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II. Introduction 

To design spaces for public art has become an increasingly 
difficult exercise due to the constant shifts in the public's social 
behaviour and attitude towards art. This is exacerbated by the 
fact that the discipline of art is so unique and diverse it is 
almost impossible to find a commonly applicable definition. 
Although these challenges sound daunting, it provide 
opportunities for creative thinking and unique design solutions. 

This dissertation is in response to a brief received from the 
City of Cape Town concerning public art and public space, this 
brief will be mentioned in detail later. Responding to this brief 
the dissertation deals with issues of art in public spaces and 
provides guidelines on how to design these spaces to 
compliment and celebrate artworks. The document will set up 
a framework for identifying and designing spaces for public art. 
The process is through an analysis in the form of a site 
selection criteria and a spatial selection matrix. Thereafter a 
set of design guidelines will be drafted and will provide the 
basis for the design. Finally a design proposal will be executed 
and complemented by an Environmental Art installation. The 
emphasis of the dissertation would be to illustrate how art in 
public space enrich and activate our built environment. 
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Fig. 10 
Source: www.dac.gov.za 

II. Brief 

The City of Cape Town is launching a Mother city Art 
Revitalisation Campaign (MARC) which aim to promote 
art awareness and education through public art. Together 
with the Department of Arts and Culture the City will host 
a range of art exhibitions and workshops. 

The exhibitions will take place in a designated space 
which will be used throughout the year to showcase the 
changing artworks. To ensure maximum exposure, 
Cape Town's Central Business District (CBO) has been 
identified as the area for the exhibition. 

A suitable site within the CBO needs to be identified that 
could be turned into an inspiring public space. The site 
should be designed to provide for temporary and 
permanent installations and take into account its local 
context and art influences. 

III. Interpretation 

The brief received form the City of Cape Town has two 
main objectives, to find a suitable site, and to design this 
site to be used as a platform for exhibiting public art. 

Suitable site: Within the CBD 
Public space 
Easily accessible 
Active 
Pedestrian friendly 
Creative context 

A Suitable design: Should accommodate temporary and 
permanent art 
Provide easy access to site and art 
Accommodate various type of public art 
Provide a neutral, simple podium for exhibits 

IV. Approach 

In response to the brief the first step would be to identify 
a suitable site, this will be done through a site selection 
process analysing sites in Cape Town CBO. This site 
selection process will be strongly based on theory 
regarding public space and art. A criterion will be derived 
from this theory that identifies the vital elements of an 
effective public space for art. These elements will then be 
used to rate public spaces and eventually identify the 
suitable site. 

The second step would be to do a thorough analysis of 
the site including its immediate surroundings. The 
analysis would start with the cultural and historical 
significance of the site and then lead to the natural and 
urban layers including existing art and art influences that 
may impact on the site. 

The third step would be to create a spatial framework for 
the site including design guidelines stating actions and 
results that wants to be achieved. This would lead into 
the final step which is the design proposal that spatialize 
the design guidelines and illustrate the contribution of 
public art to public space. 
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V. Methodology 
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Fig. 7 
Source: www.travel.webshots.com 

Fig. 8 
Source: Gerrit Strydom 

However in South Africa we do not have legislation which 
actively encourages the creation of public art and works 
are often connected to government funded historical and 
heritage memorials as well as public space upgrades. 
However the lack of art has been addressed by various 
institutions which aim to enrich our City's with works 
which can heighten our awareness and transform our 
landscape. 

In Cape Town the Sunday Times Heritage Project 
contributed by installing (the first of ten Cape Town 
Heritage Memorials) the 'Mannenberg' [Fig. 4] interactive 
instrument previously mentioned. The Association of 
Visual Arts (AVA) encourages public art by organizing 
public sculpture competitions and then provides funding 
for the winners, previous AVA realised art is the 
traditional african sculpture with Bart Simpson heads 
[Fig. 5] by Brett Murray, and the Legend Archive [Fig. 6], 
both in St Georges Mall. 

