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Abstract

The mystical nature of Samuel Taylor Coleridge’s poems, “The Rime of the Ancient Mariner”,
“Christabel” and “Kubla Khan” has intrigued readers for over two centuries. Of these full poems only
the “Rime” is complete and yet they all still enjoy the scrutiny of a wide audience. This thesis
examines the circumstances surrounding Coleridge’s inability to continue writing such poems of
imaginative force. In the years immediately following the composition of these great imaginative
poems, Coleridge identified himself as lost in “the unwholesome quicksilver mines of mataphysic”,
and in “Dejection: An Ode” confessed that he lost his “shaping spirit of Imagination” through
“abstruse research” (PW 1 ii 700, II. 86,89). John Lowes refers to this loss as Coleridge’s loss of power
(Lowes, 1951, 476n). This thesis ascertains the factors, both primary and secondary, that contributed
to Coleridge’s loss of imaginative force, and it also identifies factors that enhanced his imagination.

Increasingly Coleridge made reasoned engagements with the metaphysics of German Idealism. This
essentially rendered his poetic access redundant as well as occluding empirical engagement. My
primary argument is that Coleridge lost his imaginative force as a result of shifting his interest from a
mostly empirical philosophy, to one based in German Idealism of the Kantian inheritance. Coleridge’s
loss of imaginative force correlates with his residence in Germany from 1798-99, when he studied at
the University of Goéttingen. Thus the predominant focus of this thesis is on Coleridge’s early career.
The reason for this choice of subject is that Coleridge himself considered his loss of imaginative force
to be significant, and regarded these poems as exemplary examples of a poetics of imagination that he
could not regain.

In elucidating Coleridge’s loss of imaginative force the methodology of this thesis will move
between the secondary sources of other critics and the copious biographical information on Coleridge.
It will also include my own analysis of the poems, and alongside these, gently suggest my own
theories of imagination.

Coleridge’s imagination poems predominantly define the self and his ideas on the will. Coleridge
wrote on a variety of subjects relating to philosophy, sociology, politics, epistemology and religion,
and in these he includes his intrigue with the faculty of the will. The will is also central to the different
philosophies that Coleridge studied before, during and after he wrote his imagination poems. As such,
Coleridge’s treatment of the will must be closely examined in its role as a participating factor in his
imagination poetry. Such an examination must include scrutiny of necessitarianism and Calvinism
because these doctrines involve the will in their theories of predetermination and causation.
Coleridge’s ideas on the imagination are closely associated with the will, and in his theories on these
topics he considered the secondary imagination to echo the primary imagination, and to co-exist with
the conscious will (BL | 304).

Factors affecting Coleridge between 1795 and 1801 are important to this thesis as they influence
the development and loss of his imagination poetry, mostly written between 1797 and 1798. Such
factors include his marriage to Sara Fricker, abandonment of pantisocracy, friendship with William
Wordsworth, the shift from radical politics towards conservatism, deprecating criticism of his
imagination poetry from Wordsworth and Southey among others, opium use, and meeting Sara
Hutchinson.

These poems shall finally be examined in the context of their classification as Romantic poems that
define the individual and the self in solitude. As much as Coleridge’s great poems of the imagination
are located in his struggle for a comprehensive account of the self and the will, working towards a
Romantic statement of the individual, and the self in solitude, they also need to be defined as
characteristically irreducible, unfathomable and mystical.

The conclusion of this thesis maintains its introductory assertion that the primary cause of
Coleridge’s loss of imagination was the result of his research in German Idealism. In particular, his
metaphysical speculations diverted him from empirical philosophy and weakened his imaginative
force, and are primarily responsible for his loss of imaginative force. The conclusion asserts
Coleridge’s accomplishment with the imagination poems, but also acknowledges his achievement in
his texts of the nineteenth-century, written after his imaginative faculty was effectively lost.
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Introduction

The unwholesome quicksilver mines of metaphysic: troductory

In 1801, Coleridge claimed that poetry had dietiim. He stated with regret, “| was
once a Volume of Gold Leaf, rising & riding on eydreath of Fancy—nbut | have
beaten myself back into weight & density, and nosink in quicksilver, yea, remain
squat and square on the earth” (25 March 1801] 714).

Between 1797 and 1798, Coleridge wrote his mostifsignt poems of the
imagination, whilst resident at Nether Stowey. Tép@n of creativity was not only
surprisingly brief, but he wrote these poems earlyis career, and his ability to write
such poetry was lost suddenly thereafter. Throughuos life he exercised great
efforts in attempting to explain his lost imaginatiability even while he struggled to
regain it. This dissertation examines Coleridge'ss|of imagination, and elucidates
several factors that contributed to the imaginapoems but primarily it expounds
the factors that caused the loss of his imaginatidre reason for this choice of
subject is that Coleridge himself considered hisslof imaginative force to be
significant, and regarded these poems as exampkepaetics of imagination that he
could not regain. In all of this the problem offer®iew angle of light on to so deeply
Romantic and specifically Coleridgean conceptsefitnaginative self.

With such a focus, there is the danger of margmali Coleridge’s genius and
vision, and his vast range of ability. The imagimatpoems comprise a small fraction
of his wide range of interests, ability and litgrautput. In this regard, it is important
to establish at this early stage, that his lossinmdgination is not a failing of
Coleridge’s, but is the result of him applying hagtention to other fields, that

subordinated his poetry of imagination. Accordinghjis dissertation deals with the

! The term “imagination poem” is selected for thissértation as it is related to the already settled
concept of the conversation poems. By it | mearsehpoems of deliberate yet visionary peculiarity.
These poems are “The Rime of the Ancient Marint®hristabel” and Kubla Khan”. These three great
poems, play into the conversation poems, and makeri@ge’'s most profound contribution to the
composition of English Romantic poetry; they areiramdent with the project of the epocHalrical
Ballads and immediately predate the sudden diminutiohisfpoetic force and output. Although the
upper case is a directly appropriate orthograpintte “Conversation Poems”, what | am calling the



short-lived generation of the poems of imaginatemg with the shifts and changes in
Coleridge’s life that are contemporary to thesenp®and that influence them.

Coleridge strongly regretted losing his imaginafimee and commented on this in
several of his texts. Although his imagination wexd “burned in a day”, the period
was brief between his last demonstrated abilitytite poetry of imaginative force,
and his claims to have lost that ability. Coleridg@accuracy about dates, and his
conflicting recollections about the writing of tleepoems, do not always allow for
exact references to times of writing. Neverthel€dsleridge’'s last poems of
imagination he wrote in 1798, which was the yeaerabeginning the first, perhaps
the “Rime”, begun in November 1797, while walkingttwWordsworth to Lynton
(PW i Ixvi). However, he did claim to have writteitibla Khan” “in the fall of the
year 1797 (Ibid. n511), “the summer of the yea®7'7(511), and in May 17980N
[l 4006 f 23r). Nevertheless, the time span takgrColeridge to write these poems
was brief, and he realised his inability to conéinuriting poems of this type shortly
thereafter.

Coleridge commented on his loss of imaginative doregvhen in 1816 he
complained that he was lost in “the unwholesomelgiiver mines of mataphysic
depths.” BL | 17). The repeated images of quicksilver charaseColeridge’s grasp
on imagination. Mercury is a substance that onen@ahold or manipulate into a
permanent and definitive form. Together with silvétis metal is the substance
assumed, in the age of alchemy, to most likelyuseed into gold. Coleridge’s own
efforts to solidify his imaginative ability from st elusive indefinable shape are
equivalent to this, but he never re-grasped higyinaive force once it was lost. In
this respect he never solidified his imaginativditghinto an established method, or
firmly held it as a workable poetic, and hencee@ito render it as gold.

“[T]he unwholesome quicksilver mines of mataphysiefers to the philosophy
that captured Coleridge’s fascination after 1798lofving his visit to Germany.
Herein he steadily gravitated towards the philogophGerman Idealism, dominated
by the influence of the strict analytical philosgptf Immanuel Kant. At the time of

Coleridge’s German residence Johann Fichte propmlrathd formalised German

imagination poems have not yet won this convenfamthemselves. In these terms | therefore use
lower case for both.



Idealism. Fichte attempted to remove the conflgtélements of Kant's system, by
removing the “thing-in-itself” as the element of pexience, and instead regard
experience as produced by the thinking subject iigeh999, 274).

Coleridge’s philosophical interests prior to Germarere mostly empirical, and in
this his primary influences were the doctrines @rttéy and Berkeley, who were
empiricists. Unlike the rationalistic focus of Geamldealism, Hartley and Berkeley
were part of the broad empirical tradition from Ba¢hrough to Hume, who believed
that knowledge originated with experience. Oncee@ayje began studying German
Idealism, his philosophy became progressively flessssed on empiricism.

Coleridge committed his primary philosophical ati@m to German Idealism after
1799, but his fascination with certain empiricistsmtinued after this year, as in the
case of Berkeley, whereas he became increasinghyvatant toward Hartley. The
metaphysics to which Coleridge alludes in his fasm@uote is the analytical
philosophy of German Idealism, and with it Colegdgained an increasing affinity
with the works of Kant. Coleridge does however esprhis eagerness to study
metaphysics prior to 1799. He writes about it imetter to John Thelwall on 19
November 1796,

| am, & ever have been, a great reader—& have matbst
everything—a library-cormorant—I| am deep in alt of the way
books, whether of the monkish times, or of thetpunical era—I have
read & digested most of the Historical Writers—ut b do notlike
History. Metaphysics and Poetry and ‘Facts of mifide. Accounts
of all the strange phantasms that ever possessead pjolosophy-
dreamers from Tauth [Toth], the Egyptian to Tayltdre English
Pagan,) are my darling studies.
(CL1260)

He made this statement approving of metaphysiazrbdfe was immersed in German
Idealism, and Coleridge’s knowledge of metaphysies limited when he studied it
at this time, in which he gave empiricism his pnignattention. Empiricism, by its
nature, cannot contain metaphysics, but Coleridgajstivation with metaphysics
prior to 1799, indicates a dual interest in metaptsy and empiricism, albeit one
primarily focussed on empiricism. What he respomalsin Kant is the Kantian

determination to acknowledge philosophies basel twtreason and empiricism.



Coleridge was strongly aware that his research metaphysics was primarily
responsible for his inability to write poems of fpuimagination”. As a result
Coleridge placed the blame for the loss of his imaye faculty on himself,
claiming this in “Dejection: An Ode”, written in 02,

There was a time when, though my path was rough,
This joy within me dallied with distress,
And all misfortunes were but as the stuff
Whence Fancy made me dreams of happiness:
For hope grew round me, like the twining vine,
And fruits, and foliage, not my own, seemed mine.
But now afflictions bow me down to earth:
Nor care | that they rob me of my mirth;
But oh! each visitation
Suspends what nature gave me at my birth,
My shaping spirit of Imagination.
For not to think of what | needs must feel,
But to be still and patient, all | can;
And haply by abstruse research to steal
From my own nature all the natural Man--
This was my sole resource, my only plan:
Till that which suits a part infects the whole,
And now is almost grown the habit of my Soul.
(PW1ii 700, Il. 76-93)

The “shaping spirit of imagination” destroyed byb&ruse research” asserts that his
metaphysical research is responsible, and his alaaie years later that he was “lost
in the quicksilver mines of metaphysic” repeats.tihlere Coleridge admits his loss of
imaginative force, and again he recognises theecalisis reference also indicates
that he dwelt on his loss of imagination and wasceoned to regain it. In this quote
from “Dejection: An Ode” Coleridge implies the decy of “pure imagination”. He
reiterates this delicacy and the effect that metsiols had on his imaginative force in

the Biographig and refers to the time-span during which he was & write such

poetry:

Well were it for me perhaps, had | never relaps¢al the same mental
disease; if | had continued to pluck the flower amdp the harvest
from the cultivated surface, instead of delvingtle unwholesome
quicksilver mines of metaphysic depths. And if fteatime | have
sought a refuge from bodily pain and mismanagedsibgity in
abstruse researches, which exercised the strengtlsubtlety of the



understanding without awakening the feelings ofhbart; still there

was a long and blessed interval, during which miuna faculties

were allowed to expand, and my original tendendm®sdevelop

themselves: my fancy, and the love of nature, Aedsense of beauty

in forms and sounds.

(BL117)

Here Coleridge refers to the fragility of the invagfion that he lost in metaphysical
study. He repeats this later in tBgographig and incorporates the imagination’s
fragility with its illusive tendencies. He refers the imagination as a “synthetic and
magical power” “put in action by the will and und&mding, and retained under their
irremissive, though gentle and unnoticed, conti@id)” (BL Il 16). The will and
understanding, Coleridge discerns as the functiestly involved in activating and
controlling the imagination. In this dissertatiadhe will shall be closely examined in
its role as a participating factor in Coleridgeisaigination poetry. Coleridge defined

“imagination” in theBiographia reasserting the “synthetic and magical power”;

For, even as truth is its own light and evidendscalering at once
itself and falsehood, so is it the prerogative @iefr genius to
distinguish by parental instinct its proper offsggyi from the
changelings, which the gnomes of vanity or thadaiof fashion may
have laid in its cradle or called by its names. I@auirule be given
from without poetry would cease to be poetry, and sink into a
mechanical art. It would be [fashioning], not [dren]. The rules of
the IMAGINATION are themselves the very powers obwth and
production. Thewordsto which they are reducible, present only the
outlines and external appearance of the fruit. Aegédve counterfeit
of the superficial form and colours may be elaledabut the marble
peach feels cold and heavy, afdidrenonly put it to their mouths.

(BL 11 84)

Coleridge explains that the “rules of the IMAGINATN” are illusive and misleading
if stated too plainly. He emphasises that the imaipn is fragile and illusive,
because it is difficult to define, and if explainstlictly and precisely it becomes a
counterfeit of what it should be.

Coleridge’s definition of poetry and the imaginatis incorporated in the context
of the Romantic movement, which introduced new forrmof poetry. The
characteristics of Romantic poetics include thendbament of most prior forms of
poetry, and the development of radical new forntsesge characteristics include the



interaction of the individual mind with nature, iospection, solitude, isolate context,
consciousness of self and social intention charatte of the Lake Poets. The
intention of Coleridge and Wordsworth, in writingdacompiling theLyrical Ballads
incorporated many of these characteristics, andhtlagination poems are inseparable
from this context of production, collaboration amckperiment. Coleridge and
Wordsworth each wrote different types of experimkepbetry in theLyrical Ballads
Coleridge wrote what he called the “first class” afaracteristics decided on by

Wordsworth and himself:

In the one, the incidents and agents were to bepaim at least,
supernatural; and the excellence aimed at was twistoin the
interesting of the affections by the dramatic tratfsuch emotions, as
would naturally accompany such situations, supmgptiem real. And
real in this sense they have been to every humarg beho, from
whatever source of delusion, has at any time bedidvimself under
supernatural agency...

In this idea originated the plan of the “Lyrical |IBals;” in which it
was agreed, that my endeavours should be direotggetsons and
characters supernatural, or at least romanticsgets to transfer from
our inward nature a human interest and a semblainicath sufficient
to procure for these shadows of imagination thédltngi suspension of
disbelief for the moment, which constitutes poéith...

With this view | wrote the “Ancient Mariner,” and as preparing

among other poems, the “Dark Ladie,” and the “Ghbsl,” in which

| should have more nearly realized my ideal, thdrad done in my

first attempt.

(BL 11 6-7)

Coleridge recalls his intentions for thgrical Balladshere, and considers some of the
characteristics of his poems for the publicatiohe Transference “from our inward
nature a human interest”, and “the willing suspemspf disbelief” claim the
intentions of the Romantic movement for introspatticonsciousness of self and
social intention. Coleridge’s poems of imaginati@mare characteristics with
Romantic poetry generally, but they also incorporactors unique to themselves.
They arepoems of imaginative forcbecause they are irreducible, unfathomable,

transcendent, mystical and contain “synthetic aldioal power”. A key element of



the poems of imagination is their transcendent adtaristic, as in them Coleridge
develops knowledge beyond his own faculties.

Five poems bear these characteristics prominetithge of which have drawn a
significant amount of critical attention. The thraee the “Rime”, “Christabel” and
“Kubla Khan”. The “Rime” predominates as an exangfi@nagination poetry in this
dissertation. Indeed, it predominates as such giout the entire canon of English
poetry. “Christabel” shall also be scrutinised. Temaining two imagination poems
are “Lewti; or, the Circassian Love-chant” and “TBallad of the Dark Ladié: A
Fragment”. Other poems that are not characterisedha poems of heightened
imagination shall be examined either because oir tkerrelations with the
imagination poetry, or because of their refereriogSoleridge’s loss of poetic force.

Coleridge’s imaginative force, which was essential write the poems of
heightened imagination, was lost with the comptetid “Christabel” Part Il. These
poems are unique, and with them, Coleridge’s couation to poetry in general is
invaluable. John Lowes was captivated by the inatgn poems, and by how
Coleridge wrote them (Lowes, 1951, x). Lowes exawni@oleridge’s ability to write
these poems, and comments on Coleridge’s loss wfempdo write them. Less
fundamental are Lowes’s analyses of Coleridge’sapteisics once Coleridge’s
imagination was lost (x). Lowes is primarily intuigd with the process through which
Coleridge generated the poems of imagination. Ehan illusive search of Lowes'’s
as the characteristics of the poems are transceadenunfathomable. Their illusive
nature is emphasised with Coleridge failing in bisn attempts to define and
recapture his imaginative ability. However Colegtggenius demonstrated itself in
other areas, notably in his writing on a wide ranfisubjects involving philosophy,
sociology, politics, epistemology and religion. $motably occurs in thBiographig
in which he eagerly incorporates these subjects doalysis and application
throughout the text.

