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ABSTRACT

Interstice
Noun | in - ter - stice | \'in-‘tar-stes\

a: aspace that intervenes between things; especially : one between
closely spaced things -interstices of awall

b: agap or break in something generally continuous

Merriam Webster, 2017

This research is about finding commonality between seemingly unrelated entities. It seeks to
enhance an existing essential service situated on a site that brings together people of all walks
of life, i.e. on common ground. By intervening at this level there is an opportunity to adapt the
current situation whilst simultaneously encouraging cultural cohesion or perhaps at the very
least instigatedialogue.

One can assume that the intermediary realm constitutes both the interstitial (the state of
being) and the liminal (the state of becoming). It involves creating spaceswith different pluralities
at play. This research situates itself in the intermediary realm by creating an intervention that
blurs the boundaries between the building and its context. It also seeks to expand the parameters
of Adaptive Reuse to not only intervene at the level of the object but rather adapting beyond the
object, by paying close attention to all the relationships at play. The intervention expands on an
existing programme situated on aterrainvague site.



CONTENTS

INtroductory RemarkS. ... o e pg 9
It O AU T O N . e e e e .pg 10
Partl  An INtuitive RESPONSE ... ittt .pg 13
- Language and Material
- Language and District Six
- Conclusion
Part2 1N S eIV C e . i e .pg 26
- In Memory of Service
- Tracing Utilities
- Conclusion
Part3  Sitesin Translation...... ... e .pg 34
- Strand Street Quarry
- The Service Dining Rooms
- Conclusion
Part4  OnNCommON GroUNG .. ...ttt .pg 53
- Collage
- The Table as metaphor
- Conceptual Translations
- Conclusion
Part5  Transforming Space.......oooiiiiiiiiii e .pg73
- Landscape Intervention
- The BuildingIntervention
- OnMateriality
Part6  Final DraWingsS. ... pg 88
IMage RTINS . o ettt e s .pg 100
Bibliograpny . o .pg 105

N ] =T 0 .pg 107



INTRODUCTORY REMARKS

In the interest of introducing this dissertation it seems necessary for me to provide information
about my personal background. My motivations for undertaking this research began from a
personal interest and inquiry into the spokenword and its manifestation through language. | have
been fortunate enough to have been exposed to different environments of varying conditions,
having experienced living in different countries and being exposed to diverse cultures and
traditions. This has left a profound impression on how | view and experience the everyday. As a
result, my perception tends to be situated at the periphery, often between things. | am interested
in ambiguous conditions and therefore believe that it is important to move away from a static
reading and conception of space to a morevaried interpretation.

This notion however, evolves into examining language and the specific use of metaphors
as forms of representation. Words and metaphors become a way of exploring and grappling with
trying to understand and make sense of a complex site. The research undertaken unfolds through
this narrative and the outcome is determined through the tensions between disparate ideas and

through the process of finding the relationships between them.



INTRODUCTION

This dissertation grounds itself in the interest of serving people and finding common ground
between seemingly disparate entities. It seeks to express this notion through a methodology
based on unearthing and exploring ideas that expose the ambiguous nature of human interaction,
to enhance quality of life. The process unfolds through the intertwining relationship between
design and research. Each informing one another. Theories have been threaded through and have
ground the research further. The research process includes intuitive responses to site and context,
archival research, conversations, drawings and image making. The design process evolves and
responds to a contextual reading and understanding of site and context with the overarching aim
of enhancing human interaction.



The body of the dissertation is divided into five parts with a conclusion. Part one engages with
methodology about my process. It uses specific words which become metaphors in clarifying
concepts, coupled with visual imagery to express that which is transferred as meaning from one
thing to another as opposed to making a comparison between things.

Part two summarizes the intuitive responses from part one and introduces the proposal
and design intent. This section includes explorations into possible sites and restswith one key site,
the Strand Street Quarry which becomes an underpinning metaphor and a continued expression
of void in the landscape that is carried through. The Strand Street Quarry is poignant because it
serves as a conceptual mediator and thinking device that explores the relationship between man-
made intervention in the landscape andvoid (the physical and ephemeral). This section continues
to expand the conversation between man-made intervention, landscape and architecture with a
specific focus on service.