The diversity and varying scope of public art combined 
with the undefined boundaries results in public art 
performing social, cultural and historical functions. Many 
people underestimate the value of public art and the 
contributions it has to offer. People often underestimates 
the energizing value of a well placed sculpture in a public 
space like the equestrian statue of Marcus Aurelius in the 
Campidoglio [Fig. 7], which is powerful enough to charge 
the space around with a tension that keeps the whole 
composition together [Moughtin et al 1999]. Public art is 
often used to heighten a viewer's awareness and to 
question assumptions, like the slave monument on 
Church Square in Cape Town [Fig. 8], which aims to 
acknowledge and raise awareness to the historical past 
of slaves in Cape Town. Public art often take the form of 
activist art to express community values while also 
encouraging community involvement which is frequently 
seen in community wall paintings which in the service of 
black power or woman's rights were conceived to make 
visible the voices of minority groups. [Malcolm 1997] 

These functions of public art can all be expressed in public 
spaces that contain artworks. Public art greatly 
contributes towards effective vibrant and interactive public 
space, like the ever moving Four Great Whites on Jetty 
Square [Fig. 9], that draws the attention of oblivious 
hurried pedestrians. Public art has the ability to energize 
our public spaces enhance the beauty of our landscapes, 
encourage interaction, calm a hurried life and eventually 
transform a city's image. 

Fig. 6 
Source: Gerrit Strydom 

Fig. 9 
Source: Gerrit Strydom 
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VII. Conclusion 

Through the process of selecting and designing a site for 
public art I have come to the realisation that separating 
these two concepts are a great injustice to the built 
environment. Public art cannot be sustained without the 
vibrant energy of an interacting public space, and a 
public space without art would be a great injustice to 
the public. It has become evident that the creation of a 
successful public art space depends on art and public 
space to become intertwined and complement each 
other. 

The Landscape Architect has the duty to identify 
appropriate sites and to create a platform for art to 
serve as a vital component of social edification within 
the urban landscape. With the knowledge and 
understanding of urban systems in the public realm the 
Landscape Architect is in the ideal position to fuse art 
into the civic landscape. If executed in an appropriate 
manner the public domain could be turned into an 
engaging, vibrant space that is rich in cultural and 
h istorica I sig n ifica nce. 
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Source: Gerrit Strydom 

1. SITE SELECTION PROCESS 

The criterion for the site selection process is based on the 
brief and aim to identify the most suitable site within the 
CBD [Fig. 10]. for an art intervention. Elements which are 
considered fundamental in the creation of such a space 
will be explored and mapped accordingly. The essential 
characteristics will be illustrated through the following 
maps: 

1.1 Figure ground, which identifies all open space providing the 
foundation for identifying the accessible public space. 

1. 2 Accessible public space, which identifies designated public 
space that is accessible to all. 

1. 3 Pedestrian routes, which identifies the main pedestrian streets 
and paths 

1.4 Public Art, which identifies all existing public art which might 
impact on a proposed public art intervention. 

1.1 Figure ground 

The figure ground map is also known as the Nolli map 
because of the significant Nolli map of Rome [Fig. 11]. 
The Figure ground map [Map 1.1] shows buildings in 
contrast to left over space and in doing this provides a 
clear understanding of the city's urban form through the 
simple yet effective graphic method of rendering solid as 
black and void as white [Tice 2005]. All space that hasn't 
been occupied by build form potentially has the 
opportunity to be turned into public space. The map helps 
to view all open space as a whole without the barriers 
that divide and segregate space into private, semi-private 
and public. 

The significance of this map is that it clearly illustrates 
the grain of the city, identifying dense areas that are 
dominated by city blocks with little public space in 
contrast to vast open spaces between built fabric. 
Comparing the figure ground map with the following map 
of accessible public space the amount of inaccessible open 
space is clearly visible. 

, " 

r.JAIJ'1'l 

Fig, 11 
Source: www,lib,berkeley,edu 
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Accessible public space 

r. Grand Parade 
s. Green Market Square 
t. Heerengracht traffic island 
u. Heerengracht traffic circle 1 
v. Heerengracht traffic circle 2 
w. Heerengracht parking 
x. Hertzog traffic island 
y. Jetty Square 
z. North Wharf 
aa. Piers Place 
bb. Paddock 
cc. Roggebaai Square 
dd. St. Andrews Square 
ee. St. Georges Mall 
ff. Thibault Square 
gg. Thulbagh Square 
hh. Van Riebeeck Square 

All sources: Gerrit Strydom 
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1.3.1 Types of pedestrian route 

There are different types of pedestrian routes: a 
pedestrianized street is exclusively pedestrian with the 
occasional emergency or service vehicle, whereas 
pedestrian orientated streets accommodates pedestrians 
and vehicles but largely focus on the pedestrian through 
elements like wider sidewalks, dedicated pedestrian and 
bicycle paths and tree planting 
[Behrens and Watson 1996]. 

