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South Africa sutters trom a. form of cultural 

'dyspepsia induced., as all forms of' dyspepsia a·re, by an 

unbalanced diet. 

It is econom.ically impossible to maintain a 

sufficiency of' soo4 orchestras, operas, ballets and 

legitimate theatres throughout this eou.ntry with the 

result that the publiQ has very little outside cultural 

stimulation. The.re is, fu~hermore, little or no 

heritage of song, dance and folklore. The public 

fee l s the need of some emotional outlet and groplta in 

the dark to find it. To offset this deficiency and, 

fearful of their cultural ignorance, people clutch at 

sate conventions, frenziedly clinging to them as a 

dro.wning Dl&n to a stnLw. Our children must learn to 

play the piano or violin, take dancing lessons, learn 

to recite and play games. These little Jllites have 

emerged from infancy with no background ot legend or 

tradition peculiar to thea to stimulate thelll to 

exprcuJs1on and are compelled to struggle teartully 

with some form ot art, usually in the shape ·or a piano. 

The foundation upon which to build this experience ia 

lacking and they give up in despair, baving formed a 

lifelong repreas1on 1n regard to the arts. 

Our colleges ot music are trying to deyelop 

an ever-1ncreaa1ng brilliance of porf'ormance which 18 

not backed up by a general backgrc:>und ot culture in 

the homes and schools of' the masa. 

• 

Like most other 

things/.~ ••• 



:,( v11} 

th1ne;s in this countrJ, we sutter trom mal41str1but1on, 

one section or the population being over•fed with only 

one 1ngred1ent or a diet, wh11~ the masses starve on. 

It 1s impos sible to "culture" a population 

or adults and the only way to remed¥ matt ers 1s to 

attack the children. Thia for obv1oue reasons cannot 

be done 1n the homes and must perforce take place in 

the schools. 

- - - - -
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It is a t act tO.-day accepted bt mo.st 

thinking teachers, t .hat the· ed:uoat1on or tbe child 

muet be coJilplete, homogeneoas and co,"!"ordiJUL't;.ed. 

By this 1& meant education pbysi,eal, mental and 

cultural tor the development ot thla wbole personalitJ ... 

'body ., m.1nd and soul • and the 1nter-relat1on of all 

tht subJects -~ opposed to the wat.ert1ght com.partmenta 

system where each subJect wa$ taught by 1tselt witb 

no relation. to tne .others .• 

Tbe s~bJect;a or the curriculum have been eo 

chosen that all three at des of the eh1ld' s peraonali ty 

are catered tor; not only this, but the syllab\asee 

are so planned that each or them 111 the bands of an 

1ntel.l1gent teaoher can be made to develop all thl'$e 

sides ot the child, Af>1tbmet1o. as an extreme 

example, 1e mainly mental deY.elopment• but become.e 

physical when actual weighta and measures are handled, 

and cultural when the child is playing "ahop•shop" • 

.In t ne ideal school these t .hree facet-s ot 

personality would receive equal treatment and care 

would. be e~erc1aed ths.t none should. be<;ome more highly 

developed than the others. The final product - all 

other things being ttQ.~ - woW.d be boy• and . g11-ls 

alert amd log1,.cal in t,h111k:1ng 1 detYeloped and con~rolled 

· 1n muscle as well aa bal$llced and cultured in Judging 

values. This Utopian state would be attained by the 

oorreot/ ••••• 
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correct pre l;!entat1on ot actual clas sroom 

materie-l, sufficient pbysical culture and games and. 

much scope for emotional expression through rnus1o, 

art, drama, literature and the other subjects which 

allow of such expression. 

The extraordinary strides made in the world 

of sotence to ... d.ay, testify to t he efficacy of our 

int ellectual training, while the continual rai sing of 

reeords in the world of sport, testifies to efficiency 

i n that direction. On t he other hand, it must be 

evident to every thinking observer that cul tural 

development , if it has not actually been retarded, 

has not progressed l .n the same ratio as the above. 

There have been no greater geniuses than Beethoven, 

Shakespeare and Rembrandt since their day. Instead, 

the nations stand opposed to each other in a chaotic 

welter of toppl i ng thrones, c1v1l war, revolution and 

religious persecution and cult ure has t o .struggle to 

maintain 1 ts place in the world . 

The blame tor the present state of affairs 1s 

generally att ributed to economic factors and the hidden 

forces of governmental intrigue . On the other hand, 

it seems h~rd t o believe that such a state could be 

pcss1ble if the mas ses of t he nat1Qns were capable 

of s am;;t , balanced and cultured judgment. If such 

were/ ••••• 
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were the case, the powers would be co~pelled to seek 

other m~asures to eombat the present evils; conferences 

and conventions could not break down if' all signatories 

approached t hem without petty jealousies and with. the 

desire t o understand points of view other t han their 

own; the need f or p we:r and greatne.s s would disappear 

if the nat.i.ons embarked upon a, policy or mutu.al eQQn.omic 

assistance instead of cut-throat competition. 

It .would seem. that economic neceas1ty ln the 

present-day world looms so large tnat educators have 

been at pains ta pre are our youth for the battle or 
survival which follows the attainment of the adult 

stage. In this eff ol"t, cult ural edueat:ton has been 

pushed to the background becauae 1t is of no immediate 

commercial value, and the result has been a population 

of eXperts and techn1e1ans, highly specialised 1n 

particular branches and possess i ng very 11tt,le general 

knowledge. Failure to provide the boy i n the school 

with a means of $Xpression has made the man 1n the 

street a c~eature of repress ions and inhibitions, 

lacking in eound judgment ot t he cultural valu~s. The 

man in the street, lac~ing sane judgment, has played 

hts part in making the n~t1ons what they are to-day. 

· any schools realise the important part they 

oan play in the general scheme et things and lay 

increasing stress on cultural develo.pment. Art and 

handwork have received powerful 1mp~lses and are better 

taught/ ••••• 
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taught now th$.n ever befoJ9e~ In many schools the 

powel!'ful i nfll;lenee ot music has ~en felt and an 

attempt made to put its teaching on a. good footing. 

It must ~ adm1tted, however, thet t h1.s subJect in 

the schools for the masses bas been grossly neglected, 

its obJ~ots d.istor~ed an.d 1 te met,hod eonfuaed. 

Tnis thesis propose·s to l ay stress on the 

cultural aspect of education pa~teularly 1n regard 

to the teaching ot music; lts purpose 1s to ory$tall1·8e 

the very hazy a.n4 co:ntlicti~ ideas about its. obJect 

and to provide mater1&l for 1ts method; it. 18 directed 

to t .be teach1ru.t forces of thl.s country in general and 

tQ school music teachers and education authorities 1n 

particular. 

t becomes neces.sary at this Juncture to 

define culture. A cultured man has variously been 

deecr1bed as one wi,th a rich packg,ro1Uld; of wide 

reading, haVing • bro~ general . lmowledge, or with a 

liking tor t,he arts. These definitions are gene:rally 

r.tpet.t• ones held 'by ·peopl~ wl th a spurious oul ture 1n 

Wh!ch the person eonQerned has a slight and superf1c1a.l 

knowledge of the arts and a goQd deal or small talk. 

The superflc1a.l1 ty of their culture can be disco·vered 

very ea~ily when an attempt 1s made to develop the 

small talk. Thls t heti1S aeswn:es that a cultured 

pereon is plainly and. simply one hav1ns wide interests 

and good tas.te in whatever he does , says or thinks. 

This/ . " •• , 



· his then .1s the aim of t hee$ eul tural 

su'bj.eets. Xbe·y shoul d. create ~n the ch~ld a spap1aus 

background or general knowledge ot ancient and modern 

times, and. or other countries a·s. well as his o!Nl'1 ; theJ 

s hould tra~n the child •· s taste, showing him how to 

recognise an)i l~ke tha~ wh.1oh is ooautitul and dielj,.ke 

that which is not. H1stOl:'Y ,. literat.ure, art, 

dra.mat1oa and mus ic have this obJ.eet mainly i n view 

a s long aa the scholar 113 not raced with the $x1genc1es 

Of an exam1nat1Qn- In that case the teach1ne; of the 

subject is reduced to a mere cramming of a certain 

axnount of prescr1 bed lalowledge t .o· be known parrot­

fashion before a certain date. 

Of the subj~cts m.ent1o.ned, I r egard music as 

the o.ne which, 1f properly taught , can be made the 

most etfective i n crel,\t1ng in the child a s pacious 

background and good Ju.dgment or taste. It 1e Tery 

elo·soly a 11ed t,o the fol]t l ore, legend and tradition 

or its people; 1t illuminates and is illuminated by 

the literature of t~e people; itt 1~ int-erwoven wi th 

the costume, dance a nd :custom.e of ita period; it is 

found in many di ff'e~ent forms wh1¢h Call for a general 

lrnowledge of the instruments; 1 t dep1cts our emotions 

and ideas a tl{l its rhythm is part of our life. 

'l'hat,. then, 1.s the m~ner ~n ihioh it 

should be taught a..~d the s yllabus should be devl~ed 

&CC9rdingly/ ••••• 
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acoord1ngly. It shotlld. be elastic and should mer$ly 

lay dov n broad principles whi.ch st,raas 1 ta ul t.tmate 

cult ura l object. There ehould ~ no pet.ty pl.apricks 

and re~rt.rl.otione. 'l'he t~ees shpttld aQt . be und~y 

emphas1.set! lest the woad be o'b~eur·ed, 

In mo~Jt .s~hool:.s ., mqs1c ts being taugh't l.;y a 

gene~al teaehe:r who happenEJ to ha.v.e eome kl'JO,wledge ot 

the subJeet and some ~b11.1ty in playing the piano. 

It WOQld be 1tnposa1ble fo.r s~e.b. wachel'f!!. however 

h~roie their effor~s and altruistic t heir motive., , 

to ¢a%"I'y t:)Ut the pr1ne1ples embOdied in this t.hesie. 

I t 1s rtece-ssa.ry, ther~rore ,. for teache~s possessed o·f 

mus1cal ability to undertake a special cQurse ot 

training for the teaching of thi~;~ subJect •. 

Others ot' c>~r pre,ent. a .cho~l music tee.ohere 

are t ra:tned as p1~ntsts~ a1nger.s o:r other :tnst~umen~a,l-

1et~ and the d1ft'ieult1es a.-1s1,ng in tht'! t-ea~ning ot 

music ln schools .,_~ due. to t ·ne difference 1n, techn1q:ue 

between tea.oh'-ng 1n¢11v1duala. and teach1n.g c l.a..as es. 

~uah tea.cher_e have a w1d.e. Jm,owledg.e of their .subJect, 

ate exce· lent musieiana and. $pare no etforts. The!~ 

lack of. !iJUCQ-ese 1e due to the tact that \hey can.n.ot 

.. get it across". Msny a teacher w1 th bttt the va.gu.e.at 

notions Of IDUs iO 1{3 fS.r more QUQCeSSfUl 1n U18 WO~k 

than the peQple raent1cmed above. A school music 

The/ • . , .. ,.. . 
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ftlG whole idea of s ee1ali$ed mu~iQ teacbe·ra has been 

oont~ry to the polio)' of South Af:riean educati onal 

authorities, but the m,a1n bQdy ot this t lle$1$ w1ll. mu.e 

it abundantly oleal;'· t hat ~ohool mueic 1 1f it is t .o 

eome intQ l.ts o·wn; wlll h8.¥e to be taught br properly 

qualified a.nd comp~nenstvely t~1n~d teacb.er~. 

Let m-e state 1ttmle<iiate:ly 1 1n o.rde.t- to d1spe.l 

t he erroneQus oonelua1ons which S.nevi ta.bly are drawn 

ft-0111 the abQve. that I d.o not propose the 1nt;reduct1on 

ot 0 subJect•t.each1ngtt 1nt.Q "Ule ,tlr1ma..ry aohool.., or· tha' 

tvery school should ha'V'~ a w.uaic spec1al1st. whoee sole 

worlt is t,o teMh mus1a.. 'rhe :tt·rst. 1e EtVen now e. 

debatable p.o1nt and one w1 th trhioh l near\1ly d1saaree, 

while the ~~~Qnd wo\U& enta11 expense well:n1gh 

impossible to meet under the present syatem of 

edu.e.at1onal ftnanct. ·;:he teaoher of mus1o ehould be 

one ot ·the ord1~ cl~ss t~aohe~•• qualified to teaoh 

any or Elll ot· the ~sual subJeQ..ts 1n the primary sehool. 

In t .he secondary achool he ehould l1kew1se be a member-

or the staff' w1 th •om.e ro1j:t.1ne work to do. sueb 

teschet-s will have attended a further one-year cour(le 

o!' tra1.n1ng ( outl1ned later 1n this thes1e) subsequent 

to the coaplet1on or t.he1r ord11l&fy profeee1onal 

oounea. 

The gene~al tunetion cd' this t.eachtu• would be 

the/ ••••• 
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tne ra,ie1ng ot t he ot.U. tural level O·f the S;chool~ In 

adQ.1ti(!)Il tJ) .s ome _routl.n~ e].a$s work he wc;uld t.~ke .; 

or pofls1lJl_y ,sltperv1••• t:ae .aa1<J leasons and be 

f>(HJ·pon.a!,ble for tne t:~1nlng <>f t-aete through l1et:etl1ng 

arad fiJQ!l"e&a19n.. ban~_$ . ~n4 l)rQb.•st.~l • ·8o~l$l t®.ctlOJll, 

concerts .. and t,h~ 11k• • J-J ~e:h ot tb!e work wo~ld b• 

en~amuJ>8:1 1.~ the .l:'ie.Dle ••1 a.s i .e tbt work ot other 

liH'Jlilber.s :of the Sttlff in Co,nneot1<>f1 W1 th :Sportlt games 

and ou.t..1ngs • 

... ...... . __ 
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A. '!;HE . SYSTEM. 

It 18 ne.eessary here to examine condl tiona ae 

they e~tet t .o ... d.ay. I shall oonflne myself' to con-

d1t1ons under the ... ape Education Department under 

Which all my So1~th Jt.t~1oan exper.1enoe has taken place. 

The Dep~tmo~t has t o Instructors in music, 

one tor t;he 1!e s ·tena and o.ne fot> the .Eastern Prov1nce. 

The tunetton . o~ t hese, tnst~~ctQr$ 1~ to sttperviee the 

teaobing of fllUa1c in a:\1 so,h<l>Ol.s tall1ng w:l thin their 

areas. 

examine tb.e singt:ng, report. to t.h~ D~partment and otter 

a.dv1oe t~ the te!t.01'l:t9r~~ . l.n addition to this, they 

have t o examine stu.dent.s enter1ng for the Teachers• 

Diplomas at the training colleges falling within their 

areaa as well as &X~tne the s1;ud~nta offering music 

for the Junior f}.nd Senior Ce1"t1t1eate. . . . It is 

\Umeoessary .to ·enlarge upc,>n the n,u.:Ql:ber of schools fall­

ing within th.~ jur1 sdictt~n or eacn qf these 

Instructore- or upon the d.1ste.ne.ea, wb1eh they are 

e~peeted to t~avel. It 1~ obv l.cn1s that it 1s not 

bwnanly pose1~1~ to do t ;•e . t~ek S$t the$ with any 

CW.&t>EH~ of ~horoughness. 

TE:ACHINSJ;. ._sTg[: 

Tne t eaching of muslc may- be delegated by the 

principal/ ••••• 



principal ot the school to any member ot the statP 

and in some Qehool.s 1t is taken by each class teacher 

while in othere a more t.alented member ot the et.att 

is re,spons1bl~ for it. In sollle, ot the city eohOQle 

-a part-time teacher,. usual ly a ptQ feuJaional musician; 

is appointed to undertl+k:e . the wii>rk . All student• 

teache'Fs at tra1n1,ng e.<Jlleg~s under the Department 

nave. to take. a course ot znus1~ wbleb 1s to all intents 

and t:nlrpo~~• th.e eame as that preeent$4 for tne 

pr·U1ary echo<i>J,.- It «llonat$te Qf e. Qourse, in elementary 

t heory; some sight reading trom staff and tonic solta 

and a l1t t l s Qhora l s1:ng:tng. The pr1neipal of t..he 

training oolleg& mutr~ eu'bm1 t towards tbe end of the 

oourae a sahe<l.uls ot ::narks t o the t netruetor., who 

e•aminee ~el'"t 1n or t he stUdents $.t an oral exami~t1on 

and moderates the marks ,~u'bmitt~d by the p~1,nc1pal. 

Forty per cent 1e regard~d a• a pass mark and these 

marks have no bearing u.pen, t,he paso1ng or tailing ot 

the oand1,.date 1n th.e tinal txam~nat.ion, bu,t merely 

e;o t()we.rds hie a,gg:rega te ~.nd e.ou.nt to:warde the grade 

· 'o mentJ,on 1a made 1n the syllabus 

of vote~e prqtl~ct10n or ot:Qer singing teehn1,que; only 

~JA vaguEt hint. ae tQ· s,ppreel.~t1on or music 1s st ven while 

nothing .ie s .ttid or prese~rtf.\'t 1 o O.f ma.ter1al or 

t eol:ut1{!Ue ·· f tea.e nt$ • The tJYllabu$ ls also etr's.ngely 

silent 1n regard to such ve~ 1tnportant matters as 

pc~reu·ss1on bands' senool archestrae, Qencert 

production/ ••••• 

Jt; ee Sah.,dl;lle a. 

-= 
See So~edule B,. 

-· ~ See . eh d;U.le c • 
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production and prof1e1~noy 1.n plano play1ng!t 

I n the pr1r.na.ry school a syllab~s*' fQr es.oh 

standard ls l aid d wn w..;, th no· hint as to presentation. 

Th1a syll abua cons1a,...e of a oerta1n amount of theoretical 

k:no~ ledge necessary fol" e lementtar y elght•re adi,ng and 

a m1nilll\.1iji of f ur. f i va or .s i x songs per elass per 

year. In t,he s~condary .and h1.gh SG lOQl nothing 1$ 

l a i d do~n at all. ~nere are tv, :) op tional course& in 

1.heory of ···us . ~ and 1\ U.ra.l C l t u.re * and Instrumental 

Mu~1oJ11 tor the Junior evti,.!ioate ~nd one 1n Musto9't 

for the Senior Cert:ifieata. Th ;result is tbat , 

exee~ t . f or t ose s tudents 9lecti to take the oourses 

mentioned above for tl1e exa.mlnat1on,A there 1s little 

Qr n musi . 1n the ma j rity of eeeondary and high sehoola. 

The syllabu(a for the primacy aohool still 

a.m.>roa.ehes music fr:Jm the old-f~shloned analytic 

standpoint . T.h .. whol e flal Q. · f eduaat1on has altered 

Grammar 

t"""d.ay, ha.e ceased t.o be a Q.epat"'\nte.nt or study by 1 tt:telt 

ana. has be Qome a.n inveat.iga.t19n into the structure of 

a language in order to ilh•in•tt) and explain 1 te 

phenomena .• I:n t he same way •uslc l;n sehoole should. 

Qonsiet of the singing <i>t &.ongs ~d hearing of mus1e 

1n order to develop in the child a love f'or and lntereat 

~: eee Schedule • 
Y' = See Schedule E. 

See chedul~ D·. 
See Sched~e I. 

in,/ ••••• 
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in the subJect. The theoretical etudJ should only 

be that which 1~ neceaaar,r to render camp~ehenetble 

what the ch1.ld bears and $1nga. 

The etud7 Qf mus1c ln the echOola 1s s\111 

a matter of leaJm1ng a sound called "doh11
, then anothe.r 

called uaoh" and thirdly one called nme". The 

lm.portance lies not 1n th.e note. but 1n the relt\&91 

to one another. Tunes are not labo.r1ously built with 

these note.a • but a knolfleqe of the not.e• as the 

unoonaeioue 1ngred.).ents aaslats people to appreciate 

the tune. 

Sight•read1ng now talte.s ita proper place 

1n t.he scheme Qt thinge. It 1.s not an end 1n 1tselt 

and ae such is lea$ important. It is only a means of 

learning new mue1o eae111 and qu1e.kl.y. A knowledge ot 

s1ght-rea.d1ns 1s more 1aportant in aou.th Atr1ca than 

in most other countr1ea owing to the lack ot trad1 t.1onal 

folklore and JUus1c.. Our ohl ldren do not ree.c:b \he 

aclul t a t~e, as tor 1ns\ance ln Wales or Germany, w1 th 

a lal'ge number of tradl tlo~l songs a part of their 

being as it were. Thus 1t becomes necea•ary tor them 

to acquire &ome ab111 ty 1R a1ght-read1ng in orde.- that. 

th1a 4•t1c1enoy 11&7 be overoOJBe as far as possible. 

In any cas• the c.onvent;1onal approach to eight-reatling 

le f'a\il'y and. is d1seu•used 1n d•~a1l •t a later stag.e.• 

B./. • • • • - ... 

111 See page 39 et seq. 



- 15 -

• THE _ PRIMARY SC HOOL • 
~ $ ' ' 

The system outlined above has resUlted 1n 

necessarily poor supervtslCJn of the work 1n tbe sohools. 

The m Jority of teachers, al though it is admitted 

t hat t h·ey do the i r beet~ cannot be expected with t he 

t raining t h<:>y }lave nad!l( and with the demands made u,pon 

them, to have a clear concept 1·on or a comprehensive 

view of t he sub ject. In most cases a number or songs 

1n the traditional style is taught. Very often such 

songs do not interest t he pupils at. all and. as Often 

they are beyond tbe range of th.eir voice~ and 

capab1l1 ties. No method of teaching sisht-reading 

is employed; t he pupils are expected to learn sight­

reading 11)cid~ntally by actually s1ght-rel,l.d1ng. 

A.lU"al culture or ear-tra1n1ns 1s a vague tenn oonveylng 

little mea.n1ng t .o th.e teacber, whlle appJ.~ec1at1on or 
music is ~anfined. (an that in the more fortunate 

aehGOls) , to t he playing of a few haphazard gramophone 

records or the hearing or a l"-ttle W1rel ess mus1c . K 

Very tew primary seb.ools are equipped with 

adequate halls and none wi th sratnophonea, Wi rel es s sets, 

reoo~s, pereuss1on ba,nd sets • . song books and other 

necessary eauipment. Such articl es must be bought 

out of privately collected funds. 

A cour$e. in music tor primary schools 1s given 

in detail l a.te.r in this thee1a. 

c.; ... • • 

K: s ee Schedule H. 
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The eeoonda.ry .echool has of latter years 

unf.ort.wtately beQOJn$ dominated by the .run1or and 

Senior c.ert1f1eate •xam!nat1ons and as a result the 

tendency 1s to J1egl.eot th.ose eubJeQts wbJ.eh carry no 

marl~:a to:r the el(a.m1nation.* The wbole system of 

GXB-mina.tiona at th~ completion ~f tlle ~•eondary eo~r:se • 

coupled . 1 th pu blic and aommere1al op1n1on, has ~ 

definite be$ring \\POll mu ei. o .in t he seoondary sebool 

and tends to free:&e 1 t 0,-\t or exis t ence" 

An e,r:cellEmt o~urae 1ft Aural T:ra1n1ng a.n<l 

Theory of Musi~ f!.! fUC~ 1s. prQv1ded tor the Junior 

Oe·rt1t1eate, tne· drawback lelng that 1t 1s eQm1ned 

in a dr eaded publi c exam.truttion at the end. of the 

4ourse. :tt is unf ortunate.,. too, tl'la\ the eourse 1e 

eul ture has no plaee in 1.t at all.. I have prepare4 

students for th1s exam1nat1on who h.!ive never played Qn 

any i nstVt.lment in t,ne1r l1vea and who, even atter 

pa·ssing the .~x.amtna\lo·n; .. tl~ll.l kncrw· nothing ot general 

J.in:i$1C, hardly kno the names of a.t"lY cotnposer.~J and ha"f'!& 

very little e.ppreo1a.t:l,on. They we~e .students who 

proved on teet t,.o have ltee,._ aUl"al . percept ion aod some 

latent rnusi ~1. ab1l1 ty ·&+td wllo vi'ere. ,.,eking an extJ-a. 

subject t ·O fill tn the Jun.1<nr Gert1t1oate course .• 

There/ ••••• 

----------------~------~-----------------------
•; See Sched,ul.e H. 
~ : See Schedule D. 
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There is, too, a course in lnetrumen,ta.l , us1~ 

for the Junior ~ ert1f1 cti!lt which al ms at a certain 

standard of prof1o1ency in t e playing of an 

instrument - usually the otano OX' violin . I t ie 

poss1 le or scho:J.e.rs to pass the examination in t bt·e 

su ject Wi thout any t!:E.10 tical knowl edge beyond w.hat 

1 r ece s sa.t-y to rEN:i.d t he score and i'1 thout any gt:meral , 

musie 1 k owl~dge , au1,a l cu t u r e o:r training or t aste . 

It oul~ be far better if these t wo courses 

were combined so oB to ensure t hat t he scholar, in 

add1 tton to cer t ain power$ of ex.ec,mt1on on an instrument, 

had a fairly keen ear and some general knowledge of 

musical the ory, elementary harmony, the. great composers, 

element ary f'orm, 1nstrumenta and their sounds, etc. 

he mua1c eourse f or t he en1or Gert1t1oate• 

i s more to be eommendod tn that 1 t is impo~ud,ble to 

take t h1.s course without a. fa.1r·l y thorough grounding 

1n the eleme-nts of musi cal cul ture . 

The whole d1ft1ouJ,~y w;l. th euoh courses 1e the 

fac t. that t. 1ay are cure~d with set exs.m1nation papers 

at the end of the OOtlrse . ·.r·eaoher.s are, therefor~ 1 

f oraed et r letly to limit themselve s to ~he matter laid 

down in the ayl labua and tq eee that that is thoroughly 

comprehended., r ea.dji .f or regurg1 tat ion at the 

e:xa.mlnat1on. In mat te.rs or cul tu.re of whi.ch mu.e1c 

1a but one facet, there are nC:J absolute norms by which 

~o Judf>e the quality, so ·that an examination, it it 

pretends to examine the artist1o merit, merely boi.ls 

doWll/' ••••• 

-----------------·-----------------------------------
JU See Schedule E . 
~: See Schedule D. 
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down ta the personal OJ!11n1.Gn and tast..e of the . 

exam1ner. 

A sent~l eoUX"i1• 1Jl. music tor . •eoondaf'J and 

nigh schQols ~~· outlined late·r · 1n tl)!s thesl•· 
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It has already been sta.ted that all students 

at trainins colle.e;es ar.., ob11~ed to undergo a ¢OtU'$& 

or training in mua1c. -o regard ia paid to the wishes 

or t h ability of '- n s ·uden.t in this resp~ot. · en 

t one -~ a.f. a t ud nt a ~s well a vboe e '\71th very weak 

· r a.l perce t1on or little nu :teal ~b111ty must und$r'gO 

this co rse - to the intense bor edom of the students 

theme 1 ves & wa.st of t ime of t ho teacher. Others 

who l'lav 1" a n ~>ttensiv. ra n1 g i n mus:l,c at the 

~o ;;e;rv t l r ee or col l ges ~f mus ic s.re often obl1g9d 

t t end t. ~ se 1 c t.t r ea . ·h~ res .lt of this ay·etem 

L. that t ho.se t· 1 tl". li t tl . a lent ~r g1 v·en an even 

s"- r ol"'..ger d ista.ste f or u.a i c. t na.n t ey had before, while 

t o t b.e mor e prot c1ent stw:l.$nts i t l ·S a waste or tlme. 

1e have thu& a v1c1ous circle starting with 

we~k teaching i n t bA9 schools d e ·~o aondi t iona outl1neA 

above an oroductng poorly ~epar d s .holars with a 

distaste for mu£ic., 0"'' ·chosH scholars a certa in 

nU.l! ber p ss o t t ' t t"ai i ng ooll~ ·e ,. a.tter a dormant 

e r · o·i n the aeeo ary S(! ool, car r yi ng their distast e 

wi t h t.hem . J\n 111 ... ' ef'lnad C" nd. comp\:tlsocy music oourse 

t h .t•c tu.x'Zls t h m 1nto ill-prepared · nCL haphazard teachers 

of us i c 1 s ce<7ssf u l y ~l"ying to <::ope w1 th that 

~h.c~ they have come t o fe~.~ 

'£lhe u.nive:rsiti,.ee of Ca.pe own and Stellenbosch 

have/-. •••• 

x: Cf. Ja ford Davies' 1 ir•t St~pa lf . 
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hs.ye bee~ c;onscl,o~e of the lack of properly qual1f1ecl 

Sfib,ool music teacha.re and h,ave $,.ttempted.., through their 

respective College ot Music and Conservator1u van 

Muslek , to fill the need. There 1s, for 1nsta.nc~, at 

c~pe T ~· n a ot;>urse leadi ng t o t ile · e&.chers' L1aent1at.e 

Di_ lom ~Jt It -consists of · hr~e years of intensive 

trtr.i 1ng subs¢~quent to t he atr1cuJ,at1on or equ1"Valent 

cert1f1ea.te., ar2d ims at pro\f1d1ng a t.eacheJ- who 1s an 

expert at his i nstrunen as well s ne who has a fairly 

extet1s1 v~ mue,ieal kno . ledge nd cUl tu.:ve. 

ie well- .;,lanned :nd in the ox y S.t, oul rod~o~ excollent 

reeulte. 

ve ry highly euc~aeeful t 1 spite of he1r very e~tens.1ve 

kno ledge of t .b.e subject., their' obvious zeal and their 

long trainins. The d.1ff1 cu1 ty ar sea from the faet 

t ha. t they are fi ~t e.nd foremost mus1c1ane and the 

matter of their sub j ee t 1a to t hem of far greater 

importance than t he teac lP;e;, of 1 t. This 1G re&.dily 

tG 1 -e 1 · e •st o bee~ . e t e.y have . eon recruited from 

the I"anlta f the· students .at ~·h•~ Goll ge of us1c rather 

t han from t he Fa.aul "' y of .J~ducation a 'ld . the!r subsequent 

tr i i · _as been al.raost ex lus ivoly w1tb1n the 

recincts o.f the Bame ,.,ollegG f ·usia. They have 

nev<n ' r oally e .n · :roug' u.p a.g .... 11at. t.he pra.et1cal dlt• 

fl.tul ies of t -aa.chln,g a s t.h f,)y wotUd h$Ye bfen M~ they 

passed t t4-'"0ugh the •acul ty ot' duoat1on. ln the 

sohool• too, the) [U'e rega.r<l~d by the ~toholare as be1ns 

s;;.;me-ih.a ~~ 1tfer-ent f rom tbe ord:tna y t eachers who partak• 

of t heir daily lite and rub shoulders w1 th them ln the 

usual sub jects. .his IJUbtlt;t dtf·terence in att1 tude 

ts/ •...• 

•: s ee Schedule G. and p. 141. 
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is of great importanc~e 1n that 1t llla.kes it very 

difficult for such teachers to become intimate w1'th 

their scholars • This 1nt1macy is or the bJ.ghest 

value to the proper teaching of mus ic. Openings .tor 

such t eachers are :necessarj.ly t-are owing to the 11m1 te4 

number of eahoole large enough to afford a speo1&l1et 

not qualified to take aey but h1s own subject • 

.Since 1932 I h9.ve advocated,. t hroUgh the 

South Afric Teachers • ~.seoo1at1on, the training ot 

school mu~1c teachers by mea~1e or a one•year course 

subsequent to tile t:>ucc(f$Sfr 1 completion of the ordinary 

professiona.l certl.f1oate .•. 

The t wo Hn1:tter~ t es mentioned na•e 1nst.1 tuted 

such eourses,K but they do not o far enough.. From 

the rat ~er mea.fSre J.n <>rmat1on provided by the pros­

pe.otuses , 1 t woUld, appear that the e.ou:reQ consists ot 

element ary harntony, rud.1ntants, form and aoouat:Les and 

such ·raet 1ea.l · ork a.s the Director shall appr ove. 

It woul be 1mposs1ble tor teaeh.or.s wi th this tra1n1ng 

to cal'ry out the _ rl.nclp .ea embodied in this thesis. 

The eourse wo·u.ld 'be .h1ghly effective 1f the entrance 

qualifications were made high and t he ground co'V'ered 

by the oourae consider ably extended. 

The inar.lequ.a.ey of t he se.hool music tea.chere 

up to the pr esent time ~"' pee,r s to nave been felt. too, 

by thG De artment of · .bl1e •.d · eQ.tion for t he Gape 

Province . A post•primary eet't1f1oate m~sic courae~ 

hs.s been designed and came into operation at the 

.ell1ngtor./ ••••• 

·~ . --~-------

Jt: See Schedule G. and p. 143. 
~: See Sohedule F . 
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.ellington tra.1nt.ng, Col.lege in Janua;ry 1938.. Tb.e 

entre.nee qua.l1flcat1·Jne for th1e course are high. and 

the ground covered 1e more extended. It, however, 

at111 talls short.. of the ideal as 1 t omits any study 

0 f -&.i m ny and coun.terpo1nt to allo~ af spec1al 

cla.s -· s EH'l,d clrcumetanc~e, t dQee not provtde tbe 

t, chei' with v ry t>XtE~llB:i-Ye eq\4ipmenJ.;, for the mue1es.l 

p· reciat 1on clas t.· ,. a t he only things mentioned which 

£!Q L:l to have tn;t a Jl.n vi w, are $.. k.nowl.edge ot the l:t vee 

o.~. ree:t o mpo~:;~ex.s a ~d an elem nt,a·r.v knowle4se of :fol'"JD. 

1he l .... t t.er., from t . e fJY la.b\.l$ , would appear to have 

b en ir.cl~de more t r t t 6 purpo.ae of e:Kpl a1n1ng the 

structur s o melo,"{ ies to . oo t a.ugllt t an for the 

musi cal appre.et.a.tiQn elaa a . 

A pr"'poaed c uree of t t>a1n1ng for tes.chE;irs 

o.f echool music 1s out.lined ls.t.e:r 1n this thesis. 

I t 1s t.hu$ not eur,pr~ s1pg to find tha t the 

reaul ·e of he te ching of' mu.E:Jic in tne sohools do 

not ap . ea.r . o b 9 eommEn.1anpaj,() 11th t ' e amount of 

er1ergy and t e: l en e:x: e)'ld,sd . ' I' y 'U718 m.en and woll'J,en 

a .tell s a n:wn.'•, ... r qf our a.d.ul t$ s~em unable to 

ogr·e .es be.yo;r).d t e ~ tae;e . o;t' Wallowing in a ha~ slough 

ot cr ooning and eec()ndgrade j a~z. lf an,d when they 

do xtrtua:.te themse;Lvt;ee , ~t. 1• only to find that they 

are now devoid of all 1nt(;rest in music for 1t·s own 

sa. e. 

. - - .... 
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1,ljE FUNCTION OF MUSIC SCHOOL. 
4 

In 1935 there were approximately 92,000 

children 1n European primary schools, almost 92,000 

1n Non·ZUropean schools and over 168,000 in native 

primary schools, making a grand total of about 

252,000 children undergoing primary education.• 

It may be assumed t~t not more than halt ot the 

European prtmary population would be drawn from homes 

ot a fairly high social statue where through the 

medium of such aids as wireless and gramophone, a 

certain amount of culture may be derived. All the 

others, including the coloured and native children, 

come from depressed classes where culture is practically 

non-existent. These facts go to show that but a 

very small minority or our primary school children 

may be expected to gain any culture from their homes 

and, more exigently than in almost any other country, 

compel the introduction or cultural elements into the 

primary school. Only at school can the cultural 

requirements and the means for emotional expression 

be provided. 

The provision of an outlet tor emotional 

expression, the training of taste and the supplying ot 

cultural activity to fill in leisure would do away 

with many ot our social evils which to-day are merely 

the result or either having nothing to do or ot 

unnecessary repressions. Increased stress laid on 

cultural/ ••••• 

K: Education Statistics, 1935. 
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cultural WQX'k at ·the school undoubtedly improve,a the 

t~ne and diso1pl1n$. tn the institution. It also baa 

a ve.ey detinit·e influence on the qu~l1 ty and. outptlt 1n 

all the other subjects. :pr. Dorothy Brock, Principal 

ot the famous Mary Paf..cll.elol' echool, · in a preface to 

"Mns1o througnoat the $econdary School" by .M~rgaret 

Don!ngton, · says 

"Music ..... , . $e g1v1ng to this school ••••. something 
or r-eal .. wort;h. . I vs.lue it, tor .t.ts tra1ntng 1n 
eoncentra.t,.on, mental e.l.ertne$S, and the power 

·ot qul(}k: an~ys1SJ a$ a. means of aelf•express1on, 
• , •• • as· an 111:troduct1on. to a whole range .or 
new expe~l~nae; . and ~FJ one of' the • .hwna.n1 ties • 
~ • • • • thro~g}l. wbich gir;:ts may find that standard. 
Which la ne~~$4 more urgently than. eve~ in these 

I days 0~ gi;'runopla(tn~$ a~(i wt.rel~ss. 0 

"most ot all I value 1t tor the ideal comb!nat1on 
1t affords ot the im1v1dual. and the community 
..... $nd. tor th.EJ . jq;y e.nd .vi ta.l1ty it brings 
into the school.n. 

· "· •••• young children, endowed as the;r are na.turally 
with a str~g rhy~hm1e sens$• can easily be 
t1;'"a1ned t;;o ap.prec1~t& ani unde:rst11nd the message 
of Goodnes.~, . Trl!ltll, and Beaut)' whtch music can 
so subtly.~d e.ppea.l~gly convey to the 
listener. 11 

... . . 