The Lyrical Ballads has remained a significant text since its firsblmation
despite Coleridge’s attention to these other swbjedarold Bloom looks at the
lasting importance of theyrical Balladsin general, and reiterates Lowes in asserting
that the first edition of thé&yrical Ballads“remains the most important volume of

verse in English since the Renaissance, for it bhegadern poetry, the poetry of the



growing inner self” (Bloom, 2004, 322). The expegmtal intention of Coleridge and
Wordsworth, in their representation of inward nafdruman interest and feeling for
everyday life began this form of poetry. It is pa$t the poems individually but the
production and collective whole of thieyrical Ballads that Bloom is praising.
Coleridge contributed several poems to this volumeluding two of the poems of
imagination, the “Rime” and “Lewti”. The “Rime” hdsecome established as one of
the most identified poems of the English languagecordingly Coleridge’s
contribution to theLyrical Balladsis among his most significant literary contengrev
though in quantity it is less than Wordsworth’s tem in the edition, and is brief
relative to Coleridge’'s complete range of works.wdwoer, despite Coleridge’s
accomplishment in thé.yrical Ballads these poems do not undermine his other
works.

In some of his other texts Coleridge continued tgpiag concepts, such as the
imagination, that he had used in thgrical Ballads He developed the role of the
imagination in theBiographig and defined the imagination with a word of hisnow
invention, the “esemplastic power” of the imaginatthat shapes into onBL( | 168).

This he separated into primary imagination and isg&ry imagination;

The Imagination then | consider either as primanysecondary. The
primary Imagination | hold to be the living powerdaprime agent of all
human perception, and as a repetition in the fimted of the eternal
act of creation in the infinite | AM.

(BL 1304)

The primary imagination as Coleridge expressediiicpally assists perception, and
functions “esemplastically” in that it shapes intme. However, the secondary
imagination does not act in this way, and is natrahterised by this definition. Of the

secondary imagination he details,

The secondary Imagination | consider as an echthefformer, co-
existing with the conscious will, yet still as ideal with the primary in
the kind of its agency, and differing only thegree and in thenodeof
its operation. It dissolves, diffuses, dissipatasprder to re-create; or
where this process is rendered impossible, yet atilall events it
struggles to idealize and to unify. It is essehtiaftal, even as all
objects &sobjects) are essentially fixed and dead.
(Ibid.)



The activity that “dissolves, diffuses, dissipatés™re-create” in the struggle of the
secondary imagination to “idealize and to unifyteésniniscent of the characteristic of
quicksilver. The secondary imagination struggledaike on a definitive form and
idealise and unify itself, as does quicksilver. Jdecharacteristics are found in
Coleridge’s poems of imagination and render deeplyaas of these poems
ambiguous.

All of the references above, spanning twenty yegaost out Coleridge’s frequent
attention to and analysis of the imagination pqedryd his reflections on his loss of
imaginative force. He not only recognises the canfsthis loss, but he attempts to
revive the ability. These references also indic@tderidge’s constant and eager
scrutiny of German Idealist philosophy, despite iteompatibility with the
imagination poetry. This incompatibility necessthtthat Coleridge choose between
these two options, hence his regret in “Dejectidn: Ode”, in which he feels the
effects of metaphysics, “Till that which suits artpmfects the whole,//And now is
almost grown the habit of my SouPW 1 ii 700, IIl. 92-3).

The circumstances that necessitated this choicarb&den Coleridge left for
Ratzenburg in October 1798. On his return to Ne8texvey, in July the following
year (Sisman, 2006, 253, 269), he had little imatge ability remaining.
Exceptionally, “ChristabelPart Il, completed in 1800-1, is Coleridge’s onlgri of
imagination that post-dates his stay in Germany, ianremarkably divided by this
visit. Alluringly a third section was written thexger, but went unpublished and was
lost, “a part of the third book” Coleridge recalleda letter to Byron (22 October
1815, Griggs, 1930, 1091). This letter is abseomfiGriggs’sCollected Letters of
Samuel Taylor Coleridgebut Griggs quotes it in full in his article “Colége and
Byron”, published in 1930. A marked decline in Galge’s poetic output only occurs
after 1800. This decline has more to do with hisopcupation with alternative
philosophical subjects than the mere poetic dsitinment found in “Dejection: An
Ode”, a poem which not only describes his lossmagination, but also bears signs of
an attempt to regain it.

The general circumstances of the late 1790s, whaderi@ge wrote the poems of
imagination, did not contribute to Coleridge’s Hisionment and loss of poetic force.



At this time there were political and military u@wals across Britain and Europe.
The French Revolution had begun a decade earhérwas ongoing throughout the
1790s (Fairer, 2009, 285-290). It had initiatedtpal and social radicalism that had
filtered into Britain, and was adopted by politicatotagonists. This radicalism
became one of the wells on which Romanticism difsew identities of statehood
provoked new identities about self and individualissnd within these societies, the
industrial revolution developed. The idea of soigrgy pertaining to the individual
and to the nation as a whole was developing. Soeairtl values rapidly shifted as
new political and socio-economic circumstancesaddahemselves in Europe. With a
society and nation in a state of change philos@brand social reformers such as
William Godwin emerged and flourished.

These changing circumstances developed new theam@sdeologies of society,
learning and politics, as found in examples sucpaagisocracy, in which Coleridge
was involved. Works by theorists such as Godwinlangg these aspects of society
and influenced Coleridge (Sisman, 66). Pantisocraoyided a distinct relationship
between the self and the other that was not depe¢matematerialism. In this respect
the non-materialist position of pantisocracy drewnon-materialist philosophy for its
bearing, opposing the doctrine that only matterstsxi Therefore, the role of
philosophy, sociology, politics, epistemology amdigion, in the making of the self,
became a topic of greater scrutiny and contentidmese circumstances induced
thought on the perception of self, and these pety@s of selfhood occur in
Coleridge’s writings of the 1790s, including thgrical Ballads

The time in which the poems of heightened imagomatvere written necessitates
attention to the context of unprecedented upheavahe 1790s. Discussing his
“organic sense of history”, David Fairer elucidatbat in the 1790s, during the
political reform in France, “more subtle and chadjang ideas about the self and the
world” emerged in Europe (Fairer, 60).

Also enlivening and impacting on the 1790s and fdde’'s imagination poetry
are the market forces affecting publishing at timee. Factors influencing the market
included war and revolution in Europe, which cauaadarray of different political
and social perspectives to emerge, and with these, perceptions of the self and

citizenship. The industrial revolution enhancedrexnics and expenditure, and with

10



industrialisation and its associated technologreseanew occasions for commodity
related materialism based on economics. This typmaterialism is different to the
philosophical materialism above, and deals witlreased wealth and new economic
opportunities, and the ability of the individual itteract in the changing economic
space. In this context, thegyrical Balladsalso contained the newness of the age, as it
was experimental poetry, written partly to clarife reaction of the readership to a

new type of poetry. These poems were compiled abtighed in this context.
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Chapter 1

Reliques of sensation: psychological interpretatianof the unconscious in the
imagination poems

Throughout the twentieth century, Coleridge’s inmadion poems have undergone a
fascinating variety of interpretations. These poémrge attracted such interpretations
due, in part, to their inexplicable and transcemcerture. However, in this they have
a mercurial attribute and cannot sustain a congtgplianation. Some interpretations
attempt to explain how Coleridge wrote these poend, they also attempt to infer,

using their own findings, how Coleridge lost higpo force.

Topics that interested Coleridge, and that are usethe interpretation of the
imagination poetry, are the conscious and the wwouns. Coleridge’s attraction to
the conscious mind included attention to the peakuwill and volition. This interest
extended to its opposite, the unconscious, whichhien to journalise his dreams.
Coleridge recalled his father's dream on the nitjteit his father died, of Death
touching him with his dart (16 October 17921l | 355). This also compelled his
scrutiny of the unconscious and dreams.

Writing The Ego and the Ioh 1923, Freud explains his theory of the unconsio
Although this dissertation doesn’t use Freud topsup or validate any of its
assertions or findings, Freud’s text is of interiestits chapter on “Conscious and
Unconscious”, and the manner in which it correlatéh certain methods of John
Lowes in analysing the “Rime” and “Kubla Khan”. Lew/ wrote the first edition of
The Road to Xanadin 1927, which deals with Lowes’s fascination floe origin and
content of the imagination poems of Coleridge.

Lowes notes of his own content that it is writterai period of extensive focus on
Freudian psychoanalysis (Lowes, #DOwvhich is relevant as some of Lowes’s
analysis offers a now dated, but seminal psycho&gnterpretation of the “Rime”
and “Kubla Khan”. Lowes, however, marginalises @dlge’s true range and genius
by representing his imagination according to hist vaading, which amounted to his
influences (Holmes, 1989, xv). Holmes’s judgemerteh that Lowes represents
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Coleridge by his influences from vast reading, iguiealent to Coleridge’s

explanation of the fancy. Coleridge indicates ttmnpared to the imagination, the

Fancy, on the contrary, has no other countersayp with but fixities

and definites. The Fancy is indeed no other thamde of Memory

emancipated from the order of time and space,;

(BL 1 305)

Holmes surmises, with the word “influences”, thawes reduces the magnitude of
Coleridge’s imaginative genius. Lowes does thisabgning the imagination poems
too closely with fancy. This he uses to support pegchological interpretation of
these poems.

Freud divides the unconscious into two types: andaient, “and is capable of
becoming conscious”, the other is repressed, antelf is not capable of becoming
conscious. The first Freud terms “preconsciousg, second he terms “unconscious”
(Strachey, 1961, 15). Freud notes that all theg¢sessed is unconscious, “but not all
that is unconscious in repressed” (18). Lowes wasr@ of the danger of finding
Freudian complexes in everything (Lowes, 400 nnd admits that he is no
psychologist, acknowledging that he is “playing twiire” in his use of the term
“unconscious” (55). Unlike Freud, Lowes attend#gaise in terms of what Coleridge
called “the twilight realms of consciousnesBL(Il 120, Lowes, 55) “in that shadowy
half-being, that state of nascent Existence inTiwdight of Imagination and just on
the vestibule of Consciousness” where ideas angema&xist (19 July 180ZL I
814, Lowes 55).

From this, it is evident that Lowes differs fromeEd in his perspective on
sublimated content. Lowes relished the idea that “Rime” and “Kubla Khan”
originated from a shadowy state of consciousness tlius showed eager interest in
finding links between the poems and Coleridge’slirga and experience during and
before the writing of the poems. Lowes believed ttontent resurfaced in altered and
randomly amalgamated states after a time in theonswous (Lowes, 46). He
elucidates, “But at the zenith of its power theatiree energy is both conscious and
unconscious in one and the same exercise—congotionsciously the throng of
images which in the reservoir have undergone urmmons metamorphosis.” (104).

Lowes queries the association of ideas in the “Riraad the way in which their
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content resurfaced, in Coleridge’s mind, in alteaed randomly amalgamated states.

Lowes questions

whether those associations wrought their synthdse$ore the

impressions so combined sank into the sublimineémeoir, or during

their submergence there, or at the instance of ffeshing back to

consciousness.

(401)

Lowes was convinced that some form of subliminabaroccurred, although he was
uncertain where or how. Upon this point lies thei®af his analytical method, which
he repeatedly applied ifhe Road to Xanad his method is inconclusive, but many
of Lowes's renderings are illuminating. This unaogs metamorphosis Lowes
termed the “gestation” of the “Rime” and “Kubla Kiig46). The subliminal process
and correspondingly its “birth” into consciousnéssin idea found not only in Freud
but in Coleridge himself, and are accounts of simgrocesses in tH&iographia In
this Lowes capitalises on Coleridge’s conceptshef ainconscious to broaden and

enliven his theory.

The impression itself: alternative analyses of thenagination poems

There are a wide variety of analyses of Coleridgaiagination poems by other
critics, who are intrigued by the poems of heighterimagination. When first
published, Coleridge’s poems of imagination weratilt to expound, because of
their transcendent and mercurial nature. With tithey moved further from their
contemporary contexts, and hence exposition hagneancreasingly difficult. For
example, William Ulmer welcomes the consideratibattWordsworth’sBorderers
shaped the “Rime” through rhetorical influence.
The “Rime” Ulmer suggests is a rhetorical respotoséhe Borderers In writing

the latter Wordsworth analysed the politics andgsimphy of William Godwin. His
critique in turn borrows from earlier criticisms @bdwin by Coleridge (Ulmer, 2008,

243). Consequently Ulmer contextualises Wordswergilay and Coleridge’s ballad
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as political and moral discourse. Wordsworth regmés Godwin through the
character Rivers, whose “rhetorical power” and “alorelativism” was an
“unacceptable morality” (239). Godwin’s doctrinecamporated the denial of moral
obligation. This is based on his perspective ofessitarianism, that people are not
responsible for their actions as their actionscanesally necessitated by nature (236).
Rivers, Ulmer maintains, represented Godwin's malit theory with this
“unacceptable morality”, which was then transferlgdColeridge into the “Rime”.
Ulmer, like Lowes, imposes a specific interpretatan the “Rime”, in this instance
that it represents ethical and political analogynér has an advantage over Lowes, as
he has the critical hindsight of numerous analge®loped throughout the twentieth
century, whereas Lowes’s psychological theory mygatbdated these analyses.

By comparison, a further example of imposed angligsfrom Lesa Corrigan, who
supports Robert Penn Warren'’s rendering of the @Rjras an allegory of “Original
Sin” (Corrigan, 1999, 54). All of these analysesspite their attraction to it, impose a
method or an assumption on the “Rime”, that onlyplax it from a limited
perspective. Ulmer examines the general featuresGadwin’s philosophy, and
applies this to the “Rime”. By comparison, Corrigameference to Warren is
theological but no less specific. Despite Warrelaisk of focus on Godwinism,
Warren’s theological standpoint of original sin llasommonality with Ulmer. This is
because the doctrine of Godwinism specifically aygso original sin, perceiving
society and humanity as fundamentally good. Bothttese analyses therefore
acknowledge original sin as an element emphasise@€dieridge in the “Rime”.
Warren sees it as an element used directly by {dgkerto represent the Mariner’s
circumstances. Ulmer, on the other hand intervendss argument, eager to enhance
his inquiry that Coleridge used original sin as evide to describe Godwinian
doctrine. By comparison, Coleridge’s explanatiorth secondary imagination, and
poetry related to it, refers to mercurial charastes such as “dissolving, diffusing”
and “dissipating” BL | 304), which elude clarification.

Coleridge faced similar difficulties attempting ituminate his own imagination
poetry, and define these poems. He failed to retedim quicksilver-like indistinctness
of form in order to continue writing them. No coorates are present with which to

define them further, beyond their characteristic Remantic poetry and their
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prevailing quality as imagination poetry. Coleridgeown comments about the
“Rime” reinforce this indistinctness. He describes as “inexplicable”,
“incomprehensible, and without head or taBL(l 28n). For these reasons Coleridge
opted for explaining and analysing his poems ofgimation theoretically, notably in
the Biographia Here occur ideas of Coleridge, with which Lowes'sory correlates,
about the imagination poems. Coleridge enhancesldfigition of the imagination,

using the immensity of an impression of St. Paciigrch:

If, therefore, we suppose the absence of all ieterfce of the will,
reason, and judgment, one or other of two consexspsemust result.
Either the ideas (or relicts of such impressiorl) @tactly imitate the
order of the impression itself, which would be dbsodelirium: or
any one part of that impression might recall anyeotpart, and (as
from the law of continuity, there must exist in gvéotal impression
some one or more parts, which are components ofesother
following total impression, and so on ad infinituamy part of any
impression might recalsic) any part of anyother, without a cause
present to determinghatit should be.
(BL1111-112)

Concerning such impressions, and what Coleridgergagsserts is proof thereof, he
gives the example of an illiterate “young woman” @ottingen. In a fever, she

“continued incessantly talking Latin, Greek, andoksv, in very pompous tones and
with most distinct enunciation” (113). For a fewayg, in her childhood she had been
under the care of a pastor who had read texts alotitese languages, oblivious to

her overhearing him. Coleridge resolves

that no doubt could remain in any rational mind aaning the true

origin of the impressions made on her nervous gyste

This authenticated case furnishes both proof astirce, that reliques

of sensation may exist for an indefinite time imagent state, in the

very same order in which they were originally ingsed;

(Ibid. 113)

These impressions, scrutinized above, are indeperadehe will, as they stem from
the unconscious. This is due to their assimilatigth each other in the unconscious
mind, wherein the will has no part. Later they réste into the consciousness, which
is also an activity independent of the will. Hekeert is a process of sublimated

content, alluringly called “reliques of sensati@rid “impressions”, by Coleridge, and
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these resurface into the consciousness. Coleridge&arch into such possibilities of
memory grew in part out of motivation from his lamg to complete the remainder of
“Kubla Khan”. This resurfacing of content from thenconscious has similar
characteristics to the theories proposed by Lowesuta Coleridge’s poetics of
imagination. However, Coleridge looked to exampsesh as those above, to attempt
an explanation of the poetics of his own imaginmatior himself, but he never
accomplished this to the extent of regaining hiagmative force.
Coleridge continued to investigate the unconscioastent of the mind. He

suggests the possibility “that all thoughts aréhiemselves imperishable”. Continuing

to explore this possibility, he argues

that if the intelligent faculty should be renderadre comprehensive,
it would require only a different and apportionedyanization,the
body celestialinstead ofthe body terrestrialto bring before every
human soul the collective experience of its whastexistence. And
this, this, perchance, is the dread book of judgmém whose
mysterious hieroglyphics every idle word is recafidéea, in the very
nature of a living spirit, it may be more possitilat heaven and earth
should pass away, than that a single act, a sihgleght, should be
loosened or lost from that living chain of caudesall whose links,
conscious or unconscious, the free-will, our ordga@uteself, is co-
extensive and co-present.
(BL1114)
The intrigue of the potential capability of the onecious is here theorised by
Coleridge, referring, as in the passages quotedealio unconscious content, and its
re-emergence, in a way similar to that of Lowesr@veentury later.