The Type of pedestrian route map [map 3a] illustrates the 
two major pedestrian movement routes namely the 
pedestrianized street and pedestrian orientated street. 
The specific use of a road greatly influences the character 
of it and will either provide the user with a sense of 
comfort and safety or vulnerability and danger. People will 
much rather use the route that encourages a feeling of 
security and shelter, these feelings are often connected to 
active routes, with high visibility and well maintained 
landscapes. 

Pedestrianized Streets 
a. Castle Street 
b. Church Street 
c. Government Avenue 
d. Longmarket Street 
e. Prestwich 
f. Shortmarket Street 
g. St Georges Mall 
h. Waterkant Street 

Pedestrian orientated Streets 
a. Adderley Street 
b. Buitenkant Street 
c. Darling Street 
d. Long Street 
e. Strand Street 
f. Wale Street 

All pedestrian routes illustrated are located in Cape Town CSD 

a c 

b d 

a. Wale Street 
b. Strand Street 
c. Shortmarket Street 
d. Waterkant Street 

All sources: Gerrit Strydom 
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Landscape Features 

a. 
b. 

c. 
d. 
e. 

f. 
g. 

h. 

• 

I . 
• 

J. 

k. 

I. 

Flags in Heerengracht 
Fountains in 
Company Gardens 
Fountains in Heerengracht 
Fountain in St. Georges Mall 
Japans lantern in 
Company Gardens 
Labyrinth in Hertzog 
Legend Archive in 
St. Georges Mall 
Rutherfoord fountain in 
Company Gardens 
Sundial in Company Gardens 
Slave Bell in 
Company Gardens 
Thorne fountain in 
Company Gardens 
Fountain in North Warf Square 

m. Clocktower in Jetty Street 

All sources: Gerrit Strydom 
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Sculpture + Mosaics 

a. Mythological landscape in 
Thibault square 

b. Four Great Whites in 
Jetty square 

c. Sculptures in Piers place 
d. Numinous beast in front 

of SA National Gallery 
e. Interactive sculpture 

'mannenberg' in Bloem Street 
f. Interactive sculpture in 

front of SA National Gallery 
g. African/Bart Simpson 

sculpture in St. Georges Mall 
h. The knot in front of 

Administrative Civic Centre 
i. Sculpture on bridge over 

Hertzog Boulevard 
j. Mosaics on station wall in 

Heerengracht 
k. Sculpture in front of SA 

National Gallery 

All sources: Gerrit Strydom 
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Public space without 
existing public art map Sb 

a. The Paddocks 
b. Green Market Square 
c. Van Riebeeck Square 
d. Forecourt 
e. Canterbury 1 
f. Canterbury 2 
g. Canterbury 3 
h. Canterbury 4 
i. Buitengracht 1 
j. Buitengracht 2 
k. Buitengracht 3 
I. Bu iteng racht traffic island 
m. St Andrews Square 
n. Coen Steytler Park 
o. Roggebaai Square 
p. Thulbagh Square 
q. Artscape park 
r. Artscape forecourt 
s. Convention Square 
t. Heerengracht Parking 