. Hav1ne; ~rlvf)¢ -~ the cQne~~s1en that as 

much ·cttl tu~e as l)OSf:ltb];.e must be. 1l'ltJ:todU~~d. 1n the 

.Primacy school •. le:t ~s prQceed to exa.mtne t.ll.e vartou.s 

agents. It 1s plea.s1ng to ~ote tiihat these have been 

greatly/. • •.• 

. - ; ~ ' ', 
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@rsa.tly 1n<))!>QaE;Jed in nwnl::u:~r q.urine; ·the past two ·dGQla,/l$Se 

Such subJeets ·as ·history and geo~apey ·have ·b$$n · 

given an 11lQ~ea.$lns cultu~al b1as and. their teaching 

tOoi.day ft>rmS e: very V1v1.d contJ¥S.S:h to t.h..'lt of twenty 

y~~.e f:I.SO• New .S't;tbjeot.s such $-S' hand.work• va~tous 

forms ()f ai't work, ci vi.o~ and. the ~lite have bean tntro­

d.U.cea •. · . ''.D:t:-aw1ngtt wa.• ch&,nged from th$ ~et>e eopy1ng ot 

a tew ge~zne~~,1ct!!.l. qbje~ts, plants and $nlmalsJ to tan 

allve exy;;r~$$1()n' o.t .. w~a.t.. ie Pl.\t!sl,ng 1n thEl ¢hild1 e minds 
I . . 

mu·sic has devel()J;U'~d f~m ~ mer(! ex~rcise of the VOC!-1 
. . . , . . ... 

cords to'S. 1.1v~.ctt1tu.r~l agent of gre~t ?ariety and 
. ; 

1nnnense potency. Unfortunately., tb1s development in 

mtts1 ¢ t,ea.cnttlS ts only th~ priv.l.lege of a. t very few 

sehools.in ·thi!B ef;lJtt!ltf'Y; t~e ~evelopment Mvtng'ta.il:EJn. 

Place ove.r$e~a., p~~t1cu.l~r).y in Great Brlta.tn. 

ot the e.llM~~ su.~Jeots Qn tbe t1me-ta.b~e •. 

nu1sio and ~rt ~~e the tn()st · 1-.port,$.ll\ b~ca.~se th~tr 

a.ppeal J.s ·d.tre¢t. to ~:tte .~tn~t1~n~ tllrol,lgh the sense~ ot 

b;es..r1ng ~d e ~g}).1i •,. .. ··!be ~eachlng ot art has undergone 
., ,. ~ 1 t ' 

a tremen.d~~s. reviva~.,.4ttnns t.hfr paa;rt' Q.e~ad.e, No 

· , · ,, educational. cont$~etu~e or gat.her1nS ·Of teachers is 
! ' . • ' . ~ ... '. .J. 

complete· witl:.lout• 'ita Art ~h1b1t1on, and tmvbave had 
' 

vtf.d.\a t'rc>m people e>r tt:,.e c~l.lbre of Mr. L.1snlir. 

:Mua1c 11 \Ultort\mately, has not yet ·exper,ienced !tni·s· 

rena1'asan~e 1~ South' .Africa.. 

trevtou.t:il.Y I •dE: tined e\U ture a.s being w1de 

interest·e coupled w~th gooci taste in thought, word and 

deed/ ••.•.• ·., · , · 
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deed. It 'becOlilSS necessary now to de.t1ne taste. 

For the purposes Qf this thee1s, taste 1s tl"£t capacity 

or power w:ntch discriminates betw·een that wh!cil 1a 
' ' ' 

be.autitul. and that wn1ch 1s not. This detin1t1on is 
\' ·' ''" ,.·.. . . ... ,· . 

a.ppl.1e~ 1n 1 t.s . v1~dest s,en~e t.o at1J ~t1mulus fttom 
' • ~ I ' ' ' 

1ntell1genoe o_r el'fi0.'1itons. 
' '. , .. 

a feeling 9~ .Ple.a.su~ .. 1:n, certain oases ~n4 one ot 

d.lspletM3t\l'~ J.:n,_otA~rs .•... '.fhe q,Wt11ty of :t,he t;a~'f:,~ 1s 

depe.ndent upon. th~~. $t~m.:u:tus Ol' idea t(hicn ·t>CC$.&1ons 

plea.s~reo~ 

:t.t a stlll;t\illl$ or idea 'Which is eotnrnonly 

accepted by sof,l!e\J as go()i.\ or. b$a:ut1ttt1 occasions 

;plea$ure ~-n .tJ:t• $U.'P,Je~.t, the~ we say 1ib$.t h1& taste 

is good.• but w~~. t~e su.bJ~C\ exper1enc¢s pleastlf'e 

from a etlmul,us or ~dea wh1ch so¢1~t.y commonly re5ard.s 

as bad o.r \1311, th~n ~e. ae,y. that ,h1s ta!l!te. ls b~d~ 

J:t this <:apa.¢.1ty is to be. tra1neet, then 1t 

nru.st lea.~ .to P!'..qV~4· .. ,fEt~l~~~. Pt .P.l~$SUre f()r the 
' 

Tn~s m~an~ that. 

countl~as p~qgre$.s1ve ·~~i:muli Ill\lst b$ pr~,u~e~ted and 

that. tn.ca. su'P.jeot .. tn,ll$ t have cC>untlEHl'~ new . ~deaa to 

Which tn1tl Q~PS9.lty ~~n l'~act. . Then, by ~omparing 

h2,.s o~ r~~etj.ons .wtt.h the r~$ctto.ne ot those whom he 

~~apects. the su.b.3~.ct .J;Ilakea the:; neeess~ry ~d.Juatment.s 

~o brine; bJ.1(lSf9l( ~~~o line 9.61 :i. t wer~. This 

a.djuatm~nt/ •.•••• 
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·adjustment may l,)e ;eon$-p~ous or not. 

tn the, 1.~1 tial.. ~ta.gf$.$. there --~re reaet1one 

only to ~he>$e.st1,IRtt11.w~ich appeal tG the sense&. 

·l&t,.¢r, wt th .t.h~ d.a,wn.ing Qf reasoning powers, .11~- . 

e~per1~nces ~1;\0tt~ns_to $titnUl1 Wh1~h appeal. to·t~e 

'intell1gence. -.s w~l~, .. _$-n~ _$till l.a.t-er; with ~<loleacence, 

·to·. thos~ . wl';t.1ch a.PP~al . to the ermot1c;>ne !n . a.ddt t~on to 

the c:ther$·· 

FrQm obaet'Va.t~on ln th,e sehQols w:n,ere I 

.. nave taug~t, X am lncl.ined. to believe ~hat the mer& 

~xperS.,eneing of -t:!l~J '$Jt1~ul1 t() th.1s c:ap4c1~1 for 

d.1scra1wa.tton .o:r .. ~ste Sttf~i~es for tt$ t~a1n1.ns~ 

t <to not tP.~nk t;he.t t..:t.te e<>tAPa.f1son ot the r~~tions 

of the subJ$ctw~t,h those ot.a,nother 1s vef!y neoessa.ry, 

.$.].though lot ~~l>..t,~d..ly_ ~c-cel~rat.es. the!! process~ 

~n this . c$S~. 'fill). $.~-~~ tac~d with. the d.MgeJ? <>f ,toll~ow1ng 

-~ poasil)ly ba.<\ .rtt~Pl.~. . .I.~- ~t ()pinic>l'l f,het,t people 

·with p<:tOr \ast~ a..~$ lnfi!ll'ely .t~o~e who h.a.ve 11.crt had 

their Bttent1o11 epn~ti'-ously tirt':f.wn tq th1~·· capa.c.1ty 

whiCh tP.~y (:iommaJ:l~j or who ~v~ not, ha4 th(;;l opportum ty 

of e~erc;t.s1.M .1~ ~uf't1_()1·e~tll• 

It will .. :t#:b.~ .tl~ $0~n, tb4~ pa.~'t of' the work 

ot tb.~ ~-q~oo;J..,. J..f ~t ~ttempts t,o' ~e.1e~ the oh1l,d 1 B 

1.-~vel Qf <;ttl~"t.W:$,.._,:n:u.$~ .. ~ pl,anned. U<>)lS the:@$ ltnes. 

S\.1.m~:1.,1/.. !I ~~- ••. 
..... ,,., .. • ~ ' l 
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, 

St,.mu11 mus$ be pre@ented th~ough .the E!Emses for the 

cbilQ.•s capacity tor. d1s<Jrim1na.t1on to r~act upon. 

As the c~ld entel"a school shortly a.tter 1 t W,;ts 

atta.1ned t,he age of rea.so:n1ns power, U>.s a.ppeel. should 

'be ma:tnly 1n. ~hat .. d.~r~t)f,t.on ~lld laier ~ pa.:t*t1cul,arly 
I ' ' ' 

1n the secondaey . scb<>()l - th~ stimuli abt.)ulQ.. :tu;.-ve an 

lncrea$1~1 ~rn<>t~o:pal b1a.a in their appeal. 

The usul)ll med.ta 1n the achoQl tor t".bi,a 

ptarpo.se ar:~ .llleto:ry, literature, art, ha.ndWO:t"k ant 

mu:si.c. 

ma.1nlf through the ~~n~es of $1Sht and he~l~. It 

mu.et ·be·· .r$memb~4• b()vt&V'$r, that th:e~e are. nc>t the 

Onl1 subJect$ w~1p.b..l9.r~ ~ul~~a.l •. Ani qt the others 

can be c\ll~u.r-~1 .. 11'1 ~·~· lwnd.s ct an 1ntell1ES$nt t~acher. 

they become .Qul.t.ur~~. as soo11 a$ .. they call. the child's 
l 

sense ot tU .. sQ~1.iti.,M1J.~.o.~ .'betwe~ ·.t.h.,~. b~tiful $nd 
·non. ... :oe.e.u.tttul ~n,t() p+ar, ox- Q;lf . soon $f!S they a.llow the 

., 

child .free t>011\ tor exPr<:u·~s1-on._Qr ·a.s J!Oon $S th~y 

et"eate 1n the ebll<ll: .lm 1ntel'$S\ .t:n O.thet> correlated 

genel'a.l know1ed.ge. 

I haV$ coxne tQ the c.onclus1on based. upon 

many years ot close .observ$.t1o~. tn-at l t does .. not 

matter which ot the £Jenses ·~. wbiph of the subJ.ec.ta 

1s ati.l!,setl as t.he ~medium for the presentation or the 
' . $t1tnul~s to. l:lt). _rea9~ed.Jtport. . t:f the ohild 1.s taate 

o.t/ •• ••• 
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of aur6l;l s.tlmttU.i.t then I believe that ~hat 1~provem$nt 

must mantf~.~a:t ttaelt, tor example, 1n his reaction 

towards the ~olQur, c>utllne and compost tton or a 

.Pl.~ture l'lhiQh presen.~IS .a. Visual ~Jt.1mulus • but still 

In ta.ct ;. 1 incline 

te; the bel1et 'that his reactlons to everytb.tng tn l.if'e 

where thie ~·ap~tt:v eornes :tnto plaJ is likely to be 

artected 'tJY t.he inlprovEJment. 

A 'fiatt t<> $~dney .at.r$e~ Coloured :Pr1ma.~y . . 

Sc:hool 1 Oa.pe Tow,n, Ji$.11. eQnv1ne$ an;vone Wh9 $-e dottbttul 

of th1fl ~ta;tem,~nt. Patt'ttieular stres~ has been la!,d 

upon art teaeht.n.s $-t t.llis school a¢ aespt te the tact 

that ·1\ i.s .~1tu.s.~ed 1n. the m1dst :<Jf Cape ~own1 s wors\ 

slwns ;, and draws J.t. .Pupi~s from :the mo$t depressed atd 

uncouth. !!J~Ctton of.ttte cornmtin1ty, the general tone $tid 

at,t.itud~. of. the. pup1l$.towar<as th~1r work, p:.,ay e.l,ui. 

: tallows 1s eo~a~bl~ .. w~th anything to be ~ound in ou.x­

~st pl"'imtWY . eeJa~(:Jlt;. . .. l have round ~he same to hold 

f.o;r those $¢h.Ools whe~ mu.sic .ls well taugh~ and. 1n 

tact, have exper~~noecl 1t .myse.l.f. If one <>f' these 

subject;s 1 well taught. ·C.an p~()duce these J>ssults, what 

ooUld be said . to~ the Pl<?Ope:r ~o~~.lat:lon ()lf bqth.? 

l!u.stc P!frfo~l! a furthet- v-eey important 

·t®ct1o~ •.. Sir Walt'o~ Davies, ln h,1.s "First step~:a 



'.'..;:-

"Mu.s1Q "s ~~lt.tm 1de~1 school ~t\bJe~t: 
it gives the ehil(].ren ~qu$ outlet tor 
1n1 t1a.t1ve ,,and t.eam,.orlt." 

eo .... ope~,at.1.ve wp~Jt., ~~d,~ceQ ttu\t. prc;>_fou.nd. teeling ot 

.sat1s.ta.ct.~:c>n .e.n<J.. ~~~t~,al p~ea.s~ "-et>!v~d . trom wor:tins 

together w1 th ot.h~rs. . .ln $Chools whet'e com.b1ne4 

a1~1ng is, we~l t~atJ.t., there 1e: ~ $t.aa.~11,lg abs.enQ.e Qt 

petty Je~;~rl.ou~ies ~ J~~cou~~ c~:m_p$1;.1 t1,o.n. 

JlUSiQ PlS,.Y~.· ;Nl.ltnPQ't't~n:t P.ll.1i'~ .1~ g1V1P6 

children.mastf;ley Ml'e;- tl'ls"r vo¢a;l.eor:a,s, a.develc>pe4 . . . 

t?enee of ·rhyt~ e,nd.~.~ee:n teellt!g.tc.r ~ony. 

Theee th!:*ee ax'e nQt. .la·ck1ng in. our south Afr1can: 

y01J.th. whQ~e p&QU.li~~ avers1Qn to eing~ns even ~n.m&sse 

is .me.rely due to the tact the.t there has be~n no 
. . , ·.; . '. .~ 

d&velopment. . It wQuld . be welln-$.gh ~possible t.o 

:tmaglne $ g!'ou.p of SoutP, AfrJ.Qa.n boy-s and g1rl$, no 
' -#- • ~ 

ttt$-tter how ca.ref'~ly e~lect,ed, 1ndulglng 1n the Joyous 

abandon ot s~ng ~nli. d.s.nee e.s, to:r instance, thEJ 

AUstr1an..$tud.er.t:t.grtJ~p ow;h~cb ¥"eeentl,y _f;;ou.r~d. th1s 

oount.r,y. 

~-r ~bil1ty 11 . bu;t fir$"to1Y to 'nfl.lack ot trad1ttonal. .. 
folklore ~nd secona:ta t() . a ser1ae. c.>t :tnteriori ty • set 

up by tack. of Qontrol. o:v~r the."-r vocal eorda • a.nd 

confidence/. • • II ;i 



confidence 1n their sense ot rhythm e.na. narmony • .. . - .. ·.--- .,. ""•' . . 

Music ~ea~hl.ns in 1ts broad cultural ,sense, 

and 1n t!l.e . .b.ands of.$. ·Qtitrettll. teache:r who ts himself 

a lover e>f mu.sl~.. W()~d bX"Eta.k 4-own . the ta.'Qoos whiob 

our young p~oplfl:l., p~~1Qttla.rl;r o~r JQ\U'ig men.. ha.Ye 

built up ~und. :it~. .~her:e b,at!J be~.n ~o much ot m.ere 

voeal drill &.n<1.~onv~nt1~nal, $Png teaching beyond.. the 

rEa,nge •nli, cQmp~$he~.1o~ ot pt~p~l·s 1 that mu.slc bas ·~Ome 

to be r~ga.rde(}. a• J1Qt .. b~ins. ~ natq~al mod.e ot 

e·,xpress1on :f'()~ _tll~ o~<ii.lUJIX'f ev~rytiay boy and ~1):ll. 

Its t~t1-ellin,s should never .be 1n~omnrellene1 ble or 
., • • •• - ·:' c • ••• •• ,.·... ...... '•'.. ,. ••• • •""'' • •'- •• • • • •• ' • • ·' 

sent.~m~nt}al 1 . eh~u.l;d. -~ ,olo,sel.;v Q9Jrrela.ted. wtth other 

su.bjeett:l and.should.always atxp at.the sra.<lual improve­

ment or. b(lcltt,;round by ~no:wlet\ge Qf' tolklor~;, SOI1$S; 
;· 

4anees an<l e;~stoms .or Qther .ltttl<l$ as we.ll as our own. 

Taught 1n .tt.t1~ way~ Qbtl~en .V!+ll .Qo·me ~o res,.ra. m~s1c 

~• ~om~t,h1.1Y5 Vih1..·"~ tl':l~f 11lte,, . ~~~'to. ;tt.:nd. w1$h .. ~{). Ptlt'aue. 
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:In n;o$1.\ eobO<>le it has been. found convenient 

~o allot two halt:...q.oul:" perr.1od..s per w:eek to ~u;sic 
· ·· of . 

tett~hing. .~ _;11v$rag~/ten we~ll)s pe~ term would. prov1dG 

twenty le$aona JJ~i,-· qu.a~ter Mel eighty per year. A 

more 1<1f:,g,l,. £!~;9.nger,n~nt is three ShQrt.ex- per1~d.l$ of 

approx1m$.t~ly. twep.~y m~_nu.t$S -~~en pet' wee.k wJ:U.~h would 

a;m()tuat to t~rty l~.$.a~tl$. P.6?J". term, :t:tn{i. on~ ~dreul 

$-n.d twen1;,y p~r ye$.r._ .. i'h1s e.rr1;lnge$ent !,r;, retommend.ed 

both by .. :Slt' Walt!-?~ Da.v1ea!t a~.d J4fab~l Qh&nl~~lai~. 

The .. s9.~~e ?f. WQP~ :fQr the ye.a"t' enou.l4 bo. 

planned_ at the beg~nrdr.;$_$¢ that f§>aob l.esson follows 

lQ{b\~elly l.tpQn th~ ,.prev19US ono, thru~ .a. voiding wast~ 

ot time and r~p~ti'tlon~ . Mo$t ~·t1t.!J.Or1ties l~y d<:»wn an, 

at"r&ngeme~t ot a_ aS.~g;1.~ l,esson W'h.inb they recounne~d as 

a ste.nda:t:"d plan. for e:a,o)l }.$Sson t}WQ-qghout the yetJ..r• 

I h,fLVe (o.und th1~ ar~9.ngemen~ )lQt ver.y liJ~t1sta.¢tt>t7 

fo·r the re_a~on ths.~ :t,eas~ns 1;.e~ ~o .. ~ecome s i;.er$Otyped. 

Hllda Pa.rker tn .. 1'~h~ Tefiol.l+ns p~ (J.l!i-Ss Sing1ngtt 

r~eommenda tl"le tollawiM Pl~u, fQ~ a. th~rtr nd.nute 

t~sson: 

IN1RODUCTION/ •••••. 

x: Walford Davies: "A Four Year Course in Music." 
)@: Mabel Chamberlain: "Ear Training". 
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tNTRODfJCT!ON: {a) · Breathing exercise. 
( b} Voice training exerc1se. 

(2 m.ina.) 
(:5 mine.) 

PRESEt~TATIOt-l:. 

Step l:• 
Step ·~. 
Step 3• 
step 4. 

T1me. 
TUn. e .• 
E;a;r~t~a.inins •. 
~:ng • 

( 5 r.nins. ) 
( 5 mit).s.) 
( 5 .m1ns.) 

{lo rn1na.) 

. ?:;he tollQ~1n,g i.S Si.:f Wal:f'ord. l)a.vies:• tWent;y 

minute l~e~~n.Pl~n~ 

1.. $1n.6l!'!S a. kn~vm. sone; .• 
2. Toning, .~ng a~¢ '1'-:rnlng. 
3. New so~g. .. . . 
4• Spac1~1 l~s.eon ot th$ w~ek •. 
5. Wrl tt:pg out a .t~e. 

(3 a1ns.) 

:.( '· . m1ne .. " ..• >. . (4 mtns.) 
(o m1ns.) 
(4 .mtns.) 

Mab~l Oha.-nlJ()l':la1rJ sugg$ats in thre$ .&e:rloas 

.~ week ~he. :roll,Ow1ng .arr&Tlgamtu~t t 

lat .per.;i.od..: .W.fSltl ·~i®tes ~ar tr~1ntng. ten mtnutes 
' ' ·. .. . ' _., ' vo'1c¢ tfai.nine; ~4 song~. 

2nd .,pe,r1(ifl; ww~1ve m1nui;.es sigllt $1l£$1ng, eight 
minutes vo~c.e t:raining and s.ongs "· 

~;rd aer1Q~i .. ~~~gl:tt m~I1T4te$. VOl~~ tr.a1ning .tj.nd. songs, 
twel.11~.fP!~t.t~~s .rh.ythlfl~Q.~oyexnent. 

'· 

,1,~ a plan wb.i~h is far lnQ1:"e th~n. tne major:1ty ot muai(i 

te~ehe.rs 1n thE;! pr.1m~pr '~f.thQols t·o··d~ ,mplo;r,. 

Str Walford Dav~es• plata.·'-~ t.a.r be.tt@.r ln. this respect 

1:1.s No. 4•j tn~ sp~cial l~sson of thEl week,.and the 

lollSest/. ~· ••• 
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longest part of the lesson, may be altered. ad libitum.' 

My own e:rr$nge~n$,, a..rr1ved ~t e.ft$r ntan, ;years :Pf _ 

experlln~t, _an.d g1v:~n _ ~elo_w, resembl$~ this arr~emen~. 

I$-bel Ohamlu~r~e.l~-t.s pl_~~ has,- e~v~ra.l_ advantages ln. t;ha,:~ · 
' • . t 

tne time_ a.l:t.ott~d. to. ea~b _part. of t~lesson is not quite 

ao meagre •. ___ . Its d1ea4Yttnt~ge, hc.weva~. lt.e:s iii _the fact 

that $be h~~- sepB:~a.t.~4 .t.he parts o.f t®. m~a1e l~sson 

into more or ltsa wa.tet'tlght. co;npartUlel)te. ·l'h1s may 

•be said .1n -~- grea.·ter. ol? .l.esser d,egree of the ot.her _ 

ple.tn:~ too~ 

My o•n plan 1~ o~y partlf conven1;.2.,Qnal. 

:U:ost noriflal. oh114~n 11k;e ].aw l;lntl ~rd.E~~r with little 

aurpr1'1:Jes t;hltown., ,_n, and f<>r tb1:s reaJs()·n .my pl.e.l':l 

oom1nenee$. w~~ll ,t~~~ tl)ice d1rill ~4 after that atlt,:;ws 

·the tet:tcner -eom.e lat.i~udf). At'tter thfil to~f!;l. vole$ 

drl.ll, tbe _ ¢hil.df~.n .sit;tg .a .kr.1-'0W1l. e<;lng, partfY to~ 

purposes i'J).f pr~~:f;1~e .Gl.t~. ~o~ ~~r en_joyment.. . 1'he 

1~.ason ~ben prq~$~Q.s ~O: ~wo tnte~-r~l~'t.eti parte wntoh 

we ma3 -eal~ • <•i ~~~t;c~ an<t.Pr~pe.~at-.io:n,,. ~,i.n4 _ 
( 1?) Bo~y o.f,' l¢ssQfl.. 

T:h;~es"!ll ~wo ·togethe1'". ah<ntld. t,eJte up at l~atlt half of the 

ler..a·on, wb1ch. shovld, .th~n 'be rqunr.leea _otf with the 

tl1ltging of. another knOV~n s-cms;. 'l:he auggeatted. du~ation 

of tht:: va.rt~us po~t.~~na of t.h<1 1ea$on ah0t1ld not be 

sl~'U"isbly a.dh.er$4 to., _bu't .ahould 119/I-1 :w1t.l1 ei~g\:Ulstanceflf• 

The tinisa $uggeated a;re m.el'"ely 1n<U.cat1ve ot' the 

.rel,e;tl~n/ •• • , ••. 
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. Voice and b;ree.tJh drill. 
~Itn.ovm 139llS·~ .. 

(a.) ~r~~~1Qe flt1d P!:'epa.~att·ol1• 
(·~.--) . a . . ~ l . _ .a..lO<i~y o~ ... esson,. 

~n~wn ~ong •.. 

{;; ~,ninJh) 
.(J m1ns~) 

( 4 tn1n····. e •. )· 
(8 tnins.) 

( ~l' m.1ns • ): 

eles.~, h01v-ev.e~:; t~.att t~e .. ~.e:pe.~a'tt~o:.a ot. ~au.ttc :tea.~111ns . 

1tito partQ 1~ ~ythi~ bllt. 1dGtil .• · ·~s ih~s~ pa~s are so 

1nextl'icably 1n,t~!*Woven !Llld. depend,ent ~pon one .. ano.t}ler 

tna.t part:tt,tgn iS. .()f ·necese~.ty unhealt,h.y; ·· 'l':~~e 

rou5t1 41 vls16t:if9 .. et.re:;- a1ght··read1ns. whieh pre.s~ppoees 

and inelu.d$s .e.g;~~tr-~~tn,.ns •. t.ll.e learpipg of songs. 
' 

Which in turn 1n~lu4~a. aight ... r.ea.d.i;.l1f5 and $ eeri~1ll. 

amount o;f ~PPl:"?c1a:t,;lqn1 and:,. thi:rlily, rnu.s1qal $pprec1~t1on 

wh1en I pt•oposs ·¢~.l.l1J1g the t t"aining ·Of music~ ~$te-. 

On t.he asa~mi)t.ion thttt.- th~.r.e e.r~ thlrty 

leas.ons pe;- term.. tn,G body of .t~ ,l~eaon . 

U~o. 3(b) in my. planJ" WO~d ~e di:t?~~ted 'i;OW;ard$ 

e.ar--t.ra1ning wlth '-tf.,l atte.ndaat s1g!1,t•rtlad!.ne; 1n $1!£'1 

aigh,t. of them; .. towards tne .t~a!n,ing ot nt'U.td.eal taste 

which would. 1nqlud(:l tbe ntnging of ~tnd. .lt.etening to 

eongs a;n.d 'the .~ving Of planned gramophol1,e .~nd. W1t'•l.~ss 

recitals/.· •••• 
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recitals 1n f1,ay sev~n ~rt .them." while t~~ ~-..eilia.lnd$%> Qt 

