiences—one bi-weekly, five weekly, and one Sunday—with a combined yearly
circulation of 6.8 million copies. Out of the four urban newspapers, three were based in
Johannesburg. "

In addition, during the 1950s, Drum was just one of a group of new general
interest magazines aimed at urban black readers to attract large audiences. All of these
magazines were headquartered in J ohannesburg. The first of these, Umlindi we Nyanga
(The Watchman of the Month), was founded in 1936 by a group of white businessmen
who wanted to market their products to Africans. As the first illustrated magazine
intended for a black audience nationally, it was groundbreaking.'* By 1956, six general
interest magazines, four for adults and two for children, were specifically targeted
towards black readers with a combined annual circulation of 3,746,844."° A 1954
government commission charged with investigating books and magazines observed with
alarm that magazines aimed at black audiences had been increasing steadily in
circulation. The commission’s report estimated that the four magazines considered in the
investigation, Zonk, Drum, Africa! and Hi-Note!, had a combined total of one million
readers per issue, and it calculated that the total circulation of general interest magazines

had doubled between 1952 to 1956.'¢

¥ Commission of Inquiry into the Press, Vol. 1, p. 74.

' A.J. Friedgut, “The Non-European Press,” p. 497. According to Friedgut, Umlindi had mostly
educational content. There were a few similarities with Drum, including illustrations, biographies
of famous Africans, photos, and comics. Otherwise, however, the content was quite different
from what Drum would come to feature, with stories from the Bible, English lessons, tribal news
and music. At first it published only in Xhosa but was suspended in 1940. When it was
resurrected in 1946 it published in four languages, including English, but folded in 1952, The
Bantu Press also published a short-lived monthly pictorial magazine, published in 7 languages
and sponsored by the Tea Bureau, that came out from February to August 1946,

15 Report of the Commission of Enquiry into Undesirable Publications, (Pretoria: Government
Printer, 1957), pp. 69-70.

'® Ibid. p. 77.
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This increase in circulation was helped by both improvements in distribution
systems and, more importantly, a marked increase in literacy rates. More readers were
living in the densely packed cities, and more Africans were becoming literate in English.
According to government census figures, in 1911 only 6.8 percent of Africans could read
and write in any language. In 1921 that figure had only risen to 9.7 percent. But by
1946, 21 .4 percent of Africans could read and write and, of this group, 8 percent were
literate in English and 20.8 percent were literate in African languages.!”

By 1951, English speakers outnumbered all others in Cape Town, Port Elizabeth,
East London, Durban, Pietermaritzburg, and on the Witswatersrand, and by 1956 more
than three-quarters of English speakers lived in the nine largest cities. Among whites,
English had long been the language of the city, and it dominated the press aimed
primarily at white readers.'® It was quickly becoming a common public language for
urban Africans as well. In 1951, 8.8 percent of Africans were literate in English and 23.8
percent were Iiterate in African languages. Literacy rates among adults were higher—
among Africans aged 10 years or older throughout the country, 30.9 percent were literate,
and 11.7 percent were literate in English.'® Not surprisingly, most of the new newspapers
and magazines were written in English.

In addition to higher rates of literacy in English, modem printing equipment and
technological advances facilitated the growth of the press. Nonetheless, while these
factors are certainly necessary prerequisites for a mass circulation press, the growth of a

popular press was not necessarily caused simply by a having access to a supply of

17 South Africa Bureau of Census and Statistics, S.4. Union Stats for 50 Years Jubilee Issue 1910-
1960, (Pretoria: Government Printer, 1960), p. A-22.

'¥ Commission of Inquiry into the Press, Vol. 1, p. 86. The urban exceptions to this rule were
Bloemfontein, Pretoria, and Kimberley.

' Union Stats for 50 Years, p. A-22.

17



readers. In their studies of the popular press in the United States and Britain,
respectively, neither Schudson nor Lee fouﬁd evidence to show that literacy or
technology were solely responsible for the growth of mass circulation newspapers and
magazines.zo

Instead, as in Britain and the United States, the driving force behind the birth of
the mass circulation press was the expanding market economy and the realisation that
consumers could be reached through advertising in publications aimed at black
audiences. During the 1950s, businesses were quickly realizing the powerful potential of
tapping into the audiences crowded in and around the growing cities.”! As more Africans
were entering the market economy, newspapers and magazines aimed at black audiences
began drawing much of their revenue from advertising for consumer goods. A 1949
survey of the black press noted that, “Far-sighted industrialists and men of commerce,
including cigarette and patent medicine manufacturers, have come to see the value of
exploiting the Non-European consumer market.”?*

Advertising firms began devoting more attention to the African market. In 1957,
two advertising firms created dedicated African divisions, and market research firms
began surveying African consumer habits.” A 1958 article in Contact, a Cape Town-
based liberal fortnightly magazine, titled “Business is Bad—But There’s Always the
Bantu!” described the growing “unscratched market” among Africans. Johannesburg
Director of Housing A.J. Archibald observed, “[i]t is noteworthy that a new middle class

is being created in the native population—composed of men who on account of their

2 M. Schudson, Discovering the News and A. Lee, The Birth of the Popular Press in Britain from
1855-1914.

2! . Switzer, “Bantu World and Origins of the Captive Commercial Press,” p. 352.

2 A.J. Freidgut, “Non-European Press,” p. 503.

2w African Divisions’ Trend Has Arrived in S.A.,” Advertising & Selling, April 1957, pp. 22-23.
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enhanced earning power seck for themselves and their families superior living
conditions.”**

Despite widespread poverty, there was some purchasing power in the African
community and people were spending money on consumer goods. A 1961 survey of
African consumer habits in Pretoria townships found that, across all income groups,
Africans spent .9 percent of their income on leisure activities, not including alcohol, and
miscellaneous expenses, including reading material and support to rural family members,
accounted for a separate 2.3 percent of spending.> In Orlando, young people who were
employed-—who may have been more likely to buy magazines like Drum and Zonk—
made slightly more money than older residents.”

By the mid-1950s, white-controlled companies owned every one of the seven
newspapers aimed at black audiences in South Africa.?’” The same was true of general
interest magazines—the four magazines, including Drum, aimed at adults were owned by
two separate white-controlled companies.”® These companies could provide the sustained

financial investment to produce publications for a mass audience. The loss of

independence on the business side of publications, however, stifled outspoken voices in

# Contact, June 28, 1958. The article noted that of 13,232 people surveyed in Orlando and Dube
townships in 1958, 82 percent made less than £20 per month. It also mentioned that 2,000
families resisted sending in the survey to protest government plans to use the survey to set higher
rents.

#«Income and Expenditure Patterns of Urban Bantu Households,” Pretoria Survey, No. 3, Vol. II,
{Pretoria: Bureau of Market Research, UNISA, 1961), Table 73.

% J. Eberhardt, A Survey of Family Conditions with Special Reference to Housing Needs:
Orlando Township, Johannesburg, (Johannesburg: Non-European Affairs Department, 1955), p.
37. The survey took place from January 1948 to July 1949,

27 1. Switzer, “Bantu World and Origins of the Captive Commercial Press,” p. 353.

# Commission of Inquiry Into the Press, Annex VII, p. 134.
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the black press and the limited the range of black political opinions expressed in the
commercial press.”’

As it expanded and became increasingly commercial, the urban black press as a
whole was leaving its missionary roots firmly behind, experiencing shifts in both its
motivation for publishing and its content. As Rev. R H.W. Shepherd, editor of South
African Outlook and a 31-year veteran of the Lovedale Press, which had spearheaded the
early missionary papers, noted in 1958: “‘250,000 copies of Drum, Zonk, and Bona [a
government-funded magazine aimed at Africans started in 1956] ... are sold every month
and each copy is read by at least six people. The editorship of these publications is
almost all done by Natives and the time had gone when they were satisfied with Biblical
subjects.””*

The Lovedale Press, in the Eastern Cape, had founded Isigidimi Sama Xosa (The
Xhosa Messenger), one of the oldest papers in the country. It began as a monthly Xhosa
language supplement to the English-language Kaffir Express, but the magazine became
separate in 1876. The first issue outlined its goal of bringing what it viewed as
civilisation to Africans through literacy: “WITHOUT PRINTING THE MASS OF THE
PEOPLE MUST REMAIN BARBAROUS,” the paper stated. “But what is aimed at in
the Kaffir Express is to supply a monthly or weekly sheet, such as will gradually induce
the habit of reading, and make it both a taste and necessity and thus serve as an education
in the wider sense of the word.”*! The early black press, which was mainly connected to

mission printing presses, operated on the belief that the press was an educator, bringer of

# T. Couzens, “The Struggle to be Independent: A History of the Black Press in South Africa

1836-1960,” (Johannesburg: University of the Witswatersrand, History Workshop paper, 1990),
. 25-30.

g’ Contact, May 17, 1958.

3! Quoted in T. Couzens, “The Struggle to be Independent,” p. 5.
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middle class civilisation to the masses, and a respectable forum to discuss politics and
advocate for African interests.”> Les Switzer described the ethic of much of the early
African press: “The African petty-bourgeoisie and its press would inform the masses of
their rights, school them in the principles of personal etiquette and parliamentary
democracy, and be their ombudsmen in bringing African interests to the attention of
gov::ernme:nt.”3 3

As the black general interest press took hold, however, there was a shift in the
perception of what a newspaper should provide. Beginning in the 1930s with Bantu
World, the view that newspapers and magazines should primarily be educational and
uplift readers to a higher standard of civilisation was changing, and the balance was
moving further towards the idea that they should be entertaining as well as informative.
While the strain of thought that promoted the press as a public servant continued to exist,
and still does, the balance was shifting to favour the notion that publications should be
entertaining and most of all accessible—writing about not just politics but also the
scandalous and extraordinary, as well as the ordinary life that was increasingly taking
place in large cities. In addition to publishing many short works of fiction, magazines in
particular were for the first time also writing consistently about everyday life in
accessible language, including articles on music, sports, and crime, and had a particular
focus on human-interest stories.

Although the white press is not the subject of this paper, it is interesting to note
that it had been moving towards a more popular tone earlier. In 1935, an advertising

trade magazine commented that:

21,. Switzer, “Captive Commercial Press,” p. 352.
3 Ibid. p. 352.
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Overseas this fact has been patent for some time, and has been reflected in

the changing character of the popular newspapers. People no longer want

their opinions formed for them. Many do not want opinions at all, except

on the broadest issues. Rather, they want and demand entertainment,

distractions, education... Nothing can satisfy their avid curiosity about the

private lives of air aces, track demons, film stars, football captains, and
millionaires.**

The development of the popular press in Johannesburg is, in some ways, similar
to that in New York. American social historian Michael Schudson has noted that the
history of the popular press in the United States in the late nineteenth century is the
history of cities, especially New York.”> Like Johannesburg, it was a city that had
experienced rapid growth. Much of the city’s growth was due to immigration and, by
1890, 40 percent of New Yorkers had been born in another country. Many of the newly
arrived immigrants were from Eastern Europe and did not speak English, and they
wanted to learn the language.*® The birth of the popular, mass circulation press began in
the 1830s, when newspapers like the New York Sun and James Gordon Bennett’s New
York Herald were founded and began selling for a penny. Dubbed the “penny press,”
they began to redefine the idea of news and the role of newspapers, especially as
newspapers began to compete for readers. For the first time, they offered regular, timely
local news reporting, claimed independence from political parties, and based their

revenue mostly on advertising, rather than subscriptions and subsidies from political

parties and interest groups, which had been the norm previously. Articles focused on

34 «g A. Newspapers and the Human Touch,” South African Advertising, Vol. 1, No. 2, September
193s5.

M. Schudson, Discovering the News, p. 97. The foreign-born population of New York City
swelled from 479,000 in 1880 to 640,000 in 1890.

3 Ibid. pp. 97-98.
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crime and courts; churches, sports, high society and “human-interest” stories became a
staple of newspaper pages.

By the 1880s, journalism was becoming an established career, attracting people
with college degrees who ofganised professional associations. Individual bylines became
more frequent and a few journalists, such as Nelly Bly; become housechold names,
becoming part of their stories and receiving as much attention as the subjects they
covered. It was also during this era that tabloids began to crop up in New York,
including Joseph Pulitzer’s World and William Randolph Hearst’s Journal, papers that
emphasized entertainment over straight facts, and offered sensational features, bigger
headlines, comics and illustrations, and pages specifically for women with advice on
social etiquette and housekeeping.

The new papers also spoke to a distinctly urban audience, reflecting and helping
them to comprehend their experiences. “Newspaper like the World, which sought a wide
and general readership, responded to the changing experience, perceptions, and
aspirations of urban dwellers. This meant indeed, an enlargement of the ‘entertainment’
function of the newspaper,” Schudson notes, “but it also meant an expansion of what has
recently been called the ‘use-paper’ rather than the newspaper, the daily journal as a
compendium of tips for urban survival.””’ While there was dismay about the low-brow
turn the papers were taking, as Lovedale’s Rev. Shepherd observed almost 100 years later
in South Africa, it seemed to serve a purpose for its readers: “They wanted the moral
counsel of stories as much as any people did, but the tales of the Bible and the lives of the

saints were not suited to the new cities,” Schudson notes.*®

*7 Ibid. p. 102.
% Ibid. p. 106.
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Urbanisation in Johannesburg
Who made up the audience of potential consumers that Drum and the commercial

press was trying to target? The release of Drum’s first issues in 1951 came on the heels
of sweeping changes in both the economy and residential demographics of the country.
The process of rapid, mass urbanisation, which had started in the 1920s and 1930s,
accelerated in the 1940s, as growth in manufacturing and service industries sparked by
World War II attracted hundreds of thousands of Africans to urban areas. Between 1936
and 1946, close to 278,000 Africans moved to the Witswatersrand reg.;ion.3 ® During the
1940s, between 60,000 and 90,000 Africans settled in the Johannesburg vicinity alone,
and between 1946 and 1951, approximately 131,000 Africans moved to the Rand.*°

It was not just Africans who were moving to the cities—urbanisation was a
process that affected everyone, as towns increasingly attracted all segments of the
population. In 1911, for instance, about 60 percent of whites in the Transvaal were living
in urban areas but by 1951 that number had increased to 80 percent.*! In addition to
population increases in the country’s major cities, smaller towns throughout the Union
were rapidly growing in size as well.*? In just thirty years, a huge physical
transformation had taken place.

Regardless of whether or not they wanted to stay in the city permanently, it was

both the promise of jobs and a lack of prospects in poor and overcrowded rural areas that

3 8. 4. Union Stats for 50 Years, p. A-9.

“ Ibid. p. A-9

! Ibid. p. A-10. In 1911, 24.7 percent of all South Africans lived in cities, and by 1951, 42.6
percent of people lived in urban areas. The main urban areas defined by the census were the
Witswatersrand region, Cape Town, Port Elizabeth, East London, Durban, Pietermaritzburg,
Bloemfontein, Pretoria, and Kimberley.

4 «Urbanisation of the Smaller Towns,” Selling Age, October 1958, pp. 17-18. While there were
35 towns with a white population between 2,000 and 20,000 in 1921, by 1956 there were 102.
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drew most Africans there. The economy was growing quickly and while the agricultural
sector, including both self-employed African farmers and those working on white-owned
farms, remained the largest source of employment for African men throughout the
country, other industries were flourishing.® The large urban centres, particularly
Johannesburg, offered the best prospects for decent jobs, even if people were trading
rural for urban poverty. Long the driving force of the economy, mining remained the
second largest source of employment for African men in 1951.% However, it was the
fourth largest sector of the economy, after private manufacturing, agriculture, and
commerce.*’ Private manufacturing had overtaken mining by 1943 to become the largest
sector of the economy and the country’s factories were continuing to boom.*

In addition to the promise of employment, for some, the prospect of leading a
more cosmopolitan life was also a powerful lure. Like the young writer Nat Nakasa, who
had looked forward to the “sophisticated gangsters, brave politicians and intellectuals” in
Johannesburg, musician Godfrey Moloi remembers being drawn to the city by the
promise of its social freedom and sophisticated urban culture. As a young man in
Pietermaritzburg during the late 1940s, he liked to visit the community hall: “This is

where the loafers used to show fashion in dress and jive. I wanted to live that free, don’t-

3 $.A. Union Stats for 50 Years, p. A-35. All figures in this paragraph refer to the population aged
15 years and older, and those who were deemed economically active by government census
criteria. While the census figures report that the majority of women throughout the country were
employed in the service industries, the employment numbers for women are somewhat suspect.
In 1951, only those women who reported themselves as farmers were classified as agricultural
workers, and the rest were considered dependents (Ibid. p. A-43).

“ Ibid. p. S-3. The mining industry employed 447,722 people in 1951, In addition, pubhc
corporations subsidized by the state, like the Electricity Supply Commission, the Rand Water
Board, the S.A. Coal, Oil, and Gas Corporation, and others accounted for 9.1 percent of the
national income-—a significant share, the fifth largest, of the economy.

%S4 Union Stats for 50 Years, p. S-3.

% Ibid. p. S-3. Manufacturing accounted for roughly 22 percent of the national income in 1951,
employing 220,611 African men.
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care life, to be a man about town, with nobody bossing me.”*’ The chance to escape what
they felt were constraining social networks at home could be a powerful draw for some.*®
Moloi met unwed mothers in the city who were escaping disapproval in the country: “As
you know, town is the one place where one can hide one’s disgraceful past.”*

Living in the city could mean the chance to see movies at the Bioscope, go
dancing, hear jazz bands, and generally to open up a different set of social opportunities.
“Coca Cola had just been introduced to South Africa and it felt good to pose outside a
café door with a bottle of Coke and a straw, smoking Max, reciting the maxims of Max to
a friend, listening to ‘In the Mood’ or ‘Toledo Junction’ from the jukebox inside,” Moloi
recalled.”®

For others, the city was a powerful symbol of the possibility of “making it.” The
1949 film Jim Comes to Joburg was perhaps the archetypical story of finding success in
Johannesburg, telling a tale in the Horatio Alger mould of a man from the country who
moves to the city to find work and struggles to make it there. At first, Jim encounters
nothing but difficulties. After much tribulation, he finds work in a night club and, after
taking the stage one night, is discovered as a singer, makes a record, finds fortune, and
falls in love with a beautiful woman——played by popular Johannesburg singer Dolly
Rathebe—who also works at the club.

But this ideal of material success was an illusion for most. Those who came to

the city in search of work by and large lived a very precarious existence. Those lucky

1 G. Moloi, My Life. Vol. 1, (Johannesburg: Ravan Press, 1987), p. 16.

8 B, Bozzoli, Women of Phokeng, (Portsmouth, NH: Heinemann, 1991), pp. 81-105. Bozzoli’s
study of a group of women from Phokeng who migrated to the Johannesburg area makes the point
that many women were also attracted to life in the city because of the social and economic
freedom it could offer.

* Ibid, p. 51.

% G. Moloi, My Life, p. 26.
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enough to find employment had virtually no job sec:urity.5 ! Wages were low and the
work was often dangerous.®® The colour bar was rigidly enforced both during the
working day, when whites had the pick of skilled jobs and higher pay, and in the
evenings, when workers went home to segregated and inadequate locations. Those with
an education were hardly better off financially, making little more than unskilled
labourers.®> Most people struggled daily to make ends meet, and unemployment rates
were high. In 1951, the average wage for employed men in the Western Areas of
Johannesburg, which included Sophiatown, Martindale, Western Native Township,
Newclare, and Albertville, was just £13 per month.>* Two years before, in 1949, the
poverty datum line was estimated to be £12. 18s. 6d.>°

Crime was an ever-present threat as well, and was an unfortunate fact of life that
had an impact on nearly everyone. While a high proportion of Africans had criminal
records, often resulting from the pervasive pass legislation and alcohol prohibitions that
outlawed the traditional brewing which was an economic mainstay for many women,
violent crime was also a real problem in areas that were neglected by city authorities and
police. In an ironic juxtaposition of the urban ideal versus reality, the photo magazine

Zonk described the making of the film Jim Comes to Joburg in Johannesburg in 1949:

5! p, Bonner, “African Urbanisation on the Rand Between the 1930s and 1960s: its Social
Character and Political Consequences,” Journal of Southern African Studies, Vol. 21, No. 1,
March 1995, p. 118. A survey of African men’s pass records showed that, in Johannesburg
between 1936 and 1944, 50 percent of men had jobs that lasted less than 12 months, after which
they returned to the reserves. Out of this group a full 30 percent had been fired.

52 8. A. Union Stats for 50 Years. p. G-19. About 15,000 African men were permanently injured in
industrial accidents in 1951, and almost 67,000 suffered temporary injuries. Industrial accidents
were less of a threat to other workers, but they were still a real danger. In 1951, for instance,
2,578 white workers were permanently injured and almost 56,000 sustained temporary injuries.
53 City of Johannesburg Non-European Affairs Department, Survey of the Western Areas of
Johannesburg, (Johannesburg: Government Printer, 1951}, p. 113.

* Ibid. p. 146.

55 «Urban Areas,” in E. Hellmann (ed.), Handbook of Race Relations in South Africa, (Cape
Town: SAIRR, 1949), pp. 271-270.
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The story portraid (sic) by the film is based on the success of a country

lad, ‘Jim’ played by Dan Adnewmah, who comes to the city in search of

fame and fortune. In one sequence Dan is beaten up and robbed outside

the railway station. A strange coincidence is that Dan actually was beaten

up and robbed of his money one night on his way home from the film

studio.’®

In addition, the intricate state bureaucracies that confronted new arrivals and old
hands alike compounded the difficult experience of moving to the city. The government
was recruiting labour to fill jobs, while at the same time trying to control movement by
Africans to the cities. Those who came looking for work had to report to city officials for
a pass, valid for just days, to allow them to search for employment. Those who could not
find work in a short time essentially risked deportation. Women were discouraged from
moving to the city, and municipal officials offered little family housing.

Despite all of these obstacles and the grim living conditions, Africans continued to
move to cities. In Johannesburg, as elsewhere, the African community was diverse. In
fact, it was the most diverse city in the Union, drawing not only people from all over the
country but also from the neighbouring protectorates.”’ Most Africans living in

Johannesburg from 1930 to 1950 were born elsewhere,*® but by the early 1950s, a more

settled community of residents was beginning to take root.*

3 Zonk, August 1949.

57 p. Bonner, “Urbanisation,” p. 123.

% Ibid. p. 117. Eighty-five percent of male workers in from 1936 to 1944 moving from
elsewhere, creating the most diverse urban population in South Africa.

% The 1951 government survey of the Western Areas found that while 15 percent of people had
moved to the area within the past six years, 31 percent of residents had lived in the Johannesburg
area for longer than 10 years, and 34 percent had been born there. Most of the recent arrivals
were children, probably mainly young children who had previously been sent to live with
relatives in the country and were rejoining their parents or other family members as their urban-
dwelling caretakers became more settled in the city. (Western Areas Sample Survey, p. 20.)
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People working and living in the city had widely varied views of their time there.
Some continued to keep ties to home and actively resisted becoming urban residents,
others had been born in the city, and others had moved there recently but had come to
embrace it. Divisions that had existed in the countryside could endure once migrants and
immigrants travelled to town, affecting the way people adapted to the city. In the Xhosa
population in East London, Mayer’s study found divisions between the so-called “reds,”
who believed that traditional styles of living, beliefs, and dress were superior and made
efforts to maintain them, and the “schools,” who had been western educated, were
practising Christians, and preferred a western style of dress. The type of education
someone received had a great deal of influence on how they adapted to the city by
helping to determine their social networks. The self-described “reds” tended to group
together and created informal but strong associations, such as the amakhaya, as a social
safety net and to ensure that people from their home areas maintained traditional
activities and adhered to accepted values.*

Many of the “reds” tended to view cities with distrust, as potentially corrupting of
their ways of life. The image of the city as dangerous resonated deeply in other parts of
society as well, existing as a counterpoint to the Jim kComes to Joburg ideal. If Jim was
the archetypical success story, then its opposite counterpart was Alan Paton’s Cry, the

Beloved Country. The 1948 book portrays a pastor father’s search for his son, who is

8 p. Mayer, Townsmen or Tribesmen: Conservatism and the Process of Urbanization in a South
African City, (Cape Town: Q.UP., 1961). The discussion of rural arrivals’ adaptation to the city
is greatly indebted to Mayer’s study.

5 Ibid. p. 92.
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accused of murder in Johannesburg, and depicted rural tribal life as the stable and healthy
ideal, while the city is dark, corrupting, and unnatural.®?

Like the “reds,” western-educated city dwellers could view towns as menacing
and potentially threatening. Yet, they also saw the city as a place with wider social and
economic horizons. Instead of just seeing it as a temporary economic necessity and an
unambiguous threat to their identity, they were more likely to see the city as a place to
enjoy and where they could succeed. They mixed with other educated people from other
parts of the country, forming friendships based on common interests and shared
experience in the town, and could break into the social networks of long-time city
dwellers with more ease. However, without the strong social networks of the “r
Mayer’s study found that the educated and more westernized migrants and immigrants,
“have more freedom, but less security” than people who were still very much grounded
by their rural ties.*®

While perhaps more open to urbanisation, even westem-educated people had a
range of reactions to city living, keeping some traditions and ties to home and at the same
time embracing urban life. Again, musician Godfrey Moloi is a good example. Bomn in
1934 in Prospect Township outside Johannesburg, he grew up shuttling between the
Johannesburg area, Sobantu Village near Pietermaritzburg, and Stoffelton Mission, about
sixty miles outside Pietermaritzburg. His father was an Anglican priest and he received a
mission education. After completing his Junior Certificate, he was forced to end his

studies when Transvaal students were expelled from his school and the experience set

% Although the early Drum published the novel in serial form, it was a pet peeve for many of the
Drum writers, who felt that Paton’s characterisation of tribal Africans as good and passive, and
urban Africans as somehow fallen was an irritating and typical white stereotype. (L. Nkosi, “The
Fabulous Decade,” Home and Exile, (London: Longman, 1965}, p. 5.)

8 p. Mayer, Townsmen, pp. 206-218.
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him on a new path. “I went and stayed at Sobantu in Pietermaritzburg and a different
Godfrey was born. Now I was a loafer, and a Senior loafer at that.”®

He moved to Durban and, “at this time [ was lost to my parents.”®’

Moloi played
in shows with his band, worked on a Merchant Navy ship, picked pockets for a time, and
made a new set of friends. He worried that his parents would find out about his life
outside the law, and he cut off contact with them. Despite his embrace of the city and
new social circles, hﬁwever, he continued to feel an obligation to his parents and their
rural way of life. He sent them money when he could and, later, he frequently went to
stay with them. He eventually allowed his mother to convince him to marry a country
girl, who had already given birth to his child, “so she would have a companion while I
was away in the cities.”%

It was people like Moloi who made up the potential audience for the black
newspapers and magazines targeting urban readers. And there were a lot of them—by
1946, Africans outnumbered whites in the cities.®’” But, though media companies wanted
stable urban audiences for their products, the government had other ideas. As the
Nationalists were formulating and implementing apartheid policies, cities were on the
front lines. The government was caught between the need for African labour to fill
mining and manufacturing needs, and the desire to make sure those labourers did not

regard the cities as home. “It was only when our labour was needed that a deliberate drive

was made to haul us from our tribal havens to come out to work. And where tribalism

% G. Moloi, My Life, p. 20.

5 Ihid. p. 23.

% Ibid. p. 192.

87 L. Thompson, 4 History of South Afvica, (New Haven: Yale University Press, 2001), p. 178.
Twenty-four percent of Africans lived in Or near cities throughout the country, outnumbering the
76 percent of whites who lived in urban areas.

31



did not help to demonstrate the dignity of labour, tribalism had to be smashed,” observed
Drum writer Can Themba. “They were so bloody successful that now they fear they have
driven too many of us into the fields of urban industry and have sired themselves a
problem.”®®

Inﬂﬁx laws had the effect of slowing migration to Johannesburg, which limited
expansion to some extent.”’ In the early 1950s, the government passed new and even
more stringent pass laws in an effort to control urban growth. The 1950 Group Areas Act
mandated formal residential segregation. The Prevention of Hlegal Squatting Act of 1951
gave the government powers to remove squatters from public and private land and
allowed local authorities to set up resettlement camps for them. The Native Law
Amendment Act of 1952 created even more obstacles to moving to urban areas—only
those who had been born in a city, worked for the same employer for 10 years, or lived
there continuously for 15 years could be permanent residents. Historian Philip Bonner,
however, found that these laws also had consequences that their designers did not
anticipate. The stricter influx laws helped to form a more cohesive community in
Johannesburg, he notes, by breeding “a sense of collective deprivation and common
purpose among urban communities along the Reef and particularly among its growing
second-generation population, which by the late fifties had begun to manifest itself in bus
boycotts and one pound a day campaigns.”’®

In addition to influx control, the premise of segregation by means of

“retribalisation” was at the core of the Nationalist government’s efforts to promote

58 C. Themba, “The Bottom of the Bottle,” The Will to Die, (Cape Town: David Philip, 1982), p.
114.

5 p. Bonner, “Urbanisation,” p. 117.

 Ibid. p. 128.
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perfect separateness, and the idea was laid out in simple and stark terms by the Minister
of Native Affairs, E. G. Jansen, during the Institute of Race Relations’ Annual Meeting in
1950. Bantu World reported that:

The minister went on to say that, broadly speaking, there were only two

trends of thought worth considering with regard to Native Policy—

assimilation and differentiation. The background of the policy of

‘apartheid’ was based on the view that there was an essential difference

between the races and that miscegenation should be avoided... True

nationalism was in the first place a growing love of one’s own national

attributes, which up to the present had been singularly absent on the part

of the African. This was the result of upbringing and educational policy.”’

The government would go on to use the idea of separate nationalisms to justify its
theories of separate development—specifically that whites, Africans, Coloureds, and
Indians belonged to different races that were all “evolving” at different rates and in
different directions, and that they should continue on their various paths of development
separately. White, western civilisation was something that other groups were not capable
of participating in, the government posited, and they could thus expect no political,
social, or economic say in the government of South Africa. Cities in particular were seen
as the domain of whites and Africans to be only temporary sojourners, fulfilling labour
needs.

Africans would instead have separate “countries,” called Bantustans, grouped
according to “tribe,” where they could develop on their own and practice “self-
government.” Accordingly, the Bantu Authorities Act of 1951 abolished the Natives
Representative Council and officially established tribal “reserves” in the regions set out

for Africans under the Group Areas Act. The economically stagnant reserves were

crowded onto just 13 percent of the country’s land and were governed by government-

™ Bantu World, January 28, 1950.
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installed chiefs. “At least, that is, those chiefs who would keep their noses clean and
obey the Government,” as Themba again observed. “And where tribal custom did not
suit—for tribal custom chooses its own chiefs in its own way—well, who the hell is
running the show, after all?”""2

Under these policies of retribalisation, any African integration into “western
civilisation” should be avoided and, if necessary, reversed, so that they would not have
unrealistic expectations. It treated urban Africans as foreign visitors, whose real leaders
were chiefs and whose culture was purely tribal. “Upbringing and educational policy”
that contradicted these policies were targeted, most infamously through the 1953 Bantu
Education Act. It centralised control of African education in the Department of Native
Affairs, encouraged lessons not in English but in African languages, and created new
syllabuses that emphasised trade and practical skills to prepare Africans to take their
place in society not as doctors, lawyers, and intellectuals but as manual labourers. These
were the policies that were coming head to head with the expanding urban-centred black

popular press and its audience.

The Bantu Press: “A Bantu Paper in Every Province from the Cape to the Congo”
Although the general interest magazines like Drum were leading the way by the

1950s, the transformation in the black press had begun in the early 1930s with the

founding of Bantu World, the first national, mass circulation paper aimed at black

readers.” Bantu World, too, was founded during a period of rapid urbanisation. By

72 C. Themba, “The Bottom of the Bottle,” The Will To Die, p. 115.
3 L. Switzer, “Captive Commercial Press,” p. 368.
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1936,‘pe0ple living in cities accounted for 31 percent of the country’s total population.”
That same year, the Hertzog Bills had become law, abolishing the Cape African franchise
and curtailing their rights to purchase land anywhere outside the small tribal reserve
areas.

The country was also suffering from a severe depression and it was thus a
particularly risky venture that Bertram F. G. Paver, a failed farmer who was working for
an advertising agency, embarked on when he founded the Bantu Press. While he was
working for an ad agency, Paver had become interested in targeting advertising to the
growing group of urban, black readers. He thought circumstances were ripe for
advertisers to develop the black consumer market and felt that the press of the time |
“lack[ed] the ability to guide the political situation and to exploit the commercial
opportunities presented.”””

At first, potential advertisers regarded the endeavour with a mixture of curiosity
and incredulity. “There was just no reaction whatsoever,” Paver recalled. “It was so
unheard of, something so completely out of its time and context that, I mean people
thought you were mad.”’® Despite this early scepticism, Paver started the Bantu Press in
February 1932 with a share capital of £2,000. The main stockholders were Paver, 1. J. le
Grange, who was the majority stakeholder, and Richard V. Selope Thema, a journalist
who would become Bantu World’s first editor. Grange and Paver were permanent

directors. Selope Thema sat on the Board of the company until 1936 and held the post of

™ Union Stats for 50 Years, p. A-10.
” Quoted in T. Couzens, “The Struggle to be Independent,” p. 25.
" Ibid. p. 26. ’
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editor from the paper’s first issue in 1932 until 1953. When he left the board, he was the
company’s last black board member, at least through the 1950s.”