Some contemporary critics search for ideas in tadyepoems of Coleridge
through the interpretation of his later philosopthiaritings. Gian Orsini cautiously
considers that this form of analysis uses the quiscef “subjectivity”, “objectivity”,
and “unity in multeity” to explicate these poemgsiQi is aware that these describe
the content of the poetry, and further claims, opgoM. F. Schulz, that they “confirm
obliquely his [Coleridge’s] contention that he faum Kant and Schelling what his
own predilections had already led him to.” Orsegards this comment as “Oblique”,

denouncing it with his argument that Coleridge’stligems, the “Rime” and “Kubla
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Khan” require an aesthetic interpretation. Wittsthort of interpretation, “no system
of philosophy can be derived from them, or is adéguo them” (Orsini, 1969, 41-2).
By 1969, Orsini had encountered several non-aesthaetlyses of Coleridge’s
poems of imagination. His willing assertion thatlpgophical systems can neither be
applied to nor derived from these poems is trugha$se who have attempted to do so,
both those who predate and postdate Orsini. Cgletsdinability to sufficiently
elucidate a method for the poetry of imaginationthie Biographia or to expound a
related system of philosophy justifies Orsini’s moiEven for Coleridge his own
poetics of imagination eluded his attempted anslgéithem, ever changing, never
retaining a regular form and ever mercurial. THigminates Lowes’s system of
interpretation as informative, and is partly retate Coleridge’s own fascination with
the unconscious, but it also reveals it as tenudbuss is because the “Rime” and
“Kubla Khan” are beyond any interpretation usingcstanalogy, by virtue of their
nature as poems of pure imagination. Their mertand transcendent characteristics
do not tolerate analysis via analogy or psycholdgfollows that Coleridge’s loss of
imagination is in part due to the unfathomable txadscendent characteristics of the
imagination poems that eluded his own attemptsefgeat or substantially define
them. To follow him in these attempts we now ndigeé, him, and as hazardously, to

turn to the problem of the will.
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Chapter 2

The secondary imagination | consider as an echo tifie former, co-existing with
the conscious will: the faculty of the will

Coleridge’s extensive reference to the will inclsides close association with the
imagination. In his theories on these topics hesared the secondary imagination
to echo the primary imagination, and to co-exighwine “conscious will” BL | 304).
He states this in thBiographia published sixteen years after finishing his [as¢m
of the imagination. Despite this time differendestreference indicates the affinity of
the will with the imagination in Coleridge’'s expktion of the activity of the
imagination. This is all the more pertinent to tliagination poems, as in Coleridge’s
explanations of the imagination in tBéographig he intends ultimately to elucidate
how these poems were written. By extension the Scmus will” coexistent with the
secondary imagination is therefore essential to gheduction of the imagination
poems. Coleridge refers to the imagination andretation to the will and poetry
further in theBiographia Of the imagination he states,

But in common language, and especially the sulpégboetry, we

appropriate the name to a superior degree of thatfa joined to a

superior voluntary controusic) over it.

(BL1125)

The will is relevant and illuminating in the contesf the failure of Coleridge’s
imagination due to its treatment under Kantian ipleyaics. Converse to the will and
its co-existence with the secondary imaginatiothésa priori supposition of the will
as a metaphysical principle. Orsini refers to thrinciple in consequence of a
Coleridge quote reminiscent of Schelling found e tEgerton MS. 2801 f. 104
(Orsini, 236). As such Coleridge affirms the w#l subject and object, and defines the

following:

Now, Will of Spirit contemplated finely, must falunder the
predominance of Subject )-( Object—that is, mestdnceived by the
Understanding now as subjective, now as objeciivantithesis to the
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power, in order to its final contemplation of tidehtity of both in the
Reason.

(Orsini, 236)
Coleridge is dealing here with the will as subatl the will as object. Kant’s theory
maintains that space and time are subjective amdfamms of transcendental
perception (Orsini, 92). Space and time, accordiogKant’'s theory, organise
experience into an ordered whole, and perceivedctdj‘are based on our subjective
sensations, and framed by our intuitions of spaktane” (92-3). These subjective
sensations have the “thing-in-itself” as the elentdrexperience (187).

The Coleridge quotation above, in its referencethe will, sets out this
philosophical approach to subjectify what is peredirather than to objectify it, an
approach which steered Coleridge away from empigngagement and rendered his
poetic force redundant. Accordingly Coleridge’sabfishment of the will during his
empirical focus of the 1790s was objectively graeshdand is different to the
subjectively established will once he adopted Gerrdaealism. Kant’'s philosophy
and German ldealism are both concerned with redsanthey differ in that Fichte
attempted to remove the Kantian “thing-in-itselfhda regarded experience as
produced by the thinking subject (Kenny, 274). Desthis difference the subjective
approach that both take of philosophy had a mugfigct of occluding empirical
interaction and rendering Coleridge’s poetic acoaesEective.

Coleridge’s loss of imagination occurred in thelyeatages of his research into
German Idealism, which gained momentum while heiteds Gottingen. His
fascination with Immanuel Kant increased shortlgrédafter. Kant gives the will close
attention, and so too does German Idealism, altmdaga lesser extent than Kant.
Coleridge had given the will some attention prmhts adoption of German Idealism,
but thereafter, his ideas concerning the will gwift Combined with his later
abandonment of necessitarianism, referred to ldier,concept of the will shifted
further. What follows details Coleridge’s conceptttoe will, and ideologies relating
to the will, and how these differed before andrafiis adoption of German Idealism.

Coleridge paid constant attention to philosophyidogy, politics, epistemology
and religion and was greatly intrigued with the Iwn these contexts, and its

relationship to reason, understanding and imaginatin numerous instances in his
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Marginalia, and in his own texts, he refers to the will. Hierded to its importance
and reasserted it until his death in 1834. In theserequently is the subject of the
will mentioned that James Engell considers anytsgrwf Coleridge’s psychological
and religious examinations after 1815 to necessiatlose regard for the will for
them to be grasped correctly (Engell, 2002, 66.).

Thus, Coleridge’s understanding of the will is deth and vast, with numerous
references to it appearing throughout his writingsy analysis of which requires
specific attention. His texts, written between 18&id 1834, require caution in
associating Coleridge’s ideas and perspectivesiefill to the imagination poems.
This is because the poems of heightened imagingiredate the majority of his
references to the will. For this reason his concéphe will at the time of writing the
poems of imagination does not necessarily reflectdnderings of the will thereafter.
Accordingly Coleridge had a lifelong attraction ttee will and it was regularly a
subject of his attention.

A subject in which the will plays a role is necéssanism, which is important to
this thesis because at the time that Coleridgeemtm# imagination poems, he was a
necessitarian. William Ulmer regards necessitasianas the doctrine of a “chain of
events” predetermined by causation (Ulmer, 236yeHausation is the natural force
involved in the circumstance. William Godwin incorpted necessitarianism into his
doctrine, which he developed with radical propogatschange to society, politics,
epistemology, religion and economics. Necessitamrhowever, is not synonymous
with Godwinism, but Godwinism incorporated neces&nism into its fundamental
basis.

Coleridge’s necessitarian beliefs had affectedpbigical and religious outlook in
the 1790s, and had complemented his belief in gaeracy. Writing to Southey in
1794 he claimed to be a “complete Necessitariandeustanding “the subject as well
almost as Hartley himself’ (11 December 1764, | 137). Years later, in 1796 he
wrote to John Thelwall, whilst categorising “vicefid the classification of “sinners”,
“We mean these men when we say—Men of fx@nciples ——Guilt is out of the
Question—I am a Necessitarian, and of course tlemypossibility of it” (13 May
1796, CL | 213). Here he denies personal responsibility dmabl principles” on
account of predetermined causation. Coleridge & time, in 1796, had just
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abandoned pantisocracy, which had included a nigeas outlook in its philosophy
and theology. However, he took more time to abangecessitarianism altogether.
His marriage to Sara Fricker, and the poems of in@ign, soon to be written,
occurred within this necessitarian paradigm.

The necessitarian interpretation of the will, ieficed and determined by
causation, is a prominent focus of several thepiistColeridge’s time. Coleridge’s
necessitarianism rested on a theistic outlook,amatheistic standpoint. Godwin’s
atheistic necessitarianism was accordingly differienthat of Coleridge’s theistic
necessitarianism. Coleridge claimed that an aibeigtew of necessitarianism
rendered men “outcasts of a blind idiot called Maturuled by a fatal Necessity” as
opposed to “the children of an all-wise and infhytgood God” (18 January, 1796,
CL 1177). Consequently even in the case of necesssitam, in which Coleridge and
Godwin did agree, their perspectives of it wererfropposite ends of its theistic
range. Another point on which they agreed was te&nce against materialism,
found in Godwin’s doctrine and Coleridge’s adheeerto pantisocracy. This is
evident in Coleridge’s reminiscence of this poéticand social system, after its
abandonment, in a letter to Southey wherein hagdtethe removal of the “selfish
principle” from themselves and to undertake theotdion of property”, as he named
it (13 November 1795CL | 163), resulting in communal property. This destoaites
that Coleridge continued against materialism suliseto abandoning pantisocracy.

William Godwin’s doctrine, where it concerned nestegianism, did not entirely
deny free-will, but limited the will to the confisef necessity. Hence he believed the
will to be causally necessitated (Ulmer, 236). He tontext of necessitarianism, the
will is limited to the extent that necessity allowdo act, as espoused by numerous
empiricists.

The theories of Godwin, Priestly and Hartley, angtngany others, had in part
informed and motivated pantisocracy, and all hadeoties approving
necessitarianism. Coleridge had never been conpletetial to Godwin, admitting
to Southey, in 1794, that he did not quite shase High opinion of Godwin (21
October 1794CL | 115). Coleridge’s attitude to Godwin became madeerse once

he abandoned this political and social system. Hgexto Benjamin Fowler,
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My answer to Godwin will be a six-shilling Octavend is designed to

shew not only the absurdities and wickednessigfSystem, but to

depict what appear to me the defects of all theesys of morality

before and since Christ.

(11 December 179&L | 267, Graham)

Two months later he wrote his opinions of seveedgte, stating of Godwin’s theory,
“I abominate Godwinism” (6 February 179CL, i, 306). The year before writing
“Dejection: An Ode” Coleridge wrote to Thomas Powmlel801, declaring that he has

overthrown many of his previous philosophical slie

If 1 do not greatly delude myself, I have not ontpmpletely

extricated the notions of Time and Space; but hawerthrown the

doctrine of Association, as taught by Hartley, amidh it all the

irreligious metaphysics of modern Infidels—especially the doctrine

of Necessity—This | have done.

(16 March 1801CL 1l 706, Orsini)

This emphasises that Coleridge abandoned necémsisan at a similar time to his
philosophical shift to German Idealism. This abamdent also corresponds to the
period in which he lost his imaginative force. ldidrication of time and space leads
to a priori metaphysics. This disengagement from Hartley @cduecause the
empirical doctrines Coleridge held when he wroteithagination poems gave way to
the doctrines of German Idealism. The doctrineHaftley and other empiricists
complemented imagination poetry. Coleridge’s decidb overthrow these doctrines
is due to the influence of German philosophy on.h® a result the primary reason
for his loss of poetic force is this philosophishlft.

Once Coleridge had committed his attention to Geridaalism, he encapsulated
his opinion of empiricism in 1801, Orsini stateg, an explication of its worst
consequences, namely atheism and infidelity. Itiqudar he looked at Hobbes and
Gassendi, who believed that “[a]ll knowledge & oathl Belief were derived from
experience—we had no experience of a God, or adgtate—therefore there could
be no rational Belief” (February 180CL 1l 701, Orsini, 67).

Coleridge was concerned that necessitarianism, trfted gone too far led to a
disbelief in moral obligation. William Ulmer disces the character Rivers in

Wordsworth’sBorderersas an atheist, and eagerly claims that Wordsweatbdied
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Godwin with Rivers in this play. Uimer quotes Godisiclaim, inPolitical Justice
that “the assassin cannot help the murder he canamy more than the dagger”
(Priestley, 1946, 232, Ulmer, 236). Thus, an exédorm of necessitarianism could
rule out personal accountability for one’s actions.

As Coleridge increasingly became familiar with agbroved of the philosophical
doctrines of Kant, he was immersed in a systemdisaigreed with necessitarianism.
In Religion within the Limits of Reason AloKant explains, about the power of
choice,

Man himself must make or have made himself into whatever, in a

moral sense, whether good or evil, he is or is ¢come. Either

condition must be an effect of his free choice;dtrerwise he could

not be held responsible for it and could therefoeanorally neither

good nor evil.

(Greene, 1934, 40)

Coleridge’s overthrowing of necessity agrees witlanks assertion about the
individual's freedom of moral choice. Coleridgeteeates this explanation of Kant in
Aids to Reflection published in 1825, which demonstrates his co@scst in

abandoning necessitarianism in 1801.

The Will is ultimately self-determined, or it is henger awill under

the law of perfect Freedom, butNature under the mechanism of

Cause and Effect.

(AR 285)

Coleridge’s close Hartleyan focus lasted until #@swsuperseded by German Idealism.
A prominent idea within Hartley’'s philosophy thaastinated Coleridge was
“mechanical” psychology, and its associated phiptso Stephen Prickett explains
that Hartley’s “mechanical” psychology (mechanishieory of association) perceived
the human mind “as a thing, passive and cumulativi|s organisation” (Prickett,
1970, 44). Both Locke and Hartley agreed with tbhecept of theabula rasaof the
passive mind, stimulated externally. Coleridge svwrdsworth, in contrast, saw the
mind as “active and originating” (44). Hartley atjeted to analogise the principles of
physical science onto the mind, and he perceivatkimd as a thing wherein religion

and intellect were mechanised (33-4). These priesipf Hartley, Coleridge ousted
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with organism and dialectic that are two opposingdeis. Prickett maintains that
these two elements were the polarities that Cajersttempted to incorporate into the
Biographia(46-9). Prickett explains that Coleridge only giteel Hartley “so long as
he could believe that he offered an adequate s$eeaexplanation not merely of his
own creativity, but also his consciousness of vallibis Coleridge rejected when he
realised that physical science was incapable afglthis by its very nature (49). All
of this rests on Coleridge’s attention to organeamd its association with mechanism,
which Hartley considered one and the same (Fait&), and that Coleridge
emphasises in his Romantic poetry of the 1790s.

Concerning the changes that Romanticism causdudsatirne, David Fairer quotes
Morse Peckham’s enquiry about the identity of Rotegam: that “it is the revolution
in the European mind against thinking in terms tdtis mechanism and the
redirection of the mind to thinking in terms of dynic organicism” (17). This
Romantic organicism originated in German IdealiBairer recognises, clarifying that
Coleridge did not perceive organicism as a faataitire, but as a means to thinking
about wholes (27). Prior to this perception of migsm, is Coleridge’s organic
perception of identity, motivated by “Locke’s orgaconcept of identity” (46), which
Coleridge held throughout the 1790s, and that cemphted his empirical standpoint.

While Coleridge interacted with Romanticism anddtganicism, he kept in step
with his typical characteristic for contradictio®oon after he claimed to have
abandoned Hartley’'s philosophy he praised the rhgtaps of Hartley, in a letter
seven months after writing to Thomas Poole in 1&leridge’s opinion swung back
and forth until finally he rejects Hartley permatignn the Biographia(Orsini, 22).
However, Coleridge had a less variable opinion oérkBley's empiricism.
Consequently, Coleridge displays relative philosoglhstability during the writing of
the imagination poems, but shows growing indecisibaut empiricism as he adopts
German Idealism. Hartley significantly influencedl€&idge at the time he was
writing the poems of imagination, despite Coleridgeeust in Hartley’'s empiricism
steadily declining at this time, in which Berkelggined prominence.

Lawrence Hanson, who observes that in 1794 Coleisdgcus was on Hartley the
“Necessitarian and Believer”, plots changes Cofgridnade to his philosophical

outlook. Hartley’'s materialist elements he shiftedm, but not his thinking in
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general. By 1796, Berkley’s empiricist influencegln gaining precedence alongside
Hartley, becoming by 1798 his primary focus (Hansk888, 300). Hanson elucidates
Hartley's survival in Coleridge’s philosophical iesation, although he estimates that
Kant eventually replaced him (350). This is a gahsed truth, as several comments
made by Coleridge indicate repeated approval ofléjafollowed by denunciation of
him until eventually, after thBiographia he threw him off entirely (Orsini, 22).

Coleridge’s closest philosophical guide throughbist espousal of pantisocracy
was Hartley, but concurrent with his relinquishmehtt in 1795, is his shift from
Hartley to Berkeley. Soon Berkeley was his primanypirical focus, but he retained
Hartley, though he was of reduced value to him.(38)s correlates with the writing
of the imagination poetry and his conversation p®emmitten in the 1790s. The
empirical philosophy of Hartley and Berkeley was@adingly complementary to
imagination poetry, and as empiricists, they did emphasise metaphysics or
rationalism. Coleridge followed Berkeley’s doctrifnem the 1780s through to his last
days, but within this period, from 1796-8 he gavenpinent attention to Berkeley.

Between September 1798, when Coleridge left fon@ery, and his return in July
1799, his philosophical outlook shifted. This shgtthe gradual abandonment of
empiricism, dominated by Berkeley’s doctrine, ahd steady adoption of German
Idealism. Although this shift was not sudden, amaktseveral years, it was underway
on this visit to Germany. However, Kant's influermeeurs later, once Coleridge is
already immersed in German Idealism.

Orsini objects to any shift happening at this tirmegd mentions that only several
months earlier Coleridge showed no signs of hawdng familiarity with German
Idealist philosophy (48-9). This, Orsini acceptg]icates that Coleridge’s knowledge
of Kant post-dated Coleridge’s studies in Gottingamd therefore post-dated his loss
of imagination, and had no part in it.

However, Coleridge did marginally know Kant's plsitpphy before his time in
Germany. Coleridge’s familiarity with Kant began ladst as early as May 1796,
Norman Fruman suggests, when his attitude to thieosupher was “the most
unintelligible Emanuel Kant"GL | 284n, Fruman, 1971, 82). Familiarity, at thiné,
was limited, whereas Coleridge refers to Kant ae filustrious sage of Kéningsberg”

years later in 17998L Il 153). However, he only started a serious stafiiKant in
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1801 at the earliest (Fruman, 82-3). This indicdlted it was Coleridge’s obsession
with the analytical philosophy of German Idealism general that shifted his
imagination, rather than the exclusive influencekaint. Concerning Kant's later

influence on Coleridge, Orsini affirms, in 1969atlt was substantial:

If one were to enumerate the works of Coleridgevhich ideas of

Kant are adopted or discussed, one would havestaali the prose

works of Coleridge published by him in the ninetéecentury, plus

his letters and notebooks, only now being publishdteir entirety.