the ttdrty, i.e., f~:(~$en. lessons, woqld be d.evot'4 to 

the le~rdng ~.:t ~s 111a.mr new songe ae da.n pqS,aS,bl.~ be 

('!,tt¢d l.p.,K 

'fher prae.·t~ee ~d pr~pa;rati.on port~on ot th$ 

l<;;sson (No. )(a} in ~he plan), would ~tl.U"ally vary 

~~~·t.h tb.e bi).d.y. 1?1 the E!'V$nt~ tor 1nst$nc:e1 of the . 

tee.Ch11'H$ o.f a new SQ\.\Ad:;. $ay te. this pl!.tt"t1otJla.r 

pQrtton. of. t~~ lessQn vvollld inc.ltlde the slnsl~ or th~ 

~:J$ttli to11e. *Qlj Ja fl).nd, .Praet.ic$ .ln p1t.<ih1AS. the aol .1n 

pasJ;ua.ses .sur~ or tJl~y$'4 'by th€1 t$GJ.Qh.e~ in y a·rto~G l(eys. 

It, on tho other: b8.11d,. t}1.e b.o~y o.r th~ 1e~~Json ;t..~ 

d<~tvot~d. to . tbe t.e&cl11.ne; of a. l).ew .~~ng, · th~ lea.~ning 
' 

ot ~7h1ch .J.~ .tQ. be .bJ sightf·t-~a.dtng, $b.~ PX':a¢t1ce porti.on 

r;ou1d l;i~ .s1gh~·r:e;~d~n~ a.~~i't:t3.Se$ co~taining tllre le~pe, . 

pbt'ASes or_ ~lly_t;.hr.t.$ wh.,.,Qb. :Might. pi;I)V~ to ~G: of d"f{i.eulty 

4ur.tng tl~¢ i~s.r~ng prGt;·e~~. . J:f th~ £H)ng 1s t<J ·'be 

taught ~ ~ar, t~e gen~f'al bookgrQ~a,. by Whi~h t mean 

f'o~ ·~•Pl.~ the ~qmposa;r, nat~~nalJ.tr.,. atmQsph~n and. 

ete~, might. be d.iscutssed.-

~his pl~:n ~Gul1i.s !~ a.lo{'S1ce;1 and nice~y 

l'Ounded. .. illl!tn port ian . <>.t: the. ;lesao~. Ch~lt1~1:1 e.~ 

pt"ep~~$d to.~ Jt by the. enjoynt(tnt c>t ,sl.~ng an old 

t~vour1f,~ '})$tor~.lland, ;which ~t. the ••~ time di Yld.$~ 

·tt ott t~pm. th~ ~i;h¢~ fOrm~ voice drill w~ th which 

't!he/ ...... 

tU See Schedule A. 
~: See sehedul:e A, L$sson l ~ 



.the lesson co.mm.e~o(!s,; 
.:. •) 

~~ plan has been extensively 

' Qollege.- S~lt R1v~r; Cape Town, durt;1g th~ past five 
' ·.· • l. . . f 

' '. 

fe,~s· a~4.. has. give~ ~~c~llent. .ree~t,a ..•. ·. tt . is ot ~c;ttu:-s~ 

·S;~swned. tb~t th~ t}?.~e main, types of' lt=.u:ise~ns. outltnea. 

. ttl; the P.r~vio1,.1s p8.tt~graph W.:Qu14 . :De: ap,prop~~l\t~ly 

, el t.erna.t(jd. w1 th o:ne an.Qtb,er .. an4 .cox:rven1ent.l1. apr~ad out • K 

; i 

B./. ·!II •·• • 

,-,. t. - - .......... · .,., r~·, - • 

a.: See .Schedule Jt, •. 



':!.'he ~e~ n.sar-t;-a1n:ing" 1a ~u.:rrotmd.$d wlt,l':t 

en aura. o.t V$.g\iwnt):e;s, and ,~oo~·ecl upon w~th a .eel?tain 
' . . . : ' ·-' . . . ' 

runou.nt G.t .appr~he~s.~on. and Iili.t;lt~st. by t}1$ .ma.jQ~ity ot 
. . . . i:r· ' 

ple.~:Hs 't$$chera .r4E>:l11PG1;l~1bl• ftU.' l!'!Uei.c., .:and I propos~ her~ 

to elariJ'Y. :\ihe ~ea.n~ns.. :tn the tiret pla~e, .it ~s 
n.ec('~H~a~y b;rif.)tly ~o ~~mine t.he tunot1on of the ear 

in .a1ng~ng. Phy:siologieally 1t .is a meehAni.srn tot.) 

f!onvert1ng v,1J::>~a.tl()ns tn th~ ~tmoepher~ into stim\1.11 

trem~ndou~l:·Y important a;nd req,utree a brtet glttn..:c~ at 

the vo¢a].. ;cord.$. . ~hes~ ~r~ ~apable ot p~ductng $Ounda 

'l:lie p1.toh 

1$ sove.rnecl by tll.~ $:Pe~4 or f.r~qw::!nc; _at wld.oh the 

voeal CiO:M.s v-ibrate.~ .Tht~ $peed:, t.n tum, 1a gov~rned 

lJ1 muscula~ t;ens1~nPl€tCe!l upon them ~d. t):le sha.pe 

:tnt.o wh~cb. thf4if ~..r~ f9rm.ed. 'i'he. ;Lotl,dness .\f3 gaverned 

~Y the 1.nten.,;it1. ~r force .<:>f .t.h¢ '\t1b~t1on~ whieli in. 

turn 1$ . g<>V'ertJ.c~d .'QJ th~. tot~$ . ~t breath expell~C! by 

eventua.lly_ d·$~~a:am1ned ~Y muf;ioUl$1' ma.n1pul$.t1on .• · 

Absolut~ control Qver_ theaa rm~sele~ .1,$, pre.~t,i.cali;v 

spealtitlg,. impo$e1b,le t;U.t.h~u~.e. nteas~e ·Qf contral. may 

be gained by yea,rs of,lab:or!Ou$ p~s •. ct1.ee-.>--,_ The e.ntount 

Of mus¢~ar energy .~&qu.~red. t'Ol:- a sound o.f ~ ~erta.in 

pttch or l()Udne.sa ~.s a.~·fi,ermtned 'by ~be $ar.. PraQttce 
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Tllll g1ve ~, aound fx.PP.:rox1ma.t.ing the required one 

but 1t ie the ea.r whteh causes the tina.l minute 

adjuetme~ta to make thEt note exal)t. 

I. do not w1a.h. to labour this point, but ao 

marly class te(;:t.chera reapons1ble tor music ha:V'<;~ failed 

to realise tt:te ilnport$-nf; controlling fQnetlon Vlh1cb. 

tho ear exe);"CiiHlS over the vo1ce • th:;:.t I feel I must 

d;r1vc th¢ point thoroughly home. A man born d.ea.f 1s 

1nva.riably mute as well, not because tha.t"e 1s any 

phya1ea.l deficiency ln the vocal or.speGeh. orge.ns, 

but ml$}rely becs.use the ear is not able to direct an.d 

control 
. " 

trseha.nieally are u.nnatural. If a d.ea.f•mute by some 

miracle o:f. surgical ope:r:'~t1on eo~ld suddenly ~ made 

to hear • he would be a.bl~ to spea.tc very aoon aft~rwa~s. 

Th~ elu"' 1n. the Jlct ot sine;lne; fttn~t1ons. in exa.ctly 

the eaJne manner as the eye ln d!'a\V1n.g. fhe cleverest 

a.rtiat ln the world who lla.s never s~en a. ee.t e1 ther in 

life or 1n. repreaet~tation, enuld. n.evor draw one e-ven 

w1 th the full<H'lt verbal 01 .. wrt tten description .• 

The t'Unct1o:n of t.ha ear :ta farthr)r elaborated in tb.at 

pr~.t·t of the tb.eeis d.eallne; with stQ.tistics ot aural 

pereeption. 

It thsn the proper funot1on 0f' the voice 

depende ent1relf 1.1pon. the eontrolli ng 1n:tluenoe of 

tbe ear. it is reasone..ble to suppor:e that in order to 

ga.1n accuracy of pitch and. _loud:neca the eer must be 

trained. accurately to perceive them. Thus accuracy 

of/ ...... 
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ot tuning, or p1tc)l1ng notes dep~nd.$ entirely upon 

accru.;:oac:v of .Pitch perception o.t the ear. On. 

page 175 et fl,eq .•. , graphs ar~ g1 ven w.h1 cb. eqmpa.re 

studentt:J witll some· sy$tema~1e e.ar-tratning w1 th others 

without su.eh tra}J11ng. . 'J.'hese graphs ahow that 

aceuracy. pf aural per_eep.t!orl in regard to p1 tch, ~bythm. 

$.11d harmony can be developed by t~i n1ng o ·f a. proper 

ki.nd.. 

people are un~r tn~ m1ata.lten 1mpress1o.n that th~y 

bs:ve uno ear for mus1on and that nothing ~at). be d·l)~ 
' 

about 1t. I .am !.neltned. to believe that s~ch peopl$ 

~ve fairly good aur.al, pef'4ept1on at their c.onnnand bat 

have Xl$Ver learned t.e> l1ste~ p;roper.ly. They may, tor 

e~a.mple •. 11eve:r nave bee:n. ta.ugh1i to d.isttngu.~sh 

aecrllt'atelJ betw~en pi teh and loudnt:')es, or .may :neve{r 

h,ava realise<l.tl,lat rnyt!lfn is. not part of a melod,1c 

Slr WalfC)nl f)avtes, il1 a. iette.:r to n1e dated 

28th Feb:rus.ey, 19371 sa.ya; 

"Our pe:ro.~nta.g~ Cot to:ne deafness) over here is 
very small. though aural pereeptton is often 
W~Sa.k s1mply throug;n limited st1mlllus of this 
faculty. . .In fact • supposed 'tone deafness • 
,a.nd weak tw.l'al perception at"e more often 'due . 
to ~va.nt of e~ero1se than to defects in. t.tea.ring. 11 

The DeP.artme~t. t;t Pub1.1o ll'ilu.oation. fo~ tb.~ Cape Province. 

in 1 ts ffJ3uggest'-C11S ror the considerat~o~ of Tea;ohers", 

ott/ ..... ~ 
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on page 308, states: 

"The ch1ldren•s ability to sing depends 
directly on ear-trainins." 

The term "ear-tra1n1ns11 itself presupposes that the 

ear, i.e., aural perception, is capable of training, 

i.e., an improved degree or accuracy. 

I have confined my attention thus tar to 

pitch and tone perception, but the same holds true for 

rhythmic and harmonic perception. 

The statistics in regard to perception Which 

I present elsewhere, show that perception b~ pitch, 

rhythm and harmony differs in various types of 

communities~ In England the emphasis has been on 

pitch and rhythmic perception While harmonic perception 

has been rather neglected. Good music, after all, 

depends upon a perfect blend ot good melody, rhythm 

and harmbny and 1t will be necessary in a well regulated 

syllabus of music to lay stress on that particular 

branch of aural perception which is weak in that 

particular community. The point I wish to emphasise 

here is that not only is accurate tuning of the voice 

dependent upon aural ~ccuracy in pitch perception, but 

the accurate timing or rhythm of the music is dependent 

upon accurate rhythmic perception. 

H: See p. 169 et seq. 

Just so is good 

part-singing/ ••••• 



S1ght·r~l\d1ng cons1Stf3 of the ~analt:i.\1on into 

sound of certain s~~la pr1nted upon paper~ Certain 

of thes~ symbQls repr>esent pttcb.,. wh~l.e others represent 

x:r ;these a.r~ .to." ,a;ecur~t~ly. "toransla~ed i·nto sound, ' ' . ,, . ·, . . . ' ' 

and .. ~f the ea.r Q.Ges ~.~ t11.e controll~·ng ot the pitch, 

rhythm. . and na.rmony produ.~ed by the voe.al cords 1 then 

surely accur~t,~ si.~h~'!"sj,ngtng presu.ppose.s an a.ccru.:rate 

ear. Driven to 1ta log1cal,conQlus1on.; tbis would 
• . . ' i 

mean that it is um:te9essa.tey' to teach s1gbt-readlng at 

all. All that 1s nec~ssaey is (a) voice exercises to 

ei ve con£1d·ence .1~ .th,~ . voc::~~ . ~qf'd.:s a~d (b.)_ e~-tr.a1ning 

or a\U'al ~t)1r$ ~.o g~ve. a(>~uracy ·to :~hat wl11.ch the 
., ' I ·,, ' 

cords prodl1Q~, It.1s tor thl~ re~.c:3on that I :stated 

.:P~evtously tt ~1ght-readtng which presupposes and includes 
' ' . . . . "' ,. 

From ·the above 1t. be4otnes clear that . . ' ' . . . . ~ - ' . ": . . 

s1ght ... re~~1~m\4a~ 'be directed not at the voc..al eords 

Jmt at tne et:tr, .·· .c~.1c;lren,snould 11 therefore. not be 
' ' 

t$;ught to st:M n~w so\Uld~ • rhrt.bnls or ~~onie$, but 
. \ . ' ' 

reta1n t;tp :a~~~. 1~~ge .,qf: t~ettt shape, then they c~n 

r.ep:rod.uee th$tn .. ~o~ul:"atelN .w1tb ~~gp.t~readill$• 

.·It must ~ot ~ .s.uppo$e~ ths.~ J: do not 

a9-vQcate/."••• 
; .. ; 
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advocate the s.1ng1ng of t,hat whS,ch th~ scholar 1s 

try1ns .to p~:r;t()e~'f.'e A~llY;.. · . ~h~ .singing fq~s the 

p~a.cti:g:al. ~x~'¢ut19!l .. Ot 't.he aural. image .h.e · h:!i.S to%'lne4 · 

a.n<1 wo~l.d .tend .t.o Ji,x .~nd cla:r,ity 1 t. . S1r Walford 

Davits, 1n. h!.$ . "A, :rour Xfia:rs:' · .coure$ ot fJhta.1cn, en 

page 4 r~co.mmentl.~ the. U$(! ot ear, vo1cei ey~ and 

~d si.nn.tlta.neott~ly. · He .StJ"'es·s~s the J.mpo.rt,ance ot, the 

~e»J":relat~9n. of .. ~~1 these sen(l3.1to.ry o:rgans .a,nd $ays; 

n !he five ~ot~:. 9f JJ.$ten~ns. s1ng1ng.;. t-ea(l1ng · 
and. ..... • plok~g out • • .. .. • on tl'le keyboard 
will begin, 40ttta.l:f.y to tor.ttry .one ~nother. ·• ••• , 
Will tenc; to clear t:tP ().1ft~cult~es by 
re1nto:rc1llS one anotlWr'a app~aJ.." ' ... ,. ,_ ··, ,. . . . . . 

1'he .t~.~~~1ll$ t3f -~~gl),t, ... ;re~lng in \h~s 

~ot.tnt%'1 ~Et e~ttt~ed. . trom eon~aea. id.eaa as to the 

pla.ee,, tunct~o~, opject.. an~ mutual relat,.o;neh1p ot . ' ~ ' 
J•, •• 

'l ·,' 
they a.re genettaUy tonic .. eolta. and staff nota~ion. 

resarded. &.$ ·two sept+ra.te and. ttn:r~lated. media tor the 

transc~1pt~on of 1UUS~~. · ;Thl.s is nol; t~e case; nor 

wa~ 1t tne · ~m et1tlon,$1the~ ot ~ inventors o:t tonlc . 

sol fa or 9f the pr~aen,t. d,&y ~ehool of ~Onie sol fa. 

Tonie ·.sol fa:. 1.s ~nten,~$.~. ·~~ a c~utch .tor thQee people 

wtth weak ~ttra1. per~ept10J1 tn ~g&rd 1:,0 p1tehJ jU$1:. 

ae the ~el;l~h t~~e~n~es we%'e l~vent~Q. a~ ~ crutell 

tor- ?I.e~. :tthy1;.b!n1 ~·.· ,P~l"eept.t~n• .. . These ~wo . sy~tems 

co-ord1)1a~e.t~e .$\lSCles.controllJ;ng tb.e voca.l.cord$ 

ana. the musclee_cG)ntJ"o111ng ~h' spe~ch organs. the 

latter through constant usase have b$en brought under 

very/ •• ii •• 
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v.ery strict. (!Ontrol. $tnt\ can by prop0r co-ord1nat1on 

with the muscl~s oontx'olllns t-he formerJ be ·!llai:le to be 

of:· mater1al assi$tano~· t<t:J them tn d.evelopirJS; $~curacy. 

I · mave found tonto sol'ta and. in . some eases the French 
, .. ··.-_ .. ,,.,,. '.-.'-··· '·.·-··-'· ' .... ' . ·. ,-' ,' ·-·. . . . . . 

. . 

neV$r d.eve~Qped :tnei·r t~aqh1ng bayon,d .the stage of 

being a ntere t>rutcll. to sta.tr notatl9i'h · l hav~ tound 

that staff notatl<i>n ·can .b~ vq.ey su~o,essfully te.ugbt 

through the tll$<:U.wn ot • and. side by s1.a.e w1·t;h, tonic) 

solfa.. Tke .m,et~d ~$ ... PGJ"fectl;r. S1J!!Pl1 and wUl be 

·elab0r~t.ed ili. tb.~ p~es f()llow~ng. ~mmed1a~~·1Y. 

e-.; ••••.• 
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C. AN .~·~INlNG .A.NJ).J?I~HT-~EAD:tNG SYLLABUS 
·. . . . . . -4'ND I ITS .P.RESlfNtATION. ! .. .• . ·.. I . . . I.:.· 

fhe' syllabus of work wh1.ch follows .1s almost; 

&xactly that w};l1¢~ •as planned. by a committee or the 

Music Group of the :Ne~ Eduqat.ion Fel~E)vish1p ( o( tvb1ch 

condensed e.nd a se(:tton on the teaeh1ng of harmon,, 

wh1.ch I coned.de:r neceEisary • has been added. 'l'he 

syll.a~• e.~;~.. now proe,sonted d1tfars also ft'Qm the 

of.ficial syllabus ot the Cape .E4uoa.t.1on .Dapart,ment 

published 1n the Edu.ca.t1on Ga.zettEl ~t th& 4th November, 

1937.1£ 

In tb.e first plaee 1 . the otfioial ~yll.abus:. 

treats aolta a.rtd staff nota.t1on:··.as·.:,two separate 

instead.~~ a.s two.c~mplementary m&dl.a; ea.r-tratn1ne; 

.ts a s(::c~!.on.by J1i;13~:Lt which onl.y mentiol'Ul pitch 

percept ton, cons,.aera~:ton of t1m~ aa d na~ony being 

omttted.;. $Ong .~·~$.Qn1ne; $Uggests .a. minimum ot tour 

songs e~ch.ror. SUtndards. I and ti, f1ve songs eaeh tor 

st.andat'd.$ IIl and IV a.nd six aongs ea.ch for standards 

V .and VI'! ia.r•t;ra.1n1ng .1a • furth~r.. conf.tned. t~ 

r-ecogmt~on <>f no~es of the seal~ and no .suggestion ·1~ 

made as to the copyinga,nd ;cepet1tj_on of phrases and 

rhytb.me, nor ·Of aey other f'(),rm of aural activity at all • 

.tt suggests tnat statf nota~1on 1s "the 1d~$.l towards 

w.bich $b.ould be str1v~nu and .states t.ha.t where the 

teaching/ .... ~· e 
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tea.~h1Jli or $.~~ft'_t1qta,t1on ~s f()un.d. to b$ not 

pra.eti~a~le~ 1:~ . . might bo pos tpQn$d until ,s\andaxoct .IV. 

:'' "»u,slcaJ. appreciation nn~st be .f'oste~e(l,. and . oc~a,1onal 

tal;ks .on ;f'~o~U$ <:OtaPOf:l~t"$ are .J"e~ommended. .. ~¢never· 

posstbl~. a .~a.lllOPh9.~e ana, .Ia. l.i.b~~ Qf ~ectJ.rQ.s .$hould 

be a.oquire.d.~d .uaet.*'. .The ·very. tom Qt :tne·sy;Llabu.S 

points tQ the ta.ot :tha.t even the Eduea.ti,on Dept;trtrne.nt 

.:hAs lO$t S,1gh1;i of the tru~ Cultural a.~m ot mue14 b\ 

the primary syllabus as outline~ ea.rl1er in !his tnes1s. 

The .sy1~al:nu,-, suggests. the tee.ehing ·Of :2-time .sm.d 

4•ttme .in fl\t4n~4. J, .. Wh1l$ )•time ts l·e.tt to standard II.· 

11'Ve·n to. ~dt:tl1;,s ·w.ttl1.('.a,1rl1 .-ll. .dE;JVeloped. ~a.rs the 

cU.st1net1on between 2~ 11nd. 4-ttme is dtfficuJ.t and I 

eons ide~ the . ~~Qhi)Jg o.t . . t:l;l.ese t,wG .tlt,p~s in standard l, 

wlth.ottt tl'le (:<)nt~~s.t,1ng i-:t1rne. 1 to b~ ~ontusing. 

CQDipound <l~ple. y~~ .• ,•~~o~1'tl3 t.o t.h,t.a ,$ylla1Jlls, m~s'fi 

\)e t$U.gh:t; .~t~r,~ 1!Z.1ple)'t$ .:when it is obvious tba;t' 

QOl'nPO~ci ('iqpl~ t-1~~ ~0!\\~ist$ e>t ~:-tlm~ J:n wnich. ~a.oh 

~at ba.e· bien d1 vld.ed. .• nto ·tr1plet$. Th~ ,sylla:bus 

fu.rtil,er :d.eman4s .th~ BlMlng ot !! a.n<i 1! 1n stan<l~rd !II, 

w~le thetr ;recognit1~%.l ts lett '\iQ atanda.rd IV.//- it 
~an nevE:r b$ t$pha,s~$4?~ stx-cn,gl.y enough tlle,t ear-ir.a1n1ng; 

i.e. t>ecognit..ton, .sn.oul(i pre:cede $1ng1ng., i.e• execut1on. 

It ts cle~r to m$ that .t4e 1nt~od:uetiQn of 't41s depl<>ta.ble 

aylla~s 1n. J>.ur. prtill~~Y sohQ_e>ls w1l:t dQ nothJ.ng towards 

pla.o1ng mu.$1C tea.cping on a pt'ope~ footing., bu.t. ·will 

rather t!en<i, tq a.dd. t,o the qontu~i,oth 

· 1;'he/ .... •. 



. The worlt ot each standal'd 1n the syllabus 

which tc;llows, has ~EJn <11 vid.e(l into ~1.me, tune and 

h$.rmoey. . ·Tb,ese snou14 not ll6) regarded as separate 

ent1 t1e$ and. c~~e. m\UJt b~ exercised that oh114ren do 

not. ga1n th..,~ 1~pr$ss~o~· Time EIX$rc1sesj· when 

Q9mp·rehend.~ti 1 ~bg~4 .~ clotbEhi with .a tune. and. cololJll'ed 

With harmony to snow 1$s.proper ru,nct1on. 

TUNE: -

STANDARD. l •. 

. 2•, .3- and 4-t1me { t'eQognit:lon an4 
discr1m1.n.a;t1on . qnf_y. by . tapping and 
rhythmic movement). (JP• 51-54). 

Dob.1 . me. .sQht d.oh' f ~ob., , the first thre~ 
pla~$d on a <nree-~in$ ~rtaff ·wt th the otheJ-a 

flaced ab(JV'$ and. bel,.C)W it respect-.vel.y. 
pp. 54-56). 

·, 

HA@IO~: £teQogn1t1on ·Of the sound ot the doh-ehord 
as quite .dis1i1nc:rt trGm, aw othe~ chords. 
(p. 56). 

T1me s1gnEl,tur~s of t.he tUnes lea\rnt in 
· ·standaN. I; . !lOtea, l, 2:; 3 and; 4. beats 1n 
length and corresponding rests .(..J, J, J., "; r-. ·· -) 
barring of these t1mee and the singing ot 
$1mple phr$-Se~ on one .not$ containing only 
the t1mea and. notes le~""t. (p. 57). 

Soh, te,. ray' • r~r, tah,. lah on a five-line 
ata..f't; the ,scale stepwise. ( pp. 58-62). 

HARMONY; .. D~s(}ri,m,i,na.t1on betw,en doh, soh and. tah 
chords {i.e . .,. 5/:S chord$ on tonic,. do$1~ant 
and su.~d(;)rnin~nt). . (p. 62). 

SfANDAJ;U) XI!/ ••• -. 
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STANDARD III. 

Half-beats (/ ]) , lt- and t-beat rhythm (). 1'), 
and t-beat rests (7 7). \P• 62). 

The more common leaps of a third, fourth, 
fifth and sixth consisting of notes already 
learnt; the introduction of te and ta. 
(pp. 64-68). -- --

The recognition ot a change of doh b,y the 
introduction or fe in the dominani seventh 
chord on :r,at and the introduction of ta in 
a similar c ord on ~~ recognition Of 
two-part harmony, i.e., duet. (p. 68). 

STANDARD IV. 

~ 

Triplets (111); compound duple time. (p.69). 

The introduction of key Signatures; the 
steff notation representation or !! and !! 
1n the more common keys; the s1ns1ng of 
simple one remove transitions. {p. 70). 

Recognition of dop in more advanced 
transitions 1 listening to two- al¥1 three• 
part harmony, i.e., duet and trio. (p.72). 

STANDARD V. 

Quarter-beats (if n><nrr ). (p. 74). 

The introduction of !!t the recognition and 
singing of the phrase me te se lab.. (p, 74). 

The recognition of minor chords; listening 
to accompaniments and hidden melodies. (p. 76). 

STANDARD VI/ ••••• 
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' ' . 

... Q.iJhe~ P~.s:e~;~i:v1Ji(l)ns ( F7J1 n-l; 0 eto.J(p16) 
other. \UlU.tnt~l t~tne sianatur$s 
( 1, g 1 i, t 1, ~ I etc. ) . . 
T}1.e intr~d,u~tJ.9tt. of, othe~ accident~ls ~.n the 
scale.. ( p. 77). . 

HAIU40NX: The r~cogn11;,1on of very elementary harmonic 
progresa1o~1 pa..rtieu.larly tn ca.a.ental 
phrases; .lmproV1$!ed aceompan~ment. (p.77) • 

. I prop1)ae now t·o ela.bo.r•te the sketehy 

syllabu.s g1Vef;L a.boye .~nd. to.o"t11n,e the method Qf 

presentll.ng the ·material. · It will 'be noted t.hat never 

is the t$a~htng di~ec\ed .to the voi,ee, bUt always to 

have nQt })ee;n. mentipn~d for t.be rea.son tha~ t,h~re ahou.ld 

be no s~ght-re~~ng and very ~itt.).e toma.l WQ.tk done 

'there. T'be k1.nderga.rten syllabus shoUld oonsiat of 

rhythmic m<>v~ments~ tapping a.nd.. handelapp1ng to various 

kinds of times. yt;~ ., march. walt~. running and. 

sk1.pp1ng, or .2•, 3-,. qu1ck 4~ and 6-time,. 

should. learn tq recogl11tla and. designate various kinds 
' . ' . . 

c>f mus1o, vl,z.*<Jolly, $leepy* •f¥1• angry1 martial, 

ete. 'l:his nat.urally_ ~}1Quld . 'tit .1;r) addition tq t.heir 

It w111 b~ noted that 

the sub•ste.n.dapd wor" ia pure ear•~r$.1111ns. ... ;J:t 1s 

l!nneeee~ary ~~e to elt(bora:te "the .sub•l!ltand9:rct wo);'k ae 

1 t is be'-JlS J"~$.$,01le.bly. well .. taught. 

In/ • • •• • 
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~~· l~rgEj $C.b.oola1t ts often possible t,o 

obtain t.h<iJ ser:vic.ts of. ·a t~aQher at e-qrnythmi¢$.. . I do . 

ne>t • ·hc.lw~v.e.r., p.~po~e tp so ~nto dQ'ta~.l tn r>esard. to · 
~ ·' . ' . . . . 

th1s branch ,ot r}lyt)l$1~ t.ra1n1ns as it :tall$ without 

the $cope ot this tb.~a1s; but ~t aho\dd be bQma· tn 

tnind tha.t it i,a of VfjrJ ms.t,er1~ a&ts1st~e to the 

·tee.cher .of xnu.~ 19 wno .sl).()ul,d wo$. 1n . oolls.bpration w1th . . . ·., . . ' ' . . . . . . . - ~ 

the teaohEI~. ot eur~yth mos. This ..f~rxn of .tralni.ns 

interprets mus~~i .. rl+ytmn in. ~er~e~ ot · b~d!J,.y movement . 

aM to~$ a ~.~.o.~~ ·~.R:~9<;1attpn ~·tw~e~ the t.wo.~ .Bodtl7 

~ovemen~s . t\~~ _ment.t<>ne<t }on th~ P.e..s.,s tol~·()vttne and t:\1& 

t~te).ltg~l\t t~~~~~ }'i~.l~ f1n( ~· ·9PPO!rt~ tt~s o' .. 

. ct?ne<>l~Mt.1~ ~ytP.fa1~ .teel.lP! .. i.n 4113. Pt4P'-lJt ,bjt 
~; . . - ' .. ' ' . . : 

Dlt:"mi'.It· .ft ~g""E·"~·.tmAmi""t· .Q'b ~ntffl. §V1' L&~r§ .J.i,_4-"! . lSu _ ~~-Q .. l~.+L.·-~ -:£. .. Jw~' .. ll,. ... ~~-1f~ ... p•.JJ~~~-~ . - .. -- .. ' . ., -;. -,. . . .• .,- - ·.·- ' . . . 

SfANDARD .. ~ • 
. ,u_At, I· .···--.1·· 

'fhe~ t;t~~ wo;r~ ro.r ,ertentiard .. ~· .@.1ght "be tuen 

in, the :f~~l~W:il'lS at;~ge~ .• approp;t>1ate;J.;y apae~d .w1th the 

s<;>ng wo.r-~. a~d .a;>P~~~1~¥1.t.!n wo~~ tbr9Ughoqt the. yea:r·~ 

• ~ - -i- . 

(a) · Rf#V.1.·sion ~t t.h~ · t'hf~l:.un~ e wo1;-k done. tn the 

aub-stan~~Q.~ wt~~-.P~rt.t.~.al.~ .•~P~•ls pn 2!- and .:5~timt. 

Jt tbe .t34~~~~tl Jt~~ t,q~~.tt:> gp $Or()s$ ib.~ rP(J~ J.n .. ~tep .. 
. ' 

wlth 2/4 .~i.pt~, ~A~f,,Jl~l [ll~rk~b .. l1lt~ sold1e.t:t$; .~<1 !.n 

.atep with 3/4 tt1me they will turn ~ound an.d :ro·una.. · 

Xt space . w1'l.l no.t perm1t they .rna.r l>e allowed t.o do . ~nn· 

movements/ •••••. 
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movements at their Q.esks• 2/4 Time w1ll ~esult tn 

Jer~y up and t\own m'-)vement$ wlllle '!J/4 t1me will result 

in :swa~ing or c1rculsr movement$. 

' ' ' 

into the·tr strong and wea.k beats. The teacher sings a 

phra$e _ f.n 2/,4 t!_~~ _ -~ons~-tlng or one-beat. notes and asks 

the ahil<i~~~ to ).!~ten rqt- \he_ •t-rons l;Jea't;$. On 

;repetitig~. tlle_ ~hildr*ltA &.re a..eked to tt:tp · the f)trong be~t. 

en 'h~ ~~oor !1t.,n_ 'he. toot. Tea.~h~rs shou.J.d not be 

. -~-~Stnf1Y~i1 _it. '1:.-~ t.i~fcit .r~• ~t~~~pts ;a.t- th1s .:rasul.t in 

nQl~in@.e~ i~Jid u,ns~~mlT h:tla;r-1t.y. L1.t tl.f:) childrfln 

veey q~c.J,~~1 w~.13: --~Ju..s <>~f _and 'bec<>me .very teen on . . ~ . 

p1olt1ng ';;;tu\ J"~Y~~s 1n tbt~ w&y. The next step 1a1 tQ 

r~p~ttt the_p~ase While. the children tap out the weak 

beat wt~b. the.lr t1~g~r on. th.Q dest in addition to the 

s,_r<:>ng qne_ C)n the floor • The whole proces liJ 1$ nGw 

r~peatl;}d w~th )/4 -~~m~ and. at .the c:one1u,s1on the 

ehild.ren tbetnaelveca. 1~ the l_esson has been properly 
I ' 

h~ndlea,, · will te;l~. ,the tea.eher · -wh&.; the d1f'f'erenoe !X! 

the tW'O "times t.a •.. Tile terms 2·t1:me ancl 3·t~e. or any 

other term .. whi.~h t.:Q.e.. teacP,er t~ -.e.e\ilstoJl).~d tc> us1ne;; ·· .,u.e 
',·· ·' .. .. -

should_ nQt _be. ~tt.. pod~ce<t .el,t .ttbis stag'. The ch1~dren, 

them.selve.s wlll a.rr11'.e at the correct name.e at a later 
'. . . . ... ,., . ·-·· .. '· ·' •' '. ' .. ···-· .,.,... ' . ·····. .. "·• ' .. 

stage wt:t-ho~i;. ·.a.ny ~lP~. ~~:V sho~d mer~ly be ca~led 
' 

(c)/. •• • • 

.. , .. 
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(c). ·~• .chi.14~~n·. ~hQW.d now be ~couraged t(> . 

~nvi:mt s1m1lar phras$e" preterably on one note. Tb.os$ 

wno f1nc1 this v~ry .~sy might be.eneoura.ged to ·use more 

tila1l one. 

:(d) · Ansj.ys113 AS aboV$ o(' .2/4 and 3/4 phrases; • 

$ta;rt1ng on. weak ~s:t,~ ana. $On~alnlne; .oo~a~19nal 

(-f) . 4/4 '1?11n~ .~h<>~cl noV/ ~ tntrod:uoed w1 th 

extteme Qautitp~, . . Xt ts ... -~ti;sy ~o mla tftke th~ n1edium 

third be~t :tor a st,ra~ one a.tld thus to eo.nfuee it with 

2/4 t1m~.. . . :l'l'l~ f'irst !&2ta!nP:l.~.s 9t 4/4 time sh.Qulcl be at 

tai<r'1Y qu,1ck .·temp~ SQ a.s ~o tore~. Qh~ldren to trot ~n . 

(g) 4/4 i'1tn~ shotllil .now be analysed by tapping 

t.ts. ou tli~~.ti ~ f~~e:. . ~ . ~ ugse.a:t tha.~ th~ ~ t~ong beat, 

be t.a.ppe4 ~n the .f:l913x:'. w1 ~11, the. fo()t, the wee.k l:>e$t. 

()n the ¢la$.k w~ ~.h tl1e .~ins~r .. G) f. ~11e ~n4 ~nd . the me41:wn 

be~1; w1.1i~ t:l~~ .~~~~kl~!;l ..... ot t.!P.e ·oth~~· . ~h~r& wil:t be 

some OO!'~t)tsion rm.d d1fficul. tr. bt.tt .if t~$ children 

ll$.Ve had. $u.ff't·c1ent exper1e:noe a.n tapping out. times 

pr1.o~ to t.J:).e .1ntt'o_duet.;on o.f' 4/4 time, :t;hey wtll. gt'asp 

the/ •••• 
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(la) The 1n1tent1on ot 4/4 time phrases ·-py the 

eh1ld.~e~· 

(e.) : ~ll,E:) .. ~t~~1i ... s:t.~, .should b9' ~he 1ilc\llea.t1on of 

a te~~ing ~~: .. ~~~~;y, .1.~., tli~ rec()gnit1on of doat· 

. ~~s ehe?1.4~. be ,4otte .1~ .the .:t,ol:).oWing 11annel;' .•. · ~h,e . 

teacne~ .P~()P"-~~rS . to Pli1Y :a. 5e.m~;~ of catch ... catt,lh Wi:t-n 

t.he ~htl4~n.w1~~ "~he. ~ou~4 pt .dol),.£\~ 'ths. ••aen"• 
Thf: ~PS ¢~ot'4 is pla,y:e4 str¢nJ5l;y ,and. .t1rml.y 1n, say • 

tb.e key r>:t ~ (l"t.• . 'r:h~n .ioa i$ sottnde<l and, 'the 

· ch11dren :l'l;lade, tc; sing 1t. One cu1ld ts 'tton." and tr1es 

to Of:l.tel:t th~ pthers. On ca.toh1ng one_, the vtet1m · 

w..ust s5,.ng . ?.-0:~~ .. It h~ t;S~ng~ it- QOrreetl:y he ~~ a119wed 

.trs~J ~t. 1;t·b.~ cannot ge.~ :1t then }lets "on11 • The 

·t~aehe~ sh<;)~d ~epe~t. ~he <loh, .t~it:l-1 <:.ft. en. ana; let the 

ch!ldre.n. h~~ .it. S.f.!.d s1:ug ·it ovet:. and ·ove:r again 

d.u.rlng thie .· g~e. '.fhi$ sa.SJ~e; ,t·~ imprs,qt:tcable fo~ 

r~aGQn~ ~~ Jto1$e. ();- sp~ce .f!J.a,y .~~· amenQ.&a as follows. 

!he "on'"' Qlti,l~ Jrtian.4~ ~n~ro11t :~f the c~s~, Qounts ·ten 

sl,owly and t}1en P91ntl;J ~u~<lE!nlY to . a.ny one of . the . 

·onildrell wne ~ust t.P.e~ ~QW\d .d<>b• .. The next at~p is 

th.t: s.r1na#.r1S. by th~ wa~her <>t' phraet}s end!.ng on doh, 

ana the ¢Jlila~~ tno.t:v:tdually. p1Qk1ng out the d.<>b· 

t~.tter doh. $hot4Q. ~ppe~r in t,hE:) .middle · o"f the pbr~se 

and stt:tl later it. ro,ig})t ® lett <;>ut. 

( 1:>)/ ••••• 
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(b) 'l'his stage introduces ~ by means of a 

eimple phrase from a song well known to the children. 

:. have used the following very successfully: 

come ~y' ""';--. ... -
........ •..X. J. 1 

The sound of !.Q.b inr elation to g,Q.h is thus co-ordinated 

with thls phr~s?. and when children sight-read the phrase 

s1212 .§!..2.h, they Will rem.amber 1 ts sound from the phrase 

by which they were taught it. After ~ has been 

oroperly flxad in the ear by this method the teacher 

tests by singing phrases while children pick out the 

note !2}l a.e suggested for ~.h above. Doh and soh - -
should be pr&ctised on two lines, well spaced, the 

teacher ;:>ointing to the note he requires. 

(c) ~is not introduced in the same manner as 

!Qh. As a rule 1 use the following phrase: 

'c J J' J' J J ,, II 
~co~ to the cookhouse loor 

)1i should subsequently b0 picked out in phrases in the 

same way as ~ ani ~. Another line should be added 

between the two mentioned above to accommodate me and -
similar practice should ta:{e place. 

(d)/ ...... 



- so -

(d) · thi·s ~tag~ $hould oons1s~ Qf sight•readitig 

and the lnyent,ton by t.be Cjl\1ldren of li tile p.hre.see 

.m.&de u.p tro~ the .notes le~ntt. 

{e) ~I,~ti'til!a· dobtt ((loh•J .1.s now 1ntroduc.ed. ustng 

't.ae same, .tnetl'l<Xl. ~!3. ~~I:>V$, and. ·after th$.t ugr-~at soh" 

(sch, ) .• 

, 

tainl,ttg th~~~ f'ive SOt.U;1tiS•· 

wrttt.~n .re$p$t;rt..lv~~Y' above .and below the thX'~iH:> lines. 

J:?t,;n:-1 ~oh ~~o~(). .l!e pl~oed. on. the spa.qe1 sometitnea 

,~bov-e e,ncl . ~H:>tnet.1;n~~ . ~.lt>W .th~ ftrst line, wnlle .tl:!,e 

poa~\i~~~ril .().f, u ·~ll<l tJPA •ret. ·c~:rrespondingly e,a.ltere>d• 

, .. ~r-monie . :t.~al.ning l.n. ~tandard. I should consist 

~'i tbt ·~cpgn1t~on ·e»t tne ti~e.S$ and .t1nal1ty ot tht;t 

s;;.\lnt\ ti'Jt. ~~e 41()h 9ltoret. .. tb!,s enof'd should . be 
' . 

d(fe~snatcct ·t:t·tlle home :ehor<l.tt <>~ · '1th0 s$te ch.o:rd'' ana 

.chi.ld~~ t$h~lli le$~ to p1ck ;it out f;rorn amongs' 

ra-ndom ¢l:t:O~~a p~~ye~ .br. 'to~$ :tti1~~he~• At first the 

top note Qt . tb.~ Qpc>r.d .. sJ;].ould b$ dCQ ~a. the cho~ 

tater 1ts. . . . 

posi tlon .~at ·~ shtf.:t.e4 .•. "and. t3t1ll lat~r, the top .pottre 

V(:lf'J.,$(;\ to ~~ ~~t '.~{)11•-
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§TANDARD II. 

At some convenient time during the year the 

time signatures 2/4, 3/4 !Jld 4/4 might be ti tted to the 

rhythms already known by the class. This is a piece of 

purely theoretical knowledge and might be taught as such. 

It would form quite a pleasant break in the usual run 

of singing lessons. 

The semibreve, dotted minim, minim and grotchet 

should now be presented as the 4-, 3-, 2- and 1-beat 

notes. The presentation should be exclusively aural 

and only after the maJority ot the class can recognise 

these notes SUJ18 in phrases by the teacher should any 

singing or them be attempted. At a later stage during 

the year the corresponding rests should be taught in a 

similar manner. 

staff notation notes should be used on a 

single-line staff for all such time phrase work. 

Although I do not consider it necessary at this stage 

to introduce tho tonic solfa equivalents to these note 

lengths, or the time setting-out ot this medium for 

these rhythms, I have taught and advised my students to 

teach them so as to fall within the demands made b,y the 

official syllabus. Any name might be used tor the notes 

placed on the single-line starr. I have made it a 

practice/ ••••• 



p,act1o~ to. call tn.e note ~- 1n order to impress upo~ 

pU.p1ls. t.ne lnter~relat~on o.t th$ two media .• 

The t1ntE' Wc:Jrk: for stanO.a.rd · ·rx ms.y be ·41 v1.ded 

into any ·nwn~r ,of less ott~ at the d1 seret1on or: the 

t.e.aehett de;p¢nd1p.g ®on . the .ab1l1ty. and rhy:thm1o ta]..ent 

ot !f;,he clat!t:i:e · ~he .act,ttal p~e$enta.tlon should be 

spread out· ove~ the yea~ end ~he il\ater1al pre~sen.tetl at 

eaeh 1e$son might -be consol1de.ttu:l and _pract1sed du.r1ng 
as 

· part 3( a) ot the less~n/suggested on page 36. 

: .... 

. The ·\il~b pho~ should be ~ntrodueed in ~ne · 

1es$ort . '-n the to.l.low1ng mann~.r; • 

faJ · PX>ae.tioe ot 5\0l'i ohOr4 _upwards starttna; oa · 

~ar1Qus · dolls • ~t?-1t'lg .a tbr•e·:U.ne $ta.t.t •. · . 

(b) . Fix Ofl a doh:;. ea7 ~dd.l$ o; t"epea;t several 
soh 

t1mes .l J~in~S ·dOlt ~hort\ ~c;; lloh; ·;repea:t,lj"everal t1mes; 

chtmf!f;· .the name qt tb,e soun.d to dO,hw 

' 
(~) $1ng ~.:.new .dot& chord S:f,~~t:.1n& on th1s nevr doh. 

(d) .. R.~p~at ... ()'l'1~1~ di,~ e'b.o~ _and ask class to 

,compare. 'The ~ha~~ will _l)~ not.tced 1>1 them., and tn~-y 

wlll say t~t .1t ·~s . h1gh.e·~·. 

{e) .. ~sk tl1etA for .th.e or1g1na.1, nam€3 ot the first. 
. ' 

note of.~~- ll~V( ch~rd. . They wi).l (lall it ao:n. Add two 

lines/ ••••• 
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lines above the three•l1ne staff to accommodate the two 

nGw sounds and write in their names, viz., !! and ray•. 

(f) Repeat this process in abridged form in 

various keys, always approaching the ,!2S chord through 

a new dob chord starting on the sound ot !.2b· Later 

the intermediary ~chord may be left out, the children 

proceeding straight to the son chord. 

Ra.! must be introduced as soon as 1!! and 

t!t' are thoroughly known. In the intermediary doh 

chord, ra;r corresponds with .!.2!!,. 

SOl-4 ---- --~ (P) SOH 

t(S.) RAY 1 

I (M) Tf 

Mf 
DOH ( s.) RAY 

When this is known, the position of ~· on the space 

between a and !!&l~ should be fixed. 

The tah chord is introduced in the same -
manner only starting from doh', changing its name to 

sog and singing the doh chord downwa~s. The two new 

sounds will be 1!Q and (&h. 'l'h1s should be practised 

and consolidated in the same way as before. 

DOH····-------~ (S) DO-l-l' It/ 
.1.. A+-1 

Mf (D) fA+-1 

DOH 
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.. ~t, ~~!!Jt aga1ti. be emphasised that ·tt tQ.o ·~.~ .. · 

.it:~ U.ugnt tq ~,c;:ogn,~S$ ~lle.s• SQund$ :. then \he voice wi.il. 

be ~ble t.t> ~prodtt.¢e the:m au.to~tlcall.y. J.tany device$ 

may ·ne .. alf).P~Qy~et .l>Y. . t,ll~ .. 1:nt,~ll1.8$nt tee.che:r to~ the 

~r.~~osntvt~~·t: <lt. ~s.·~b,: .~.f .:~b.~$e .. ~$o~t14s •. , On~ whi·ch t ·l:!.ave 

t'nlq tt$n.~ly .UQ~<,\ ... ~<.\ . f.f.)U:rtd Vit"Y. ,euq ee$ sful tn st,e.nda~· I 

t~ tQ <i'"V~d~ ~-A~ ql*~a .111t~ thr$.$ gQltps, e.aeh ~$pre.sent1ng 

a note .<>f.. ttl~ .A~ll. ¢hGrf.\. . fhe ... taachtr ·ld.ngs. the nQtes 
L· 

.in. v-ar1:QJ.tG. o~eJi$:~a,n(l t.~ .6~4'\IP wbOS$ note 1s being 

1$\tllg •t~~d:$ t$,P• l~ $t.tl;nda.~d lJ,• ~~he .class may be· 

U,v.t.ded 1-rtt.Oi.flV$ sroups,t:.flZ·:· ·~· Bt aoJ;J.l$ and r,e.g!.• 
A· s1,ctll .. e;~f)u.p. (o~ ~tn• and.~ l$evs~th to1:' ·!o!h may also 

, ·"be intr9d~c~d. wh~~ th.e .$()~~ ate . ta1r].y well. known. 

Th~se gro~pi! :al;lo'Qld .. b$ alt~rn~ted &O that one gvoup 

(JI;O&J!J uot el,'Wa;ys l('apresen~ t~ $atnfi ,sound. The (&q. 

OhQrd tna.Y .. ~ ... <leall.t. .. VI~~~ .1!) ~tte same way. 

I 

At the b~ginn:lng the -n~mee of the notes 
' .. .. ". 

Ve1!J .E,Joc:.n be .let~· out aa tl.le cntldren qu1ek1J le4t'rl 'o 

$$SQC.~ate .the' va.r~ol!S noteS With. th" various 11nes and 

~pae~s ~ ~oer$ sb,O;t.tld ~ 1#a~en to ,change -the po s1t1on of' 

40.~ l3,S $,0@ as pta~t1-ct~bly P'1Se.J.bl$ in o~er that 
not 

·Qh.1ldren l!laY 1~a;r># .~Q asaoc2.&'t$ the not,es/wttb. tlxed · 

l.tne.$ ana $1;}a.:~.f!Gt. ~t 1ft ·,~elt51;t1on to tl'W posit.lOl1 Qf dOQ• 
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scale may be built up from tne three chords by means 

of the follovving diagram: 

oD' oT 
ol oS 

of 
oR 

The children by this time can recognise and 

reprod.uce each of the sounds of the scale and they have 

now only to be arranged in ascending or descer!dlng 

order. Very ao~n the names of the notes may be left 

out and the children will be enr.bled to sing the 

complete scale starting on a.ny line or space. Leger 

lines may wl th advantage be introduced by placing ~ 

on the second space (A) and asking the children to 

suggest where to put doh'. 

r.:.;ar-training should take the form of playing 

or singing progressions of notes, some of which are 

in diatonic major progression and some of v!hlch are not, 

asking the ch111ren to pick out the diatonic one. 

Ph:cases should be suns, strictly ete)wise, 

first starting on £2h, later on ~ and ~. both upwards 

and downwards. Let. tlie class wr1 te down. the names of 

the notes by picking on the first, naming it and then 

working out the others by remembering the number and 

direction of the notes sung or pla,yed by thi:'3 te<wher. 

Phrases/ ••••• 
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Phr~ae~ .e~~tl.rag 'pn <Jt,her 1113te.~ ·and ·1n which the 

dtnc.tlon ('It tn~ not~e: v~x-.t.~s, ma1 be emplcyecl la.tEfl'• 

The \•ark sht)uid be a1m1la.r to tv...a.t ot . . . . . ' . ' :· . .. ' . . ' . . . ~ . - '' ' - - . . 

sta,nd.ar4 1 (p.56) ~ ·.The oliild.~n .sh~uld be ta.u.ght th$ 