According to the Bantu Press’s submission to the Commission of Inquiry into the
Press, Bantu World began “for the purpose of providing the Union with a Native
newspaper organization whose policy would foster harmony between Europeans and
Natives; to keep the Native people informed of; and in step with Government policy and
provide the Native people with a platform for fair comment and the presentation of their
needs and aspirations.”’® For Paver, the paper’s mission was wider than simply
providing a conduit for advertising. An early memo outlined the company’s goals and
expressed its ambitions of, in part, social control: “Rapidly increasing literacy brings in
its train a real need for the development and sane guidance of Bantu opinion as expressed
in thé native press... their importance in the moulding of native opinion makes their
control a matter of the utmost importance to South Africa’s future well-being.””®
However, the memo also acknowledged the primacy of the company’s commercial goals:
“The keenness of competition is forcing all commercial interest to seek new markets and
in the opinion of advertising authorities, a large and increasing amount of advertising is
likely to be carried by the native press.”®® In 1945, the Bantu Press put out a pamphlet

called Black Gold! A New Market and Its Media to further publicize the advertising

possibilities it offered.®!

7”7 Commission of Inquiry Into the Press, Annex XII, p. 30.

7 Ibid. p. 30.

” Quoted in T. Couzens, “The Struggle to Be Independent,” p. 25.

% Ibid. p. 25. Friedgut quotes portions of the memo as well, which also noted that consolidating
several papers for black audiences would allow the company to guide political content, syndicate
news, buy newsprint at wholesale prices, supervise printing and layout, and improve the
efficiency of circulation departments. (A.J. Friedgut, “Non-European Press,” pp. 491-492),

' T. Couzens, “Struggle to Be Independent,” p. 29.
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Yet, in its early years, the paper experienced considerable financial trouble. It
was hard to attract enough advertising to keep the paper running.®? To alleviate the
situation, Paver brought in Charles Maggs Investments in 1933, which bought 27 percent
of the company (which he increased to 31 percent by 1937.). Maggs in turn brought in
the Argus Company, which bought 51.28 percent of the Bantu Press. The company now
had connections to the mining industry through the Argus Company.*

With stable financial backing, the Bantu Press had the secure footing it needed to
become both the first and largest black newspaper conglomerate in the country. For the
next 20 years, the Bantu Press would be a trailblazer in corporate, white-controlled
ownership of black publications* and the company’s grand ambitions were reflected in
its slogan “A Bantu Paper in Every Province from the Cape to the Congo.”®® While it did
not succeed in creating a publishing empire that stretched much beyond South Africa’s
borders, by 1954, Bantu Press papers accounted for an astonishing 52.61 percent of the

total annual circulation of the black press in South Africa.*® However, only Bantu World

82 Ibid. p. 26. Couzens describes how Paver held a trade exhibition in 1933 to encourage
companies to tap the African market. Soon after, he outfitted a travelling van with ad slides that
travelled 4,000 miles around the country. Banfu World advertisers were given a free slide.
Despite his efforts, attracting sufficient advertising revenue remained a constant struggle.

8 Commission of Inquiry into the Press, Annex XI, pp. 30-35. In 1935, the Chamber of Mines
gave £10,000 to the Argus Printing and Publishing Company to invest in the Bantu Press. The
Commission recorded that this money came from “interest on deferred pay-—presumably pay due
to Native mine workers. For this reason it was felt that this money should be vested in a trust for
Bantu development.” Between 1937 and 1940, the company bought another 6,354 shares and in
1940, Argus created the Press Trust for Bantu Development, putting all of its shares into the
Trust. From 1933 to 1951, the Argus, either by itself of in conjunction with the Press Trust for
Bantu Development, held a majority share in the Bantu Press. In 1952, the company doubled its
issued share capital and the Anglo American Corporation bought heavily into the company.
Charles Maggs increased his stake as well. Each held 28.96 percent, and the other major
stakeholder was the UK-based Imperial Tobacco Company.

8 T. Couzens, “Struggle to be Independent,” pp. 20-25.

8 According to Friedgut, this was the company’s motto. (A.J. Friedgut, “Non-European Press,” p.
493.)

% Commission of Inquiry into the Press, Annex XI, pp. 25-30.
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was actually started by the parent company—the Bantu Press had bought the rest, steadily
incorporating black papers throughout the country and neighbouring protectorates over
the previous two decades. By the mid-1950s the Bantu Press owned four of the seven
newspapers in the country aimed at black audiences.®” The company told the
Commission of Inquiry into the Press that most of the publications it took over “were, in
the main, in grave financial difficulties.”®® It was a testament to the great difficulty faced
by black-owned papers in maintaining the capital required to keep their papers running.

As Bantu Press acquired more publications, its collection grew to include some of
the oldest African papers in the country, several of which had been started by famous and
influential African leaders. One of the company’s first acquisitions was the Xhosa and
English language Imvo Zabantsundu (Native Opinion), the weekly paper started by John
Tengo Jabuvu in 1884. A Bantu Press subsidiary company bought the paper in 1935 and
it became wholly owned in 1952. The paper was transferred to East London in 1953 and
finally moved to Johannesburg in 1956, where it was also printed. By 1955, it had a
circulation of 14,‘()31.89

The company also went on to buy Hlanga Lase Natal (Guiding Light of Natal), the
weekly Zulu and English language paper founded by John Dube in 1903 at his Ohlange /
Institute. H.LE. Dumbrill, /langa editorial supervisor, recalled that, “As an independent
newspaper it was described as a haphazard affair. The back room at least.” The staff was
small and the editor “was everything—reporter, sub-editor, general manager, columnist—

the lot.”*® With more resources available under its new owner, the paper moved to

% Ibid., Annex VII, p. 124.

% Ibid., Annex VII, p. 45.

% Ibid., Annex VII, pp. 25-36.
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Durban where it was printed in the same facilities as the Natal Mercury. 1t also hired a
rising young reporter Jordan Ngubane, the ANC Youth League activist who, in addition
to later becoming an assistant editor at Bantu World, also wrote several pieces for Drum.
By 1955, llanga Lase Natal’s circulation was about 30,000 copies per issue.”’
Significantly, in addition to moving both Imvo and llanga to major cities, Bantu Press
also appointed white editorial supervisors at each of its South African papers who could
exercise editorial control over the papers’ black editors.”

Bantu World was at the vanguard of other developments in the mass circulation
black press. With more money backing the venture, the paper invested in modern
presses, and it had newsboys selling copies of the paper on the street.”® In late nineteenth
century Britain, the widespread use of newsboys had produced a public outcry against the
use of child labour. In South Africa, papers aimed at both black and white audiences
used newsboys to sell to consumers in crowded cities. Peter Abrahams, who published
his autobiography in Drum in 1954, recalled that during his childhood in Johannesburg,
“I knew all the names of the big Johannesburg newspapers because I had sold them.”**

However, there was little public concern over the treatment of children selling

newspapers and other publications on the street until the 1970s.%°

*! Commission of Inquiry into the Press, Annex VII, p. 25-26.

*2 Ibid., Annex VII, p. 45.

% “How Your Newspaper Comes to You,” Bantu World, January 19, 1946,

% p. Abrahams, “Tell Freedom,” Drum, June 1954, He also recalled his fascination with Bantu
World the first time he saw it. A customer at a café where he worked, who he remembered as
clearly middle class and educated, warned him: “Although it’s by and about black people, it’s
controlled by whites,” further reflecting the suspicion that publications like Drum and Bantu
World could encounter from savvy readers.

% B. Baatjes, Newspaper Vendors as a Category of Child Labour, (Unpublished honours
dissertation, University of Cape Town, 1980), pp. 51-54. Many young boys selling on the street
were black, and used the wages to supplement their families’ income. In 1977, the Progressive
Party asked Parliament to investigate the working condition of child newspaper vendors after 14
were killed in a car crash in the Cape.
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The company also helped form the distribution systems that most of the black
press would use in the coming decades. In 1939, Bantu Press started a newspaper
distributing company, the Bantu News Agency Ltd, as a wholly owned subsidiary to
distribute Bantu World and Imvo Zabantsundu, and the company would grow to handle
the distribution of the majority of the black press, including Drum and Zonk. In 1952,
Bantu Press sold 75 percent of the company to the Central News Agency, which handled
distribution for most of the major papers aimed primarily at white readers. And, as the
company incorporated additional papers into the group, they were able to centralise the
selling of advertisements to a greater degree, eventually serving papers owned by other
companies as well.®

Despite its expansion and ample financial backing, Bantu World still struggled to
turn a profit for its owners well into the 1950s. While its books showed modest profits
after World War II, from 1950 to 1955, the only year when the paper did not lose money
was 1952, when it made a profit of just £132.7 The papers’ losses were somewhat offset
by Bantu Press’ diverse set of holdings. Ilanga Lase Natal, for example, was profitable
during the same time period.”®

Commercially, Bantu World was the model for a new generation of the press.
Editorially, however, the paper still had much in common with the older ideals of the
press as educator, uplifter, and promoter of the public welfare—at least initially. The
inaugural issue in April 1932 laid out the paper’s guiding principles:

1. To print without prejudice or bias all the news that will be interesting

and instructive to the Bantu peoples, in order that its reading public may
be fully and truly informed as an aid to clear thinking and logical action.

% A.J. Friedgut, “Non-European Press,” p. 484.
°7 Commission of Inquiry Into the Press, Annex VI, p. 84-85.
% Ibid, Annex VII, pp. 84-85.
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2. To be independent of party politics, supporting men and measures
only in the interests of what it conceives to be the public welfare, and
unhesitatingly attacking evils and combating evil-doers with frankness
and vigour, regardless of race, party or power.

3. To render helpful public service by instilling racial self-help and self-
respect, thereby promoting harmonious race relationships and the
maintenance of inter-racial goodwill and cooperation.

4. To seek to give every man a chance, as far as law and honest wage
and recognition of human brotherhood can make it so—an equal chance.

5. To strive for the economic development of South Africa along lines
that will be beneficial to all its inhabitants.

6. To encourage the development of the Bantu as an agricultural people
and to foster the growth of Bantu arts and crafts, literature and music.

7. To combat illiteracy and to stimulate education among the Bantu, by
catering to the needs of semi-literates as well as to the most highly
advanced.”

Markedly absent from this list was the idea that the paper should entertain its
readers or reflect the social lives of ordinary people. At first, it included substantial
foreign coverage and reported on issues affecting urban communities, like housing issues
and stories on crime statistics. It called for the repeal of the pass system, better housing,
voting rights, and an end to brutal police enforcement of segregation laws.'® 1t also
covered education news extensively, and continued to stress the importance of education,
including a large type page for people learning to read: “You will realise that it is of vital
importance for you who wish to become a vital people to pass on the information you

gain from your reading to those unable to read for themselves. Everyone must be in this

fight!”'®" After WWII the paper started a “teach one, reach one” literacy campaign.'%?

% Bantu World, April 2, 1932. .

1% «Cape Native Franchise,” Bantu World, December 3, 1932; “42,000 Yearly Victims of the
Pass Laws,” Bantu World, September 15, 1934; and “Keep the Nigger in His Place,” Bantu
World, May 7, 1932.

! Bantu World, January 5, 1946.
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Despite the lofty goals spelled out in its guiding principles, though, its coverage
soon concentrated increasingly on society and human-interest stories. It wrote about
crime and sports, and had pages for women and children. Although it had purported to
encourage African “agricultural” heritage, it mainly focused on stories that would interest
urban audiences—-its largest areas of readership were on the Rand and “heavily
industrialised areas in the Transvaal”'® In a study of Bantu World’s content from 1932
to 1939, Les Switzer found that the paper, in contrast to the African-owned press,
“deemphasized negative news that highlighted the discriminatory policies and activities
of those who ruled South Africa. Even less coverage was given to African nationalist
pressure groups or to the protest-cum-resistance movement. Bantu World focused
unabashedly on the cultural concerns and leisure-time activities of the African petty-
bourgeozls'z}e.”m4 The paper was becoming less of a political advocate and focusing more
on entertainment. '’

Despite is shifting focus, Bantu World continued to cover domestic news and \
politically it urged readers to support the ANC throughout the 1940s, which was still
dominated by relatively moderate voices. Only through working together, they reiterated,
could Africans break the hold of white supremacy. “Unity must be our aim in 1946,”
urged a 1946 New Year’s editorial. “This year let the African people rally round the
banner of the African National Congress, so that we can build up a strong organisation

which will enable us to overcome our difficulties and thus pave the way to a happier and

19 A J. Friedgut, “The Non-European Press,” 494,
141, Switzer, “Captive Commercial Press,” p. 357.
1% Ibid. p. 357.
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freer life.”'% It reminded readers that, “[oJur nationalism should not be rabid and
selfish.”

By 1954, Bantu World’s circulation was 33,647 copies per issue.'” It continued,
however, to publish in English, Zulu, South Sotho, and sometimes Afrikaans, Venda and
Shangaan up through 1955, occasionally featuring articles in Aﬁicaﬁ languages on the
front page. Many of the articles in English were generally sober in tone and stolid in
form, sometimes admonitory. A 1950 column by “Sjambok,” for example, advised:
“You African boys, listen here. Stop idling and help your parents.... What these boys
delight in doing is ‘swanking,” eating, surveying the location, attending concerts and

dances, indulging in after lunch naps, and mixing up with the do-nothings.”'®
In 1955, the paper became a bi-weekly, coming out on Wednesdays and

Saturdays, and in January 1956 it changed its name to The World.

Attitudes Toward the Press

In 1950, the Nationalist government appointed a Commission of Inquiry into the
Press to investigate several issues concerning content—ifrom both domestic and foreign
sources—as well as the control and structure of the press.'” The commission mainly
targeted the English language press, which had developed into an “outside” opposition to

110

the government,”  and it was the first step in tighter censorship to come, which will be
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discussed in the next chapter. Some of its findings, and the observations of others who
studied the media, though, show how entrenched the popular press had become.

In June 1951, the commission sent out questionnaires to the owners of every
registered newspaper, magazine and periodical in the Union. The first portion of their
twelve-volume report was released after significant effort and expense thirteen years
later, in 1964, and it showed considerable tension about the role of the press in South
Africa. On the one hand, the government-appointed authors of the report felt compelled
to recognize the value of the press as both an educator and as evidence of a democratic
society, noting that “a free Press is essential to a free democratic country, and... a self-
disciplined freedom ultimately constitutes the best safeguard for the maintenance of
freedom of the press.”'!! It acknowledged that the press had the power to influence
public opinion, and that the press could be a useful reflection of society.

On the other hand, the commission was clearly very worried about the version of
society that the press reflected, and how to control political and social reporting. It had
been charged with examining how best to protect the “safety of the state,” including “the
dignity of certain organs of state,” and ensuring “peaceful relations between race groups.”
While the commission noted that its main function was to examine “the extent to which
any findings... militate for or against a free Press in the Union of South Africa and South
West Africa and the formation of an informed public opinion on political issues,” the
report also reflected a suspicion of the growing popular press. Part of its mission
statement was to investigate “the incidence of sensationalism and triviality in the make-

up of newspapers” and how the press affected “the protection of good morals,” 2

"1 Commission of Inquiry into the Press, Vol. 1, p. 17.
"2 Ibid. pp. 14-17.



They were not alone in their misgivings about the value of the expanding popular
press. A 1935 history of the press in South Africa by Theodore Cutten noted that
newspapers aimed at white readers were already moving away from their role—in his
view—as educators and uplifters. Cutten felt that “country” newspapers did a better job
of adhering to the old model of newspaper than their urban counterparts. They were “less
sensational than those of the towns; they are devoted largely to local interests, and are
little concerned with international affairs. They provide much reading material of an
instructive nature for the farming communities,” he wrote, “and provide a link between
scattered areas in the same district and contribute in a small measure towards brightening
up the dull moments of farm life. They also provide an educational factor of great
importance in areas where schools do not exist or where the standard of education is of an
elementary nature.”'"?

He noted with some optimism, however, that the press seemed likely to assume a
more sober and scholarly form in the future:

There is abundant evidence, therefore, to support the claim that graduated

men, possessed with a liberal degree of commonsense, knowledge, ability,

and a profound sense of their public trust will form the personnel of

newspaper staffs in the future. When such a brilliant coterie of men have

replaced those who at present fulfil their journalistic functions, some well,

other indifferently well, and others not well at all, the ‘talkie’ thrillers such

as ‘Scandal Sheet’ and ‘The Front Page’ that are produced in America and

portray journalism in a sensational and unfavourable light will become

still less appropriate and more ridiculous than they are at present time.'™*

In 1949, the liberal South African Institute of Race Relations published its annual
handbook, including a survey of the black press in the country. It pointed out that,

despite its expansion, the black press still faced many challenges, including the

3T, Cutten, A History of the Press in South Africa, (Cape Town: N.U.S.A.S, 1935), p. 32.
1 Ihid, p. 155. '
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possibilities of widespread consolidation along the Bantu Press model, distribution that
was improving but still difficult, finding black corporate financing that was sufficiently
stable, and the poverty of black readers.'”® The survey noted with approval, though, that

Whether the Non-European press, which puts great emphasis on political

and economic news and views, will go in for the more lurid, the more

sensational type of news dealing with such things as crime, scandals, and

accidents is another matter that will have to be decided. News of this type,

often called ‘human-interest stuff’ is a feature of many, perhaps most,

European dailies. It is entirely absent from existing Non-European

116

papers.
Later that same year, the Johannesburg monthly photo magazine Zonk! released its first
issues. From its first edition in August 1949, readers found a host of human-interest and

entertainment stories, including such features as “The Blind are Brave” and “The Blind

Enjoy a Party,” large photographs, and virtually no political news.

Zonk!: Forerunner and Competitor

The template for Drum, and also its closest competitor, was the magazine Zonk!,
“The African People’s Pictoral.” Zonk was the brainchild of Isaac Brooks, a white real
estate agent. It was named after a popular black musical revue that had toured the
country—Ilater made into a film of the same name—that Brooks had organised. Although
it was not the first photo magazine aimed at an African audience, Zonk was one of the
most successful.

Brooks formed the company in May 1949 with a group of 15 initial shareholders,

and the first issue hits the newsstands in August 1949 priced at a shilling per copy. Initial

115 A J. Friedgut, “The Non-European Press,” p. 510.
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sales were beyond the company’s expectations. The second issue published an apology
to readers who could not find copies of the first issue: “The 20,000 copies we had printed
were sold right out within such a very short time that we have printed many thousands
more copies of this issue.”!"’

By then, reading newspapers and magazines was becoming a habit for many black
urban residents. In 1949, according to the SAIRR survey, there were three main types of
black newspaper readers: The first was a small group of western-educated professional
elites—such as secondary school teachers, doctors, lawyers, and intellectuals—who also
regularly read the white-targeted press. The second was a less highly-educated class of
clergy, primary school teachers, office clerks, and urbanised industrial workers. This
group included a considerable portion of the Bantu Press readers. The third was a class
of semi-literate rural residents and migrant labourers in cities, such as mine workers, who
might not even read the press but who might listen to others who had read it to receive
their news.''® It was the second and third groups that the commercial press was
cultivating in order to expand their circulations.

Despite brisk initial sales, however, Zonk’s first years were financially difficult.
During the first ten months of publishing, Zonk Publications lost £5,853. And in the first
few months of its existence, monthly circulation remained around the same level,
averaging 28,879 copies per issue from August 1949 to June 1950. By 1953, though, the
magazine had lowered its cover price to 6d an issue and boasted an average monthly

circulation of 53,912 copies. Its profits were quickly increasing. In 1953, Zonk made a

profit of £416, and by 1955 was £4,651 in the black, with an aggregate profit of £11,523

"7 Zonk, September 1949.
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over the previous five years. This was in stark contrast to Drum’s balance sheet, which,
as will be discussed in more detail in the next chapter, was showing steady losses over
the same period. The lion’s share of Zonk’s profit came from advertising—while
circulation revenue had remained steadily around £9,000 from 1953 to 19585, the revenue
from advertising increased from £28,052 to £45,689 over the same period.”9 Drum was
also receiving healthy revenue streams from advertising, but its costs were much higher
than that of its competitor.

Zonk was the first general interest magazine for black audiences that published
solely in English. While the use of English may have represented many things—
education, urbanity, and modernity—it was, for the editors of Zonk at least, above all
utilitarian. In October 1949, a reader asked why the magazine did not publish in African
languages. “May I suggest one thing; that it be printed in our own languages,”
commented Peter S. M. Qacha from Sophiatown. “I opened the magazine and found
“Molimo O Lerato” [God is Love] on a picture. But the rest was in English. Do you think
this suggestion worthy or not?” The editor replied:

Printing Zonk in English is the result of many questions asked of many

Africans of all tongues. They all preferred English because if we use one

African tongue, we must use two or three—and that means less space left

over for photographs and a variety of features. (ED.)'*°

From nearly the beginning, Drum looked to take a page from Zonk’s success.
Sylvester Stein recalled some of the advice Bailey had received for the struggling Af¥ican

Drum when he consulted community members: “‘Make it more like Zonk and,” was one

" The information in this paragraph concering Zonk’s circulation and finances is drawn from
the Commission of Inqguiry Into the Press, Annex X1, pp. 105-117.
10 Zonk, October 1949.
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startling comment, ‘and you’ll sell.”'*!

And, in many ways, Zonk was the blueprint for
Drum. The first issue had a cover shot of singer and actress Dolly Rathebe, later the
darling of Drum’s pages, and several of its features would prefigure those in Drum.
There were stories on popular jazz bands like the Manhattan Brothers and the Harlem
Swingsters, pages for women and children, record reviews, contests, jokes pages, a
regular “American Letter” which profiled famous African-Americans like singer Lena
Horne and congressman Adam Clayton Powell, and the feature “Zonk interviews an
African Personality.” The magazine published racy short stories, often set in cities.

The physical look of the magazine was similar to the one later adopted by Drum
as well. It used colour printing on the cover, frequently with red and yellows undertones.
The layout, from the first few pages with short reader letters and occasional edito;
responses, to large photo spreads throughout, would have been recognizable to any Drum
reader. In addition to physical appearance and stories about the same stars, Drum would
overlap with the magazine in other ways as well. Zonk’s January 1951 cover featured a
black Santa Claus, which was also the subject of an early Drum cover that Anthony
Sampson would remember fondly, despite the derision it drew from some members of his
African board of advisors.'?

The magazine used contests to attract readers, advertising cash prizes for those
who completed the crossword puzzle and word jumbles correctly. It also polled readers
from time to time, and offered cash prizes for the best responses. For instance, the

January 1951 issue asked, “Do African Women Lag Behind Their Men?” and offered

121 s, Stein, Who Killed Mr. Drum? p. 36.
122 A, Sampson, Drum, p. 10.
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four opinions, two from men and two from women, with pictures, to start the debate.'?

That same year it also ran a beauty contest that, like Drum’s, considered both men and
women. The Zonk contest, too, was later closed to male contestants. Zonk had a music
column written by a well-known musician, Sam Maile, who played in a band called the
African Inkspots and was one of the stars of the film version of Jim Comes to Joburg.
Lasdy, they had an advice columnist, Aunt Tandi, though the advice was less humorous
and more censorious than Drum’s heartbreak column would be. “If the schoolgirl is a
hussy,” one column stated, “it’s often the parents’ fault.”'** “After the wedding you find
that in married life your love is expressed mostly by giving and doing,” she told women
in another column. “Remember to be the helpless little woman instead of master of
au‘”l25
Like Drum, Zonk was clearly speaking to an audience grappling with life in the

city. For example, in the second issue, a story called “Elias Advises His Brother: And his
words are of value to every young man in town!” tried to offer guidance to new arrivals:

This series of articles are [sic] meant to provide advice for the many

young men who come to big cities and do not know how to make a

success of themselves. Elias is making a great success of his life, and is

willing to pass on his knowledge to others. Elias sighed, remembering

that day, two years ago, when he had first tried to find a job in

Johannesburg. It had been hard, very hard, and because he knew little

English he had spent many weary weeks asking for a job. Always it was

“No,” or “Come back next week” or at other times they would say they

did not understand what he wanted, and would tell him to go away, but

always he had been watching and learning, and he saw that other persons

who dressed well and spoke well had been successful. It was then that he

determined to do as they did and to do much better. He looked at his

younger brother. Dirty, he thought, dirty is this Enoch, and careless of
how he looks. That is bad.'*®

12 Three of the four thought women did not lag behind men.
124 « Aunt Tandi Says,” Zonk, April 1953.

125 « Aunt Tandi Says,” Zonk, January 1953.

126 «Elias Advises His Brother, Zonk, September 1949,
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“Elias” then goes on to berate his brother for selling his only suit, being impressed with
film stars, and for listening to a friend who makes money at card games. The
accompanying sidebar, “First Impressions Last Longest,” asked, “Which of these two
men would be selected for good employment?” and showed a picture of two men. “Of
course you can tell immediately. It would be the smart and confident and tidy looking
one. The other inspires no warm feeling as he is dirty-looking and untidy, sloughing
about with a cigarette hanging from his unshaven gloomy face. Which of these two men
do YOU resemble?”'?’

Its pages also grappled with some of the same issues that occupied Drum,
including how to adapt rural traditions to an urban lifestyle. For instance, columnist
Maud Malaka spelled out the controversy over the custom of lobola, the traditional
payment that an Afripan man makes to his bride-to-be’s family. Some wanted the custom
abolished because it seemed an undue financial burden and a relic from a rural lifestyle
that was ill-suited to city life. Others wanted to keep the tradition. “I shall not take sides
in this very debatable subject,” Malaka wrote. But she very clearly felt that the tradition
was taking an unfair beating from some quarters, noting that, “All I can say is that Lobola
is Lobola, and not ‘buying a wife,” as many people put it.”"**

From the beginning, Zonk included sensationalised crime features, though it never
delved into the issue with the same depth as Drum. The first issue had a fictionalised
photo spread entitled, “Crime Does Not Pay!” that chronicled an attempted house-
breaking and the capture of the offending criminal. The accompanying text commented

that:

127 :
Thid.
12 M. Malaka, “Some of Our Customs Old and New,” Zonk, February 1951.
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The pictures round these two pages illustrate just one of many crimes

committed or attempted every night. Maybe you will be the next victim of

men who lurk in the darkness, waiting to steal, to rob, and to kill.... Those

who do escape detection for a while are never sure. They live in fear of

the day when the hand of the Law will close on their guilty shoulders and

prison gates close on the scenes of their crime.'?’

In February 1951, Zonk cut its cover price to half a shilling, and by October 1953
it was weighing in at 48 pages: “Circulation is increasing steadily all the time,” the
editors’ letter proclaimed. “Month after month more Africans are finding that Zonk is the
authentic mouthpiece of the African people. In these pages you can read about Africans;
you can read stories and articles written by Africans,” the magazine reminded readers.'*

Stein remembers Zonk as “a vulgar, kitschy, commercial monthly, displaying for
the semi-literate black population pictures of their township football players and song-
and-dance stars, and their own suburban shanty-town socialites and soft-porn stars.””'*!
Notwithstanding the former Drum editor’s distain for Zonk’s contents, Drum also covered
celebrities, pin-up girls, and sport. One of the key differences, however, was that Drum
was willing to cover political news.

Zonk, on the other hand, was determined to stay away from political coverage
from the beginning. It had succeeded in capturing some of the spirit of urban life for
Africans—the music, the sports and some of the personalities that mattered to its

audience, but it was not delivering the whole picture. It largely struck the right note for

an urban audience from the start, unlike Drum’s earliest issues. But though it claimed to

129 Zonk, August. 1949.

%0 Zonk, October 1953.

B1'3. Stein, Who Killed, p. 36. In another example of editorial overlap in the magazine, in March
1951, Zornk ran an article about Calvin Lekoane, a 36-year-old man living in Germiston who was
forced to do everything with his arms after being struck by a paralyzing illness and losing the use
of his legs. Drum ran a feature on the same man in January 1955.
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be the “authentic mouthpiece of the African people,” it made a conscious decision to
ignore a large part of what it meant to be a black South African during the 1950s: the
effects of the tightening noose of apartheid.

Clearly, though, Zonk’s editors were hearing from some readers who were hungry
for political news, and the magazine sought to confront inquiries about its decision to
avoid commenting on the government and the effects of its policies. In the second issue,
the magazine spelled out its attitudes toward political reporting. “There is a popular
saying that ‘Too many cooks spoil the broth.” Well, as there are so many cooks in the
political broth, you will find that Zonk Photomagazine keeps right out of the kitchen of
politics.”'** It went on to explain what role it wanted its readers to see it filling: “On the
other hand, up to now, there have been no cooks to prepare a tasty meal for Africans by
way of an entirely non-political magazine, devoted to the growing social aspect of
African life. So that is where Zonk steps into the breach.” And in the same issue, one of
its agents was given space to reply to customers who were asking why the magazine was
non-political:

Zonk is a social and cultural magazine, clean, educational, and unbiased,

with the sole aim of encouraging the reading power of the African and

generally catering for the needs of those who find political literature hard

and boring. Zonk points out to the readers that political weapons are not

always effective as they are always likely to fall on ground that is readily

prejudiced, and Zonk has better ideals for the cultural development of the

Aﬁ'ki%an without having to tell their rulers what they must or must not

do.

The magazine continued to shy away from political coverage, never mentioning the

ANC or other African political leaders and campaigns. A good barometer of the

132 Zonk, September 1949,
133 Ibid.
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magazine’s toothless political reporting was its coverage of the removals in Sophiatown,
the diverse black Johannesburg neighbourhood that meant so much to Drum and many of
its readers. It ran no stories leading up to the removals but in February 1955, the month
of the first forced evictions, ran a largely positive story about the process: “One of the
families confirmed the opinion that the majority of the people were happy to have left
Sophiatown,” the article stated. The story did note that some people objected to hﬁving
to travel longer distances to work in the city, thus incurring a more expensive commute in
addition to the higher rental prices in Meadowlands. But the rest of the story was upbeat
and ended with the comment that, “{t]he people at Meadowlands will be faced with the
task of adjusting themselves to their new environment, but with good will from the
authorities and the people of the neighbouring townships, they should eventually settle
down to healthier, happier lives in their new homes.”'**

In general, the staple of its pages remained sports, music, and trivial features. The
April 1955 issue, for instance, proudly boasted that, “Only Zonk could bring you a picture
of a two-headed calf. See this astounding freak of nature on page 25.”

It appeared, though, that their audience was responding positively to the
entertainment and features found in the magazine’s pages. By 1954, Zonk had an average
circulation of 62,556 copies each month."*® In March 1954, the company decided to start
another entertainment magazine and formed a subsidiary, which published the first issue
of Hi-Note! in May 1954. In this respect, they were following Jim Bailey’s lead. He had

begun publishing a sister publication to Drum, called Africa! in March 1954. And, in

134 Zonk, February 1955. While it is certainly reasonable that not all residents of Sophiatown
opposed the move, or felt strongly one way or another about it, the article steers clear of
mentioning any organised opposition to the removals.

135 Commission of Inquiry Into the Press, Annex XII, p. 103.
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fact, Hi-Note! suffered the same inauspicious fate as Africa! While its average monthly
circulation for the first six months of 1955 was 24,821, the venture was losing money
quickly. The first 14 months of its existence saw it lose nearly £6,000 and by 1957 the
magazine had folded."®
As Zonk found a mass audience, it also served as a training ground for black

writers, and particularly photographers. It provided a start to Mabel Cetu, the first trained
black woman photo-journalist in the country who would later work for Drum and the
Golden City Post."”’ Emest Cole, who became a photojournalist, started as Zonk’s floor
sweeper and messenger. In its first months it also published a short story by Arthur
Maimane, one of Drum’s earliest reporters.13 8

It was in the context of the birth of the urban black popular press that the 1954
Commission of Enquiry into Undesirable Publications—charged with investigating and
making recommendations about potentially undesirably books and magazines—had
sounded its dismay at what it felt were particularly disturbing trends in the magazines’
content. Beyond showing pin-up girls and sensational crime stories, these magazines
were beginning to speak to black city-dwellers in a way that made the Commissioners
Very nervous:

Literature which subtly steers the interests of the semi-developed and

sometimes culturally confused Bantu into this channel may cause him to

fall a prey to inferior literature which estranges him from his own culture

and holds up as something attractive to him such inferior things in the way
of life and thought of the Europeans as jazz, jive, slang, etc. Certain

138 Ibid, Annex XII, pp. 103-116.

137 J, Matyu, “Sis May’s House Drew Socialites, Journalists,” The Herald, September 23, 2005.
3% A. Maimane, “Death in My Box,” Zonk. February 1951. The story is about two reporters, one
of whom works for a newspaper called the 4frican Ace who accidentally picks up the wrong
suitcase on a train and fears that it contains a dismembered corpse. Fortunately, it tums out to
contain only a dead sheep.
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magazines for the Bantu are already sinning very seriously in this

rf:spect.13 ?

Certain magazines were indeed “sinning” in that respect, and one of the biggest
and boldest sinners was Drum. There is perhaps no better illustration of the changes that
were taking place in the largér press than the founding of Drum itself. If Bantu World
was instrumental in the transition to a mass circulation press, and Zonk was the first to
emphasize entertaining stories for urban audiences that captured some of the life of the
city, Drum represented the popular press at its height. After a rocky start and a struggle
to find its voice—moving from “Tribal Music” features in 1951 to daring political
exposés and crime features like “Guns, Gals, and Greed” by 1958—it connected with
readers through articles on social life and politics, while at the same time providing
entertainment and diversion.