(Orsini, 50)

During his residence in Germany Coleridge’s unigkensterests took precedence over
his attention to Kant. Coleridge’s universal ramgenterests is notable, as he wrote
on a wide variety of topics. The numerous worksnitended to write allude to this, as
he explained to Joseph Cottle, referring enthusalbt to one of his more ambitious

ideas, one that also demonstrates his extensige @renquiry:

| should not think of devoting less than 20 yearan Epic Poem. Ten

to collect materials and warm my mind with univérsaience. |

would be a tolerable Mathematician, | would thorolyg know

Mechanics, Hydrostatics, Optics, and Astronomy aBgt Metallurgy,

Fossilism, Chemistry, Geology, Anatomy, Medicindiert themind

of man—then theminds of mer-in Travels, Voyages and Histories.

So | would spend ten years—the next five to thmpmsition of the

poem—and the last five to the correction of it.

(Early April 1797,CL 1 320-1)

While Coleridge was in Géttingen, Orsini notes,tbek courses in natural history,
physiology, the New Testament and the Gothic laggubut nothing on Kant, despite
its availability as a lecture topic (Orsini, 48)id suggested that Coleridge knew little
Kantian philosophy while in Germany (Magnusson, 8,9B45); despite this there is
further contrary evidence that his knowledge of Kamas then adequate (Hanson,
300). Coleridge did refer to Kant in conversatiohilat there. Carolyn recalled a
discussion between Coleridge and a German girl,nwvhe astonished with his
understanding of a Kantian text in her languageicwiwas unfathomable to her
(300). Concerning his ability to converse in the@an language Coleridge wrote to

Thomas Poole in 1799,
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On very trivial, and on metaphysical Subjects | tadktolerably—so,

sol—but in that conversation, which is betweerhpbtoungle most

ridiculously.

(4 January 1799CL | 453)

The date of this letter, 4 January, is the montbrgo Coleridge attending lectures in
Gottingen. Years later, in tH&ographig Coleridge’s study of German ldealism and
Kant is demonstrated, and is preferred to Harlleyt a priori elucidations from Kant
are found. In Chapter VII, Coleridge criticises tipgoponents of Hartley for
“mistaking theconditionsof a thing for itscausesand essenceand the process by
which we arrive at the knowledge of a faculty, floe faculty itself” BL | 123). This
criticism is also characteristic of German Idealigs it focuses on the thinking
subject and not on the thing-in-itself. Withoutedit reference to German Idealism, he
here demonstrates its replacement of the doctroieartley. This serves as an
example of how his thoughts developed from his stagermany into the nineteenth
century. This adherence to German Idealism and/aeell philosophy was underway
when Coleridge returned to England, and he intreduthis tradition into Britain
(Cobban, 1929, 160). Coleridge’s imaginative fonaes thus lost, not through neglect
but through his change in philosophical focus.

One hour was thine—thou’st had thy will: the activty of the will

Coleridge’s imagination failed when he came undee influence of German
Idealism. Increasingly Coleridge interpreted thd @ccording to the subjectivity of
the metaphysics of Kant and German Idealism. this that steered him away from
objectively focussed engagement with the will tlylouempirical philosophy, and
caused his poetic access to end. Despite the teestsof the secondary imagination
with the “conscious will” BL | 304), it follows that this relationship is ongffective
if the will is engaged empirically.

The will is active in Coleridge’s conversation paemvhich he wrote from the
second half of the 1790s until 1806. Frederick Bokwasserts, in his article
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“Coleridge’s Conversation Poems: Thinking the Tleirik that the conversation
poems have a close affinity to the will (Burwicl)B, 169). Coleridge developed the
activity of the will in these poems from “The Ealigdarp” in 1795, to “Dejection: An
Ode” in 1802. The importance of the will in theseems is that from the earlier poem
to the later poem, the role of the will progresisem its passive reference to its active
reference (169). The conversation poems from “Llimse-tree Bower my Prison”,
written in July 1797, to “The Nightingale”, writtem April to May 1798, align
chronologically with the poems of imagination.

As a subject, the will occurs in the imaginatiorepis, but its role is different to
that of the conversation poems. The relevanceeftifi in the poems of heightened
imagination is mainly in the loss of agency.

Of great philosophical wonder to Coleridge was s¢kb#, the “I” and “me”. The
recurrence of the word “me” in section six of “Dajen: An Ode” reinforces that
Coleridge associates his loss of imaginative fovith his own philosophical volition.
Combined with this is his attention to the will.fidég volition and conscious effort.
Conceptually the conversation poems develop thegsar of the will, traced by
Burwick (169). The will as a result experiences octmlogical growth in the
conversation poems, whereas in the poems of imagmat is a stable entity
depicting loss of agency.

Burwick associates the development of the will e tonversation poems with
Coleridge’s rejection on 23 March 1801 of the pédphical materialism of Locke
and Newton for describing the mind as “alwaassive- a lazyLooker-on” (CL Il
709, Burwick, 169). Tracing the development of toesclusion, Burwick begins with
“The Eolian Harp”, written in 1795, in which no eff of will is necessary in the lines

And tranquil muse upon tranquillity;
Full many a thought uncalled and undetained,
And many idle flitting phantasies,
Traverse my indolent and passive brain,
(PWIi 233, Il. 38-41)
By inference, Coleridge’s use of the will pertaitts any deliberate action, but
contains no dynamic range beyond this, with passas its opposite. On the next

conversation poem, “Reflections on Having Left adel of Retirement”, written in

29



1796, Burwick comments that the “auditor must m&teh passively” (Burwick, 170).

This requires active listening to the skylark:

“The inobtrusive song of Happiness—

“Unearthly minstrelsy! then only heard

“When the Soul seeks to hear; when all is hush'd,

“And the Heart listens!”

(PWI1i 262, Il. 23-6)
The self is a focus of Coleridge in these poemd,tamnties it in directly with the will.
He develops the self and structurally forges ithad its operation is conducive to the
will in such renderings as these, primarily in tentext of perception and how the
self perceives what is perceivable.
Coleridge includes the activity of the will, ancetefore also perception, further in

“This Lime-Tree Bower my Prison” the following ye&f this Burwick explains, “no
matter how glorious the scene, the revelation ccaunly with a committed act of

perception” (Burwick, 170).

By Friend
Struck with deep joy may stand, as | have stood,
Silent with swimming sense; yea, gazing round
On the wide landscape, gaze till all doth seem
Less gross than bodily: and of such hues
As veil the Almighty Spirit, when he makes
Spirits perceive his presence.

(PW1i 352, Il. 37-43)

With this as an example, the perspective of thel val further emphasised
characterising deliberate action.

Burwick recognises that in the four years betwedie® Nightingale” and
“Dejection: An Ode”, spanning April 1798 to ApriB@2, Coleridge “affirmed joy” in
the former only to lapse into “despair” in the datt(Burwick, 177). Burwick’s

examples respectively state,

Nature's sweet voices, always full of love
And joyance! 'Tis the merry Nightingale
That crowds, and hurries, and precipitates
With fast thick warble his delicious notes,
As he were fearful that an April night
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Would be too short for him to utter forth
His love-chant, and disburthen his full soul
Of all its music!
(PWI11i518, Il. 42-49)

My genial spirits fail,
And what can these avalil,
To lift the smoth’ring weight from off my breast?
(PW1ii 699, Il. 39-41)

In the conversation poems, Coleridge develops #regption as the will becomes
more assertive. Hence in “Reflections on Havingt leePlace of Retirement” active
listening is required (Burwick, 170); “then onlydrd//When the Soul seeks to hear;
when all is hush'd,//And the Heart listens!” Calge develops the will
chronologically in the conversation poems, and edingly develops the perception.

Coleridge’s development of the will in the convéima poems includes its
progressive activity. However they do not repres&uleridge’s developing
understanding of the will, but instead depict hadevelops his representation of the
will. These poems also express an idea of the avill its function limited to the
context of perceptive effort and deliberate action.

Several categories of will exist in the contexttud range of Coleridge’s writing,
that result from his variety of interests. For ex¢anthere is the autonomous free-will
expounded by Kant, as opposed to the necessitavitinsubject to underlying
controls necessitated by existence and function.

Coleridge’s application of the will in the convelisa poems does not correlate
directly with his use of the will in the imaginatigpoems. In these, the will becomes
evident through the loss of volition and reducespeal agency. Christabel’'s agency

and ability to act diminishes progressively as Glina advances herself in the castle.

A Star hath set, a Star hath risen,
O Geraldine! since Arms of thine
Have been the lovely Lady’s Prison.
O Geraldine! One hour was thine—
Thou’st had thy will!
(PW11i492, Il. 305-6)
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Geraldine’'s coercion causes Christabel to losetignli Christabel continues to
perceive the circumstances, but her will has reddceedom to act. In the “Rime”,

the “storm-blast” blows the ship south,

And now the storm-blast came, and he

Was tyrannous and strong:

He struck with his o’ertaking wings,

And chased us south along.

(PWIi375-377, Il. 41-44)
The Mariner’s volition diminishes progressively.eltstorm-blast” sends the ship far
off course, and once the Mariner Kkills the Albagrokis last remaining volition is
spent. Nevertheless, he incurs moral responsitfitythe killing, and becomes an
opposite to Godwin’s necessitarianism that incursnoral responsibility.
Coleridge’s definition of fancy best describes itleas of Godwin and Hume on

the will, in which fancy remains reliant on empaily based impressions obtainad

posteriori Of fancy Coleridge states,

FANCY, on the contrary, has no other counters tay pkith, but

fixities and definites. The fancy is indeed no othean a mode of
memory emancipated from the order of time and spatde it is

blended with, and modified by that empirical phaaeaon of the
will, which we express by the word Choice. But dbuavith the

ordinary memory the Fancy must receive all its malte ready made
from the law of association.

(BL 1305)

Constantly overlooked, as Engell notices, “Colegidgnphasises that no material or

associationist theory accounts for the power ofvtiie ‘our absolute self”” (Engell,

66). This complements Coleridge’s interpretatiohaf fancy and imagination, where
fancy is a choice made between already extant @bjged images, whereas the
imagination experiences control from the will. Thiso hints at why the imagination

poems of Coleridge are able to assert the self.
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Wandering mazes lost: Calvinism, necessitarianismna free-will

Coleridge’s concepts of the will align closely witis theology and his ideas of the
self, and his thoughts on the will cannot be arelysutside of these perspectives.
Coleridge’s qualification of the will extends tofuéng it in relation to his point of
view of Christianity and God. For certain purpodescalls God the “Absolute will”.
He commented much concerning the will in his maabimotes on the works of Jakob
Bohme, whose works he acquired in 1808. Coleridgs vamiliar with BOhme’s
works prior to this year, and had known about thente his school days, and he
included a journal entry in 1795 that he intendedvtite about Bohme, indicating
serious enquiry into Bohme’s work€N VI 554). In one marginal note on Bohme
Coleridge affirms “that the Absolute wibecomeshe Paternal Mind = the Father
Almighty” (696). Coleridge enthusiastically analgsthe will, and developed his own
understanding of it, when he found it conceptudlisg others.

Coleridge continuously explicated the will in hiexts, and amalgamated the
secondary imagination as co-existent with the “camss will”. This emphasis of his
asserts their inseparability, although they aresyotoonymous. Throughout his texts
and marginalia that concern the will, he clarifibe activity of the will. Its context in
relation to the secondary imagination, agency, cousness and perception is mostly
unsaid in these texts, but this context remainsin@t all the same. Béhme’s works
primarily induced Coleridge to interpret the wilbfn a theological perspective.

The theological viewpoint of the will included tdebate between the doctrines of
Calvinism and free-will that was prominent and angothroughout the eighteenth
century. One of Coleridge’s distinctive points afginy on the will is the debate
between free-will and Calvinism. This is a theotagidebate, but Calvinism contains
similarities to the doctrine of necessitarianismhéfé the doctrine of necessitarianism
is a chain of events predetermined by natural @mdicausation, the doctrine of
Calvinism is substantiated by a chain of eventslgiermined by God. By extension
Calvinism is in some respects a type of necesaiteiin. Calvinism accordingly holds
to the doctrine of predestination, and fixed-fate fiumanity, which has developed

conceptually and ranged across several definitadnsecessity by Coleridge’s time.
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The theological debate between Calvinism and fridlewas exemplified in the
eighteenth century by the debate between the WasIBlethodists and the Anglican
and Calvinistic Methodist churches. It most promithe occurred in the Wesley—
Whitfield debates. In the context of religious demeations adhering to Calvinism
Coleridge refers to “the progress of Methodists] ather disciples of Calvinism”
(Watchmari2-13, Canuel, 87), thus referring to the Calviaidethodists.
Theologically the debate between free-will and pstishation Coleridge

distinguished early in life. He recalled this ireBiographiain which he laments the
fruitless conversations he pursued with this delmgehis focus. His childhood

sentiment to this he explains:

In my friendless wanderings on ol@ave-dayqfor | was an orphan,
and had scarce any connections in London), higlay idelighted, if
any passenger, especially if he were drest in blacld enter into
conversation with me. For | soon found the meardiretcting it to my
favourite subjects

Of providence, fore-knowledge, will, and fate,
Fix'd fate, free will, fore-knowledge absolute,
And found no end in wandering mazes lost.

This preposterous pursuit was, beyond doubt, ojsi both to my
natural powers, and to the progress of my education
(BL116)

Without siding with either option, he criticisesettwhole free-will vs. fixed-fate
debate, considering such disputes futile. In a maftgote onThe Pilgrim’s Progress
he calls this debate “the error and hollownesshef Antithesis between Liberty and
Necessity” CM | 827). TheBiographiapassage quoted above also reveals Coleridge’s
early fascination with philosophical and religiogsibjects and discussion. Here
however philosophical debate and metaphysics, henises, are impaired by
Calvinistic sentiment, which he finds most at fallavid Riede regards this reference
as concerning Coleridge’s political, philosophieald in particular religious pursuits
(Riede, 1991, 203). Although Riede’s conclusiorcasrect and relevant, the entire
guotation deals with will, fate and predestinatiat,elements pertinent to Calvinism.
Coleridge’s reluctance to use the word “Calvinism”this quote has to do with

theology in his time grappling with several workidgfinitions of “Calvinism”, all of
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which were interrelated. This resulted in the pb&nfor misrecognition of a
theologically sensitive topic important to him. Hbescribes Calvinism without
identifying it as such, and by doing so he asdegsspecific view on Calvinism, and
avoids extra explanation. He therefore coercesdaider to identify the characteristics
of what he disapproves, and only after that theypgeise and associate them with
Calvinism, by themselves. This consequently all@ganisrecognition. John Bunyan
wrote an editorial comment that precedBae Pilgrim’s Progresswhich concerns

Bunyan’s own Calvinism. To this Coleridge responuléith,

If by “metaphysics” we mean those truths of theepiReason,

which always transcend and not seldom appear ttramtiot, the

Understanding—or (in the words of the great Apostle) spiritual

verities which can only be spiritually discernedand this is the

true and legitimate meaning of “Metaphysics”, peta to puoika/

then, | affirm, that this very controversy betwetie Arminians

and the Calvinists, in which both are partiallyhtign what they

affirm, and both wholly wrong in what thedeny is a proof that

without Metegphysics there can be haght of Faith.

(CM1819-20)

Coleridge’s non-conformist attitude to the Calvirdebate occurs once more here, but
the Kantian borrowing and explication of metaphysis illuminated. He gives
metaphysics a spiritual role here, that of defirtimggs only spiritually discerned, and
incorporates “understanding” as a synonym of it.

Calvinism, as a setback, framed Coleridge’s eaxlgtence. Although he does not
discredit it on certain points, the Calvinistic debhe generally sees as pointless and
misleading. His quote about “wandering mazes |agtudes to how Calvinism
motivated his early sense of himself in relatiors¢eiety, religion and the identity of
the individual. Accordingly topics about will, priolence and fate have a far-reaching
grasp on the individual's self-perception, and tthrelation to society. Lost time in
“mazes lost” was the result of Coleridge’s focustbis debate, and the activity of
debating such a doctrine gained him nothing, dgatm educational and spiritual

hurt. In relation to this Coleridge says of Calgmi,

It is of vital importance for a theological Studemot understand
clearly the utter diversity of the Lutheran, whighlikewise the
Calvinistic denial ofFree will in the Unregenerate and the doctrine
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of the modern Necessitarians and...of the later @mitg, which
denies the proper existence of will altogether. Tdrener is sound
scriptural, compatible with the divine justice, @) yea, anighty
motive to morality, & finally, the dictate of commoSense
grounded on common Experience. The latter the gentrary of
all these.

(CM Il 737, Beer, 2002, 217)
Here Coleridge separates early Calvinism from l&alvinism, the distinction he
avoided in theBiographiapassage quoted above. He approves of the eanyn(Sakt
“denial of Free will in the Unregenerate”. This also demonstratesological opinion
changes that he made that correspond with theitimnfom his earlier theologically
radical perspectives to his later religious conagswm.
Reflecting in theBiographiaon his errors in theology, Coleridge recalledtbisr

for the periodical workThe Watchman

For | was most sincere, most disinterested! My igpis were indeed

in many and most important points erroneous; but hegrt was

single. Wealth, rank, life itself then seemed ch&apne, compared

with the interests of (what | believed to be) theh, and the will of

my maker. | cannot even accuse myself of having)euated by

vanity; for in the expansion of my enthusiasm | dat think ofmyself

at all.

(BL 1180)

Here, unlike his reference to childhood, he waisfad with his errors, doing what he
perceived as the will of his “Maker”. The changeehis his focus on divine will rather
than the Calvinistic debate about it, in which hgaged in his youth. Coleridge ranks
his own erroneous wanderings, in this theologiaaitiine, as non-injurious here on
the grounds of his sincerity. This, although hisri€ttan conviction is misguided,
ranks as a form of marred virtue, in his concegheblogy and perception of what the
Christian individual should be. He describes higomsr as a philosophical
trinitarianism, but religious unitariainism and famthropy (180). Immediately after
this reference Coleridge refers to an interactiom tad with a Calvinist in
Birmingham. He describes the incident, but reveslthing more about his actual
stance towards Calvinism. However, it asserts that strongly opposed the
manifestation of Calvinism in this person. He h&eady dealt with his opinion of

Calvinism at the beginning of tli&ographig and need not repeat himself:
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My campaign commenced at Birmingham; and my fittsick was on

a rigid Calvinist, a tallow-chandler by trade. Haswva tall dingy

man...O that face!...the countenance lank, dark, varg,hand with

strong perpendicular furrows, gave me a dim notbbrsome one

looking at me through a used gridiron! But he wase ®f the

thorough-bred, a true lover of liberty, and...had vew to the

satisfaction of many, that Mr. Pitt was one of boens of the second

beast in THE REVELATIONS, that spake as a dragon.