*'ant1e1,pat2;.1$"' tee11ng or ·th.e' ~oa chord. and th• 

nr:es~ft\1" f$~~1ng of the t~i e~ofd'in eontra.st·to the 

ttna11·t,y: ot the· ~9h cb.~ril~ lt t~s e~t.·raa,:ratnarr how 

qutokl.t th~ maJqr1 ty or o:td.1d)N)n li111 le~m 'this · 

¢1·~ Cl?i·m1'n$t.1on, 

_j I . ' 

·lalf-•'be~~$ { )' )' )· .flihould be int~dU,ced ea.rl;y 

~n the J$'~r ;@.:~ ... follo\Ys;- .. :I'll.~ .tea.cMr tnonoton~s. $ 

four ~r p:b~$e· 1~ '~/4 ~~nte, eon$1$t1ng op~pletely 6t 

c~o~chgtls ~4; (;)nd.$n8 't/1 th ·a ·1tlin1m... Gnlld:r-en Ili\ist tap 

.;. ··· ·du.t. th~ ~1me ·ana ·writ~ down the' phrase on a single-line · 

start.· o:.r it may be wr1tterJ, up c>n. the blackboard.· 

The tea(lh~r ~~peats ttbls pltt-aa·e ~placing one of the 

weak .qt;2tch.e,t~ ,b1. .~two .gl!§V$11"~·· . The ch11dren muat point 

out where the ·Cl?oange· ~s: been ettect$d,. At eubsequ.ent 

rep$~:l.~ion~ vn~lQua ·o~l'lo~ .grotc,b.$t!l are dealt w;tth 

tn a timl.i~~ mannet;· tt1;e ch11d~en each ttm.e aaylng where 

\he eb.~e was made. 1:'h$1 ·ShOuld b& qae,eti·Oned. on the 

·:wlt,ur~. of t;he oJ:lanse. :~'il<.t. ~hett 1t 2.~ tihor9ughl.y compt-ehendedl 
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should repeat the phrase as a class and 1nd1v1dually 

putting 1n the guavera at points epec1!1ed b,y the 

teacher. 

A 3/4 and a 4/4 phrase should be dealt w1 th 

in a similar manner. At subsequent lessons this work 

should be consolidated in the "Practice and preparation" 

part of the lesson. 

the half-beat note. 

The gyavet should be taught as 

At this point the French time-names might be 

introduced where a sense ot rhythm is not highly 

developed. It rhythm has been taught along the lines 

suggested. I do not consider thls essential and as a 

matter or fact tr.y to avoid teaching them in order to 

save t1me. 

The dotted orotchel followed b.Y a guayer rhythm 

should be t~okled during the third quarter on the 

following lines:- The teacher sings this phrase in 

monotone: 

~I J J'i I ) 

The class ta.ps it out and writes it down. 

now repeats the phrase 1n this manner: 

The teacher 

The/ •••••• 
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The class is asked to point out the note which is lett 

out and \Yhat was done instead. The same process should 

be repeated with 3/4 and 4/4 time and there should be 

short practice of this rhythm, sometimes sunp· by the 

teacher and t:;;.pped by the children and sometimes sung 

by the children themselves at subsequent lessons. The 

gul!~rest may be intro.luced by first singing a 

~ted orotche~ followed by a guaver rhythm, and then a 

crotchet followed by a guaver rest and a guaver, the 

teacher asking the class to listen for the difference. 

Leaps of thirds, fourths, fifths and sixths 

commonly found in songs should be taught as far as 

possible to the ear by making children think of the 

sounds omitted between the two given notes. Children 

with weak pitch perception will find the naming of 

certain of these intervals difficult and for such 

children I have devised exercises which are in the 

nature of pitch drill. I ruive found them a very usetul 

aid ana they are analogous to the multiplication tables 

which children are expected to know in this standard. 

To practise leaps of thirds:-

1,.
6 

61 a al 6 • I 0 oj e •j 0 
0

1• <>jw' \ 

I 
0 

0 I 0 
8 I 0 

0 I 0 ol 0 o\ o 0 \ v I •o•l 
0 

To/ ••••• 
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1'o pl:'a.ctise leaps of . .t'ourtha:• 

~ o I o () lo 0 I o {~I r) @I ".ui, 1. · I ~• 0 ~ \ a _ _ _ _ - _ 

[u .ej e a) Z2 o)·o vi () 

0 \ \ -~JJ 0 
0 

To practise 1eaps of fifths:-

I I 01 l) 

I o{ 11011 
0 a 

0 e 
0 0 

I e el a v\ 0 J 12 \ II 0 
It on 0 

Q 

To PJ'act1so leaps ot sixths: ... 

1,, oj I Z2 

\ 
0 

\ 
D Z211 e 

0 II 
0 

(} 

\ 
u I e 

vi Z2 0) 0 l II & 
0 ,au 

The exe:re1ses should be sung tlo,vtngly with 

s pause ro.r breath on. t® long .4oh'. 1n the middle. 

The tonto aolfa names ( ~ .marked by • ) should be used 

while the teacher points to the starr nota'l;.ion notes. 

They .ms.y be tau.gnt. by oar ana aft<:ar some practice they 

may be startt!Jd at vo.rtous points 1net.ead or always a.t 

the b$:g1nntng. 

Betore the notes u and ta can be introduced, 

a/ ••.•• 



. 
I 
.j 

.a p:rel1t!4.na%7 l~saon . on t<>~~.e and s~m1te>nes 1~ the 

s<uil& should be gt ven. I have done 1t 'by cal:U.ng t.he 

sound. B flat so~, lett.lng th~ qlase stns soh ·.!!:a 

st~tlng ~~ ~~1e .sound. .•. th~n ~hanging B flat to d()h 

and s.l~tng. :the p~a~e. foh !!• . fh~y rea11st at on.oe 
,. . . ' ... . 

bf thls eqtnpe.rl~q~ ths.t ~he d1s~ane~ from~. tQ a 
is sma).l~~ t.han. tll,at. tre;m _soh .. ~o. 1:!4~- i'he ~e-1tone 

· tne ~ah ~a.y -~· .. taught l.,. the .same . way anti tb.e point 

·wC!fll ds>1.v~n- h.Qtne th$~ the scale oons1st~ of notes 

place<\ l.n t~e Grd.er ... tone;. tone. semS:t.<;)ne, tQne, tone, 

tone 1 .eem~ ton~. 

The fit.et 1nt:rodu.ctlon ot ~ shoUld be tn the 

p)ara.se ~oh t~ me. tN• . '!'he. not·e ~o~ should be called 

.4-1&.~ .. and i;}le phra~;~ 4oh t te c!e\h ,$QQ sung. ~he d1agra.m 

·SU$gest~d S}10\ild 'be b)illt. ._up On the: 'bl&.ekboarQ. G.S the 

l$8Sc)ll p~_C?C~~Q.$. . .Th• oh11Q.ren. w111 ~eal,!~~ tor 

t~emse:l,ejj '~t . ~he .!! ~t' ·t,ll~ Phr~~~ ,toh . te )Lab. sol) 

1.$ htgher ,lll; p~t~h \~. tl4~ eorx>~:!'!POndtng talJ o.r-

~o)l )feth )'.ne .. r,a:y;. . . '.r,h~ .f.Y~r<l !sba,rp sho~cl l>e int.roducecl 

n.QW as 4eS1,6i:\$.tl1lgttr-~E~ed.1p pitc.b,~ an.d ~he word t!t 
wtth tP,e. ~'hf:Wp. S~'!lnd ·c:>f its vowel, 13hou.].d be gt~ren to 

~ht·s n~w .sound. 
.. ' >' •• ,-' 

'ti shoul4 .. be tret:tt$d 2,n $J,tact1y t~e · same way , 

~h$ .dog•.()e$-ng_~eJ.led.s<>h a,n(lt.he pJrwa~e ~oh·fah.me 

being t!une5, st~t.ing on that $otmd... 'l"he new tall is 

foun<i 'tio. be flatter than the or1g2.na.l. a. andt,h, new 

soun4 1~ ~al.lea. H• 
Fpr/ ••••• 



·,· .. ·. 

50-H D 
. FI T 
"fA-H 
ME L 
RAY S 

Q_<;J-H 
., 

' 
~d tes~ed at frequent t·nterva.l.s.. . Var1ous methods 

' '•o,. . ,',· ' '. '••' ', • ' ' - • '-.' 'I' ' .' • .. ' ,, .... ' • . ' 

mle;b.t ·~ ~w.P1tJY~4 . t!ltt~. f!t$ Q..~ v"'41M .. tn~ ~j..a.-ss 1nt;o 

. ~ups • "l~~t~~ .(t.~~lJ .•t)l"Q~P @:. ~9t1Jld . ~nc1~d1~ .!2,. 

a.n(l ~a~illG. ~b,e r($&J?~.-1:;1V,$ UOUPS. $·1;.~~ &$ .. ~~e ~eaeher 
\ 

. stngs t.he~.tJ40t.ttf4.!1,, .,· .~.ofi;,~~.let .. ~~e ~.b1:L4re~ put down 

·r1v·e .da.~~es ~•P. :1~pe .:t.·9., l(~Pr~~~n.:~ .f~!$ ,~ote.$ w4~ch are .to 

~ ~~.J>t ~y,~lf• • .. ~~. 9.1: ... 1th.ese .~'C?:t~s: t.s. te ... $:r4. ~.hey 

.~ndi¢at~ · <WMcb ;ot.. '.th~ .. :t"11.Q .4e.$M~, •it w.as .•.. 

It ls e>t OOU~$e S;;s\Ullecil. that qeea.s19nally 

combined ~~ .. e ~d.t,u.ne.teS\$ ar~ wrt~t.~n. ~P on the 

bl.$.ckbQ.a~4. .and. $uns. by the. ·Cb1'ldren. . .Tb.~~~ .eb.QlilQ. be •' ,' ,.. . .. , ., .. ,• ' " 

tn a.dd11';4.0J1 ~~· tl;l.e tim~ te~t,s ~d t,;ile t1.m~ \$.S~!3• 

.411 ·Qt f,he.s~. t.est.s J:l~~uld .ttike~_P.lf:l.Q~ a~ rather ~ar;;;J · 
.. 

'by/ ••••• 
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by the ear, ~n. it~ development :.or acettracy~ '-·,;. 

Pl:a.c~d at t'requ~:nt intervals tn~y t~nd to take the 

pla.¢e of the &Gt,ual ~a;c>•tt'ai.n1ng wb.1cb I have bten 

oUt~1nins. and wni·<fh )..s so ver1 much more 1mporte,nt. 

~·tra~~i:ng ~niP.~i~s -~~shtJ' to ninety percent ot 

1'1~ter4llS a:tt4. a~G,iw~rtng ~OJ!lpar~ct with ten to twenty 

pe~o$nt. ()f t~~t_lflS• 

The 4!'111dren nav~ l·eamed tc> 4iscr1m1nta.te . 

bttw~·eJ1, ,}?.~ doh• 132~ ~nd . tar. cno·rd,e 8%\d in st.anda.r4 Ill 

the 4ontl~ant f!\EJV~n1;b. . cpoX'4 bu.1l. t .. l1P o~ . ;r:c;.x, the third. 

·of wh~9h . 1~ t£1 ~houl<l .. '1:>$ 1nttoducei as a new aural. 

e;tp~~iet1c~ • At f1Ji.St. J t . shOtlld. Only be picked c>ut trom 

the pr& .• 1r()tt~ly leJ~fned. chQr¢la- and l.a.ter ite t'Qnot1on, 
j 

· Wh~eb, 1$ . the . Ch$.M11\i or. t~ feeling e~r ~h,e ~oh chord 

.t~otn th:a.t et . ~t~elopat.lQl\ to ~~at ()f tuml1 ty, should 

be P<U.nte4 ()u.~. $$quenc&$ r>t ~h.Q;~ds sl\eluld bs .PlayE!d 

by ·the tet;toher w~t,b t,he ch11d.ri9n h~1ng . the 4oh at .tbe 

.end: of ~ .. ¢h s~que,nc~. ·Qn the 1.ntroduet1·on of' this 

c:totn1nan~ se~:nth oh<>f'tl the cnJ,.l<lX"Gn . S<)QR begin to feel 

the or.1g1n.:1 .• fh as ·l.lt1S.M the new doh. 

' .. 

Othtr- aura-l ila~~ a.ot.1'q'1ty should ~ the 

l1~$tf#n1ng tp a. ,ll~¢·Ond p$.J't pl.,a.;reci .bf the t-eacher o~ !1®8 

bJ a td;t<;t.1r .Qt ()~het> c~ildre~ 1~ .. th1~ds. ~r .atxtb.S. 

· Short p~ras~• .~n tn~rd.s .. :ahO\i;l,d be played. $.nd p~ptl~ 

e~equr~ge4 to ·;pick ~\lt ~he lowe:r part. ~n.ese phre.(Jts 

SW~DAal).lV/. ••••• 
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STANDARD ._zy:. 

. The r.~C3ogni, t~o~ ot ~rip~_eta la 'fte~y ~~sY, fOJ> 

¢~~1<.\r~t! lfb~n eon*'~a$t~~. -~th Sl!f!Vf~ .. doubJ:e~~o .1n ~~ 2/4 

p~iM~$ ·m.t.?l');ot,pne4o ·mr:. ·tn~ t~ach&.J"•. . ~e t;hrea pJ:u"a,se& 

g1v~:,m ~TLP!f .:s~<;nJl..d . b.e .mon,otQn$d by ~he ~aohsr W}l1l• 

t,ne ~h1l.dr•l'l t-ap ()ttt and w~1t~ dG~ the t~rst,say Wha.t . -'• '.' .. '• · .. ',., . f .. , . . . ' . . 

~ha¥J,ge th~T-.:tl~a:r wh~n. the ~~e9n4 1e suns, and. ee.y how 

t..h~ s 4~ti.tJg$ d~f:-fers ~~rorA t});~ .. c•nse tn the tb:trd.. 

~ J J J . ·;' I 
I J I .:J I • 

~~ J ii I l. .ll I ~ il I· .J II . 
~ 

~ .I. r ~I ~I p ~ r cc~ -~ ~ -~. r C~t 

tater t~ s~e p;rQeess 1a repeated witb '/4 

s.n(l 4/4 ti.Jl!a,_ t..h~ cJ.llldtt$n beins enoou~a.g~ t,o cop7 and 

~nt)rotlttQ$ · ~.r'\lileta ·. at,>pq1n~~ specified 'b7 ttu~. te~u::he~.- ·· 

Tl,te!,r ·r-$p~,s~~;ati¢1) !..~. $tart .~ota~t·Qn ( (1_} I should 

P$ ta,~~tt . ~n~ Q~ca,at~ns.l •... teot·s .ot l'9~osn1 t1on as well as 

f~adl:ng Sh~~d }>e. giVSJh ... . . . . . ·. r 

com.ppund .-d~ple t$.mf) · e~ould be 1ntroc1ueeci by 

t,alt~ne; a· . fQttir"'! bair p~a·s~ o:t 2/4 t tin$ !~ . guaver . doublets 

ana repeat~~ .2-t. ~n. ~l!&~lfl~fi• ... IJ.i:b.f). ohlld:r~n wJ.ll e.t.tll 

0~11 tt two-1lJil~, .. ~t ~ll~ ,e~l t;h~t. tts nature nat· be~n 
~hanged t.~oll'l . th.C..t ot mart,)h~ng . t.o ,:thAt of' sltippine; <>r . . : . .. .... . ·~ 

Qn.ly Sifte~Fards wh~.n ~t4s type ot t1me ts . . ' ' 

shol;\l,.d/ ••• •. 
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Should :t.'t$ i,'$presen.t.atlon in $ta.ff notation , be pot~ted 

out. 'The .inc.Qnventeno$ or cont.j;.:n.u.$>l;].y a1~1ng 

t.ogr;;ther tA.ree iitt.~e ·guav~u~. wt.tP. t:h~ fiS)lra··l tn. tl'l$. 

,s"lur ( -~ ) ~b()Uld be· e~platn.$4 and: .o~nt.,a.st~ w1tb the 

mu,ch e~:£il~:fiJ.r .. t$/~ l'~p~e.·a~l1'tie.1:.19tt, ( ~~ lJJ J .· f · ) • . · 
,. . ' ' 

...,. ,,. ... 

· · . ''· · The .de'\reloprn~nt or· 3/4 i;.l.lne 1n triplretas, 

~nto 9/$ ~4. 4/4 tn~·<iJ. l~/8 $ho.Ud e.l~o be und~tfiLken., 

ana. tl1~1:r_use_1r:i ~li~ ~llsh country :dan~e$ shOwn $-n t,tlt!l 

. t£ramOphorJ;~ l..,s~o~~ ..... . 

lt·l~ now SJtpedlent to introduce· key ·i$1gnatur~s. 

X have· f·ound th~ m~hod suggested 1a C~ttW'~n•s Dual 

Notat1on to_ ·o~ "~suttl<d.~n"$ .for the_ p\U'p~ses t:n nil~ •. 

'fbe chi~d J:l~u.l4 be te,ught tnat t.ht l.a$·t flat, 1.e., th$ 

On$ turth.eat. to ·t~~ r1ght ~$ "-1'1 t~~· .t~h llne_ or spa~e,. 

whil$ tb~ .l~t;t _shar-p $.$ Qn _th,(t '!?~ .. 11n~ _o:r:o ~pae~. · Fr$ 

here tl'!e ,P.9$~~1Q~ .<:>fJlo!) an4_ i+EJti'lee :an the ()the~ note$ 

of the $(!·a~.~. !tla1, -~ ... (.ixeQ... .. 

tb.e Bt~f$ rJ:Q;.ai;t1.0. repre&entat1<m, Of a lnU·St 

be· t,e.et.led · V$f!Y c~(3full1 Ji.S 4¢>nf'tt$t.on e~ften r.~sul$.~· t~Qm 

the ·tfiet .ttw.t lt .. 1:¢· repl:'~$$nt~d Pl.$ .~t.u~altn the· ·flat 

key-s a.nd by a snaro ln. the s~rp ik·eys. It have .found. · 

m;rself t.o be ~.air.ly eat,e 1n t elltng · oh11diren that• 

amthin,s pla.¢ed. befQrt a n~t~ on: ·tne rah line OJ> space 

rep~a.serJ,t;~ ge, . ~h'F chan,c~ q~.~ns~ the fai~ure of this 

etnpi~~<'!tl ~1tt~¢t1o.n ~- enotmo:tJ.S• 



... n ... 

l hav:$ .. raa.<t~~ ~~tena!ve. "ae ~t Q~wen'$ 

:Dual•Not,~tt'ton GourS<?;. ~ook lii 1 by, .Professor L.c. Ven• 

t?.l)l.es f:or~ .. ~f1e tqEl:Ph~~ .of: one,..rf.:lmov.e tr~ns1t1on~· 

· tinfortunat~.:J.y tt1e Jn~thod. JSuegef$te<i :PUtt$ t.hf) · cazot be.tQr~ 

·the. hO~$e in the~t .1 t .. teaen.~e . tne . stnatms o~ . tb.~ 

tt-ana!.tt<>liS: ~nd tJ.O~ tb~ .heat;1P,S• .. 'l'he (ol.lowtng 1e 

:Examr>~. 48 ... in tlf~.~o~; 

S M 
~(sD' T D' S 1. T 

0Sl 
F R ·~ S fi S R M fE _sjl s 

~. 

F R D 

Tlle tea.c.b.~Jr ~h()ult\ a1~ .~b.e fil"St. f1v& notes and ask 

the cht~dren to s1.Qg doh at the end. . They ahoul<\ 

tnE)moris~ t.ht;l s~nm.CI. Qf t)+i:L~ note an,d then. tb.e teacher 

$hou.ld •Sing th~ n~xt ~eve.n notes and. ·ask th¢tn whether 

the same; .note stiil te~ls .like dab. . ~ll.e new doh should 

then be .s~g. All the t~acher' $ s1ng1~ sP,ould ~ to 

'"l.a;•• ·~G .tl:u:rt the ch11d.:r$n are ~-.utQliiat1ca11y seelt1ng the 

~ ana p1tch.lng tne not¢~ mentally. the last t1v~ 

note.$ f;fhou.~d. ~()w. be . s~ when it . wtll ·1JG Q.tecove.t~ed. 

.. that tb.~ . (,lr~s~nd. .doh ~s come!! tnto 1 ts own aga.ln. 

·The e~ldl;>el) ~hou~d. be .~sked. t,.o p~t~~. <:OrJ;'tCt11 tbe 

seven n.otee ot the l').ew k~y and nth l,ll~qkb9cu•d work 1t · 

will b$ ·ii1.a~ovet~.d t.l'lat ~h~ ot""1gi.f1&). .soh h$.S 'been 

changed. :to ·doh.. .a~v~S~a.t . <:J11her e~•ples should be 

s$.m11atly t:rea~ed a.nd prll.ot.~e·ed. tn tha,t le$$Ol'l a$ well 

as at. r:n;ttbs~quent oXl,es a.nCi on11 the~ sheuld til,$ children 

.$1itempt/ •. ~ ••• 
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atf,~mp~ to F.Jing ·ttl~ transi;t.1$n.~ La.ter a leas.on might .. 

"ieey 'Us·e(Ully be devotee\ to t~~ x-eason for the changing 

tXH!UU'tS ()f 13. .nultt~l" of Ql"OBS~.S t.o ~present sourtd.S placed 

$t larger M4 smal~fJlr d!~tanc$~ apart. to ~present 

The ob11dren :nave to find.· .. tbe .. ,. . . · .. -' . ', ... 

nQt~ . Wl.ll9.:b.. pr:eH:e~es the .d'-$.~~~o progr~sa1on~ This not$ 

o~ ~attn~. ;,,$ cl.Pi·• . _!Y~~Jl. ~1~ ~he t9-h ~ ~ ar~ (lha.nged tQ 

.t,i.'.t?·• l~ m:l,lt .. l;le /to~¢ tbat $> 41ff$rent n()t~., ti'ant$ly, 

the qrtil~l'§ol'b 1.~ .~~ti. a;t th$ .beginning· ot the O.tatonic 

p~'res~ton • 

. . A .. 

lt x . ·~ ' ·, . 

x. ~.·· :m .f 

X s 

X. X 

. 'fb~ ~})!iil·ve ~f ~. a4apte.(l ·t9r tbe teaq~~ ot 
·, 

~ and ~$~ ... f~~$~~p., n~e'ly, t.he .challains <>t the. t>r1gtnal 

· .. · ,,ala . ~nt.~.J;.J.l• ·~ew: Q.oh~ .. ··' . .~~ . sho.uld •~· shQwn by .m.$~ns ot ·· · ·· ··. when 
the abqy~ 4~:·~·S:r~. ~~~t ... ~hertt1n~l . .a. to W,we .go ba~kwa.~e 

r.~m a. to .A* ls me~elt. ~~$ .. ch~;tg1~ ot .t!, blt,cl( to fall 

$0 that 'h$ ~ ~r ... ~ •. ~.e~m.es .tb.t1 dob Qt A.· 

Seqttences ot 
· ·(t:bordt$ . a,~4 .~1il~'t:..a)?l,~ P.$~~~e t:)f mv.s.i·o 'f4a:y be <::h9sen and. 

. played/ •. ,·~ • • 

X. 

X 
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played 1;$ tb.e cbildtten 011 piano or gram<>phOn$ and . they 

f.llltrttld listE.tll carefu.llJ• The mus1c should. be ·atoppe4 

whenever· the doh. cna.nge$ and the ch'-ldr$n a$k&d ·:to sins 

.tt. ~~~ .e~ple~. tjhf.l~id: becotne, increasingly difficult 

unt~~ tl1e ... :~l,l4.).4:r~fl:. 4~~ teel oven quit& ttnrel.ated. 

t~n•i~~on,~. ~4 p_i..Q.k. 9l1~ th~· ·~9.!1• I <:·ons1der tt · 

·unnecf1~a~ .. ti) t.,a(l;b.. _ t,Jl~m the . n~es Qf ·.the k~y.e ana· . . 

till~ n~e.~ ot .. t~e ne,w .l¢EilY$ .1rtto. Whlch .. the; tr~ns1t1ona 

.at'~ tn&t~.. " lj;, 1~ .ft~l.t.~ ,:Juff.to~ent tor thef1! to teel 

.a.nd. re(lQgnt.ee th$ ;new. d,oJa; ·n~ \tl$tter wha't lts name or 

u0~ ta~ :r~moved .lt ~e, .trom the. ·c>x>igtnal.. the.t, after 

all,-, l$ all· ~.nat. co}lt:posers J'tf:)Cl\1!-t>e ot Q$ wb$tt we listen 

t.o th~il" rnus.t.~ -~ 

By eO~·Sttu\t . +~$te:nln:g ap.d ~wne~ous examples • 

1:,~$ ch11d~ti wtl.l .sr~4~111 e~n1f: to :re$.11ee '\hat sharp· 

.t~anelt.~~~a ~~-tt4 ~o .. ~t1-gh~etn ~be. m~s~Q, while fl.~t .ones 

tend ·.t.<:J. 11$pre~.s tl].e. .. Jnooa.. . Nwne~Q\1$ A~~()d ~xamplee ot 

t~fi.,ns,.t,l}),P~L~f, .~,,.~9~.J;n .-~. g(l~ h,Jtnn \l~H>t¢ .• 

'• . 
~ ..... --·· 

~$V~lope<}. .~ · prqvi41m; .· mOX'$ advanced. ~U.mples ,/ind. t-e 
. .• . •· •. 4 . • 

. -

STANDAJU) V/. • •• • 
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·,J ·•· • 

Qu~t.ep·Qe~t.!? ( l t J) ) may b& introduced· in 

f1~etly t4~. ~~$ w~q a.r;3 ;9Uf"l9£ .. ~ot,tblet·$ i;. and ~rislets. 

Wt?r.& 1ntroq.u<t~d J.~.- p~~r~ol,ts a'b~n.¥~s. 

tlie ·~o;t~ed JJ'-'i~V:e; fol.l.Qw;e(i by Sf:mi-:gu.a.vsr 

;rhy'ttwt 9~, ~,~.e Ot~$r, _h.g,I;\dt. W~."J.l. ~Q.*!\s1Qrl BOlli$ d,~fflCU.~ ty 

· ·. ~~ ~ t I$ ver:v ... e.~$~lY. ~o.nt)J,s~.d, :when, rep~$-t.ed ~ver and 
. , I . 

. . . 

Qve-r · ~$~1~ J ~a:, __ ,.~~r .. .t"-st,.~p~e. : ,;n, n,vorak'.s tl·~ot:e$qu~") 

Vf~tll; tb~ ,!Qr:o&~4el~:. f.~1l.Q'1..$C\. bl su.~v.sr. ·~hyt!Un 1n 6/8· ·tl~e. 

$it 1es poes~lJ~E\11 . ]low~V$1.'1 'qy ¢<.:mste.nt repetlt1on of t:tte 

X'hythm: a~t~ .· QQn,st~~ l:~stell:ln$ by the P\!Pils • ~nd 'b1 

oontre.f§t~ns It, ·~~n~.lJl\l~ll' ... wt~n ~}l~s 6/8 rlayf;hm •. for . , 

t.h~ ch1ld,~en .. to 41$t.ing\Ush .. t~. one .frQnt_ the ·o~h~r. . . . ... . .' .. •,. .· . . . 

'~he ~,.se~~m,lna,tl()%1 ~s .. ~ .t-1~~. ;1)~$ $;n<J. 11\t. tnY opinion .. 1 t 
; . . ~ 

1a a mo9t;.. J>.~~·~t J'~~t_b$lr .1.~ . .U, f;Sq v.e"C:y n~c.~.~~ary tps- . 

JO~g ~h1ld:~ .. @.~.~~ra.~:t3A.Y ~o b$ .e.b.l.~ to a+ne; th~ .:>ne a.~ 

totfil'l.g, .'¢1.l.$1ti.P.~Jt. r..r~m tn~ cstn~~· 

'r»:~- no:te ,M l$ t!lqSh~- bJ an ad.apte,t1on of the 

eam~ me~~Qd .~#3~4 t~. ~ntrodU;ce t!:• . Lah. 1s s~ and its 
~ ' .,. - ' 

nam~ oht£ng~d. to doh·! .. ~~ pbt'aae .dohl ~~· .tah @Oh1 

;;~ta.rtine; on th1a not~. w.S..ll :now '"ve !!h. U 4!. U•. . .... , 

the Whole p-r~cese· ca~ l,le ~.xactl.F the •~e a·a the 

app:ro~ch.to nand !tdia.gra~ const~~t,ed a.l0ng the sam~ 

lj.nes/ •••• 



1.1nes. 

rna.l\1 .lessons 1n wh1~h a f.ew mlnute.s 1$ spent on its 

CQns·ol14.at1qn :and. :an ()_~c~~i9na1. test g1v.$n •. 

to h$:V$ e..l1.arsh feel and yttt .ss,cl. 
• ,. :. • • •• ' • • •• 1 • 

Thie ·sh:ould be th~ 

1n.troGiu~t;1qif. tQ t~e Si;ttg~ng by. t,h,e t·eacber o.r t.h~ 

ntlnor .. seate l~"'" t$ 1 .£\o!l.!r.tt:f.!!!.l! .!! .!!h., 111) the 
' ' . . ' . . . ~ - ' . . . ~. . . ' •., . . - . . . . 

upw$.rd <ttr'()~1Q.rt .. and. 1an soh. f$h J!!t .£9-J; do~ .. te 1. ,l6\h., , 

1n the down:wa:rd . d!r'Set1on. . These ecalt)e should be· 

$ung ~or' played 111 e().nt.rast to the ma.JOr' ~cal~ • so thAt 

eh1ldro~tt l:ee.rtt to tU.s.tin~lsl1 one .from the othe"'. 

$Or>g work lt1 $ta.ndard V should. o~ ca~fii introduce ae 

rna113 so.ngs .i.n t.he .1tl1nor )ne>da as poe .sl bl.e. 

the repre~ent~.tton l.n staff notation ot se 

shoUld n9t .~. tor•got;.~n. Just, $S .in the case of f!, 
I haVe fGt:.m.~ .~t ~~Pe.dient. .. t.o preVlH>at C()nf'usion ·by 

. . 

telll.ng thi;: .. ~hil~ett ~Jq.a:t anything placed be ton soh 

·tu.rns 1.t into ,;,e •. ,-, .. - ........... 

I have found tna.t. the teme me fe ee lab. 
,·'.'·- '··-', •' ~~ ......... _·~~ 

g1v~ am}.nentl.y eat:Leraetorr :res\llts tn the s1ng1ng of 

the mtnor mode.. A.a the use ()f the tonic solfa. ln my 

taaebing nas alw~Y~ been $~PP4~tfH.itlt~t-N . to staff 

nota.t;ion, :( h~ve 1!1;.-ud~~usly .f.i.VOi<led.tb.E! not.~ ?a.• 
eape()1ally ill v1.~v; c>f .the contt"OV'er$y eut*t-O\Uld~ng 1 ts 

uae., ttnaotion and. PPOIJ.t.maia.ti<>n. 

fiARMONY/. ••• 
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The work will consist of recognition of all 

the chords, viz., doh, soh, fah, dominant sevenths on 

ray and doh which, for lack or better names, I have 

called the !! and l! chords in my teaching and, in 

addition, minor chords as contrasted with the major ones. 

When this last distinction has been thoroughly 

comprehended, it is advisable to spend several lessons 

on the theoretical structure of five-three chords, 

pointing out that the difference between a major chord 

and a minor is that the third in the former 1s two tones, 

while in the latter it 1s only one and a half. This is 

easily done by contrasting the chord ~ m2 !2h with the 

chord ray fah lah. Other examples may also be used. 

Simple three-part music should be played to 

pupils and the listening to and picking out or, first, 

the third part and later the more difficult middle part, 

should be encouraged. Hidden melodies (i.e., in the 

alto, tenor or bass) should be pointed out and listened 

ror. 

STAND4HD VJ. 

As little time as possible should be spent on 

formal sight-reading and theoretical work. Other 

common rhythms occurring generally in songs such as 

;-)], t.rl may occasionally be taken by an adaptation of 

the/ ••••• 



, 

the method outlined in 1nt~oduc1ng previous rhythms • 

. A f'ew lessons may be' spent on peculiar' timei~:r like 

ExamPle a ot mue tc 

.~n , the Sr*.9.tlltlPho1!e·, . wireless or p1ano should· be played 

as 1llu.f!ltra:t.1on.e. 

The .<>ther com:mon .ac·c1den tals ln the . scale. may 

be 1ntrQd.uced.. As .. I ste.ted previously., I have avoided 

~· , Otilel;' ~cQ·id.e.ntalJ:l wn1ch .a.~e .Ju~t as ee.s~l~ 

avoide~ fGr the re.a.son that they are hardly ever tound 
• l ' : ' 

in normal. aongs, ~re le and ra.. 
. ' ·- ."~ .. ··~· 

There remains then 
. . ' 

~e •. l!t• .. JJl!: and .!l w~i~h; may all be introduced by calling 

the note a semi tone .. higher doh a.nd singing doh· .U• 
' 

The ~@. g1 vel! the .sound ot the note re.qu1red.. The sta.tt 

n()t$t1on raprea·entat~on of th.,ae notes [)y me.a.ne of 
. ' ~ ' 

·~: 

I have f~d that"?amp1ng"1s of great .aas1sta.nc$ 

and muc)l ~nte~es1; and ben~ft~ to th~. e,enior. pupils or a 

pritna.ry scho.ol. W1 th the knowledge they nave galnecl 

ot Qhord§J?, it .1s ~asy 1;,o teach them the conventional 

They may be taught 

1nd1v1dua.lly to"va.rnp .. Qn the plano or ha.rmo.n1um, or even 

chorally. In this .~as~ the boys with breaking voices 

sing the root no~es o:f the ehord on the strong heat, 

while the other children $1ng the .other two notes on the 
~ . . . . . - . . . ( 

weak and medium. b~~ts. The me.lody is given etther to 
" 

a/ • • ~ •• 
i I 1 
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a good .solo 1st. or ~o selected eh11Citten. 

More .difficult examples o£ part music and 
~ ' ) . . - . ~ . •, - . . . . . . . 

hidden melodies s.hould be played to t.he children eo as 

to ·develop faeU.ity 1n listening to .and p1Qking 'out· 
• I, 

D. SONG TEACHING/ •• • • • 



..,...w-._ ,r ;;1 

li• . SQNQ:"' T.EAOHING. . . . . ' . 

. B(l)ar1ng in. mind. the ul t1mate obje~t of mus1¢ 

1n the pr11ha.ry.sch()ol,. and fUrther remember1:p.g that more 

time is spent in song t-eaching than on any other part o·f 
• : . • ' ' i • . . • 

music teachtng, 1~ ~ .. a evid~nt . that particular care must 

'be exercised in the ~hoice and presentation of material. 

So mtteh of t~e song t&a¢h1ng ~~ our ~chools 1$. haphazard 

1n its .choice and.1nce~mprehene1ble in its matter, and so 

tnany ot th~ actua·~. so11gs. ~h.osen are taught with the . 
~ . . . . . . ' . ' . 

Ulterior motive ot pe~romance at a ~once:rt. competition 

o~ 1tu5pect.ton, that 1t would be well to pa"Qse for care• 
. ' ' ' ' 

tu.l consideration of all the 'f.aQtors ... 

l have stated. previously that the ultimate 

obJect ot music tn the pr~ili$I'f sehool is the ·raising ot 

the ge~eral cultural level ot the child.• I defined 

culture. as be1l1g wide tnt~~sts .co~pl~d w1 th good. ta.ste:f!lj 

It ts obvious if;,hat .~multitude of songs dealing w1th a 

mult~tu.de Qf subJectlil (;la~. 'by.lntelligent. presentation, 

·be made to f)rea.~e wid~.interestes and there 1t:J no need 
. 

to labour that point now. .A~ a :ta.te;r stage I $hall 

have more to sa.y 1n th1e connection. 

The. training of ta.ate 1s a mat'f;.er, as stated 

pr-e-viously, of the prese11,ta.t1on ot ceuntless stimuli 

th~ugh/. •.,. 
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. ' 

... so -

through the aenses tn order to produce a sensation ot 

pleasure Qt" d1aplettsut'e,. K I also eta. ted. that these 

stimuli should be progttess1ve and. never incomprehensible. 

If' they are 1neomprehensibl~., the.taculty of taste does 

not function $-nci. the .child merely pas·a1vely J:'ece1v~s 

the st.tmulus, not Imowtns wny, more or lees under 

reath.ea the .organ qt .seruae t pvooeeds along the nerve to 

the braln $.n,Q, ai:,opS) th~,are. If thez>e .is any re~ct1on 

at all 1 t .1s one .of bQr.ed.e>tt!. and later,. .lf su~h :stimuli 

t:r'e rap~a,tedly preaented• ·one Qf a.()tt·ve d1·sl1lte. 

The mus1~ 1 _wor~!! _l'.md atmosphere of all the songs w.e 

tetich prov1'de s"c}J. stlmu.ll and tor this reason it 1s 

es.sent1al tlu1t the song mater1al pr$sen.ted should be 

well wit-hin the ~ange of·t.he ohild's comprehene1on. 

A :similar p~Gcess takeilt p~ace when th-e st1m.u1us 

presented. fa.lle ·short of the ~child' ~ level e>t develt>P• 

me.nt. For these -~asons 1 t t,s ridlc\tl~ous to teach . . .... ·. - ';. '·. . ' ... . . . . 

boy$ ot tweJ.ve ~tld thirteen yea:rs or· a.ge 11 The Dustman!' 

co:mpo$e(1 by B:tN.a,bm_s •. or girls ot e1ght or nine ttDr1nk 

to me onla. w~tn thine ey~e" -~ . "The tol'Jfiet- ~$ a lul.laby 

1ntrodue1n,g. t.hel 14~a. :O.f. a, .tny't,~rtou.s · l-egendary figure 

putting the btiby to s·leep bJ .stz>ewtns .dust 1n his eyes. 

The la.tte:r is pu_rely a love song. 

are not lnfrequently found. 1n .echools, at any rate in 

the Cape Peninsula.. 

IU Vide P• 27. 
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~ong$ ~llould be chosen according to a very­

careftU.ly ~raded· plan., .devised ~n such a way t:lS to be 

1n 11ne.w1tll. the psyqholog1eal development of the child.. 

Whe syllabus ot ear-training and s1gh~·reading in the 

pr.erlous ~hapter 'El4ou.ld . ~lso be borne in mind in choosing 
.•. ' 

!tis commonly a.ccepted.tha.t the child from 

1nf$,ncy tQ al:>c;Jut tllree y$al£i,S ot age .is 1e~n1·ng to sain 

cot!mtand eve~ h1s ~imbt3 £hJ as to walk, . :run, J'WllP Ein4 

perform ~ther Phf.sit!e.l fea.ts. l:n · a.d(l.1t1o~ to. thi,s, he 

is ga1n1ng QOntmttnd bver l.ansuage so as to ens.b].e h1m$elf 

from the point ·t)f·V.1ew ot a pr.1~y school. 

r~m t~ age of atJOttt. tour to about the age of 

oseven, he passs.s tiw~ugh a perl9d Qt very quick growing 

during Wh!oh time he ls eon'fi,inuallf adapting himself to 

a phy"L~i~al w.orld. ~ont,~tning .. objects which:, to hi.s mind, 

~eem to be _{:Wowing :~m.all.er .an.d. raor~ easlly handled. 

He is f~~ed with the power; both p~ya1cal and mental, ot 

;the adult a,Iid.; teel$-ng h:te own. pow~r:S to be inad~qua.te 

to cope ,wtth, }lis env1r¢nm.ent, :r~t~res ~nt~ a world ot 

In the 

. case of g.trls the child: is the mother of dolls, th.e queen 

In the ease 

o.f :boys :n:e 1s the king, tbe robber ch1et or the dr1 ve~ 

ct a ~a.<ling e~~. 

Eetv1een/ ••••• 
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Between the approximate .ag~e of' eight, and 
' twelve, the .Process of physical gi>owth is appreciably 

retarded• thu~ .allowing the child. $ period tor good. 
I i ' ' ' 

eo•o:rd1na,t1on ot mind and.mt1scle. such ~~-ord1na:tton 
. ' 

gives him a sense ot pow,r and bala.nee. am causes h1m to 
I ' 

a.ttempt ~o ·pit h~fi1 PO\'ler a.gain.st that of the aiult. 

It is the age of self:~a.ssertton and mischief. At this 

age the.epi~d normally passes out of the primary seh.ool 

and hie.furt~ett paycholog1oa.l cQ.evelopm.ent will be 
. R 

.sketched in a later chapte~, -

song tea~blng a.nQ. th.e training of taste, then. 

!f 1t 1.s to be log1oal and l.f it !e to provi.de stimuli 

tor the Qh1ld to work upon. $hould be 'based upon this 

Xn 't;he ea.rltast stages ot 

k1nd.~:rga.rten lif~ tt.v:are ehollld be a ~$a.t . deal or 
pey.sieal a.ct~v:t~y, gradue.~ly combining wi t.h .litnd develop• 

Fairies anc1 
. ( 

~egenda.ry p~r,eon~ should fig~re la.~gely 1n 1th(;) song work 
, 

and the ~11~1d. S}l()uld .l:>e .encour.aged te> impet-sona.te hls 
' ·~magine.ry .woz.-14~ . if~~ a ·wottld impet>t;ISIP't:-1 bly merge into 

songs ot power tn·th,e l<>wer.t:~ta.;nclard. ()lasses, at t1r$t 

t1ct1 tt~ue al'il gra.d:ually be<;Hl'tn~ng moJ;"e and more re~l: 
; 

unt11 the ~ot1v1t1ee .t;;r evet>y d.ay predom1na.t,e in' tJhe 

upper etanda.N,. clae$·~s • 

The/, ...... 

:Kl See .. P • 115 et seq. 
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The following plan is the result of .many years 

of close observation and 1e .d.eve1ope4. al,ong . the lines 

t;ttiD~TEN: . . 4qted. nqrsery rhymes., ~ong g~mes and 
atmple e.~tion 130ngs. 

STMJ2ARD I.: \ .-, .._ . '. -. ,. .- .... 
More 1nvol ved song games • action songs · : 

.in which t,J:u.~. ~b11dre~ p~ay the. r$1e 
of fa1r~ea and . ~.ege.ndaey persons~ 

' 
~'lANDARD~ I'~ .... J1p;~e ~~V8!-rU1ed .~etton eong~ ln wh19b 

·the qhild~.Em .. play. th~ ro~e or powerful 
people,. ballads ot . a legendary type 
litn4 4?ama~18$~ :V:('jrst~.na ot period songs. 

§TANDARD ,li~: . Mo.roe ad.vanc.ed bs.lla.d.s Qf more modem 
· ·· · t1mes .•. t:o~k son6s ot .qt~~~ co'-'ntries 

and ~asy ;roU+\ds a.A ~n tnt:rod.~trt1on to 
p.e.rt ei~ns· 

... J~()·I"·e 41.ft'j,e~lt ro®d$, easy two-part 
and more .ttif'f~eult uni~on .songs .o:f' a 
ne.t1<m.al s.nd pa.t~ot1~ type. and 
a;pprQp~~aie f·Olk must~. 

JI40,.r~ a.4't1ttnfled part-aeings as well ~s 
utl1eon ~ong~ (leal1ng with social 

.. a~t1vitl~fl1 ~t)l'Gi,.SD, lite and. ad\"enture" 

~9ir~ Cl.2.f:#'1.cu1t .l;tong• dea).tng w1th lite 
tn. allt;t~ t&.~~?tti!; ()peratic .• 1.rs a.nd 
~Choruses j ... nt$10)1'0~$ aonge and ee1$Qted 
.Par~Q.1e~. 

I~ b!?.G. ~~l'l. .~ttate4 .rep~~tedJ,y that the tra11Ufl$ 

ot taste a,nd .oq.~~~qu~nt 4~v~.l()Plllent J>f ·c\i.lt111*$ d.ependa 

tnt a ·end,, .. ~p.~. ph!,.ld, .ShQ~d .. ;te~r,n :a(' ~ny songs 8.$ .'1t 

poas1b17 c~ ~a ~~1], ~$, l.tetel). t,o ~s .Jiluoh i,nteresting 

lliUsiO &.s P9$~lb1oe,. _ :Itt the Pt!l.$$, .~t. 'h$$ bten the 

pra.et1ce/" ..... " 
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,praetic$ .t..o t.~aeh ~ t~w: "'ela.ssiee.ln :songs, each to be 

,perfectly le~~nedby heart, the words tQ b~ memo~1sed, 

. the e~$out.1on to l~e .stereotyped 1n the conventional 

.man.ner and ~he . song th$n i;..o . be performed tn publio. 

By ·«c~.t,d.e~.l« .tpe te~cb.e,r meant .a st.anC!Atd sen4!;lra.lly 

adopt~d. \)Jf ?#ra1~e_d mtte,.e,.ane. whose ta.ste could not .be 

c~lled ,1~to: qu¢3st1~n. . Unfortu~telu st.tcb. tnu$1e •. 

altb.ough .. acQep~able. tc:>.·a trained mus1olan, ~~rte.irlly 

1$. not aopep~~b~.e .. to . a. qhil<l 1n. a pa:rtioula.r $tage of · 

payc'holo~~~l. _cl(rv~lopm,~-n.~ a-nd the pau;e1 ty 1n nwn;be~ ot 

such e<>n$a th.~ugh .. the year1 du.~ .to the .naoess1ty ot 

eo·nstant ~epet1~.t.on and p~aeti·ee• celt:'t.a.inly does. ~ot . 
tend to create diverse interests or Drov1d& ,countless ·. . . . . ' ' . ",'' ·.·. . ·'. . .... ~, .· ,:, . --' . ' .' ' ~ '. ' ~- .· . ... - . - .. . . . . . ' -. 

stlmU11. Mo~ove~. Q,on$ta.nt prattle~ will breed ln 
the child. ram~11arity; vt)l!eh !n turn bree4(4 contempt. 

For thl..s J»ea~on the.nW)lbeX:' or. songs taught per year· 

sho~ld J\Ot be1 .. ~f.l S\18S~U:lt~d .1n. the o~t1c>ia:\.. sy.lla~•; 

a m1n1~ ot totW,t five o~ six p~r y$a;r, bu.t the la.t"geat 

p~aslble ~\lf!l~et! Whl .. ¢~ the ;g~1ld ea.n dlge$t. 

I~ .lla$_ P$Em. $\!Sg~sted tha.t the PSJ:'t~~"tAlar . . . . 

ob3et1't.. of .appr~x1..t1lat~ly, t~fteen lessons per qu•rter 

,$hould peJ!4~vp.ted t,pw~r4$ //the 1~~~1na ot new $On&'?. 

It 1t:§ ale~ .r~a.sona.bler to .~:uppQ~e thta.1;.:~ it. the $OM$ 

$$lected al;'~ ~o ¢.e>i,nclc1e with the PS:Yepolog1ca.l .stage 

ot 4-evelopment o~ the Ohild.• the sonss would be s:hort 
II· 1 : ~ f 

and. s1mpl.e one$ so the.~ they may b$ taught in one lesson. 



.or. at mQs:t, . tWCh. , .11i .. 1s ,n:ot .euggested that :t~e wol"tls 

b$ rnetnol"~~ed.,, or . tha.~ the . Q.h114ren f~lly d1gest. . the' 

eong and.. ~ate tt part..of_i(;hE)mselv:ea ~n the ~1pt,mtnutes 

set a$1de. fetr tl;Us.~pur;po~;!e.: It ls merely. $uggest~e,t1 

that th~J ,m{?Jte. $o~q~e.~~~~nQe t't! tlt.. th~. atmoepbeJJ'e., .rnelod.y, 

rhy~bm and .ha~~~~ .J>ie;e,~tJ.on. tak$$. place. at subsequent. 

le$aons ~p . t~ .. P.e~~o4:s ~et a~ide for. the $1ng1ng .of. 

known solWs: J:,rr ~~ ... ~h.e.·~~-if~~~:t1.~~ ~Mti .. ;P.~ep~rat..J.on,~po~~i.Qn, 

or the let4S9~·. . J:n. t-h.~e;,Jne:nn:~r tt 1a po~~ibl~ to te.ach 

e~snt 9t' _tf1:p; song.s .,P..~r ,t.~Ptn •. Juno~t,tng .tG a . total ()t . 

thirty or fo;:tt.Y.. pet" .1~/#.I",:i . ··~t ts nec:esea~y to· :str~ss 

the fict .. t®t .. f.h~ ~~ngs sno'lld .no.t. "be perte9t]Jr ·taugil~ 
~ ' - - . . . . ' - . 

t~t> perform?-~~~ ~~ .. p\(~~1:~• Thts ~ends .to d.est~oy tb~ 

1tet7 obJ~ct.. of . th~.t.r, i.i~s.qh,_tng" Nea.r11 all sQngs f.lhoald 

be tausb:t. tp pupll,s. ;f·?P thea,r own,. ~nJoym$nt. 

In ~ ~le;()t~~S ,$ongs • the: tea.ch~r should nQ$ . 

onl)V' b$~;' tp tn~t;ld ~};le P~Y.~b<>lt?gi..e~l .d·~v~l()pment ot tbt 

eh~ldj b~t sbotl).<i ~lao . ~h-Qoa~ . ~hem tn aoc.o~a.nce w.1 th 

a d(3t1nl.t~ plan. , ');~;here .EJ.~ould.'be~ at least one s~ng 

per t~t'm .-wP.i:€?11 .. lJI~Y ~ ~~ns. ~t1. an .~xampl$ ,or m<:>~:$1. :of 

good chor-al wo.a~~ •. _. ~- ?.'q~$ model,. ~wot1ld be .ttseC! ehJ.etly 
·' '• 

tor demon~~;.rat-+~1). t.~. ~.ne .;~hildren ~hem,selv~~ of gQod,, 

ehql?s.~ wor~ •. buJ:# .m'-sht; .eJ.s;() &$rV(l) for publ1e pertol"l!lano~. 

Other SO:rnbS sJlo~·d .J>~L.~P.9S~n. era .. a pract1~e t~r ·the 

a1sht ... ~es.G\1ns a.ttd ear·t~ining WQrk which .has been d$ne 

should. l:>e .l.earned 1.tt th& ~aaiest and quickest autnner, , . 

po:ssi.ble/.; ••• 

• 
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Of the 
•, ' 

~light songs,. thus., :one has. the ulterior motive ot 

per.t'orm~n~e-• wb11e .say a.notb$\r t~o that ot s1gh.t•i't'a.ding 

practicce. 

motiVth ' ,..,., ,r 

·~lie learning .of tb;1rty or fort.y song's per year 

1n a.bout ,:~l~J pexoi~d:s .~f e.ight ~l:qu~es each •.. W0\\~4 be. 
. ~ ' . . . ' 

1tnpo;sa1ble _unle$43 J,he .. ~e~r:q,~!)g, process •ere sho~tene(l. 

tt.? th~ ~~o~t;, ;poasl:e:t.e l;ttnit. . . '1'~ .. <:tbj. e~~ c,.t te.$oc:h~ng 
. ' l ~ 

.the ~li~imin$~ .... ·;r~~L.l.~tteJ:' .. :is ()n~;v a :~ea..ns t.owards ~n 

end. an::t shqt!ld be. a1-.s. ~;gped.1t1ous $-nd. 1nte:rt:~$t!ns ae 

possible .• li lon.··.S. a.nd i.p.volvect learning process is 
' . - . 

~y the phild, e'Very t1tne h~ .etnge the tlong. 
. - . • • 1 . • 

pl;"o:o~ss .4~~ .. beG(>Jn,e .fl\1.(f1etAt.j d.iata.s·t~tul and boring 
. ' . ' ' 

because tea.qhe~s .. haive 1n~1s~ed.. upon teB.Qh.1116 .. s()ngs by 

compelli.P.s ~.hildr~n ;to $1gi:rt;.-read .them. firs~.. T~s 

;$ight-~ead.it1S pro~.ess ts baeed .. J:.tp~~ tb.e faulty approach 