Drum did not aim to “uplift” its readers in the way the early black press had, yet it
did want to improve them, and the magazine came to insist that its readers should be
modern, exhibiting a new and particular urban cosmopolitanism in response to social
transformations—such as urbanisation and retribalisation—taking place across the
country. And, as Drum was writing about black urban life, it was also redefining the
conception of modemn by incorporating elements from popular culture. To previous
generations, modern living had meant being Christian, educated, and solidly respectable.
Drum helped to redefine the notions of “high” and “low” culture for urban Africans, by

writing about everyday life and embracing the city and all it encompassed, including jazz,

1% Commission of Enquiry into Undesirable Publications, pp. 263-264. Drum was undoubtedly
one of the magazines being referenced. In addition to being one of only four magazines the
Commission examined, the Commissioners called Jim Bailey to testify before them and listed
Anthony Sampson’s 1956 memoirs about Drum in the relatively short bibliography of its report.

56



shebeens, politics, and the influence of black American culture. These conceptions are
covered in later chapters. Before considering the particular identity articulated in Drum’s
non-fiction, however, it is first necessary to examine the origins and evolution of the

magazine and its staff.
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Chapter Two
“Drum Comes to Joburg”: The Birth of Mr. Drum

“It was rather slow and rather proper, still geared to the wheel of the ox-wagon.
But soon the urges in the country were spinning the wheel faster, faster. Drum
had come to Jo’burg, but he was Jim no more.”

—-Henry Nxumalo, “How Drum Beat Them Al Drum, May, 1956.

It was in the midst of the tumult of urbanisation and industrialisation that was
redefining life in Johannesburg and other cities, that Bob Crisp and Robin Stratford
approached Jim Bailey with the idea of starting a new magazine for Africans. Before the
first issue of the African Drum had even been written, Crisp thought it had the potential
to sell across the continent.! But before he could plan that far ahead, he and Stratford
needed more money to get the venture going. They had turned to Jim Bailey.

At the outset, the trio envisioned a publication that would both entertain and
inform Africans about what the owners perceived as African culture and heritage. And
when the first issue came out in March 1951 in Cape Town, it was full of stories on
traditional “African” themes—African art, traditional music, and folklore. It also ran
features like the “Know Yourselves” column, written by white academics, which detailed
the histories of the various tribes with which Africans living in Johannesburg were
supposed to feel a connection.

Unlike the founders of Zonk, though, they had not done any research of their
market beforehand. The group had badly miscalculated. The audience they were trying
to reach was more interested in hearing about the latest jazz releases than in reading

about traditions that seemed removed from their lives in Johannesburg. As Anthony

'J. Bailey, “Letting the Genie Out of the Bottle,” The Beat of Drum, p. 124.
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Sampson, Drum editor from 1951 to 1955, explained: “Drum was at cross purposes with
its readers. While we were preaching tribal culture and folk-tales, they were clamouring
to be let into the Western world. Looking back on it now,” he wrote in 1956, “it seems
very odd that we ever could have expected Africans to buy the early Drum. But the tribal
Drum was part of a very general attitude of Europeans towards the African in his tribal
state. The laughing Zulu or the fierce Masai was the heir of the ‘noble savage’ of
Rousseau, Defoe, or Lord Mondobbo.”? Bailey, as well, later noted that, “It was clear
that our readers did not yearn for a diet of improving stories written by so-called white

3 High ideals aside, Drum was at heart a commercial venture and the magazine

experts.
was losing readers. Within four months the magazine’s circulation had dropped from
24,000 to 1‘6,000.4 To reach the audience it wanted—and, more importantly, to make
money—Drum would have to make a change.

This chapter examines the history of Drum in the 1950s, with a particular focus
on the lives of a few of its writers. Throughout the decade, the magazine had one
publisher, four different editors, and a small but relatively stable staff, and Drum is very
much a product of their world-view. Their personal histories are useful in understanding
how Drum was able to connect with its mass audience, and in understanding their

journalism. Their experiences and frustrations in the city shaped the magazine’s content.

The chapter also charts the expansion of the BaileykGroup publications during the 1950s.

% A. Sampson, Drum, p. 21.
3 J. Bailey, “Letting the Genie Out of the Bottle,” p. 124.
* Ibid. p. 124.
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“Drum Comes to Jo’burg”

When Stratford decided to move to England and pull out of the business, Bailey
took over his shares and began to try to change the magazine’s focus.” He convinced
Crisp to hire African journalists, and veteran Bantu World reporter Henry Nxumalo was
brought in. He also sent a brief cable to Sampson, an old Oxford friend, asking him to
join the staff. On the strength of Bailey’s 16-word telegrammed offer, Sampson decided
to pack his bags and make the move to South Africa. But he wamed Bailey that, “I don’t

want to get mixed up in politics.”®

In October 1951, shortly after Sampson arrived in the country, Drum moved its
offices to Johannesburg. Crisp made the move as well, but he and Bailey were already
clashing over the direction of the young African Drum. Although Bailey had realized
that Drum would need to reinvent itself, Crisp disagreed and he left in November.
Sampson, at just 25 years old and with no experience in journalism beyond working as
Drum’s circulation manager for a month, took his place. He would later decide that his
lack of experience was probably his “chief qualification” since he had fewer
preconceived notions of how black South African life should be covered.’

Zonk had avoided the pitfall of focusing on “tribal” themes by talking to potential
readers about what they wanted in a magazine before the first issue ever hit the stands.

Drum’s proprietors learned the hard way that their product was not connecting with

readers. With the help of Henry Nxumalo, their sole African reporter at the time, Bailey

5 Although Bailey recalls that he bought out Stratford’s shares right away, Stratford was
contributing some of the funding to Drum until 1954, when Bailey formally acquired his shares to
become sole owner. (Commission of Inquiry into the Press, Annex VII, p. 90-92.)

¢ A. Sampson, Drum. p. 2

7 A. Sampson, “The Early Drum,” The Beat of Drum, p. 15.
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and Sampson started conducting similar research. Nxumalo took them to visit people in
the Johannesburg communities they were covering and Sampson remembered that one
man’s comments encapsulated all of the early Drum’s problems: “Ag, why do you dish
that stuff out man? Tribal music! Tribal history! Chiefs! We don’t care about chiefs!
Give us jazz and film stars, man! We want Duke Ellington, Satchmo, and hot dames!
Yes brother, anything American. You can cut out the junk about kraals and folk tales and
Basutos in blankets—forget it! Tell us what’s happening right here, man, on the Reef!”®

As they overhauled the magazine, they had to confront the problem of the “white
hand,” as Sampson described it. First, “to compensate for our own whiteness,” Bailey
and Sampson set up an African editorial board. The Board met monthly and consisted of
prominent and relatively wealthy Johannesburg community leaders such as Joe Rathebe,
an undertaker and boxing promoter, Dan Twala, sports broadcaster and nianager of the
Johannesburg Bantu Sports Club, and Dr. Alfred Xuma, the former ANC president and
medical doctor who lived in Sophiatown. They met on a regular basis to provide
feedback about the magazine’s contents and discuss how it was being received.
As Drum’s founders began to change its tone, they started by actively assuring readers
that the magazine was authentic—a publication for and by Africans—despite the fact that
at that time it was mainly written by white academics. Drum began to advertise to its
readers that the magazine was produced by Africans, specifically designating the staff
box as “African Staff.” Eventually this designation disappeared.

Throughout the years, though, the issue of authenticity would resurface. The
editors felt the need to periodically remind readers the Drum was an African-produced

venture, and thus worthy of trust. In January 1955, the editor’s note told readers not to

¥ A. Sampson, Drum. p. 7.
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believe rumours that the stories were really written by whites with African pen names: “It
must be by non-whites for non-whites because we know what we want. And we don’t
want any phony darkies, thank you! So let’s hear no more of this bunk, that Africans
can’t produce a magazine—even Drum, the finest magazine in Africa. That’'s why Drum
is the finest—and we mean to keep it that way!”*

But that was far in the future. Before they could make more changes to the
contents of the magazine, and allay suspicions that Drum was just a front for white

interests, Bailey and Sampson knew they had to hire more black journalists.

The Drum Men

While the story of Drum during the 1950s is familiar and has been covered in
several papers, this study considers its history in light of the birth of the mass circulation
press and the growth of the city. Furthermore, Drum was largely a product of its writers,
who wrote its editorial content and helped to shape its political coverage. For this reason,
it is essential to examine the lives and backgrounds of some of the key Drum writers who
worked there in its early years. As highly educated, professional men, they were not the
“everymen” of urban Africans. The vast majority of them had middle class aspirations
and were western educated. In fact, Father Trevor Huddleston’s famous St. Peter’s
School in Sophiatown was the training ground for seven out of the 20 black staff
members during Sampson’s editorship.'® The experiences of the Drum writers did,

however, share some similarities with many first- and second-generation residents of

% «Letter from Mr. Drum,” Drum, Januvary 1955. See also “Letter from Mr. Drum,” Drum,
November 1953,
1 A. Sampson, Drum, p. 139.
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Johannesburg at the time. These experiences gave them a perspective distinct, in some
ways, from their predecessors in the earlier black press and helped them to connect with
their mass audience.

In addition to the industrialisation and upheaval of mass migration to cities
described in the previous chapter, the attitudes of many Africans were affected by their
service in World War II. South African troops had served in Italy, and North and East
Africa, and the relative freedom of working and travelling in the army broadened the
horizons and raised the expectations of many of its members. Combat was reserved for
white troops, and Coloured and African recruits could only serve in support roles, mainly
as labourers and transport drivers.'!

Henry Nxumalo, the first African reporter to join the Drum staff, was one such
soldier. Nxumalo’s experiences as a sergeant during the war had led him to return home
with raised expectations to a country becoming progressively more repressive. During
the war he had been stationed in Cairo, where he socialized freely with Egyptian
journalists and intellectuals. He was also stationed in England where, according to
Sampson, the South African army was alarmed enough by his wide-ranging social life,
particularly his contact with “left-wing intellectuals,” to recall him home.'? As his
colleague Can Themba later wrote: “He went up North and made various friends. They
world beyond showed him how other people thought and lived, so when he came back he

was a frustrated man.”"?

' L. Thompson, 4 History of South Africa, p. 177. Out of the 218,260 troops who served in the
war, 135,171 were white men, 12,878 were white women, 27,583 were Coloured men and 42,627
were African men, all of whom were volunteers.

> A. Sampson, Drum, p. 6.

B C. Themba, “Henry Nxumalo,” The World of Can Themba, p. 215.
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As a young man, he had had to struggle to educate himself. Born in Port
Shepstone, Natal, Nxumalo was the eldest of seven children bomn to a Zulu couple.
Themba described his paternal grandfather, Gqobo, as “an ordinary tribal Zulu” and his
mother, Josephine, as “a transitional Zulu girl.”"* He completed his Junior certificate at
St. Francis in Marianhill, which was a mission school. After his father died, however, he
was forced to stop his education and support himself by working first at the school and
later in Durban, where he took a job in a kitchen. Unhappy with his job, he moved to
Johannesburg and found a job in a boilermaker’s shop for 50 shillings a month."

While working at the shop in Johannesburg, he began to write poetry for Bantu
World on the side. The paper later hired him as a messenger and, three years later, he
became the sports editor. Nxumalo cut his teeth as a reporter at Bantu World. As the
dominant and largest paper aimed at blacks during the 1930s, the paper was an important
training ground for a generation of black journalists. Under Richard V. Selope Thema’s
editorship, the paper had at one time or another employed Jordan Ngubane, Peter
Abrahams, and H.LLE. Dhlomo, among others.'® He and Abrahams, a novelist who later
moved to London, struck up a lifelong friendship.

Unlike some of the later Drum writers, v;/ho would consider themselves as
primarily fiction writers, Nxumalo had extensive experience as a reporter and he
considered himself to be a journalist first and foremost. After the war, Nxumalo returned
to journalism, resuming work at Bantu World for a time. He married a nurse, Florence,

and then left the paper to take a job as a sportswriter for a gold mine publication.'” He

“ Ibid. p. 214.

BA Sampson, Drum, p. 5.

16 1.. Switzer, “Captive Commercial Press,” p. 360.
'7'S. Stein, Who Killed, p. 20.
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also joined the Springbok Legion, a liberal organisation for veteran soldiers, where he
met one of his future editors at Drum, Sylvester Stein. Stein describes how Nxumalo also
became a “backdoor” freelancer for the Rand Daily Mail, which had an all-white editorial
staff: “He would sneak in and hand the sports editor Paul Irwin, an unusually liberal
character imported from the British press, a handful of results from township football.”'®
He also sent articles to the Pittsburgh Courier, a publication aimed at black readers in the
United States."

Nxumalo joined Drum in 1951 as the Sports Editor.?° He was a bit older than the
rest of the staff, including both his editor and publisher, and his personality helped set the
tone in the office. Arthur Maimane, who had published a short story earlier that year in
Zonk and was next to join the staff fresh from St. Peter’s in Sophiatown at just 19,
described working with him:

The first man I met when [ walked into Drum’s offices in November 1951

to be interviewed for a job was Henry Nxumalo. Sitting behind his desk

in shirt-sleeves, picture of his wife on the partition in front of him; ashtray

full of cigarettes with mashed up butts, chewing a cigarette and smiling, I

was scared of him. When I started working with him a month later, I

found out that this short, fast-talking journalistic dynamo with the heh-heh

laugh could be as humane as a mother or as tough and cynical as a drill

sergeant.m

He was a mentor to his colleagues and editors, and was responsible for bringing several

of the Drum men to the magazine, including his nephew Bob Gosani, who started as an

*® Ibid. p. 20.

' A. Sampson, Drum, p. 6.

20 There are conflicting accounts about how Nxumalo was originally recruited to work at Drum.
Bailey would later recall that he brought Nxumalo onto the staff. Sampson thought that Joe
Rathebe, a Drum advisory board member and boxing promoter, introduced Nxumalo to the
magazine. (J. Bailey, The Beat of Drum, p. 124; A. Sampson, Drum. p. 7)

2! Golden City Post, January 6, 1957.
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errand boy before quickly turning to photography, and the musician and critic Todd
Matshikiza. Nxumalo “was always the soul of the magazine,” Sampson felt.”?

Nxumalo saw journalism not as a sideline to political activity but as a vocation in
itself. As one of the best and most accomplished journalists in the country, he was
interested in seeing the craft of journalism develop among Africans. During a 1955
speech about journalism in Durban, Nxumalo urged thorough training for young African
journalists. An llanga Lase Natal article about the speech reported that Nxumalo felt
that, “The standard attained by the American journalists would be his own criterion of the
best that any young journalist should seek to reach.” Touching on the challenges
confronting black journalists in South Africa, he clearly felt they had a responsibility to
advocate for their community:

~ The non-white newspaperman, if he was going to avoid being one of

many, had to aspire to the world standard of journalism, said Mr.

Nxumalo. The non-white journalist had a much greater responsibility than

any white journalist in the country. Not only had he to influence public

opinion in South Africa, which would take a little time to achieve, but he

had to make his presence felt to people overseas. That way he could

change overseas opinion and attitude towards the African on this side of

the ocean.”

A consummate professional, Nxumalo’s first-hand accounts of abuses and investigative
stories would transform the style of the news stories in Drum.

Equally, much as Nxumalo would alter the style of the news stories, his colleague
. Todd Matshikiza would later revolutionize the magazine’s feature writing. Through a
combination of talent and luck, Matshikiza seemed, throughout his life, to be always at

the centre of the country’s dynamic music world. A musician, and later a critic and

writer as well, he was raised in Queenstown in the Eastern Cape. According to

2 A. Sampson, “The Early Drum,” The Beat of Drum, p. 16.
2 “Henry Nxumalo on Journalism,” llanga Lase Natal, October 22, 1955.
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Matshikiza, his father had a wide-ranging career, having at one time or another been a
civil servant, a musician, a court language interpreter, and an English scholar®® and his
grandfather was a witch doctor.”® Music, however, was extremely important to the
family, and most of its members worked as musicians. His father played piano, and his
mother “was a great soprano who sang to the accompaniment of the man who was later to
become her lifelong partner.”*® One of his brothers, Meekly “Fingertips” Matshikiza,
was a successful pianist in Johannesburg and his sister, Grace, had won several singing
competitions in her youth. Another sister, Jane, led an all-woman band in Queenstown’s
called the Gay Glamour Girls.?’

Although English was not the family’s first language, they spoke it at home and
Matshikiza remembers that the ability to speak English well was a sign of progress and
upward mobility. The family would play word games and sing songs in English, and
Matshikiza recalls visits from Griffiths Motsieloa, “the foremost black South African
concert impresario” who had been to England to study elocution and “added prestige for
our aspirations for English.” Motsieloa took part in the family competitions and the
young Matshikiza watched the elder musician’s successful concert tours with great

interest: “We would say, ‘Ah, Africa is coming.””*®

24T, Matshikiza, Chocolates for My Wife, p. 29.

LA Sampson, Drum, 69.

26 8. Maile, “The Music Box.” Zonk, May 1951.

27 T, Matshikiza, Chocolates, p. 29.

3 Ibid. pp. 28-29. Motsieloa successfully toured the country with his band, De Pitch Black
Follies, in 1937 and was the first African talent scout for Gallo records in South Africa. Coplan
observes, though, that he was very much a part of the musical elite, for instance refusing to record
any marabi artists. Black artists would later accuse Motsieloa of treating them unfairly though
Coplan notes the difficult position he was forced to assume as an agent for a recording company.
(D. Coplan, “The African Musician and the Development of the Johannesburg Entertainment
Industry, 1900-1960,” Journal of Southern African Studies, Vol. 5, No. 2, April 1979, pp. 150-
151.)
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Like Nxumalo, Matshikiza was educated at mission schools, first attending
Adams College in Natal and then Lovedale in the Eastern Cape. According to fellow
musician and music journalist Sam Maile, he studied at Adams College “during that great
era when R.T. Caluza and Mrs. Marie Dube, that great piano teacher from America, were
turning out brilliant musicians—artists such as A. “Swanee” Segoe, Faith Caluza, Simon
Ngubane, and several others.”?® The influence of American popular culture had been
spreading in mission schools since the turn of the century, and R.T. Caluza was an
organist, pianist, and choral composer who famously blended American ragtime with
traditional Zulu music.’® He organised concerts that were very popular with the African
middle class during the 1920s and 1930s. “The popularity of Caluza’s compositions
among African choirs throughout the Union was largely due to the topicality of his
lyrics,” writes music historian David Coplan. “Songs like Ingoduso wamed young men
about the dangers of Johannesburg, urging them to avoid drink and crime and not to
abandon their families at home.”*' Caluza’s influence as a composer and performer was
widespread and his music was praised by elite figures like writer and journalist R.R.R.
Dhlomo and African language professor B.W. Vilikazi, who wanted to hear modermn
music that was still distinctly African. Ironically, these intellectuals would both later be

very critical of jazz, which they felt was a dangerously inferior influence. ™

» §. Maile, “The Music Box,” Zonk, May 1951.

%D, Coplan, In Township Tonight! South Afvica's Black City Music and Theatre,
{Johanmesburg; Ravan Press, 1983), pp. 70-71. The discussion of music from the 1920s to the
1950s is indebted to Coplan’s work.

3 bid. p. 73. _
32 Ibid. p. 122. In their early distaste for jazz, they had much in common with black intellectuals
during the Harlem Renaissance in the United States, who also felt that the burgeoning jazz scene
was evidence of cultural degeneration.
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Many mission schools had rejected traditional African music in favour of
western-style music, viewin‘g African music as uncivilised.”® As they were becoming
increasingly disillusioned with the pace of securing political rights, though, the western-
educated African middle class had started to search for music that was distinctly
African.®* They began to look away from simply assimilating into white culture as the
promises from that community seemed more and more hollow. Both American and
British dance music were popular in the interwar period, but black American music,
particularly jazz, became more important. It offered a modern model that was not white,
and could unify Africans who had very diverse heritages.*® Educated Africans continued
to look for music that “resisted the artificial revival of tradition” but offered an alternative
to what they considered to be lower class styles like marabi and jazz.*

Matshikiza was influenced by these ideas—although he embraced “lower class”
styles like marabi, he felt that music should express an African ethic. He began his music
career early, and during school breaks he played piano at the Windsor Hotel in
Queenstown, sometimes entertaining men from the Royal Air Force who were stationed
in South Africa during the war. In 1942, during visits to Johannesburg, he began playing
with the Harlem Swingsters, a jazz band, as a guest artist. When he moved to the city in
1948, he joined the group full time.>’ The Swingsters tapped into the growing popularity
and influence of American dance and jazz music during the 1940s, and became one of the

most successful bands in the city. They played for township audiences that included

33 T, Matshikiza, “Jazz Comes to Joburg!” Drum, July 1957.
3 D. Coplan, Township, p. 115.

* Ibid. p. 133.

% Ibid. p. 115.

37§, Maile, “The Music Box,” Zonk, May 1951.
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gangsters and the middle class alike.* Matshikiza explained why he felt that Harlem
Swingsters were musically significant in a 1951 Zonk profile: “[Blecause of the
originality which induces them to play music that can be adapted to the African theme.
This he regards as an important contribution to modern African music.”*’

In his music, as in his writing, he would bridge two intellectual worlds. He was
on the syllabus committee of the high-brow Johannesburg Bantu Music Festival (JBMF)
and also a talent scout for a Johannesburg recording firm.** Though he was part of the
elite music world, however, he embraced marabi and popular performance music,*' at the
same time composing for elite audiences. He wrote the score for the popular musical
King Kong, which was well-received by both black and white audiences, but also
authored a Xhosa cantata—for 70 musicians and 200 singers—that was commissioned by
the JBMF.

Matshikiza’s connections to the music world allowed him to move in different
circles from his Drum colleagues, and allowed him to mov?: easily among white and
black musicians. At the same time, he still felt connected to his Xhosa heritage. “More
than any other member of our staff, Todd was a man of two worlds,” Sampson
remembered. “With his genius for friendship, and his musical talents, he moved easily
among Europeans. Yet, unlike many middle class, urban Africans, he had never rejected

9342

his tribal roots, and took pride in them.”" When he was 20 and on holiday from school

he was circumcised in the traditional Xhosa ceremony: “It gave me a sense of confidence

% D. Coplan, Township, p. 163.

% §. Maile, “The Music Box,” Zonk, May 1951.

“ bid.

41 T, Matshikiza, “Jazz Comes to Joburg!” Drum, July 1957.
* Quoted in A. Sampson, Drum, p. 69.
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and responsibility, which I would never otherwise have had. I would like my children to
have it too.”*

Matshikiza joined the staff of Drum as the Music Editor in 1952, when the
magazine was struggling to change its style. As it left behind the constraint of catering to
the “noble savage” stereotype, Drum’s writers had more space to develop their own
voice. Matshikiza in particular had helped to pioneer this new style: *“He wrote as he
spoke, in a brisk tempo with rhythm in every sentence. He attacked the typewriter like a
piano. Our readers loved ‘Matshikese,” as we called it...”* A January 1955 article about
singer Dorothy Masuka is a typical example of his rhythmic prose style:

Shoo—Gents this Dorothy Masuka dame is burning hot stuff! She blew

into Joh’berg from Rhodesia some two years ago. Now, Joh’burg isa

tough joint. It takes a tornado to make Joh’burg go nuts. So two years

ago Dorothy was just another canary from afar. Joh’burg couldn’t care

less about her. Today, in 1955, Whoo! Joh’burg is raving mad. Raving

mad. ABOUT DOROTHY. She stood waiting for a bus at Nancefield

station. Boy, the kids went crazy. The men went goofy. The buses stood

still. The sun stood still.*’

Like his music, Matshikiza’s writing in English expressed an African style.

Despite being highly educated, an experienced musician, and a gifted writer, he
also felt the relentless financial pressure common among black city residents at the time,
regardless of their profession. He worked as a teacher before getting a job at the
Vanguard bookstore in Johannesburg, while still playing shows with his band at night.
He then worked as a clerk at a construction site before starting at Drum.** And Tom

Hopkinson, Drum’s last editor during the 1950s, recalled that when he tried to hire

Matshikiza back to the magazine after he had left to write the musical King Kong,

“ Ibid. p. 71.

“ Ibid. p. 26.

T, Matshikiza, “Everybody’s Dorothy,” Drum, January 1955.

“ M. Nicol, 4 Good Looking Corpse, (London: Minerva, 1995), p. 82.
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Matshikiza claimed that he could make as much money selling knives part-time.
Hopkinson took his argument with a grain of salt, but it is telling nonetheless.*’

Can Themba joined the staff the year after Matshikiza—in 1953—after winning
Drum’s first short story contest. Raised in the city, Themba was born in the township of
Marabastad, outside Pretoria, in 1924 into a family of four. Like Matshikiza and
Nxumalo, he was western educated. He had won a scholarship to study at the University
of Fort Hare where he graduated wﬁh a first class degree in English and also received a
University Education Diploma. He then taught at Madibane High School and the
Johannesburg Indian High School before working at Drum. *

Many of his colleagues recall Themba as the quintessential urban dweller,
cosmopolitan, without any discernable tribal background, and wholly a product of the
city. There are conflicting accounts of which languages Themba spoke. While Sampson
thought he spoke only English, Stein recalls that he could speak English, Zulu, Afrikaans,
Fanagalo, and a bif of French.*’ He could also speak Tsotsitaal, a city slang dialect of
English, Afrikaans, and various vernacular languages. In an obituary of Themba, Lewis
Nkosi paid tribute to his friend and mentor who he felt had “a mind both vigorous and
informed, shaped by the city as few other minds are in the rest of Africa.”” Themba felt
deeply rooted in Sophiatown, the Johannesburg township, and would later write a moving

and perceptive obituary for his home after its destruction.

77, Hopkinson, In the Fiery Continent, p. 203.

“® E. Patel, The World of Can Themba, p. 2.

“ A. Sampson, Drum, p. 49, and S. Stein, Who Killed, p. 57.

% D. Mattera in P. Stein and R. Jacobsen (eds.), Sophiatown Speaks! (Jobannesburg: Junction
Avenue Press, 1986), p. 13.

$1 1., Nkosi, “Obituary,” in E. Patel (ed.), The Will to Die, p. xi.
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Like Drum itself, Sophiatown now looms large in the popular imagination.
Writing a complete history of Sophiatown is outside the scope of this study, but the place
and the magazine are connected. Although they did not by any means all live there, the
Drum writers are often referred to as the Sophiatown generation. The community
embodied much of urban life that Drum held in high regard—and many things that made
urban life so difficult. Therefore, a few elements of Sophiatown’s history are significant
to frame the discussion.™

First, its unique history lent itself to a relatively flexible community. Along with
the other Western Areas of Martindale and Newclare, Sophiatown was a “black spot” in
Johannesburg, one of the only areas where blacks had owned land since before the Land
Act of 1913. Located about four miles west of the city centre and surrounded by white
suburbs to the east and west, Sophiatown was exempt from the provisions of the 1923
Urban Areas Act and, while it was included in later legislation, the existing freehold
rights were preserved. The possibility of land ownership allowed extreme poverty and
relative prosperity to coexist—there was a class of black landlords and subtenants™—and
it also, for a time at least, encouraged people to invest and feel invested in their homes.*
Intellectuals, doctors, and teachers were neighbours to gangsters, musicians, and factory

workers. As Paul Gready in his essay on the “unreal reality” of Sophiatown, observed,

2T, Lodge, “The Destruction of Sophiatown,” Journal of Modern Afvican Studies, Vol. 19 No. 1,
March 1981. Many points in the following discussion are indebted to Lodge’s analysis of the
clearing of Sophiatown.

% Ibid. p. 113. Only two percent of Sophiatown residents were property owners and, in general,
the income span between poor and wealthy people living there was not large. Seventy-seven
percent of Sophiatown was in fact owned or controlled by whites. (D. Coplan, Township, p. 144.)
>* Themba described some long-time residents as “house proud,” continually adding to, and
improving, their homes. Once the threat of removal was in the air, though, many who had the
means to improve their properties stopped because of uncertainty about what would happen to
their investment {C. Themba, “Requiem for Sophiatown,” The Will to Die, p. 105).
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Sophiatown “lacked a geography of class... It was possible to live, or create the illusion
of living, in all layers of society at once.””

Those layers of society, however, lived closely packed in what were by-and-large
slum conditions. An average of 8.3 'familics lived on each stand of just 50’ by 100’—
with approximately 20 to 40 people living on 40 percent of the stands—compared with
1.2 families per stand in the government-administered Western Native Township.’® Most
dwellings had no electricity, and there was only one water tap located in each crowded
yard.”

Secondly, although Sophiatown’s residents were predominately African, because
of its history of freehold property rights it was multiracial, even if only nominally so. In
1951, about 65,000 Africans, 3,000 Coloureds, and 3,00 Indians and Asians lived in the
Western Areas.*® In addition to Sophiatown’s multiracial character, it also had a diverse
African society, with old and established residents mixing with new arrivals from a
variety of different backgrounds. A story Themba recounted about a woman he had
dated illustrates both the opportunities and for people of different backgrounds to mix in
the city, and the difficulties they encountered: “I used to have a young Xhosa girl called
Baby,” he wrote. “She was not really my class, but in those days for what we called love

we Sophiatonians took the high, the middle and the low.”* But this girlfriend ran in a

faster crowd and was also seeing tsotsis, who Themba had no interest in confronting. He

%5 P. Gready. “Unreal Reality,” p. 141. In addition to Themba, at one time or another during the
1950s, Sophiatown was home to Drum writers Es’kia Mphahlele, Arthur Maimane, Todd
Matshikiza, Bloke Modisane, Nat Nakasa, Lewis Nkosi, and Casey Motsisi.

% Report on a Sample Survey of the Western Areas of Johannesburg, 1951, (Johannesburg: Non-
European Affairs Department, 1951), p. 15. The Western Native Township stands, however,
were much smaller at just 30° by 50° per stand.

57 Ibid. p. 16.

% Survery of the Western Areas of Johannesburg, p. 13.

* C. Themba, “Crepuscule,” Will to Die, p. 6.
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broke off the relationship and found that she was not entirely comfortable with dating
someone of his background either, telling him, “[t]hat-so it is, after all you’re a teacher
type and you don’t suit me.” While the social scene was flexible enough for them to
meet and date, they still had preconceptions about each other based on her distaste for
Themba’s school background and his view of the woman’s relative inferiority because of
her traditional background.®

Lastly, Sophiatown was home to both a thriving social scene and several active
gangs, who also often took their cue from the American movies they saw at the local
cinemas. Known for its music and nightlife, the influence of American culture,
especially its movies and music, was strong. American jazz music had been popular,
particularly during the 1940s, and World War II had only served to increase its
popularity—along with dance music like swing—as black performers came into more
contact with American music and audiences during their wartime travels.®! Drinking
outside government-mandated beer halls was illegal, and much of the Sophiatown social
life was centred around shebeens, where customers could buy illegal home-brewed beer
as well as more expensive liquor, and sometimes see live music,

The largest and most notorious of the Sophiatown tsotsis (named after their
narrow-legged trousers) were the Americans. The word tsotsi was coined in the 1940s as
a version of the American term “zoot suit,” and many took their street names from the

hardboiled American crime movies, like Street With No Name, shown in Sophiatown’s

% Themba mentioned this story in the course of describing how difficult it was to bring a white
woman he was seeing to Sophiatown. While she could come to the neighbourhood and go out
with him with little difficulty, this former girlfriend and her tsotsi friends resented their
relationship enough to report him to the police for breaking the Immorality Act.

5! D. Coplan, Township, pp. 145-150.
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two cinemas.® Many residents of Sophiatown had a love-hate relationship with the
tsotsis. They were held in awe because of their money, and some viewed their regular
defiance of the police with vicarious satisfaction. Many tsotsis saw themselves, correctly
or not, as modern-day Robin Hoods.®® Their notoriety gave them fame and, as Anthony
Sampson remarked, “[t]Jo some extent the tsotsis were the African aristocracy.”®* But
their activities were a source of terror to many township residents who had to cope with
the daily threat of crime. New and old urban residents alike feared gangsters and their
random, unpredictable violence.

The vibrant life in Sophiatown, however, was under constant threat. Its proximity
to white neighbourhoods and its freehold property rights made it a target for state
removal. Despite the inadequate housing conditions for many who lived there, African
leaders viewed government claims that the removals would improve living conditions
with deep scepticism. “We deny that this is a slum clearance scheme, because to
eliminate slum conditions you do not have to shift a whole community, nearly 60,000
people, you do not have to condemn the good with the bad, you do not have to divest
people of their property rights.,” wrote Dr. A.B. Xuma, former ANC president and Drum
advisory board member, in 1953. “When you have an immense problem of homelessness
to solve, you do not deliberately magnify that problem by compelling people to move out

3965

of good, decent houses.”™ In addition, government claims that it was simply enforcing

the Group Areas Act were belied by the fact that they left the government-administered

%2 R. Nixon, Hollywood, pp. 30-31.

8T, Lodge, “The Destruction of Sophiatown,” p. 116.

* A. Sampson, p. 78.