1.5.2 Public space without existing public art 

The abilities of art to energize a public space and to lend a 
certain character to that space have been previously 
mentioned in the discussion on public art. These added 
layers of value produced by the artwork must however be 
dealt with very carefully seeing that opposing artworks can 
easily clash. Defining the elements or characteristics of 
this conflict depends on the formal qualities of each 
individual artwork (size, shape, form, material etc) as well 
as their location. However for the design of a public space 
intended for constantly changing art exhibitions it would 
be more ideal to have a space without any existing art 
which might cause conflict. 
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The Public space without existing public art map [map 5b] 
identify all the public spaces without existing artwork, that 
would ensure a harmonious public art space. Identifying 
the public spaces that is free of existing art is very 
important, seeing that existing art could clash with the 
design concept or proposed art consequently doing 
damage to the purpose of the design. 
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Public space 

a. Artscape Park 
• Located on the edge of the CBD 
• Far from a pedestrian route 
• Without any public art 
• Soft landscape with many trees 

b. Artscape Square 
• Located away from a pedestrian route 
• without any public art 
• paved hard landscape 

c. Buitengracht 1 
• Located on the edge of the CBD 
• Far from a pedestrian route, 
• Not easily accessible due to busy 

vehicular road 
• No public art 
• Tarred hard landscape used for parking 

d. Buitengracht 2 
• Located on the edge of the CBD 
• Far from a pedestrian route 
• Not easily accessible due to busy 

vehicular road 
• No public art 
• Tarred hard landscape used for parking 

e. Buitengracht 3 
• Located on the edge of the CBD 
• Far from a pedestrian route, 
• Not easily accessible due to busy 

vehicular road 
• No public art 
• Tarred hard landscape used for parking 

f. Buitengracht traffic island 
• Located on the edge of the CBD 
• Surrounded by busy vehicular road 

that makes access difficult 
• Soft landscape with many trees, function 

as road reserve 

g. Canterbury 1 
• Located on the edge of the CBD 
• Not on a pedestrian route 
• With no public art 
• Dirt surface used for parking 

h. Canterbury 2 
• Located on the edge of the CBD 
• Not on a pedestrian route 
• With no public art 
• Dirt surface used for parking 

i. Canterbury 3 
• Located on the edge of the CBD 
• Not on a pedestrian route 
• With no public art 
• Dirt surface used for parking 

j. Canterbury 4 
• Located on the edge of the CBD 
• Not on a pedestrian route 
• With no public art 
• Tarred surface used for parking 

k. Church Square 
• Located in the centre of the CBD 
• Easily accessible although not on a 

pedestrian route 
• Contains public art 
• Paved landscape with the street furniture 

I. Civic Centre forecourt 
• Located away from a pedestrian route 
• Not easily visible from the street 
• With public art 
• Hard paved surface 

m. Coen Steytler park 
• Located next to a public square 
• Easily accessible but not on a 

pedestrian route 
• No public art 
• Soft landscape with many trees 

n. Company Gardens 
• Located on a pedestrian route 
• Contains public art 
• a Combination of soft and hard 

landscape with many trees. 

o. Convention Square 
• On the edge of the CBD 
• Not on a pedestrian route 
• Contains no public art 
• Paved hard landscape. 

p. Exchange Place 
• Located on a pedestrian route 
• Easily accessible 
• Contains public art 
• Paved hard landscape 

q. Forecourt 
• Located in the centre of the CBD, 
• Not accessible due to management 
• Not on a pedestrian route 
• Soft landscape with lawn and trees. 

r. Grand Parade 
• Located on a pedestrian route 
• Easily accessible 
• Contains public art 
• Paved hard landscape with the street 

furniture proposed by City of Cape Town 

s. Green Market Square 
• In the centre of the CBD 
• Located on a pedestrian route 
• No public art 
• Paved hard landscape with street 

furniture proposed by City of Cape Town 

t. Heerengracht traffic island 
• Not on a pedestrian route but can 

be used as one, 
• Not easily accessible due to 

surrounding vehicular traffic 
• No public art, paved hard landscape 
with street furniture 

u. Heereng racht traffic ci rcle 1 
• Not on a pedestrian route 
• Not easily accessible due to 

surrounding vehicular traffic 
• Contains public art. 

v. Heereng racht traffic ci rcle 2 
• Not on a pedestrian route 
• Not easily accessible due to 

surrounding vehicular traffic 
• Contains public art. 

w. Heerengracht parking 
• Located on the edge of the CBD 
• Not easily accessible 
• Not on a pedestrian route, 
• No public art 
• Tarred hard landscape used for parking. 

x. Hertzog traffic island 
• Not on a pedestrian route but 

can be used as one 
• Not easily accessible due to 

surrounding vehicular traffic 
• Contain public art 
• Combination of soft and hard landscape 

with street furniture 

y. Jetty Square 
• Located on a pedestrian route 
• Easily accessible 
• Contains public art 
• Paved hard landscape with street furniture 