to ea.t>~t~a;1t11ng_ and .. s~gh_t•readlfi& .. qutlin.eg. previously 

,1n thle t.h~.frl1S~. .. Md.ed to·. th$.a la tbe llnlJ.e¢e:esa.py 

1noist.~~qe v,pop.. mell19r,i.s1ns .~ num.~t> Qt Ver~es as well 

a.s the :~1u~ic~. . .l.t tbe G.h11¢l~~tl .ltlt,e the S}mg, th~y 

been said that !nel110;t'.1~1llf5 i.e the compliment paid by the 
' . ' 

.su,gge.r;;ted. that s1ght-:t-e~a.Cl1·ng 1s ,nte!"ely a teEjt o~ ·aural 

· d·evelopment/ ••••• 
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development a.nd, therefore, the two songs chosen tor 

s1ght-rea.d1ng practice are suff1c1ent. The method to 

be used i~ teaching children a song should bt;l that 

which w1ll teach tnem the melody, rhythm and harmony in 

the quickest posstbl~ manner. It does not matter 

what that method is. usually 1t will be found that 

songs contain leaps o:r rhythms which have ·not yet 

.appeaxoed. in the sight•ree.ding BJ"llabus-. Such portions 

e:O.ould be p.p.tterned t'o:r pupllP .to copy. This p.rocE!Iss 

· is cotnmonly known as "leal:"'n1ng by ear'•. It should be 

noted that it 1e a f(,)X"m ot ea.r..,.·training. Other 

portions of' the song whi·ch will-entail no difficulty 

may bs read at sight. 

~~ good song 1e the perfect blend of poetry 

and good music. It seems st~ange in these circumstances 

tb.at so little correlation between poetry lessons a.nd 

music lessons t.a.kes place in our $Chools. 'rhere seemr;s 

t.o be no reason why the words of ·cet"tain songs to be 

taught should. not. be p;resent~d at the poetry lesson 

and• if mem~ria1ng is esaential, be memorised there. 

The teaching of sueh words 1n a.n appreciatton or poetn 

lesson would d.eep'en,! the child·• s interest in tho song 

and give him an inkl1t~.g of the ma.nnar in which composers 

interpret the ideas behind the poem. 

In preaent1ng a new· song it must be borne 1n 

mind that the melody• rhythm, harmoey and.words are not 

the end in vtew rut .merely the means towards that end. 

In/ ••••• 



I~ writing a song the composer tries to render 

expliei t an emoti.bn which is 1mp11c1 t ln h1mselt .• 

In tollt and. ¢9untry music, l.ikewise• the components 
' . : 

mantionect above are r.p.erely 'tone mechani-cal devieEf$ used. 

~a portray the at,mosphere and the background _ot th~ 

I . 

A¢cu.l!"acy of s1.ng1ng 

;tt., then, the ph1ldren 
I 

&t>e to ~~pet113n~e th1s .aJ:.fll.oeph$re, .._t ~s neoasea.ey fOr 

them to tlnd. it out tor tnemselves. .!he presentation. 

ot a .. song;j theJ?$fore .•.. sh<>'Uld. ~ever be dtdact1c, btl' 
:rather s~o1.1:ld t.he .r~qui:r-e:<l lntor'!Ile.t1on 'be a'btained 'by 

quest~on a.t~~ an$we.~,. . ~ ~ve eenera.lly adqpt'led the . 

_proce~ttte or .r~~~i:ns, or a.:q,.ow~ng the children to read 

th$. wo.J;"ds of the s.ong f.:tr-'st, and. .th\$n by judicious 

qtAest'o~1ng _~).~c~ t:~~ al~ the i~forma:tj.Qn poseibl$ about 

the people., pla.e~,t m~0g; a~ g¢tlE?'ral. l;)aqkground. 

Vt.aua.l exa$,1-n:atto~ gt . th~ key and time s 1gnature • 

nota:t;.!on,, ~,xpress~q~ !HB;~ks .and tone and. t~mpo d1:rect1Qns 

Will i!lf()~ ~he cl'dlQ.ren_fUt*ther as tO the natUt'G Of 
tbe song, _ A1'· .. :t.Jd.s .i~form~t1on 1s $Ssent1-a.l for the 

o~rrect interpr~~!lt~top of the song and. should 'be 

thoroughly d1scus~H~d. bef'ope. any attempt. is made to teach 

Some (ll.f. th1s w.ork w~ll of course be done 

. h1.atoey lessons and .geography l.eseon$ by co-operat.1on 

w!t.l'l. the .. ;re~p~e.t.iVe 'tE!!i-el';t~rs. . wo~~ wt'th slight 

d.1alect1q/• ~- •• • 
• f' l 
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dialectic deviations may be correlated with grammar 

lessons, while songs about flowers, plants, trees, birds 

and animals with nature study. The intelligent music 

teacher will find many opportunities for such correlation. 

This general linking up with everything possible within 

and without the school is vastly important in that it 

introduces music as something tangible, something which 

the children feel they can comprehend. 

The tune, rhythm and harmony should be taught 

as expeditiously as possible 1n an almost offhand manner 

so as not to give them undue importance. If the 

sight-reading and ear-training have been properly 

taught, the learning of a short song will occasion the 

children no difficulty whatsoever. I have taught the 

sixteen-bar tune of "The animals went 1n two by two" 

to a strange standard III class in the space of two 

minutes, after six or seven minutes discussion with the 

children on Noah, his ark, hippopotami and the other 

animals. This was in the nature of a demonstration 

to students in training. 

The song to be taught should always be pre­

sented as a whole and not split into sections, each to 

be learned separately. After playing or singing the 

song several times, with d1scuss1ons on details inter­

spersed, the children shoUld tr,y to sing the whole song 

at once. Many will have no difficulty and toe others 

will/ ••••• 
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will listen and join in a.s soon as they can. If' .. the 

song be too 'long, 1 t should be' heard. as an ent.1 ty 

se-veral: t1mas before be1ng present'ed. in suitable ' 

aeet1ons. .A,;fter each eect1dn has been dealt wi.tn, 

the song s}iould. again be .heard as ,a, Wh0le 40 Modern 

~rends tl;l. ~duca.t,ton all P9.1nt to the pr1nc1ple that· .e. 

totality ,should be presented and subsequently 

1nvest1ge.ted. by a.prc)cese ot eductive ·examination. 

Teachers accustomed to the traditional anct 

.convent1ona:l\. teaching of' . a tew eXh1b1 t1on songs may 

n.nd. 1t d1tf1cul t to believe that thirty or .fort.r songs 

can be pressed into the $bOrt space or 'one year. The.1 

may a.J.atj be su.rpr;sed to hear that singing should. not 

In the schools 

I ha'V'e .served, tpe scholars ha.V>e made a practice ot 
singing a i'a.vouri te between lessons .or when teaohei-s 

I h!tve not only ·encouraged 

this •tlawles~ 1ndta.olp1lne•• • but actually J.oineti in · 

wl th the. class,, or ·auggested a song when they ha.'\le"nc~ 

thought or it themselves. The etfe·ot or sucb an . . . . - . . . . . 

tnterlude is otten electr11'y1ng. It should be noted 

that the songs I .ha.ve 1n m .. nd are very simple and 

short so as to f'all within the child's psycbolog1Qa.1 

scope. Additional t:bne 1s saved 'by not memorising 

the words ot" the meloa1 in the singing ].eseon. and. the 

<lhild' ,a Qultural devel.Qpment is better served by the 

teaching ot marty songs .in far 'less deta11 than by 

tea.chtns/ •••.• ·• 
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. In the lower atandart\s, whei;oe a.c'ti()ns are 

~a'*,~,""'t. 1~ is.· a gqoa· pl.~ ·to d.o ·t.h.e d.rama.t~sa.ttoa a~ the .,, .. ~ ... 
po~~Y appr~e1"t.1on leeeon., . · ··xt: fs .$lttraor<lUta.ey .how 

,, ' ' ~ ' 

~h1ld.tEln.l9VEl to'dr$.mt1t1se·ana. how qu1¢klY t,hey.wtll· 

f'tnct ap,p~oprle.t.e act~t)na $.11d gestures' to. ,tit t-he lV<)J'ds. 

· It ~a 1mpol:'ta.rtf,.; now~ve)?j to noil#e that thJ,e wlil on1,-· 
. /' 

.b,appen ~n t-he case Qf ch114:ren who .have not been ,eppese~d 

· · or hato,pered ln the1r i\>.Jtpre-seton~ ~ Children who· htt'Ve 

b$en subJected tlo ·a s.t'r1·c.t t,ype or m1l1 te.r;r dtsc1p1~ne 

. or wbo ~ve . b~en °tno1?-lde4" ·t.e> I3L . type· wbl·ch the · teach~r 

r~gaJ"dS as lf;.he model, Wlll .never ••let thems~lves go".-., 

They w1·l.1 be shy $lid. s$lt•.consc1oua heeauae they at-$ 

·afxts.id. of d:o~ng ~bat J:>t. whlo:h the.· tea.ch~r Wl11 dlaapprov:e. 

they· wJ,.ll. wa1 ~ toP tJ. l.·ea.d .. from· the teach~'t' and: th~n 

cany ()~t- that lead met1~UlO\lEI'1y w1 t;h never an ~ce 

of ()r.tg~na.~~t:v-. ... This, ' ' ~o\lr •. e.,. is cohtra.ry t() th~ . ' 
I ' . . 

p~1n(:ipl$s ~t tb.J.s. tbe$l,•/ 1 •!he. te$cher aito\lld give a 
' . 

. l~aa, but that· lea4 shoUld only be in tb.$. tQrm ot hints 
.. 

lE:UllV1ng .as .mu~h E!eope· for o:r1g1na11ty on the eh1ld • s 

part ~.~ pqssi'Ql.e. 

: : ~ 
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I do not 1nti)nd to elaborate a. full s.'l.labas . • .. · . ,. ... ' •· . . . . ' .· .. ·. . . . . ·, . . .1.. ·,: . . 

-qrt songs. ~t ~-. t~~h~. yl;\rqu~h <the pr~IItarJ ,aq~~ol,. 

':he .~~o,.ca ot.~~insS.J.$ a,q.b4e't to.$0 mafll .f'a.ctors w~~ch 

intl.~en¢~ .the. type ... ~~'·'-t lfQU~¢ be .f~~lh~J t~r &1\f 

PE:l~l!n>n to .. ~:ugsest; ~);~;~-antt•fa.~t .s.fll&'Qtts~ . ln tht 

fl.r~t. p~~:4~, .~4e. $~~~~ :~f the ~la~s. ~I? to. b.e Q~n$1de:re4 
I ' ' ~ ~ • 

even. ~~~re th~¥. ot \he teaq_her •.. I ~ave t<>'Q.ntl two 

~.t.e:f!lk~~ "/..V tn t.ht S~f:l ~~hool., ot t.\Pr>r().~l~a.tely thE? 
' . f 

S&ttl.G ~$$. .•.. Ch.QOS'"~"W14t';l~y. dtf.#e.rf,ng SY.11etb~SEU'5 'ith1Dh 

I have tound . ,. . .. , .. , ·;· . 

lt a ~oo4 Pl$n to .:d113Q~e~ ~he .$Qti6o:l t-o "b$ ,au.~ durtQS 
, , ~ i I 

$ q'ti.Ulrter f.!ith .~~~ ~).~s..s a.~ tn~ . ~g1nn1ns o.t t.b:a:t. quarter • 

The chtl..~~,~~ .~r~, ,na1:,U:~a.1-~V ~· ~ot. allOW$d full 11~~~~ 

:ot ~hq1ee e~eept ,1.n 't:be a~~- t() be lea.rne.d .to~ 

ettj9ym.~J4~,.. . ·1'11~ tiiSP1i•read.~ng an4. e~hib~t~on s0nga, 

-$h<>~d ·lie .J!(l>'t'!l <)~~f)t~.lY. se~t)Qt~d 'b7 .. th~ teaa.her t.tft.er 

d~e .~o~s.~$~ti()J; .tit . s.11 the t~eta. 'lb.~ tYP~ of 'song 

w~~l al$9 ·.Pe v_e~;r $~~~1, atfe.o'\ied, })y th~ ~ype .<>t 

~ouunUn.2.tr.Y ~he .. ~~;nq~~.,;~'t·~Jrs .. 'f.9r>~ ... F~.Qm the cl'Ul.pter on, 

auralxpe::pcept1o.n;.J.forn:~examplie.,. 1t 1s obv!otts t.lia~ 

·"enJcs.;vm~nb." .'$Gft$S: in s~booleJ Q.t .a. lu..ghor g~e 

.~ro.peal'l a()ctf;l~f will. . b~ tl!lolde \thicb· Sir• et~on,sly 

.melGd.ic1 . 1l>e<4au.s• ()! . the bett~~ p1't.9b. pe.rt3·~Pt1of1 in su·ch 

:e<:ll.ool.~, Wb.ile l:n. ·l.a~~~l·s ~-a~~rtne; f,(.'r Mo~l~ma or 

AB11lti.c~, tth~ s~llg$ wotU.d ~a s.tt.~ngly rhythm~~·•* Waak 

~~clllo P.er¢~pt·ton tn tile fortne.r &n4 ~a.k pl tch 

p:eroept10ll in \he la.~~~ would b$ t:J~res:sed ln th~ 

.ear• tr$.1t)~ng wo:r~. . . 

T'i:J.$/ • .- • • 

Jt:: See p. 175. 



The tollold.~ list. then; does not prete~d to 

be coQ1prene.l:ls1y~; . ~t tn.ere1y su.ggests a. plan whlob. might 

be .toll owed 11\\ $~_1:£!t~~~ t~. e9ne;a fcrr the .. q~arter' s 
·, ' ' . ' 

pr-~Y1Qtt$).y tor the .. var~9u.s .st~d.~rt\s.. It 1s t1~E\1gne~ 

for a n~rtna.~. ~OPe!)Ai'l. Prt~at-1 .. $~hool. fbe ~et~~.,.re )n 

br~e~et;$ .rete~ 1;.0 :t.bf! woks 1n.w):4ch t,h,~y may be tound 
• ' ' I' , :. ,· • ' ' - . • ' , !< . , "' , 

'*Thte S.pttt~h. e~\\dtnts .' . eon.g Bo~k". or "·',lln.e ·CemiQunt tr 
Stng Boo~.··~ .td.tted ,by Qtbsi;>n X:Qu.ng.,_ ;t:n eac~ Qaee t.he 

f1t;-l1it e~ns .ts ~~~s~ed ~ $1ght-re(W.;tng PractlQt, the 
. . . . "; . ~ 

·$econd. as e.n, .. ~~1,'tl1t~9n ~ons .4tl4 the ·remaltdll!. ·two. to..r 
~nj$ytnen,t.. . . 



. I 

a. 

1
' 
• 

. ~ 

B~~!~2l~ Gent:I.y .~.~~vt.~~·­

ne at tel:. Lad·· ,',, ,' '• ~ ... 1 .,, y ........ . 

·~~e $qS;~.~l."Q~•: ... 
'lN.$h-a-l>;v: ae.bt. $~ ~~~e 'ir~:~~~Qp. 

/ 

' . 
T~~. f! ~~ f1P.t?r· -'·~· iS.TA.¢1.1,~. . .. _, 

Tt;~ . l1uS.~n1.~ .. J~~-11$~} .• .. · . . . 
i'h¢. Antr.na:ts we,n.t in. two bf tWQ• . 

The ~ts~en. · .. 

Dte L(l)~$le.1• . . ' . . ·•·•L·i'·-r· J., • 

s_·. 'lANJlARD. I I·~ ••. 
. . .. . . u . r., • L ." .. " . . . 

R14d.er11ei'de. -- .. 
. :tri •GoOd King ~tliui' $. Q~J', .. 

'l• Fd.t> <.tP.tmd~. ·(~}l~t;rJ.• ... 

a. · Al.l ~X~\\@- '-lie. ~11Sl:it. (rt$-t*'- a~.s¢~nt). 

,;. . J.~~ U~o,Wl}*.$,.BO.~J:,~ . . ... 
The f{a.rp t~t; <>~c~. 

Die Tort~ld:u!f.o • - - ' . - . . ' ., ' •, .... - .•. ·~>· ' . 

2. :S1~()n . ~.!l.~ . ,CellLta.~~~··· .. .· 

.3• SWlng ~VI :~:W,eet. Chartot. 
Qooklea and Mussel,$. 

(A) 

(A) 

(A) 

(~) 

(J:li 

. " , ' . 

( :Q) 



, I·' 

2-~ 

'-~ '. 

, I 

.:1 

· Blqw.,, fi~_,?f,.. Xll,Q~ .• w~n~~-r- _Wind: ( A.rn~-) • . · 
., !· ' ·: i. . . . J. ' ' i ' '• .. ' ', l • 

so.n.s t>,f:,J~~-- ~t>+s~ . Bt>a.t.~P~fit 
f@l~ul,-.~,. ttint.a~).•.~. 
i$herloelt :tiOl.mes,. · , 

i . . . ' . . : " ~' . ·-. . · .. '• .-. i ' ' . - .. ' 

' ' 

' . 
i . 

. i 
~ ' ' 

\ 

~ .· . ., .. -. 

. .• 'I -~ ' 
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E. .fljE. DtAIJJJNd, 0[ . T,YTE .. 

(Agatec1at1on_.of .• Mtatl-c). 

l,.1k~ t:ta• tenn. ·"li:S.r·,ra1n1ns" '* the term 

"Musical Appr~oll~>'tiO.ritt 1s Jtegard.ed wtt,h appre}len~t.c>n 

,ana di.ttrur:~t 'b1 •nY. t~achere. · Many s•em t.o thi.illt 

that 1 t ·1m· lies a learned outlook U. ··on mus1 c and th$ ·.. - p .. · . , .. · ... ·.· .... ,P .... · ··.... . .... 

power to t,al.k tli,u:t.thot1tattve1J OJ\ !ts ro~e •nd coBJ.pose:re. 

In any O.ta;Se . tb,e t$t'm: 1! 6tlilb~gtt.OU$ a.nd _I 1nf1n1te;J.y 

pref-er the $;Kpresst(l)l) "•~slQB;l Taste~. Appret1atton 

ot musJ.c.; ~r x-atl:le~, sood 'b$st~ .lll muslo. mer$11 lrnpltes 

th$ . power . to .· 11'ke .. and. th~Srefore ·to enJ~Y th.a$ which .1$ 

beat\t1f\ll a%14 at?~ in tri~$10. VliltttM. then, •• 'r(l1ght 

ask,- 1.$ iso~ IJ1U-s1o? :J ~o not. . ~nten4 to go 1n't!;o tll,~ 

qt;.\~etlon ~t tne ae-st~~tl<=·s of mustc as t;lla.t woUld t;,e 

be.sl,d$ ~he .J»1n~ ~<1 .. ~ltoge~her o-u~sJ.d.e th~ ~QOp$ ot 

1;;)lis the~lj&,. 1\ .. Sl4ffJ.~$$ to StAY that {bOQGl fil\\S.lO ~$ 

th~ tr~slatl<:>lf.l. of .sotne beautltul 14.ea or emottc;,u b:t 

t$r.rns ot. beautiful s~un.<ie s.rra.nsed .1ntc an $.robi.teeturally 

$0\U'td t~l~ e>~ f3h!lP$ .. Q:r Pfll.~teJ'n.. · lt J.s ~;ca.ctl.y 

a.nalo.g~li$ \·o J5QC)i poet%7 1n that good poet~ ts the 

t.-.ans1at~ll6 o~.~ b$ri.Ut1fui t<~;ea. or:&fll.otlon.tuo bsa.u.t1tu1 

words a"a~ea. ~n .e. t!JtJ.t1sta.ot<)ry torm. Tb,e l:)eaut;v ot 

the word$ wh~n re11d. alou4 l.le$ ~n the me~dulat'-olll ~-t the . . . . . ' . ' . . ' ' ... ; . . 

vot.c.e 1n r.ea.d~llg, · t}le q~11t1 Qf · the vow$le a.nii cqnso• 

11e.ntJ~ arul t.~ ph,y'thn:l or rne.tre ln ltliich they are $.""a.nged. 

ln the -~$ ''fS:S, . t~ b.ea.tttt <:>t th~ $O"n.4.a i,.r:t tnttJ3'-C ites 

j,n. .. the mf):J.Q411 ~~ey a.na. rb.J~bm. ot the nnts~c. 



i 
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.. 9,1 -
: ' 

lany ll\l&~ea..~ tQrm$ .):;l~'te wen acc;:epted as beautifUl • . 
' . 

We b.a-v$, .tQr '"~P.l~ •. the!) son~t~, concerto• .sy~nphony 
~ ' ' . 

an4 ope~a. to .r:tleJ1t1ota SQille of the m.ore.cempltca.tet\ ones. 

and the rc>~~~.. ~o~~. c~.on, et.&t~ .EIA~ .tolk ~one, tQ 
' 'l •: 

Jl:le f>O~tent ot, mus1t 
' . 

t~ aome\1.~~~ -.l)s$~'-~t;. ~~ . s<>.rn~~~~$ ot)ncrete. 
' 

1 
I ' , 11.. 

c.onte~t .ita .:~pnoretra, we spe~ ot p~os;ran.une. muait or 
. ' • ·' , ' •· ,; ,·• l ' ' 'I ' ,1 

m~$~t> Vlbi.~~ .4esor~.~.s. ~u>~e ~4ea s:ach ~$ march.1n8. 
': ' ' , 

1 
• ' '' , ' 'I ' 

1
,' I ! ' •: ,' ,' 

nmntnc •. ~a;rtn:()nt& 1 $.b;re$$e,. s1eeplns.Qr :water bu;bbllns . ' ... , . . ,,·. ) . : - .... ' . . 

over t~e. pel;.lb~•-· . Wb~n t,ll$ .cont,en\. !,.e abs"tra().$1 .. the 
. • • • ' ' . • ,, ' •. :' . . • • . •• • :I •• 

o0tn.PQ$e.r .1$ t:pie!lv~t1rj.~. to ~tF~e~ explicit ,s.oD)e $Jll<>tlott 
, ; · · · - .· -. ':' -· ! - · - . ·, , · " r · ~ • '" • · , • , , , '. , • · ; 

1 
": 

C)r ~d.f:ta~~ch ,1,, ~p·~i.~t .ln b:lmee.lt ~. 
' - ' ' : . . ~ . ' . ' ' . 

ltl ¢>l"t\;er .that :t~ 4&.P.ao1•Y for \he. expression 
. :' t' ,-,. •• . ., . .. . • 

. Q.f f./1$\• :~r.. ~ct.i:{)~ •. 1.~ 1.·$. ·"ec:JE:1,aaary .for f,he tJ~bJEl!~\ 
' ~ ' • o ' •• • • ' '•, : ' I \• • •: > ' ' • • ' l • • 

' ' ,c;ompr~~~Cir ihE:I'. ~hr•~ faoet.s ~~ .. rn~stc. He mu&t 

t1~s\ ·~~~1~• w~~~ .. t.b.;e. r~~bm. ot t,}le :r,nu.slc. ~$ • ho~ the 
. . 'i ' ' . . ' ·;· t •• ' 

;d1el()d7 rJ.IIJ~$; ~Ill .t":al..lt $tttl t~e qu~ltty 4' tbt) •ou.n.d: t:rom 
11 . ' • t ' • • 

:the ce)tn\)l~tlc>n. o,t var~o~l partl.h . 1?h.e ~r~1neti; •a~. 
. : . . . ; : .. . . . . .. 

~~titn.1 vn~~4 ... r$1,;01;. t·o (!;t:J.O~ ot 1fh~$$ t~1nSa, and t!te 
; . : • • ' f • '," j,. . 

OQmb1~~l·~~. a.tid .. 1J:it$;r,~a~lne; ot, ~l. t.hes~ . ~eact1ons 

w<Jtl].<!\ ~:a,lt~ ;tl~t t:r11• . oont.e.~t. ~t: fl~e mu.1$ ;.~. ,or t~~ me..s.sa.ge 
• . • . ·,. ' ''· ' '.' . . ! •• 

Wl1.if)h t.ll~, ~rn~.f!$t. ~s. .. ~lf',~ ~Q ~tnpar,t• .. . Tn~B tom of 

t.he must•·· -~~d $b,.~P$. t~~ .:~t.m~tu~ lnto a ~o•oseneous 
I ' ' ' '•' ··; • ' ' •, j ',' '' < ' ' ', 

:a.n,d .,at~G~fat~~l;'J . W.~9l~. ~.~· ... ~hea~ •. wnen . til~ . en(t tfJ.pproaches, 
' ~ ' : . . . '· ' . ' .. 

' 
t~ere w<mJA., ~ . e. ,teeli~ <tf o~lllPlf!\t.on. 

" . . . - . . . . ·. . . . . :' - . . ; ' ' . : ' . '. ·~· ·.: . 

. . x d·o .no~, .J)re\f~J).\'l. ~P .. ~\l$S&~t. tb1lt ~'f$r.ybod7 
: ~ • ' ' . • . l ' ' '., 



11$t.ens ~o.. ~Qus~o ln. .t.ti-.s t'$'tller achemat1·C way, but I 

'• t•$1 ·t)l~t· ,m,~~,.•~ti.. l.t,•t~nirig •o. ~,,·4 t~~~toM. 
mGzte or 1.;i~a ~Ollg 1J.ne~S Slmll.ar to the$$·. ~he· WbOle 

I 

process mat .:b$. ~t.Qg$~he;' wiconsc.!Q~ ~nd the $UbJ.eCt may 

· ~~1~$ ·~-t. bi.~ .t"s.nat ~ee.o.t.l()~ wt~h~ut lmo~.ns til th•' 

1tt.al' a9W ;~ hall. ti~tt$ <J().•· 1:3n1 pe()p).e~· on the otheJb 

~~ 4o .. ~~i e..~~~~· )tt. .~ny j'lnel ~ons.clo~s re$o~t1on: a.t 

.allt, but. ·0~1 b~pm~ .$n~anQ~cl by. ~b-e WQnd.ert~ I ' 

~~-at$riat.l~~ of ~~q\tnd ,r~db flllel. the rQotn and ·at the 

~rid ot· to~ .. mu•l• "teel t~~~E~>\V$~ V$>SUe1y st1rx-~a; o~ · 

· .p1tft~d... $11' df)ptt~$s.d. . I . oons.la.e~ this \ype ()t 
' . . ' 

.ltst$l'd.ng \q ~. ac>t 1ntf:l1;t1g~ntt in thai#· 1 t f. e. e. sort ~ot 
s~anc~ £n :Vi~'-~. qA!y p~$ . r.,t tll.e per.a:;Qn ha~ tunct·loned. 

1ttt,ll1g'n~: l$-tt-e~~M .f?hQU14 $i"lt$.tl ··~ coml'let~ reaction 

of thE) ~Jiiol~ p~rso~a.a!t-r. p~sloal, mental. .and .Qmotlonal. 

· ~epeJ\di~ 't ¢o~•~ 'tlP<'n _th$ ®14lt.y .fit .t}ie nnts1c heard .•. 

f f~eel. ~~\. at1. ~n''"-~~a•n~ l.1st~~er to . ~ee"hov~n* s 

Bid\h S~PltO.t,Utl~ P~1$lc~U~~ ~~Jl:ta.l1y ~~ •ot11'n&l1y 

ti ,_a. 41>ftew ,a .. b'AQA noJ'4:'()ztlJl"'~ . · ·.. 
1 

....... v . . ~.. . f;, .. ·<li"' .g.., ~ .J:'V .<:~~ ... ~ .. o~. 

J:t .,S.·• b.O"Y~.•• Jmp•~lslb:1e to. 'ause aveeybody 

t,<) 1J.$t,$~ tO. lf!U$10 #111 thls. td~~l. way ~Y a cOU.Z'se o.t 

t't~~n1ng 111, f!l\IS-..9~ t.a,\fh ... )f!~py P~Qpfe are qld.te 

l't).Ca.pabt~.· ,,f . ~.1$t.~nlq 1n ~~e ina~E)~ an,C}. --q.a~c t>,t a..· . 

•~r• &.bf;ltr4[t.~f. ,typ~ w~lt~ a.lW.ats.· .1;$ ~l1C9mp:rehens1bl·e ·to 

thetn• ~~·. 1 t. irJ ~bvto\tta · ~b~.t ~$$Oh1ni . th~tn t.o .ltaten 

t,o ~b.e ~hf'thln1 . ~~~()dy $nd. ~ony atW. to r~pogni,$$ i;h' 



( ~~ ( j . 

' f .. 

.. na ... • . .u;; 

iilimpler fq;rJn8 w1l1. open U.P world' tor th.elil ~t wh~ch 

the.r Vie>ttl.4. q,th•rw1s• liave been •olllPletelJ $.s;nora~t• 

MoreQver, t ba:Ve (9\ttld tt Jc>$_sible. tQ tef;i.Ch ~ven .. t.ht 

$\t&t U.untn.S1C~i.tt ~~ld. tO he;!l~ these. t~enta1s and, 

'enJo)' 'that :tney •ean~. 
. . . 

. Qood t.a~~' .·~~ ~~·k\lo, tll$'1"Qtc>~e, lJipl~e$ tn• 
' 

aiiJ111t.y to .l.1Bt'eJ:l t..o mu~l.., · ~-'t,•l.l1~$nt.lJ; .con••~s917, 

$.ne ·abS.ltt,. tt> l~Dten ip,tH!lltg~~tlY dQe&s n~~ tmpl.7 the 
' ' ,·· 7 ,·' ·., •' ' : ·, • I 

~apac$.t7 f'ord1s•:r1f!l~~at~en between good $.11<1. 'bad m.tl$lt. 
I'' I ' 

· bt\t oert$.1~y ~9,kes 1 ~-· poru~.tbl~·· 
\ ' '< 1 ' 'I 1 I • 

1 have ~t-.t;e4 prev:lou.sty that. tb$ tJ.'a~!l1ns ot 
•s1ea~te.st~ 1~ a •a•ter ~t -~$1¢$.1.exp,rt~n<ltl ap.d. ttlVJ 

' • - ' ' , : ' ' , • : ' I ~ 

"perate¢ . fuli.Ot1~~M ot· coneo·1Gus· ()r · uneonf!~1out;1 

or1t1oimn ~Y t.b.t:> ch1l4 in t~e sb1ap~ of ltkins o.~ 

·41.al1ktng~· . ',the metbQd. ,,c>t ·t~atnlns the 1;as\ej. \hen. . . . 

becomes t:,h.e. "-~•clttng Cilt o~114f'ett to ltet•n to·. DJ.U$1'l in 
• ' ' • c">! ,;, ':,, I, 

an tnt~ll$.g~nt .rn~n~r.. . tt ~~. ~~ld ~s Aletflnlng 
... • :~ •• ~ ... ~ :', ' • !, • ~ ' ' ' _..:'' ;· ..-

.1nt.e1llg(:)J'1,1tl,y-; h• tXt,Uiil~ ha,ve . a~e $O~t ot X'ea;¢t1tn ·t<:> 
1 • ' 'c ~ i ' ~ ; : ' ' • ' ' : : J ' ; ' ' ; • :, 

~e atlm\11~ provldfd bf .. ~he $()UJ~d$ .•.. •d .h1t ~eactir;,n 
' i ' l '• f , I • • • , ~~ 

wil.l l.mos;tl;J p,tfot>ablyt..'.!~ ~.ohe .:of. :,p1~asure: >:as ~,::soot{~· 

at he tincts .that ·~ can ttnde~sihancl what it .1$ ·all about. . . .... •' ·'' '• ........ - ·' ,-,, . . ., .. '• . , .- . . ' 

teb~ttld 1lte.. ·tn.e teaeher•:s tunct'1on :is to ahow hl$ 
• ' ' • • • • • :. : '; ' •• • J ·, ' -~ •• ' • ~ ' •• 

P\lPll$ how tf.) ).1,at.en. _lie should f$t.att w1 tn t.h(:) most 
' ~ . ·- -·- ' .. ! . ' • • . • ; • f : : ; 
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l<>ng ·t$.-.~.~t~g Pll'~V,1fl~• t,he materrtal · tor n111ch 

-~t ttd.~ •tP.erJ;e~()f:i --~11:i.lt), •~r-~r~~Mng tae111 tates tb.e 

f.~&,lf:&14 _Q~ t,•e J~~~~~ -~-;- _rn'(lsi.e 1nt-q, _tlnt$ 1 tuEJ, harft1ony 

. ~d .1t~. _G1;~~.r. .oq:¢po~e.p.t;e •.. · .t~ 1:-raltiing ot' t$s:t·a l$ ·· 
' ' . .. ' . 

the .ta.ot.M~• ~D:~-- n~·v~rat(taj·t~Q_ .• f&nder1ng explicU~ 

P.t. tha;t .. t-~ese .;Q~•po~,~~t=L me~. 1he~ $tlmull prov~d.e4 · 
' • ' • '• ," ' I ' ; ', ~ • ' o • • ' i 

·'bt th$. -~~~·~b:~M Qf. s_t)ngs •. li;QweVe,r,1 .1.s tt~t $"'-f'flctent e.nd 
. . ' ' ••. ' ·--. •. : . · ••. ' f . 

. txperten<:e -~~ .. t-il~ s~p$ ot P'lW' 11et~n1n.g. sueh 

;$gper~$~r1~~-~7 },'~- p~y~~~<t .bt' ~he s.irl$1ns ot eJthlbltlon 
' . . ' 

s¢'~~-- by :~ttb~~- -~~~~s~~ .1~ .tb~. -fJ~b-~!1>,~· •. bt gr$.ntophone · 

. re~lr"-~• tq V4J.-~~~·-~ .• 7 .~ J~~P~~·ft;~--' ,111$~<1• tmd 'out$14.$ 

_tht s ~}l<:rf)~;, .. ,Pfr~u~ul.+~~ --~.4, ~b~P. bands ~nd· -sout;a t!lms • 

. · · :t do n"t 'l;link .. :t~tdl .. _lf;i mstt,t.epe ·ve~~r'_much J11lethe!' the r _ 
. . . ~. --

·.. mlil~1• .tl$!~ bl .. t.n.e .. :¢i'11.J~ 1~. :l~J.t~4 .~~ . d.·l sl1~~t, ptto\fide4 
• . I . ' '< . ' •., ' 

' ' 

· . t~t t~{t~t 1,·$.:.~ ,.~~~~ R·e:\!J:()e.n. tt+e' ~!Ill>· •. preterta.blr 1n 

',''I 

·t.t aow becomes\ clear that t'he wat,ntng C}t 
.• •. . ' •. '' ' .• •••· --.·:·· •.• ··!/• ..... ' . ••.· •.• 

m~-1~a~ ~a,.EJ;,..$. ~·~ ,J?G~_l,lJ, .~ l>fa>"··.··Of .. ~~llg ~e$.,h\ng end.· 
,·~ar..ot.~a~·ntne• .. _ I .. ~~:~l.Ute ~-~- :td'~-:9f 41Vl~lng'ws1o up 

·ct~to .. l-1~1:..~'~; Qfift'P.~rttJfl~nt,.s!. ~4-)~~t~'t;ng -~aide_ a.leS$On 
. ' ' I . . ' . .' 

].a;be'll.~c1t ~·~~tt~i~1tl&~ .of tt~U;$.~.Qa.~ 4Ppre.clation" or . 
:'.' . . . '. . ,. ' ·. ,·. 

·~7.th~~ ·(tl~~~·- ... :4l.-l.. ,~.etso~~ ~lil.oul4.. ~ _rirttalo 1e.ea~• · 

and lllhi>ult\ -~- ~~~c>gen~~u.~. 1'he l~~e<)n td.ght nav-e·~ 
. . . ' . . . . ' 

: . . 
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;$0'ng b1tta• or an ear•tra1n1ng bias or a listening b1a~. 

but non~. ~·1'' tb~$e .. ~botad ba traat~d 'as '.a s\ib,je~t 'in . 

tt-~lf. · . ~be~ a .son~. ·ts betn.S taUiht., tb,e tl'llt>:J.lcatten$ 

·Of th.e. rhf'f;~f }lartaODJJ tnelod.9'J fOf"Hl and WOrd.$ should. be 

;ree.l1st't4 .. n .~~elf .. ~~t. ·\h$ .tl41~f!Jt. po.sl'b~e f:#n3o;rln~nt 
. . ' 

mar ·be ~~1it.~~te¢J~ 1t,., 

tn ·tlie . soli; "~td F:~nner ~Q~", tor ln~Jtanee., 
\h$ del1(U.ous no:naense ot the wo~s w.111 caUG$ endless 

• -- · · .• . , I ,' -·., < . _ ~. ' ;. ,,' •,· ·.: ,_ ,. , • " " • · ' : ,- •• • , -... • ·· • · • 

' . 
d:t'Jviats.on.s are most uaetul tn a. lesson ozt the old 

, ·'. • .' .·• 1 • •1 .'' ·' •, . · •,. - .• .c, •, · •. - • . l '• · • • 

mns:u •. ab .fa.~~~ w:ttrhhts ~see4 ~so<Xl. ~our. pec\41a;r 

<tl()thes ana. .l4&.nne.r~sm~h .... Whe rhythm of t.l'ie :sc:tns 

·8,U$S~St$ }:tl$ ~f?ta.~UJ>$.d. a.r.tt\ 611~lt1y ,f!iW~W~ {$$it .•. Wh11~. ; 

. '~;he WhQl.(;J .!!tr;tt,~tW~ <J~t.,t~e ~~~ri .~uggest.a • h&l'• a . . . ·~ . ·. 
. ' ' 

pu•~ns ~.~e.~ ~(' ~il~ .tia.:~ t.tntl ··'*· 'tsa"h~~ . ~w11dered 
·• 

· $Ctat~~as 9~ :t~~· .~.~~··.'•~ ~~'~ .. ~~· e~pl~ll$1t1on tor the 

·s~Ur ~t,~!~~- J~ca~~rt:t>¢~ ... :\~ .~~. ve~,~~ 

fh& ~a:st~ .o,t tb.~ ohtl<l itt \Vbt?ttt these things 

.hale 'be~a f-$.~4~~$§. t4nsetc:.nte .. b:f· . j\J41()~G\1S q~eetlontns 

and. tti't~~f,~l ~nte, a;n,d .Y$;(;) l;'"eca.ll$. t~ls ~tm~spher$ 

. ·~$ioh :t"tn~ ... h~ he~~ <>~ ;IJI~t.J$13 . ~h,~ .e~ne, ~$ ~na.eraone t~ 

· ,It~~e d.$\!'e~(;)Ptaent t.ium ~b.lf;l tar;'lt~ ~t e;n.ot.her child .no 
mal hav.e . \:le~n .rD.ez>elY t-S.U6bt ~· s.ln$ ~he sol'lg w1 t,h 

Pfl'f~~t ~~r~'st~n ~dr.41¢t,l.M• 

tbls· ;ls. ~l~e t~~Jo1nln.$ fit. 'tr&$'fr;e. In ad1U.t1on, 

thttre ar.tf' .. .'~~ .l;l.~~·"ntlle ~~ss.ons ·1n· .,.ell mo~e attentlon 



1~ pa14 t$ . the ae.t~ cQnt,nt Oct til~ ~si<h . :n~ m~st 

®tt be .. t~rso..t,t;ea;; b<>W:t.lYer, ~b,at. tb.Et ~onte~t. t• · t.~c;9rn., 
f • ' • • -~ ' 

pr$heta.Qib1' t.o. t~ ·cbl.ld Wl~ll he ~t1s r~a.ltS.'<l · t.t?.~ , 
, . . . ·- . . . ' I ' .. ' . 

-'· . 
·· ~o~ ~n4.tQ~•. . . ~ .. am· ,slitre \h.$t th$ .la.tlur$ to :autlte 

childrerlt. 11 1n\tf4tC:$.l~~tn1nc1et", 1n. $P.t~e ot mut;t~l 
appre~1~tton. ~~$$~~&.. .;,~ ., d~~ ~~ part ~o .. etre·•$J.nl. o:~ 

th$ ('.ont.e't)i; <bf t.tt~ ~.q,;$,~ b~f~x-e . t~e 4ht~~ 4.. b~~n 
tausht .~· ~9WP".~'~ .:til:!;);$.e .4,erl.c~a,. fhes~ t.w~ type.e c>t 

1~;;nion $hQ1i11.4-. ~~ }\\e.n~ ifl. ~a @.n~ they sh.ou.l4 t9llotr' ·a 
' ' 

1
. l I · • 

·ciE:.t~mt~ pJ...~ •. 

:tn lhe 1(~•-rpt;te~. the child la t.~· 1uature 
' i ' . ' -, . . . ~ . -· 

tl() \tie ~'Plo$· t~ an~~fe~~ a.n.• th$ tf'a!..nJ.n.s ~t. taete. .e~Ottld 
. . . . -

b$. t!.· ·d~ve,l~wnen~ ~~ .t.l:\~ ~att.;;t~tntn~ work •usse~tect .• 
' . . . ' ·:·· . . 

. . . 

·and . t~e ·~h5.ld~il .. ~~e,,~~X'~6~4 ~9 ete~lcte v.rh:e\be:t> til$ m"ttsto . 
; ' . .... 

1~ llaPPY.i· $,.&4, illl$@1>1• f1a.e,, s,~w anti; ~~Q on or w~the .. 

tt $~gs~.$~~ .f~~l:'1~G .• "~~tne,·. ~il:lo~s.. st~n~ll!l .~r otb(ltJ' . - . . . '. -· . ·. - ' ' -

.: 

. tuu~ 1 t.1~~ ~·tl .. . ~~~tll· wnlcn .t~.l ·wt th~n t~elr ,~~.,..·ti-aintng 

$Jl1$~. •h~l4 .~ t~;at~a..• ~&nd. ·1ll.·uetrate4 lit ·t~e 
,'· •'; ' ' :·. . .. 

11$~&~1~ .1~$S.~~l!i 'P1 .m~~s, ot, ~~Jjtophtn~· ~eoords anti · 
pte.~otort(;) p.~·~~e~ .. . ot. V:$1.'3 ~~•N d~~cr1ptl:ve o~ program1ne · 

m,~elo. . . f.fl~ . ~totf •h~l.t\4 •be. ~id !bY the te$.'ll~~ b~fpre .. , .·. . . . •· . ' ' . ,., ' .. 

band •nd .t.he (l~Yi,~~- ~~ • b7: t~~ .. OOlaJ)(lJ.Str,: ~~l-11'1~•~ .· 
'ffif!J/ ••• ~··iii • • • , 

Kl Se~ St,lh~dttleJt.•; ~$,$Qll a. 
!ih S~·· Seh~dti,le 4, t X..'$$0t\ as. 



. 
~~ at . t.hflt . ~c().nol~$i.Qn ._there sb,ould ·be fttt'ther que~a\ione 

·~~ a d~$~tU?&l~O.tl ~() $.$~el!'(:.a1~ 1th~ther: tbe ¢~ldren b.ave 
' . 

oo•pt:-e:Q$nd,e~ the .. ~s.~c .. $.!1¢1 :Wll$the;r ~her 1nd~v1dual.l.y 

.1lk$tl o.r ... ~$·$~~~•A ... J~l .... i1le .. t~f!cn•~· sb.ould. :riot eOIIbn~at 

'tlpon ~~·•b~r t~. itt~~~ . . •~ .good o~ not ()r whether the 

tbila,,$~.~)lo~~4. .. l$~~ -~~ Q;r.:n~tt. 'ltb;a.t would w· ·$. pl.$Q$ 

ot r~:t*J~4. .. ~·~.7-~1\S.*ot .. :t~e .. w~tst ld.~· a.n~ ~ relic dt . 

·~h$ 'Vlc:~,()tt~~ ... ~~~;$. ~t.,Jl;0~4t~ .t.b~ Ch.ll4• 
;; ' 

' 
atte~~'t a~ .,r~j.l\\p:J.e. ~1·~~~. :~f . the tau ale· hea.i'd. ~ 

var.,ous ~~~s ~~t. v~~~f.at • fi!()p~ano,. a()ntral.to·., t:en<)r and 
' 

~s• ~ .$tt~~ ~G ~.a~4 .. ~n4 .r$~c,lSfti~et and iih$ metb:o4 · 

trf co.~))~~.th~m.. ·tp;tq ~ :~~1~ ~~.la111~· and hear4• 

~a ·o:r?~.h~s~r~ ~~?~~ .~. ~~P$-t.#.~(f(!i. ~nt~ .~\$ st.f'tns$·~ 

'V~~o<twtn(l, ,~r-a$tL~4 J?~.r~~as.~o."' ~& ea~ of these .lat•:r 

tnt_o .~~-s .. s~p~a.p.':•·~-~t~e.,.~Eln~~-~4 ~a.es _par~s. · All 

·.~he ab~~ .-~~.14.{1J~~ ... ~t>P,_9~~~1 ';tl~$f.~at.$4 .~1 .me ani o't 
' ' " 

~~-p~qnEi -~~~~t=t•, .. Wl?.~ .. m~Ji'~ QOmiD..~l'i . tns~~~nts 'should 

'b$. dt~pl$.lf.~4. ~a.,,. l.f..,p.estbl.Eti*. th~ ro.~~e~~ of plartftl 

t~~-· qJ;etno~$'l1~~~~·· .... !l'b.e Ctl1l(li'en sntltfl.d ·learn to· 

;re~o€;01t1$ tll.e. ~t,mbi"a ·~.~ .E!i~Ob.. ~¢ t.he group 'o Wh1oh it 
' 

t'lfl:l()llGS,.;. . Onl.N .·~ 1~td.te4. ~~nl ()f ·•1tf1Sf,rumettt spott$n$tt 

.·in~~ )>e.· rA~:O:Wa.4 .~~· ... t,p·ls p~~o~l·e$~.·· t.t .®che()k~4,. 1~&\s to 

~4ue .. :~P$,~~~t1Q.a .P~~~ p).a~~tl Oil, t.·li~.· .1nst~~nt · tat}le~ 

~hat\ - l:,h$~ lBt\fl.i.:~• _. . ()q¢~lo,n~ \ltt:9r1:~s $b~t, CGfnp06$.J'S 
' . ' . ' .. 

Whl*b vto~d .int.ertJ·~t. tli& ~hiiltl'r~n. Jl\lSht .·be ~ol.<l; the 

. tmp~t4iin~l· ~ ~,., .• 

' . 



le$son~ .~ho~~~ 'b,e ~d~ll1t>V.S.t~~~ed bJ Qle~n,~, . . ot su~~ab.l.t 
'' I ' . , , : . 

r~(!Ot'd~;, ... ~-~" ~11..~ •. Q\l~try (tan¢~~ 1n o~mp~un<l <l~pl,e, 
• ; • •. ·• • : • l ' •• 

~~t.pl~ ~nd. ~adr~p~~ t_t••- ah®ld.<.l;xt tl).fl ~llu.str~t~otUJ 
., . 

o~ the t~zne ~~~ttl~g,~: 

ln ~stan~:S· .V ~tl VI,, t31tnp1e l•~aona;& -~~ ,fQm 
. ~ .. -' . . 

$·boul:d.. b.~-- atv~~, . .. ~~~rr. -~ 1:.~ntl;l.n f.~rrn ~h0\11<1 ·" 

a!¥llfs'~ ·--~~- _t);+$_ ,P~~1l.() .. ~4 ®-.P.:t~~~pte..4.. ~~e.~p~e.~ P-~~74'4 

cQ1l the gr.~!ttV>.Pll()J'\~, •.... ... :~)?.~., .:ro:n.~~. te . a a.tmple ,~Qlflll wb,1~h ... 
. ' 

$goe:t1E)n~ ~-OG~d:~ f~r p~o~~fta o.t tl:tVLr:st.ra\l.on. . Old 

4anoe to,~~ J~~t• . the .~-r<ftlt*'~• ~~~ .. ; Sl6~•~• :~nta~~ . 

!Ui,d pp.$tora,l .. 4~~G~ .$t;t(th a~ ''Shepb.~~s !ley~ ~houl,4 -~ 

~~att~4. gn4_ ~;,. ~tie .. s.~~ i:t~~$. tb.e .. a.t\w.\l. tttP• .~P.t. be 
'. . . .. ' ., . ' . ' . ' . '' . -. . ' , . 

~aupt .in. tb&_p;ny,$1,pal .cult:,~~ .. ~r ~~~ins ~.$BP®·•. 
,- . ' . . . . . ' .. _. ' 

~e .tl).p·ort~'$ :., .. :~J,l~ -'m~lli»:r a~><t• ~llq~lai . ~ . ~htJ.$1,e<jl._ 

'bf $v,t-t.abl~ ~'~~~ -~ll4. I,~·~- .. :tot.md ~-~ pl~;ytng .• 

me~ody . ~~ . t~e . ~~-#-~r. ~P.~• :an~ .. ~~p~.a1#.~·~$ ·'-~ . :~:~ \~-~ ~lnt:;r 

.. mod• ~e. •~n ... ~t.(·~~~~t~ .. ln. l:>r.~~gt.l1S .. ilo!ft~ .the $tm<.ttWhe." 
. ' 

<J.f ·each. M,~~~ .. ~?~~. '-~•~~t!l~, . ch~ldreP.o .. ~e e.·bl,.e 

~)iGln$E1l.V~,f! .. 1.iP ... ~~. $;. tlitt;t.P.l~ .. Q)~J~.~. m"jq4y itl\Q "h~ m,t~Qf 

W:1tl10ttt S.Q.~~~tl.cu.l~,Y•,· ... :{~~4)~ ~f~~~ ~f .. WP~-~--_, ,,\lite* 
~ ' . 

fQ.Mt~, (!Q'QQ~-rto, f:!1~P!\O.rq_,_ .<>J)erlil>:t.-~1>$:r"~t.tEI!t ,ean~.$i;.&. 

\?%i~/b~~t4 ..... _el,a$~4. j;tlk$ ~P 4 -~~~r: ·c>t le~t;J9l\,r,. ~t . ~~ould 
. . ' . ' . ' ' 

t 

rt9t b.e t~a-f!Q. 1,.1!). .• :tO() l:\$1:t~l.1e~ ,e; ~a~efil . 1.'1';~ ·6t$t,a.1ls 

$h~~ .;ee l~tfi, J~l? ~~e. _.j9.C~~a.•rr -illt4~,~~ . . f:h.er-~ ~~.~d. 
~l..$o/. • ... 

r 
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. . 

illustrattGns ot. ~o1t' workth . such ta.:uts anou.l<l alw~;rs · , . , I 

.. . 

bt ,lii'lat~i;t~d. not: Pl\lr l'$~b tt?.~ ~•'Q• but· a.1~Q w1 t)l . 

pte tux-·$~' ot tl.\$ Q~P9&a.e, •. 

In ~<>nne~tion . ~.~~b. . 'tlto~:rapt)r, 1 t $hOU1d bt:1 

"ro~t>ewt4 t,!l,a;t: .At~tJ1.1l:~. 9.(: ~b.~· ltt~ .. ~'ll·~~ o;f •'n a~ 
Ol'llJ ~t·nt'lr~~t.$.1'1Fl. an~ .. Ue$.~l.-.in_ so f.~t .a.s tbey .. a,~ ~. 

retle~rt1<>,n .. · 9t \h¢1 ... t~e(! "_,$t.la.~ .. ~~~~~t;~~-~e t.n whtell 

tl,t~;V ltf¢4, .()r. -.n~ .. :~~·~tt.o~~nJps l.l~twe~n. ~v~ll;is and. · 

t~'f~l<>Ptn~~t:~~· .. , ..... l~ .. J:~:t\~8 .~A1l~~l'h· . . 3~~~2;.~Ei: S.~Q~t•$. 

~'V.~·· t11e .. ~4t.\•t1· ~d"'t\nt~g~~ :~t~ :~mp·~~l:tns .·.e. ~~11s~ ~c>t 
;f$$1'1'1 tQ wb,at .<)ft~t; a.ppe~~ 1Jo tll.ent to ~• no tnQre 

t•l\ tt ne~Q~~ tlrt(i. ~:t~s~"Pi¢ ~~. · such' ·real.~tJ 
· teni~· to Jt"' ~t'Ei-n~f'~):_<t~~d.. ~~ :. th~:. CQ.~PQS~:t $ •QiC·• 

f'or th~. b~p~,fi.t. .. t:Jf t;e;e,(Jbt~s Wh~ ~ 1~ e SeirrJh 

o:f Qte~~a1 .. !f:~·r _ $:1\2~J' tr.P;~. q.f 1et-..$Q%1., , t -~a iuce io 

t.~(;€}$me~. a ~tle ·t·~·Jlti}e4r .. 1:«· .a _q:G-\t(#fi! p~ :the ;U,dlilesex 

ltat.t~at#;~ ne,p~~tp.:e$1l~ ~nt).'b~.r,~.~.; u-~*~ in Scb,Qr.;l~ '* • 
l e~l}!lt~r tt t~ .. 'P¢ ... ~~~.o..f .. ~~~ ~-t "~'lal>l~t.o~nii~1·;; 

. . . 

~t.tQn~. :b.9 1;h~ .. t~e~~e; ... <t.~·. nn~.fiJ~ l. ~'I) ~.$~~i . ln 
~<n e 4:1'!!i' ·1' • af th1 · e.oi~ t,_.'i!tA ~ • ·· 11· t ·· ~ · ·. · · "'A:. ·. ~£-P .n. ;~"\", ~.~' .. :., ..... s.-: . ......•. ,. ""'~''"\' ,~..EJ. e.. .. rs .: o~. tWSJ;n'OP~~ne 

. ' 

;r.e~~~$ ~hteh 1~ ~ttg~~~nf!J.tte,, :w~11. tab\t1at.~.a . a.}'ld . 

e~tt~cient -~9J~te~·t .. &l~ ~$~~n~s. · ·ill aid!.t1oD> to tbiil 

•e1ueJbl~ .'P0.4k1 ln'$ .. Ma$~~~ts ,V-ol,o~. &t$lllopJ:+on~ O<~>m:pa.n: · 

~e Ptli>l,eii~4. ,., _gr,pd..~e~ o~. pamp~t.tii 1f.41t~d '»1 

·•. '·" ..... 

fl\e p$.mpble·ts ~~~ 

J·~:n.~t)~a./· ~ •••. '. ·.' ~ . 



) . 

ent1t1ei **f~ Gr>tam,phone :1.11 s~hool'"• tor intt:Jrest1ns 

stQ*'tea alx>~~ .compc;tst:tr.a ~net:te · ~e ~oaey • s at ltD$~. 
. . . . .· . ; · .. . . ' 

blosrapbJ,e~ a.r;.t· Pe~ef S(JAQiee' "'lne compl.ete···aooic.ot ·t)ie 
.. . ' . . .. . ... , ' . . 

.(tf o~h~r l!~et~ -~er~~l t<:>r must.~a1 eene"J9al knovl eate. 

It ~$ 1r;pll wrt tt~n $UQ: tlle language .ls $1mp1e., 'aactmtt.1ng 
. \ . 

. !Uld..· nGtl•~thUmtce.l. 
• . • • . . J 1 • •• • • • . ~. ' • . . q' •. '., •.•.. ' 

'4'lW tt~.~~~~$ J:J.t . ·t,$.st• f!~14. 'be la~,.b' ' 
ltnetd(!~tL\~ ~- il,:ti. •th~r mW$l~ ·;w~.ri(· ~a 'ttt~ 11t;~,&ti~M 

. . \ . 

i$htt4d,~· $tt.tl1$ ~~u~~ .ot. l:l.luE:tt,a~~~ ot pol¥tt• ra.l$ed 
' 

a.t. oV,he~ 1ess~n,~h ... Ji+ ~:n~s. wa:r 1t 11LP9Sstl>1~ t'" a.••ta 
s~vine; liih~ ~~Pl1$ i!tle .('~U.~l:l·4J t•t.l:tng .().~ h@.'Vln~S ·t<J ltsten 

. . - .. '", ' •••• . . . . ·.'' t! : . 

An Uipl)t~~~ (!.$pe~t or thltil br$n~ Qt the work 
'" . . . . ' . . . . . 

.1~ the ~~~~r~l: .4Q~relrat.1~n.itith_Q~tJ.eJ* sttbJ~~~.a. Per104 
.. 

$\\Bie Sl.lc;nll-4 ~ 1$'nltf)d: ··tt:~ ~b. ~r~ a~4 pbfs1~a1 e~l.~u~ 

1/het~ -~~.~~~~d. -~~~~~;:~f!t treat~• .I.haVe .a1~$lf , · 

ment~o~~a cowe.~~t4<.}.~n w~tih O\ll'~ .~~'P.J~~ts. 

In .tnan, ~Q~9~l:~. ~t. ~~ .~~:e pt"act1ee t,·o pla.y 

tWam~ph,o~. ~Qords <J.~rt~ 4nw~n.s .. ani ·s•wl~ 1•~eou .• . \ ,. . . . 

'I dQ n<tt t--(l!(}Qtn,m.ead tbi$ .Pi"~ot .. ~~t?'. a~ the tenclen•t to•4ti1 

~~n~raa· ~o •e . $Q .~~· .$.~1!11, .. a .~~~~· .. •f •-tCJ~~~ble b:ac~ouncl 
' • ' • '• I 

, · to1r• ot~h~ .. ,~o1:.1v1~~es ~~~h .a~· :t.~f3.,; ·ptfid&e, Gattns .anti. 

~.,$11 ~n £Jott!~. ca$l}8 ·CQJ~ye~~~;tt.,us.. . ~~~~ $;b.Ou14 ~ p~~e4 

t~r -~ts own ~ak:e.~i nQt .e.~ • m~~$ ·(If' ti.111tl$.1n awkWard 
.... 



:sl,leno•$ o.r tt PtC~vttl' .c~m~anl9~$Jl~P •Mlf. <>ne ~~ 

;rta<llne;1 s~V4na. c>r'·. 4~~'i.,ng. .. . V'Jhe.r. th~ .~()phOtlf :l' 
b$t~ p~a.,-,~•- ~~ . ().\lt;t<i,ret:t.J tb~Y ~ht>tll.d b~. •4t$;vetJ .·. 

l.1$ttn1!1S,. t~, __ #)o~~-~-~--tb~. ~$-eh~~ ~~ ... St!Se!!~$$~4 ~4 
. t 

~o da~rl,..d$ '"b~~~~t 1;l:t~1 .. ~~~~ ~~~ m~~~• tr ~~~, 

· !t a.• nc)t. ant~ti~ .. $Q1ng . :lnt~ ·~ 4fltl:!.t1~4 t'tl1•bt1rF: · 

~t. t~lr~1.~$ ~;( lllU$.1¢~~ ·"~~t$, ~·EJ .1)batt. WOttll\ l;)e $~·p.tlU.~US.i 

~~ if!~ .s.~tt.t.~O,"-t.'~t ... t>~ .. P.Q'l.:'~ to .. ~b,iJ .~l)r~~ .. JJle~~t.t>~~4. w~~r~·. 

th~ ~-~<31.1~~·~~--·-~~t.AA~~: :w.tll .f~~ .fJl.~ _i;~~ sn$-t,~rlt!ll -

Q~ P~~.$-~b,~.J.. r~q~_~e ~Q. :J~ll ~~ . e~cel1en~ 1U -~~ ~ . to 

1.t~ pre~~~tevtlo;n. 'll!! .. P<~d ... nt. wb,1oll shQuld. 'be born& ·~n 

r~tln<l ,_. t~t, .J!iVe.rJ: ,t.~.•~qn, th0\114 .. ~ a 3-e;es~• 1n t~5.rd.ns 

Qt t.~<:a:t·~· . Ever,. nru~f.¢. ie$·$()l'! $b()~4 l:HJ vtt~ .~ntt 

1la~Elf~~tJ:~l- ~~-~It~ :.,.l\~9.l~ .a.l,~J~ .\le S~Jiltt.lf1J'J$ ~~-h \O 

pt>~se.n~ ~v~n ~t!l'ien •~~ ~p,d, -~~e4:1 klltown .s0ngs are l>~ins 