% Dr. A.B. Xuma, “African Reactions,” The Western Areas Removal Scheme: Facts and
Viewpoints, (Johannesburg: SAIRR, 1953), p. 25.
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Western Native Township, which also abutted white suburbs but lacked freehold property
rights, intact.®

The idea for removing the Western Areas had been investigated long before the
Nationalists took power, and discussions of clearing the area occurred periodically in the
years after 1932.°" But when Sophiatown was finally demolished and its residents
relocated in the mid and late-1950s, it was the brutal swifiness with which they were
cleared that was so shocking, and in turn hardened the resolve of black activists and
politicians. Themba, usually quite wry, was shaken as well. “Long ago I decided to
concede, to surrender to the argument that Sophiatown was a slum, after all. Tam
itchingly nagged by the thought that slum clearance should have nothing to do with the
theft of freehold rights,” he wrote in 1959. “But the sheer fact of Sophiatown’s removal
has intimidated me.”®

Although Themba was at home in Sophiatown and rooted in city living, he also
acknowledged the difficulties faced by even the most committed urbanites, those who
had thrown off their rural past but were denied entry into the Western world:

But I do want to say that those of us who have been detribalized and

caught in the characterless world of belonging nowhere, have a bitter

sense of loss. The culture that we have shed may not be particularly

valuable in a content sense, but it was something that the psyche could

attach itself to, and its absence is painfully felt in this whiteman’s world

where everything significant is forbidden, or ‘Not for thee!” Not only the

refusal to let us enter so many fields of human experience, but the sheer

negation that our spirits should ever assume to themselves identity.
Crushing.®

% Ibid. p. 26.

7T. Lodge, “The Destruction of Sophiatown,” p. 116.

%8 C. Themba, “Requiem for Sophiatown,” The World of Can Themba, p. 103,
% C. Themba, “Crepuscule,” The Will to Die, p. 8.
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There were other, more immediate, pressures, however. Themba, like Nxumalo
and Matshikiza, had experienced the financial strains and segregation laws that shaped
Johannesburg life, and they were all frustrated with the system. And this frustration
manifested itself in their personal lives—all three were prodigious drinkers.

While Drum’s top people, the editor and publisher, were white throughout the
1950s, Nxumalo, Matshikiza, and Themba formed the core of the early Drum staff. They
were all young—Nxumalo was the oldest, just in his early 30s when he joined the staff.
They also brought their political sensibilities to a publication that was trying to attract a

| mass audience. None were formally part of any political movement, though all three
were sympathetic to the ANC. Sampson credited Nxumalo with helping to set the
magazine’s political tone and for starting to include coverage of the ANC. Nxumalo was
“the most politically mature,” recalled Sampson.”” He had several friends who were
prominent in the ANC, one of whom was fellow Orlando resident Nelson Mandela.
During the 1949 riots that had started in Durban and spread to Johannesburg, he
accompanied Ahmed Kathrada to Mandela’s house to ask him to support a joint
statement from the Indian and African National Congresses.” Matshikiza was friendly
with Mandela as well,”* and was sympathetic to the ANC, but he, too, was not formally a
member.”” Themba had little interest in becoming a political activist. He wrote of being

approached by ANC members who asked him to help their efforts. But, although he

70 A. Sampson in P. Stein and R. Jacobsen (eds.), Sophiatown Speaks! (Johannesburg: Junction
Avenue Press, 1986), p. 46.

™" A. Sampson, Mandela, p. 53. Mandela did not support the statement.

7 Ibid. p. 58.

™ M. Nicol, Corpse, p. 83.

78



declined, the approach caused him some anxiety because he sympathised with the ANC
as well.™
These were the men who, along with Bailey and Sampson, were shaping the early

Dirum as it set out to attract a mass audience,

The Drewer seaff n 1935,

O, Themba, “The Buttonn of the Bairte,” The 35 1o Die, pp. 111112,
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Transforming Drum: “An All QOut Assault on the Popular Market”

As Drum made a conscious effort to connect with its audience, it shifted from
telling readers what they should know, to creating features that sought to entertain them
as well. Anthony Sampson described the tone they wanted to take: “Drum had, above all,
to be human. We had to approach our readers not as a preacher or a teacher but as
colleagues.””

In addition to the informal market research that Bailey, Sampson, and Nxumalo
were conducting, the June 1951 issue included a reader survey that claimed it would be
used to help tailor the magazine “to your own wishes—you can make it YOUR African
Drum.” The results were published in the December issue and reinforced what the group
already suspected—that urban audiences had little interest in reading about “traditional”
African themes. The serialization of Cry, the Beloved Country was first in popularity,
followed by “Masterpieces in Bronze,” with “African Developments,” letters to the
editor, and the Competition page rounding out the top five. Bringing up the rear was
“Tribal Music,” which finished dead last in popularity, along with regular stories about
“Soil Conservation,” “Farming,” “Comics,” and “Folklore.”

Sampson had initially joined the magazine as circulation manager and had a keen
understanding of the practical need to reach a wide audience. In August 1951 he wrote:

We’ve got to more than double our circulation if we want to continue on

the present scale... I've convinced myself that we must make an all out

assault on the popular market if we’re to succeed, with first class

journalism and an element of sensationalism. And with this end, I'm

planning at the moment some articles on Crime on the Rand which I think
should be fairly spectacular, seen from the Africans’ viewpoint.’®

> A. Sampson, Drum, p. 15.
" Quoted in L. Clowes, 4 Modernised Man? p. 26. Letter from Anthony Sampson to his mother,
August 19, 1951.
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Like Bailey, he had known for some time that the magazine needed to make a change if it
was to survive—but even then he was determined that the magazine should include
serious content as well. The crime article he was planning appeared in the October 1951
issue, with a lengthy photo spread called “The Birth of a Tsotsi,” and marked the
beginning of Drum’s extensive and ongoing, if sensationalised, crime coverage.

The makeover continued with the covers. The first cover of the African Drum
showed two men at a crossroads—a country farmer in a pastoral scene stands to the left
as a city man, surrounded by buildings, stands to the right, both contemplating a map of
Africa. Subsequent covers, however, had shown images that evoked rural life, like
African art. Now they began to feature sports figures, musicians, gangsters, and, most
often, attractive women. Sometimes the women were not famous, but members of the
community—Ilike February 1952 cover girl Rose Kabane of Orlando. Although not every
cover featured a pin-up, reader letters showed that they appreciated the change. One
reader from the Cape wrote about the January 1955 issue, “As for cover girl Ms.
Mtimkulu, I can only pay her the compliment that she gives me high blood pressure. But
if my compliment sounds impetuous, I apologise to the lady!”"

Many of the strategies used by Drum staff were hallmarks of the mass circulation
press. Readers could now turn to Drum for advice. A “Dear Dolly” heartbreaks column
began offering relatidnship advice to lovelorn readers. Though it was signed Dolly in an
attempt to make readers think of the singer and actress Dolly Rathebe, it was written
mainly by a “worried syndicate of men” from the staff, none of them particularly eager to

tackle the column on a regular basis.” They added a joke page and comic strips. At first

' Letter to the editor, Drum, January 1955.
* A. Sampson, Drum, p. 99.
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printing only comics from Bible stories or scenes from Gulliver’s Travels, Drum
eventually featured a whole page of American comics that showcased the antics of
characters like Don Powers, a black boxer.

In February 1952, the name changed from the African Drum to simply Drum. In
January 1952, in what Sampson called a “circulation stunt,” the magazine introduced Mr.
Drum to its readers.” A large picture of Henry Nxumalo ran, accompanied by the
message “The Hunt is On! Recognize Him and Win £5!” Drum announced the general
area, days, and times when Mr. Drum might appear promised that the first reader to
recognise him and state, “You are Mr. Drum, I claim the African Drum prize” while
holding the magazine, would win. Sampson recalls that the contest was a bit of a
debacle. Huge crowds turned out to claim the prize—which represented a significant
amount of money to those living in the townships—but they had trouble recognizing
Nxumalo. Nonetheless, it helped to spur interest in the magazine from ordinary readers.

Like Zonk, they offered a cash prize for the best reader letter each month. The
readers’ pages feature also allowed readers to claim more ownership in the publication.
Occasionally the staff set aside pages to print pictures that readers had sent in of
themselves. Among the pictures of nurses and teachers were snapshots of musicians and
babies. There was also a version of society pages, entitled “Social and Personal,”
offering examples of successful community members. There were pages for women and
children. And, taking yet another note from Zonk, they started a beauty contest, inviting
readers to send in their pictures. In its first years the contest, sponsored by a cosmetics
company, was open to men and women but, also like Zonk’s contest, was eventually open

only to women.

™ Ibid. p. 92.
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In 1953, the magazine introduced the Drum Parliament to readers, which
periodically posed questions and offered a cash prize for the best response, which would
be printed along with the poll’s results. Readers could also meet pen pals in other parts
of the country and throughout Africa, and serialised stories encouraging readers to buy
the next month’s issue. The magazine began self-advertising in its own pages, also
urging readers to anticipate its coming issues. And, like Bantu World before it, Drum had
young boys selling the magazine to passers-by on the streets and in train stations.®

Film stars, musicians, and other personalities from the United States appeared
with increasing frequency in its pages, reflected a fascination with, and pride in, the
successes of black Americans. The January 1953 issue, for example, included a story
about Joe Louis, told from his point of view (“as told to...”), a Masterpiece in Bronze
feature on Louis Armstrong, and a profile on Eartha Kitt. All this was in addition to a
“News from Hollywood” column.

As they scrambled to increase Drum’s circulation, Bailey and Sampson also
looked to successes in other countries, especially England and the United States, for ideas
on how to make the magazine more marketable. Bailey recalled that, “Drum, adapted to
our own African circumstances, was designed as a photographic magazine to do for

Africa what the great photographic magazines did for Europe and America.”®!

During
Drum’s early days, according to Sampson, the best selling newspaper among Africans
was a London tabloid, the Daily Mirror, and the most popular author in libraries was

Peter Cheyney, who wrote hardboiled detective stories. Sampson was influenced by the

English media, which was his main frame of reference. “There was no escaping the

80 «They Sell the African Drum,” Drum, 1951.
8! J. Bailey, “Letting the Genie Out of the Bottle,” p. 125.
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formula for selling papers,” he noted “*Cheesecake, crime, animals, babies ... The
workers of the world were united, at least, in their addiction to cheesecake and crime.””®
Each month, Bailey and Sampson sent issues to Tom Hopkinson, the former
Picture Post editor in London who would become Drum’s editor at the end of the 1950s,
for critical feedback. Hopkinson urged them to make Drum into a true photo magazine
and streamline its look, recommending that they needed to “tidy its layout, to give more
space to the good photographs and throw out the bad, to use larger body-type; to cut out
the comic headings and splashes of crazy colour; to push the advertisements, which were
splattered over almost every page, out of the way; to print on better paper even if it meant

fewer pages.”®

And later, editor Sylvester Stein and photographer Jurgen Schadeberg
studied Life, Look, Paris Match, and Picture Post for inspiration.®*

Language, however, was a key barrier to expansion. Though literacy rates were
increasing, the majority of Drum’s target audience was illiterate in African languages, let
alone English. “Communication was our basic problem,” said Sampson, “Amusing and
educating our readers was only secondary.”® He and Bailey knew that their market was
urban dwellers but attracting this incredibly diverse audience was an absorbing challenge.
Drum promised advertisers that it was reaching “the higher income group of the vast
African market”®® but it was also trying to reach the man on the street. The staff met

monthly to discuss how to attract readers, sometimes even inviting random passers-by to

look at potential covers and point out which ones they would be more likely to buy.®’

2 A, Sampson, Drum, p. 15.

8 T. Hopkinson, In the Fiery Continent, p. 12.

3 8. Stein, Who Killed, p. 40.

% A. Sampson, Drum, p. 93.

% Drum advertisement, Advertising & Selling, August, 1952.
¥7 A. Sampson, Drum, p. 92.

84



Photographs were important tools for Drum as it strove to connect with readers of
various levels of literacy. Sampson described visiting places where Drum was sold to
observe buying behaviour: “One can see someone pick up a copy, state at the cover for a
minute, then stare at the back page for a minute, and then put the magazine down,
without realising that it is meant to be opened. For this type of reader, or ‘looker,’
simplicity is essential; simple striking pictures are the first necessity.”® The staff used
simple photo stories to attract readers, including a feature that showed six-inch high
“little men from the moon” visiting the Drum offices.* Flashier covers and photo stories
would help bridge the language barrier and helped to attract people who were not fully
literate, but basic communication would remain an issue throughout the decade.”® Many
readers did not know the difference between stories and ad pages.”® And Sampson found
it sometimes difficult to predict which stories would attract the most readers. He was
dismayed when one of the magazines tongue-in-cheek items, a story about an alleged
Tokoloshe that had been found in Johannesburg, attracted more reader interest than their
news stories, selling three times quicker than usual.*?

Drum’s core readers were men—"they had the spare cash,” recalled Sampéon —
and the majority lived in Soweto since, “[t]he rural audience had no money, couldn’t read
English and distribution was impossible.”” The magazine’s editorial content was very

clearly aimed at men and, in general, had little rural coverage. The news and features in

8 «“Dyum Beats an African Note,” Advertising & Selling, July 1953, p. 18.

% Ibid. p. 19. While the little men on the moon story generated much interest, Sampson was quick
to note that the first two telephone calls inquiring after the whereabouts of the space men were
from white readers.

% A. Sampson, Drum. p. 94.

*! Ibid. p. 97.

%2 Ibid. p. 99. The tokoloshe, a Zulu mythic imp-like figure, eventually proved to be just an otter.
% Quoted in L. Clowes, Modernised Man? p. 29.
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the magazine’s first few years of life focused on the Johannesburg area—its tsotsis,
music, townships, and on occasion its surrounding farm conditions. ’

But, while primarily a magazine of Johannesburg, Drum was reaching audiences \ //
throughout the country. Because the entire country was urbanising, readers in many }
places could relate to its stories, which also offered them a way to understand their own
experiences. Responding to an article about Johannesburg tsotsis and the factors that
produced them, a reader from Natal wrote in January 1952: “Well, my people, I see
through your article that there are many tsotsis in Johannesburg, which is a bad thing, yet
I observe that the South Coast of Natal is inundated with tsotsis too. Tsotsis in
Chesterville and Mkhumbane are desperate, just like in Johannesburg.”** By the end of
1951, the circulation had risen to 31,300 monthly, and by June 1952 monthly sales were
around 50,000 copies.”

By 1955, the magazine had correspondents in Durban and Cape Town who were
also trying to cover Coloured and Indian urban life, and there were regular gossip
columns for both Durban and Cape Town. By reaching out not just to Africans but to a

| o o \
larger black audience, Drum was swimming against the official tide of “separate ‘
development.” Appealing to a wide audience, not as several fragmented groups but as a
whole, was both a way to increase market share and a conscious step away from these
government policies. Can Themba described what he saw as an emerging
cosmopolitanism: “Largely because of the efforts of the African National Congress, but
to as large an extent because of the industrial and population changes in the country and

the excessive emphasis of white politics on colour, Africans were everywhere debunking

* Letter to the editor, Drum, January 1952.
% Advertising & Selling, September 1952, p. 35.
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tribalism and contemplating each other as Africans, themselves as a nation—whatever the

guide-books of the state information office say.”%

The magazine had also attracted a
number of white readers. Answering a letter from a white reader in September 1953, the
editors commented: “Welcome to our fold of white readers—and they’re quite a
number!””’

As Drum attracted readers and began to connect with its urban readership, its
mission broadened to include more news and political coverage. It was quite a shift from
the original editorial policy under Bob Crisp, which avoided politics in favour of
encouraging African literary and artistic achievements. The July/August 1951 issue had
elaborated this stance in response to a reader who questioned how the magazine could
claim to represent its readers if it did not represent their politics. “Is it not possible that
art and literature and cultural development can exert a tremendous pressure on political
events?” the magazine replied. “The lesson of history is that they can and do—an
infinitely more permanent influence than the rabble-raising oratory of the street corner
agitators and their employers.””

As an entertainment magazine, the financially successful and entirely non-
political Zonk model was open to the Drum management and staff—but they did not take
that route. Instead, they decided that a truly African magazine could not completely
ignore the cruel realities that intruded on nearly every aspect of its readers’ lives. After
the first investigative story—suggested by Nxumalo—the editors knew there was no

turning back. “We did not want Drum to become involved in political agitation, or to

develop into a narrow paper of protest,” said Sampson. “But without exposing scandals

% C. Themba, “The Bottom of the Bottle,” The Will to Die, p. 235.
%7 L etters to the Editor, Drum, September 1953,
% “Opinion,” Drum, July/August 1951.
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{ e
of such importance to our readers’ lives, the paper would be incomplete and meaningless.

Mr. Drum was inevitably launched on a perilous and lonely crusade.”®

“Mr. Drum Finds Out”

Nxumalo’s underéover investigative stories as Mr. Drum helped solidify the
reader loyalty and attracted fame for himself and the magazine. The magazine had no
editorial page and instead of making overt political statements, Drum’s journalists tried to
expose the destructive effects of apartheid policies on the lives of everyday readers,
drawing attention to the corruptness of the system as a whole. Drum’s first investigative
story targeted working conditions in Bethal, a farming region in the Eastern Transvaal, in
the March 1952 first anniversary issue.

Along with photographer Jurgen Schadeberg, a young German émigré who had
joined the staff in September 1951, Nxumalo travelled to Bethal, where farmers were
notorious for mistreating their African labourers. Posing as a businessman and his
assistant, Schadeberg and Nxumalo interviewed workers and found that they were
whipped, not allowed to quit, and were given poor food and prison-like accommodation.
They were paid less than they were promised, many of the workers were signing
contracts that they did not understand, and were being lured to the farms under false
pretences. To prove this, Nxumalo even allowed himself to be picked up by a recruiter
sending people to Bethal.'®

Following the first exposé, the magazine began receiving an average of 50 letters

a day and many of these admirers regarded Mr. Drum “as being possessed of superhuman

¥ A. Sampson, Drum, p. 44.
19 1 Nxumalo, “The Story of Bethal,” Drum, March 1952,
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powers.”'®! The Bethal issue sold out, and Sampson credited Mr. Drum’s exposes with
pushing up circulation and establishing trust with Drum’s readers: “We began to
approach a black Drum. Readers proposed to our cover girls, workers talked about our
crime exposures in the buses and trains, and illiterate letters to the editor showed that we
had attracted people who could barely read.”'® Mr. Drum’s investigative stories became
a yearly tradition for the staff, and a legacy of Drum journalism.

The next year, Nxumalo investigated the tot system, where black labourers were
paid in alcohol, keeping them in a constant state of intoxication. In 1954, Nxumalo
investigated prison conditions in Johannesburg, writing a first-hand account of spending a
week in jail. He was arrested for a pass violation—a humiliating experience that more
than 100,00 other Africans endured each year. The story caused an uproar, particularly
Schadeberg’s accompanying photographs of naked prisoners being forced to perform the
“tausa” dance for white warders to prove that they were not hiding any outside goods in
body cavities. In 1959, the government would pass a law making it illegal to sketch or
photograph any prison or prisoners without the written authority of the Commissioner of
Prisons.

Three years after the Bethal story, for the magazine’s fourth anniversary in March
1955, Nxumalo once again investigated farm labour conditions, going undercover in
Harmonie, a town in Rustenburg in the Western Transvaal. As Mr. Drum, he had often
taken personal risks, but this was one of his most dangerous assignments. He got himself
hired on a farm where the owners had murdered a worker the year before. When he tried

to quit, Nxumalo was beaten by the white farm owner and forced to flee in the middle of

"« Drum beats an African Note,” Advertising & Selling, July 1953, pp. 18-19.
%2 A. Sampson, Drum, p. 36.
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the night for fear of worse reprisals. “Whatever it was, it was hell,” he said afterward.'®
The first-hand account that he wrote, though, could not be refuted.

In some respects, Mr. Drum’s exposés focused on open secrets. The Guardian,
for instance, had written about the Bethal region several years before and Nxumalo had
visited the area with Rev. Michael Scott during his investigation of abuses in the 1940s.
But Nxumalo’s ability to report from the “inside” lent his stories authenticity and
displayed an access to sources and information that white papers did not, or could not,
find. Hard-hitting, his stories were written accessibly, talking directly to the reader,
without being oversimplified. Though written in first-person, they were detached, relying
on the narration of events and facts to convey the author’s attitudes. Their style in many

»104 that would sweep the United States

respects predated the literary “new journalism
during the 1960s. Schudson describes the American version of this style, which
primarily appeared in magazines, as one that acknowledged the journalists’ role in the
story and included the experience of reporting in an article that “honors the desire to
write a good story, not a safe story or an objective story, but one finely crafted and
forceful in its emotional impact.”'”® Nxumalo combined this style with investigative
reporting:

[Snyman] told me that if Jantjie complained about my work tomorrow he

would beat me up and then have me arrested. He clapped me on the left

cheek with his open right hand and told me to face the wall. Then he

kicked me between the legs three times with his hard boot. I shuddered
with the pain.'%

1 Ibid, p. 213.

1% N.W. Visser, “The Renaissance That Failed,” The Journal of Commonwealth Literature, Vol.
9, No. 1, 1976, p. 49.

19 M. Schudson, Discovering the News, pp. 187-188.

19 1. Nxumalo, “I Worked at Snyman’s Farm,” Drum, March 19585.
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Mr. Drum built an emotional bond with readers, but the Drum writers’ innovative
use of English also helped them find a mass audience. The way they spoke to their
readers was a large part of the difference between Drum and its competitors, Bantu World
and Zonk. Matshikiza had steered the non-fiction writing towards a conversational and

colloquial style and—though the fiction, particularly Maimane’s work, was more heavily
influenced by American detective stories—the writers generally wrote in an easily
accessible style. Writer, professor, and former Drum reporter Es’kia Mphahlele thought -
they connected with their audience. Though he commented mainly on their fiction, it
applies to the non-fiction as well:

The writers used an English style that was well understood by the

township reader. The imaginative writing courted no political

confrontation...[but] the writers helped fashion a township culture and

give it literary expression: the music and dance that had a distinctive

flavour and beat, the rituals of birth and death and church activity, the pass

laws, the violence, shebeen life which became such a cult that long after

prohibition has gone—since 1960—it still survives. To the extent that

black politics was dramatised and indeed displayed a theatrical style, the

masses developed an awareness. They had found a political language

suited to their own time. Similarly, the writer had found his tongue, a

language, and relative freedom of expression that matched the political

expression of the decade.'”

By 1954, Drum’s circulation averaged 70,403 copies per issue.'® In 1955, it had
risen to 76,657—and when combined with the circulation of its newly launched West
African edition it had surpassed the 100,000 mark. “We’ve done it! Yes, Drum has

become the first non-white paper ever to reach a six figure circulation. This copy of

Drum of yours is the 100,000™ to come off the presses this month. (Our nearest rivals are

197 E. Mphahlele, “Landmarks of Literary History in South Africa: A Black Perspective,”
Perspectives on South African English Literature, (Johannesburg: Ad Donker, 1992), p. 53.
Mphahlele’s essay was originally published in 1980.

1% Commission of Inquiry into the Press, Vol. 1, p. 299.
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trailing far, far behind),” Drum’s letter from the editor proudly announced in July 1955.
“It means that easily half a million people will now be reading Drum every month—in
South Africa, up the West and East Coasts of the continent and in the Rhodesias.”'®

As the circulation increased, plaudits from admirers of its earlier incarnation
turned to dismay. In its eafly months, the Nationalist government had even sent copies of
Drum to its offices abroad to illustrate black accomplishments under apartheid.''° But, as
Drum wrote about film stars, music, and black urban life, it lost some subscriptions, and
missionaries and white liberals complained about the shift from writing about tribal

heritage to focusing on urban popular culture.'"!

The Business of Drum

Jim Bailey was a visionary entrepreneur, but he was not necessarily a
businessman. Drum was losing money steadily throughout the 1950s. Not surprisingly
considering its difficulties connecting with its readership initially, it lost £7,029 from
March 1951 to June 1951. But even as its popularity increased and circulation rose, it
continued to operate in the red. The books showed losses of £23,747 in 1952 and
£20,542 in 1953. Things improved somewhat the next year, and the magazine lost only
£6,186. The balance sheets fell deeper into the red in 1955, however, with a loss of

£21,092. The company’s expenditures were high. To keep Drum afloat Bailey had to

'% Editor’s Letter, Drum, July 1955.
119 M. Nicol, Corpse, p. 27.
"' A. Sampson, Drum, p. 17.
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contribute more of his own capital to the venture. From 1951 to 1955 he invested nearly
£80,000 in new capital to the company.I 12

Like Zonk, Drum drew most of its revenue from advertising, which was
increasing exponentially. In 1951 its advertising revenue was just £347, compared to its
circulation revenue of £962. By 1953 it drew £14,960 from advertising revenue,
outpacing its £8,868 in circulation revenue, and by 1955 its advertising revenue was
£52,117—more than double its circulation profits of £25,341. Zonk was actually turning
a profit, but Drum had overtaken and passed its competitor in advertising revenue. A
Contact article by Anthony Clarke noted that “every runner in the same field today has
Jim Bailey to thank for the money paid out in the silver ring of advertising agencies and
the agencies too, whether they admit it or not, have J.R.A. Bailey to thank for their
considerably increased returns. They may belly ache about his politics but they bank the
money all the same.”""

By 1951, publications attempting to target a mass black audience were not a
complete anomaly. Bantu World and Zonk had paved the way for Drum in terms of
reaching out to advertisers. But even so, Sampson felt that attracting advertisers was a
challenge in the early years. Like Paver during the 1930s, he remembered feeling that
attracting advertising was an uphill battle: It was a “[h]ell of a struggle... advertisers
were just beginning to realise the existence of a fast growing black consumer market... It
was considered an odd thing to do, advertising to blacks. But this was changing.”!'* The

magazine did attract more and more advertisers, and according to Schadeberg, the

2 The information concerning Drum’s finances come from its submissions to the Commission of
Inquiry Into the Press, Annex XII, pp. 94-96.

H3 A Clarke, “He is Taking, Not a Country, But a Continent,” Contact, August 9, 1958.

1 Quoted in L. Clowes, Modernised Man? p. 33.
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advertising department sold 40 to 50 percent of the magazine each month, leaving only
30 to 40 pages for actual content—closer to 20 after accounting for regular pages like the
table of contents.'”® By 1958, Drum was filling anywhere from 48 to 54 pages of each
issue with ads, compared with 35 to 41 pages for Zonk and 41 to 51 pages for Rooi Rose,
the popular Afrikaans monthly magazine.''® These pages were filled with consumer
goods and products that would appeal to all classes of Africans, including new jazz
records, gramophones, cigarettes, groceries, cleaning products, and clothes. Many ads
promoted health products, while others extolled the virtues of cosmetics like hair
straighteners and skin lighteners, another reminder of the standards of beauty that a
white-dominated society was setting for the magazine’s readers.

Despite Drum’s relative success in tapping the advertising market, its managers
had a difficult time settling on the cover price. There was a push and pull between setting
a price that would help recoup some of the magazine’s losses but would not be so high
that it would cut too deeply into circulation. When Drum hit the newsstands it was priced
at 6d, the same price as its competitor Zonk. This was decreased to 4d in June 1952, then
increased back to 6d in January 1954.""7 In an effort to make the South African edition
turn a profit, Bailey raised the price to ninepence in 1959, over the objections of then-
editor Tom Hopkinson, who felt it would put the magazine out of reach for many
readers.''®
Money remained a constant and contentious issue at the Bailey Group

publications. According to many Drum staff members, Bailey was excessively cheap.

15 M. Nicol, Corpse, p. 40.

"6 “Monthly Advertising Analysis,” Selling Age, September 1958, p. 53.
"7 Commission of Inquiry Into the Press, Annex XII, pp. 94-96.

"8 T. Hopkinson, In the Fiery Continent, p. 351.
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Lewis Nkosi recalled that the Drum journalists used to laugh at their “monthly mockery”
of asalary,"" and Esme Matshikiza remembered that her husband’s salary “was always a
matter of grievance to him.” 120 The company also used the cheapest printing and paper,

making it hard to display pictures to their full advantage.'”!

191, Nkosi, “The Fabulous Decade,” p. 11.
120 M. Nicol, Corpse, 82.
12 J_ Bailey, “Letting the Genie Out of the Bottle,” p. 125.
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The Bailey Group Publications

Despite his financial losses, as circulation increased and Bailey became assured
that his formula for appealing to readers was succeeding, he looked to expand. From
Drum’s earliest days, the proprietors had envisioned a publication with a reach spanning
English-speaking Africa. It was an ambition that Bailey continued to avidly pursue,
despite the loss of his initial partners. Within a few months of the release of Drum’s first
issue, the magazine was being distributed in Rhodesia, and within a year it had expanded
to East and West Africa. |

In January 1954, Bailey started a separate West African edition. The
Johannesburg staff assembled the edition and it continued to contain much of the same
content as its South African sibling, but for the first time a local bureau was producing
copy for the West African market. It got off to a slow start. Its 1954 circulation averaged
14,782 copies per issue, but circulation was increasing and in 1955 the West African
edition averaged 29,099 copies per issue.'?

While the South African Drum could take advantage of some of the distribution
networks pioneered by the Bantu Press, Bailey had to organise and bear the costs of
distributing the West African edition, which probably contributed significantly to the
company’s overall high cost of doing business. After being printed in Johannesburg, the
West African edition was sent by train to Cape Town, where the copies were loaded onto

a ship bound for Lagos and Accra.'®® Once the edition reached West Africa it was sorted,

122 Commission of Inquiry Into the Press. Annex VII, p. 96.

123 Like the South African version, the West African edition was printed by South African
Associated Newspapers (SAAN) until 1958, when Afrikaanse Pers Beperk began printing both
Drum and the Golden City Post on newly-installed presses.
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repacked, and “distributed over vast territories by train, mammy-wagon, bicycle, canoe,
or whatever means might be available.”'** The distribution logistics were a nightmare for
the staff, forcing them to work on the West African issue two months in advance and
limiting their inclusion of time-sensitive news copy.

Despite all this, Drum continued to extend its reach in the absence of serious
competition.'” By 1958, Drum had offices in Johannesburg, Cape Town, Durban,
Nairobi, Dar-es-Salaam, Lagos, and Accra. It had distributors in Kenya, Tanzania, the
United States, and Great Britain.

The staff had been expanding as well. Writer and former teacher Es’kia
Mphahlele, who had won its fiction contest, became the fiction editor in 1955. Like the
colleagues he was joining, Mphahlele was highly educated. Although he wasbom to a
poor family, he attended St. Peters, worked as a teacher prior to joining Drum, and
completed his masters degree before later going into exile. Other new additions to the
staff included photographer Peter Magubane and writer Casey Motsisi. In mid-1955,
Sylvester Stein joined the staff as editor. He replacing Sampson, who had decided it was
time to return to England. Stein was an experienced journalist, having covered politics at
the Rand Daily Mail, and was eager to continue the Mr. Drum tradition of muckraking.
He came on board, however, at a time when Bailey and many of the Drum writers were

focusing their attention elsewhere—on starting up a new weekly paper.

12T, Hopkinson, In the Fiery Continent, p. 53.
' Ibid. p. 53.
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Africal and the Golden City Post

The company’s continuing losses had also not stopped Bailey from trying to
expand within South Africa. His first attempt was an English-language magazine called
Africa! The magazine, started in March 1954, was billed as Drum’s sister publication.
Its release was heralded in Drum with advertisements, including promos for “The Chief”
detective series by Arthur Maimane that would appear in the pages of the new magazine,
and Can Themba was the editor. Unfortunately, the struggling Africa/ was not helping
the company’s overall balance sheets cither. It had a short life—its last issue came out in
July 1955.

Bailey’s next venture was more adventurous in breaking the Drum mould and,
ultimately, more successful. Modelled on tbe London tabloid the Daily Mirror and
priced at 4d, the first issues of the Sunday broadsheet newspaper Golden City Post hit
news stands in March 1955. It was the first newspaper aimed at black audiences that was
published solely in English. The Post used large headlines and racy stories to attract
readers. The first edition’s lead story was about the shooting of a Germiston medical
student and ran with what they claimed was the “biggest type ever seen on a South
African newspaper.”'?® The 16-page paper had three editions, for Cape Town, Durban,
and Johannesburg, and its first editor was Cecil Eprile, who had previously worked on
trade magazines at the Caxton Press.'?’

It drew heavily on Drum’s staff, much to the dismay of editor Sylvester Stein.'?*
Henry Nxumalo was its star reporter and quickly became the news editor. He also wrote

a column called “Lowdown,” which was similar to the “On the Reef” column that he had

126 «The Post Men Are Here To Stay,” Drum, May 1955.
127 1, Bailey, “Letting the Genie Out of the Bottle,” p. 144,
1% S. Stein, Who Killed, p. 35.
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penned for Drum as “George Magwaza.” Todd Matshikiza wrote the “Social Swing”
section, and Can Themba wrote a column until Stein lured him back to Drum as its
associate editor. To help compensate for some of the talent that Drum was losing to its
sibling, Stein hired a new group of young writers including Nat Nakasa and Lewis Nkosi,
both of whom had written for llanga Lase Natal in Durban.

Golden City Post’s front page was mostly composed of sensational stories, many
of them focused on crime and criminals. Page two was reserved for more serious stories,
and page three was a mix of short items about crime, sex, divorce, and other items. The
staff also used contests to lure readers. In a takeoff of Mr. Drum’s first circulation stunt,
during the paper’s first month the staff handed out £20 in 10s increments to people in pre-
announced neighbourhoods who had copies of the Golden City Post.'”