Part three explores the chosen site and found object, The Service Dining Rooms by
problematizing it and exposing its characterwithin context.

Part four explores the notion of common ground thus becoming a precursor to the design
process and final intervention. This section references an existing public space, it also distills the
narrative into simplified conceptual metaphors that are transferred and preempts the design by
acting as conceptual prompts.

Part five speaks to the interventions in response to questions that have risen from the
previous sections and culminates into the proposed intervention.

It is to be noted that parts one to four largely reference earlier work compiled in my
Theory and Technical Studies Paper. This is due to the nature in which this dissertation has
unfolded whereby the methodology of process becomes the design. The act of interrogating and
documenting laid the foundation to what evolves further in the design development.
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PART ONE

An Intuitive Response
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Fig.2

Onein ThreeChairs
Joseph Kosuth
(1965)

Chair (82 x 37.8x
53cm), photograph
panel (91.5x 61.1cm),
text panel (61x
76.2cm)
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Language and Material

Aphoto of a chair, the actualwood chair and the dictionary definition of the chair, i.e. words. What
is important to note, is the way in which the artist intentionally strips away any resemblance to
an aesthetic and focuses our attention to the object as is. It is not about how the object looks but
rather about theway inwhich one thinks about the object.

The waysin which wechoose to describe things...
The spokenword isa powerful method of communication, its duality isexpressed inways that can
empower and dis-empower. Neville Alexander describes it as,

“,..atransmission mechanism ofculture.”
Alexander,N, 2012

It can be used to connect or divide and plays an influential role in the formation of individual and
communal identities. This intuitive journey begins and unfolds with purposefully selected words
(transference, translation and ambiguity) and an interpretation of their meanings.

Transference refers to movement. It is,

“to convey from one person, place or situation to another.”
Merriam Webster, 2017

Translationrefers to theway inwhich something is understood. It is,

“toturn into one’s own or another language”,
Merriam Webster, 2017

and to express the sense or meaning of something. The important distinction to make is that a
metaphoriscarried through the act of translation and not merely transferred, thus transformation
can take place. The interrelationship between these two words suggests a state of ambiguity.



This dissertation suggests a closer reading into ambiguous conditions manifested architecturally
to draw new meanings. The term ambiguity is often associated with negative connotations, the
lack of clarity and confusion. However, while these attributes may be true, ambiguous conditions
can also be intriguing. Ambiguity here, refers to the notion that things tend to possess multiple
meanings. Interrogating ambiguous conditions becomes a useful tool to unlock thinking and adds
depth to research and design. The strength of an ambiguous condition or situation lies in its need
for interpretation therefore requiring user engagement. It thus becomes about the relationship
between the user, the objectand its context.

“By impelling peopleto interpret situations for themselves, ambiguity encourages
them to start grappling conceptually with systems and their contexts, and
thus to establish deeper and more personal relations with the meanings
offered by those systems.”
Gaveretal, 2003
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Fig.3

| Architect Oluwole
Olumuyiwain Cru-
sader House, Nigeria
LeRoux

(2004)

Fig.4

Aerial view of District
SixBypass

Google Maps

(2017)




Fig.5

District SixBypass
Google Maps
(2017)

Fig.3depicts Oluwole Olumuyiwa, a Nigerian architectwho built the Crusader House. The image is
of him standing on the balcony. The building built in Nigeria, is completely modern in its function
and language. Through thewindows, one can see the local market and the Shitta Mosque. Hannah
Le Roux describes this succinctly,

“Without the possibility of knowing his thoughts, we can read from the architect’s
act of designing, constructing and inhabiting a liminal space like this ledge, an intense
desire for a space that is both modern and open to its context that mediates between
identities”

Le Roux,2004

Fig. 4 depicts a kind of spatial ambiguity of a tactile nature, that cuts across all planes. , Viewed
in plan as divisive boundary to separate but more so, the divisiveness is experienced in space by
being onthe ground.
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Fig.6
StreetViewin District

Six
Small andWissema
(2004)




