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1.

SECTION B - WOMEN AND MAINTENANCE

A PINKY-PEACHY PICTURE, AND A BLUE VACUUM HEAD

24,5 x 26,0 x 4,5cm

Paper and c¢il paint on board.

A PRACTICAL SURFACE

33,0 x 30,0cm

Linoleum, fabric, upholstery nails and oil paint on board.

IN MEMORY OF WOMEN AND MAINTENANCE

24,5 x 55,0 x 5,0cm

Wood, fabric and oil paint on board and enamel.

A REINFORCED APRON

39,5 x 37,0 x 5,5cm

Beadwork, paper and oil paint on board,

A DOMESTIC PLATFORM

Height 126cm

0il paint on linoleum and wood.




SECTION C - A TIME AND A PLACE

FRAGMENTS OF ART AND AFRICA

50,0 x 18,0cm

Paper, fabric and o0il paint on board.

THE 'PRIMITIVE' AND THE 'NAIVE'

29,0 x 34,0 x 4,0cnm

Paper, wood and oil paint on board.

CULTURAL CAMOUFLAGE

34,5 x 44 ,5cm

Paper, moulded foam frames, wood and oil paint on board.

BRUSH ASIDE

52,0 x 29,5cm

Paper, wood, metal and oil paint on board.

FRINGE BENEFIT

47,0 x 42,0 x 8,0cm

Wood, paper, steel tacks, beads, leather and oil paint on board.




SECTION D - THE CURIO SERIES
CURIO I

24,5 x 30,0cm

Wood, paper, soap, epoxy putty, fabric and oil paint.

CURIO I
19,5 x 25,5 x 6,5

Wood, paper, fabric, beads, shells, metal and oil paint.

CURIO II¥

Base 41,0 x height 23,0cm

Wood, paper, bone, rubber, plastic and oil paint.

CURIO IV

46,0 x 40,0 x 6,0cm

Wood, fabric, paper, nails and oil paint.




SECTION E - DOMESTIC OBSESSIONS

OLIVES FOR AFRICA

11,0 x 22,5 x 15,0cm

Wood, epoxy putty, paper and oil paint.

ON A PLATE NO.1

Diameter 27,5cm

Wood, plastic, fabric and oil paint.

ON A PLATE NO.Z

Diameter 20,0cm

Fabric, epoxy putty, wood and oil paint.

POWDERBOX NO,1

15,5 x 14,0 x 20,0cm

Porcelain, wood, paper, fabric, oil paint and French chalk.

POWDERBOX NO.Z

12,5 x 13,5 x 10,0c¢cm

Ceramic, fabric, French chalk, wood and oil paint.

POWDERBOX NO.3

15, x 19,5 x 15,5cm

Tacks, wood, French chalk, polish, beads and o0il paint.

CURLER CACTI

Height 15,0cm

Plastic, metal, ceramic, sand and oil paint.

A SPADE IS A SPADE IS5 A ...

Height 25,0c¢m

Rubber, sand and paper.




9. A DOMESTIC SCREEN

21,5 x 178,0cm

Wood, fabric, paper

and oil

paint.
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5.

(a)

NOTES ON METHODS

SOURCE MATERIALS

Selection of materials is made from within my immediate environ-
ment. These elements are most often produced or processed by
culture or industry and have an intended function or points of
reference. The methods of collage and assemblage offer a means
of utiliging this material in its original form within the consi-

dered, constructed environment of the art work.

The accumulation of objects and material has an unconscious
dynamic, where value judgements give way to spontaneous responses.
The processes of collage and assemblage provide the means of
shifting through this quantity of information in a search for

appropriate material to articulate personal concerns.

FORMAT

A wide range of formats are used, varying from flat surtfaces to
arrangements of displaced flat surfaces extending ultimately

towards free-standing three-dimensional objects. Decisions are
based on a consideration of the scale of the source material, and

the concepts to be articulated in the work.

FORMAL PROCESS
The Nature of Collage

The flexibility of the collage method allows for the arrangement
and re-arrangement of elements before a satisfactory solution to
the composition is arrived at. The potential diversity of the
materials used allows for the possibility of initiating a dialec-
tic by juxtaposing elements. This dialectic is an essential com-
ponent of much of the work., In this manner it is the intention

of many of these works to draw attention to what ideologies

inherently conceal.




(b)

(a)

(b)
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Integration of Collage with the Painted surface.

The use of o0il paint in combination with collage allows for a
greater visual manipulation of diverse elements. This means of

formal synthesis has been a central concern in the body of work.

THE FORMAL MODE AND THE CONTENT

Concerns

The themes in the presentation are a reflection on personal

history, cultural heritage and context. The question of what
it means to be perceived and to perceive the world as a woman
artist in Africa is explored. The work is seen as a means of

finding a personal voice,
Personal Experience

"..... the material of our feeling, our most intimate
experience of identity and of sexuality are socially
permeated, 1if not constructed and constrained by

determinations outside our control and consciousness."

Parker and Pollock
0ld Mistresses 9

The authority of experience is the premise for the priority given
to personal perceptions in this work. If experiences are, as
Hester Eisenstein says "symptoms of a society-wide structure of

power and powerlessness"B,the "personal" is then a valid point

of departure.



6‘0

NOTES ON INDIVIDUAL

WORKS
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6.1 SECTION A - WOMEN AND CULTURE

"If we assume that culture is an asexual absolute, it
means that women have just one problem, historical
backwardness, which will be overcome with time, with
the general social evolution and the demonstrative
anticipation of an emancipated female elite. Between
this theory and women's traditional docile reverence,
there is no opposition but a great deal of agreement:
male humanism remains the yardstick of value and

strength."

Anne-~Marie Sauzeau-Boetti

Negative Capability as Practice in Women's Art 4
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FOUR WOMEN CONTEMPLATING A PICASSO AND THE IDEQLOGICAL DIFFERENCES

BETWEEN ART AND CRAFT

"Art history views the art of the past from certain
perspectives and organises art into categories and
classifications based on a stratified system of
values, which leads to a hierarchy of art forms.

In this hievarchy the arts of painting and sculpture
enjoy an elevated status while other arts that adorn
people, homes or utensils are relegated to a lesser
cultural sphere under such terms as 'applied', 'decor-
ative' or 'lesser arts'. This hierarchy is maintained
by attributing to the decorative arts a lesser degree
of intellectual effort or appeal and a greater concern

with manual skill and utility.

The art and craft division can undoubtedly be read on
class lines, with an economic and social system dicta-
ting new definitions of the artist as opposed to the

artisan.”

Rozsika Parker and Griselda Pollock

0ld Mistresses - Women, Art and Ideoclogy 5
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