Unlike Drum, the Post had an editorial column. The paper generally supported
the ANC, but it would not shy away from criticism. For instance, an editorial from its
second issue followed up on several stories about the Bantu Education Act and reaction
to it:

No one who has ‘The Cause’ at heart would wish to pat Congress on the

back for its INACTION. But it takes moral courage of a high order to do

the thing you believe is right but know will be unpopular. And we have

no doubt at all that in postponing the boycott because a “boycott that fails

is more harmful than no boycott,” the ANC acted with sincerity and with

good faith. Congress, however, must prepare to be judged (as we,

ourselves, know we will be judged) not on intentions, but on

achievement. It may be that the decision taken by Congress will prove in

the end to have been the right one, and that successful, positive action will

follow the period of inaction. But if the period of inaction does not turn

out to be a time of preparation for great and decisive policies, the verdict

will be less complementary. To this extent Congress is on trial. And the
people will be the judges. [Emphasis is the Post’s.]**

1% Golden City Post, March 27, 1955.
3¢ «Congress on Trial,” Golden City Post, April 10, 1955,
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For the first four months of its existence, the average weekly circulation of the
Golden City Post was 28,042 copies perissue, [t was guickly overlaking its competitors,
however. Tn 1934, the veteran weekly Banim Wordd had a circolation of 31 870, By the
ume Grolden City Post was Just a year old it bad overtaken ils competitor with an average
weekly cirewlation of $0,238."*! Like Drm, thoush, the Post was losine money, During
its first four months, the paper lost £11,138.'

As both the Posr and Lrum cained a wider readership, the value of their content
was criticised fur abandoning the ideals ol educating and uplifting the reader. A 1958
Confact article described some of the complaints lodged by the “staid, respectable, and
less spectacularly successiul press™;

It was vulgar, it was—dread (il thought!—sensational. This latter cpithet

is the one mosl often hurled by the long-established press, a press that over

the vears has been doing its damnedest (o become sensational while, at the

same tme, hoping that no one will nutice—like a prissy old mawd who is

nol aboul swearny atrociously to herself among her Victorian bric-a-

brag, 133
Ironically, Clarke’s enthusiasm for Bailey's style of popular publishing was tempered by
an article by a dhlTerent journalist in the same Contact issuc. A [avourable review of a
collection of Tom Hopkinson’s short stones concluding by expressing the hope that the
newly-arrived mem editor would be an “influcnce [or higher standards than the
disgusting ciime-violence-sex patterns swallowed whole from the worst American pulp
papars and regurgitated in a Johanncsburg slum '™

lis"kia Mphahlele, the fiction editor and reporter who hecame a vocal eritic of

Lhum atter s departure, also [elt that the popular press was neglecting ils public service

L Commission of Inguiry Tniw the Press, Anaex VIL p. 115,
= 1hid. Annex VIL p. 93.

A Olarke, “Taking Continent,” Carrract, Aupust 9, 19558,
B wpeviews,” Contact, August 9, 1958,
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duties and that its content was too frivelous: “The editorial approach could have gone
further and elevated the reader. there was no upward movement. They—the
management—used a word. “uplift,” as in “we don’t want too much uplift stuff here. !
He also criticised Dyumi’s “arbitrary standard of what the urban Afnican wants to read:
sex, ctime and love stories,” as well as its “use of Sophiatown as the yardstick of what
the South African non-white should read ™'* Bailey deflected such criticism by
maintaining that Drum and the Post were writing about everyday life for their readers. '’
Themba, too, defended the journalism in Post as honest: “One of the things that “Post” is
achieving just in the course of its objective reporting is to show the population that Non-
Europeans are ‘people.” Al right we do report erimes, there are crimes, but in this issue
you will find the story of an Indian and his wife who have been capped [graduated]
together.” o

[n addition to criticism of its sensational content, Zum’s lack of overt politics has
drawn criticism over the years tor being “selt indulgent” and “lacking in political

commitment.”" [t

had no editeorial page and did not advocate concrete methods or
policies that would change the state of apartheid. Dvum, though combined the functions
of entertainment with more substantial informational joumalism, never intending to be “a
narrow paper of political protest”™ as Sampson had termed it. [t focused on the flourishing

popular culturs in urban areas as much as political reporting, which will be examined in

the next chapter. Furthenmore, because of povermment intervention, the space for

"™ Quoted in M. Nicol, Corpse, p. 31.

1% E. Mphahlele. Down Second Avenue, (London: Faber, 1959), pp. 187-188.

37 A Clarke, “Taking Continent,” Contact, Augnst 9, 1958,

B8O Themba, “Us,” Gofden City Post, April 3, 1955.

¥ 1, Switzer, “South Africa’s Aliernative Press in Perspective,” South Africa 's Alternative
Press: Voices of Protest and Resistance, 1880s-1960s, {New York: Cambridge University Press,
1997}, p. 42,
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independent journalism was shrinking, and contributed to the magazine’s restraint. Both
the popular and the political press had to navigate mereasing governmenlt censorship and

Larassment.

Censorship: A Tightening Grip

Like its forerunners, Sy was working within the constraints of its time and the
personalities who were running it. Scholar Tim Couzens has observed that the owners of
Baniu World relied on self-censorship to keep the paper out ol olficial hot water, and that
the most effective way to do this was 1o select stalT that would keep within editorial
hounds with whach the publishers felt comfortable. Paver told Couzens that one reason
he selected Selope-Thema as editor was that he lelt Selope-Thema was moderate enough
1o avoid unduly inciting povernment ire;

Iliked Thema's personality. He was frustrated... bul he was very eamest

and sincere about the development of his people. He was a politician but

he was the most balanced of a whole crowd of, well, what one might call

the intellizentsia of that day and they were very thin on the ground, you

know, there were damned few '
Paver also maintained a hands-on policy of informal, but coercive, censorship. =1
couldn’t presume 1o put a blue pencil through what was said. T had to be done by my
personality,” he said. “I had to say to them, ‘“Well you know you'll have Native A fTairs
officials who are proficient in vour own languages reading this.**!

Jim Bailey, too, felt the weight of protecting Dvym's staff—and, of course, his

investment—and admitted that he used similar coercive measures. He undoubiedly

0T Comzens, “Strugple to be Independent,” p. 45.
B Thid. p. 45,
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allowed the staff to take risks, but he was oniy willing to go se far. Hoe was particularly
writared, for instance, by what he described as a “silly” clash with Stein thar led 1o the
editor’s resignation over the use of a pacture of Adihea Gibson, the black American
Wimbledon champion, recetving a congralulatory kiss from a white colleazue and
friend." Stein had left insteuctions for Can Themba 1o run the picture on the cover while
he was on vacation. Bailey pulled rank and compelled Themba to remove the picture
from the South African eddion, beheving 1 would be too inflammatary ro the
Fovernment:

I beligved that we should take risks when there were impuorlant social

changes 1o be made but at no time should we trail our coat and invile

trouble. | was sensilive to the fact that il was lempting for an editor to

invite a clash with the government, have his paper elosed down and

himself become a seven day hero to the libural chique of the world. He

could walk over the road to land another job: | would be left with the ruin

of the paper, the debts, and a line staff to be sacked. Editorial martvrdom

15 of a curious order—the editor wears the halo, everybody clse goes to the

stake.'"’

Furious with the editorial incursion fram Bailey. Stein resigned.

Somc of Drwm’s writers have charged that Bailey's censorship went beyond
toning down content that bis stafl had already put together and extended to actively
discouraging them from covering 1ssues surrounding the mines, “There was no doubl
about it,” said Es’kia Mphahlcle, “He [Batley] would not touch the mines. 1t was a grave
omission. ™ Arthur Maimane also fell that, “We were discouraged from writing about
the mines. It was Bailey's children's inheritange. "™

Sampson, though, thought such censorshup was not deliberaie bul rather an

unintenlional omission slemming from day-to-day pragmatism. “Jim's motives wore too

"2 1, Bailey, “Letting the Genie Out of the Botle” po 131,
" Thid. p, 131,

MM, Nicol. Corpse, p. 29.

" Thid, p, 29.



complex Lo [t inlo a neat Marxist analysis,” he later said, noting that Drrm’s target
audience was not the mine workers but the factory and industrial workers in
Johammesburg's townships,'*® “If there was any such suppression [ was not aware of it, It
wats trug that Drum never investigated the gold-mine compounds, where some of the
conditions were horrendous; and 11 probably should have dong, But the migrant workers
lived in a totally separate world of our readers.” he wrote. noting (hal they spoke little
English and thal “news from the mines did not {low naturally into the office, as did news
about the conditions in farms and jails or about crime in the townships™* Bailey. as
well, answered his eofics by saving that the mine workers were largely illiterate and that
mine managers refused to allow him to sell the magazine on the mines.™ And
Mphahicle docs remember that Bailey allowed him a free hand with political slories.
However, {yuem steered clear of writing about the mines duning the 19505,

By the time Hopkinson becamne editor, in J958, Bailey had clear ideas of what
should be in the magazine, and was not afraid of asking hus staff (o conform o his
requirements. His gnp on the adilorial content wias much stronger than it had been carlier
in the decade. Feeling that Hopkinson was faltering in his dutics-—including not
socialising with his staff and tuming Drm into something akin to its early incarmation as
“too middle-class respectable™ —he sent o memo asking his editor to;

Aim at fourteen important stories every month, They should be made up

as follows: 4 gpod stories from G.R. Naideo 1o Durban, 4 good stories

from MacKenzie in Cape Town. This is a minimum, Three strong

African Reef stories, one of which must be a tough crime story. These are

all gasily got. A list of all the “fences™ in Johannesburg with the manner
itt which they reeeive and dispose of stolen goods would go down well.

A, Sampson, Drem, p. 232

! A, Sampson in J. Schadibery (ed.), The Finest Photos of the €4d Drun, (Johanmeshury
Bailey's African Photo Archives, 1987), p. 129,

" M. Nicol, Corpse, 29,
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Also one Coloured story from the Transvaal, one story from the West

Aldrican cdition, and one up-to-date political news story from anothor part

of Africa should complete the 1ssue, This last should be written from

inside the office 1o avold expense. e

Internud censorship at Drwar and other publications was [ramed and influenced by
a growing emphasis by the government on controlling the press, [nem was foreed to
walk an increasingly line line throughout the decade because ol the repercussions it faced
from a heavy-handed censorship laws. In the early part of the 1950s, the Nationalist
sovernment had been focused on consolidating its power and legislating other areas of
apartheid. Tt was nol long, however, belore the stale began imposing new constraints on
the media.

The Commission of Inquiry Into the Press, which was appointed in 1950 and
convened in 1951, was a first step bud, like most apartheid legislation, there was historical
precedent. ™ The Native Administration Act No. 38 of 1927, for instance, criminalised
etforts to “promote il-will between groups” and could be applied to press reports.”” By
the time the commission’s massive two-part report came out, in 1962 and 1964, the
government had already passed several broadly-worded laws that limited the press, and
the commission detailed the measures “providing for peaceful relations betwoen race

groups™ and the “safety of the state.” These included the Suppression of Communism

“UT | Hopkinson, fir the Fiery Comtinent, p. 115, Hopkinson quotes directly from a memo that

Railey sent him.

"' The astounding bureancracy emploved, and the cxtent of the Commission’s study, is a startling
example of the attention the govemment was devoling to the press, The Comnuizsion’s report
proud]y notes thal it sent out 1,323 detalled questionnaires and received 1,006 replies which,
“Hogether with Lhe Memoranda submitted by the public amount to well over 16,000 foolserap
pages typed in double line spacinge”™ In addition, the Post Office and State Information Office
kept copies of all press repors that it was asked tw transmit abroad for a penod of six months,
amounting to a staggering 35,000 foreiym press reports from May 1950 1o July 1935, They
classified all the cables and tummed the “relevant”™ ones over to the Commission. {Comnission of
Ihauiry into the Press, Yol 1, p. 21}

" hid, Wol. 3, p. 895,
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Act of 1950, which banned the Communist party and outlawed “any political, industrial,
social, or economic change within the Union by the promotion of disturbances or
disorder.”* The Incitement Regulations of 1952 eriminalised any person who “does any
aci or thing calculated to cause natives io resist and contravene any law or to prevail upon
ihem io obstruct the administration of any law.” This was followed by the Public Safety
Act and the Criminal Law Amendment Act in 1953, which made it a serious offence to
defy the law or encourage anvone else to defy the law, and mandated tough punishments
for incitement or breaching the peace,

The long list of censorship laws continued into the latter halt of the decade.
Under the 1955 Cominal Procedure and Evidence Amendment Act, individuals,
including joumnalists, could be forced to disclose any information authorities deemed
helpful in investigations, and the Act could be used to censor reporting in some court
cases.'” The Riotous Assemblies Act of 1956 outlawed reporting on banned meetings,
noting that, “when feelings of hostility are or may be engendered between Whites and
non-Whites the right of free expression through the printed wrilten and spoken word may
he temporarily curtailed in order o prevent emotions running niot and te give the
moderating element an opportunily to assert itself.™"'* The Official Secrets Act of 1956
made if a crime o report on government-defined stale secrets. '™
In its report, ihe commission recommended several additional measures, including

the approval of all stories prior to publicalion, requiting journalists to pay a fee and

"2 hid. Vol. 3, pp. 898-900.

122 C. Merrett, 4 Culture of Censorship; Secrecy and Intellectual Repression in South Africa,
(Cape Town: David Phillip, 19%4), p. 39; Sce alse E. Potter, The Press as Oppasition: The
Political Rale of Seith African Newspapers, (London: Chatto and Windus, 1975), p. 126,

"% Commission of Inquiry Imto the Press, Vol. 3, p. 893,

55 C. Merrett, Censorship, p. 39.
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repister vearly with the government, and suggesting the formation of a press council to
sanclion newspapers, without the possibility of appeal to courts, As Elaine Potter has
noted, while not al] these recommendations were implemented and no actual legisfation
resulted from the it, the government used the “extensive and intimidating
recommendations of the Commission as a weapon™ o instil fear i the press and compel
the Newspaper Press Union to set up their own Press Board and mduce further self-
censorship while still maintaining the appearance of s free press,' ™

It was not untif 1962 thal this Press Board wrote a Code of Conduet for the Press
meluding a crueial clause that would allow grounds for future censonng of papers that
challenged apariheid policics: “While the press retains its traditional right of criticism,
comment should take copnizance of the complex racial problems of South Africa, the
veneral pood and the safety of the country and its people.” ™" At the March 1962 vote by
the Press Board, 25 companies voted Lo approve the Board. Only seven companies voted
apainst the measure, onc of them the Bailey Group,™®

There was also the Commission of Enguiry m Regard to Undesirable
Publications, discussed 1 the previous chapter, which had been so alarmed by the
“western” content in magazines aimed at black audiences. Trs 1957 report had several
recommendations as well, including setting up a Publications Board with jurisdiction
over books, magazines and newspapers that could ban publications in place of the courts.

In 1960, the Undosirable Publications Bill, which proposed pro-publication censarship.

1% E, Potter, Press as Oppesition, pp. 108-109.
"** Thid. p. L10.
6 Thid. p. 110,
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wis introduced in Parliament and was met with a huge public outcr}-'.m In 1963, the lall
was passed as the Publications and Entertainments Act but it excluded the press,

These laws had an undemable effect on Drs’s reporters. The Public Safely Act
of 1933, for example, presented a troubling conundrum for Nxumalo and Sampson. For
Drvuni’ s March 1954 1ssue, they had Largeted Tohanneshurg's notorious Central Prison.
dubbed “the Forl,” and Nxumalo was planning to et lnmsell arrested so that he coald
investigate und observe the prison for a week from the inside. Yet the Public Safetv Act
prohibited anyone from cncouraging a crime, and 1 was so broadly wnitlen that Sampson
was unsure whether he or the magazine would be liable for asking Nxumalo to break a
law in order to get instde the prison. In the end, Sampson gayc no formal instructions to
Nxumala aboul the story—bul made 1t clear he should pursue it—which solved that

lan

particular problem.™ There would be many more, however, and by the time Tom

Hopkinson was m charge, the cditors examaned all copy with greal care, line by line, with

1l
lawyers.

The banning and shatling down ol the sociabist paper the Guardian under the
provisions of the Suppression of Comimunisim Act was a particularly chilling incident for
Drey’s management. Ju a May 1952 letter home Samipson described their anxiety, and
admitted that Drum dared not be “completely outspoken™

I met the editor a month ago in Cape Town and he satd he thought they
were safe; but a single simple order from the Mimster of Justice has now
shut them down. The important thing is not that they are Communist
controdled—which is not obvious from reading it—but that they had the
haggest sales of any Won-European paper, and that they were the enly
paper, ourselyves not excepted, who dared 1o be completely outspoken on

* Ibid, p. 109,
A, Sampson, Drune, pp. 155-156,
"1, Hopkinson. fir the Fiery Continent, p, 285,
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the side of the blacks. The banning of the Guurdian tnakes us fecl that

much less safe and that much more impostant, '™

The Drum stafl also dealt with barassment ram the authorfies, not all of it
related to censorship laws. Photographer Jurgen Schadeberg and Dolly Rathebe. singer,
actress, and frequent Drnm cover girl, were arrested dusing a photo shoot on 4 mine sand
heap outside the city, which was standing in {for a beach. Because Rathebe wore a
hathing suit, the police decided they had grounds to detain them under the Ienarality
Act, which criminabised sexual relalions between different races. Johannesburg
anthoriics stalled on giving Nat Nakasa a work pass to move from Durban after Stein
and Bailey had hired him.'" Later in the decade, when wiilers like Todd Matshikiza,
Es’kia Mphahlele, Bloke Modisane, and Nat Nakasa were trying to leave the country, the
authorities held emigration rules over their heads, delayving issuing passports, approving
only cxit visas, and refusing visas altogether. Modisane, for example, was refused a visa
from the government because he would not inform on the magazine. The authonties had
made it ¢lear that the visa would be granted if he helped them identify which weiters had
writlen certain articles.'"™ Nakasa was granted only an exil visa—he could leave bul
could never return. Even performing day-to-day work activities becamne fraught with
difficulty for joumalists and photographers. Ina 1957 Gofden City Post article, Jim
Bailey complained that police were increasingly harassing reporters and photographers,
subjecting them 1o arrests, beahings, detentions, and on occasion breaking phatographers”

4 y THE
cameras broken and cxposing their film.

¥2 1. Clawes, Modernised Man? p. 44,

Wr e Slom, e Killed, p. 119,

B Modisane, Rlgme Me on History, (Johanneshure: Ad Donker, 1986}, pp. 272-274.
e Bailcy, “Pross, Public, and Pohee,” (rdlden Cite Posr, January 27, 1957,
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Authorities could alse assert control over publications by limiting access to
government-controlled newsprint, which was scarce and expensive following World War
L™ Beeaase of production shorlages and increasced demand, paper was in shorl supply
arousid the world and the situstion was particularly bad in Britain, where newspapers
were increasing prices and culling the size of newspapers into the early 1950s.'% In
South Africa. newsprint prices had increased as well, doubling in price between 1240 and
1950, The shortages were not as dire as those 1in Britain, but the govermment did control
the supply of newsprint in the early 19505, In Dram’s third issue, Crisp admitted the
dependence that such ralioning imposed op the magazine, and secmed to appeal for
poodwill frm government officials it charge of paper supply:

The very lifeblood of onc as we have created by our joint endeavours is

PAPER and it the siream of this life-giving substance is cut or interfered

with we de not have to describe to vou what disastrous results can follow,

But Tie African Irym has many well-wishers, net only among 1ts readers

but in high places in the land. We do not belicve that they will fail us, and

we do not believe that they will fail you.'™

It was a weapon the government was willing to use, bowever, if it suited thar
purposes. As carly as December 1951, after being offended by Drum photographs of
blacks and whites shaking hands and its coverage of *anti-discrimination’ news in

Amcrica, Minister of Native Affairs Hepdrick Verwoerd threatened to cut newsprint

" I, Clowes, Modernised Man® pp. 3940

" S Dhitish Newspapers Still Facing Newsprint Crisis,” Selfing, July 1951, pp. 27-29. The editor
of Britatn’s Newy Chromicle complamed thyl newspring had doubled in price in 1950 and the
newspaper, which had repularly been 20 pages in 1939, hud been forced (o shitok to just & pages
by 1951, MNewsprint prices in South AdTica had doubled between 1940 and 1950 { Union Stats fonr
S8 Years, p. G-27.)

s “Chpimion,” Prwn, Muy 1951,



supplics and, following the Bethal exposé in 1952, he threatened that Diwun’s paper
supply would only be continued “on condition they were nen-confrontational,”' ™

In addition to legislative threats and other ecereion from the govermment, Prum
staff had to contend with intimidation from gangsters, The threats ranged from the
relatively mild to chilhng, bul some of the reporters who faced such threats were treated
by the Drum management with more consideration than others. After the magazine's
first in-depth article about crime on the Rand appeared in 1951, Henry Nxumalo was
threatened by sangsters and Sampson arranged proteetion for him.'™" Later on, Todd
Matshikiza had a similar threatening expenence, which resulted i his resignation from
the Golden City Post. Associates of Ezekiel Dlahmini, a.ka, King Kong, the boxer
whosc murder trial he was covering, held him for several hours and burned his reportet’s
notebook. His editar ignored his fears and he quit. Arthur Maimane left the country
altogether because he feared that pangsters would kill him if he stayed.

As bad as these events wete, they would only worsen in the coming deeades. For
exainple, photojournalist Peter Magubane, who joined Drum in 1950s, later worked for
the Rand Daily Mail and was banned for five years for the work he did there. He was
later jatled and spent two years in prison, 586 days of which was in solitary

conlinement—a record for an imprisoned journalist,'”

Dren at the End of the Decade

9T Clowes. Moderntsed Man? pp. 39-40. In addition, (o government harassment, Clowes
describes the financial difficulties that Dyum faced as a result of its news reporting. naoting that
after Mr. Drum’s Bethal expose, insurance underwriters wanted to increase Drast's Hbel
insurance.

™ Ihid. p. 40.

" C A Giffard and WA, Hatchen, Total Onslavghy: The South African Press Under Attack,
{(Madison: Unjversity of Wisconsin Press, 1984), p. 154,
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ht 1961, following thie conflict with Bailey over raising Drumi’s cover pnice, Tom
Hopkinson, who had succeeded Stein as editor in mud-1958, left the magazine and Bailey
turned it over to Post editor Cecile Epnle. It was the end of a troubled partnership
between Hopkinson and Bailey, who had had never-ending skimishes over money. They
had clashed over expenditures large and small, including Hopkinson's purchase of a new
camera for photographer Chnistian Gbagbo in Ghana. In addition to tus efforts to
enhance Prum’s photography, Hopkinson was eager to expand the East Africa division
and improve the qualily of the magazine’s printing. He was disillusioned by Bailey’s
refusal to invest in either area.'™ Another casualty to marketing and cost-cutting was the
fiction section, which was removed in 1957, much to the dismay of fiction editor s kia
Mphahlele, because Bailey felt it was not selling magazines, In tun, Bailey remembered
Hopkinson as rather wasteful with the company till: “Tom was used 1o the expenditure
level of Fleel Streel, Because we had a public so scattered—from Cape Town to
Zanzihar on the East Coast and to Freetown and Monrovia on the West Coast our costs of
distribution were much higher, while our public was vastly poorer and less literate than
its equivalent.™ "

Shortly before he left [%um. Hopkinsen had fired Themba, wha was one of ihic
few onginal staff members still working on the magazine. Drinking had made Themba's
work erratic and Hopkinson decided he could no longer tolerate his unpredictability.
Matshikiza had moved with his family to 1.ondon, where his musical King Kong was

being performed. And Nxumalo had been stabbed to death in 1957—the murderers were

' T, Hopkinson, fu the Fiery Continent, pp. 350-358.
"1, Bailey, “Letting the Genie Out of the Botile,” p. 132.
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never identified or caughl. As for Dhvam, Batley closed L down in 1963 and fvlded it into

the Golden City Puost.
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Chapter Three
“Can We Unite’?"; The Journalism of Dvm

Itz prestire and intluvence have become tremendous, for while it entertains, it
challenzes
—Hunry Mxumido. “How Derer Baat Them ALY Dewen, May, 1956,

After living in England for more than a decade, poet and author Peter Abrahams
made a visit home to Johannesburg in 1952, During his stay, he wrote an article [br
D it which he asgessed the state of resistance polities m the country. Not a regular
member of the Drun stalf, Abrahams was a local man who had made good, overcoming
a childhood of poverty and publishing his first novel, Hifd Congrest, to pasilive reviews,
He was a rood nend of Henry Nxumale, who had mireduced him to prominent
politicians on his return to Johannesburg. 11is 1952 article looked back on the changes
that had occurred since he left the country and it posed a question that the magasine’s
staff would retum to time and again: “Can we unite?”

For myself, T would say that the day of umity has arrived when Coloureds

and Indians have cnough faith n the Africans and their capacily for

leadership us to join, as individuals, the African National Congress and

miake that the eng orpanization for all non-Eurepcans., I would be bath

National and African. Or are there non-Europeans who object to being

called African?’

Hig support for mudtiracial polities in defence of colleclive interests would set the tone for

much o Draem’s content, both political and social, throughout the decade,

' P. Abrahams, “Can We Unite™ Drron, July 1952,
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Abrahams was responding in pard (o an article by R, V. Sefope Thema. the ANC
leader and editor of Bantt: World, which Thema had published in May of the same year *
Thema did nol represent the magonity opinion in the ANC, but he did speak for a small
but vocal group that resisted Congress' collaboration with indian and Coloured groups.
In his response, Abrahams denied Thema's contention that the Deflance Camipaign would
only serve to harden the resolve of the Nationalist government. Conditions were so
appalling for most people, he wrote, thal they could not deteriorate much more, and he
highlighted what he considered to be Thema's faulty logic when he resisted working with
other sroups: ' [s it not extraordinary that those whe find themselves opposed to genuine
unity find themselves in the end endorsing, implicitly, if not explicitly, the attitude of
those who rule?””

Amimg black journalists, Abrahams’ ideal of unity had long roots, Tim Couzens
has observed that most black journalists after the 1930s were middle class, liberal. and
naticnalistic:

Although it 1s easy to condemn these men for going overboard for

‘Burtpean Civilisations,” for frequent imitations of white models,

nevertheless the basis of their philosophy contained an element of realism.

They perceived that one of the factors which helped the whites conquer

the blacks of South Africa was the latter’s lack of unity, the fact that the

whiles had managred each tine to isolate *tribes’ and deal with them

separately, often with the assistance of black allies or ‘collabormors.”
Abrahams, however, was indicating Druse’ s support For not just African umty but black

unity—rthat idea that Afiicans, Coloureds, and Indians should identil’y with each other

and work together. In the yvears that followed, Dvem would consistently promote

* RV, Selope Thema, *Non-European Political Moves in South Africa: Moderate African
Opinicn Oppased to Civil Disobedianee Campaign,” Affican World, May 1932,

'[P Abrahams, “Can We Unile?” Drom, Tuty 1932

* T. Couzens, *1he Struggle to be Independenl” p. 33,
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multiracial politics and working with whites who were willing to join the ANC's efforts,
This was part of i1s efforls to resist government attempts to divide black South Africans
through both retribalisation and increasingly harsh apartheid laws.

This chapter examines Drum’s efforts to promote a cosmopolitan identity for its
city-dwelling readers. Perhaps the most important part of tis cosmopolitanism was its
advocacy of multi-racial politics that Abraham’s article discussed--—which rejected what
it perceived as inflexible and nammow colour-based politics. [t revisited these themes time
and again, and they underpin much of Lven’s political and social content. The magarine
included constderable coverage of black politics, which has oflen been under-rated, for its
mainstreatn audience.

The chapter also cxplores Drum’s embrace of popular culture and life in the city,
and argues that, in addition to its political reporting, writing about popular culture was
one of the maost important ways in which the mapazine and its staff articulated what it
meant to be modern. Though commercially motivated in part, its efforts to reach a broad
audicnee by entertaining them and writing about life in the city lepitimized thar
experiences as the aparthed state increasingly attempted to marginalise them, It also
reflected a growing mix of “high™ culture—respect for education and middle ¢lass
professional achicvement-- -and “low™— -tsotsis, musicians, Llms, and an embrace of

shebeen culture—in the dynamic ey,
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Resisting Retribalisarian

Alter the Nationalisi Party look power in 1948, everyday life for black South
Africans became increasingly precanous as the new governmenl formulated and
implemented apartheid. They passed one restrictive law after another. The Population
Regisiration Act of 1950 required all South Afnicans to register their ethnic background
with the government, the Prohibition of Immmuorality act of 1949 outlawed inlemacial
marriages, and the Immorality Act of 1950 made sexual relations acress the colour line a
crime. The Group Areas Act of | 250 zoned residential areas in cities aecording to
colour, and the government established the homelands in 1951, The Reservation of
Separate Amenities Act of 1953 ensured that facilities could be separate and uneqgual,
while the Bantu Education Act reserved control over black education for the government.

As described in the previous chapter, Drum was written by young, educated, and
urban men who were addressing a large and diverse city audience. Like their audience,
however, their existence n the city Was being threatened by state efforts to retribalise and
separate urban Africans, shutting most of them out of permanent hfe in towns. By writing
about life in the city, Dy resisled these pressures and legitimized the experiences of
urban residenis. Even stories not specifically about politics became tinged with the
politics of resistance.

Dirym embraced urban life, and in large part defined city living as leaving behind
rural identities.” The city represented a modern present and future, The writers resisted
retribalisation by distancing themselves from tnbal traditions, like the use of
“witchdoctors,” lobola payments, and polygamy. For instance, in response {o a

Seplember 1952 reader who asked, “Is a European doctor betier or more advanced than

* D. Driver, “Spatial Configuration of Gender,” p. 234.
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an Alrican one?” the cditer simply replied, “Yes.” It featurcd people who eschewed
traditional clothing and instead “dressed for the west.”™

Drerm also resisted retribalisation by writing in English, which could also scrve as
a unilying force in a diverse commumnity,” It rellected, to some degree, real changes in
the way city residents communicated, as more people became literate in English, Writers
like Themba and Matshikiza in particular wrote in a4 conversatonal style thal reflected the
melting pot influences ol the ity on language, Lewis Nkosi, who famously described
Themba as the “supreme intellectual tsots:,” described his writing style as “fus[ing] inlo
the English language the township idiom.™ Themba, who loved Oscar Wilde, Charles
Dickens and Shakespeare, himself described the scnse of optimism with which he and
fellow wnlers used English, channelling it into something all their own. “Here Africans
are creating out of English a language of their own: a language that thinks in action, using
words that dart back and forth on quick-moving fect, virile, earthy, garrulous.”®

Paul {rready contends thal this use of English, while copluring a segment of
township life, was lost on a large part of the magazine’s audience and represented an

escape from reality: “[e]ven as MDrum’s creative English served its main unifving purpose

® L. Clowes, Modermised Man, pp. 70-73.

' B. Lindfors, “Popular Literalure in English in Black South Africa,” Joumal of Southern African
Adtairs, Vol, L oo, 1, 1977, p. 121-122. Gready, toe, obscrves that English was a cosmeopolitan
force: “For the writers, and for some cxtent Lthe broader community, English was the language in
which the cutside world was introduced and made available and which apened up new horizons ™
{(P. Gready, “Unreal Reality,” 146.}

*1,. Nkosi, “Ohituary,™ in E. Patel (ed.), The Wil to Die, p. viii.

" €. Themba, “Preface,” in P, Rutherford (ed ), Darkness and Light. p. 5. Drum publications
published onc of the first anthologies of English languape writing trom Aftica, which included
stores from Themba and Modisane,
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amonyg the middle class, it still estrannged large numbers or rural, migrant, and working
class blacks who were literate in different vernacular languages, if at all ™"

it Is undoubtedly true that they did fose some of their potential audicace by
rejecting vernacular lanpuages, Like Zonk, however, the use of English was also largely
pragmalic for a magazine that was trying 1o aliract as many readers as pessible—though
not mine lahourers—from the diverse population in Johannesbury and other towns. In
response to one readers’ request that the magazine publish in Afrikaans, the editor
replied: “We'll carry on in English; (hal's the language most readers understand
Through the use of picturcs. however, Drum, hike 11s popular magazine peers, was
reaching out to those illiterate in Coplish or any other langnape, though it is impossible to
calculate their success.

When the slate began arhiculabng apartheid ideology more clearly, D
responded to it more dircetly. In the September 1956 1ssue, 7K, Matthews scathingly
reviewead the Tomlinson Conomission’s report, and articulated the feebngs of many
urbanised Africans;

But although he did so apgainst his will, the Afiican has now reached the

position where the basis of an interdependent existence for him hus been

undermined to such an exient that he finds himscl{ with ne altemative but

o follow the way ol inlerdependence. For him to be told in the year 1956

that he must retumn 1o the Reserves und endeavour Lo re-create there a

social stracture tn keeping with a cufture which the white man has done so

much to undermine if not 1o destroy, sounds strange in the extrerue, In

which cheek has the white man get his tongue when he says things like
this, the Afiican s forced to ask.'?