Language and District Six

This dissertation situates itself in District Six, Cape Town. A site with a rich layered history of
a once thriving and diverse community, that was stripped away by forced removals during the
establishment of the Group Areas Act. District Six forms part of the unfortunate Apartheid legacy
and the physical manifestation of whatwas lostwhich continues to be a poignant reminder today.
Its location was a threat to the Apartheid state due to its proximity to the natural environment,
the city centre and docks as well as its position along major routes (Bezzoli et al, 1997). A unique
condition that emanated from District Six was the bilingual vernacular, it is the non-material
element that continues to survive and thrive to this day. McCormick continues to say,

“In order to get by in their daily lives, many of the area’s residents had to use languages
otherthan their home language.”
McCormick,K, 2002

People residing in District Six were predominantly Afrikaans speaking however the dialect that
developed was aimed at disassociating from the oppressors, thus appropriated from the white
Afrikaans speaking people. Therefore, reclaiming its own autonomy. This ability to transform
shows evidence of the permeability of language to cross cultural boundaries.
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Fig.7
Library at the
UniversityCollege,
Ibadan, India
Fry, Drew+
Partners

(19%5)

-left

Fig.8

Mill Owners'
AssociationBuilding
Ahmedabad, India
Le Corbusier
(1954)

-right

Boundary

Ambiguousconditionscanmanifestarchitecturallythoughboundaryconditions. Anarchitectural
boundary functions and modulates between opposing entities such as inside and outside,
architecture and the environment, public and private and the physical and virtual realms. The
boundary isambiguous because it can function in a multivalent manner such as a brise soliel which
performs as a mechanical device, filtering device and/or aesthetic device. The boundary as a term
can be used to mean either on the boundary or in the boundary (Le Roux, 2004). The former refers
to something more static or an overlay and the latter suggests a temporal condition. Similarly,
thresholds have dual qualities, they can either connect and/or separate space thus thriving on
spatial ambiguity.
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The image above depicts a change in scale but with a fixed constant which is the site located
within its border. This image aims to visually represent the boundary condition by asking what
constitutes the line of separation.

The following map (Fig. 10) shows the development of District Six over time juxtaposed
with its boundary or perimeter which visually emphasizes the degradation over time and the
disruptions caused by freeways (divisive boundaries). As a result, District Six’s edge conditions
remain porous and are no longer so strongly defined. What was a distinct thick line has now
become fragmented. This finding is interpreted to indicate a flexibility of boundaries. In taking
this notion further, boundary and edge conditions must be designed with the ability to adapt to
changing situations. Boundaries should be viewed as thresholds and not as devices to merely
separate space and/or demarcate space.

Fig.9

Inside Out - Outsideln
Author

(2017)



Fig.10

Drawing District Six
Adapted by author
(2017)
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Exchange

“Letus not be sentimental about District Six. Let us say, simply, that its houses were lived in and
were homes; its business centres of human exchange; so too it’s churches, and mosques, and
bioscopes...All its bricks and mortar edificeswere touched by human hands.”

Small and Wissema, 2004

The quote mentioned above is extracted from a poem that emphasizes and highlights spatial
practiceswhere human exchange had occurred.

This diagram below (which originated in conversation with Prof lain Low) depicts a wedding
plan layout that privileges the centre as empty or rather not assigned to a specific function.
The intention is that the void remains empty to facilitate exchange and chance encounters
between guests. Although unassigned it facilitated movement between the different activities
/ zones surrounding it, therefore reinforcing and exploiting the temporal qualities of the void.
Understanding this speaks to the fact thatwe are in constant dialog with our surroundings and in
exchangewe project our own bodies back into the same space.
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Fig.11
ExchangeDiagram
Author

(2017)



Conclusion

This section introduces language as an analogical tool through the use of metaphor to cultivate an
underpinning for the theme of the dissertation. Language and material is taken to mean theways
in whichwe communicate understanding. The perplexity of language is also understood through
ambiguity which is manifested into looking at boundary conditions in reference to District Six.
The section to follow looks at ambiguous conditions through architecture and context, with service
being the main focus.
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PARTTWO

In Service




Fig.12
Conceptual Diagram
Collaged by author
(2017)

District Six is a site of ruin and decay, a ruin that not only speaks of the past but continues to
breathe into the present and into the future. It is a living ruin. The ruin seen as void, becomes the
absence of what was there before. What makes this absence so powerful, is that, it is not a void
of silence but one that speaks. It speaks, in the language of translation, thus, the spoken word
remains alive. The fact that the ruin is alive, alludes to a temporal quality. The void represents
perplexity and complexity , therefore becoming ambiguous in nature.