(BL 1180)

Describing the tallow-chandler as “one of the thmio-bred”, Coleridge’s irony
deprecates a particular Calvinistic view of elattias a perceived state under grace
foreordained for the tallow-chandler personallytdexiing the irony “a true lover of
liberty” points to foreknowledge and fixed fate kin endless “mazes lost”. This
explains the damage caused to the self and thetwdlgh the particular Calvinistic
reasoning that “denies the proper existence ofaldtifigether”, in which Coleridge sees
in the tallow-chandler the same gridiron perceibbgcimself as a youth. This denotes
the damage caused to the self with its natural pgwand to society through
perpetuation of this Calvinistic “gridiron”. His el interaction was also injured.
Primarily his objections to this form of Calvinisane its role in impeding Christianity
and Romantic subjectivity, and hence are injurimusis “natural powers”.

Recalling these opinions and occasions, Coleridggeribes himself existing in a
state of imaginative bankruptcy as a youth thatater overcame. In so doing, the
foundation for Coleridge’s later imagination poemesmnained undamaged. Later
injury was done to his imagination through “the inmlesome quicksilver mines of
metaphysic” coupled with the rationalistically ariated philosophy he pursued from
1799 onward. This he did not unravel or plough digte This however led him to
apply his genius in philosophical, sociologicallifocal, epistemological and religious

writings that also emphasised his extraordinargeant ability.
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And | bless’d them unaware: theological interpretatons of the will

Coleridge agrees, in a marginal note, to a statetmedakob Bohme that “every Man
is freg, and is as Godto himself; he maghangeand alter himself in this Life either
into Wrath, or into Light”; Coleridge considers Fglilt is in and of thewill” (CM |

605). He surmises here that people are aware ofdgh#ét and it is not inadvertent.
The Mariner bears guilt for killing the albatrossid while “[a]lone on a wide wide
sea” PW1i 391, Il. 233), he looks “upon the rotting dé&nd there the dead men

lay” (242-3) whereupon he finds himself unable tayp His volition is thus impaired:

| looked to heaven, and tried to pray;
But or ever a prayer had gusht,
A wicked whisper came, and made
My heart as dry as dust.
(PWIi 391, Il. 244-47)

In a marginal note in thBook of Common PraygeColeridge affirms that “Prayes
Faith passing into act—a union of the will and thellat realizing in anntellectual
act’ (CM | 701). By extension the Mariner’s will is impair®ut not his intellect. His

affection for the water-snakes breaks the precedipgll, and this inadvertent

sympathy induces his ability to pray:

O happy living things! no tongue

Their beauty might declare:

A spring of love gushed from my heart,

And | blessed them unaware:

Sure my kind saint took pity on me,
And | bless’d them unaware.

The self-same moment | could pray;
And from my neck so free
The Albatross fell off, and sank
Like lead into the sea.
(PW1i393-4, Il. 282-91)
Blessing them “unaware” construes an act outsidénefwill. It is also mercurial,
without a definitive explanation of which the Maemis aware. Referring to Karl

Friedrich Bahrdt'sGlaubens-Bekanntnissand objecting to his Grotian theory of
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redemption, Coleridge notes that “[s]in is a digeasthe will. The will is a mystery][:]
the Disease is a mystery: must we not thereforgge}, that the Remedy should be a
mystery?” CM | 201) The mystery, Coleridge infers, is that dfrStianity. The
Mariner’s diseased will is remedied with his lovedablessing toward the water-
snakes. Coleridge’s perspectiveTdfe Pilgrim’s Progresseplicates this regeneration

in his comment,

in Bunyan’s judgement there must be at least@ativeco-operation

of the Will of Man with the Divine Grace—an energy Non-

resistance to the workings of the Holy Spirit. Boé error of the

Calvinists is, that they divide the regenerate WillMan from the

Will of God—instead oincludingit.

(CM1820)

The regeneration of the Mariner is due to the gaatient of his will with the Absolute
will, and inclusion with it. This does not occur‘iihe Wanderings of Cain”, in which
a destiny beyond free-will has been allocated Clair,one that he was once free to
choose.

The Lyrical Ballads were published early in Coleridge’s career andiaie the
influence of German Idealism, which motivated regt$ thereafter. The result of
these philosophical endeavours is reassessed byNewlyn, who affirms that it is
not Coleridge’s ability to write poetry that is tpdut “an assumption about how
perception works, and how writing is related to(Newlyn, 1986, 60). Newlyn refers
to what she terms the loss of perception, quotialgiitige’s letter to Godwin: “I look
at the Mountains only for the Curves of their mdb” (25 March 1801CL Il 714,
Newlyn, 59). Coleridge did not lose his ability waoite all types of poetry, but his
imaginative force was lost. Here the result of fabstruse researches” is a stifled
imaginative ability, and due to this a loss of p@ton. Given the nature of
Coleridge’s imagination poetry, the loss of imagiwve force resulted in the loss of
perception complementary to the imagination. Thection of perception is vital to
the production of the imagination poems, and wishloss, the imaginative ability is
impaired. Coleridge considered the primary imagamtto be the living power and
prime agent of all human perceptio®L(1 304). His lost perception resulted from the
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influence of German Idealism and his elevated exygot philosophy between 1798
and 1801.

An old acquaintance: Coleridge, Chatterton and Wesly

Coleridge’s theological examination of the will fsund throughout his poetry.
Written in 1790, “Monody on the Death of Chatteftas an early success of
Coleridge’s. Holmes argues that this poem reveadsdarly influence of Thomas
Chatterton on Coleridge (Holmes, 2000, 17). Famdicates an even closer affinity,
enhancing the influence with “[ijn the 1790s Calge’s poetic character was
intriguingly bound up with that of Thomas ChatteftqFairer, 138). Chatterton’s
poem “Apostate Will” alludes to Coleridge’s eagemeto examine the debate
between the doctrine of Calvinism and the doctohdree-will. This he enlivens
through the character of the preacher, who has rnwrdo with apostasy in his
perspective of the will, than with the will itselfhe poem contains constant irony in
reference to the concept of the will and the stamdp of each of these doctrines on
it. Chatterton personifies the “will” in his poerand represents the pastor as such,

who also symbolises the debate mentioned above.

But, be his outward what it will,

His heart was an apostate's still.

He'd oft profess an hallow'd flame,

And every where preach'd Wesley's name;

(Gregory, 1803, 9, Il. 29-32)

The phrase “preach’d Wesley's name” is oppositéht Calvinistic obsession with
predestination. The Wesley brothers had separated €alvinistic Methodism, and
had established their own non-Calvinistic Wesleyethodism. In this poem the
character of Chatterton’s preacher is contextudlizethis debate between Calvinism
and the doctrine of free-will. The preacher caredrfeither of these doctrines, but
was content to adopt the one that was most convefae him. In both contexts, this

fault is the apostate preacher’s for his choicesubject. Chatterton concludes his
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poem with reference to the pastor. The last worfdth® poem “And keeps it with
dissembled grace” (lbid. ll. 54) with which the spaie preacher keeps his renewed
place with the Anglicans, alludes to the differifagglican and Wesleyan perspectives
on the will. It also deduces the preacher’s apgdtasn both standpoints.

Coleridge’s poem “The Devil's Thoughts” replicatdbe hypocritical and
apostatical stance of Chatterton’s poem “Apostatid”WThe Devil's Thoughts”
refers to an array of moral and religious dilemmaad circumstances concerning a
variety of religious and social types in Englisltisty. This 1799 poem by Coleridge

has close affinities to “Apostate Will":

[XI1]

He met an old acquaintance
Just by the Methodist meeting;

She held a consecrated flag,
And the Devil nods a greeting.

[XII1]

She tip’d him the wink, then frown’d and cri’'d
Avaunt! my name’s —
And turn’d to Mr,
And leer'd like a love-sick pigeon.
(PWI11i565-6, . 45-452)

These social types, similar to Hogarthian visualtpagals of society in a moral
context, include moral and religious depictions.atidrton’s influence is notably

found here in the correlations of extensive religibiypocrisy.

One abiding hope, one thought, one love: Coleridge’infatuation with Sara
Hutchinson

Methodism influenced Romanticism in ways outsidethed Calvinist and free-will
debates. Methodism was a growing force in the emgith century and gained strong
religious and social influence. Frederick Gill mains that Romanticism was infused

by religious sentiment that predated it. Resultfrgm religious awakening, this
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infusion Gill regards is a hidden source of litgreecovery that stimulated emotions
and sensibility (Gill, 1937, 15). This emotion asehsibility became characteristic of
Romanticism. Gill asserts this with reference to IS3slie Stephen’s claim, about
literary influence, that “Wesleyanism is the mostportant phenomenon of the
eighteenth century” (16). These assertions by ®tephat were later agreed by Gill
imply that the Romantic poets derived influencerfrd/esleyanism.

Paul Magnusson suggests that Coleridge’s converspttems introduce the short
blank verse poem into English. A notable Methodisi Romantic poet was William
Cowper, whose blank verse poem “The Task” Magnusdentifies as the nearest
model of blank verse to Coleridge’s conversatioerps. Magnusson does however
also acknowledge the influence of Collins, Gray aBdwles on Coleridge
(Magnusson, 2002, 33-34).

Three characteristics of Methodism that Gill stateemeated Romanticism are its
forms of speech, images of nature and conceptersbpality (Gill, 16). Coleridge’s
poem, “Love”, was provoked after he had met andober besotted with Sara
Hutchinson. This occurred on November 26, 1799, lamdvrote the poem the next
day CM I xliii, Mays, 2002, 89). It opens with the stanza

All thoughts, all passions, all delights,
Whatever stirs this mortal frame,
All are but ministers of Love,
And feed his sacred flame.
(PWI1ii 606, II. 1-4)

This stanza correlates with the first stanza ofri@sawesley’s hymn, the first line

amounting to the title,

Blest be the dear uniting love
That will not let us part;
Our bodies may far off remove,
We still are one in heart.
(The Methodist Hymn-Bopk933, pp. 273, # 712)

Correlations here are numerous, but most promipe@tleridge borrows from
Wesley’'s hymn the concept of the mystical uniorsaihts and unity of all believers.

He superimposes this concept onto his new obsessitn Sara Hutchinson in
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“Love”. Structurally they are similar, with syllabcounts differing only in the second
line.

Years later, his affection for her is unabated.e@ldbe recorded his thoughts about
her while on Malta, in a notebook entry whilst refey to what Raysor construes as

his enforced absence (Raysor, 1929, 311):

Long years of seriousness, of deep Passion, awtidents, seas
traversed, and the famous Things of the world sesm all
connected with the one abiding Hope, one Thoughe, loove—
this will surely give a delicacy, an awe/a feaisafing <or doing>
light or coarseThings in her Presence/& lengthen on the Passion
by still combining it with a manly Feeling.

(17 April 1804,CN 1l 2019)

His obsession with Sara Hutchinson caused himewag her to an ethical measure,
in “fear of saying or doingight or coarseThings”.

The forms of speech, images of nature and cona#gisrsonality that Methodist
hymnology and Romanticism share, include other #temsimilarities. Elemental
correlations exist in the subject matter, promihem the depictions of space and
astronomical bodies, and remoteness and distagrgeuical regions and landscapes.
From Methodism the references following acknowletlgese elements, and include
borrowings from Cartesian philosophy; Henry Frangite describes “Dwellers all in
time and space, The Methodist Hymn Bopgp. 5, # 12, Il. 22), and Charles Wesley
states, “Meet and right it is to sing,//In evemypd and place,” (Ibid. pp. 6, # 17, II. 1-
2).

Methodism was emphasising the accepted order airiherse in these references,
whereas Coleridge, despite using similar elemeatds)t occasionally with them in
their chaotic state, such as the plight of the Nari The awareness of the universe in
the Romantic period predates Charles DarwiDiggin of SpeciesThe theories of
space and geological time were not as developend, the they later became in
Darwinian Theory.

Gill mentions characteristics that both Methodisntd &omanticism shared, that

they are both cosmic in range and meaning, and éasgclopaedic tendencies (Gill,
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19). The subject matter of eighteenth century hylogyowas not limited to biblical

themes, but was universal, and incorporated thgrgebic and astronomical.
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Chapter 3

This light, this glory, this fair luminous mist: the influences of the 1790s

Several factors affected Coleridge in the 1790s iafidenced the development and
loss of the imagination poetry between 1797 and817%ese factors include his
marriage to Sara Fricker, abandonment of pantisgcrirst meeting and ensuing
friendship with William Wordsworth, shift from rachl politics to conservative
politics, deprecating comments about his imagimapoetry from Wordsworth and
Robert Southey, opium use, and meeting Sara Higahin

Coleridge changed from his earlier radicalism toassvatism in the mid-1790s.
Indicators of this change to conservative politresre evident with his work as a
journalist for theCourier, at the end of the 1790s. In this publicationwigings on
the war with France saw him, as Kelvin Everest gecses, becoming “emphatically
pro-government, alienating some among the dwindlband of his admirers”
(Everest, 2002, 25).

Coleridge’s political focus intensified in the gail790s, when he first encountered
Wordsworth’sDescriptive Sketchea 1793, and already his primary enthusiasm was
for politics (Newlyn, 1986, 4). The politics Coldge favoured was radical, and he
approved of the political upheaval in France ptmrl796, but his disillusionment
with radical politics grew and his political stamdpt changes in 1796. His thoughts
about developing circumstances in France arisadetters, in which he expresses

his changed outlook. To Benjamin Fowler he writed,796,

| seldom seeany paper. Indeed | am out of heart with the Frennoh. |
one of the numbers of my Watchman | wrote ‘a rertranse to the
French Legislators’: it contain’chy politics; & the splendid victories
of the French since that time have produced noadibe in them. |
am tired of reading butcheries; and, altho’ | skolbé unworthy the
name of man, if | did not feel my Head & Heart allyfunterested in
the final Event, yet, | confess, my Curiosity isrwaut with regard to
the particulars of the Process.

(11 December 179&L | 268-9)
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Coleridge further reinforces his drift away frondi@al politics in a letter to John

Prior Estlin in 1797, about the relationship betweelitics and religion:

—and | am wearied with politics, even to soreredsnever knew a

passion for politics exist for a long time withauswallowing up, or

absolutely excluding, a passion for Religion—.

(23 July 1797CL 1 338)

These comments mark an important change in Colesdgplitical perspective that
occurs while his philosophical outlook is still farily empirical, prior to Germany.
These political opinions Coleridge wrote immedigteefore he began his poetry of
imagination. Initially, Coleridge had approachedvalationary politics with
enthusiasm, along with Southey and Wordsworth,Heuabandoned it, stating, in a
letter to his brother in 1798, “I have snapped myeaking baby-trumpet of Sedition,
& the fragments lie scattered in the lumber-roonPehitence” CL | 397).

Alfred Cobban makes the worthwhile point that faling Coleridge’s turn from
radical politics he went on to study “German metats”, from whom Cobban
argues that Coleridge was one of the first thinkergshe English-speaking world) to
recognise the significance of German Idealism (@obli60). Cobban is not specific
about the particular time that these changes ocblavertheless Coleridge’s
abandonment of radical politics did occur priorated during the time that he wrote
his poems of imagination.

This change in Coleridge’s political opinions isteeated by the political and
military turmoil occurring in Europe and the comgtahreat of a French invasion.
Between October 1797 and May 1798 Napoleon’s arrag encamped along the
Channel coast (Fairer, 286, 286n), and England awastantly under threat from a
French invasion. Coleridge wrote the initial versiaof the imagination poems, and
several conversation poems that allude to thesgigablconditions and military
threat. Yet these tense circumstances did not dammigeémaginative force.

Lesa Corrigan considers that the early Romanti¢gipated “apocalyptic and
millennial transformations” in politics and socigbut the repercussions of the French
Revolution destroyed this vision. These circumstangive way to large-scale

industrialisation that reduced the rural existetit® had preceded the Revolution
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(Corrigan, 7). Consequently a new disillusioningtéa exists in the aftermath of these
events, unanticipated by those who upheld them.

Coleridge moved to Nether Stowey in 1797 and skttleere he would soon write
the poems of heightened imagination. Richard Holmeés's to Coleridge’s move as
“a deliberate rejection of any conventional caiaditerature or journalism” (Holmes,
1989, 135). About his move to Nether Stowey Colggidommented, “I say plainly,
that literature was not a profession by which | Idoexpect to live” BL | 121,
Holmes, 135). Under these circumstances his leitdiohn Thelwall states his need
for employment: “I have neither money nor influere& | suppose, that at last |
must become a Unitarian minister as a less ewvil 8tarvation—for | get nothing by
literature” (14 October 1797CL | 349). This letter was contemporaneous with the
“Rime” and “Kubla Khan”, and was written while hadeavoured to write poems for
the Lyrical Ballads Nevertheless his financial circumstances led hiway from
literature as a form of employment.

A characteristic of Coleridge’s conversation poenss that they contain
biographical and autobiographical content. Colexiégperienced several changes in
the latter half of 1795, when he wrote the firstwersation poem, “The Eolian Harp”.
There was upheaval for him due to his argument WRibbert Southey, and in
conjunction with this he abandoned pantisocracyortBhthereafter Coleridge met
Wordsworth, and on 4 October, Coleridge marriech$aicker, to whom he had been
engaged since August the previous year.

The first two conversation poems predate the ing&gn poetry, and the second to
last, “Dejection: An Ode”, laments its loss. Théiemes and content indicate the
thoughts and directions of Coleridge at specificrmeats during the development
leading to the imagination poetry and, followingsthts apex and decline. There is
evidence in “The Eolian Harp” and “Reflections aavimg left a Place of Retirement”
that he and Safaliscussed religion and philosophy.