~~~ .. c~ttar~n :~~~ttl~. io:o~ t():rw:~r4. to \b.e :mttf!~<J. :).~e~6n; 

t;~;r $b;~~1d b~. ~9. ~s~: .~~_:re~.~t·ne; *'P.~tr ~met~otls .iJ). t. ~& r.ns 
. . 

">~· ~lM~.ils; ~~, .~.t;t.!.v!t,~ .tna~ ~~it'._, .lJ~.mP)..r ll! .no 1:1-.t 

f~:, .lllJ..f.J_Ch,i•.f .• ~d; ~~~-Cl'iJ.~~~1t. tiO ~~~-<!. .. ft)~>'· ~t)llO;Y'AA(;~ 00 

t~lh ~$~·~·~· s ]'~P~·:. ~Jlq. .. \he. -~ti~ ~f. •t .P~BAmen~. 
:t ~-k0 .:f!h,ts •$8-~~'"nJ• ~$~:3f~$, . . ~ ~v~ e~en ~ t~~eb:~r . 

~~e $tl~ .b,te .. e:~$ ... ·:to.r .t.tlf!!! .. ~$1t~.~feQ.aQJ\ ~4 ;.~~e t.t, · 
pr.tt.ttng. 1 t r51ft&$ ();:J;q~ ,r_nq):'~ ..... ~ .th~ .~()n.,ltUilo,;n; or th€;l 

l.~•e<mt ... 

A ~-be~ Qf. 'tJr~e;t·ten.f bo()l;.$ Jla.w 'bGen 
• ' •• ·-p • • .- ' • • J. • • • • • ~ ' 

. ' 

p~l;\ll~fb.~d. .~~ .t.h~ .P9~~~.~~ort ban4.:, .'~rt<l ... $~1$ ·13.~ We11$fJ' 

S·OO~"e .~~. B9W Obta.~ab.1e i-~ mQ•t .. g"c\ shop!l. The-m· ' · 



' 
. : 

I 

• lOS ·~ 

~~$ms., . JJ.~•vli!r,. tG .be ~ .. ta1l4en·"1 · 1n .¢ertt1tn achoole t<'> 

.fJ'\tt)~r$:t~. t~lt$·~ ,.f~rtti .ot ln,tA!d~~$.l. ~9tlv~1iy, ·A pett,pu$.11J~~n 

l:JanA 1~ .~ · ·.e~q~).lJ~nt . t!\~ZJ$ tn the su.t;.stan4ard~ ~4 

+~wa~ ;t~+l<J.A-~~·.·.cl~$~$~ .•... l1.i .i~ ~ tneane. O:f .. \te,vel<)pine 
' ' '. ' ' ' . ' . ' 

f'AJ.~llm~¢ Pf!l~~(;)pt,~~~ .. a~4 ~ltG.\.lltt b~. u~-~. a.~·· .sue~. .l~ .1:.s 

tl~'\1, .. ho'!•t~~~ .. ~h$ .. ~a~p~ .AAi o~ep ot J·Qtdibful ~ue1c.al 

•4~1).~/fll~rt a..n4, ~~t~b,,~n~ .~~ar4·c Ptl~~:~P1iJ.•n .-~~ ·~ .civet~. 

,tr~ ~~r4~.,\·,-~ .. ~·tJ,i .~q~ ~e.; "~.$on ts .$t.~$~t4 ~tt th~ · · 

lQlVt'H"Jtr .. ol~~~~$ ........ /l.tt~r ~~:an4ard liJ 1ohE'l p$p~u~~to~ t>~ . - ' . . ' . ·-~ " ' . . . ' . . . . . . . . . . . . ' . 

s,ftolll4. ~ .. l.~f~. ~wm;w~).;r :~l~A·e ~~•~pt ill •Peo.,.a1.0a.$e$: ·of 

~f1t~·.ed. ·rh;vt~J~ .P~l'.cep·~~~~· .... l:n. ~,;no.ol$ .. f~r ttolo~eQ. 