Language shifts and changes constantly, it adapts to new environments, borrows from
different cultures and evolves. It also withers away and erodes when not given the power to be
spoken.

In the samewaythat language can cross cultural boundaries, how can architecture
become an active participant?

How can architecture gesture towardscultural cohesion?

My design intervention alludes to a space of transience, a space that encourages
interaction between displaced and non-displaced peoples,

perhapsall people,

in an authentic and not stigmatized way. A necessary utility, something as banal as an ablution
facility. A place where you wouldn’t necessarily know that it performs as a place of refuge and/
or relief whilst simultaneously providing a service. A space that challenges and/or dismantles
cultural and class hierarchy.
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In Memory of Service

Inhabiting the private space of another

The series of images reveal a service (the
Canterbury Wash House) that existed on
Canterbury street in District Six. It no
longer exists. | find it interesting that the
act of washing other peoples garments is
such an intimate affair. The men and
women acting to provide such a service
ultimately come to know who the owners
are and yet the owners of these garments
will never come to know them. These
photographs arewhat is left of this kind of
humbling service which gives us a glimpse
into what daily working life was like for the
residents of DistrictSix.



Fig. 13
Operationsin the
CanterburyWash
House,
DistrictSix
Museum

(Date Unknown)
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Tracing Utilities

Part one examines language as a conceptual metaphor in conjunctionwith District Six. Asite seen
asvoidwith temporal qualities thus becoming a living ruin. Due to the shifting nature of language
and its ability to be translated, it is able to cross cultural boundaries. In seeking an intervention,
it became very clear early on that transforming space in a site as complex as District Six lies in
interveningin a subtle way.

Following this, | set out to map out all the last remaining documented ablution facilities
in Cape Town, narrowing my search to two key sites as well as expanding the scope to include
other forms of utilities. The sites being the Strand Street Quarry with an existing ablution block
and the Service Dining Rooms in District Six. Most of the ablution facilities remaining in Cape
Town have been converted and serve other functions. An important aspect of the ablution blocks
that do remain, is that they become a source for water and thus inherently become a gathering
space to service avery primal need.

Fig.14

Map of Existing
Ablution Blocksin
Cape Town Collaged
byauthor (2017)
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Conclusion

The best form of utilitarian space lies in the provision of services. The wash house facilities are
synonymous with District six and speak to the working class community that resided there. The
other form of service provision located in the public realm is the ablution block. As a result of
tracing these facilities the next section will take this notion further.

33



Quarryandthe Service
Dining Rooms

Adapted by author

FigureGround Map
(2017)

of the StrandStreet

Fig.15

PART THREE

Sites in Translation
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Fig.16

Locality Map of the
Strand StreetQuarry
and the Service Dining
Rooms

Adaptedby author
(2017)
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The Strand Street Quarry

Fig.17

TheStrand Street
QuarryandAblution
Block

Collaged byauthor
(2017)



Fig.18
Resurfacing Memory
Collaged by author
(2017)
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The stillness of the site, perhaps awaits programmatic injection, however subverts the inclination
todo so. Itblurs thisperception because of thevarious pluralities atplay, thisambiguous condition
between the state of being and the state of becoming.

Although disused, the quarry isvery much still alive.

Fig.19

Living Ruin
Collaged byAuthor
(2017)






The Service Dining Rooms

Fig.20

The ServiceDining
Rooms

Author

(2017)



The Strand Street Quarry served as an underpinning and a frame of reference for the type of
site to explored. It preempted the site for this dissertation, the Service Dining Rooms situated
on Canterbury Street in District Six. The site evokes similar spatial qualities to that of the quarry.
Moments of the Terrain Vague are felt, however unlike the quarry, are subdued by the visible
presence of people. The strength of this site lies in the relationship between the building and the
landscape. The building is situated opposite an almost completely vacant plot with Fruit & Veg
City aswell as anon-profit runvegetable garden as tenants.

The Service Dining Rooms (SDR) was founded in the 1930s as a place of refuge during
the depression. It served meals and provided spaces to read and attendworkshops. Today the SDR
still functions to serve meals every day priced at R1. The SDR receives state funding and donations
although it is an independent institution. It receives food donations from various stake holders
such as Woolworths, 1&Jand produce from Fruit & Veg City from time to time. The dining facilities
occupy the ground floor of the building and the first floor is rented outwhenever possible.