In “The Eolian Harp”, dated 1795, Coleridge porgadjustments he made to his

religious and philosophical interests. This poeraddressed to Sara Fricker, and in it

2 Conscious as | am of the feminist objection to tise of first names for women, when men are
denoted by their surnames, for the sake of mintimulus, | will maintain this convention. Such
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Coleridge relinquishes his philosophical inquiriasd agrees with her disapproval of
them. This poem follows the influence of his futwé#e on his interest in these
enquiries. In Coleridge’s reference to this, hevgles an insight into the subjects that

they spoke about and that concerned them both.

But thy more serious eye a mild reproof
Darts, O beloved woman! nor such thoughts
Dim and unhallowed dost thou not reject,
And biddest me walk humbly with my God.
Meek Daughter in the family of Christ!
Well hast thou said and holily dispraised
These shapings of the unregenerate mind;
Bubbles that glitter as they rise and break
On vain Philosophy's aye-babbling spring.
For never guiltless may | speak of him,
The Incomprehensible! save when with awe
| praise him, and with Faith that inly feels;
Who with his saving mercies healed me,
A sinful and most miserable Man,
Wildered and dark, and gave me to possess
Peace, and this Cot, and thee, heart-honour'd Maid!
(PW1i234, 1. 49-64)

This stanza refers to Sara’s influence on Coletidgmcerning his philosophical
move away from certain types of thinking, because gersuades him to do so. This
passage is his reply to her about conversatiortstileg had about philosophy. She
accordingly has influence on his primary intereatsj disapproves of some, such as
the philosophy in question, as indicated by theldmeproof’ of her eye. She also
encourages other interests of his, such as religiothis passage, he agrees with his
wife to be, and refers to “vain Philosophy's ayedlmg spring.” His message to her
in this poem is that he intends, henceforward,ispehse with this type of study. For
this reason this poem acknowledges an agreemene&etthem, which results from
their conversations.

Coleridge wrote “The Eolian Harp” soon after hedaSouthey abandoned
pantisocracy. The engagement of Coleridge to SarAugust 1794, had until that

time existed with the intention of emigration toetlSusquehanna valley in

conventions were deeply ambiguated by Coleridgey himself designates his wife as Sara and Mrs
Coleridge.
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Pennsylvania, with the intention of establishingantisocratic political and social
system there. This political and philosophical eantto their engagement was now
over. Pantisocracy had a strong philosophical esiphthat Sara had become
disillusioned with, along with her sister Edith, evhad recently married South&y.

Southey and Coleridge had been obsessed withdhigal and social system, and
this may have alarmed Sara. She thus condemnetyp@sof study and the politics
associated with pantisocracy. Therefore, his futdfe may have been indifferent to
philosophy when she first was engaged to Coleridgethis changed as she learned
more about this political and sociological systétence the philosophy in question,
of which Sara disapproved, was that in which pact&cy was involved. However,
this disapproval did not extend to Coleridge’s estasm for the doctrines of Hartley
and Berkeley. Coleridge abandoned this politicakteay due to Southey’s
abandonment of it, and not for philosophical reason

The conversation poems of the 1790s predate Cgksadadoption of German
Idealism, but postdate his pantisocratic ambitlda.wrote the imagination poems in
the later part of this same timeframe. Both typigso@m consequently fall within this
same period of philosophical study, which turnedapawrom pantisocracy and
focussed primarily on empiricism.

Coleridge repeats his claim that he has turned afwasn the philosophy
mentioned in “The Eolian Harp”. In “Reflections ddaving Left a Place of

Retirement” he reasserts this in the context obloable toil;

| therefore go, and join head, heart, and hand,

Active and firm, to fight the bloodless fight

Of Science, Freedom, and the Truth in CHRIST.

(PWI1i 263, Il. 60-62)

Sara’s involvement in Coleridge’s interests at tmse should not be construed as
harmful. Her intrusion diverted him toward a hegyed focus on the empirical
doctrines of Hartley and Berkeley. It was during tthme of this empirical focus, and
accordingly under its influence, that Coleridge t®rdhe poems of imagination.

Coleridge’s ability to write the poems of heightédnenagination at this time,

% Sara’s rejection of philosophy is conjecture on payt, but Holmes'’s and Sisman’s treatment of her
comments about Coleridge’s politics lightly sugdest disapproval of this subject.
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demonstrates that were complemented by the dostohélartley and Berkeley, but
these poems were antithetical to the philosophpraject Coleridge took up in
Gottingen.

As a result and despite her interference, Coletsdgéfe inadvertently sent him
more specifically in the direction of the empiritisthat complemented the
imagination poems. Due to this freedom his imagweaforce progressed unhindered.
This poetic ability Coleridge later unknowingly ¢ed using the “unwholesome
quicksilver mines of mataphysic” that he blames g loss of imagination in
“Dejection: An Ode”. Hence he wrote the poems ofagmation whilst mostly
focussed on the empiricism of Hartley and Berkelagd once distanced from
pantisocracy and prior to commencing with Germagaldm.

The brief time-span he took to write the imaginatpmems is that which he spent
primarily in studying empiricism. Coleridge ackn@dbes his loss of imaginative
force as the result of his studies in German ldealiHowever, he does not mention if
his earlier imaginative force was the result of pasticular philosophical foci at that
time, primarily the empirical focus and the circuamces that led him to it.

A later reference concerning philosophy and pdlit&cfound in a letter written the
following year, on 11 December 1796, to the berda®enjamin Fowler. This letter
reveals Coleridge’s perspective of philosophy re¢ato religion at this time, the year
before beginning the poems of imagination:

| have been myself sorely afflicted, and have bltey dreary eye
from earth to Heaven, and found no comfort, till piieased the
Unimaginable High & Lofty One to make my Heart maeader in
regard of religious feelings. My philosophical refments, &
metaphysical theories, lay by me in the hour ofussiy as toys by the
bedside of a child deadly sick.
(CL 1267, Graham, 530)
This sentiment indicates that his philosophicallimations had not altered his
religious position. He repeats here his emphasidaith, found in the first two
conversation poems, and his abandonment of cegtaliosophical theories.
His wife’s influence is lost in late 1798, when €nxtige leaves for Germany, and
this correlates with his loss of imagination. Heereagain falls as closely under her

influence, even after his return to England in 178&er his return, they were
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increasingly at variance, and his declining heatid growing addiction to opium, led
to his long spell abroad, chiefly spent on Maltheneafter, in England, Coleridge
chiefly spent his life estranged from his wife.

In the first two conversation poems, written in &arpresence, Coleridge
harmoniously describes the agreements about ppifgsibetween them. They contain
no bitterness or resentment about abandoning thy $hat they concern. Coleridge
included, in several letters, his later judgmenSafa’s influence on him. To Southey
he wrote,

In an evil Day for me did | first pay attention krs Coleridge; in an

evil day for me did | marry her; but it shall be rogre & my passion,

that it shall not be an evil day for her

(17 February 1803CL 11 929)

He regrets what their marriage did to his literand philosophical interests, but he
did not target his resentment at Sara. Southeyanfied the engagement of Coleridge
to Sara for the purposes of pantisocracy, anddupersuaded Coleridge to marry her
after they had abandoned this political and sosjastem. Anya Taylor considers
Coleridge’s marriage to Sara Fricker as the fukdihhof Southey’s duty to her, as
Southey was a close childhood friend of Sara wimomiarrying her sister, he
neglected to marry Sara herself (Taylor, 2005, ZBus, Coleridge directed his anger
about his marriage to Mrs Coleridge at Southey, heat He had primarily adored
Mary Evans, to whom he wrote on hearing of her gegeent in early November
1794 CL 1129-31). This he did despite his own existingagement to Sara Fricker.
Returning to the 1803 letter, Coleridge asks Saqutever to mention the letter to
Mrs. Southey [Edith], and adds,

Good heaven! what a shocking Thing that there shdad such
unnecessary canker-worms in your Happiness! Yoy nekd a little
courage to give a little pain. You are happy inrymarriage Life; &
greatly to the honour of your moral self-governmeQualities &
manners are pleasant to, & sufficient for, youwtuich my Nature is
utterly unsuited.

(CL11929)

This statement is ironic. Southey understands timtext well, and Coleridge implies

that Southey obtained the “Happiness” he enjoyfiskbl, at his expense. This
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expense was his marriage to Sara, and accordingly also at Sara’s expense.
Coleridge’s reference to Southey’s “moralities” &nthnners” implies their opposite,
that Southey’s coercive measures to have ColerghgeSara married in 1795 were
immoral. Coleridge’s request, that Southey neventioa this letter to Edith, is
further irony. It occurs early in the letter, andl€ridge adds that not speaking about
it to Edith may be converse to Southey’s “marriagde”. It is ironic, as Southey
never could mention the content of the letter taled his is because Southey would
then have to explain his complicity in influencitige marriage between Coleridge and
Sara, something of which neither Sara nor Edithewfetly aware. It follows that
Southey’s “moral self” was lacking and could ndteat to a place of security.

This letter consequently refers to circumstanceswhich Southey had been
involved in 1795. These led to the situation in eththe conversation poems, and
later the imagination poems, were written. In ariealetter that Coleridge wrote to

Southey, in July 1802, he asserts how differerdriteSara are from one another,

—for Mrs Coleridge's mind has very little thatbiad in it—it is an
innocent mind—; but it is light, andnimpressible warm in anger,
cold in sympathy—and in all disputes uniformlpjectsitself forth to
recriminate, instead of turning itself inward with silent Self-
questioning. Our virtues & our vices are exacttap8es—.
(29 July 1802CL 11 832)
By contrast Coleridge sent Sara Hutchinson a versidDejection: An Ode”, earlier
that year, on 4 April 1802CL 1l 790). In it Coleridge represents to her theuess
surrounding his loss of imagination, and refergadier times in his poetry. Newlyn
states that his “past and present selves are inyak@ntrasted, used to pinpoint
change”, and via this focus she examines his oglghip to his former self (Newlyn,
1986, 61). This letter to Sara Hutchinson indicates Coleridge knew her closely
enough that he judged she would understand themedrand literary implications of
his poem. This requires that Sara Hutchinson’s tstdieding of Coleridge’s literary
interests extend beyond any understanding Sarkdfnpossessed of his interests, and
that Sara Hutchinson’s knowledge of Coleridge wndisnate.
Of the conversation poems, the last two have skwhi@racteristics that differ

from the others. “Dejection: An Ode”, written in A8 mourns the loss of

52



imagination, amongst several other factors, suchiasnarriage. In 1807, he wrote
“To William Wordsworth”, in which Coleridge commenbn past circumstances in
relation to their present. Lamenting his loss ofagmation, Coleridge poetically
consolidated his thoughts about this loss in “Dapec An Ode”. It was published on
the day of Wordsworth’s marriage to Mary Hutchinsori802, and Coleridge’s own
wedding anniversary (Ashton, 1996, 201).

A grief without a pang, void, dark, and drear,
A stifled, drowsy, unimpassion’d grief,
Which finds no natural outlet, no relief,
In word, or sigh, or tear—
(PW1ii 698, II. 21-24)

Those stars, that glide behind them or between,
Now sparkling, now bedimm’d, but always seen;

Yon crescent Moon, as fix'd as if it grew

In its own cloudless, starless lake of blue;

| see them all so excellently fair,

| see, not feel, how beautiful they are!

(PW1ii 698-9, Il. 33-38)
This last line is a reminder of his words, “I loakthe Mountains only for the Curves
of their outlines” (25 March 180XCL Il 714), quoted through Newlyn earlier. This
loss of “feeling” is part of Coleridge’s imaginagivperception that is lost. His
perception is diminished and with it he has lo& poetic ability and imaginative
force, to induce the “reliques of sensation” frdmit mercurial formlessness.
In its entirety the sixth section of “Dejection: A@de” forms a concise

autobiographical elucidation of his loss of imagio@; this is quoted earlier, in the

introduction, and therefore referenced only in pairte.

But oh! each visitation
Suspends what nature gave me at my birth,
My shaping spirit of Imagination.
For not to think of what | needs must feel,
But to be still and patient, all | can;
And haply by abstruse research to steal
From my own nature all the natural man--
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This was my sole resource, my only plan:
Till that which suits a part infects the whole,
And now is almost grown the habit of my soul.
(PWI1ii 700, Il. 84-93)
Coleridge identified that his loss of imaginatioasmdue to his “abstruse researches”.
Despite this knowledge, he did not relinquish hisdg of German Idealism as an
attempt to regain his imaginative force. The “alstr researches” have an ironic
grasp on him. He recognises that they prevent ham aining his imaginative force,
because once chosen this philosophy had grown “thi® habit of [his] soul”.
Coleridge implies here that he has a choice betwesgination and German
Idealism. But they are mutually exclusive. Choosingagination requires him to
abandon German Idealism, and continuing with thigopophy renders him incapable
of writing imaginative poetry. Thus, he chose Ganrfdealism.
The Mariner and Christabel lose their volition deeit narratives progress.
Similarly, Coleridge loses his volition to write @agination poetry as his attention to
German Idealism progresses. In “Dejection: An Ode’refers to his circumstance of

imagination loss:

Hence, viper thoughts, that coil around my mind,
Reality's dark dream!
| turn from you, and listen to the wind,
Which long has rav’d unnoticed. What a scream
Of agony by torture lengthen’d out
That lute sent forth!
(Ibid. 1. 94-99)

This poem is not entirely retrospective of imagioatpoetry, but here Coleridge
attempts imaginative poetry, although unsuccessftlis last successful imaginative
poem suggests this loss, in “Christabel” Part lis Anya Taylor points out,
Christabel’s will is silenced when Geraldine asssirpewer, a shift revealed in lines
305-6: “O Geraldine! One hour was thine—//Thodiad thy will"” (PW I i 492,
Taylor). Coleridge comments about Geraldine’s asjaand in so doing recalls the
“hour” of his own imagination now lost, althoughntporarily revived to complete
Part Il. The reference is more pertinent considgriinis the last of Coleridge’s

imagination poems, and the only section writtererafGermany. Because of his
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obsession with imagination, and his stronger pbjpbscal leaning, Coleridge merged
these two fields in certain chapters of Biegraphia using the latter to explain the
former.

In “Dejection: An Ode” the origin of his imaginaéywower is mystically portrayed

in section five, and is granted according to caodg of virtue:

This light, this glory, this fair luminous mist,
This beautiful, and beauty-making power.
Joy, virtuous Lady! Joy that ne'er was given,
Save to the pure, and in their purest hour,
Life, and Life's Effluence, Cloud at once and Shqwe
(PW1ii 699, Il. 62-66)

Equivalent moods occur in Methodist hymnology, asstanza two of Charles
Wesley’s “Christ, Whose glory fills the skies”:

Dark and cheerless is the morn
Unaccompanied by Thee;
Joyless is the day’s return,
Till Thy mercy’s beams | see;
Till they inward light impart,
Glad my eyes, and warm my heart.
(The Methodist Hymn-BopRp. 353, Il. 7-12)

Genius given, and knowledge won in vain: further dicouragements

Familial estrangement now was underway, never to résolved, but more
importantly, and compounding this, opium took amsgrer hold upon Coleridge than it
had ever before. Such was its influence that feary on from “Dejection: An Ode”,

his ode “To William Wordsworth” describes a statersndiminished than before:

And even as Life returns upon the drowned,

Life's joy rekindling roused a throng of pains---
Keen pangs of Love, awakening as a babe
Turbulent, with an outcry in the heart;

And fears self-willed, that shunned the eye of Hope
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And Hope that scarce would know itself from Fear;
Sense of past Youth, and Manhood come in vain,
And Genius given, and Knowledge won in vain;
And all which I had culled in wood-walks wild,

And all which patient toil had reared, and all,
Commune with thee had opened out--but flowers
Strewed on my corse, and borne upon my bier,

In the same coffin, for the self-same grave!

(PWI ii 818, Il. 63-75)

Throughout the time that Coleridge wrote the imagion poems he occasionally took
opium, hence the now famous origin of “Kubla Kha@bleridge required doses of
opium as a painkiller, but he became addicted, tahich he called a “habit”. This is

one of the factors that alienated him from his tgnm the early nineteenth century. In

a letter to Southey, Coleridge describes his opdudiction:

My only medicine is an universal & regular Stimwu8randy,
Laudanum &c &c make me well, during their first ogigon; but the
secondary Effects increase the cause of the Disease
(17 February 1803CL 11 930)
In a marginal note on Emanuel Swedenborfe coelo et inferno Coleridge
commented on what Swedenborg called “reigning loaetl claimed he did “not
distinctly understand” this notion but comparetbihis own prevailing problem with

opium. He responds,

But this Ifeelwith tremendous depth, that for a man enthralhedny
habit condemned by himself, and bitterly bitterly inG#$y groaned
over—exempli gratia, the ruinous use of anodynesp&tes, which
he loathes while he takes, yet still takes, goamtedly pain, and more
than pain, and by the dread of both—that for smchan, | say, this
chapter is of unspeakable Horror.

(CM IV 419)

The depredation in question he does not openlyatebeit he alludes to opium and
describes more clearly its “ruinous” effects on hife remembers, in several of his
letters, long-suffering friends who tolerated hirhile he dealt with this “habit”. This

eventually leads to his stay on Malta, beginnind894, although it is questionable
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whether his stay on this island was primarily imked for opium recovery or to work
for the British government.

Newlyn considers Coleridge to have been weak insqgrelity, evidenced,
according to her, by his propensity to write tot$us audience (Newlyn, 2002, 7).
Patronisation of his audience, as she implies, sghly unconvincing claim. As a
singular example, the risk involved in his primaontribution to the.yrical Ballads
namely the “Rime”, is considerable. Owing to th@exmental nature of theyrical
Ballads in general, and the “Rime” in particular, it hasveral characteristics that
were unique and new on the first publication of thyeical Ballads Due to these
factors at the time of publication, there was nargatee of a pleasing audience
response, and the experimental content ofLirecal Balladswas not a safe way to
acquire an appropriate response, with more sedtematives available. Coleridge
refers, with revulsion, to occasions when he didemor the popular audience. He

recalls to Thomas Poole,

| cannot express to you, dear Friend of my heatttletoathing, which

| once or twice felt, when | attempted to write, relg for the

Bookseller without any sense of the moral utilithy what | was

writing.