"' Gready, “Unreal Reality,” p. 146.
" Letter to the editor, Drum, October 1952,
'? 7 K. Matthews, “Back to the Desert.” Drran, September 1936

121



As apartheid policies became more and more ngid, the staff viewed the
sovernment’ s plans and policies with some realism. In, 1956, afier the removals in
Sophiatown had started, Nxumalo observed that the Tomlingson Report could be summed
up i just i few words, “*Out, bnef bundle!” For that 1 what it savs (0 permanent
Adncan settlement in the whan areas—Out! But the question that has been nagging
many people is whether they may assume that “it 15 a tale told by an idiot, full of sound
and fury. signifying nothing.” [f only it were"”"

The magazine covered legislation that raised the colour bar even ngher,
mghlighting the absurdities of people who were reclassified into different racial
categories’ and writing about people who transcended the colour bar,'” They expressed
thair frustration and disaffection with such laws. When Alfred Ford, a Coloured man,
was charged under the immorality act for his relationshup with Anna Jordaan, a white
woman, Nxumalo commented that:

...it appears to me that a suspended sentence hangs over all of us in this

matter, This 1 how 1t seems to work, 1 know already that | cannot

compromise myself with a white woman, even though we might like to

marry. This knowledge hangs over me like any robust suspended

sentence. It7s jusl Jucky that I don’t have any designs, pood or evil, on any
white woman,

In almosl every sphere, the magazine promoted multivacialism. In the sports
pages, for example, reporter Dan Chocho drafted his ideal all race soccer team'” and the

magazine targeled racist Olymypic sports teams for one of 1ts investizative sturies—later

I* H. Nxemalo, *1alk o the Rand,” Drwm. June, 1936

1* For example, *They Once Were Coloureds,” Prum. Qctober 19535

I3 “Plavblacks,” Dyum, August 1937, The article tells the stary of & white couple living in
Sophiatown.

"® H, Nxumalo, “The Talk o’ the Rand,” Drem, January [956.

" 3. Chocha, “My All-Race Soccer Team.”” D, March 1956,
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helping to touch off worldwide boycotts of South African sports teams.'® And
Matshikiza attacked the practice of segregating concert audiences in his music pages: “So
if this Union claims to champien the cause of us blacks, why the heck should they go in
for segregation and separale audiences and black dates and white dates {(angry
exclamation and question marks.y*'* [parenthetical is Dvum’s.

At the same time, though Themba, Matshikiza and other Don writers embraced
western culture, read and admired the works of great English authors, and worked for an
English-language magazine, resistance to retribalisation did not necessanly mean siunply
assimtlaling to western culture or an absence of black pnde. Tt meant recognizing the
reality that living in cities had changed people, and they were not going te change back.
As, much later, Can Themba would descrnbe in hus obitary for colleague Nat Nakasa;
“They don’t want to bleach themselves,™ he observed. “but they want te participate and
contribute to the wonder that that country can become. They don't want Lo be fossilized
into (ribal inventions that are no more real to them than they would have been to their

forefathers.”*”

The Popular Black Press and the ANC

Unlike Zoak, which remained purely an entertainment magazine, Drm was
making an effort to cover all aspects of its readers” lives. Despite the fact that it was not
a news magazine, its coverage of wban life grew to include polities. Bantu World under

the editorship of Thema, was the only other mass circulation publication for black

" “South Aftica’s Colour Bar Breaks the Olvmpie Law,” Drum, May 1955.
¥ T Matshikiza, “Township Jaze!” Drum, Augosl 1955,
* C. I'hembu, The Will to Die, o 101,
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audiences that also attempted to cover black politics. Although ns circulation was much
loower, it was Hren’s main competition when H came o reporting political news.

[n addition te being 3 journalist and an influential communily leader, Thema had
long been an active member of the ANC, e had quickly recognized the dangers of
govermnmeni wandated reinbalism. As early as 1927, after the first proposals of the
Hertzog Bills, he warned that preserving tribal structures was a double-edged sword that
could serve to aid state repression and disenfranchisement *' 1 ike fellow journalists
H.LE. Dhlomuo and D.D.T. Tabuvy, he vigorously opposed the Bills and the (ramework
for “*separate develupment” that they contained ** Tn Bantee World, he promoted the cause
of African natienal unity, and throughout the 19405 continued o support inter-racial
m:ctpm‘-atir:nn.23

But by the carly 1950s Thema and Banty World were perceived as actively hostile
toward the ANC. Sceptical of multi-racial politics, Thema was leading the conservative
Mational Minded bloc of the ANC and was playing up its significance in the pages of
Bantu World,”® The proup had formed in the early 19505 to protest against Congress
cooperalion with the South African Indian Congress and what it pereeived as the growing
mflucnce of cx-Communists within the ANC. 1ts proponents opposed working with
Whites, Indhans and Coloureds, and decried the Communist intluence within the ANC us
a dangerous and forcign inteflectual intrusion.

When Thema retired from Bante World in 1952, he was succeeded by Dr. FAL

Nhlapoe whe, though sympathetic to the Nationalist Bloc, was upset to see divisions in

UL, Couzens, The New African, p. 137,

2 Ibid, p 134, and . Higgs, The Ghosls of Fgualitv, The Public Lives of DAV T Jabwen {853
193%, {Athens: Okio University Press, 1997, po 102-103

* L. Switzer, *Captive Commereial Press,” p. 34.

“*T. Lodye, Black Pofitics, pp. 38-39.
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Congress and took a more “concilialory”™ approach to writing about the ANC.™ The
organisation’s antipathyy for the paper remained so strong. however, that in 1955 the ANC
took the unusual step of voting to ¢ject a Bunm World reporter who was covering its
annual conference, Reporters from the black, English, and Alnkaans press, as well as
toreign corrcspondents, walked oul of the conlerence in protest. The ANC's action also
drew criticism from a young Lewis Nkosi, who would join Drian’'s staff later in the
decade. for mitinging on freedom of the press, In a letter to flonga Lase Natal he
commented:

Mow T had no brief for the *Banme Wordd in particular and for the way it

has dealt wath Congress, whether in s reporting or in ils editorials, But |

do certainky say that this action by Congress was no less ‘hosule’ . Is

Congress so immature then; are its policies, ideologies, ideals $0 weak and

lacking in [oree and might of conviction that they cannol bear criticism,

frank appraisals, and unfavourable comment by the Press? I that 15 so,

who is to blame?®®

Nkost concluded that he could not support Congress unless it respected the place of
independent journalists and their right to unfettered reporting.

Dirim shared some of the ANC’s antipathy for Thema. In May 1953, Nxumalo
profiled his former Bane World employer in the Masterpicee in Bronze section, dubhing
him the “most contreversial man in black politics”™ And, though the magazine
published & Masterpiece in Bronze leature shout Dr. Pixley Seme written by Thema in

July 1953, the next month a story described the older journalist and his National Minded

** H. Hughes, “Dr. J.M. Nhlapo and Editorship of the Bantu World, 1953-1957,7 (EIniversity of
the Witswaterstand: History Workshop paper, 1978), p. 8.

“® L. Nkosi, "Barring of Section of Press to ANC Confirence (Let's Be Frank),” Hanga Lase
Naraf, Decomber 34, 1955,

* H. Nxumalo, *Richard Victor Selope-Thema,” D, May 1953,



Bloc as "advocat]ing] a purcly African Congress, cxeluding Coloureds within Congress
and advocating apartheid between the non-Europcan races.”™"

Dy’ s attitude toward Thema and his politics was not so surpeising. The
magazine was consistently sympathetic 1o that era’s ANC leadership and their support for
mulli-racial politics. s writers, for the most part. were nol political activists, like the
stall of the Guardion.” But, as discussed in the previous chapter, many of them broadly
suppirted the ANC and mamstrcam Congress lcaders. In their lack of [brmal political
maembership, they had much in common with many ANC supporters, who often werc not
formal members of the orgamsation. The ANC leaderships™ support {or multiracial
political alliances was attractive to a publication thal rejected retribalisation particularly
because, lo many of the Druem writers, Africanist crics of “Africa for Africans” looked
suspiciously like retribalisation in a different guise,

Focusing on the ANC also madc sense for a publication thal was wnting about
life 1n the city---the ANC’ s base was urban, and it was particularly strong in the
Johanneshury area during the 1950s." The organisation saw itsel ! as the political
cxpression of the majority of Afticans in the coumtry, though it was still very much in the
process of attracting a mass base during the 1950s. In 1953 though. the Canadian High
Commissioner observed that, “TtThe ANC 15 a great deal more than a political party.
Representing as it does the great majonty of articulate Afnicans in the Union, it is almost

the parliament of a nation. A nation withoul a stale, perhaps, but it is as a nation that the

 $%Whe's Who in Congress,” Drum, August 1953,

** The only two Dren wrilers who were fortmally members of political organisations were
Modisane, who eventually ynined the PAC, and Mphahlele, who joined the ANC.

“UT. Lodge, Bluck Politics, p. 25.
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231

Africans increasingly think of themselves.”™" As a non-partisan publication, {2qm was

providing regular news about the leaders who were trving to represent ils readers.

“One Big Front!™ Drum’s Political Reporting

Histories of the South Afiican press often cite D as significant, and nghtly so,
for its mass circulation, daring undercover exposés, and for being at the heart of the
literary Mowering in Sophiatown.’”* Yet, its coverage of black politics is often
overlooked, Switzer has observed that {2#1em and other popular publications of the 1950s
were “virtually devoid of serious news content.”™* Choonoe, focusing only on the Mr,
Drum cxposes and the short stories, comments that there was “an absence of political
analysis in the stories of the Sophiatown wnters” and notes that its journalists seldom
“questioned the fundamental structures of apartheid” or spoke to the concerns of working
class readers. He contends that:

such probing analytical reports were the exception, rather than the nile.

The reader wis exposed (o the horrors of apartheid, bul there were only a

few news exposes in Drym during the 1950s. African journalists seldom

guestioned the fundamental structures of the apartheid system or paid

much attention to making African working class readers conscious of

these structures. [nstead, they protested against racisin on moral grounds
and called for the cooperation and harmony between white and black.™

" Quoted in A, Sampson, Mandela, p. 75.

¥ See, for instance, M, Chapman, “The Siznificance of Drom,” The Lvum Decade,
{Pietermantzbure: University of MNatal Press, 2001),

1. Switzer, “(aptive Commercial Press,” p. 355, Switzer does note in his dictionary of the
black press m South Afnica that Drem’s early vears iocluded some substantial mvestgative
reporting. {1, Switzer, Dictioaary of the Bluck Press in South African and Lesotho,

(Boston: Hall, 1979), p. %)

* N. Choonoo, “The Sophiatown Generation: Black Uiterary Journalism Duting the

1250s,” in L. Switzer (ed. ), Sowatk Afiica’s Alwernative Pross: Volees of Protest and Resistance,
18X0-1 960, (New York; Cambridge University Press, 1997), pp 259-262,
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Yet, if the analysis 15 extended bevond the exposés and the fiction, Drum did in
fact include extensive coverage of the effect of apartheid laws, the move toward
independence throughout Afnica, and black politics, especially the ANC, And it
explained, in broad terms, mainstream political news to an audience that was not
necessarily buying the magazine for its political coverage. As Anthony Sampson
commented, watching the political mood 1n the 1950s change from optimism to
resistance and militancy, “{o]ur view of politics was primarily a shebeen view, but [ think
no less useful for that; for we saw the new mood breaking into the most resistant arcas of
B

Its political coverage did have limitalions. Written for a general audience,
Drum’s news coverage was only one aspect of a commercial magazine that aimed to
cover urban black life, and it was lacking in many respects. Coming out monthly, it was
not always timely. Its space for news was much more limited than the weekly Bantu
World. 1t did not cover every black political movement, of which the ANC was only one,
or every signilicant event during the 1930s. And 1l is cortanly true that it rarely covered
labour organisations and the mines, and rarely commented on the exploitative labour
structures in the country.

But Drums first article on black politics in February marked the start of
consistent and substantial coverage of the ANC and, to a lesser extent, other black
political organisations throughout the 1950s. The magazine’s coverage of black politics
got off to a slow start, and it was in December 1951 that Nxumalo and Sampson first
attended a three-day ANC annual conference in a township outside Bloemfontein. They

were two of only five journalists to cover the proceedings—the others were Ruth First

" A, Sampson, “The Early Driom,” The Beat of Drum, p. 7.
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from New Age and two journalists from a local paper, fie £riend. The ANC was
unaceustomed 1o much allention Tram the popular press. Many of the delegates had not
been photographed before and resisied having their pictures taken.™

The Conlerence approved plans lor the Deflance Campaign, and Nxumalo’s
article prescicnily announced that, “the 1951 conlerence may well be lovked back onas a
turning point in the history of Congress.™ The four-page story also covered the All-
African Convention meeting in a nearby hall, and aptly summed up the main debatcs
between and within the two orpanisations: whether or not to participate in government
structures, the role of Communists in the groups, and how broadly nationalism should be
defined. The article concluded that “there is no indication of Conpress being any less
independent,” as a resull ol its Communist membuers, and was largcly posilive about the
Congress position, Less presciently, it went on to indicate that a major split in the ANC,
led by disaffected Alricamsts, was unlikely.

The magazine was willing to report critically on Congress as well, and 1ts first
slory scl an carly precedent for cntical coverage. Afler reportmg the events of the
convention, Nxumalo went on the analyse, in direcl and accessible language, some of the
key weaknesses thal plagued Congress:

But Congress has many [aulls yel to overcome. Discipling and planning

arc 3till lacking. The valuable 3 days conference is larpely wasicd in

irrelevant interruplions, bickering, and loo many long-winded speeches, -

Talk rather than Action is still the keynote, with too much wind and not

enaugh pomnt, Congress is still not representative of the mass of Alrican

people, and the following 1s very limited. The financial state is perilous
and without money no major campaigen can be launched. ™

A, Sampson, Mandela, p. 66.
T wCongress and Convention,” Drum, February 1952,
g

Ibid.
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Dheuny’ s muckeaking investigative exposes, described in the previous chapter,
were an important parl ol its news coverage. However, the coverage shifted increasingly
{rom investigative stories to political analyses by the end of the decade—mainly focusing
on events in the city. Ldrum provided regular coverage of the annual ANC conferences.

It also covered the Defiance Campaign, Baniu Education, altempls to impose passes on
women, the bus boveotts, the Sophiatown removals and impending District Six removals,
the Treason Trals, and the banning of political leaders.

The magazine gave the ANC leadership the opportunity to communicate directly
with its mass readership. In February 1932, for instance, Lo accompany a story about
three months of the Defiance Campaign, Nelson Mandela wrote an article explaining the
Campaign’s goals and calling for more volunteers to join the protests, which were well
undf:m-'ay_w The same 1ssue included & Q& A session with then ANC-president Moroka.
It published several interviews with Albert Luthuli,* and the Masterpicce in Bronze
series included several stories written by and about ANC leaders.*!

Drum also covered power strugeles wilhin the orpanisation. In 1932, for instance,
it speculaled on who would replace James Moroka as ANC president, and later analysed
the signilicance of Luthuli's election. And, atter a round of arrests. il profiled sixteen up-

and-coming Congress activists who might step in to fill the paps in leadership.? Such

PN, Mandela, “We Defy,” Dyum, Avgusi 1952,

* < Interview with Luthuli,” Drron, May 1953 and Juby 1933: A, Luthuli, “How Red is Cungress,”
January 1955; G.R. Naido, “Luthuli Talks,” D, June 1938; A Luthuli, “Freedom in the Air,”
Drwe, July 1959,

! See, for example, A. Xuma, *Masterpice in Bronze: Dr. Roseberry Bulowe,” Drant, Angust
1954; . Ngubane, “Masterpiece in Bronze: A.W. Champton,” Drym, Oclober 1952; | Ngubane,
“Masterpicee in Bronze: Albert Lushuli,” Drum, February 1953; RV, Selope Thema, “Ilistory of
Congress,”™ s, July 1933,

* “New Faces in Conpgress.” Dram, March 1955,
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stones about infermal polities otien ieluded photos and descnplions of Congress beaders,
which wuore written in an accessible stvle for a mainstream audicnce.

Do’ s reporters were witling to ask these leaders ough questions, Zeroing in
arain on one of the main political conlroversics within the ANC, in 1955, the magazine
asked Luthuli, “How Red 18 Congress?™ His response acknowledged thal there were
former Communists in the organisation, but reiterated that they did not condrot the
organisation’s agenda:

What in fact South Africa i1s heanng from (he ANC 18 the voiee of Afnican

Nationalism rather than communism.., [n fact our task as leaders is to

make this Natuonalism a broad Nationalism. rather than the narmow

Nationalism of the Nationahst Party.... [ would be much surpnsed it ex-

Commumnists formed as much as one percent of Congress membership. |

can quite helieve that the banmng of the Commumst Party has led Afcan

ex-Communists in Congress to be more active than before wittun the

Congress programme; but that does not mean that Congress is becoming

more Communist,

Shortly after, in May 1953, Drrom ook Oliver Tambo and the ANC to task for the
orgamisation's perceived lack of leadership in several key campaigns, especially their
fatlure to form and communicate a coherent stratezy on wavs to resst Banlu Education.
Eskia Mphahlele had reported on Bantu Education and the Sophiatown removals for
D, “On hoth occasions,” he said ia his 1959 autobiographyv, “the Afncan National
Congress was caught with its pants down.”* The magazine asked the ANC:

Why has Congress allowed itself to be taken unawares by Government

when 1l could have zot its ptans ready to mect incidents like the Westemn

Arcas removal? How sl such a weighty decision as that on the schools

boveott was atlowed to pass as a resolution before the machimery was sct
going Lo cnsure mass action? Wiy s it that Congress does not give the

¥ “1low Red is Congress?” Drusm, January 1955,
“ 1. Mphahlele, Down Second Avenue, pp. 190-192.



people a lead on all these important policies? This is asking, in ellect: 15
CONGRESS YELLOW?" |Emphasis is Dvn's ]

Tambo replicd thal Clongress had nat failed because it had put sufficient pressure on
the government that 11 felt 1t had to implement its policies with [oree—thus exposing
s {rue nature.

The masazine had covered Both the Westem Arcas removals and the Bantu
Education Acl extensively, Both cvents bad particular sipnificance for a magazine
speaking to an urban audience—the removals undenmined permanent ¢ity residency by
eliminating the vestiges of black land ownership in Johatnesburg, And # viewed the
government’s move to control black cducation and require lessons in tribal languases
with decp suspicion. recognizing it as a significant step toward retribalisation.

In fact, the stall  who had benefited from mission cducations—felt so stronaly
ahout Bantu Educalion that, while the magamine had no official position on how to resist
the act, It gave implicit—but clear—support to the ANC's attampls o boyveolt the
schools, In July 955 it introduced u lesson page for the 7,000 chifdren who were harred
from attending school because they had boveotted Bantu Education.”® The page ran for
several months, but petered out as the boyeotrs lost steam.

They witnessed the closings of the legendacy St Peter’s school n Sophiatown and
Tont Hare College in the Castem Cape with anger and dismay. Dubbed the *Eton of
South Africa,” 8t. Peter’s had cducated many fzem writers and the institution had a long
tradition of “first class passes” of which they were proud. The 1954 story about the
school’s decision to close rather than submit to RBantu Education pictured many of its

famous sraduates, including Oliver Tambo, Peter Abrahams, boxer Jake Tuli, and

J'ff “Huow ¥elbora 1s Compmess?™ Deren, May 1355,
A Pawe for the Banned Children,” Senm, Juby 19353,



showed a group photo of the six Drum staflers who had passed through its doors. They
feared the limited and inferior education that was being forved oo fulure generations
through Rantu Fducation "

“They teach peopie to think here, and there™s no docile aceeptance of prejudice,”
wrole Nat Nakasa in a story about the last graduation ceremony sl Forl Hare before it was
brought under the new laws, “None of the students there are likely to say “ves Baus™ or
falt in love with the puss laws™® Like St. Peter’s, Fort Hare had educated some of the
most successful black South Africans. Dwrew made an unusual official stutement on the
closing. Fort Hure was being shut down because “it's doing its job 100 well.” the
marazine commented, With its impressive list of accomplished alumni—including
Nelson Mandels—drawn from an Atrican, Coloured, and Indian student body, it was
“making nonscnse of the *philosophical basis” for apartheid.” The government wanted to
open a tribil colloge “to prove what it wants to prove,” but “the world knows why."*

Dirum was concerned about the state’s threats to black education, bul its coverage
of black working conditions was very limited. Like the ANC, which Tom Lodge
describes as increasingly sensitive to, but not “strongly oricnted towards,™ the working
class by the mid-1950s, Drim wrote little about union activity or fuctory and mine
conditions. Histonan Peter Limb has found that the ANC brought more attention—
though still scarce—to workers” issues in the press than has previously been recogmeed

during the 1950s.*" Though rare since most of its readers were urban, rum did

“ A. Maimane, “*The Death of a School,” Drurm, Octaber 1954,

M N Wakasa, “The Death of Fort Hare,” Drum, June 1959,

* Thid.

*'T. Lodee, Black Politics, p. 74.

*'P, Limb, “African Workers in the Affican Nationahist Press, 1900-1960," in L. Switzer {ed.),
Seowath Afvica 'y Resisiance Prexs in Perspective, p. 109, Limb writes that, “[aliticles oo workers’
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sometimes cover working conditions on farms, and Nxumale’s reports on abuses of farm
workers resonated with readers. His arlicle on Bethal, and {hum’s follow up in 1958,
challenged the abuses ot moral grounds and cnticised the government for tailing 1o
proteel them. But the articles also eritiqued the contract and prison labour system with a
free-market analysis, arguing that controlling labour—which they called slave labour—
fostered such abuses by allowing farmers to “by-pass the normal need Lo attract men by
improved working conditions and higher u-'uge:s.""sz The magazine also investipated
working conditions on sugar farms in Natal,” Drum covered worker dots in the
provinees, and observed that the Tareel v rural Eastern Clape, where the ANC was very
strong, was proving to be a “political time bomb, ™™

As Dran was making ¢fforts to cover developments within the ANC, it also
charted the cmerging prominence of women, to some extent, within the organisation—
almost despite itself. The magarzine’s marginalisation of women has been well noted. As
Choonoo notes, both “Orrm and the Golden Oty Post were overtly sexist publications
that depicted women as sex objects and mindless consuiers of cheap household
55

poods.”™ The magazine was creating und reflecting an urban male identity for its readers

that reinforced and encouraged the cxpression of masculinity by asserting control, ofien

srievances by ANC leuders sueh ax Walter Sisolu and Dan Tloome also appeared in Congress
Alhance publicanons such as Liberation und Fighting Tolk, and m union journuls such as
Workers Unity, Left-wing joumalisty employed Dreem Lo ¢xpose the hursh reatment of African
farmworkers in the press, This was a difficult time for the Aftiean press. Yet, withowt the ANCs
principled and programimatic support for African workers’ rights, journalists may have been less
inclined to take up workers' ssoes”

2 Y, Nxumalo, “The Story of Bethal,” Drum, March 1932,

* wBupar Farms,” Drum, February 1953; “God’s Chillun Gota Work,” D, May 1957;
“Weenen; The Place of Weeping,” Drum, March 1938, See also follow up to Nxumalo's Bethal
cxpose, *We Call it Slavery,” Drum, February 1939,

H “pash of Riots," D, June 19586,

* N. Choonoo. “The Sophiatown Generation: Black Literary Journalism During the 19505 p.
238



violent control, over women as posscssiuns.sﬁ It dchumanized them and relepated them
to the domestic sphere—despite the fact that most women worked and were important
sources of income for their families—while often depicting men as scparate from their
financially hurdensome families.”

These attitudes were present in its political articles as well. While Drum profiled
Lillian Npoyi in the Masterpiece in Bronze section, it pictured the veteran ANC
Women’s Leaguc activist in her home, sewing. A caption to another picture stated:
“*Latest picture of Tillian Ngoyi shows that at 45 she’s still as good-lecking as when she
was a ballroom dancer,”™" And though Mphahlele remarked in a story about the 1955
ANC convention that women were playing a more prominent role than ever in Congress,
he began this observation by noting not their contributions to the debates, but by
critiquing their appearance and making reference to therr domestic roles:

And the women were there! [n prand style. They had parments on that

blended the Congress colours of black, green, and yellow in all

conceivable patterns and styles of skirt, frock, blouse, and head-gear_

For the laws of the country have now started pots and pans raftling in the

kitchen, and a number of thinps are on the boil.”

Yet, as a magazine that wrote about urban life, 1ts stafl decided that it could

not ignore government attempts to brang women under influx control, Tt ran several

stories about women's fight against passes.® Discussing increasing police raids in

* L. Clowss, Modernived Man and D. Driver, “Drum Magavine (1951-1959) and the Spatial
Contigurations of Gender.”

* D. Driver, “Spatial Configurations of Gender,” pp. 236-237.

8 . Mphablele, “Lillian Ngovi: Guts and Granite!” rum, March 1956,

", Mphahlele, “The All In Congress'—But when's it geing to po all out™ Drigm. February
19356,

® el Our Women Carry Passes,” D, January 1956; “Target for Women's Passes,” Dran,
May 1956; “Why Women Don’t Want Passes” Dren, November 1938; “We Don't Want
Passes,” on, December 1955; ““The Battle of the Women,” Mrum, December 1958,

135



Johannesburg, and speculating that they were intended to mtimidate women into
accepling passes, it acknowledueed the difficult position urban women, like men,
{aced:
Schina has never Tived outside Newclare, 'T'o her Johannesburg is the only
home she knows. “Yet.” she said, “I was lold hy a Johanneshurp
magistrate to quit Newclare. | was given a tow months to pack and go.
Where will I go? They might as well send me to Bobbejaan Spanner
(Baviaanspoort)!™®!
Drum’s athitude towards women in politics was contradictory, It rellected, to
a degree, the unportant role they were playing and the increasing threats they faced.
In the same arlicle where he had carlier been discussing female ANC activists’
hairstyles and clothes, lor example. Mphahlele admitted that:
On the pohtical plane, too, women have come to the lore, They are
making their voice heard in the affairs of the African National Congress...
Magses for the women, for mstance, and the schooling of their cinldren
under Bantu Eduvcation, arc worrying thetr minds, ~“Leave us to handle
this a3 women,” some said. *We will not carry passes,” said others. “Our
daily life is hitter enough, we don’t find rest.” *Our men arc humiliated
enough: what should we do when the time comes for us to carry passes?
others asked.™
At the same time, its marpinalising attitudes dirmnished their achievements,
£2m’s coverage of povernment attempts Lo institule passes for women and
their resistance to the moves. like its other reporiing, emphasised the importance of

mulbiracial politics. The magazine reported that the ANC Women's Eeapue had

joined with their Indian and Coloured counterparis to resist the laws, and it ran

"_" “Will Our Women Camry Pazzes,” Dy, January 1956
" . Mphahlele, “The All In Congress'—But when's it going to go all out™ Dewn, February

1956.
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stories about women's pass protests among Coloureds and Indians in Cape Town and
Durban,*

While most of the magazineg's political coverage centred on the ANC, it did
sporadically cover Coloured and Indian political news. In the fall of 1953, it ran a three-
part “who’s who” series on the ANC, the SAIC, and Coloured political leaders, which

janted

claimed, “the Coloureds are waking up It then moved on to a who's who ol

politicians in the newly-created Central Alrican Federation and the Gold Coast.®® These
reports were all short and written in simple language, aimed at a general readership.

As the magazine’s wrters continued their political coverage, their break with
Journalists elsewhere in the mass circulation press became greater. In an obitvary [or
Theniba after his death, Stan Motjuwadi called the writer a “political virgin.""ZEAS
lronically, Themba hurled the same accusation al the lale World editor Jacob Nhlapo m a
1957 obituary, Following the elder journalist’s death, Themba charged that he was an
“anachronism™ and out of touch:

With the vital movements ol his time, vital because topicality pressed
utgeney upon them, Doctor Nhilapo had less than nodding acquaintance.
The Defiance Campaign, Bus Boycotts, Pass and Permit Protests and
Processions, Riots- - these and events of our times that scemed cataclysmic
to vs, were to the leamed doctor antics of the masses. | cannot think of
him as a journalist, really, He was of the Worfd - but he was not ol the
world, 1cannot see him in the day-to-day hurly-burly, the human
dilemmas of court cases, the spartmg partnership of domestic lile, the
rodomontage ol parliamentary debate thrice removed from serious concern
over lhrE" real atfairs of state. No, of these things the doctor was absolutely
virgin.

 Sge “Multi-Race Protest,” Der, October 1957 and “Meck Women Talk Back,” Dr,
Novetnbet 1957

“ R van der Ross, “What's Cooking in Cape Town?” Drum, October 1953

¥ EM. Miepuka, “Who's Who in Politics in Central Africa” Dremr, February 1954; “Who's Who
in the Gold Coast,” D, Aupust 1954,

®& p. Gready, “Unreal Reality,” p. 152,

(. Themba, “Dr. Degrees!™ Drum, July 1957,
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Whether or not this portrait 18 fagr, it indicates how Themba now saw the older generation
of black joumahsts—-as removed from mainstream polities and oul of touch with popular
opinion and cutture. It is atse an indication of Themba's growing personal political
CONSCIOUSNCSs:

I remember omce when he gave me a lift in s car from Evaton to

Johannesburg. ...*Man," he said to me, “1s God's masterpiece. The

potentiality that God has invested in him 15 just infinite.” 1 pondered a

mament, then asked him, 'But, Doctor, what can we do about the slums of

Newclare and Shantytown?' Evenhandedly, he said, “Yes, but the great

thing at this moment 1s how we can improve the spelling of Sesotho, 1w

make it more logical, more intelligible.” That was the Doctor. Almost like

Doctor Faustus, huh?®

Drum kept up its efforts to cover the main black political developments, In
interviews, many ANC leaders-—like Tamba's 1955 discussion of Commuuust influence

in Congress—warned of a growth in what they called “unhealthy nationalism.” The

magazine was beginning to take note of these events.

The Africanists

In the mid and late 19505, the D reporters devoted more coverage {o the
emerging group of’ Africamsts in Congress. According to political scientist Tom Lodge,
the Africanists were led by “voung militants” who refected mulo-racial allianees and
thought that white participation, in particular, would undermine both the independence of
the movement and its effectiveness in rallying the Afncan base. which was ready to
challenge the government: “Ethoic nationalism was a natural predisposition among the

masses; all that was needed was un effective ideological articulation of popular

& thid.
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** I'hese ideas had old origins in

consciousness by teadership for the masses to rise.
hlack political thought, Africanists, like Anton Lembede, who formed the ANC Youth
League, were an important influence on the more militant generation of young ANC
leaders who came out of the League, ke Mandela, Sisulu, and Tambo, who later rejected
their view ol Afdcan nalionalism in favour of a broader, multi-racial South African
nationatism.™

in 1954, Drum paid iobute to the late Lembede in 1its Masterpiece in Bronze
section. Lembede was worried that Afnicans sutfered from an inferiority complex, the
article said, but il portrayved him as a nationalist, “not a racialist.”™ ! In May 1954, Peter
Mda, another Youth League lounder and close ficnd of Lembede's, contributed a
Masterpiecce in Bronze about Jordan Ngubane. Mda himselt’ was a fierce inteltectual who
provided much of the Alncanists’ political phifosophy.u

As the decade conlinued., Drem reporters noted the Atricanist contlict within
Congress. In its simmary of the 1955 ANC conlerence, lor inslance, Es’kia Mphahlele
noted that, Uft]he old, old story of Afnicanism versus Congress of the People came up
again.””? He went on to describe the controversy surrounding a letter Dr. Xuma had
written, accusing the ANC of shandoning its 1949 Programme of Action, which in

addition to spelling out g new strategy for mass action also rallicd people to the cavse of

African nationalism, though it never delined cxactly what that meant.™ ‘The letter

o Lodge, Black Politics, pp. §3-84,

G, Gerhart, Black Power in South Africa: The Evelution of an Tdeolowy, (Rerkeley: University
of Califorma Press, 1978), pp. 116-123.

‘1= Anton Lembede: The Farm Labourer who became a Brilliant Politician,” £vum, January 1954,
(3, Gerhart, Black Power, pp. 125-135,

™ E. Mphahlebe, *“The All Tn Congress'—DBut when’s it going to go all out? Drum, February
1956,

™ G. Gethart, Black Power, p. 83
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attracied Alricanist supporl, in par because 1t was embarrassing to the ANC' leadership,
and Mphahlele noted that it would remain (o be geen if the Afficanists could use incidents
like this to wrestle contrel of Congress. If they did become a [orce, they would deaw
support from voung intellectuals, he wrote.”

As the division bezame deeper. however, Druar began Lo wilte more about the
split, with increasing alarm. In early 1958, almost a vear before the formal split and the
formation of the Pan-Afifcanist Congress, Can Themba wrote an article, basicatly an
omnion piece, abow! Pollake Leballo and the Africanists, e called it *Politics Gone
Crazy.” Thembaregarded the proup with oreat distress, viewing their plalformas a
dangerous relleciion of the race extretism that the Nationalists expounded. Though they
had always been present in Congrass, he wrote, the Afncanist influence was growing and
they were preparing to force a showdown. He also compared them to Afitkaner
nationalists, juxtaposing quoles from both sets of leaders and commenting:

There is this new extremzsm, this Black Broederbond, which 1s working

along its own particular lines. ... And even what has been happening Lo

them is similar. For vears they were kepl in the wilderness—hoth of

them --ontil they cach fovnd a slogan packed wilth inleetious -

emotionalism. * Apartheid!” *Afiika? 1t's almost alliteratively the sume, ™

ANC leaders, however, continued to publicly deny the sericusness of the splitto
Drum. Nelson Mandela would later recall that he and other ANC lcaders had

underestimated the senousness of the division themselves,”' Tweo menths later, an

editor's note acknowledred the uproar and criticism caused by Themba's article. The

* E. Mphahlele. “All [n Conpgress,” Dvam, February 1956,

. Themba, *Politics Gone Crazy,” D, February 1958,

" Mandela later acknowledeed that he “underestimmated the threat that Sobukwe represented Lo the
ANL, and the appeal of the I’AC™s nationalism to youne black intellectuals. He was now facing
his first zerious political chatlenge: and looking back forty vears later, he would recoymise
Sobukwe as his most formidable rival (A Sampaon, Mandela, po 12237

14



magazine also published a letter from S. Scgale of the Sopmatown ANC branch, who
refuted Themba's charges. “The word “Alricanist’ 1s a dream of the oppertumists who are
nothing else but wrouble-makers in the ANC.” he wrote. Themba’s response challenged
{longress to confront the “problem™ rather than altack him for wiiting facts:

What beats me is that Congress leaders Anow there are Alticanists in their

midst. They drow what these Afncamsts preach. But they shy ofi from

the word, not so much as 117it is a swear word but as if Africanists den't

exist... Oh-ho, 5o Afticamsts don’t exist! Well, the ather day a group of

Congress extremists, calling themselves Alncanists, camed out a raid on

the AN offices in West Street, Johannesburg, They scooped olT some

documents and furniture, and said they were taking over the control of

Congress. Previously, they had taken away a new car that Congress had

bought and pul il in a city parege.”

