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a. Brahms, Op. 15 III, bb.I-4. 
w .. X'X' 

.:L. 1 iii I 

... ~:> .' " 

i@L~4 E' ±In'. p !, 1#Q;ft~ 
b. Schumann, Kreisleriana, VIII, bb. 1-3. 

w 

Example 1 

Reynolds then interprets the combination of the "Kreisler motive" with motives he 

associates with Clara and Robert Schumann, as based on the programme of Brahms's 

relationship to the Schumanns.13 Such an hypothesis, while not demonstrating any 

stylistic influence of Kreisler on Brahms's music, implies that, in the Piano Concerto, 

Op. 15, the figure of Kreisler informed the way in which Brahms arrived at the precise 

motivic combinations seen in the work. 

George S. Bozarth has noted that "Reynold's interpretation finds no basis in the history 

of the concerto.,,14 Bozarth attempts to establish a more credible Kreislerian programme 

for the Finale of Op. 15. He introduces his argument: 

If we are to view the Rondo Finale in any terms "programmatic" - and it 
should be emphasized that, unlike with the Maestoso and the Adagio, there is no 
documentary evidence to support such an approach - a productive route might be 
to journey further along the interpretative paths already laid out here for the first 
two movements . IS 

13 Ibid., 20-21. 
14 Bozarth, "Brahms's First Piano Concerto," 241. 
15 Ibid. 
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Brahms, Piano Sonata in F minor, Op. 5, I, bb. 1-11. 

Example 2 

He continues: 

The initial two phrases stand in stark contrast to each other, but close 
inspection reveals them actually as two strongly differentiated facets of the same 
'character' .20 

By using the word character in place of the word motif, Bozarth anthropomorphises the 

contrasting phrases in his eagerness to demonstrate in the work the manifestation of 

Brahms's fractured identities. The process of motivic transformation and unification is, 

however, a central feature of Brahms's compositional method and has its origins in the 

concrete example of Beethoven's musical output rather than in the articulation of a 

Kreislerian programme. While Bozarth's reading constitutes a highly attractive aid to the 

interpretation of Brahms's Sonata, Op. 5, it remains a poetic hypothesis . 

20 Bozarth, "Brahms's Lieder ohne Worte," 370. 
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