(16 March 1801CL Il 707)

This same position against the popular audienae ladtds true for the new criticism
later espoused by Coleridge and Hazlitt. Colerittgek this to the extent that in the
Biographia he insulted certain echelons of his readers, wddb ifito particular
categories of readership and theology. In thisnekgdespite his awareness of market
forces, he did not forfeit his focus on the impoda of a subject for the sake of
popularity or “property” and therefore ownershipdagconomics. The readership for
the Romantic poets also represented market-foBygsn alludes to this in stanza six
of the “Dedication” of Don Juan and describes his attitude to Coleridge and

Wordsworth:

I would not imitate the petty thought,

Nor coin my self-love to so base a vice,
For all the glory your conversion brought,

Since gold alone should not have been itepri
You have your salary; was't for that you wrought?
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And Wordsworth has his place in the Excise.
You're shabby fellows—true—nbut poets still,
And duly seated on the immortal hill.
(Steffan, 1971, 12, lines 42-49)

Byron wrote and published his own poetry in theappt security of social credit
despite being bankrupt, and he traded on his sposition and became wealthy from
his poems. In the “Dedication” he queries the mesiof Coleridge and Wordsworth,
implying that their literary intention is to pleafee market-forces of the day, and as a
result to earn an income. Accordingly Newlyn agnedgh Byron that Coleridge wrote
to suit his audience. Coleridge however doubtedathibty of the mass-audience to
understand literature. He was not merely conceatedit his readers’ reception of his
literature for the sake of his own finances, butldi®ured to reform the reader to
perceive and discern works of genius from ordinamting. In the Biographia
Coleridge disapproves unapologetically of idle e¥ad Criticising readers in his

reference to new types of easily comprehended ydwtrstates that

it spares the reader the trouble of thinking; préseracancy, while

it indulges indolence; and secures the memory fatindanger of

an intellectual plethora. Hence of all trades,rditere at present

demands the least talent or information; and, ¢fnabddes of

literature, the manufacturing of poems. The diffiee indeed

between these and the works of genius, is notthessbetween an

egg, and an egg-shell; yet at a distance theylbothalike.

(BL 139)

There is continuity between this criticism in tiBeographia and his poetry of
imagination, as Coleridge does not flatter his ende in either of them. In this quote
Coleridge is concerned about the critical abillgtthis readers and all other readers
in general possess to read poetry.

The range of styles in which Coleridge wrote hi®ms is vast. His variety of
subject matter and volume of work in other areashsas philosophy, religion and
politics, demonstrate his genius. Coleridge’s sbifGerman Idealism that leads to his
loss of imaginative force, may likewise be miscamstl as an attempt to tap into
alternative literary markets, and attract a widerd amore diverse readership.
However, in many of these texts he deals with athand religious topics that

contradict the type of personality weaknesses albith Newlyn speaks. The idea
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that Coleridge had an inordinate longing to bedike Newlyn’s interpretation of his
literary range, which she suggests explains higpéementation” with so many
methods of communication (Newlyn, 2002, 7). Thitsfeo explain why several of his
texts accuse his readers of inadequacy insteathttéring them, or why he ignored
the financial safety of convention to write expegimal poetry. His literary range and
experimentation is better discerned as the resula gearch for philosophical,
sociological, political, epistemological and retigs knowledge, and to deepen his
universal interests. Coleridge also focussed oroexyy muddles, and this activity
also contained an experimental element, as he @@l associations between
concepts. Many of these concepts were vague aficudtito discern. His comment to
John Thelwall on 19 November 1796 suggests thedaand focus of these muddles;
“Metaphysics and Poetry and ‘Facts of mind,’ ... mmgdarling studies”CL | 260).

Furthermore, Newlyn bolsters her contention for efidige’s weakness with
reference to his opium addiction, and his assuntegssive-compulsive condition
and self-consciousness (7). Self-consciousnes®iaridge’s case was, of necessity,
unique considering he trod new pathes in literagresentations of the self, the I,
consciousness, the will, and perception. Thisditgterritory necessitated meticulous
self-scrutiny that might be misconstrued as weakieself-consciousness.

Coleridge’s modesty about his poetic and literabjlitg is notable, and his
comments about his ability allude to this. To Jbs@wttle he writes, “I have heard
from Sheridan, desiring me to write a Tragedy—aséhno genius that way—Robert
Southey has” (10 March 179CL | 313). Later that year in June he stated of his
tragedyOsorio,

Wordsworth admires my Tragedy—which gives me greapes.
Wordsworth has written a Tragedy himself. | speathviheart-felt
sincerity & (I think) unblinded judgement, whenelltyou, that | feel
myself alittle man by his side& yet do not think myself the less man,
than | formerly thought myself...

T. Poole’s opinion of Wordsworth is—that he is treatest Man, he

ever knew—I coincide.
(8 June 1797CL | 325)
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Coleridge repeats in several letters the acclamatié/ordsworth is a great man”
(Ibid. 334). It was not only German lIdealism thdtacged Coleridge’s literary
trajectory; so too did Wordsworth’'s discouragemedoleridge’s comments about
Wordsworth complemented and praised him regul&dgrdsworth, by comparison,
occasionally maligned Coleridge’s poetry. Wordswortas reluctant to include
“Christabel” in the second edition of thegrical Balladsin 1800, even if complete.

About this Coleridge reasoned to Humphrey Davyt tha

the poem was in direct opposition to the very paeptor which the

Lyrical Ballads were published—viz—an experimensee how far

those passions, which alone give value to extraargi Incidents,

were capable of interesting, in & for themselvesthe incidents of

common Life.

(9 October 1800CL | 631)

John Jordan recognises that this appears moreWkedsworth’s preface to the
second edition of thé&yrical Balladsthan Coleridge’s own opinion (Jordan, 1976,
13). Coleridge emphasised this disparity furthea iketter, written from Keswick, to
Josiah Wedgwood several weeks later. He referaderntaking to finish “Christabel”
on his return from Germany the previous year, anthe context of regaining his

imaginative force, describes hoe,

The next day, my verse making faculties returnedme, and |

proceeded successfully—till my poem grew so long i&

Wordsworth’s opinion so impressive, that he rejgcie from his

volume as disproportionate both in size & meritagdiscordant in its

character.

(1 November 1800CL | 643)

Unfinished poems of imagination, which Coleridgel heritten by this time, awaited
publication for almost two decades. These laterlipations are for this reason
characteristic of his mind and poetry at this tilganges permitting. “Christabel” is
one such example: Part | he wrote in 1797, and IPag completed in 1800-1. He
had intended to publish it in 1801, anticipatingttil shall therefore take a Week’s
respite; & make Christabel ready for the Press” K& ch 1801,CL Il 707). The
publication date, for its incomplete state, is 18b8 the first two of five prospective

parts.
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Thus, the narrative of “Christabel” Part 1l stemsonii this time and is
chronologically isolated from the other poems o&gimation. It is unclear and cannot
be established what the latest date of Coleridigeggjinative force was. J. C. C. Mays
proposes that Coleridge’s progress with “Christalels irregular, ranging between
1797 and 1801RW | i 478). “Christabel” Part Il however does noticate newly
generated imaginative content by Coleridge follaymis return to England. It rather
demonstrates that he wrote Part Il primarily froramory. His reason for ceasing to
write “Christabel” he clarifies, over a decade faten a notebook reference (3
November 1810,CN 1l 4006). In this reference Coleridge recolledtzat he
abandoned “Christabel” in its incomplete form bessate quarrelled with Lamb and
Lloyd. This quarrel Coleridge also mentions in teleof early May 1798CL | 403-
5). In the letter, he describes the quarrel as Hungethat has given him “little pain”,
yet the notebook entry reveals that it was enoughnoupheaval for him that he
ceased writing “Christabel”.

With Part | of “Christabel” complete in 1798, hisoughts would naturally have
extended to its further development, which he dised with others. Wordsworth and
Southey read Part I. He communicated with Southeywtit, and hence reiterated his
intentions for the text. This he did to the poirttase it had sufficient structure and
content to survive in his mind until penned in thst days of 1800. Adam Sisman
observes that Southey encouraged Coleridge to edenfChristabel”, desiring it as
the opening poem for an edition of tAenual Anthologyof which Southey was the
editor in 1799 and 1800 (Sisman, 276). Wordswoldbh aommented on Part | of the
“Christabel” text, although derisively (280). Itlimvs that both Wordsworth and
Southey read the text and gave their opinions & i€oleridge. He wrote to Byron

about “Christabel”,

| should say that the plan of the whole poem waséa and the first
Book and half of the second were finished-and it wat till after my
return from Germany in the year 1800 that | resumeohd finished
the second and a part of the third book.
(22 October 1815, Griggs, 1930, 1091)

The fragmentary reference to “a part of the thiodld indicates where this planning
of structure and content had ended years before camsequently Coleridge’s
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inability to write beyond that point. Influence tther complete or abandon it
Coleridge received from close quarters. Nevertlselles initial loss of his imaginative
ability he realised when he attempted to compl€leristabel”.

Wordsworth’s comments about “Christabel” convey hadtitude toward
Coleridge’s poetry of imagination in general. Wavdsth’s admiration for
“Christabel” softens his dismissal of Coleridge'sefry behind a veil of approval.
These comments by Wordsworth, Coleridge repealtssiown letters, and it appears
that he did not repeat them for their ironic essetat rather that he took them on
trust. When Wordsworth classified “Christabel” aisproportionate both in size &
merit” he was reasserting their initial intentidrat they gave for theyrical Ballads
in its introduction. He used these intentions tot@ct and reserve its next edition
primarily for his own poetry. Coleridge, howeverccapted Wordsworth’'s
explanation, and even repeated it years lateramibgraphia Here he refers to their
agreement that he would attend to “persons andacteas supernatural, or at least
romantic” in the context of human nature and tresriblance of truth”. He even refers
to “Christabel” from this perspectiv8( 1l 6).

Such rejection may also contribute to Coleridgasklof poetical output at this
time, and his reluctance to apply his perceptiomtagination poetry and, it follows,
to complete “Christabel”. Emphasising this circuamste, Sisman implies that it may
have caused Coleridge’s reduced poetic output.répb/ to Southey’s appeal for a
complete version of “Christabel” is that he was t‘no a poetical Mood” (30
September 179%L | 535, Sisman, 276) and that

those who dislike it [“Christabel”] will deem it &avagant Ravings,

& go on thro’ the rest of the Collectioyrical Balladg with the

feeling of Disgust — & it is not impossible that et liked by any, it

would still not harmonize with thesal-life Poems that follow.

(15 November 1799 L | 540, Sisman, 276)

The ‘real-life poems” were those of Wordsworth. Coleridge judthristabel” an
inappropriate choice to open the collection, anslrain considers this the result of
Wordsworth’s influence, after dropping the “Rimeabrn the second edition of the
Lyrical Ballads (Sisman, 274, 276). Southey had also ridiculed‘Rime” when he

reviewed the Lyrical Ballads for its “single” “anonymous” author (272-3).
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Coleridge’s refusal to finish “Christabel” at Soeyts request suggests his suspicion
of Southey using this as a means of apology forchimments about the “Rime”.
Coleridge may in fact have forseen that Southey dat intend to publish
“Christabel”, but was using the offer as a ployréstore their friendship through
flattery. Coleridge’s reply to Southey, quoted aboaiso provides an insight into his
opinion of himself and his own poetry. Sisman refer a letter dated 25 March 1799
that Sara Coleridge wrote to Thomas Poole, notivay theLyrical Ballads “are
laughed at and disliked” (272), and that the batlacen primary derision was the
“Rime”, which was Coleridge’s principal contributioto the edition. This gave
Wordsworth further reason to resent Coleridge’stnyoén 1799, Coleridge’s poetic
productivity was vast, but this output dwindled 1800. He wrote more poetry
between 1796 and1800 than he wrote for the follgv2h years.

The most straightforward reason for this is hisreasing attention to German
Idealism from 1799 onwards. Despite his loss of gimation, Coleridge never
stopped writing significant literary content, whigha testimony to his literary genius,
range and insight. The sting of Wordsworth’s comnadrout Coleridge’s imagination
poetry may also have been responsible for his estipoetic output, and may also
have given him a melancholic disposition toward gmation poetry. Social and
relational circumstances also discouraged Coleridgem writing poetry of
imaginative force, as is observed in his quarrdhwiamb and Lloyd, mentioned
above, that halted the writing of “Christabel”.

Wordsworth’s comments about Coleridge’s contribngido the first edition of the
Lyrical Balladsindicate Wordsworth’s perception of and sensiita readership in
the late 1790s. The content contributed by bothgpa@s new, the reading public was
unaccustomed to it, and thgrical Balladswere revolutionary in their poetic content,
stepping out of the accepted poetic conventionb@fl790s in England. Coleridge’s
Biographiaon the other hand intends, as one of its numeobjectives, to correct
and reform the reading public, and improve the $octiits reading. It therefore had
an intended epistemological role that defines Gader's fascination with knowledge

and philosophy. This he valued above regainingrhaginative force.
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Chapter 4

A ballad of about 300 lines: content for theLyrical Ballads

Coleridge spoke to Wordsworth, in the autumn of7, Zbout the revival of the ballad
form (Holmes, 1989, 169). In a letter of 20 Novemb@97, Coleridge attends to his
progress translating tf@beronof Wieland. He also briefly mentions recently wigi
“a ballad of about 300 lines”, which was the “RimgL | 357). Translating the
Oberonalso indicated his anticipation and determinatmnead and derive influence
from German texts, and pre-empted his interestanr@n Idealism.

Many of Coleridge’s poems, written between 1797 aid@8, he intended for
mutual publication with Wordsworth’s poems in thegrical Ballads Thus, the
“Rime” was part of a collaborative process, begynGvleridge on a walk with
Wordsworth.

In the introduction, it was mentioned that Coleadgimagination poems were
inseparable from their context as prospective canfer the first edition of the
Lyrical Ballads Along with this context is the poems inseparapifrom the ballad
form and its characteristic narrative progressidrhis form of poetry was
longstanding in English literature, and it was bis told ballad form that Coleridge
and Wordsworth structured their poems for ltliyecal Ballads Coleridge commented
on the ballad form of poetry, in the context of day life, which was Wordsworth’s

foundational theme in his contribution to the poation;

In this form the “Lyrical Ballads” were publishednd were presented
by him, as arexperimentwhether subjects, which from their nature
rejected the usual ornaments and extra-colloquid ©f poems in
general, might not be so managed in the languagedaiary life as to
produce the pleasurable interest, which it is theupar business of
poetry to impatrt.

(BL 11 8)

The generation of the “Rime” occurred at a sigaifittime in maritime history for
Britain and the world. The Cook voyages to latimiderther south than previously

voyaged were key undertakings at this time. Them link between Coleridge’s own
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past and this history, as Tim Fulford elaboratesschool mathematics teacher of
Coleridge’s, William Wales, had been the astronomeoard the particular Cook
voyage that reached the most southerly point @&thext that time, in 1774. Cook
voyaged beyond known limits and so does the Mariffedford, 2002, 50). In
particular Wales worked the chronometers to deteemongitude, calculating that
they crossed the Antarctic Circle three times deagcfor a south polar continent
(CM | 615). The correlation here is an obvious butllethha one, namely the
association between Coleridge and Wales. Howeves, does demonstrate that
maritime characteristics appropriate to the “Rinagre at play in Coleridge’s mind
from an early date, even though he did not antieipghat they would become in
time.

For some of the time that Coleridge wrote the “Riime was concurrently writing
his play Osoria. In October 1797 he referred to this play, andtedca lament by
Alhadra, the persecuted Moorish woman (14 Octoldéi7 ICL | 351),

It were a lot divine in some small Skiff

Along some Ocean's boundless solitude,

To float for ever with a careless course,

And think myself the only Being alive!

(PWIII'i 207, Act 5 Sc. i, II. 55-8)

This content asserts the intentions of Romantidisraxplore the individual mind in
relation to nature, introspection, solitude, iselabntext, and the consciousness of
self. “The Foster-mother’'s Tale”, which J. C. C. ydanotes was originally part of

Osorio (PWIi 329), concludes with the boy sailing off alone

In spite of his dissuasion, seized a boat,

And, all alone, set sail by silent moonlight

Up a great river, great as any sea,

And ne’er was heard of more;

(Ibid. 333, Il. 77-80)

Coleridge wrote to John Thelwall at the same timé@ worked on these other texts,
about becoming a Unitarian minister for employmeilnt. this letter, Coleridge
provides further insight into his intentions regagdAlhadra, and he also establishes

how personally a comparable sensibility was preséhin himself.
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| should much wish, like the Indian Vishnu, to fiGbout along an

infinite ocean cradled in the flower of the Lotasid wake once in a

million years for a few minutes just to know thatds going to sleep

a million years more. | have put this feeling i tmouth of Alhadra,

my Moorish Woman. She is going by moonlight to theuse of

Yelez, where the band turn off to wreak their vearge on Francesco,

but She moved steadily on, Unswerving from the péther resolve.

(14 October 1797, CL |1 350)

These lines fronDsorio, “The foster-mother’'s Tale”, and the letter to dofhelwall
are distinctly similar to the Mariner’s sufferinglhadra’s longing for solitude and
isolation is the Mariner's despair. The Mariner lakus, in the 1798 version of the

“Rime”,
Alone, alone, all all alone,
Alone on a wide wide sea!
And Christ would take no pity on
My soul in agony.
(PWIi 390, Il. 232-5)
These four references were all written within menh each other, in the second half
of 1797 and the beginning of 1798. Consequentlystmae themes of Romanticism
emerge in each reference, namely those of solanddhe individual self in an isolate
context. The introspection of the self occurs witileteracts with a perspective of a
boundless world in solitude. However, the respdnsbese characteristics expressed
by Alhadra is opposite to that of the Mariner. Simels the prospect welcoming,
whereas the Mariner’s reaction to it is despairc@dingly Coleridge uses the same
circumstance, but the Mariner and Alhadra haveetsffit reactions to it.