In November 1958, the group broke away from the ANC and formed the Pan
Africamist Congress. Themnba described the acrimonious final split at the annual
conference in the December 1958 issue. In February 1959, Casey Motsis interviewed
Josias Madzunva, the flamboyant spokesiman [or Afncanists in the Transvaal, who would
shortly be pushed aside. In the protile he poked fun at Madzunya's couniry background,
saying that he came to Iohannesburg in 1931, “like all country bumpkins,” thinking that
ihe streets were paved with gold. When he mamed in 1952, his parents selected his wife,
paid the “necessary dowry” and, Molsisi noted, “mailed her (o her husband.”™

But Dyam soon recognmsed the newly-formed Pan-Afcamst Congress’ potential
a4 a signiticant political force, The organisation’s strong populist message and emphasis

on psychological freedom by moving away from “white” standards of beauty and culture

had a wide appeal. The new organisation [ound its base among young, urban men, whao

. Themba, “Who says there are NO Africanists?™ Drus, April 1938,

™ (0, Motsisi, “What Makes [Tim Tick so Loud?” Deune, February 1959, The article also guestions
Madzunya's anti-Colowred comments and polees fun at his hatred of the press. which he clains.
over god over, alwiys “twist his words.™
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wete not necessarily more working class than ANC supporters but were underemployed
and frustrated by their inability 1o *“break into the ranks of the petty bourgeosie.™ The
magazine profiled newly-elected PAC president Robert Sobukwe in November 1959,
trumpeting hig orpanisation as “the voice of South Afnca’s bristling, black
nalionalism.™™" The article allowed him a chanee to spell out his views and included
none f the not-so-subtle jibes of the Madzunya profile.

Just a year after writing about Lembede for Drirn, Mda enticised the magazine
for “reflecting a spineless liberahstic philosophy™ and gloafying “the fads and foibles of
the most degenerate classes among the Western nations.”™™  All the same, though Drum
continued to favour the ANC and its multiracial policies, as a non-atfilisted publicatiom it
continved to cover PAC activities, In 1960, Drum reporters and photographers were the
only media present to witness the PAC-organised protest agarnst pass laws which ended
i the brutal Sharpeville massacre. The images they captured shocked the world.

And, although Mda had criticised Drinn’ 2 politics, he recognised that magazines
like Driem and Zonk encouraged black pnde;

The introduction of piclonials and menthly journals in which Africans

feature prominently [has] revolutionised the entire field of jowmalism

among Afncans... [and has] struck deep into the social life of the African

people in towns in particular. ... These welcome chanees [have] had an

immediate impact on the psychological make-up of our people, more

especially the youth. The resullant feeling amony vast sections of our

people [is] that of sclf-mportance... When people begin to realise their

own intrinsic importance as human beings, they are on the road to full

nationhood. 1t is only onc hittle step to a consciousness of rights, and (0 un

awarencss of the anomaious position under which vast sections of the

people are dented elementary demaocratic nghts. No doubt the monthly
juurnals ind pictonals have served in no small way to destroy the sense of

" G. Gerhart, Black Power, pp. 215-227.
" R. Sobukwe, "My ldea of Africa in 1973," £pum, November 1959,
* Cuoted in G. Gerhart, Blact Power, 129,
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inferiority and futihty which have caten mto the very vitals of our national
life,

Coverage of Africa

For some time, journalists and intellectuals had been lookmg to the South African
past o create a narrative of unity. Tim Couzens charts the evolutions in H LE. Dhlomo's
writing and worldview in the 1930 and 19404, which changed profoundly after the
Herlzoy Bills of 1936 became law. Dhlomo had promoted the ideal of the New African:
clite professional men who were detribalised, urbane, progressive, and ready to share in
leading 1 modemn South Afnica. lnereasingly frustrated with the poor prospects for, and
pace of, political change, however, Dhlomo’s writing became more nationalist later in his
life, and drew explicit links to the resistance of older African generations to inspire unjted
resistance in the current g&nerﬂli{lﬂ.m

While Drun’s writers had a perspective distinet from their mission-cducated
predecessors in the earlier black press, there were contimuities as well, Like the "new
Africans” who had gone before them, the Dyum writers, too, frowned on unnecessary
tribal divisions, were urban, and were interested n using art and literuture to forge a
modern identity, References to a shared past appeared occasionally in Dyuae’s pages as
well, though penerally not from its regular writers. Thema's 1953 piece on Seme and the
founding of the ANC, for instance, compared the organisation’s [ounding meeting to “a
pathering, if [ may say so, of the departed spirits of the African race, among whom were

such men as Sandile, Tshaka, Moshoceshoe, Cetyewayo, Moroka, Khama, Sckhukhune,

2 Ibid. 120,
T, Courens, The New African, see particularly the conchusion for a nice swmmary.
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Sotshangana, and ‘Rumpul&ﬂﬂ."ﬁS Jordan Ngubane, too, ined lo draw hinks with the past
in his Drrm articles to finther the cause of Alrican unity in the present. In a positive
review of H.LE. Dhlome’s play “Nisikana.” he paid tribute to the commeon history that
Dhlome was trving to forge:

To me, our fathers did more than just form a political alliance n 1912

when they brought into being the African National Congress: they created

a new nation—the Afncan people. ... The history, achievements, failures,

virtues and vices of each group became the common property of every

African, The Prophet Ntsikana, for example, no longer belonged 1o the

Xhosa; he belonged lo alt ol us. So did Hintsa, Maggoma, Maoshoeshoe,

Khama, Shaka, Dingane: so did Rubusama, Jabuva, Plaatjc, Dube and

Seme.

Drum, of course, was not the first lo make connections with past South Alncan leaders.
But, as by far the widest read publication aimed at a black audience in the country, it
presented these ideas to people who may not have been exposed lo them before.

More than anything clse, though, s’ s writers were looking to other models—
located in the present—-to inspire modern black unily. One of the first places they looked
was the United States, another country that was socially organised around a system of
white supremacy. The [irst issuc ol D began with a poem by the black American
poet Countee Cullen, who had contributed to that country’s literary Harlem Renaissance,
Again, Drymr cerlainly was not the first to emphasize the connection between South
Africa and the Uniled States, but Rob Nixon has noted that, in its writings about urban

life and efforts Lo resist retribalisation, “much of the ballast for tlus cosmopolitan dream

came from abroad, above all. from (he Amcricans ol Harlem and Hollywood. ™™

" R.V. Selope Thema, “How Congress Began,” Drum, July 1953

. Neubane, “Durban Diary,” i2rum, March 1953

" R. Nixon, Homelands, Harlem, wund Hollvwood! Scnah Afvican Cultire and the World Beyond,
fNew York: Routledpse, 1994), p. 41
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An affinity for, and identification with, black, urban Amencans. including their
leaders, musicians, and wnoters, would remain strong throughout the 1950s. Many of
Dhur’s writers and readers felt a kinship with black Americans who also hved under
segregation and were sirugeling against a repressive white govemment. A May 1952
teature on [Toward University in the U.S, acknowledged this lasctnation; “Because the
Africuns are 0 long interested in the affusrs of Americans, particularly Negro Americans,
we want to give our readers a little informalion about a great Negro Urﬂ[w:rs;il:»,f."3E There
was greal pride in the achievements of hlack Americans, and particularly in the cardy
years, scveral proninent black Americans were profiled ® The writers felt a particular
connection with Harlem where a similar black cultural renaissimce, also in a post-war and
industrialising conlext, had taken place thirty years earlier, and wrote about life there,™
When he ardved in Harlem after leaving South Africa on an cxil permit in the 19605, Nat
Nakasa comnmented on the kinship between the two places: ~A lot of Harlem's battles and
prevccupations are no different from mine. The people are still [ighting for a place in the
sun, just like me.”"!

Articles about Americans provided cultural models, and Drem' s interest in how
black Americans lived remained important. But, during the 1950s, few {mim stories
analysed the civil rights struggle in the Umited States in any detail. As the decade went
on, the majority of stories ubout the U.S. tended to highlight black Americans who were

successiul in sports—notubly a long gerics on boxer Joc Louis in 1957 and 1958 —uand

" “Nepgro Lniversity,” Drun, May 1952,

" Soe “Masterplece in Bronze™ features about Ralph Bunche, Dvum, April 1952; Walter White,
Dirunr, March 1953 Laneston [ughes, Drum, September 1953; CGeorge Washington Carver
D, Julyd Avgast 1951,

™ iph Lite in Harlem.” Prsr, June 1952 and “Mr, Drum Visits Hartem,” Drom, March 1958,
| N. Nakasa, “Mr. Nakasa Goes to Tarlem.” The World of Nar Nakasa, p. 116,



entertainment, such as long featurces on musicians Lowss Anmstrong and Duke Ellington,
I'he regular feature Negro Notes From the USA wus phased out in early 1952.

Stories about political devetopments in the rest of Africa woere taking their place,
This 15 not entirely surprising, since the “wand of change™ were blowing in Afnca well
before Bntish Prme Minister Harold Macmillan pointed to them in his 1960 specch to
pariiament in Cape Town. Inspired by the moves for independence to the north, Dizim
bezan writing about successes and progress lowards scif-government in Alnca. ‘The
magazine's September 1954 editors’ note, in a trumpet blast of self-promotion, alurted
readers to the changing focus: “Bul Drier tnes 1o show you as much as possible of your
contincnt. We have correspondents in all the main centres of Africa, who tell us what's
going on, and send us pictures and features. Tn the next fow months, Dryrm will be giving
vou more and more news from the different parts of Africa™ They covered the moves
toward sell-rule in English-speaking Afriea and connected South Afnca to the
burgeoning political empowerment of its neighbours o the north. A July 1955 article
proclaimed: “The Gold Coast and Niguria are on the march lo seif-government, and we in
the south are among the fascinated spectators of the world.™ It wus an
acknowledgement of the growing connection that some black South Africans felt with
their neighbours.

Even if, in parl, {he increased crnphasis on Africa was connecled (o Bailey's
desire to expand the geographical reach ol his publishing empire, readers seemed pleased
with the change, Inside and outside of South Afnca, readers were exhilarated by news of

self-rule, A March 1955 letier from John Kiganya of Tanzania commented that, “{o]tien

31 atter tom the Gditor,® Deam, September 1954,
wRoad o Sel-Government,” Drwn, Tuly 1955,
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when | read P+em 1 have lound that it deals with happenmgs 1n South Africa more than
it the rest of Afidca; but when [ saw pietures of Kibaka of Buganda, [ realised that Dy
15 covering the whole ol Afmea and the world ™ [o September 1955, Tox Mac of Port
Elizabeth enthused, “T couldn™t belicve my cyes when [ tumed to page 17 of the June
Drtim and [ound Sudanese beauties and the Prime Minister of Sudan. Go on, Mr. Drum.
Keep your cameras and your reporters coanbing every part of the world in which black
people live. We want to see more of that type ol [eature in your magazine.”

Wntng about Alncan countrics that were moving forward and taking control of
their governmeits was also part of Drrar’s larger efforts to foster a modern and
cosmopolitan identity for itz black readers. i provided another model—located in the
present—Ilo cocouraze unity. I was also yet anather way of resisting Lhe isolation and
stagnation of retribalisation. A 1959 feature on meetings in Ghana to cxplore the tdea of
a regtonal vnion of independent states proclaimed; “The idea ol a Union of West African
States has tholled through the whole continent, and every black man, almost, has
responded to the first sturings of the “Alrican Personality"—every black man right down

74

to the tip of isolated South Africa.”™” Readers could find a steady stream of stories about

moves towards, and struggles for, self rule in Ghana, Kenya, Nigena, and Uganda,“

" «9ri|| There Be a United States of Atrica? Drum, Jamsary 1959,

* See, fora few examples: “Elections in the Gold Coast,” Drum, April 1951 “Drum Visits
Ghana,” Drum, October 1951, “Masterpiece in Bronze: Kwame Nkromah,” Dren, November
1951" *I'he Exiled Kabaka,” D, November 1954; “Read to Self Government,” Dvaem, July
1955; “Kenva's Future,” Peum, November 1956, “New Alncan Blood Sweeps Kenys Votes,”
Pram, May 1957; A Man to Watch: Julius Nyerere,” Dren, December 1937, “Northern Nigeria
Hails its Freedom,” Dyum, August 1959,
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Closer 1o home, Dvum’s correspondent in Rhodesia, Stanlake Samkangs, wrote about
segresalion in the neiphbour to the north, as well as successful black Rhodesians ™

The mapazine began looking beyond Afnca as well. Towas Bnding connegctions
with other people who had experienced political. economie, or social discrimination, and
noted thetr moves lowards independence. In 19533, Ls'kia Mphablele wrote about a
mceting between African and Asian leaders that ANC observers had attended: “Africa
and Asia have spoken and the rest ol the world has heard. It was the voice of more than
half the world s population,” he wrote, “What the conference achieved was to show the
Western world that the East and Africa can stand on their own in international affairs.™
And the magarine wrole about the Umited Nutions, and black South Afneans’ efforts to
use The international body to take up their canse,

Lrum’ s growing consclousness of its cotinection to black people in other
countries was reflected not just in the magazing’s content but alse in i1s language. Henry
Nxumalo described a Jamaican professor’s attempts to label the community in a
November 1953 column: “We've labelled the fur-skinned races “while,” she says. Why
shouldn’t they return the compliment and call us “blaclk™? ... All black people are not
Africans, just as all white people are not English,”® Though not consistently, Drem’s
stories began to vse the lerm black Lo refer to Africans, [ndians and Coloureds. Black

Conscicusness leaders would laler demand that the white press use this terminology in

% Bee. for examples: “H.W. Chitepo: Rhodesta's Only Black Advocate.” Drunr, March 1955:
“Tymed out of Station Restaurant,” Dreerr. January 1957; “Can They Make a Go ol it m the
Morth?” rrm, June 1958,

I I, Mphahlele, *Afro-Asta Tells The Werld,” Dran, June 1955,

¥ 1 Matthews, 1IN0 Dy, January 1953; *Aftican States Can Sway UUN.,” D,
MNovember 1960,

¥ H. Nxumalo, “Talk o° the Rand,” D, Nosember 1953,
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the 1970s."™ In vt another way, the mapazine was suggesting to readers that they
should view Lthemselves as both African and black, unigue but connected to others who

experienced discrimination in their country and the world.

“What We Stand For-—And What We Stand Against™

From time to time, Drum proclaimed that its investipative stories auned to
immprove the living conditions of 1ts readers and other black South Afrcans. But until
1958 il had never spelt out its editorial policy in detal. This was partly because editorial
policy was fluid, depending on 118 editors and circumstances. Decisions were oflen ad
hoe. “Maost of the articles were put dowm on the typewriter at while hieal.™ Sampson
recalled, “reacting to sudden news or last-minute deadlines.””'™"

Hul the magazine was forced to state its aims in more detnl in 1958, aller baing
altacked in an Afrikaans newspaper. The newspaper had published an advertisenient that
reprinted aceusations from the full Tomlinson Report:

This magasine carries an anti-White message to the masses and its

outstanding features arc stimng up a feeling of discontent and reporting on

the scnsational, The Furopean employer of the Bantu is the mapﬁ%nal
who is answerahle for all the pleasant things that the Bantu lack. "

M Black Conscinusness Jeaders rejected the lerm non-whit: because 1t implied that there was a
stenclard of whiteness that was not being met, amnd lhey lobbicd (o have it replaced wath the term
Black, which wounld refer to all people who hiad been politically. socially, and economically
discriminated against. The Rand Daily Muil was the first of the white-targeled newspapers to
wwitch to this term afler £972, (M. Viakhungo and DR, Howard, “Representing Blackness:
Steve Biko and the Black Consciousness Movement.” in M, Adhikari L. Switzer (eds. ). Souch
Africa s Resistance Press. pp. 180-186.)

VA Sampson, “Foreward,” in D, Woodson, An frdex to dfrica s Leading Maguzine, p. 1.

%2 1, Bailey, T. Hopkinson, and C. Themba, “Drum. .. Revolution and £3,000.000.7 Drtem,
February 1955,
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In a statement signed by Jim Bailey, then-cditor Tom Hopkinson, and associate
editor Can Themba, the magazine decided Lo take on 1ts critics. The statement was most
likely not for repular readers, but rather intended for whites aud critics in the government.
They defended Mr. Drum's exposés and defined their mission as providing a venue for
information, public debate, and protest for black South Africans:

Dhaem 15 not, and never has beeq, in favour of “revolalion’ or of yviolent

change. It has never supporied Communism, nor advocated Communist

policies. 71om 15 nol imtercsted i finding ‘scapegoats.’ and carrics on no

quest for the “sensational,” fhwe's aim is to be the voice of those whi

have no voice. Drnwnt’s task is to pat forward the views and feelmgs of

those who have no constitutional method to ¢xpress their views, and otten

no putlet for their fechngs but a cry. Dyon can only be called ‘anti-White

il it is considered *anti-White’ for a Black voice even to be heard ™
It atfirmed its journalistic independence once agai, claiming to be serving the public
inleresi—while making money, of course, though that was left unsaid. And i mdicated
how it saw its role: as an impartial enie that also aimed to be a public servant in the
interest of black readers:

Mr. Drum is the servant of no party. He is pledged to support no

organisation, His aim is fo voice the hopes and aspirations—and

sometimes the fears and anxieties—aof his readers and so 10 be the voice of
. = 1h4
those who have no voice of their own.

Embracing the City: Drwm and Black Urban ldentity
As people were coping with life in the cily, Drwm was writing about cveryday
lite—travelling Lo work, drinking in shebeens, sports, cnime, and music. JTust by writing

aboul these subjects, £ lepitimized black expertences i the city. Aed, by writing

'-?-‘ Thid.
M Thid.



about everyday life, the magazine incorporated clements from popular culture and helped
to redefine the coneeption of modern, Drie wrote about both the “ugh™ and “low™
urban cultyre, broadening the definition of modem hfe to include jae, sports, shebeens,
and the inllucnce of black American culture.

Tor previous gencrations, modern living had meant being solidly respectable, and
a larre part of that respectability involved being Chnstian.  Although many of them had
received mission educations, none of the Drem writers were relicious, D, too, had
little use for religion, whether it took the form of Christianity or traditional beliefs. An
early column on religion was phased out quickly, and from then on the subject of religion
rarely made any significant appearance in the magazine. The exceptions were Dvane's
coverage of emerging scparatist black churches later in the decade. occasional letters to
the advice columm, and a Mr, Drum expusé on the colour bar in Johannesbury's Christian

" Themba, who wrole the story, was wekeomed into a few churches but was

churches.
coldly reccived or thrown out of several others, and at one point was inlercepled by the

police. He noted ironically that the fuss was caused “all because an African wanted to

Pray!ul[l-ﬁ

The magazine also covered everyday lite. When one of Diaen’s first picture
teatures appeared, “Johanoesbury Lunch Hour,” in September 1951, readers could see a

reflection of lives in the cily—job scekers waiting in line, petrol station attendants,

" For an analysis of Dear Dolly, and the way it promoted western ideals of relationships, see K.

Mutangei, “Dear Dolly's Advice: Representations of Youth, Courtship, and Sexualities in Africa
1960- 1980, furernational Jaurnal of African Hivtorical Stedies, Vol 33, No. |, 2000, and D
Diriver, “Drum Magazioe {1951— 9) and the Spatial Configurations aof Geoder,” in K. Durlan-
Smith, .. Gunner and 8, Nuetall (eds.), Fext, Theory, Space: Land, Literatire, and History in
Semth Africa and Australia.

M “Brothers in Christ: Turned Away at the Clurch Door,” Drum, March 1956,



workers eating at roadside canteens and drinking al mumicipal beer halls, After that first
picture leature, Drim contineed to write aboul cxpuricnces comnon to aty dwallers.

Sovial life in Jobannesburg, like other cities, revolved around shebeens, “To the
white man, Johannesburg 15 a city of cinemas, hotels, restaurants, and night clubs,”
recalled Sampson, “To the African, it is a city of shebeens,*'™" The exploits of shebeen
quuens, the generally older women who ran the makeshilt bars, and their customers
leatured frequently in Dran Its writers scorned the hypocritical alcoho] lawes that
allowed Africans to drink only traditwsnally-brewed beer 1n mandated city establishments,
Themba, & notonous abuser of aleohol, wrote a pisce a year later lampooning prohihition.
In “*Let the People Drink!” he made the point in strong terms that: “THEY'RE
DRINKING ANYWAY. Why not make it lepal? [f Parliament allows liquor rights tor
all, South Africa’ s crime rate will drop enormously.™ The article poked fun al the
police—hbuth white and black - who drank at shebeens by night yet enforced drinking
laws, and discussed the illegal routes that shebeen owners took to obtain higuor. Readers,
ton, questioned these faws. A 1955 Drum survey asked readers whether Africans should
legally be able w drink all types of liquor. The readers voted yes, 185 to 153,

Aonk, tou, coverad social lite, occasionally including shebeens, but its writing was
not infused with either an undercurrent of politics, or the acceptance—indeed, the
embrace—that Dvum brought to the topic. For instance, a November 1949 photo story on
two friends who visit a shebeon, thougsh fichional, describes the shebeen as “a dirty, litthe
shack, alive with cockroaches and reeking ol stale cigarettes and home-made liquor.”

One friend is robbed, the other beaten. ‘The story concludes with the first friend

1 A, Sampson, Daen, p. 50.
1 Pyrum Parliument,” D, May 1955,
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Jamenting: **Oh why did { ever take Sam (o that den,” he means. " We would have both
heen better off at the [government-run| Beerhall 7™

The magarine also retlected some of the community's aspirations.  The proliles ol
famous black political leaders, whether they were from Soulh Alnca, elsewhere on the
conlinent, or Amencan, were a symbol of pride to its readers. "That was a big story for
us—hlack people succecding—it was ane of the main reasons for publishing Drum,” said
Sylvester Stein, 40 years later.''” It also featured successful businessmen, profiling the
country's richest African and Indian men,'" and provided a model of success for readers,
In the case of Istacl Alexander, dubbed South Afoea’s “rehiest African,” it continued to
highlight his famity as minor cclebritics, profiling his young daughter and covering her
wedding. This sort of achievement was rare, however,

Serialised autoblographics also told tales of lives in the golden city. Peter
Abrahams’ autobiography was published, telling the story of his childhood in the
Johannesburg slum of Vrededorp, Mopeli-Panlus® life story was mncluded as well, part of
which told the story of how hie moved to the Reef.'*?

Boxing, cricket, and soccer were popular entertainments in Johanneshurg and
other cities, And, as in the arls and literature, reading about sports provided not simply
etttertainment but examples of achicvement. Sports in general, and boxing in particular,

represenied a forum where * Alricans could triwmph over discrimination™ Sampson

" i Crime Does Not Pay—Duon’t Let This Happett to You,” Zownk, November 1949,

™S William, “All men were brothers [a Christ but not in South African churches,” The New
African, March 2005, p. 44

NLeQouth Africa’s Richest Indians,” Drum, December 1953; “South Atrica’s Richest Indians:
Maore Startling Facts,” D, Japuary 1954 “South Afiica’s Richest Afiican.” Dy, December
1954,

Hig Abrahams, “Tell Freedom,” £rum, April-November 1934; A 8. Mopeli-Paulus, “The World
and Cattle,” Drue, Jammary-February 1955,



noted,'” Amercan boxer Toe Louis, who frequented £’ s pages, was a childhood
hero of Nelson Mandela’s.!"* During the 1950s, Soweto residents followed boxers ferry
Moloi and Jake Tult. fvum, and Zoak to a lesser exient, tollowed Tuli almost
obsesstvely. Sportls could appeal to all classcs of people. and the space that Drwa
devoted to them was certatnly part of its embrace of popular culture,

The influence of American cubture on this mixing of high and low culture was
also important. As Rob Nixon has observed, “if English culture was associated
principaily with libera! efforts to distil a hlack middle class, much of the American
culture available to Sophiatowners cnjoved a more scattered, cross-class appeal."“s
Amenican swing, blues, jaze, a5 well as gangster movies and the stars of Hollywood films
were popular in Sophiatown, and offered a different and populist cultural model 1o its
residents. Can Themba took Anthony Sampson o sce the American gangster movie
Street With No Name in one of Sophiatown s cinemas. Sampson was astonished to that
the theatre was packed with local tsotsis who, lascinated with the Amertcan gangsters
trying to elude the FBI, were reciting lines from the film in the darkened theatre,''

{Going to sce films was a popular pastime, and profiles of movic stars woere
popular with readers. The magazine wrote about local film stars—Can Themba wrote a
massive four-part sertes on Dolly Rathebe, the famous film star and singer, in 1957, The

magazine also wrote about growing segregation in the cinemas. ~And what exactly do

thev expect us to do on 4 rainy Saturday afternoon?” commented Cape Town resident

El3

A Sumpson, Mandela, p. 60,

Y Ibid. p. 60

YR, Nixon, Hemelands, Flarfem, and Hollywood, p k2
"¢ A Sampson, Dnim, p. 81-82,
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James Nonyana in a 1959 story. “Sit in our tiny Sea Point rooms and develop along our
own lings?!'"

Music, too, was popular in the eities, and enjoving jazz was clearly a “modem”
pursuit, as Matshikiza's “Music for Modemns” columns remforced. Drion embraced not
just American jazz, but also celebrated the lives and music of South Afnca’s greal jazz
musicians, themselves products of the city. A 1935 profile of jazz great Wilson Silges,
nicknamed King Force, of the Jazz Maniacs showed this enthusiasm for the musicians
and their ties to the city:

Joburg has claimed him now, as it has claimed most of the jazz greats.

There's a reason, foo. A quarier of a million Blacks spend and end their

fives in and around Joburg., And where so much life is found, good jazz is

found. King Force is found.'"

Jazz's early “low ¢lass” origing were looked un with nostalgia. Dubbing the 1920s the
marabi “epoch,” Matshikiza desctibed it as “a time when everybody was singing and
dancing to a type of jarz thal flounshed in the dives and *not so classy places’... the not-
so-posh entertainment houses and private parties.™ " Later, Themba again defended the
right to enjoy atl forms of music, whether “high™ or “low”: “If jazz is ‘the music of the
proletariat,” I'd tike to sec a little more democratic appreciation of it.., T'lt throw out on
his ear any cat who says I've no business to like Marabi, or even the polka for that
matter?” ="

In addition 10 profiling some of Johannesburg's nost popular jazx bands,

Maishikiza chronicled the history of South African jazz for Drum’s readers, tracing the

17 “Bigscope Ban! Technicolor films are OK—but not Technicolor audiences,” Drwin, Tebruary
1959,

T Matshikiza, “King Force,” Drum, February 1955,

T Maishikiza, “Music for Moderns,” Drum, December 1951,

2 ¢ Themba, “More Talk o the Town,” Dyom, September 1958,
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rise of marabi, the intlucnce of American jazz, and the populanty of swing and jive
during the 1940s. Acknowledging the important American inlluence on South Alncan
jazz, he also repeatedly stressed jarz's importance as a means of African expression:

Zulu Boy Cele [founder of the Jazz Maniacs] was not an antagonist of
American swing, but he saw in the use of more insttuments the possibility
ol developing African jazz... Marabi... into an orchestral fonm so that
music of Afiican origin would find itsell side by side with imported dunce
msic. And if he adopted the Western wea, he would at least give vent to
the African lonm of expression. The African idiom. But the continuity of
Adncan jaze was swallowed up by American jazz for a lew vears. [n the
heydays of the American musical pictures, the big bands were engulled in
the imported product.. '

Yat, some African musicians were fooking to make the music theirs, and Matshikiza
chronicled this desire: *“Yaunkce jazz came knocking at the door but the jazzmen of Africa
wanted their own music,”' During the 1940s and 1950s, Matshakiza felt, bands Iike the
Harlem Swingslers (his own band), Miriam Makeba and the Manhattan 3rothers, and Lo
Six had succeeded. For Matshikiza, the ubimate criteria for good music, whether *high”
or “low,” was that it cxpress black South Afncan identity:

It wasn't 50 bad ducking the curfew laws, it was worthwhile poing to sce

the ‘Durban C 1o C the *Brakpan Home Tigers' or the *Durban Letter

Stars.” Or you were inspired by the words, ‘Today the whole world looks

forward to another Africa for fresh and original music works. Afiricais

ready. Ithas been fora long ume." Well, Africa was a loag way past

original music works, She was drunk with American and English music

waorks and quite ingvitably, toe. The missionarics had taught that the

music of Altica was barbarian. Barbaric. Barbarous, Africa had to

abandon African music as such. Alrica had (o leam Westem music.'™™

By writing about music, sports, shebeens, and celehritics, Deen was

acknowledging that life for their readers did nol consist solely ol intetlzciual and political

T Matshikiza, “Where's Jaze Going Now?” Drem, August, [957.

* Ibid.
BT Matshikiza, *Jazz Comes to Jouburg!™ Drem, July 1957,
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pursuits. Though it was engaged in a targer product of creating unity, it was trying to
cntertain readers as well, [t offered people a space Lo enjoy life—or live vicariously
through others who were emjoying lile—and read about the Lighter side of day-1o-ilay
existence. As Can Themba described his own desire for an cscape: “I s a crepuscular,
shadow-life in which we wander as spectres, seeking meaning for ourselves. And even
the local, little legalities we mvent are frowned upon... But leave us some time and
expericnee where we may be true to curselves, 1t is so exhavsting to have to be in
reaction all the time."#*

As its circuiation increased, both within and cutswule Johannesburg, D
reflected and encouraged the increasing psychic importance of life on the Recl.
“Afvican Drint uibanises even the most rural Afncans—not urbanising in the nature of
‘tsotsolistng” us, ke we read in the October issue: but actually linking us with the last-
moving times,” saiil I..F, Makhubeie from Louis Tnchandl in Apnl 19532, when he wrote
to thank the magazine for including the Cry, the Beloved Country senalization. Another

reader letter tn the same issue called for a (cature thal would piclure town and counlry life

on the same page, drawing links between the urban and rural lifestyle.

Ambiguity from Readers: The Dvum Parliaments

Drum’ s focus on multi-racial cooperation and 1ls conceptions of modemity did
not necessarily go unchallenged by readers. In Gctober 1953, it introduced the Drumr
Parliaments, reacer surveys that claimed 1o be a platform log the “voice of the people.”

The parliaments asked broad guestions about social life, rather than specitic questions

" ¢, Themba, “Crepuscule,” The Will to Mie. pp. 8-2.
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about political strategy or movements. And, while they never attracted a huge response
in relation to Dvum’s circulation - the largest number of votes for any single poll was
550—the results capture some of the reactions, and resistance, to the magazine's
contents, During the two vears that the feature tan, 1l showed a broad, nuanced range of
what modem [hving meant o a segment of Drnr’s andience.

The first poll posed the question: Should there be imtermamage between Afncans,
Coloureds and Indians? For a magazine that promoted multi-racial unity and politics, the
guestion was key. 1o forums where Drum staff offered advice to readers, such as the
editor’s notes and the Dear Dolly column, they consistently defended colour-blind
rélationships. Two months before the first parliament, forinstance, a young Afncan
womag from Durbun complained to Dolly that she did not like dating African men. She
felt they treated her poorly, and was upsel by negative reactions [rom her Alncan Inends
i her Coloured bovfriend, whom she was “compleicly mad about.” Deolly sternly
admonished her not to stereotype all Afincan men. but wished her well in her new
relationship: “Tf you have found happiness with your Coloured bovfniend, good luck to
you. Remember il is not because he is Coloured that he is a gentleman. He just happens
to he a good man.”'