The SDR is mundane and banal in appearance, it rests nestled in-between adjacent
buildings as if to not make a statement. Its significance lies in the service it provides and the
people it serves on a continued basis. | therefore argue that such entities must be enhanced and
preserved to continue to serve society in the long run. The SDR forms part of a network of other
such programs and facilities in the City.
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1933
1/3 of the South African workforce are unemployed which includes unemployment
amongst white people. May 3¢ Cape Town’s People’s Service Club opens, founded by Miss
Doris Syfret. Reading material collected & classes such as carpentry, tailoring, shoe making,

needlework and millinery were held.
1935

July Cape Town’s People’s Service Club starts it’s own tickey restaurant with the aim of
providing a substantial & nourishing mid-day meal to the poor. Meals per day for 3 pence
(tickey). Cape Town’s People’s Service Club becomes re-formed as the,Service Dining Rooms.
Approximately 50 visitors per day providing 150 meals per day 6 days a week.

Fig.21

The Service Dining
Rooms Timeline
Collaged byauthor
(2017)

1938
Application for financial assistance. November, plans are approved for new building
premises. S.D.R caters for old age pensioners, casual laborers, small wage earners, the
unemployed, women and children.

1940
Januarywork begins on the construction of the SDR commencing in March. SDR clientele is
mostly European and Coloured.

1951
“Thereare, alasstilltoo many children forwhomnoschoolscan befoundinthe neighborhood
andwho stillvisit the Dining Rooms every day. “ Bishop Lavis

1960
The SDR catered for all races and ‘types’. This included working men (hot meal provides
for good health), old people (provided for a balanced budget, good meal and friendly
conversation), children (provides for meals when they have nowhere else to go), the ‘halt
and lame’ (provides for those who cannot work), the temporarily unemployed and the
unemployable.




1960
“The (other perennial) question iswhether the prices charged are too low - butwe emphasize
that the object for which the Dining Rooms was founded twenty seven years ago was to
provide a place in Cape Town where man, woman or child with the bare minimum to spend
could get a nourishing meal in decent surroundings and not feel that he or she must be
dependent on charity since they pay what they can afford.” Bishop Lavis

1967
Number of people served decreases despite forced removals. The affect of the Group Areas
Act results in fundamental changes to the environment of the SDR.

1970
Removal of children’s dining rooms, as a result of heightened political unrest and continued
break out fights amongst pupils.

1980
Steady migration of black people from the Eastern Cape to Cape Town therefore becoming
the ‘new poor’ and ‘new’ clientele. 350 meals per day. Space starts to become a problem,
the smaller non-white dining rooms which accommodates approximately 40 people is not
enough and the rest have to wait in line through the back door. Increasingly bad behavior.
Issues of theft becomeprominent.

1984
SDR appoints two security guards, does little to decrease theviolence.

1985
Removal of internalwall to make dining space bigger and re-arrangement of flow

1990
Social decline involuntary service ethic. SDR total operating costs R320 000, half of which
is paid for by donations.

2000
Social decline involuntary service ethic. SDR total operating costs R320 000, half of which
is paid for by donations.
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Fig.22

TheQueue

Collaged byauthor
(2017)

Queue

The queue issynonymouswith dining facilities, in the case of the Service Dining Rooms the queue
system is based on the separation of genders. Men are asked to queue from the street and enter
through the back of the building while women and the elderly queue from the front. The reasons
for this system is due to previous incidents of breakouts and unfortunately management has felt
that thisway is better to manage people, many of whom are homeless andvulnerable.

45



Fig. 23
Upstairsand
Downstairs
Author
(2017)



Inside

The interior of the building is of a very domestic nature. It exudes a sense of home or being in
someone else’s home. The ground floor is a typical dining hall layout, somewhat rudimentary
however there isastrong child-like feeling. This is evoked by the furniture, theway inwhich tables
and chairs are arranged as well as in the way guests are spoken to. They are often reminded to say
thank you after receiving their meals. The first floor carries this feeling of inhabiting someone’s
home as you navigate through a narrow passage. The lack of natural light adds to this aura. There
is also a distinct difference between the ground and first floor, it is as if they do not belong to the
same building.
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Fig.24
TokenDistribution
Map

Author

(2017)

Programme

Meals at the Service Dining Rooms are priced at R1and per token. The token system works as an
incentive model for the homeless andvulnerable. The tokens are handed out after participating in
other essential services in the city.