These circumstances also emphasise personal ydeRdirer scrutinises the
Lockean notion of personal identity, that “to bgearson’ is to be conscious of a self
that persists through any number of temporal amdiarelocations: it ‘can consider
it self as it selfthe same thinking thing in different times and pkic(Locke in
Fairer, 35). A characteristic of Coleridge’s imagion poems, which predate his
adoption of German Idealism, is the empirical notal existence and identity. The
inner thinking self of the Mariner continues despihe changes in the Cartesian

components of time and space. There is also the shought and sentiment of the
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self in four different contexts in the four quoteat echo one another. The Mariner’s
identity remains constant despite the chaos thatexgeriences: it should be
remembered that, Coleridge wrote this whilst pritgaiocussed on the empirical

philosophies of Hartley and Berkeley.

Fairer also regards Coleridge’s thought to havstllctive Lockean elements” and
asserts that “continuity of self is ‘produced’ bgcollection” which has empirical
implications (36). A primary element of the “Rimes its recollective nature. The
narrative of this ballad is framed by the Marinec@sting the wedding-guest to recall
his tale. This element of recollection also corgatrong empirical values that predate
Coleridge’s focus on German Idealism.

Coleridge affirms chaotic states in the poems oagmation, the “Rime” and
“Christabel” being outstanding examples. There ar@;eover, the unfathomable and
mercurial characteristics that cause these chatdies and complement them. Once
Coleridge has established these states, the MaainérChristabel occupy a new
position, which offers the opportunity for introgpien and self-perception from a
new perspective. Their positions occur in circumsés of isolation and lost volition.
In these, the isolated self has limited agency tueircumstances that disable the
ability to act, and that place the self in a newteat. Thus, the will is limited.

In these imagination poems, and in several othemsoof Coleridge’s where these
states of limited volition occur, they begin witlegpass, signalled by the crossing of
boundaries or lines. This line-crossing that letadthese states is a significant factor
in several of Coleridge’s poems.

With reference to crossing lines, Bloom elucidates the “romance-of-trespass”
or the violation of sacred ground is central to erodliterature (Bloom, 1975, 35).
This trait of crossing lines into forbidden grouad activity is a central element in
Coleridge’s poems of heightened imagination.

Trespass also occurs in other poems of his. “Thee@hGraves” Coleridge
developed from Wordsworth’s version of this poem1ir©8 PW I i 336). In it
Edward marries Mary. He is indiscreet and causgduture mother-in-law to fall in
love with him. He and Mary incur the fury of her ther, who curses them and their
marriage. This action is not understood by Maryw&dl reveals his indiscretion to

Mary and Ellen at the end, and reveals about hithenan-law, “O God, forgive me!
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(he exclaimed)//“I have torn out her heart.” (1485, Il. 313-4). His flirtatiousness is
the line crossed that provokes her curse, leadieg situation into the realm of
trespass. Christabel, interrupted while she praysiér knight, acts on compulsion to
help Geraldine, which enables the evil of Geraldmenter the castle. Christabel does
not think out her decision to help Geraldine, andsdnot enquire within herself about
it. She does not enquire from God about it, to wistra appeals for the safety of her
knight. Instead, Christabel brings Geraldine homeldve and in charity” (Ibid. 491,
ll. 277). Her oversight is similar to the error®4ul, king of Israel, who consulted the
Witch of Endor instead of God (Thompson, 1990, inGa 28), which is one of the
acts that led to his downfall.

Many critics explain that Geraldine’s condition gm@ésence beneath the “old oak
tree” is the result of the abuse and malevolenenintof the “warriors” who
temporarily left her there. In hindsight of Partard Part Il of “Christabel”, it is
revealed that Geraldine is a liar and a deceivegra several other suggested evils. It
follows that the abuse she received at the hantlseofvarriors might have been their
attempt to be free of her, and bring to an enddutivities in their domain, which
Geraldine endeavoured to continue in Leoline’s leashs the ballad continues
Geraldine reveals characteristics, in Leoline’stleaghat if already present in the
warriors’ domain, would certainly legitimise theictions to get rid of her. If this is
the case, then they are honourable and their abpameltt of her is justifiable. In this
respect Christabel takes the situation for grartteat, Geraldine is an innocent victim,
and this carelessness is what causes Christaledjsaiss.

The causation of trespass in “The Three Gravesiagsal whereas in “Christabel”
it is spiritual. In the “Rime” several forms of §gass occur. The first trespass
concerns the poems association with alternativengoof art at the end of the
eighteenth century. Common traits exist betweereplosTurner's paintings and
Coleridge’s “Rime”. James Heffernan elucidates timapart three of the “Rime”,
beginning as a speck, the ship grows into a “certdiape” described as moving
through the sky rather than the sea. Turner’s pajatof ships on the open sea and
the Mariner’s ship both have the sky behind thereffg¢tnan, 1984, 56-7). Both have
geometric qualities of which Heffernan states, Hese we look for the vertical we

find a bowed and slanted mast, where we look ftaval horizon, we find another
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slant with a curve at the end”. This, he recognise&defiance towards the doctrines
of parallel perspective” (68-9). The relationshiptween the “Rime” and Turner's
paintings lies in their simultaneous representatioh similar concepts. However,
there is no evidence of any influence on the onéhbyother; rather they indicate an
equivalent but separate move from accepted andectional representations. Both
defy and fragment the accepted modes and funatibpeevious representations.

Several instances of geometric reference emerghean‘Rime”. These include
geographic markers and the implication of a widsat afinite world. Preceding the
poem the “Argument” refers to “[h]Jow a Ship havipgssed the Line was driven by
Storms to the cold CountryPW I i 370). Here “the Line” is the equator. Further
geographic indicators are found immediately after $ship has left the harbour. The
following is from the 1834 version of the “Rime”:

The ship was cheered, the harbour cleared,
Merrily did we drop

Below the kirk, below the hill,

Below the lighthouse top.

The Sun came up upon the left,

Out of the sea came he!

And he shone bright, and on the right
Went down into the sea.

Higher and higher every day,
Till over the mast at noon—
(PWIi373-375, Il. 21-30)

The geographic references in these stanzas indisrianomical geometrics. The ship
drops beyond sight of the kirk, hill and lighthousdnich implies the curvature of the
earth. Sunrise and sunset refer to the earth’sisatand the opposite horizons. A
juxtaposing angle occurs in the vertical mast abmoThese three orientations
Coleridge links using the sun’s position from thobtferent angles in relation to the
ship. They are separated by 90 degrees, sunrisielagniand sunset. The position of
the sun directly over the mast at noon once mdexgdo the equator, or equatorial
zone. This geometric harmony is broken eleven lioes when next the Mariner

speaks:
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And now the storm-blast came, and he
Was tyrannous and strong:

He struck with his o’ertaking wings,
And chased us south along.

With sloping masts and dripping prow,

As who pursued with yell and blow

Still treads the shadow of his foe,

And forward bends his head,

The ship drove fast, loud roared the blast,

And southward aye we fled.

(PWIi375-377, Il. 41-50)

When the “Line” of the equator is crossed, the shihuces the “storm-blast”. The
Mariner is now at the storm’s mercy. Coleridge adezhthe 1834 text to read, “And
chased us south along” (ll. 44), where the 1798iwarreads, “Like Chaff we drove
along” (376, Il. 44). The later version gains aedtional bearing, but loses the
Biblical reference to useless chaff blown away bg wind. The wind disturbs the
horizon, sets the sky in turmoil and slopes the tm@ke previous ordered and
geometrically perfect image of the ship and the Gekeridge turns into a portrayal
similar to Turner’s deliberate “disarrayal” of a&tic convention.

Sea-travel was, for Coleridge, a thing he had nexperienced at the time that he
wrote the “Rime” in 1797-8. His knowledge of theogeaphy and sailing details that
he incorporated in the 1798 text he learned froopfgewho had observed them, such
as William Wales. As Richard Holmes points out Cdlige later incorporated
elements from his own sea journeys into the 18Iffoedof the “Rime”. This later
edition included the light from the compass and ldm@p of the steersman that
Coleridge observed aboard tBpeedwel{Holmes, 1999, 3).

Secondary sources were of great value to Coleridgea contribution to the
imagination poetry, when he wrote the first editiinthe “Rime”. By contrast the
compass and the lamp he incorporated into the 1&difion from first-hand
experience. The first edition of this imaginatiooepgn however had marine subjects
almost entirely derived from secondary sources . pibeghis, they do not provide a
format for Coleridge’s construction of this poenhid marine reference is in keeping
with Coleridge’s universality. Coleridge uses theserces to inform his formidable
imagination wherein he incorporates them in thetexdrof the self represented in the
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“Rime” regarding solitude, introspection and ismat The purpose of the voyage is
also unknown, despite guesses including slaverydssabvery, but the ship’s arrival
in the Antarctic carries no sense of discoverytdad the Mariner finds solitude and
inadvertent wonderment, which are factors relatmghe self, and its reaction to the
new environment. These characteristics of Romamticare what Coleridge found
important.

After the ship crosses the equator and is blowthédatitudes of ice, a second line
is trespassed when the Mariner Kkills the albatro8sis brings about further
wandering, but now in a lost state. In the “Rimieg tine between cause and effect is
explicit, without the subtlety found in “ChristabelThe Raven”, like “The three
Graves” is not a poem of the imagination, but sbalnambiguous in its reference to
cause and effect. The line-crossing in “The Ravisntharked by the felling of the
oak, although the woodman who commits this tresggagsobably not drowned in the
wreck. Cain’s recollective emphasis on causatioou in “The Wanderings of
Cain”, in which Cain “denies” Abel's murder, buttsituation as a wandering exile is
the fruit of his work.

Adversity follows the wrongful actions or omissioims each poem, and reaches
those who are not responsible for it. This setew trajectory for the protagonist in
each case. It either limits the freedom of thevittlial or brings about his/her demise
or that of others. The Raven, which caused no hana the Mariner survive, but with
loss for the Raven, and for the Mariner the netgssirecount his magical tale. In
each case a line is crossed that is faint in mostances but which divides the

circumstances at the beginning from the resoluwiothe end.
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Chapter 5

Terrible rudderlessness: a footnote, or, prior note towards a conclusion

The Biographiaforms a biography, a study of Kantean thinking amdaccount of
imagination poetry, and contains a kind of conadosio Coleridge’s imagination. It
says goodbye to the imagination, which has beesohblied by the metaphysic4l.

Coleridge developed his thought on German Idealedter his return from
Germany, and this significantly influenced the lajeowth of his own philosophical
theories. This is denoted in a letter to Southe&y Jaly 1802,CL Il 830), in which
Coleridge explains his intention to establish @ical theory. Newlyn regards this as
an early purpose for thgiographia (Newlyn, 1986, 87). Coleridge’s intention in the
Biographiawas to explicate his theories on politics, religiand philosophy, and
apply the rules deduced from philosophical priresplto poetry and criticism™BL |
5). As part of this project, he longed to redisgokies imaginative ability, hence,
among his other intended functions for Biegraphiawas his focus on metaphysics,
imagination and fancy.

Philosophically Coleridge conceived thiographia against empiricism and
materialism (Engell, 65). He had opposed philoscgdhmaterialism throughout his
life, and in theBiographia he finally dispensed with Hartley. However, comieg
empiricism, he continued with Berkeley, and alsonifested Lockean characteristics
thereafter.

The Biographiais Coleridge’s attempt to establish his renderifgnetaphysics
and the nature of poetry, and the poetry of imagnan particular. TheéBiographia
is widely criticised for its incoherence, disjoidiess, and failure to accomplish what
it sets out to. James Wood refers to this percefagdre of Coleridge as “[t]errible

rudderlessness” (Wood, 45). However what Wood aa¢sacknowledge, and nor do

* Coleridge added the glosses to the “Rime” at #raestime as he wrote tii#ographia It represents
a farewell to the imagination and is a dull aftexdhto his loss of imaginative force. It is thetlasited
rumbles of imagination as it disappears, and iefye’s conclusion to the life and structure af th

imagination poems.
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many other critics of Coleridge, is that tBeographiais a new and persuasive form
of criticism. Paul Hamilton asserts that despisefailings theBiographia established
the need for a philosophical explanation of critmetivity (Hamilton, 1983, 11). In it
Coleridge also attempted to explicate imaginatiaretry, and demonstrate the
relevance of philosophy to poetry. Hamilton cladgfithat this was only possible
through German aesthetic theories, most appropyist@se of Kant and Schiller
(Hamilton, 41).

Its universality also established it as unique. Ham considers that sympathetic
critics fill the gap in Coleridge’s argument witheir own theories (Hamilton, 14).
Coleridge however did not try to mould tiBographia into a standard form of
criticism by limiting its universal range or focus; by reducing it to what he could
explain, but he forfeited solutions to some ofatguments as a result. It also remains
unresolved despite the two-hundred years of sgrtiiat it has experienced.

Despite Coleridge’s reduced poetic output after018tis other literary output
escalated. Coleridge and William Hazlitt, Nichol i8maffirms, are regarded by
modern critics as the most influential of the figsiinvolved in establishing the new
criticism, although Coleridge’s contribution is considereagfnentary in this area.
What deepens this critical focus is Hazlitt and eCidige’s propensity for discussing
the nature of poetry in their lectures that extetindsr “philosophic depth in the new
criticism” (Smith, 1906, xxvi).

The inability of critics to resolve thgiographiais the result of Coleridge insisting
on adhering to his initial intention in this texttifailing, instead of adapting it. As a
result, it possesses a universal nature. Engeteguilfred Cantwell Smith’s remark
that the Biographia could have the heading “Arts and Humanities,” and
“Interdisciplinary” owing to its unconventional nee and its range of disciplines,
with the exception of “national or social histoi§gngell, 65).

The newness of Coleridge’s universal ambition ie Biographig to provide an
explanation of his critical activity and the imagiion poems, naturally required
ironing out. As a pioneering text of the new cr#i, its experimental newness would

render it unsatisfactory. The modern critics of #i@graphia have almost two

® The “new criticism”, as the ambition of Coleridged Hazlitt, is not to be mistaken for the “New
Criticism” of the twentieth-century.
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centuries of hindsight on which to judge this tdronically, many of the modern
critical and analytical standpoints, from whichist judged, are derived from its

context in this new criticism, and thus have Biegraphiaas a partial ancestor.
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Conclusion

Once a volume of gold leaf: Conclusion

At this stage we can concur with Coleridge in 891 apprehension that poetry had
died in him. As we began this thesis, so let useneinded of that self-judgement: “I
was once a Volume of Gold Leaf, arising and ringingevery breath of Fancy—but |
have beaten myself back into weight and densitgl, reow | sink in quicksilver, yea,
remain squat and square on the earth” (25 Marchi,X8011 714).

Metaphysics confounded Coleridge’s imagination whenencountered Kantian
philosophy and German lIdealism. With this subjextfocus Coleridge became
disengaged from objectively focussed empirical gguophy. Specifically his
speculations in metaphysics diverted him from thpiecal philosophy that
underpinned his imaginative force, and are thusnarly responsible for the
diminution of that power in him, and for the cegsabf the imagination poems.

It was in particular Coleridge’s empirical gaugethwihe late 1790s that fed into
his treasure house of imagination. Coleridge la& behind by devoting his attention
to the philosophy relating to reason, which doesk speak to poetry. He turned to
philosophy for an account of the unworldly, and tegs occasion poetry found in
him. Of the factors that caused Coleridge to losepoetic force, this is the most
significant.

Richard Holmes opens the second half of his illating and deeply perceptive
biography,Coleridge: Darker Reflectionsvith Coleridge bound for Malta aboard the
Speedwelin 1804 (Holmes, 1999, 1-10). It may well be tikaileridge was much
more robust in mind on Malta than at first it seeMigholas Roe affirm8.0n Malta
he was the secretary to the governor of a siteriafigry importance, politically and

militarily, to the British government during theegitest war it had yet faced. The

® This reference to Coleridge’s purpose on Maltéthimed from a conversation with Nicholas Roe at
the 13" Coleridge Summer Conference, The Friends of Qigeri Cannington, England (21-28 July
2010).
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responsibility required to meet this position pasnColeridge no recovery from his
opium habit.

It is on this voyage that we encounter Coleridgenm@nting in his notebooks
about the mercurial nature of the surrounding flée¢ characteristics of his fellow
passengers, and most significantly the exercigesofinderstanding whilst attempting
to awaken “the feelings of the hearBL( | 17). His faculties, in their entirety, he
constantly nurtured, even if the choice of cont®as incompatible. He continued to
find impressions, perceptions and reference toswié and his surroundings. The
Speedwelhe describes in characteristic fashion, explotivggeometric effect of its

shape.

2. The proportion of the solid height to the Heigliove the Hull,

about as 40 to 160, made graceful & right by thengly felt

Lightness & Airiness of the Sails /...

5. The harmony of the Lines—the ellipses & servlieg of the

bellying Sails & of the Hull, with the variety frotthe permanence of

the one & the contingency of the other/

6. The terminating Lines of the Sails forming aitamcurve with the

sail...

7....nothing more administers to the Picturesque thephantom of

complete visual wholeness in an object, which \gwdoes not form

a whole, by the influence ab intra of the senseitsf perfect

Intellectual Beauty or Wholeness...

(CN, ii, 2012)
His need to define the mercurial “permanence ofdhe & the contingency of the
other/” and the “ellipses & semicircles” of thelsakcalls the shifting geometry in the
“‘Rime”. It also recalls the shift and temporality impressions in the imagination
poems. His natural faculties he continued to expatt his original, inherent
tendencies remained true, and so too did his “faand the love of nature, and the
sense of beauty in forms and sound®’ ( 117). His collective experience of his past
existence he continued to assert, despite hisofossaginative force. His aspirations
to poetry, and there were many as his letters astdbooks tell, in many cases
remained unfinished, and in some cases were n¢didlis epic poem, “The Siege
of Jerusalem” he never began, along with many dthés.
Coleridge’s thought and intention had not alteradd in some respects the

imaginative force that threw up the imaginationipsevas a moment in his continual
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development, which was regrettably lost in his Hevaintention for universal
knowledge. Consequently the directions that hidrgophilosophy and learning took
proved “abstruse” to his “shaping spirits of imagion”.
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