


The copyright of this thesis vests in the author. No
guotation from it or information derived from it is to be
published without full acknowledgement of the source.
The thesis is to be used for private study or non-
commercial research purposes only.

Published by the University of Cape Town (UCT) in terms
of the non-exclusive license granted to UCT by the author.






COMPULSORY DECLARATION

This work has not been previously submitted in whole, or in part, for the award of any
degree. It is my own work. Each significant contribution to, and quotation in, this
dissertation from the work, or works, of other people has been attributed, and has been

cited and referenced.

Signed by candidate



















































































































































































































































































































imply that she was probably mistaken.”® Pelléas tells her that he has no choice, but has to
go away forever, because he loves her. Mélisande replies ‘Je t’aime aussi’ (I love you

too); both declarations are unaccompanied.*

Example 18: Act IV, bars 615-619
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Their exhilaration is suddenly suspended by the sound of the castle doors shutting for the
night, with the threat motif initially heard in Act III, scene 1 appearing. Thus, ‘the fuse is

finally lit” (Nichols, 1989:75).%°

*> Act 1V bars 579-580 (Bassoon I, Horns 1 and II and Clarinet 1).
* See Act 1V, bars 618-619.
% See Act IV, bars 709-713 (Horns I and III, and cellos). Later on the same motif recurs in bars 739 and

743 (double basses), and 748-749 (Oboe I and cor anglais).
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