•h~ld~··· ,fQr. :t~at.~~1J.; .\h.$. .P$rcuest;on ~4 1~· qu:~~ 
I • - • • ' ' ' ' 

·~Me~.~esJl.t'lt ~s . the$,~, ~rd~.l4~·n ~.ve ·a na,tu~•119 d.Svel.op$4 

~.~· rot" i?bN.~· ·. _,t bll,'V~ tO\tM .l.t t.WeNl. fo'J' p~o~•s ot 

· ertJ¢>.300~t: ~ lAAt. ~ve Qe-y~.~ ~4· t,o t~acb :Stttlh ·¢h1ld.ren how 

\t> U$t .~9e·:t..r. ~-t~.(l)n.;t.,fl •..... Tb~ · P~:rou,snt.•~ .ban4 is · · 
. . . 

furt.liet . p;axct;;q~~~+Y J.l~~~~t J.:o. A~v~aop1l)g .. t~otl~~i an .. 

:~~Mlr~ ~~'· .iriltn~ :t:r!t1i .·~ s:~Qt"• .. · .. !tf:en lJ" :'a. ·Q~lo~.Jllis· 
. . 

·l$a~~ ~9 .. ,~~4 ... ~ ~1m.e.,p~a,fje ta:tr).y ·well. tnd\v~dl~~1y., 

hEii f1nds b.l~elt 1tf:lt . wh•lt 1at$r 1n' :et.and.~t'ds I!% $nd. :tV . ' ' ..... , . . . ,., .. ·.: ( .... ·:' ~ .. · ,, . "'" ... ·- .. '. . . . . .. .· .. · ... ~ ,•. ... . . .. . " . . :" ... , . . . . .. '.... . . . . ' 

he .. lla.f.l ·~o .. ~~4 ~~~. J;.tm~. ,~( ·11: par~ wh,:!~b: m~gh~ 4'-tfa~ 

ttGm ti~t .. (;)~.}~;M~tt~·r.:.P~~$ .•.. ,.,.·.,., Xi~ ~E\l~~.fiS ljl. . th~ pe,-~uesl~n ·. . . . . . '• ... ,. - . . . ' . ' ' .. 

. . 
l;Jantt. to tn1nr;entre;~Q· i'Q:P\?1.1. ~:~la 9rtn. Ptii~t't ~.n¢ l$ taught wh~n 

~Q tol~y ~4. ~~n 1;Q: .. ~. ~~1e~\. how t9 -~¢tulit Jlt$ s11ent · 
' 

·~at~ an4 jq~ ,in,, as~!tn •t th~ r1sht. mt:>men:\i,. !llt ban4 

ll!af ¢c()atlo.~1!r,. '9e u.s~tl 1.tl _ t!iae 'b.lgh~t. ;ta~~e tor 
p~pO&$$ .. of ·te,tst~·S ~~~-- Wb#.¢li t'$1\'e ~n pr$sent~d.. 



It · .ti:J -~$0~~H~~rl t:o;tt". ~· . to go tnt~ the ·det·a;!l~ ot 

~~~n~~--.~"9~1~1 9r P:f.$J~~~~~~~~Qll. as.t\l'l~a~ ~~~··"~tn1·."~l.>ly 

' ·t~Q~$(1 t~ ~~ •. ~9~$, q~~lt~ 't\)}1 :t.\1~ .$ttl?J•~t ~ 
' .. ' . . ' ' 

X. ~~~~n~.J~~-~f.~•~atA.~ ot fl. ~·~~4J.er or. . . . . ~ 

. "P~~ J!~i,l··-~~ft, .~:AA .. ~'~ ,'s~ .. p4a;7!4 . XI . t·o. V{()~k. -.n ·Q()ll.Jtt~'U.l,ton 
. ·. . -~ . . ·. ' . . •: ' . . . ' . ' 

' 4 :t.h tb - ' "' ' ' ! . b 4 it . . . . '. ' h ' 1 l . . . ·-' . yt.lflic .·· ·.. . · ~. p~;r~:tu.~.~:,.o~~ .... ~n. ,~ ... . . :~. ~otl1~. Jtl:~ .•.. 9c;l .. :~ .P>J>~~l &t:'t~\· .. 
•v I ' ' . '. . ' .. ' 

. f!!~.~ ... tr~~ ~~b~~ .,o, .. ~b:~ pb:~l4-~n .. ~tt9J!l~~~v~~- ~t .. tn~~ 
' • ., ·' • ' - • • • t •• • • 

.· tlt~,~.~tt).ty :~t,, pr~~~~ly ~~tng_. e'*~H~_:p~p$;~L~d ~Jf~t -~Se 
• t ' .,. ' 

•h1cA. e~. ~ ~a,ue~cl •.. 'by bad, tttl.1f.tl$~ . do,~-~ not, l!l, .my ._ . . . . 

· . ~P1ni.~P,J·. b~anp .'\1~ .. ~o.~ ., trb~~~ is ·,q,er,t¥:~4 t~lil tne.,.r . 

·1'4~1~ .•. _ .. _·. E)t~~~te~t "pe~y_wb1s·t..l,~it11 of vt?nlns ~Sit;ers 

a~~ pt~~;t'l,~. 're Q.'\;$~1.~\11.~ . ~'~· .:~~$~).'~-· . ._ b~n.d · <Jt · · 
t:td.s Xt&ture is ot as .m®h. lJn · 6 · ''tm~" ana benaft t to . .. _ ...... ·-......... ,. ........... _ ....... -._,, .... ·· .......... P -~ -· ........... · ............ , 

... ~~ ~.Ql\1 :~~~~~~.,~~n .. :-.$ .'t~ .. P~~~SJJ.l.~rt. ·~~-. #..e ~. -~~Ytl.Un• .. · 

;t~ t-11~ ~"-~ ~ 4J.~·~e1~~·~ to~~the~ sn~ ¢~m't!1.ned, 'b$1:nd. 
' . . 

_P~~~lc~~. h~l~ ~~Q~ -~. -,~(l}t, t.a .. ~)l.~:~:h. ~11.~ .. 'FlS$1~ :m~.~~~ ·L• · · 

P.ta.y~~: w . ~t~.*- ... the~~- .wl.t~ ... ~ a. .. P~'~P~J;" .· b6tlf1:rt~~ be\lff$f)n 

P1.110b ~~, .. ~tiY.f.~t ..... .., ... W~$.~.e, .. P.tP~ -~~~ .~a:v: .. ~.1;J~~-~ 
. . ~~-J.lt.s•~--Jn ,.a,v~~!~:tns. ~~q:nl~. P~~~f.lp~.J.<>~·. . .. PAe. s,~,(5e~ 

~n. tbiri:le.t .. ll~4- ... e~~p.a"~A~J, .~ .. -~<t~• ~~~.-~~~-~oth·-!tif:-Eiiici . 
;fllfll th<;;~~ pJ"ti,e~t.a~a. •..... '"~}l~~~~pt;t.rt. .. ~:le ts 'b~attt~fu~ 
llthen Pla.y~d ~ a .w~ll~trr~_~n«Hltnp&nlQ'.whtstle''l>rut~··· 

· fh.E)re $-r>e .ver1. r,~w. ~~t.fi·t:t~tt~~ .~t t~~hn1ct\1~ 1n t.ll•· 

Pl~yttag ~.t .· ~·-~, .~P:~-N~~~~t,~-.... ~ .. titt.t .llt$t, ... ~~l.:4t.llA . 
I • > • ' • , , ' .. >'~"':" ' 

~ '. '· 



.; 110 • " ..... -, ... ,. 

v.1():u.n, el?>~.s ~t~ei"".:$ta~~rd .It:t. . l,fheae 4l~ti!$$ b~ve 

p~ovea. .. v~ey t$~tJP:$J).a,tt4. 1.n l?o~olt attd. .. ~ AAi .~~e P~lvltes.a . . ,, ... ., , .. . . . I : 

of ~tt~~ng .~:a~rt\1 .$:xte~llent cQnoerts st ven by l~·tt~le 

,~_,~b~$t~ f~~~4 .. J~~tA. ~~¢h .~).~t:~Sa.. lt l$ pOSBlbl" 

t<). e;J:~t1, l.~~s~~~ 1n. t1t?l,.t.~ pta.ytng t;p $. cl$.$~ ot ~bQ~\. 

·t,~:(l, ~t .~ til~~.· lf.n~l ,~~.m"'r4tl$;rY -~~ta.e~ . wU1 ~ a$.dt l:tJ 
' . . . . . •· ' •. I . ' 

e~).~n., •. e.tY~11.9.he ~~;rrp~t ~t~i:t;U.\1~ ~o tnU~~~· 'fb:~e. 

~lo.,,_~t :9:~a~~ .r~p;i.~¢~~" tt~~,. ·w.bt.~tlf)~ ~~~4 i:t .t~t 1.~•~, 
' • ' • ! ' 

~l.a~so:o .. ~ miU·Y .1?$ m~ .. l.P.t~·n.~.~~J,y ~$id'ul i.·t~·. ~h~ . 

· <t~~e;i.Q.p~$nt ot ~\\steal ... 't!~ta't;~ .• ·. Irl. ntellJ ~eh9Ql..$ tbt· .. . . . ' :··· ' ' . ' 
' '. 

to~rw.tt~,.Q~ of .A bt~4$<a t~~ Js ptet•~~~ .t w~1d l.~J~e 

tro ·lt~~;qt. t't..~. tc..n.wft,lo.tet- 111 the l~:rse~, pr:tltlan $Cl1~~l~, 
. . 1 ' , ' ' 

ot.-·· both· ' .. ' ,, Ill!, 

® Qr¢~~·~t~a wh~e:fi. ~¥ .»~· ot' Lgr~~.t p~tf.t~f if! the . . . ' . . ··. ' ... ; ' . ' ,, 

r;Ul ttg>~l ~,~ve~9:PW,~nt- .~t ~t '~-Oh<JQl •. 

A~ot~er t~,\1~_.ot '-ll:Lt$~c ~e~.G~ng in t~e p:rltn$ry 

· ~~l'J:iZ~Ql .. l$ ~b.ti> .. ~~~~;ren,t. ¢tf'.j ~.f!\1 ~~t~nt\an~~ -.~~ ~-e'~~\1$ 

i'<'_ ·;,.,.,..~.,..~.a;..., ,...,.;.~ + ~1"" ,n,..,Al &·'o!'1 .. 4'""",;,ot<ll·1· '(lft\;t;.'!i'lt' £L n., ;t;;,. ·""' •.. ·· .4"· .....-... ···.· · ... · .,.,.n· ·IIi_· ..• •. a.· . • .. '" ..... Y"l"~.~~-'·:~~.f .·~ .. :vwJ.':l~·.J'' .·'"":L~·""" .,~w',_A;•Ii.U'"'~- ~""' .... w.v.;,~ .,lil>it . A9<ii4'i'41iU<:i!> ""''"' """' 

tlChrtq:l .. ~ttt.~f'tt~~n:In,f'r~P(i .. t1~~ .a. t:h~0olc.i ~~~E~ot;. In th• 

('S.rjllt Pl·ti.''•· j.~. PrPr1-4.(l}J1~. ft>f .t..n~ P~t~t?r~n~J> f\\rt.~~~ .... ·. . ' ' . . .. ~~·· 

~nuaJ.~.~~ ~~p~r,,ex.~~t ., ·~"o,q~41J.• . l't e;iv~• b~m an. .1.~.~6'A\ 
. . ~ 

lritQ ~d $.l'i .a4hl$li ·ii.l'l.t~J:>$E~t J .. ll 'W-!1~1! SQes on. '".'11~trl.nd. t!le 
-

~c~n~~~¥ .... ~11.~. tb.t~y.,. -~ t Pt~V1tiet! Q.im. wtth ftl~:q~·t' 
I t ' 

oPP~l:'"tt.tti~~~(2ts :f~~ $,XPr,~~~~.on~ ;J:n a~~d~tion to €:\Ct.~~lly 

'P'.1'to~.ns 1rt .~~hPP~ .e.~nc.e~J,~i• th~:r~ $1\tul.d be 's~S.'1:41$~~ 

talk;~ ~,fi,~ ~X4t~~ta:,1~~nt:$ 'b,;r Q1ltei,~~ pqopl·& !1'1 ora~r to 

PrP~~4~/•· ' <t • .·!Hi 



i 

~. ll;t ... 

prov1d~ • ~tu.~$.1 ltnlt \'1 th the tutsldt world.. There 

s:boU,1.4 .~\.~ ~. ·~---~P~PA~t~n. ,;. ~li· ·oth~.~ . ~~ho~)..s. ~n. must c. 

te.f!tl~lEi a~.-~(J)~p~rt~~t.o~_,;;t~ .. :a.$~.~+l:4~~~ .~t ~utsid~ 

<>r~aatral aon.ce.~·s ·· -E!ntertalmE!ntts and. ~··ltals' sll.~uld ·· ·· " ...... ' ........ ,, ..... , "'• '·'•·'"'" ····•'" "· ·:•·· .,.,., ... "'··:··· ........ , .......... ,, ....... ·" .,.9.,._ .. · .. , ' ·.·· .· ....... ,. 

:rdtt Q~1. b~ e;~~~~,g~t, .. 'b..,.t ~c·t~llir ~r~~$4 ll1 .t.~~ . 

· · ~er¢he~~ .· ... .. t ,1$.~~. -~~4~ )t.. ,~. P~.tttl~: · ~() nai,.e·. <>11et. :~stc'l 

·Qt>n~ert p~.r ;~~r,. ~n ~~~(ln f;l.s_ ~~'. qt th$ p;;tpile ·tJ.• · 

p•r.te~'b1e,,,$;tkfl pari,, .nei: a "·p$n~. ~p•l .~t t.he ~n4 ot 
. . 

:e.,,~h '~~te~f .·trng pt-op~ttl'tf~~ ot Wl'dctl ts llt~&n$~d and 
. . 

:~:~J?l:ted flu\ entt,~ly. 'b1. tt.e . P't:t'Pt.l~ ~betnse~v$s. . .In 

:~:t\di tt$n t<;> th~a, ·t. ~-'"~'~ '·tr14tJ4 i:.o ~~ang~ a teeital 

ttt least, .. ott.~e. P'~- .CJ~Ptt~> .1'11. Q~t~14~ aualeiail• ~~ ··il~~· 

e;e~,()m:p~t,.Eld ·P'O~~'~lt? ~o '1 ~~.ut"d.~y rop" ... or, Sund..fJ:Y' et~nl~ 
: . . ~ . . . . . ' ; : . : 

~(>~Q~"~f. 0~'. ~0. '#.S:ltl!li -~$~P~l$.S , g11(lng P~lff~9~t.t~¢if 

ln Capt! f9~. a~. tften ,.t:ts .!J.OE~s~ bl$. 

l be.'tff ~ot.. t9u.~h~4upon the teohntque at tole .. 

P~tltd.\lQi-l<m, .9·t)l!T~Cf:t. . P~~a.'ti·h~tal~L or: 4~~-~1<.?~J .. b$~~--~· 
1~itm$~~ble .~~~.$ .~ve. .-~~n ~~ts:n~t, on. tile~ .afMi ~11 .. 

· tnJ) n~ees•~nr .. tnt;'o~a~f..oft. -~~. b~ ol)~1n~4 .. ~onqt-~11' · 

e-nd ~le~~lr s~t QU.t .in t~11t.. . 'I ~:~®1d. .l;11te to ,ecoiQiend 
t~r. tit~ .J.n.r .. ~t~~~ ·~- ,t~ ... ~;~t.ou.• to .1JnprQV(t 'the to~e 

,•c; 

. . 

~;0._ .sa·t. _at;p~t .. ~t. .. ~· ~~~ltt:l~ .. ,~t'4~~·&: ~~~~~1~·p.t })ook 

u no:w to ~atn Ohi.l<lrea ·• a Vo:tces~ .. . . . . .,. ' "•· - - . •.. · .. ~ . . . ; ... ··. _.. . .. '·" ... ~-· ' ,· .. •.. . . 

~~ ~t4 .d~f(#.·e~:t.1 11) re$$rd. to v()iee: 

p;-~:a:a,I~J.~ .. -~~- .~lll~ -~~~o~~-;,; .~~~~ t,.p ll$ tbe' taoi;,· f,Mt t~ ~­

vo.1ot ~$ p.rq4~~~~ .. f~r l3~Ql( 11). tn.e mol%th dl.Xe• p~babl.y• 

--~~ tlt• t.nn~.,Af~, .Q·f. ~f~J.J~~~ ,$na· t~~ . S()~~.tl. M't-iea~ 

pt"Q'f:J.\ln.e~~'t;~<I>W•••••• 
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r 
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I. 

&t th.~ q};~sst ~~~ t\eeP .. ;~~~te.:r .• . . 

ft'-;nlt.r p~o~~.~~.loA,".·~~~r~ ... ~~. e ~tmn.g~ .~~~t1.ttt ·O·t 

t.h~ l·tpp .. :vr~l~;. ~'Pc~~t~tl$ .. &1A4 ~l~f$1.~• 

B6lt$1~8a~r ~t~.htc.bQ:()k, sl•es enl)eil~n~ 
' 

. ~lt~l'~l.m~lil .to:r tl!i~~,,~5.M. the~fl t·au;l.t$ .• 4 I WOU14 ~t~~t 

~l."·~ to .tit~Sf:1 th,'·-~u.a~ ~f. t.ne vow.&l $~UnCi 14 oo1
' f!lu:AS .. 

:to t!l>ta,~ &;lf!,Mng~Q. Jl~l .4~s<J~nd!Il3' o~4E~;r;. It 1·$ ta:pt~J$e1);te 

f.tl~ tJ~lA~er\ t~ .$.1~ .. a. ttit~lY .. ihS.~A.. not.e., $t\Y .. 

I~ 
tz a 

. .. 
OtJ Q,tbev. ,p:rgg~e'$:$$Q~. t~~s .t.~ .. -.~.e.tts1t~m .. ·the ... ;ttH~.el· tc)$ 

~o t.~~ ai~tng e:t .l~w~·:r n~~~s 'Wit!lout ·e:trair,h· J.t~· tn 

~t1t.1~l'l; _tlie .-.a1§l(l)~ .1$0~. n~ott. ~$ p:vet~Ut ·bt e.;, labtfl.~ 

9~ pa:t.~~a.1 ewn$9t;w;~t., the v-al¢; ,1$ f'Q.W'th$.t' e~,o~d t() 

t~ t~G>.llt ·(;)t 't;.h~ ... lt\~tl'h .... 

Q~:.rnt~l.. .. ~v:~r ,e~p.~~~t~tt ~~e~~ .. ~ ~bta.tn~~ ·~ 

9~t\Sll'l.S ~~l.d.t'Jatl. ta .£!~nes. :~ .. a.Qi,;tri4·. ·~o. "'oott. s.l.~wly and. 
. 

$(1.t~l1 .. Wh$.:\.e .lin~ . t~-~~h~~ ~(jl)tt{\1A 1 .. · q.u:letl,J ~na. ~~11 Wl'~tely, 

:t em l to 8-.. ~ ... • .. ··· ... 
· mtf1~fP ~n~, lliS~$,r, ~~EL'l.i~r4a. by. ft,nstn; a gre~·.~en4to ~r 

·tU;ml.t:tttcqt14.0.1~9.t~ .. ,~l)~W~9 .:P( ,t:l. ~·t!eta4y ·¢1~ • ... 

.. _, . .. . -~~J.~tt;r/~ •. ~ •.•• 
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ite>b,1l~ tu or lips and \)ther sp$eCh organs may 

b~ ~b:tll.l!l~!i br .. $ube.t~~~t4~ w<?rds. '1th 41ph~hons•·11:1te 

"bott$h" o; 
1':v.tewn • :nl>Qy'" :etc.. tll)r the VQwel sou.na.s. 

· ~hese Wt>~f$ ~l\G)u.l.4 ~ ,sung ve:r1 4e11bera~$1J wlth s11ght 

e~&gg$r!.t"tlo-. Qt .1$-p, ·tonstte. llnd Jaw movements on one note 

wh11$ the tee.cner ~QtU1t.s tte~d11r • 

. C~rre(r~. ~~Mltl& -.nil eootl voice pro4uc1;1on are 

g()od. .M~1ts. a.~d fpr .tllis ~e«1e.on tla})ltu,al. votce, ~lctio~ 

ant\ breathtns ~ter¢1.1?1~8 $!l<>ttld prf1~e4t ~utch an4 t~JV'!Jf!'J' 

.Jttt1S1C l~sso•• . if}ley Sh()U)l.d, Qll t~ othGr han<lt not h, 

. ~lowed. .~o. a•~u.m~ ~us ,tmp(i:-tan~~ beoauee the obJso~ 

ot l!lttslc l.e.:S:e~s ,~n s.•l:'l<?o~~~~ .ls ~~t t~e prc>du.Qt1on ot. a 

n•bet .o.t .fb<!t9~ :VQC~lt·s't:;e.. T~t ~s the provlnce Qf tht 

ll1d1v1t\~l Jl1ngl~s t:'$.~h~Jr· at. the .~ons.,rvator-1wn. 

Tb.t ~ObO·~ llUS .. C t.e-.c;ther 1e 11$2-nl:V concerned Wl~h ttelng 

•ve·n po;-.1'\)l.$ nt$a.ll$ t() nw.k.e the Ch11d 11)te mustc;· a.n4 . 

.,.._. vo~•e ·e~r~t.••• ·•·re ~nli there to prev¢n~ ba(l 

.habl, ts · ~;mci to make . th~ ~b,lld.' s $lnslll$ .IJls beautiful 

a• p~as,.ble 'l4~l1<m.1i .})Qr~ng ~·· wttih tqrma:\ ~r111. 

/ 
\ 
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CHAPTER Ill • 



_ M~te .. t~.a~.~~- ;.~~ t.J;le .. 'e~,¢oncia;~ , s:oho~). .·.~s 

:eo~pl#.M•~~ ~ .. ~!lt _ ~~$e~ .. ~.t .. ~ 111rse. muabfr ot ott~s14e 

f&~$t)~ ·}14~11 .*tX~l"':O~-$ $. P~_tP®ei. t~tl.ttel'!C$ llP~A 1~$· . . . . ' . - ' . 

f!e.th.Jt.nct .~a.~~r,.4~. _ ~n tP.e tt.rst Pl$.,, tb.ere 4~e ~lie . . . 

P$Y·C.JW10g1~~~ eQtnpl19tattoi!~S q;f .ed,ol~S'Qen~e which app~ar 

.·1tO 4flt•t ·-~4tP;t~~~1o~ :~l)lr~@.• .~h~Si ,~# \;lp:'~ •. ~$ ·.~ 

:s\r()ns.1n'~~~~o C)v~:~. ~llf?.Jl~.nstM q'f. th,~,.s·~lll.~l~, t,eml~Jg 

~-~ 111$.~ .1~. ,.~g~V:~$t~Ml . !.M\J~~ <>.fr -t~•· . I.,__ th• . se~on4 

pi,(Jit; -'~rJ~. itJ, -~~~ Pt<>.b~(lpJI Ot ;bOJ$ t br$~ld.ng VO~QtS, 

W~~ ~u.d,9-$p. $rQ~:tl -~~. fi;-~ $.~~~ .. •Ot' ,~9 !9~~1 CCrd~ P1l$$S 

'M)e Hl .. 't,~t ~~~~ ..... tftAPOr4~,_oQ~tr()1. ()vet' ~bem. ani. u.~t.1l 

11~ ~- ~~~~~-4_ t;.~.\~ .. ~or&~rol. -t ts l.\1f.t~4•nf, about; . . . ' . . . ·,· ,, . . . . .. 

U:~--~ t.~~ t~r ,P!l'P~~'~ .t~t ~~~iM.. . . 1~• pro-p~~m 1s 

:a v~ry ~~ -9~$ 1.». ... ~~~~ ;8,~Cl9ml•r,y t;J~~~o:ts Wh~:re th~ 

o·~1.g~nc~•• ot t.lm,.e ... ta.blft. and. .fta.tf1ng enta11 th~ 
. . ' ' . . ' 

a~t.en~~te ~~ •t~~n$ .:L•~~~~ns ~t .'bq;;ys llJ\d. girls together. 

~n $he t,~ri. Pl.~•(j• :tl1~ .·o~ of th~ luntc>r cer1;1t1oate . . . . ' ., . : . . . . . . . . . 

Jlnd. . s~'9r .. ·Qe.r~~t:J,.qat.~. ,,~~~~t.lons 1~~~$ -~~~ . W1 th 

the "s:ttlt tha$ all "frills and. .furbelows" tend to be . . ·. . . ,,. ' ... ' . . .... '' .. . '. ' . . -.-._ . . ~ -· -..... ' . . . - . . . ' . . . . . . . . ' ' . 

The m.()$f. #.mp()~~~t ot thE!! oompl.t.ea.t,)i,ons 

m,nt1o~e~ $.'t.>ove l~ ~AAf- . <>f. . ac:i,ol.¢{$CeQOEh J do not 

p,opo•~ . t9. (ne;lt~ . 1;1. Ait.tr;-~~~4. J~t-1.1.41. <tt ... ad.ol•ecent 

PSJ~4o~q£W1~-· •. • • 



PSfCh01.~Q,. Pt\t ,ol44 l't:k;~ to polnt $otthe two $ta,sea. 

.... . ·~ Of &40l •. et,ent;, (ie:Ve1opmel(~ WhlQ~ af'fe¢1; the s,(,on<)t$rt 

· seh,e>ol. 1.P.: setttr$1. $11~ i;ne teaching ot ·music ~tri t}le.t . 
' ._· . I ' ' 

! ' 'I ,:. } 

school in . &~t1cu1e.r.. · ......... P .. ······ ........ . 
' ~ 

. '· 

\ . 
' ,, 

pQ'sioal :!r~Jwth ln wttlch part~cularly the ~bana.e., feet 

ant ll$l!Jt~ a:re . a.tr,ot~Hl¥ In the ca•e <:)f boys. thore 1s. 
~ l I 

•lGO ·a.· q~~¢~ ~e~l# <\$Y:e1opmen~. . This a~ormal.ly 
• ' l t 

t~e~ gt"t)wt,h l'sa~~s in a. CJ.1.tr1cuit1 U'l mU$¢Ular cont~l 
• ; 4 ' ·, 

. . . : ' ' ' (. 

9:Yer ·t;.J:i~ .1-JtA~s. f#l9. l,$~4s 'o the t;vpt~a.l .ga.w~y 8>nd 

•llllll~J~ Ja~t~ t~dea ¢Jf o.~14~n .~n thelr ear~y tef;U\e., 
' . . . 

such: cb!~rlr~l'l feel 'fi}).f.'m.;~.lvos tc be sa•ltt anel clwns:v 
. .• ' : . . . . ' 

and ~re t,.n. s~lf·C~rJ~I<Jtt.~ a~ :a: r~su.l t.. 'l'be: covet; 

~he ttlll$Q-~~ .t#Orttt:t~~ $.nd.· .•• s~ '.at.t1~ud$~ ot a~~lt& ~~ 
' 

t;l;r>s ·n(Jt w.~~ !fJI.'Pl~ t.• a~t:L'e tl1,~m •... Ob~ldr.ell at t.Ms 
' 

. age · ~ .. t~t~n$.elr. l~YfJ!.l . t(;;. \h$1·r qon'f;ef1i~Jt>2:':1l~~~~ beoa.uae 

•r ·th$tr 1$;<alt · .. of: c~nfidence 1J1 YQ~er ch11d.~en •n4. 1n 

t~~r 8$n1Qf's • . l\ 1G the &$!! Wb$D: g.trl$ Whl. sper 
' ; s 

&e¢reta .t9 e>~ ... a.n~t~%'· tand. ~OJ$. fortn sec~et soc:le,tl~s". 

'l'lle al)ptQgl•~e .. ~ti! a,1mli:.$ .~.t tb.~s st$g~ ar~ tw~].Ye 

t. o.·· ttfteen v-· a.r· • . . . .. .. ,e. e . 
. . 

'.· 

fluloket ·••n.t$.-l. fil.n.<l ~•<>t..i®a~ gr.;>wf,h~ .. %n. ~he 1n1tia.l 

.stase•. <;.f ... ~-··· t.Q~~f~.· :t,ll~ .... <)h1l4 t,E;~C\~. ~o .])eQome 

~gw.nent.~t~V.e.·~ . 1.'~~~ J .. ,., ... ·flt. ... r.~I!S~l~ .. <>f .1tl:le. Sl,lpe,...tmpoat tton 

ot sc>ct~~ .cQ~ilV~~tJ.·e>n.• '14.PCI'.l1. !lis n~VI~i .. ·$VI~~t1~4 ratlonal1ern. 

He ,-as .~9\ $)fa~(i .. t)t .$~Q.,. .. ~Q~ven:t.t<>ns b~f9re; ("eeis that 

he/ •·•. "' •• 
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lle. 1s EWOY#1n!. -~P .~:r£4 ·w~l.l .• theret.ore, ba.v-e to $-C<i'-~pt 

t.bcflm• .... ..A9-~fJ•p~rey-t~, th+~ .. Pi~!lt;a1 dE!V&i.opmEi'nt. .1$ .an 

~ot1ona1 $.~sJ;~b1l~~'•· .4tt~. to .. ne~~Y awake1l$d sex 

·alfa~n~$a. ~nd.l'~E!'tl)."t;ing ·$.n &.Jl ~~"me -~~~l'Ve• G1rle 

~te i,r!f)).lned, ~ . fS~W~ ~t 't.h1~ $.~, bu.ti . i~ e. Q.lft~r~nt 
; 

V!~Y. t~9~ . th~ gl·ssl,tns J.n tne p~tmsfY e.ebo<>l wnlcll te 

Only du~ ~0 .~ c_rude ·se~~- q,t )N.tnOYr·• fhe g1sgl'-n.g ~~ 

the se~o~w ·~~h~p); : s.~s .· .. Eli· -"suit . ot ·QmottonaJ. 1n$t&b~l1 't.f 
·, 

.. ' 

a~ .Jnentt~ne¢. a.oov~. $.Jl~ ... ~9.U~I."e.~ ·veey o.r •. tut ~all~. . . . . .. 

j\t tbl·$ ~t,&ge e:b~14ren. ~q~~re ye~1f t.acttul t~atrnent·t . 
' . . I 

f)Le~~~ .. 'th~ ~~t1t,}i;v .. 4-a~ :~ a ob.tl4· 'l'bere 1$ a-

devel,Pm~n~ ··<J·~ .1%11;.~.~,~~ u the ·opposite s,es which ~s 
~ . I . 

p~~t~~ij,;ty. 1;l().~t.na.~ ,., ·'~is, till.lf~;l<l. ~b$. t()s~ered, p~.QVide(l 
•. ' : . ' . . l . • . . • 

t:he O()M,1tlon~ ~r~ (!AV9.!1;ttab:t.~· . .s7 thtl3 1 do not ~ean 
, I ; ' ' . I 

' 

.. that th~y shoW~;~ bH~ ~t>'-·ea ~pon, 'Qttt en¢()\1t'&ge4 ln ·tne 
~. ' ' ' ' • I ' • I • ' ' ' • ' 0 ' 

. streets and brk oQmers. .. ''"' . . . ~ ' .. ; ... ' . . ,-_ .. ' '·· . . . ; -. ~- :. ') ' 

. ' f ~ 

. The ~t'<'ia.t~~'t 1 •• U.ff1 qt.\]. ty wh1cb. the t,~aeher o,t 

. mus.i.c M;s t~ t~oe .. ln_hl$.. 't,ea.ontns .at $1ne;1ng ae Ma\lnct 

t~m ~£tle; 1a t&P:~; .a'Qgv~~~&~t,o!fe~ probl~tn. ct t~e 
breaking :vot<U·h . $'}ds d.1ttioulty, . or course., does not 

· fo~ · 
~·r~t\l•. ~n :§.'bhb'oisrt:.?s1t'ls •t. .. ~s. ~ 1~1;'1/ rt1a.1 t;tn$ 1n mixed 
' . : .. 

iSCb.o'biJ3.;? andclscnb:'Ols for. boys. 

N'etrtnan J;~l,.lQ.li~u ·Ot tp.e a,~ya.1 Ji!S}l School, 

Ed.1nb\lr~1 J.:p. a .. )x)ok calle<l tt1?he fr'O'pl~rn <>f the 13oy' a 

Changing Voleie",.:tlae $Volv~d a plan fott dealing wJ.t.h 

1-
l 
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tb.t.$ t%'o~b1e in schools. , tor boy-s. . Sls plan 1$ t.o 
'· 

.group t~ae~her .. ~lEI -~ ~11. voi,ct:$ of a s1~1J.av r~s~ 
. ~ 

tor p~QI<?S ot $1ng1ng .lessons~- lt ls .a·$SW!lec1 that the 
' . ' ·, I . ',; . ~ '' . ·, • . • 

maJGf'ltJ ~t ~ts' vo~pe$ .sraauall;y deepens in ,ton• ·frtm 
• 'i I ' • - I 

a hie;h t~bl~ Qf' .Pcre•a4o'1~$c~nf;.\e t.hro~gb. .a. number ot. 
;J ',1 ' ,• ' . . ' - " ' ' 

lntermedlarr .s'tag~s to ,the .cteepe.X' na.t.u~al. slM1ng v()1ce 
_. . ' ' . ,. . 

·Of th"l ·M.U].t. EVery boy •s 1R.d1v1d~11y teS~t'd .at 

1nt$~V~ls and. moved. f~·~ group. to sz-oup acc·C~J:id1ng to 
' . 

Eac;h olas.s . . . ' ' & 

ie thus groupe¢ ~~d• ;n the. ~l~eP y•a~.s; wt,ll. co~$ is~ 
' '. . .· . 

o·t see'ttid ·~Jop~oa~ ·alt,«):s _an,Cl qc~af!,onal tenops.,. wblle 

tn th~ 1fl,f,er· yea~s,.of \en.ors, ba;:r1t;enes .and })a$ses. . . . 

Pa-t $~s are $\lggeet$4, wlth ntelody V$.l7.lrts fro$ pa~t 

to p~ s9. tha,t sOm$ w11l. bav• d:escanta · .and o.tll~t:'~ ai 
; ' . . ; . . . , ., . . • . -; ' -• ' .. ~ . ·I 

' 

.two-p$1'1. ltOo,mpfiU"d.mc:t'lt. 1l.'b~V~, tb.ti me1odt• 
f ' I 1 ~ 1 

'The pla~ 1s &Jl adm_1rab)ie devic~ tQr e1r¢Wnvent~ 
. ' 

lng the dttric:tUt1el!l Qt thta pQ:rlod,., bttt. can only be me.de 
. . 

t·G wor:~t -$\ ~t11 ea.s$.11 111 a. llsC)·ondaey or hlah -fJehool tor 

boys Where there are sutti.e1.e..nt n:~mibers ln. e$Ch .cl~•s 
. ' : ,, ' . . 

to malt$ gr(Ju.p·~ng · Praa.e~~~a'b;t.a. ~t:.h~nnq~, .1' is &nlr 
·, ' . ' .. · . -

pctss1b1·e ~f ·1t o~ be 'Qu11t ~p,op a. goQd. fOl.Ui<\~tlon, 1n 
·····' •.. 1- .·•• • ' •• ' .• 

th• shap<j 9t a lltell. re~ll1~~d. and qulture.lly $0~ 
. ' 

p:rirna~y cQ1Jr,$e.. , It 1W'•.1Ad be tittrtottl t tQ ca~ry out 

tb.e Pl.$11 •~!,.. most ... ot <>tW S$OOnd6try SGhQols where ttt,e:rt 
. l . ··. . 

; ' 

a;re m1xe4 cU.$$S$S ~. ·thiE;l wQUlc.t. entail tlm~·table 

.$Oinp1.1·Qfjt~Jl~ltfJ. f9r .. ~he .~e·~SS$.~3' SJ'Ol;tp.S,ns JQge~hep 't-O 
~ ' ; • . I 0 i ' . . . ' . . ' , . 

provide suttlqtent. nWl)ber• . f'ot' .• ~iJJ;t1sfac·tory sroups. 

ln/••n•• 



.·.· ~P. ~f\1~.h~~ls ,#9.~ s~rla .• J~n~ po~~.~~~n .t~ Qf! 

Oq\\X'S$ .. 'dl~,ft,t~~* ... A~.:.~~i.~.~-4~t't:~c~l.·~r. ~~-14. not ·crop ~p • 
. Fe~. s~~~~.~ot. c~ef~lr ·~·l~eQte4 sons~ 1.n ao(hlrdance 

' · I 1 • ' 

\Y1t.h f.~ .. P$1~h~1~sto~.'- .~~·v~l.optn~n.t.of yhe g~l'f l~n. t.ht·a 

a~ttee .~~· n<>t Qtllg .. PP,sstble . ~t very desU"a'bl$. I hav$ 

t~®d, f,QCJ..,. ~b.-at str~ls· ~n tll.~ .~$eon4e.~ .. :~c:noo.! a.~ 
• • I I , ' 

f1$~ttrEl.11;y . ~c>nd o.t. ~'-ttg1~g a,nd be¢e>nu;; 'tl(#'l!i/ tnte~~Sst•4· 1n 

P-.t1t .· ~~~Strt$• 

W:tl~ lfiOBt .. ~P.t;lY~n·t~~t ~rrartgementi ie $~ haY$.· 

11t~l.e to,(1'tlal, e~~tne .o~.,$¢ne;s d.ur~ne:. muslc lel\lsons tn 

·thE) llli)(~Q. .. s~¢Ql:ld.e~a: s~~c>ol.113 'fh.l¢h pt:>e4o.m$;n~te ~n s~:at.b 

At,~lt'tttt .~~ -~~- f()ptn ~~'~ .9·~o1~ t"~r g:t,l& ~d e,n.ot.her for 

'm~~ti V¢!1~~'·- .. . t~~.~~ ¢,.~~t~f .. '!9~.d. takE). th$. t'Otl41 ,ot 
·elioral societies ha.vln their :raet1ces. ·and .m$et1ngs . · •• · · • ·c • ."'. · .. ,,.. · .• ,, · .. , · .-· .s ..... , ··· ,.. ... P.... . . .. · • 

out o.t .• ch<Jol. .. J~Q~fl.• j .. • •• ,:T~~ .t<J~~l e1ne;t~ Qt aQngs .ls 

'tb;~B provi4ed, t~~ All tl+~ e;iria and tor tb;OS9 boy$ WhOSe 

V'91cea t:tr~ .~utt1•1en.tl1· \U'I.d.~r ··~oritr()l to e;1ve them 
' ' . r•'" • ., 

>contld.e!l.~e to s~ng. · · Xn 11eu ··ot ,f~rmal iofi$ teach1rt&• 

~ rec~~~A ... ~r>mm~~tY. stnst.t~s .f'4~·~e,;· ~onv$nte~t ~trne· 

· 'o~ce or, t.. ,vt:~$. ... P.~.J:'. w~ek. 

. . . 

;t$ i~ a$$WI!fJI4 t~t .sthotar.- %'$a.ch the secondary 

.$cll.oo~ •. ~vtns lit:P.CJ•r&one ~~e ~~tu:•.$e putl1ned. tor the 

Pr-~A~1 $cht9l .~4~1:- tb~ eul¢a~~e ¢;f 13.. ·~ll .. qu&lttied 

a.t14 ~a.~~tul te(tp~~r.. .. ~t:) _ s~hql~. ?il11 tll~n haVe $ 

r-.~r~t wid~ .:P~c,~.s~~~ .9f ... s;en~ral mu$1e~l ctd.tUt*e. tm4 

Wl11 ))e &lj>l~ t() teatt a,t,. :Sf..ght ti)., plece ~t til~Sli) .Q()fi'C#a1n1ng 
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tto abn¢rm$l ~t.trlc~ltt,.t:t~ H& w$.11 be .~onve~a;a.nt .with 

~,s~ta1. notat~Prt. ~f!d .w~).l .have a tairl.r: . co~prehena1vtlt 

~ep$~tf>i~• ()( f<>~lt ,4~. _ ~~t;1®al. SQ!'l$~.·· . IJ.ll'11$:. g$ne;ral 

love). 9.tJ.t~J~~l, ~e:te~.OPJA~ti'tw,,.~\l~t. ~. wtl.t ... u.pq.n:, , ,~ 

fcHt:t;~·r•q.· ~d. 4~.:V~1®.~~ :$~ .~h$ ... ~eQonde,ey. sqlioQ\... It . 

·l$t't ~,o .. ~~~.e~.t' .~~. ·'!J~J:. 'Qe .~'-Pt. ~~14~ 84 ... som"t~1ne; 

bel(ltn~.~ tQ .1;he ohild1$tl.. stage wh$el} t~.e ~doleta~ent .is. 

ao pleas~d \o; le~ve 'behil1d. blm.. . I . am c~rta111 ~ba~ the 

·§tt1t~«i, t~~n 'liP ·~ .t}le t£'f$l"J.$e adolesee~t. and youne; 

man toward;s :mu$1~.,. , e~~·~ tt!L .. <J~se$ .·wh$%'$ b.~ ~~ ~en w$l:L 

. taught ,tn .the· ·p.:rtm$;rg sci:l,qo).., is. d.ue t~ th$. ~~t.~ . that the 

·$$~0~~ .;:~Ob;~~lr .. ba,.~, ,S.S: .. ~t W·~~e, Cli<S~ .. 9\lt m~~}.Q trpm 

its titq•·tabl-•• \~!i s~1~11i $thol.~s the . ~mpt:"eJ:ts$9n . 
t~t· lt.. ~el,~n,ss .. ·OftJ:V .. ~o .. ·~i,~~~od, an~ .to gt.,.l.S• .. , 

. :fhl·$; :&~t.~~q4~.1~ ~+~~.J'l~.~lol: ¢tte. to the ~ema.lnins 

Vt4t\:t;.i&el$. ~;. the, .. V.~~t,.ot1.~ :~~4. ·whe.~e lllt18~q ,was Q~e ot .·· 

\t:J.e ."PAr:l.,.~:i:trl~~$-~"'~t;).t,:~~~t .() ... O~;l~eii :vt~ll bl.'<:i~Sllt U.P 

YOttnS la4l.~.s .•.. ~·.· l~ .. l;@~,_.'•tsm..t1'<'ant · th$.t :Sir1s, wh.G l')ave 
{. . . . .. . . . . ' ' . . 

place 9n t.~e . ~1~~-~'Plei, do. n.ot ,e,.tt.etnpt tf.l .. eitopt. t,bis 

r$.ther -~:qn~~~Pit~~~t ~•,,tt.UQ.$ ~~:w,~s th~ .s¢bJeo~ • 

111 t~e . s.•.9~n~~Y .. ~'~ll)9.1, ~h.~ .$enera1 :t~~g(:) 

~4 .nmt(b~r: !{Opl(. lea;rne.~ 1n .t~e p·r~mt1~ :SC,hqo+ is app11~4 

taught ~- J~.P.~. Pr.~~D;.j,,~9~<!f~1 .~li~St.n.()'Vf., l?.e," e;\v~~ -~ .. , . 

pa);'ttc~~r .. d:~.~~~t.~on:• . ·~~ .. 

Qod:nle-!1·1 • , • • • , .. ··-~·'·~-~--~ 
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C9upled. wl th adal~.scence 1s the d.evel.opment 

ot emotf1o:ns., the oons~l.l4~t1·on ot habl t.s an<1 attitude 

<>t m1nd.1 all .. Q( 'Wh~ch !() t()fla,rd$ the 4et~rm1Mt,.on of 

p~rao~s.J1~;y:,~ ... Pit$ ,~so~~ ()t a man's p~J:'sonal1tr ls the 

dlr$qt$.~n ~h1·~A hi~ .. ~~$\e htte tali:~n ~4 1 t 1~ the 
. ' 

Tm.s~~fi~.s. ot t_h~ .. ~~·~.:c>nd~~Y .. ·B('hQo_l to PNV.,de a. po1nt 

trom ·wn~cb 13,e maY st.~rt.en,<l 1n41~$1~e the va.rlou$ 
' . . ' . '. ' . . . ··. 

•' . 
41r~ct,~q~~ wh~ch •Jtt~~·• S.JW ~t. w~~lt. h.• may tollQw. 

t wish ,li.t ql~ar>lY J.tn.~•~etoo<l the.~ .l do not intehd th$ 
•' ··, '; ... 

ttaebe., l\Ot,iv~~rto .Q;t~ntP$ to 4evelt.Jp the child's 
~ ' . . . . . t ' . J ' • 

~.~itt up ~P.~~$~t~n.s .. ~l.U<Gll .. ?'Qul4, ~~tef)~ themselves t~ 

Oth$t> d,l,;t:'~pt~()tt~•· It J.s ,the b\l:eJi!leS~ ot tbe SQhOOl tG 
.~ . i ' . ·. ' jo. ' • ' ' • ' ~ 

can. work u.nhlnie-r.ed.., 
'• ' - ' '' '., •••'< ' ', "; '0 0 •' <-''•,' '·'• ' r' 0 • t-o& ••o 

' ' 

.suft1cte~t1y s·trss.sed. .a_e the oh11d. ls .in a· state of . ' 

m¢n't,~l .·~ . GllO.t,~·9l'l~l tlu1~~:ty 1 Sl'Qp~-~ 1n t hlr# d$irk to~ 
. ' ; • '. f I 'I ' . ~ • ; ' • 

\falues un:en wh:!@ b$ . ·can fasten h1s ata.nda~ds The 
r-· ·~· .. r··-""·~·-· . -... ,·. ~-·-·. ···:·····,~:····-~.·· .: . ... ·· .. ,·~ .. --; _,. :-···' f 

ma.~et-1~1. pre$en~4 tl':!.~ m11St. . b~ . ~t, t;tl$ yef!y h!g~est 
. • . ~ • .· . ' . ' ' : I' ' ·, ' •' •I • ' . ' -~ ' ' ' 

QUlll.llty $1nd ;J~ft. @a~~fp.l.ly ;f!!~l~~.t~. so ,as to. be W1 thbt ~he 
:. •. \ . • . . • t' :"' • 

ment/11 attd ~mQt~~~~l. :;:ang~. ~t .1'~~ ~<)plpreh~~$~Q~'h 
. • ' • • •• ~ v • \ 

l have. :a,ugs~.~t.~4 .~hat 1~1?-~r¢ _,s};lQuJ.d be l~ttle 

f'()r:tnal. .. ~o~ .:~~~~,~)& l.I:t ~~b!?.PlS. .. $ffE:lq"tEtd. by t4·u~ b()y•~ 
; . ' ' .. ' • I • ,' ' ' ' -' ' 

~ I . 

cha.~i,llg ;rot~~~ ~n4 . ~:tle~~. ~.1J;s pl~~.e ~h~d " ~a.k$.n bf 

4-rlto~~~ ... ,..~.t~:v .~-~ns~s~. . .. w~~ 1!1\1~1~ ~1eu.l~. e)).o;t.t1~ . 

\. 



i, 
I 

' ' 

~~()ttl ~n~~~~n~•h .. ~~~ .1).r:~:tl~~t ... l.i •. ~~~. $~~-.t.a~. ·•~~npno~, 

·Ol>e~$ .®d. oi.h~~. tPntt$ Qf .• ~.sl<!l, ~tlort$1 .an4 f()l.k m.alo 

a.fld.···· · •lie 11ve.s of .~.,.Wi •%,<!! ·r . ·.·. v . . . .··. . .~,.,.4'1!-P""!'""e e .• 

op,_.l13 w1$h ·~~9;1-«iis.,e;f ~li$lr ~~st• wt.ll provide t\i.t-tger 
' . ' . ' ' .. 

1nater1a1.. I%:1. t.nts ·lti~~e;r c~ ~1re•t1on be g1:ren. ·tQ a 
. . ' . . . . . ' . - . ' ' 

' ' ~ 

~d~Vel~p1!lg ~~t$ J.n .·~· .it ~lust. .'be 1ef\ to the .. ' . . ' . . . ' . ',.· 

~1111<1 to t~f111 f4s. ··~ .(!).P~~(l):el a.n: to~l,ow up .t~~., 

lf4.41ca,;tJ.e)ntJ 6~~¥. · •. 

q~rtc~um ~~· .~; f9l4,'fls .•. ·· ltt .s~+Qqtte4 ~o a.e to ooin9ld$ 

trlth ~hf;) .. »~IQ.A .1~8l.;~~l ,d.~t:~l~~lll4P,\. ~t :~.he .. ~4olfi.s~ent 

rou~y. <>~tl•n ·,4 ~l»V~~ :t:. ~ve ~ug~et.ed. that emot1onal, 

d~irtilopll)et~t. 1~. p~f:)p.~~~d. ~$ p.ba:,lc~ df.trelOPlllent, . $0 tba t 

.care· sb,o~l<l .be.· -~~ro:i.sed ~hat :the lil~t,er1al sele.,teci tor 
,1,..·. 

emot.1.c>n$3. :r~agant.~, · bu~ J.:a .. pref~~~bty theo.r~tlcal. •. 
.. • j . ' ' ' 

fhe ~~o~.;.,~_S.l. ~.~!'~~~·.of .~t\B~o. sho~d. ~()t bE? Ufld.u1j 
. , . , .. r 

Atrea£Se~ ev~~ 4W'~~ the.;~trd.ftJ~_(Jf.th¢ cqurs•• but. 

s}llJuld :~a.~:t+E:t~. b.e . . ~~t-~r~a.~ . b$:•:~·~$e. ~:~o~ton~l.. develqpme,nt 
' ' 

la then filt.1l.~ . ~}1. l.~s_ Jn.1't4~ s~a.ge (!ao.s.1ng ~nats.b111tf. 

•!a tn.s\~)4.1.1.111: art4 ~he 1\e~'s" ot· tl~l£J etaotlonal 

e%!)erienQ:e -~•.~4 .. ~~· ·_ma:ttiSt . ~)!.• ~ll:l~li. ~tftdent about ·thls 
' . ' ' ' 

_ tyl)e t;)'f ~P~$~~<ll1;•.. . . lf .1*.~~ .-~ntot.t~raal. G.$P$•t "" •~re>l;v 

1nf·e~4.if. )h~.n we-~~-- p,:P{)v,tdt~g_m~~·~t>~ whio,h would $Ot . 

~s ~1\i•,$ .t~:r ~he ... ~l!ild ,u;pon Wh~~h to ·'~•ten .his starulard.$. 

Th~/ ~ * • • • • 
;, • :; lo 



' ' .. 
I 11 • 1 , • f ~ • • I • t • , 

:material, tt.a ~he p.hy,s~¢t~ <»t $0\lnd, 'btl~ 1Rstrwnent:$ :Ot . 

the ·oroh~~;~re.., (or. ancl ~ntere,at,.ng t8:lea t~om thG 
' ' ' . . 

b1ogt-aph1e~ of f~O'tl$ ~olilpos$ra:. . tater, furtl-ie~ 

e~pl•~J ~t ~tt<;>r.~ dev~lt)pad *pe~~ ~~Q .~ltVEn and, retere.ncE;J$ 
. '· 

tiSi bt;tl~et., :S~na~e., $3rtJ!Phonif · .an4 ~Qn~ertQ · are made and 
• ' r • • 

. ' ' l : 

1trtto $.riC\ .d~tin~ii~:l.r er.t,9t~o~l .•. ~a ~~p0it$d $Q f()~l, 
• ' i 

rm .• a1.e ._, p;r$~en1;94~•; . 



~-. Iil!· Pi§oroi004IQI! ON THE.f''"u'T"•'tABLE· b•q• ,':·~~ •J 0111' ·~'-•'-..,, t'·-~'.u y··•l!' . ·''.. . . . '' . . . ,. . . . . . . , ·-

'fh~. tol~~w'-n$ mo~e d,etail:ed ·cuttrtculum ot 

·work t,Q te . ~():tl¢\f~ i$ . t1ea~1ed. t(J~ '~• '"<i of 

s~cond~ $Choo1 wh1oh .. Predolll.ttlAtts in south· Af~1ea, ' 

namely, th~ .;~t.~~~ .@.$.~()~~1 ~4.bOiill ot. t;r~ t.wo to 

th~e hul\dred s.cho1ars. .· !rhe time•table :shoUld allow • r, .,• ..• ... ••:,<·.": ·'":_,o·•,-, •. , ., · •·, .• ···, .. · •. • •. -· • . - • • • 

· t<>r 't;wo .P~~Jc>~s .~t. .. fot\1 ~1au.tee t$.O'b _per ••ek and a 

pe:d.td .tor ·Qomm.,m1t1 s$,n~tn~ at. a -~ont'enJ.ent tlme once 

a w~ek: •.... 1!~1.~. ~Qrt>~~~~.lf- J~$~~:P..S.lJe;r~Qd sl\ould. ~ att 
'. ' . " ' . . 

l~t.it\td~., ~~-~~.~J~~p~e.~~-~···· ~:~~ ... P~·~llJln~3, \'ll11c>h m1ght ~ 

Cho$E!n P~~r~}y .. Pl. ~~~~e~Y~-~~: -~W,d. .f);Q,na,l.st 9f' rSh~~l,es~ 

:a.tttie$:t .. ,ql4 ,t~t~~'-Wll-:1\.~S.,i ... P~reQ.t·~• -~~- e\lob.like so.ngs. 

The W&t:'k tn ~:pe .~wo ps~~o(.i.$ .e.ft)remenf,tqned is deta1l$d. 

'b~l~·w, ~' -~ .. P~P~.v .a'-~e~~1on. Qf utalk1ns'• a.n4 

t*m1ls1·q t'*s$en~ngtt, .w~1:,li. ~ltl~ ~p~sia on \he la.tte~ • 

. ahoulet be tnt\1tJ.t~~~d; ... -~~ ~tl:tte.r W')$,~ a. s~r1es of 

le'$sons.()n a _th~H)l~ttea;l $t;t'bjeot, .$u~l'l. as vibrat1oa, 

~~hould ~ t\l ~:rn~ted .W~t~ .tn!a. pltAf.I;US of ,gramopl'io:ru) 

reeor(ls •. 

The $~tra~~a,l W()rk .. ~~ -~ eecondattJ t:H~hool 

tlli as. ~mp.o ~ta.n~. -~~ .~!!~ . . ~t~~.~. ·w(ilr,'k .~ng, $hq~Q. ~onal$t 

·Of 1#l14S, .f~~~~<>n ... <:>f "'~· .o~t~;i.:t, -~~. o:roh~$t~1 ~o"1,e·ty . ' 

-~~- dist4P.Q~ .f~m !}let~. ,·pb<Jl.li" ~nd ~M. P%*$-Ct~oe$. 

t matte ~h.t,$. d&lli't.1tt~.t1o~ llecs~~tae $eno1a.rs· tn tlie 