37 

z. North Wharf 
• Located on a pedestrian route 
• Easily accessible 
• Contains public art 
• Hard landscape, trees, street furniture 

aa. Piers Place 
• Located on a pedestrian route 
• Easily accessible 
• Contains public art 
• Hard landscape, trees, street furniture 

bb. Paddock 
• Located on a pedestrian route 
• Easily accessible 
• Contains no public art 
• Dirt surface with many trees. 

cc. Roggebaai Square 
• Located in the centre of the CBD 
• Contains no public art 
• Tarred hard landscape with a few trees 
• Used for parking 

dd. St. Andrews Square 
• Located on the edge of the CBD 
• Not on a pedestrian route 
• Contains no public art 
• Hard landscape, trees, street furniture 

ee. St. Georges Mall 
• Located in the centre of the CBD 
• Used as an pedestrian route 
• Contains public art 
• Hard landscape, trees, street furnituree 

ff. Thibault Square 
• Located on a pedestrian route 
• Easily accessible 
• Contains public art 
• Hard landscape, trees, street furniture 

gg. Thulbagh Square 
• Located in the centre of the CBD 
• Contains no public art 
• Tarred hard landscape with a few trees 
• Used for parking 

hh. Van Riebeeck Square 
• Located next to a busy vehicular road 
• Not on a pedestrian route 
• Not easily accessible 
• Contains no public art 
• Tarred hard landscape with a few trees 
• Used for parking 



Univ
ers

ity
 of

 C
ap

e T
ow

n



Univ
ers

ity
 of

 C
ap

e T
ow

n

1.5.3 Shortlist of appropriate sites 

Green Market Square and The Paddock in Company 
Gardens scored the highest in the site selection matrix, 
they are both without public art, are easily accessible and 
on a public route. To identify the most suited site, the 
current use and functioning of the square will be looked at 
to identify the space which would be most suited for a 
public art intervention. 

a. Green Market Square 
Green Market Square is a public square within the busy 
city streets; it is a very active informal trading space and 
a well known tourist attraction. Although this square 
comply with the criteria; located on a pedestrian route 
and doesn't contain public art, it is already an active and 
efficient city square, which has an existing informal 
market that occupy most of the space. Introducing public 
art will definitely take space away from traders and might 
clash with the dense fabric of the stalls. To create a space 
that can support temporary and permanent artworks while 
still functioning as an informal trading space will be very 
difficult, especially because of the already crowded quality 
of the square. Therefore this is not the ideal site. 
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b. The Paddock in Company Gardens 
As part of the Company Gardens it is located on 
Government Avenue at the top end of the Gardens and is 
often referred to as the left over open space. The 
Paddocks provide less variation, excitement and features 
than the rest of the Company gardens consequently this 
open space is less used and receives less attention. The 
space is surrounded by sculptures from historic 
monuments in Delville Wood Memorial to contemporary 
sculpture on Art Museum forecourt, but boasts none of its 
own. It is on one of the most well known pedestrian 
routes in Cape Town namely Government Avenue and is 
freely accessible to the public. The open lawn areas and 
ample tree cover of the Paddock is often enjoyed by 
visiting school groups, tourists and vagrants. The 
Paddocks is the ideal site for a Public Art intervention and 
would greatly benefit from an artistic landscape design. 
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2. SITE ANALYSIS 

In the site selection section, the spatial matrix identified 
the Paddock as the ideal public space for a Public Art 
intervention. Before a detailed analysis of the Paddocks 
can be done it is important to understand its spatial 
context and location within its immediate location and the 
CBD. A brief look at the cultural and historical significance 
of the Company Gardens would provide a better insight in 
the following analysis of the Paddocks. 

2.1 Company Gardens 

The Company Gardens is an urban park in the Centre of 
Cape Town, [Map 2.1] at the North end is Table Bay and 
at the South a fan of mountains forms the bowl which 
embraces the city. The Garden is located at the top of 
Adderley Street between Queen Victoria and Hatfield/Plein 
Street. Through the centuries the company gardens has 
undergone various changes in size and function, but 
through it all it remained in essence a garden [OvP 2002]. 