2xGreen  Provided after taking a shower at the Carpenter Centre.

1x Blue Provided by Khulisa (NGO that manages vegetable farming in the city) for

working in the gardens, mainly at the Company Gardens).
1xOrange Provided after a free screening at the clinicin the Carpenter Centre.
1x Red Handed out by CID fieldworkers at their discretion.

*CCID

Golden Acre
Shopping Centre

-

St. John Ambulance
s - _._\_ -;
Carpenter Centres /* ;
]
LS. A
RN Day Hospital ¢ +.* Khulisa \
\~§ardens /



Fig.25
FoodDistribution Map
Author

(2017)

Most tokens thatthe SDR (Service Dining Rooms) receives are green and free meals are given atthe
discretion of management. The SDR provides approximately 258 meals per day for approximately
200 people. The meals provided are not limited to the SDR but are distributed to other parts of
Cape Town. Approximately 500 meals are distributed off-site to places such as Mitchells Plain,
Nyanga, Khayelitsha, Philippi, Delft, Gugulethu, Kensington and Zonnebloem.

® Kensington

e Delft

-
Guguletu 3 Nyanga

"“® Philippi
» Mitchells
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There are six staff members that manage the SDR. A general manager, driver, general cleaner,
an off-site cook, kitchen manager and the main cook. The proposal is for an enhancement of the
existing programme by introducing facilities that will aid in the SDR running more efficiently.
It looks at reorganising the queue system and adding temporary accommodation so that the
building can be sustained and operate throughoutall times of the day.

Existing:

. Office

. Courtyard

. Dining Rooms

. Ablutions

. Kitchen

. Laundry Room

. General Storage
. Food Storage

. Garage

New

. Office

. Courtyard

. Kitchen

. Ablutions

. Workshop Space
. MediaCentre

. New DiningSpace
. Exhibition Space
. Greenhouse

. TestingRoom

. Temporary Accommodation




Conclusion

The Service Dining Rooms is an essential service provider in the city especially for thevulnerable.
It seeks to be celebrated and enhanced. It is also evident that the facility not only serves its
immediate context but has a demanding distribution network. A familiar yet unfamiliar
environment to many becomes their only home away from home.
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Fig. 26
ConceptualModel
‘Dining’

Alex Moll

(2017)

PART FOUR

On Common Ground
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Collage

This collage titled Seeing District Six, re-presences a shared experience in District Six. The nine
images highlight different elements that can be read independently by creating voids which
challenge the existing relationships between the objects in the image and the spaces between
them. The original image is the Bloemhoff flats built in the 1930s after slum clearance of Wells
Square.

Fig.27

Seeing District Six
Collaged byauthor
(2017)
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Axonometric Diagram

Table Users +Crockery Food Fig.28
TableConcept

Author
(2017)



The Table
As Metaphor and object

The table, a domestic utilitarian communal object can be understood in relation to the human
condition. Theritualof dining, thewayinwhichmealsaredesignedtotheactualprocessof cooking
can form and inform architecture. The table as a physical object can be both a democratic tool as
well as a divisive one. The mere shape of the table relays these subtle gestures. Arectangular table
privileges persons on the shorter end i.e. the ‘head’ of the table and signifies power and control. A
round and / or square table dismantles this hierarchy by placing persons on an equal plane.

The table as object represents the supporting infrastructure for the users, the crockery
and the food. The table as metaphor can extend to express the larger urban setting and landscape,
the crockery as the architectural objects and the food is representative of what resides within.
Following this analogy food can be broken down further.

e Taste—representthe senses, itoccursinthe mouth and this iswhere speech dwells. Language
isdevelopedthrough speech.

e Thebody-isthe consumer and represents theway in which one experiences the food
e Theingredients—represent the tectonics and texture of the old and new
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Fig.29

Magic Table
Junyalshigami
(2013)

Fig.30
ThePhantomof
Liberty

Luis Brunuel
(1974)

Fig.29 depicts a project curated by Japanese architect Junya Ishigamiwhich explores architectural
proportion. It demonstrates that an object like a table can become as complex as a building. An
overly rational thinking process reverses into the creation of an almost irrational product.