The issue of intermarriage. however, was less clear-cul for readers. By just one
ballot, readers voted for intermarriage, with 164 for and 163 against. Ttis likely that most

of the voters woere black because the magazine specifically told white readers that they

Y v Haarthreaks,” Drnm, July 1953, “Daolly” clearly advised that colour—as well as natianality

and religion—should not stand in the way of relationships {zee, for instance, the October 1954
Dear Dally column,) She also acknowledged the ditficulties that couples could face froma
hostile snciety. Tn a September 1953 coluimn, Dolly advised a voung Coloured wamnan living in
Cape Town that her dizapproving mother could not stop her marriape (o her African boyvitiend,
bt cautiomed her to be honest with her mother and “make sure vou realize the diffGeulines ahewd.”
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could not participate 1n this particular survey “so that the result will be truly
representative of the views of the non-FEuropean people.”'*® Some of the nepative
comments stressed the practical difficultics that measurcs like the Group Aress Act could
present for couples who coutld not legally live in the same place. Others expressed {ear
that intermarriage would lead te a loss of cultural identities, Some simply did not like the
idea of differcni “races™ mixing, Those in favour of intermarriage, however, fell it was
not commot enough, and a good way Lo strengthen bonds in a society fpidly divided by
golour. Mellic Naideo, a Coloured woman from Fordsburs, wrote that her 25-year
marriage to a “Hindu” man had been quite happy and that “it 1 practicable if the couple
looks at it with love, intelligence, and underﬁtanding,”m

The February [954 parhament asked anether question that struck at the core of
Drigm’s preoccupations: Should tribal customs and culture be retained? By responding,
the magurine noled, readers could “help Africa choose the course it must follow towards
progress,” thus iniplving that progress was a process that was still to be completed.'™
Although “inbal customs and culture” were not specifically defined, the parliament page
framed the question with four men giving their opinions, crealing a visual shorthand for a
clash of cultures. Two suited men 1n sunglasses who advocated throwing off tribal
customs faced down a blanket-clad man and a suited teacher af a blackboard. [ was
brought up in the city and know of no other customs or culiure practised here than
Western civilisation,” noted one of the slick men in sunglasses, Johannesburg

businessman Wallie Xakane., Mopeli Paulus, co-author of 8lanket Bov's Moon and a

128 - Dyyyan Parliagoent,” Drwm, October 1953, The magazine showed its male-oriented bias once
again, noting that prominent rrer in the community would posc the questions, While women did
have opinions published from time to tims, comments ware mainly from men.

27 “Drum Parliament.” Drun, December 1953,

2% < Dym Parhament,” Drgmr, February 1954,
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Dviem comiributor, thought African customs were inferior and thar preserving them was
unrealistics “We live it a Westerntzed world and Western civilisatton has a history and
tradition of over 2,000 vears, African cullure and customs have no sot standards. What
15 fell o them 1o kecp, anyway?”

The results, published the next month, showed a wide range of ideas on the role
that tradition should play in contempuorary suciely. They also showed yel again how the
magazine, which was generally suspicious and dismissive ol traditional customs, could
widely diverge wiath s own audience. The majority of readers who responded were in
favour of retaining “tribal custums and culture,” with 96 for and 78 against.'™® Clearly,
Dhum’s fascination with the Wesl was not shared as [ervidly by a scgiment of ils readers.
Many wanicd to preserve the best parts of their tradilions. “Custloms and culture which
do not clash with Western civilisation should be kept: and they are in the majority. Tor
cxample, even the whites have adupied our old eustom of crrenmeiston,” commented
Theo Marau, pancipal of Albert Street School. Others thought thal pursuing only
“western” culture would cripple the nation by robbing it of its identity. “African
traditions and customs should be kept of our desire for Alvican Nationalism mwust be an
accomplished lact,” wrote FW.S. Mncube, a language lecturer at University of the
Witswaterstand. “For national recopnition, 4 nation needs 4 stable foundation and this
toundation is its culture,” noted Z. Ngini from Uitenhage, And James Maruping from
Bloemfontein noted that, “[w]e have o sort out the good trom our own customs and build
vur {ulure thereon,”

{n the 1lip side, some Lelt that keeping traditions threatened the country by

dividing it. “African nationalism should long have been achioved, but this has not

129 * i llgﬂjum[‘:n[:" Pirum, March 1954,
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happened as different tribal customs have been the main obstacle,” wrole MG, Mosenyi
from Johammeshurg. " ~Tn order 1o buld a nation it mast [irst be destroyed,” said Joseph
Mokwena from Prelona. Cithers Belt that traditions praciised o rural arcas were of lide
use in cities. “Chur customs, which are esseatially the custormns of the country with a rural
selling, arc impossible to continue in the towns hecauss there is such a mixture of races in
the towns. This coming logether ol persons ol dilterent racial groups inmedialely makes
urhan areas the melting pots from which something comprehensible, to hoth African and
European, musl =merge,” conenented Zali Mbalu of Moroka. *'l'o say ‘ves’ 15t
sentunentalise on customs whose rural seltng is an abstract copcopt to us aty people.™
{ne reader thought it was sunply futide to oy to enginect culture. »Customs should take
care of themselves, for those thal could survive the lorees of propress have done so,” he
wrole,

The Drum writers themselves could sametimes exhibit contradictions, Uhough it
acttvely advoeated throwing off “old™ customs like lobula,"! the magizing found tself
making playful fm of vac ol'Us own reporters, Arthur Marmane, who wound up paying
lohola himself,

Traditional healers wore ofien dismissed and derided by Drm’s writers, The first
article on witchdoclors in April 1932 fucused on cases of ritual killings in Lesotho.
Admitting that, ®[t|here 15 no doubt that the pad playved by the medicine man in society as
doctor, psyehologist, and advisor is an important vae,” the story focused on sensatonal

tales of murdzr and abuse, As time went on, stotes became mersasmyly disdamful.

1 -
1id,
el abela® [y a Backel!” Dhoowe, December 1936,
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Henry Nxumalo’s May 1956 Talk o’ the Rand column provides another example, when
he discussed witchdocfors who wanted to professionalize their trade:

But surely the trouble with the whole ‘science’ is its infernal secrecy. One

can understand a man wanting to protect his exclusive techniques, but in

medicine surely the knowledge should be available to all. Darn it all, man,

I don’t want to be caught with epileptic fits and find that the only doctor

who can treat it is lazing under a banana tree in Vendaland!'*

Three months later, Can Themba challenged any witchdoctor to wither away his arm for
a cash prize."*®> However, in response to the September 1954 question, “Should
Witchdoctors Be Banned?” the readers once again diverged with 140 with the magazine’s
bent, with in favour of keeping them, 133 against.

One of the last surveys, which also dealt with the place of tradition in society,
attracted the largest response. The December 1955 poll asked whether polygamy was
acceptable, noting that “[m]any non-white nations have practiced the custom for
thousands of years, but modern European nations do not allow it... more and more
people arriving in the cities and towns find it difficult to keep to the custom—opartly
because they cannot afford to support more than one wife and partly because they have
turned Christian and their religion does not allow polygamy.”'** The magazine’s advice

columns and stories generally disapproved of polygamy. In August 1954, Dolly declared

outright to a questioning reader that “you cannot have two wives.”'®® This time, the

132 i, Nxumalo, “Talk o’ the Rand,” Drum, May 1956.

133 “Mgr. Drum Challenges All Witchdoctors,” Drum, August 1956. The October follow up story
rcyorted that the witchdoctors had failed the challenge.

3% “Drum Parliament,” Drum, September 1955.

135 “Heartbreaks,” Drum, August 1954. Another May 1954 Dear Dolly column told a 25-year-old
man who wanted to marry a second wife, much to the dismay of his first wife: “You cannot share
your love with two women, my dear. For the happiness of your family and for the girl’s own
future, forget your new love.” Although someone on the staff, when discussing whether or not it
was possible to love two women at once, joked, “Why not? I can,” the magazine generally
disapproved of multiple marriages. (A. Sampson, Drum, 99.)
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Drum readers who responded to the parliament were also very much against polygamy,
with 132 votes in favour and 432 against. Some said there was no harm in the practice if
a man could support multiple families. Others, however, felt the practice was harmful to
women, resulted in jealousy, and was impfacticable for city living because of the
additional family costs.

Another parliament dealt with the question of whether women should have “equal
rights.”'*® One man arguing in favour of equal rights thought that gender inequities stood
in the way of modem life: “If [men and women] work in close collaboration the outcome
will be great and many intricate puzzles of the modern world will be solved.” Most
respondents disagreed with him however, voting 101 to 58 against gender equality. The
majority of Drum’s readers were men, and the two prize-winning comments were both
from men. The spokesman for the “no” group argued that equal footing was out of the
question on religious grounds, concluding, “let us give them courtesy but no rights.”**’

The parliaments provide an interesting, if anecdotal, look at the thoughts of some
of the literate readers who took the trouble to respond to the surveys, and their range of
opinions on how to approach modernity. Even those eagerly reading the magazine did
not necessarily agree with the way Drum defined modermity—embracing unity,

multiracialism, and moving away from rural traditions.

138 “Dyum Parliament,” Drum, July 1954. A September 1952 piece reported that a citizen-on-the-

street survey found unanimous acceptance of women’s role outside the home. Only four peoples’
opinions were included, however, and there was no indication of how they were chosen to
participate.

17 Ibid.

163



“Why Our Living’s So Tough”

Although Drum was embracing the urban black experience, it also reflected some
of the anxieties that accompanied life in the city. In 1952, as a way to highlight the
difficulty for the majority of workers on the Rand, it published the budget of one
Johannesburg man. The article, “The Cost of Surviving,” showed his constant struggle to
make ends meet, finding that only in the best of circumstances did he end each month
with any money to spare—only eight pence.'”® A follow up report in 1958 by Can
Themba revisited the difficult financial straits of most people. In “Why Our Living’s So
Tough” he again contrasted the expenses of a typical family with its income, concluding,
“...trapped, confused, dazed by the screaming demands of your budget, you gape and
groan. There must be a better way for humans to live than this.”'*® The article
recognised that its upwardly-mobile aspirations—though still an ideal to strive for—were
far out of grasp for most people.

Crime, as well, was a staple of Drum’s pages, and the glamorisation of tsotsis as
counter-culture heroes who managed to succeed economically and thus triumph over
apartheid rules has been well-documented by several scholars."*® The exploits of defiant
gangsters were an important part of the image of the city that Drum projected. Themba
exemplified this attitude when he remarked in a 1958 column:

Tsotsis have been much maligned. Far from being hooligans and ruffians

they are the sophisticated young men of the new age. Let’s admit it,
things have changed so much since our tribal days that there is no point in

138 «The Cost of Surviving,” Drum, January 1952.

13 C. Themba, “Why Our Living’s So Tough,” Drum, June 1958.

"0 Mac Fenwick, for example, in his “Tough Guy, Eh? The Gangster Figure in Drum,” discusses
Drum’s fictional and non-fiction portrayals of gangsters, who drew heavily on Hollywood to
create their counter-culture personas.
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clinging to the ounx}oded ways of yesterday. It’g tim&{)eople tried to

understand these misunderstood members of society.

Despite Drum’s fascination with gangster exploits, however, the insecurity and
fear they instilled in the black urban community was profound. The magazine wrote
about this side of gang life as well, and often called for police and authorities to “clean up |
the Reef.”'* Its editors’ notes and letters frequently decried the levels of crime and
pointed towards the government’s abdication of its responsibility to protect Reef
inhabitants. As a February 1956 editor’s note commented:

...if the mayors and councillors got onto thev job of lighting up the dark

townships and seeing that they were better policed, perhaps there would be

less crime for Drum reporters to write about.'*?

Survival could be precarious and unstable for both new and established city
dwellers, rich and poor, as discussed previously. Drum often profiled prominent
musicians, glamourising them as celebrities and reflecting pride in their successes. Yet it
also discussed the harsh and dangerous realities of making a living as an artist in the city.
In his 1953 essay on “How Musicians Die,” Matshikiza, who knew from his own
experiences the difficulties that even the most successful black musicians faced,
chronicled the tough lives and brutal deaths of some of Johannesburg’s famous
musicians.

Contrary to the popular belief, the life of a musician is full of hazards. He
travels hundreds of miles to entertain you. He never knows perfect rest.

! C. Themba, “Talk o’ the Rand,” Drum, January 1958.

2 See, for a few examples, “Inside Johannesburg’s Underworld,” Drum, October 1951; “Behind
the Crime War,” Drum, May 1952; “Clean up the Reef,” Drum, March 1953; “Terror Township,”
Drum, May 1953; “Organised Gangsterism,” Drum, December 1955.

193 1 etter from the Editor, Drum, February 1956.
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He rehearses through the day and plays for you through the night and even
works for a White boss to make rough ends meet.'**

Some died violently, some by the bottle, and some of “chest trouble,” likely tuberculosis:
“Then you whisper the word around with a voice full of fear, for you dare not call this
disease by any other name!”'** |

In addition to anxiety about crime, as stringent apartheid iaws took effect and the
ANC became weakened by official crackdowns and fractured by internal splits, the
writers expressed increasing anxiety about the fate of multiracialism in a society
rigorously dividing people by colour. In the context of an increasingly polarised
atmosphere, they tackled the question head on in 1958 with a series of articles on whether
or not whites and blacks hated each other. As the decade came to a close, Drum’s project
of multiracialism, which was so fundamental to the urban identity it was projecting,
seemed gravely at risk:

Everyone, it seems, has an opinion. Everyone is only too eager to let it

out. And all we have done is to lift the lid. What does our enquiry finally

add up to? Hate? HATE? Well hardly that. Not yet at any rate. Later for
sure unless a tremendous effort by both sides turns the tide."*®

144 T, Matshikiza, “How Musicians Die,” Drum, October 1953.
145 yy.¢

Ibid.
146 «Dyo Blacks Hate Whites?” Drum, November 1958.
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Conclusion

It is the indescribable vanity of every generation to believe that its voung men
and women are somewhat more beautiful, more plausible, certainly more
perceptive and courageous than their elders, who are always assumed to have
failed their young. Similarly for the older generation there is always the feeling
that the young are only slightly less vivid and interesting than these elders
imagine themselves to have been during their heyday.

—Lewis Nkosi, “The Fabulous Decade,” Home and Exile, 1965.

After three years as a supplement to the Golden City Post, Drum was resurrected
as an independent magazine in 1968. The same year, Can Themba and Todd Matshikiza
died in exile. Themba’s prodigious drinking had led to his premature death of a heart
attack in Swaziland. He had foretold his own end in an essay on South African politics
that he called “The Bottom of the Bottle.” Contemplating a coming clash between
competing nationalisms—black and white—that, to him, seemed to be flip sides of the
same coin, he wrote, “The dilemma is so complete! As I brood over these things, I, with
my insouciant attitude to matters of weight, I feel a sickly despair which the most potent
bottle of brandy cannot wash away. What can I do?”!

Todd Matshikiza died in Zambia of cirrhosis of the liver, also likely alcohol-
related.? Many Drum staffers, who had lived hard-drinking lives in the 1950s and after,
later succumbed to alcoholism, including Modisane, Motsisi, and Gosani.’ Drinking was

a symptom of heavy personal and professional pressures, and the deep frustration that

! C. Themba. “The Bottom of the Bottle,” The Will to Die, p. 115.

28, Stein, Who Killed Mr. Drum? p. 208.

* Many of their predecessors in journalism, like H.LE. Dhlomo and R.V. Selope Thema, had also
struggled with alcohol abuse.
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came from living in apartheid society.* Henry Nxumalo, too, had been frustrated but had
“covered it always with laughter and brandy,” remembered Sampson.’

Nxumalo, the original Mr. Drum, had been murdered in 1957—the first of the
Drum writers to meet an untimely end. Investigating a story in the Western Areas, he
was stabbed to death late one night on his way to Newclare for an interview. His
bloodied body was found early the next moming. His killers were never caught, and their
identity remains a mystery.

In 1966, several of the Drum writers—including Themba, Matshikiza, Modisane,
Nakasa, Nkosi, and Mphahlele—were banned under the Suppression of Communism Act.
As aresult, academic Nick Visser wrote in 1976, “[p]erhaps never has a movement of
such intensity and magnitude been so thoroughly effaced—to the extent that the names of
many leading participants are no longer known to South African readers.”® By the time
of the bannings, many had already 1eft the country. Mphahlele was the first to leave in
1957, and he would be followed by Matshikiza, Themba, Modisane, Nakasa, Nkosi, and
Maimane. In their exile, many wrote books and autobiographies, many of them well-
received critically but, because of the banning, their words could not be read or published
in South Africa.’

Bailey’s publishing empire in the rest of Africa succeeded for a time and in the
early 1960s he was publishing editions of Drum that circulated in five regions—Ghana,
Nigeria, East Africa, Central Africa, and Southern Africa.® But navigating relations with

the newly independent governments in East and West Africa was complicated. After

* A. Sampson, “The Early Drum,” p. 16.

* Ibid. p 16.

8 N.W. Visser, “The Renaissance That Failed,” p 42.

7 Ibid. p. 55.

% J. Bailey, “The Potter and the Pots,” The Beat of Drum, p. 148,
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1960, when his base in apartheid South Africa became unacceptable to the new
governments to the north, he separated the various Drum editions into independent
companies and moved their printing operation to England.’ In 1972 he closed down the
Ghanaian Drum when a military coup made it too difficult to continue publishing. In
1974, he sold the Nigerian Drum to his staff after the government passed an
Indigenisation Bill that required media to be locally owned. '

The golden age of Drum was over, though the magazine did not completely
change its character until Jim Bailey sold it in 1984 to the Afrikaner-controlled Nasionale
Pers media company. One commentator called the new owner “about as remote from the
ideals and aspirations of the original Drum as Ronald Reagan is from the Russians.”"!
But Bailey had no other buyers and, at 65 years old, he was ready to retire.

Drum, though, left a relevant legacy. More than any of its predecessors in the
commercial press, as the papervargucs, Drum became a popular publication, both in its
mass circulation and its content. It wrote about subjects that would interest its readers
and embraced the city and all it encompassed—the fantastic and the mundane, the high
and low, and the aspirations and difficulties of city life. At the same time, by writing
about these experiences, it legitimised them. Black South Africans living in cities,
many of whom had no intention of turning back history and returning to some sort of
mythical tribal state imagined by the Nationalist government, could read stories that

resonated with their lives as city-dwellers.

? This separation caused several logistical and financial difficulties for Bailey. Instead of printing
all editions of Drum in Johannesburg, they were now printed in London and shipped back to
Africa. He eventually bought printing presses for a few “key” locations in Africa. (Ibid. pp. 145-
146.)

1 p, Morris, Interview with Jim Bailey, “The Rise and Fall of Drum,” The New African, October
1984, p. 53.

"' Ibid. p. 52.
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At every step, Drum’s journalism resisted attempts to deny the lives of its urban
readers. It self-consciously wrote about music, films, tsotsis, and shebeens, depicted
people who dressed in smart western clothes, and embraced the western-influenced life in
the city. Its writers used an innovative English that spoke to township readers. The
magazine also encouraged black pride—by writing about successful South Africans,
African-Americans, and other Africans—but also demanded cosmopolitan
multiracialism from its readers. Although its project of multiracialism was
increasingly under attack by the end of the decade, it created powerful images of
cosmopolitan urban life across the country. And these images provided a model of
modern life for its readers.

Its commercial nature was its strength and its weakness. Drum, in providing a
modern model for its readers, also provided a modern model for their press. In trying to
reach a mass audience, it was forced to connect with them by writing about everyday life
and finding stories that would actually interest a diverse group of readers. But one of the
reasons it succeeded in building such a large audience and is remembered so fondly
today—no one talks about the Zonk generation—is because it extended this accessibility
to serious content. It provided significant political articles and muckraking exposés that
spoke to a mainstream audience. And, though it sympathised with the multiracial
alliances of the ANC, as a politically independent magazine its articles included a certain
valuable detachment, though not objectivity. But its commercial nature meant that its
content was susceptible to internal censorship and the whims of the market.

Johannesburg remains the centre of black journalism in the country, with seven

major daily papers, nine weeklies, and several zoned community papers that have a
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combined circulation of over one million.”> A mass circulation press that thrives by
entertaining its readers is still the rule of the day. Two of the papers aimed at black
readers, the Soweran (the descendant of Paver’s World) and the relatively young Daily
Sun (owned by Naspers), are now in a circulation war, and the content in their pages
would appear, to some extent, familiar to anyone with a knowledge of Drum. “In an
environment where the circulation of most other papers held steady or declined, the Daily
Sun proved an instant sensation with its menu of noir crime reporting, sex scandals, and
witchcraft tales, leavened by plenty of how-to and self-help articles,” wrote American
journalism professor Douglas Foster in 2004, noting that the then two-year-old paper’s
circulation had reached 300,000." The Sowetan, on the other hand, is trying to find the
ever-changing middle of the market by appealing to both working class and upper middle
class readers.'* Though black joumélists now have a wide range of papers that they can
work at, the press itself remains fragmented, with mosf publications targeting specific
demographic groups and income brackets. And there are worries that newsrooms have
been slow to change, with too few black journalists in management roles, limited
opportunity for quality training in journalism, and papers that are still controlled largely
by white-owned corporations.

The dream of a publication spanning the continent that Paver had more than 70
years ago, and that Bailey began to pursue more than 50 years ago, is still a goal for

South African media companies. The lure of commanding a potential market of 500

2D, Foster, “The Trouble With Transformation,” Columbia Journalism Review,
September/October 2004,

B Tbid.

14 A. Harber, “Can Ailing Sowetan Find Way in No Man’s Land?” Business Day, September 7,
2004,

5 D. Foster, “The Trouble With Transformation,” and M. Nomavenda, “Black Journalism: From
Golden Days to Dog Days?” Business Day, October 19, 1999.
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million consumers remains strong, if elusive. Today, Johnnic Communications, the
South African company that owns the Sunday Times and the Sowetan, is trying to
establish itself more permanently in southern, western, and eastern Africa. Other
companies are following their lead. Both Primedia and the Nasionale Pers-owned
Media24,'® which prints a very different version of Drum and the women’s magazine
True Love, are also expanding outside South Africa. In summer 2004, Media 24
relaunched Drum in Nairobi, with plans to sell Drum and True Love in Tanzania and
Uganda as well. They are trying to boost the estimated one percent of magazine readers
in East Africa."”

South African companies seeking to expand north face many of the same practical
problems that Bailey confronted 50 years ago—including weak distribution and sales
networks, and tricky negotiations with the governments of many different countries.
“These countries are moving in the right direction, but it is very slow,” said Media24
Managing Director Salie de Swardt in 2004. “Companies should not underestimate the
logistical difficulties of setting up a business further up in the continent.”'® Although
Bailey had been proud of improving the printing capacity in East and West Africa,'? his
inroads were short lived. Media24 flies copies of the Kenyan editions of Drum and True
Love into the country because of its poor printing quality, and they have similar problems

with a monthly soccer magazine that they publish in Nigeria.

' Naspers also owns DSTV, a satellite TV company that has service throughout most of the
continent.

17 «“Excitement As 'Drum' Returns to News Stands,” The Nation, August 25, 2004,

18 «Continent Ripe for Media Drive,” Business Day, October 27, 2004. The article notes that, at
the time, the highest-circulation magazine in Kenya sold only 30,000 copies a month.

% P. Morris, “The Rise and Fall of Drum,” The New African, October 1984.
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In addition to technical difficulties, creating publications that appeal to
international audiences is difficult, and companies still confront issues of authenticity.
“You have to be culturally sensitive, because there is a lot of national pride around the
continent, and there is huge concern about a new form of economic hegemony,” said
Johnnic Africa CEO Brian Pottinger, who also noted that his company has made market
research a priority.*

But, the promise of profits from a fully-exploited African market still draws
optimistic entrepreneurs. A 2004 article about media efforts to expand throughout the
continent sounds much like reports from 50 years ago, heralding the business
opportunities just waiting to be seized:

When one considers that the likes of Standard Bank with operations in 16

countries, SA’s media houses are clearly late starters in the race for Afiica.

But with a combined population of more than 500-million who are gaining

increased exposure to mainstream media through the internet and the

cellphone boom, Africa’s response to Johnnic’s initial overtures illustrates
that there is a market waiting to be exploited.!

The Drum Mystique

Today, Drum is popular culture icon. A movie about Drum’s early years and
Henry Nxumalo’s career as Mr. Drum was released in 2004. It won a major film
awaxrd,22 though it was criticised for factual errors, its use of an American lead actor, and

its “crude representations” of the lives and characters of the Drum staff.>* A popular

2 «“Continent Ripe for Media Drive,” Business Day, October 27, 2004.
21 .
Ibid.
% In 2005 the movie won the Golden Stallion of Yennenga, which is handed out every other year
in Quagadougou and bills itself as the most prestigious African film award.
¥ B. Huisman, “Film accused of insulting Drum icons,” Sunday Times, November 28, 2004.
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clothing designer markets tee-shirts of classic Drum covers in upscale stores.** And in
the past two decades, there has been a voluminous amount of writing about Drum, both
by the surviving former Drum staffers themselves and from academics, journalists, and
artists.”> One of the books about Drum that came out in the early 1990s addressed this
fascination. “After this exposure to the 50s, Drum became an obsession, not only with
me but with many others. Quite why is difficult to say. Maybe the magic that so
captivated readers in the 50s was still as potent as ever. Maybe it was this rediscovered
country that lured us,” wrote author Mike Nicol. “Maybe, maybe... Certainly no other
magazine in the world has generated as much publicity so long after its heyday as has
Drum.*

During the 1980s, after the Drum writers were unbanned, a new audience was
introduced to their writings through independent publishing houses like Ravan press,
which anthologised the writings of Themba and Nakasa. The short stories were
republished, as were books about the magazine by three of its four editors during the
1950s—Sampson, Stein, and Hopkinson. Bailey released a book commemorating Drum
and in 1987 Jurgen Schadeberg released two photographic compilations, The Finest
Photos From the Old Drum and The Fifties People of South Africa, which popularised

exuberant photos of the period. One of Themba’s short stories, The Suit, was turned into

2 The designer is Stoned Cherrie and the line—sold at Woolworth’s—is billed as a collection that
celebrates “Afro-urban culture.”

% For example, novelist Mike Nicol wrote a 1991 book about Drum called A Good Looking
Corpse which reproduced many of the writers® stories, and a 1997 novel based on Henry
Nxumalo’s life called Bra Henry. The play Sophiatown was first produced in 1986, and a
documentary about Sophiatown aired on British television in April 1994.

% M. Nicol, Corpse, p. 4.
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a popular play and books and plays about Sophiatown and the Drum writers appeared.”’
Anthony Sampson’s 1956 book about his time as Drum editor was reprinted last year. He
died shortly before the new edition was released. “The world of Drum and Sophiatown
became a legend, commemorated by a whole literature of academic theses,
reinterpretations, and recoilections—all suffused with nostalgia,” he wrote in the
epilogue. It was quite a change, he said, from the 1950s when Drum received little
attention, with a few exceptions, from the white-dominated South African media,
academics, or writers.?®

There are many reasons for the nostalgia that now surrounds Drum. Henry
Nxumalo’s stories as Mr. Drum were both dangerous and powerful. He was the first
black South African journalist to risk his life to get a story—though he was not the last.
The early deaths of such a talented group of writers also evoke a sense of loss. They
seem now to represent a whole generation of writers, artists, and intellectuals whose
contributions were never realised and lost—crushed by society and the state. And, to
some extent, the Drum writers themselves helped to create their own mythic status as a
lost generation. “I think the rest of African society looked down on us as an
excrescence,” wrote Can Themba:

We were not the calm dignified African that the church so admires (and

fights for); nor the unspoiled rural African the government admires, for

they tell no lies, they do not steal, and above all, they do not try to

measure up to the white man. Neither were we tsotsis in the classical

sense of the term, though the tsotsis saw us as cousins... We were not

‘cats,” either; that sophisticated group of urban Africans who play jazz,
live jazz, and speak the township transmigrations of American slang. We

7 A play based on Sylvester Stein’s memoir, Whe Killed Mr. Drum? was produced in London
and South Africa in 2004 and continues to run.

% Sampson also notes that the rediscovery of Drum in the 1980s and 1990s found a receptive
audience in a “new generation of white South African writers...fascinated by the past black world
that its predecessors had shunned.” (A. Sampson, Drum, 228.)
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were the sensitive might-have-beens who had knocked on the door of

white civilisation (at the highest levels that South Africa could offer) and

had heard a gruff “No” or a “Yes” so shaky and insincere that we

withdrew our snail horns at once.”’

Drum has also become synonymous with the 1950s, symbolising a whole
period.*® The repression that came after the Sharpeville massacre in 1960 and the
banning of the political groups and leaders who had appeared in the magazine fed the
sense of loss.’ The 1950s were “an age of optimism and innocence compared with later
decades,” Sampson wrote in 2004. The period represented a time of opportunities lost for
the whole country, when it seemed the country could be transformed with less suspicion
and more ease. Jean Hart, a friend to many of ’the Drum staff who had also had a
relationship with Themba, thought Drum’s project of multi-racialism was tainted by the
brutality that came afterwards: “After the murderous twenty or thirty years that have
passed since then I don’t think you can have that innocent, delighted coming-together
again,” she said.*? The physical removal of multiracial Sophiatown, too, seemed to
represent a fork in the road in history-—when the government left the possibility of
peaceful reconciliation behind. Drum and its projection of cosmopolitan modern life also
become conflated with Sophiatown. In 1990, journalist Allister Sparks called
Sophiatown in the 1950s a small but multiracial bsociety that offered “a glimpse of what
the new industrialised South Africa might become.”** Whether or not a change in the

course of history during the 1950s would have produced an ideal multiracial South

¥ C. Themba, “The Bottom of the Bottle,” The World of Can Themba, p. 229.

% See, for instance, the title of a collection of the magazine’s short stories: M. Chapman (ed.),
The Drum Decade: Stories from the [950s, (Pietermaritzburg: University of Natal Press, 2001).
31 1. Nkosi, “The Fabulous Decade,” Home and Exile, p. 8.

*2 Quoted in M. Nicol, Corpse, p. 4.

% A. Sparks, The Mind of South Africa, (Johannesburg; Jonathan Ball, 2003) p. 188.
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African society is an impossible debate. But it is clear that the period is viewed, on many
levels, as an opportunity lost.

The reclaiming of Drum has been self-conscious, especially for some black
writers who looked to it as part of a heritage that was necessary in order to build a new
tradition of writing. “As present-day writers we need to go out in search of the myth and
redefine it. In order to do this we need to know our literary heritage,” Es’kia Mphahlele
wrote in a 1980 history of black South African literature. “Those nineteenth-century and
early twentieth century writers, later wniters like Plaatje, Abrahams, the Dhlomo brothers,
the Drum writers, writers from other parts of Africa—all these can be the self-education
writers need to help them reconstruct the myth.”**

Yet, despite the nostalgia that surrounds it, Drum has not escaped recent criticism.
The more militant black consciousness writers of the 1970s attacked it for its dependence
and willingness to work with white liberals.’® And, in 1998, the new ANC-led
government convened a commission to examine racism in the media. The commission’s
comments on Drum and its legacy could have been written by the Africanist A.P. Mda 50
years earlier. John Matshikiza, Todd’s son and a Mail & Guardian columnist, quoted the
report:

“Throughout the Fifties,” says our movement on our behalf, “these

publications consciously cultivated the notion that African news was

necessarily about alcohol abuse, sex, crime, rape and corruption. The

model African reporter was he/she who reported best on these subjects ...

The fact of the matter,” it continues, “is that many contemporary African

journalists have not broken with this tradition. They believe that the fact

that they are African, with easier access to the African communities, gives

them a good possibility (sic) to feed the media with a rich diet of salacious

stories which are believed to sell newspapers among African readers.
Whatever they gain from their work, they also help to sustain the racist

* E. Mphahlele, “Landmarks of Literary History in South Africa: A Black Perspective,” p. 57.
33 R. Nixon, Hollywood, p. 40.
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images that white South Africa has of both themselves and the people

from whom they are drawn. Accordingly, they too become part of the

media establishment which necessarily must portray the 'new South

Africa' in as negative a light as possible because they too have absorbed

into their consciousness the white stereotype of the black savage.”®
And Matshikiza’s outraged response could have been written by the Drum’s 1950s
editors. Citing Nxumalo’s daring exploits and Themba’s acerbic writing, he affirmed
that:

Drum magazine certainly turned out salacious stories about life in

Sophiatown, Alex and the other black townships. But the best

commentaries in Drum dealt in a sober, wry, mocking, self-mocking,

angry, outraged and irrepressible way about the multifarious implications

of being black in an African country run by Tarzan and Jane.?’

Despite the 1998 press commission’s criticism, Drum and its writers are most
often remembered with benevolent nostalgia today. Lewis Nkosi had recognised the
conflict between generations who were living in an oppressed society. Each new
generation of black South Africans, he said, was forced to ask—how did we get here and
why didn’t you succeed in liberating us? “In South Africa, this mutual antipathy and the
mutual denigration between the generations are made more painful by the greatly varied
nature of the challenges presented by each era, so that when the responses are seen to be
different the war between the young and the old is afforded extra emotion,” he wrote.
Now that the ANC and other black resistance movements have succeeded in changing the
government, and another generation has passed, it may have become easier for both black

and white South Africans to memorialise the lost generation of the 1950s without

invoking the recrimination of a generation still living with political repression (and

% 3. Matshikiza, “ANC Innuendo Rewrites History,” Mail & Guardian, April 20, 2000.
37 T4
Ibid.
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without having to find concrete solutions for its contemporary legacy.) Instead of
remembering the harshness of the period, some still look to the hopeful symbols that
Drum and Sophiatown have become to provide a model for modern life. As Anthony
Sampson wrote in 1994, just a week before the country’s first democratic election:

Politicians as well as writers are concerned to encourage a new creative
surge. “"Where are the equivalents to those Drum writers?” the ANC
leader Ahmed Kathrada asked when I was last in Johannesburg. But the
political problems, the violence and uncertainty, still cast a pall over any
exuberant hopes. Of course, much of the Sophiatown era came to be
sentimentalised and the innocent optimism of the Fifties can never return.
The new multiracial South Africa will be a more complicated,
materialistic society, without simple conflicts between right and wrong,
black and white. But that vitality and resilience may still be a sign that
black South Africa has a spirit and hope which can transcend political
deadlocks, and make its own contribution to the world.*®

BA Sampson, “Rise again, Sophiatown,” The Independent, April 11, 1994.
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