Penny Pistorius made the following assertion regarding the 
Gardens cultural significance: "A factor of great 
significance is that because the Garden evolved over 
centuries without major acts of destruction the basic 
structure and underlying elements have been retained 
and transformed, resulting in the Gardens present day 
complexity and rich layering of meaning" 
[Pistorius & Harris 2001]. 

By exploring the cultural significance of the Gardens I 
hope to define the cultural value and significance of the 
site and landscape features. 
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~rtworks in Company Gardens 

• Rutherfoord Fountain J. 
k. Sir George Grey 

-c , 

I. Slave Bell 
m. Sundial 
n. Thorne Fountain 
o. WWII artillery field gun 
p. Sculpture 1 
q. Sculpture 2 
r. Sculpture 3 
s. Louis Botha 
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spring landscape 
tree canopy create 
ample shaded areas 
on gravel surface 
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current formal movement can be 
more free to prevent undesired 
movement through spaces 

some spaces should allow for free 
movement, especially those around 
artworks 

free movement 

undesired movement 

dicated 
movement 
routes 

B.2 Spatial Framework for the Paddock 

To create an effective, aesthetically pleasing space for 
Public Art many factors needs to be considered, according 
to Moughtin there are four important factors which 
influence the aesthetic appeal of art and decoration: 

"It is said that aesthetic experience and visual appeal of 
decoration or art depends upon four factors. The first 
being the quality of a space as the setting and the space 
that gets enhanced by it. The second is the physical form 
of the artwork, the third is the circumstances under which 
the art is viewed, and the fourth relates to the perceptual 
framework of the observer." [Moughtin et al 1999] 

In order to design this ideal public art space design 
guidelines will be provided for movement patterns and 
routes, access, views and visual corridors, vegetation, use 
of space and finally the placing and type of artwork as 
well as how that art is supported by the space. 

A consideration for the holistic nature of the garden is 
needed, the Paddocks is only a small part of the Company 
Gardens and all landscape additions should respect the 
existing features from paving, planting to street furniture. 

B. 2.1 Movement 

Movement in the Company Gardens and the Paddocks are 
predominantly pedestrian orientated with the exception of 
the occasional service vehicle. Therefore pedestrian 
movement should be a strong consideration in design, 
due to the fact that it is a public space and that 
pedestrians are an essential element for an effective and 
vibrant square [Moughtin 2004]. 

In contrast to Government Avenue which is well kept, 
many of the secondary pathways in the Paddock have 
been eroded and are in a desperate state of disrepair. 
Desire lines crisscross the space and people regularly 
damage the vegetation with their need to follow the 
shortest route. 
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Access to public space is also very important and Avenue 
Street has the ability to be a gateway into the Gardens 
through strengthening the connection between Hatfield 
and Avenue Street. 

The design should encourage slow relaxed movement and 
accommodate seating spaces. A viewer must move at a 
relatively slow speed to observe his surroundings it can 
be stated that the detail of observation decreases with 
increase in movement. This statement is supported by 
Moughtin assertation: 'The city is seen and experienced 
as the observer moves about either on foot or by some 
other means of transport. The quality of the observers 
experience depends on the speed at which he or she 
moves. The faster he or she travels the less detail is 
perceived' [Moughtin 2004]. 

Actions 
• Movement routes should provide for various types of movement 

fast direct in contrast to slow meandering movement. 
• Primary movement routes should be defined and enforced by the 

landscape design whether vegetation or surface material 
• Secondary movement routes should allowed free movement and 

this should be incorporated in the design to avoid unsightly 
desire-lines. 

• The design should provide spaces for slow movement and rest 
along the pedestrian routes 

• A connection to Hatfield street should be explored to improve 
access to the Paddocks. 
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3.2.3 Elements of Cultural & historical value 

The site is very rich in cultural and historic elements, 
special care needs to be taken to prevent the loss of 
elements that may have historic value. If adapted these 
elements or notions of it should be incorporated into 
future designs to emphasize the rich history of the site. 
Important features are the strong geometrical layout of 
the gardens, the pastoral landscape of open lawn areas 
which comment on a previous use as a paddock, the 
notion of water through the historic waterways, the Oak 
trees and their character, stone walls on Paddocks 
Avenue, and Coronation Circle. Water has is very 
significant in the history of the Garden, firstly as the 
reason for its location, secondly for the ability to sustain 
the garden and life and thirdly as an important 
structuring element of the garden. 