In the film, The Phantom of Liberty (Fig.30), guests excuse themselves to have their meal in
private. It is also about the relationship between the appetite and the waste. Therefore, instead
of guests sitting on ordinary dining chairs they are seated on toilets. Luis Brunnel inverts these
activities to make a point about the extravagance of the bourgeois lifestyle. Which he viewed as
far removed from reality.
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Conceptual Translations

Inverting the human gaze

In light of witnessing the environment and the process in which people have to go through to
receive meals, there isastrong inclination to change this dialog. The image on the right imagines
a different view, looking through the window which seeks to invert the gaze of users looking
back into the space. It alludes to a hopeful future by manifesting through the idea of projection,
projecting hope. | chose to use a lattice structure, concepts of incremental growth and propagation
are linked to the idea of a lattice. The structure is then juxtaposed with greenery to reference
something more organic and productive.
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Fig.31

Inverting thehuman
gaze

Collaged byauthor
(2017)
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Fig. 32
Projectingand
CrossingOver
Collaged byauthor
(2017)



Fig.33

Inverting the Ground
Plane

Author

(2017)
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CrossingOver

In thinking about an intervention, I am linking the vacant lot to the dining rooms. Something as
simple as a pedestrian crossing and extending this link to create a connection between the Fruit
and Veg City and thevegetable garden. This is attempting to create a connection between different
users across the site. The intervention re-presences the old experience of the dining rooms. Due to
space restrictions, often the rooms are not big enough to accommodate everyone, men andwomen
used to dine together, therefore there is opportunity in extending the function of dining into the
public realm by occupying the street, even if it’s only momentary i.e. during serving times. The
trafficwould have to be re-routed during this time.



Fig.34
Activating the Street

Fig. 35
PedestrianLink
Author

(2017)
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Resurfacingand Layering

In further investing the relationship between the public and private realm, | was drawn to try
and attempt to re-presence what has been erased. This also comes from the notion of critiquing
what it means to memorialize a past event in the contemporary sense and learning from thework
of Doris Salcedo. It thus is important that the intervention seeks to be productive, it cannot only
frame the past. The regenerative landscape thus re-mediates the site as well as expands on the
vegetable farming programme. The elements that are resurfaced are then implemented further.



Fig.36
Erasureovertime
Author

(2017)

Fig. 37
Resurfacingand
Layeringgridlines
overtime

Collaged byAuthor
(2017)
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Fig. 38
Resurfacingand
LayeringConcept
Author

(2017)



69



Fig. 39
Resurfacingand
Layeringthrough
projection
Author

(2017)



Conclusion

This section highlights strategies drawn from the theoretical analysis in the previous sections.
The strategies highlighted are;

Inversion,which seeks to invert negative connotationsinto positive attributes, thus inverting
perceptions about the site and the users of the site.

Crossing over, which is about establishing a stronger connection with the Service Dining
Rooms and its context. Enhancing the social commitment to the place and its meaning as
well as respecting people but creating a space that iswelcoming and dignifying.

Resurfacing and Layering, re-presences the existing and lifts hidden remnants from the past
which then become design informants. This involves the permeability of material, the use
of materials from pre-existing structure and surfaces to build anew.

The next section illustrates how these strategies are manifested.
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Fig. 40
Relationshipbetween
the landscape and
users

Collage byauthor
(2017)

PART FIVE
Transforming Space
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Landscape Intervention

The Service Dining Rooms is not an isolated entity, it sits
within a larger urban setting, in a framework of service
providers. This urban setting includes the Fruit & Veg City
as well as the vegetable garden, therefore acting as a pre-
cinct. The table is representative of the precinct setting,
holding the necessary components needed to make the
precinct operable.