Proposed designs should respond to existing cultural and 
historical elements, these don't have to be extremely 
obvious and can be very subtle. A layer of significant 
richness will be added to the design if it acknowledges 
the history of the space. 

Actions 
• Retain or emphasize elements of cultural and historical value 
• Incorporate some of these elements into future designs 
• Incorporate the character these elements provide into the design 

English Oaks 
which has 
great historical 
sig n ificance 

water channels 
provide the 
oppertunityof 
bringing water 
into the site 
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historic stone 
wall, an element 
which could 
be reused in 
design 

geometrical layout seen in 
rectangular blocks flanked 
by water channels 
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3.2.5 Art 

The designing of spaces to compliment and exhibit public 
art has become a difficult endeavour which needs to 
respond to the public social attitude towards art. Changes 
which impact on arrangement and distribution of art in 
cities are; public attitudes to art, the diverse nature of 
the viewing public, their differing degree of familiarity 
with art, changes in acceptable subject matter and 
appropriate uses of public funds. 

In the visual world our senses can become overworked 
and then perceptual selectivity takes place, this means 
that information that is not required is filtered out. When 
this happens our attention is drawn to stimuli that are: 

"Large rather than small 
Bright rather than dull 
Loud rather than quiet 
Strong rather than weak 
Standing out from the surroundings rather than merged with the 
surroundings 
Moving rather than stationary 
Repeated (but not repetitive) rather than one off" 
[Buchanan and Huczynski 1985 in Moughtin et at 1999] 

A public exhibition space for art should accommodate for 
a range of artworks, permanent works should be 
incorporated into the design while designated spaces 
should be created for placing of temporary artworks. The 
permanent artworks together with the landscape design 
will enhance the public space. An important function of 
public art is to be viewed by the diverse public who has to 
a large extent no contact with art in galleries [Malcolm 
1997]. Therefore the artworks will be placed to encourage 
easy viewing as well as access to the pieces, to promote 
interactivity. To enhance the design and layout, landscape 
character, visual corridors, focal pOints and axis will also 
play an important role in the placement of artworks. 
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By incorporating art into the Paddocks would really 
activate the space. Because of its location it can help to 
reinforce the link between the Natinal Art Gallery and UCT 
Hidding Hall Campus(Art Campus). 

Actions 
• The design should accommodate spaces for temporary and 

permanent installations 
• Spaces with different characters and sense of place should be 

created to compliment varying artworks 

) 

\ 

• 

--..-,,; 

• 

• • 

, 

views from movement routes can be through 
trees or view corridors. 

.' 

the reflective qualities of water could be 
incorporated in exhibiting artworks 
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4.1 Precedent 

Olympic Sculpture Park, Seattle, 
designed by Weiss/Manfredi. 

The park transformed an industrial 
site into an open and vibrant 
green space for art through 
integration of landscape, 
architecture and urban design. 
The park is a connection of three 
parcels of land that extends over 
a highway and railway line but still 
manages to form a unified 
sculpted landform. The simple 
abstract design complements the 
artworks without focusing the 
attention on itself, while still 
creating those special places and 
features you can explore. 

sources: www.arttravel.com 

Ellsworth Kelly 
Curve XXIV 
1981 
6' 4" x 19' x 1" 

Richard Serra 
Wake 
2004 
Overall installation: 
14' x 125' x 46' 

Roxy Paine 
Split 
2003 
50'H 

Alexander Calder 
Eagle 
1971 
38' 9" x 32' 6" x 32' 6" 

Glenn Rudolph 
Elliott and Broad 
Neighborhood 
Scenes 
1986-2006 

Beverly Pepper 
Persephone 
Unbound 
1999 
10' 2" x 2' 7" x l' 9" 

--- --, ••• 

Mark Dion 
Neukom Vivarium 
2004-2006 

80'L 

Mark di Suvero 
Bunyon's Chess 
1965 
22'H 
footprint: 18' 2" x 21' 

10" x 20' 

Pedro Reyes 
Capula XVI & XVII 
(abo/o a-b) & 
Evolving City 
Mural 
d imensions vary 

Beverl y Pepper 
Perre's Ventaglio 
III 
1967 
7' 10" x 6'8" x 8' 

Anthony Caro 
Riviera 
1971-1974 
10' 7" x 27' x 10' 

Louise Nevelson 
Sky Landscape I 
1976-1983 
10' x 10' x5' 2" 

•• 
MYRTLE 
EDWARDS 
PARK 

BEACH 

Roy McMakin Claes Oldenburg & 
Bench Coosje van Bruggen 
2004 Model of Typewriter 
S'x5'x3' Eraser, Scale X 

model 1988, fabricated 1999 

19' 4" x 11' x 11' 

Tony Smit h 

LEGEND 

:>" Park Entrance 

• Z-path 

6. Accessible 

Bicycle Path 

• 
• • • ~ 
~ .. 
" " m 
m 

" . 

PUGET SOUND 

Tony Smith 
Wandering Rocks Stinger 
1967-1974 1967-1968/1999 
Five separate 6' 6" x 33' 4" x 33' 4" 
elements 
dimensions vary 

Cultural Memory in Civic Space: 
Lindenstrasse Memorial, Berlin, Germany, 
1996, Zvi Hecker 

Notions of memory and cultural history 
were used as the main design informants 
of this memorial. Concrete benches stand 
in the exact location of previous wooden 
prayer benches in the synagogue that 
was destroyed in 1938. These benches 
are a symbol of the loss of the synagogue 
and a community. Trees and bushes grow 
freely between the benches. 

source: radical landscapes 

• 
VALLEY- .... .. .. .. 

WESTERN AVENUE 

TASTE 
CAFIO 

ACKERLEY FAMilY 

EAST MEADOW 

••••••• •••• ••• 

KREIELSHEIMER 

NORTH MEADOW 

@ 
THE BOEING COMP 

ANY BICYCLE PATH 
SHORE 

- @ 

Teresita Fernandez Louise Bourgeois 
Seattle Cloud Cover Eye Benches (1-/11) 
2004-2006 (2) 4'1" x 4' 5" x 3' 9" 
approx, 9' 6" x 200' x (2) 4'x 6' S" x 3'10" 

6' 3" (2) 4' 3" x 8' x 4' 7" 

ELLIOTT AVENUE 
A 

WEST MEADOW 

Louise Bourgeois Mark di Suvero 
Father and Son Schubert Sonata 
2004-2006 1992 
Fountain Basin: 36' x 26' 22'H 
Father: 77" H Son: S7" H 

• 

ALASKAN 
WAY 

PIER 70 

Roy McMakin 
Love & Loss 
2005- 2006 
40' x 24' 
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4.2.1 Historical exploration 

.,. , . 
"-, 

Victorian Bandstand 
-was situated in the Paddock in the British period 
-oppertunities for amphitheatre 
-oppertunities for performance art 

- - , 
(\r 

" , 

Coronation Circle 
-forest like character 

\ 
y 
/ 

I 

-dense trees, with thick foliage canopy 
-mystical, mysterious character maze 
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4.2.2 Exhibit exploration 
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4.2.3 Water exploration 
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4.2.4 Geometrical plan exploration 
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Blouklip gravel 20mm 0 -----------

Blouklip gravel 13mm 0 in 
cement base 

In situ cast exposed 
aggregate slab, blouklip 
9mm0 (central walkway slab 
size 3400x4000mm) 

Reused granite sets from site 
200xlOOxlOOmm 

Cobble stone, CeliaCobble 
50, from Pavatile 
100xlOOx50mm 

Lawn: Kikuyu, Cynodon 
dactylon 

sian int 
~====== 

100 500 MILIM 
I111III 
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Design details • 
In 3d 

Seating block (SOOxSOOmm) made from sandstone set in mortar, 
placed in paving strips between lawn in combination of 2 or 3 
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Litter Bins in low wall, wooden lid on white plastered 
brick column connected to stone wall. Lid made from 
polywood timber 44x69x4S0 compliment polywood seats 
on low wall 
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