Fig.41

Table Concept - Table
Collaged by author
(2017)

Thetable



Fig.42

Site Context
Collaged byauthor
(2017)

75



Found tracesof historic builtfabric& site textures

P
=
by

I

[

Roeland Str. “

Tracing historic built fabric

Resurfacinghistoric stoeps

BuildingMass
BuildingFootprint

TheServiceDiningRooms

Existing Contours

LayeringContext

Fig. 43
Author
(2017)



Fig. 44
Site Textures
Author
(2017)

Resurfacingand Layering

The landscape intervention begins with extracting and
resurfacing layers. In particular, the traces of the existing
historic built fabric are resurfaced. The stoep areas which
indicate where semi private/public space occurred is re--
presenced and given resonance in the new design. These
references become the new public seating areas.

Thetextures highlighted above have been mapped
on site and their positioning is indicted by the image on
the right. The imagery represents visual metaphors and
juxtapositions which can be interpreted and manifest in
thedesign.

Image 1, highlights and brings views into
perspective. Image 2, represents a foreign material that
does not belong. Image 3, shows remnants of concrete
built structure resurfacing. Image 4 speaks to juxtaposing
materiality. Concrete, steel and organic matter sit
alongside one another. Image 5 also indicates built
remnants which are inscribed in the ground plane which
need to be respected. Lastly, image 6 speaks of disruption,
with the disturbance of the tar material however a sense
of continuation is represented with the disjointed line.
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The Service
DiningRooms

CurbPerimeter

Third Iteration

Secondlteration

Firstlteration

Fig.45

Landscape Iterations

Author

Fruit& Veg City (2017)



Inverting the ground plane

This landscape intervention looks at manipulating contours to create incisions in the ground in
order to create new public seating, way finding pathways and navigation routes aswells as seating
terraces and steps. The final iteration is carved around the site textures and found objects. This is
done so that the public communal space can be centered around these points. The angle varies in
order to captureviews across the site aswell as orientated to suit good light quality.

Fig.46
LandscapeElements
Author

(2017)
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The BuildinglIntervention

The original building although quite banal has potential.
The concept of layering the facade is brought through by
opening up the front facade and deepening the threshold at
the point where users interface with the building, creating
an indoor public forecourt. The building is adapted from
the inside out and this is demonstrated by opening up the
central space creating an indoor courtyard that spills out
into the adjacent programmes. There are elements such
as the overhang which becomes an internal ceiling which
then folds into furniture on an upper level. The internal
courtyard floor is dropped to the original ground floor
level. This is aimed at bringing a sense of pause to a rather
busy environment. The roof is drawn from the concept of
inversion, thus the butterfly shape.

Fig.48

Table Concept - User
Author

(2017)

Fig. 49
ConceptSketches
Author

(2017)

Theuser






Fig.50
ExteriorPerspective
Author
S (2017)




Fig. 51
Axonometric
Author
(2017)

Fig.52
InteriorPerspective
Author

(2017)
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On Materiality

The concept of the lattice structure mentioned earlier
is carried through. The lattice wraps around the new
portion of the building, with the perforations measured
to brick scale. Internally this structure is used as wall as
well as away finding device.
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Fig.53
InteriorPerspective
Author

(2017)

Fig.55
Interior view of shop
Pedro Pegenaute
(2016)



Fig.54
Section
Author
(2017)

Fig. 56
3D View
Author
(2017)
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CONCLUSION

This dissertation emphasizes and highlights the everyday by uplifting positive characteristics that
enhance and bring quality to life. Subtle readings of site influence the design process and become
a method of approach. In progressing towards the design development a stronger connection
between the building and the landscape will be established to emphasize the elements that bring
forth commonality between entities.
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PART SIX

Final Drawings

Fig. 57
InteriorRender
By author
(2017)



~Transference~

StreetView in District Six
77~ _ SmallandWissema, 2004

~Ambiguity~

Bypass in District Six
GoogleMaps, 2017

Fig.58

Conceptual Diagram
Byauthor

(2017)

Conceptual Metaphors

TracingDistrict Six
Adaptedbyauthor
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Fig. 60
SitePlan
Byauthor
(2017)
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Fig.61
GroundFloorPlan
Byauthor

(2017)
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Fig.62

First FloorPlan
By author
(2017)



Fig.63
SecondFloor Plan
By author
(2017)
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By author
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By author
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Fig.67

Served

Collage Byauthor
(2017)
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Fig.68

Server

Collage Byauthor
(2017)




Fig.69

Spectators

Collage Byauthor

(2017)
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