~~~onda~/ •••••.• 
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secondary school llke to feel (and their psychological 

stage of development demands that right) that they have 

some jurisdiction over thelr extra-mural act1vlt1es. 

Membership of such a society should be voluntary and 

l'):)ked upo:1. {\B an rrmour not to be l:'t:1Btriotod to active 

r:lemberH only. Other n::embers should be encouraged to 

,,oint to as~:ist in the work of t:-i.C.;.minletrs.tion, to act 

a.s 3Ud1encee and cri tic1sc constructively. This aoclety 

ehould be o~ a par with the usual ~ebat1ng, literary 

and dramatic societies. 

I h8ve euggested that two oho1rs be formed, 

one for girls and th~ other a mixed choir. Practices 

for each should be held twice a week, possibly on the 

same afternoon or sven1ng, the one choir acting as an 

aud1Gno0 for th~ oti1ar. Another branch of the society's 

activity should be its orchestra whose rehearsals should 

take place once ~ week separately and once a week com­

bined w1 tll tb.e choirs. 1'he work,8 of all the branches 

should be co-urd.ina.tecl so t.l:'..at combined performances 

might be given at least. once per quarter. 

'fl:c material f::>r a1ng1ng by the choirs ot 

ou.ch a society n:ay be selact.ed from the vast literature 

of glees, mc:.dr1gale, negro apiri ttla.ls and other part­

songs, both h.u.mcr·ous ea.A:.;.J. serious, pllblished to-day. 

The son~s should be cDoaen by a oownittee of the society 

:ln col1.abvt'!;:.tion v;i tb. ·"he teacher. 

Other/ •••••• 
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Otherextra.-mural JnUE~ical. aet1Yit1ea undertaken, 

perhaps • by the music society, would be the encouragement 

or aehola.rs ~o ·atte.nd at least three or tour outs.ide 

enterta.irim~nts per qaarter,, preterablf W1 th a bias towards ', 

rnusio; the arrangement of .rec1 tal$ a.nd talks by outs!d.e 

paopl.e to the seholar-:s, a.nd. the ans.ngement of "popn 

concerts by the aoholarf.l :themselves undet- the ver-; 

te.ct.tUl guidanQe Of a .self ·effae1ng teacher-. 



j 
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•. 

t pt_~p~.~~-tf.~~.JiP. .. (J,~.tt;t~l ,:~he work. tQ ~ d~n• 

dtwlns .1!1l.~~.:~WP .. ~~.l;l.@P~ ... Pc.~~~ ~W~~~~ ~f;1~:~":fl.S14~ .. Q~ . f,lJ.~ till\~~. 
,, ... ! ..... ,.;. 
··Y .. G?i :~~~L 9 ~-

~'If e:tgh,ty ,l,.<?Ss,O~$. ,~, ~'/9 . $~Gf;.t,$~ .. lt~ $PJ>,r,<?.~i~~­

.flttm00r ot lessons ·!. woultl d.•'Vdte 'to e$~h ser1~a.., • . . '' ·,·. ·'·:' ., ... -. '' ,-,,. ''··· ... ·'· '···. ' ' -- : .. - .- . ' - . ' ... · 

;t .. d.Q ~ot ~~~SS~$t1i. J:!AA~ :~.hie (ii,.,~~.~n ,,()f:. ,~.ill· .llhO'\I.l.d ". . . . ' ' ' . 

ea.oh tee.ohert .ebotd·d. uae h1B ....... ,· ,. . . " '. ,.-: .... ' - . . .. ;• . ···-, -. 

·':i1.$C.t;$'t..J~l)J:l ~t!- ... P;.!1~ O.~~ ... th~ .$.Y,.J...B.b\1$. ln. ~f)e()NanQt ."1th 

the pa.rtt~tJ.la~ .. 09~d.t.t~~~ns ot h,!!3 papt1·C~l"~ $~)1~~1 •... 

r.t'~~ •. el~rt.t.~tJ.t$,;<>$' ... 'V~~~t·~OJl ~ .l1Q~.~· 

~1lu~rtl\'I$,~·EH1 .. ~~ ~·Q~P .~:~~~,t V:,~:\.1 .• fo.~ .. f;i<?S.Ii!~bl~-. 1.·~ ~ , " .. 

~tone drnpp:~d .. ~-~ .~ ... P~Pl~ .. t>t.Jvet~.~:~ , ·$~~Pb1,¢a.~ .cb.rt.s 

~showtng Q.!,,tf'.~-~~nc~B ot p~tcl;l,. ~.v4 d~EW~¢' qt lou~s.x. 
. . . . . ' ' . - . 

. and .tll;Qf:.u..al ~&~o~~tt~t.~on .gf!_ a ~e~l~ o .·C>~ a ~trJ.,pg •. 
, · ( 4 .lt~ sqns) • . . . . 

(b)·. . . Mett;:~d.$. 'Pt · proQ.ti~t~~g ·sound f'rt>JA Jl1.1.U~1Qal 

·ttl$trutnente,, ... -..;e~•:• .. tlle vibr~t.~ns. st,rlng .~tid !.,$. 

~er3onan.e~ ~~l?er. · t~e vtb~~t.i~ liP$ . Mel ~h$ ·bEll'! . 

(tf the brae.s .i~~J~enf,,, 'fi;h~ .v;.br~·t,ns re.~ a~ ~ts . 
· ·wocdE1n.'bel~.a .~tll,.o~~ pf ~lte~1ng pit.eb ~d.. (l,e~e~ · ' 

;~t 1oudn$1i'JJ.t .:~~!:e•.• .. tenst~n .,~4 l~nsth .. ~f ... t.be ln.~~~~nt. 
. ' ' ' 

;as oppo.set1, t~ ~<i>r.¢e e>f .l:>~,'*tli. ~· bowtl:}g; .·th~ -P~~():ijru~1~n. 

• • 1 ~ f /; 



(c) 

(d) 

·(e) 

( t) 

(g) 

1nsti?\trnep:ta prod~~~ng· many stn;tnds fi.S th¢ pia;,tlo •· r..ylophQne 

etc~ 

'(4 lessonsl. · 

The .~~d..i'(~d~i .ln!Jt~enta ot tll,e orche$ctra. .. 

,and thetr ~;h~~qt.~r,l,$.~~~ ,s~~S t . t,lOtrtPr$}.len~~V~11. . , . 

:tt·tustra.~Eul. bJ. Jneans_.Qf gx'.antQphQne .re~ol'da ( H,.M. v~ 

Ol:$A11l2,,. r$f• fils() tt!4\l~' ... <t ~n .J3ehQQlj111 
.. , .page $. ,et e•q•) i 

~ . . . : : ~ ' . ' . 

oh~a~~ero~~~~~ ~~s~c. .w~''t1Jn '9r..tli~ ntot-e QQ~on.$olo 
lt,t$~rtnne~~Sj .a.lsp 1l~U:St.J~t9,\6t~ tJl gt~Oph?r.u;; ~.OQJ.'fl;Se · 

. ( 1a 1es$~ne~). . . . . . . ' -~ .. 

R~f~S~()n. ~.1' f•~ ... as ~t3!U6ht .. 1n the upper 

Gtand.e,rds ~n _tb:e prinl~Y $~bool;., .!.llu$t~atecl ·w1th new 

&ltampl~a ... 

Wli~ .J:a~~(,~fl! typ·~a ot r~tees, a.!r":• ""l.c)rat'll'ra.; 

l.y:r-le MCJ. 4r~m~t.l¢ ,~op~&.!\<>1 mf!p;Z9-~0pra;nQ" e~ntralt.o, 

ope~atto. a~~ lyr~·~. f,~rH>rr.,. b,~~.~~M, lts:n.t l>&fJ.~ .· a~a. b&sao ... 

P+>Ofun<to, w1 th n~' e~pl~~ .~n gr,amopb.one :re~o:r4;$ Qt' 

wtrel.~$s. 

. ... 

.~d. .examp~es of. ov~i'.r.~e. ar1a1 . cho~e,. f'~e1t~tlV~Jti 
~ '"' 

ballet 
'1. , .. , '; ... tt 

' ,. 



. ' 

- l~-

s~e~t 4¢~pc:>•t>r~. ( ref• '!Tlle Complete Book of the Grea\ 

Mu.s.ielen~n } • 

(h)' 

{1) 

'· with ~~e~r.P't.~ .Orl ~lle .~ta~o .. ~rtd ~nlnt~tT'l\pt~d .~$co~~ 

pl.$)~~ $~t.~~~;r!~~ .. (~'l:h.~ H,~lfH,ni~s !la.eksm1t.h''1 ~Y 
.lt'3-ndel and nAi~ w:~t.h. Variat1ona11 by mo~attt) -~ 

· (4 l~a~~ns) -~ 

the t•f);¢n~:r •~ ·bf ot~~r •cholar~ • 't;:J .~corcts· fll.el.t•1ie~ · 
c ·' • •, 

by 1ihe tef1<ther and ()t}l;$t$ ~e1e~t.e4 _and_l:>r<>ugnt 1>1 the 

$Ohola:r$. 1;.neJtte~l.Y~s •. . ft~1 $ .. 11atenlng :$b<>u1d. tatt• place 

It ts 

l.nt~mted f~r: .. t~e ~ ~.~l'e~Qp~~n.t. Qf p~rsenal p~et~renc•s bJ 
·.' . ' '. 

th~ $Cholars~.. .I. q91l$1~~:r. ·t~..te. ~~t of. tile t.~~hl.n8: 

ot mua1,c .1n ~h~ .. e~:~<:>nq.a.~y-, $,~!1'?91 ... tQ:. be, Qt Par$Yp~~t 

lmportanc,.. .· fb,e __ s~~!~.e "u~llned -~1Jc>ve ~nd.1~a:te,e v~rlou• . 
4~~eott~ns alone;,.,w~~b .1~41V1qi.tttt1 ~~s$~$ might 4evel(lt), 

• 
. $;fid th,.s .tin~l. .~e~tt·on .provl~-~e t;h~ . mate :rial upon wl)iQh 

• tlat;J Cfe.pa.e1 t;; tor t~st~ can tunot.iGn... . ·the d.1Vtrs1 t7 ot 

r:eoO)rd.e wl11.~h t~~hola:r;s w11.·11. .. Pr.ins tn the$~ c~rctt•~~ces 

1s ~J$ra~r~U.119.l1• . ~he r&¢orC\s f.-ilt~m~~.lv.•• torm e. uee.ful. 
. ' ,. ' .1 

. . ' ... t. 

·g\dd.~ ~o tlM~ p.~;vcho1~gi~f;ll Jlla~~"'"up. or tne ao~ol~ • 

. <' 20 le.a eo-~'> · •. : . 
I 1 , j' 

'' 



l 
' . 

. . 

(a} 

- lSO .. 

¥ore ad.vanced elt~ples ot 'bi,na.ry and. ter.narr 

t<>tm l$adlns. ()n to .. ~-~- ~e>r}fa · ~~t·t. on iihent. 

(8 l~.lSG<>ns} • 

(b.) . ,. Mo.~ . a4v~no~.d ,X'01;'!4G .form ls$.dlng t~ t.b(j 

v~lttc.l of aequen~:ft4 an~ ... ~P$t1t~ons ·1n m11~1~. . ', .. 

( 4 leSSQ!)jj) • 

(.cJ !bet s~nata. t.e. • ttt:J .1en.era1 toxu w~~h 

$Xl\mpl$s, a,na1y.a1s ~f the. f1rt\\t .tnQV'e.t.nent o,t the eat"'l].er 
\' 

.MQz~t son,_ t$t$·. . . , 

(d) · ..... ~r'tlle"~- $~~ples ct. Ita.ltan a~ Fret14h op.,t,t~, 

tne,.r stor-1:~'' _t$pmpo.~ere. a.nQ. :Pall.$f,S. 

( ·ti) . , .... , . !J:l1:~. ~~n~~:~~ M~. o~:f;Q.rio. A.s ·9PP9-~d t;o op~ra1 
11ltt$1in,1;.$~ .JI!'Ci.l'i .. f:!lin;pl~ ~.~$.mp1e~. 

·(.f) ' F~tlier- 1nt~reet1ng b!,og~.ll.phl$s.- · 

(:12 lea·son.s)-.... -.-.-c ~ --

h~l. ~lw o~g~~., )tts ~~~~~u~. a~ m~tb~d, ~f. · 
. ' 

. , · tunl'b~1on1ll5,. type$ .. !lf wor:tts s.r;eo~al)J ~'-tt&!l .f<l:r tt 
i 

with .example~, .·tha ~f(erettc:~· ~ ~~~itn.t.q-q(!) _"b~t,~•• ,(i1~gan 
- • • • 'f. ~ .... 

(8 · iessQns). · 

(h)/ ••• 



. (b) 

(c)-

(4) 

(e) 

.. 1:31 -

a~11.e.ral list$n1n.e as ln $GCt.ion. { :\ .. l of 

Firat Ye-.r. 

IZa~Y e:;~p_lo<?. o~ Ge~meJn ape.rs.,. ·other lttaltan 

and Fr£1ncb. opera t.~ated aa iJu.ooested abevfi: 
< 

{16 l.e&S(>M) -• 

. the~. ba.'-1.$·~i tilo~~~pg 1tJ\l .-r.~:la_tl~n t;o gpera • 
tllu$tratf;ld w!tb musie an~. Pi.t'lttt.J"es ()f eorps de ballet. 

' and. b1ograp~t6?'~. ot, th~ ,gt~$-t dancer$ .• 
. I 

-_·( 8 i.~ts<>ns ). 

A.n ~i:ltr94t4~_~1o,n t.9 •l4npler ~hs.in'ber music, 

t.e., th~ .!.P-$trwlie;tt.~ .•. J)te _purpo~e o.f .st~clt combina-tto~. 

the C.l$$:t· out beaut:y .o.f ~u.()h eqnt1"~Pl1n~a.l music; 

ttlustra.ted !?;r a~w~~~ ~~~~pJ,e,$·tt __ . · 

I 

toa:-m .a.ncl t;n.,u:-posa,, lts :motr<lmEHlt.l.il nattt~e, ill'l,lstrated by 

the 11 '/!.oy eymph9t13'11 
.. ~:nd '11 r.t'h~ £)tlt:'.P:rt~~ SJtn;Pb.<.Jnttt · ot. · 

Haydn .• 

. . ;r:q,e p,pe_lu.d~ .~nq,, .f.\:!gtt(J 1 !,l,lttat_re.te4 w~ tll the __ -
•• • _< 

more -eo~p~eb.en~lble ~~~:pl¢~.fr()m Bttcb.~d <>th'J' 

ct.1mpo~~rs. 

( 6 l~~H!iOJ19) ~­

( t)/ ••.•• :~ 



ttl 

·<es> 

' 

Al'); ,~ll.t/~O<;luotlon t•9 tb.e eone~~$t" .its. f(;~ and 

PtU"l)O.se Q9~Pa.pecl, \ll~~1 ~llO$$ G.f the .$YJ\phony.. Wl t.h 
' , , . . . ' . 

tllUJlt·ra.ttons. . , .. '•···, . ·.-· ... ; · .... ,.. • • ~ i •• ' ' 

(h) .. . .. .·~J1:~e.~ .. .l~~rt.~J:1il\6.• 

',• 

. > 

1",, 

.~.aaa~ 1A11B.1e • · .11»~,. ~·.i•,!Stsa~ tor '-h!i. ·i!fn• 

'fentl.cm.~ .r>t. ~(!a.l~, m\f><t~, ntESilQtU,¢ .f3.rm ba~onle. ,;i"oQ.'~$a1<Jn 
' ' ' 

·, , ... and -~~ ~9ns~q"tl•f.l~, c_.()llP.l:e·t~ ~~edQJl'i. of '$_:)t9tE';$_&,l~~?•.•·:. 

(4) 

, 'l' 'J,· ... t. . t A. . i .,..,h ... . .. .. . -.ti. . ·f.·. . . ltf!!llh· .. r.>i .... ·b' 1: A it . :.p 
~ a:Ua .:ra eh~. W;10..., ex,e:~).'"p~.S .. ;!?91.!3.. ·. ,'!J ~' :.1 ~ .. : "'~- ... o ..... 

,' ' , "' I , , '• , 1 , ' 

' $~~V.l.P.t%Jti . ~nd o:t~~~ :e~pl~f3: .. ~~~· the , vzor.~$ f).f: .. ~i·;l~ . i 
Rtmsk1,..~o!'s~~~-v .. a.r1~. f>:'t~l~~e, •. 

The de'fQlopment o t . the .~~Pttonr . With. lll(>~ 
' • ' ' .·- •' ~ • ~· •. ' • ' •! • '' • ' : . . . • • I . 

'• 
' ·• ' 

. ' 
fh~. dev~1(;)pm$nt ot .1;;tt~ o~ncert~ w1tb m~N 

a.ivac.cod e~a:$P:I.tt3. • .. 

(12 ~esson,s)• 

P'll:~tne~.~.xamP~fJ, or Pt"eluafl Jl.rtt ~$~· •. 

( 6 l~sso.m.r) .• · 

.... ( e,)/.~·.ii .•• · .... 
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. . 

.should. be avoidect' a~ tar a.s poaa1ble 1n order t;hs.t the 

sc~clar may re$-ltse that it is a means tot~ards s\a.tf 

notation and not a.seneraJ.ly ac1Ulowledge4 method ot' 

, , tnus1ca1 t~s.n~Sertptton.. . :I .~ave found that l!cbol~e 

w.1th no 1dea ot .-stai'f nota.t1on very soon,.ge,1#. ... a..Jt.O.l'ld.n.g 
- ... . ; ' . ' . '; \ .. 

knowleclse ~f i.t mer.~l.J.f~m wa,t,chlng the seore while 
' 1. ' 

listening to the .Piece .a~d at ~he sa.me t1.me find that 

theiJ' .. tntere•t 1%l th:e mu~J1Q is very c ons1<l~~ab1y · · · ' 

s~t.mula.ted. 

\ j • 

.. 



': 

' •• ! 



' 
.. ,lt _. wt~l •¥& .'beco.me ol·sa.t ~1 now trom the 

· pr.1no1p'le~. -~t11n~o1aj;~~. J.n . the foregoing pages that. music 

tn the eol'l~Q~,. -~--~·'· pr~matr or $eco.nbX7;; l$ not a 

.eubJec·~ . t,l) ... be . ~~~rt141ten. bf the layman" It would. be 

we).). ~o. pe.u.s~ ~e~~ -"*'nd, 4onsiQ$r·tne aut1e$ o-t thtil mus1c 

'"$&.;Cb.e~, t'1rs.t tp _t.h.e p~1.tn~ sob()()l and then in the 

e~QOnd$:t?f .f:lehool, ln o.rder to -co•ottd,111$.te the d1s.lo1nted 

ref$r$no~s ttl· ~llt11 

Let us e~~14,er t~e poelt1Gn in .an average· 

r>r1ma.~l aoh~ol w~th ~-n · -snrolmen_t ot abo~t t~~e . hundred 

PUJ?lla~ , s~cb. -~ -~~()l, .. __ w.Qlll.d, c()nfit.et <Jt e1x atan4ard 

lt ~e not 

nt"-ee~ary ._f,~t,,t~~~- .·~-~ Bl!-'b-~'l;an~$. ~nto consideJ-atlon 

as the \VQ.~~ trh,erQ .. shQ¥-lQ. ''Qe ta.lt~n b.Y thf) c:t~se t,e~oher_; 

who 1e 'Wt~l. ql.\B>l1f,.e,d tQ ~o a,~.. 1.'h~re. are then si;x: 

.standat'ds ca.aoh, (i)'f wh,1cn 1e to ha.ve t}l~e period~ of 

twenty m!.nut.e$ -~~~~ pe,r _W$~~. $~t as14,e . Qn ~he t1me•.tl;i;b1e 

to;- prd~a~llt!US~-~ .lesspns •.... thla .lQ~,?.ke.$ a tott,tl of 

e1x hours. -l~ t14d1t,i,on t~ tht.s .• there ,are ba.lt""hour · 

_peJ'i,ods tQr p~~~Ua$.1on. band pra.et1c~s tor the junteJ-s 

and sent<>r$_,, -·" p~pe ~o.r. rtPE)nn3' w,h1st:te" band practice, 

a v1o1U.. 'Ol~s~.Praot.~ce an;4e. C~11il>1nea. p$~eues1on1 

:whietl~ ~!1 v.to~!n .QI"¢lestr$. practice .• ·. 'l'~le 1nc~ee.ses 

·$be ~E!J~Cl1:e-t'.'~ ~,~e t~. 8.! h()~. I r-ecommend the 

Prtt.otlce whloh has be~ adopted by m~re enlightened 

prl~olpals/ •••••• 
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principals of primal;'y sehoole 1 o.t set t1.ng aside one 

balt~hour per week tor gramophone recitals and/or 

commun,.~y s ~nging for. the senior children and another 

for the Juniors. It this 1s done the teacher•a time 

would l>e lncreased t.o 9t hours of formal mu.a1o teac.h1ng 

on the time .... table. . This leaves the teacher with 15! 

hours 1n wbioh to do ordinary olaes work. I haTe 

already stated that other act1v1tles such as concert 

preparation, extra band practices and attendance at 

public concerts and reel tale, toN the extra•mural 

duties which every teacher should be w1111ng to undertake 

1n connection W1th the phys1ca1. ep1r1tual am. aental 

deTelopment of the child. 

In a secondar7 school ot about 200 scholars 

and a st.aft ot about eight, the time-table might allow 

two forty minute pe:r1o4s per week tor music teaching 

and half ~ ho~ tor community singing. There would be 

two standards VII, two standards VIII, one standard IX 

and one standard c, making a total of six classes and 

8t hours teaching time. Another ha.lf•hour per week 

might be devoted to 11.at$n1ng to gramophone music or 

aotual rec1tale. In add1t1on to tn1s, the teacher 

ehould be allowed tree ttme during school hours 1n order 

to take the oroheetrae, b&nde and choral soc1$t1es out 

ot hours to the extent ot about three hours per week. 

Tb' mu.s1o ttaoh1Jlg tiae now amo!J,nts to twelve hours, 

leaving thirteen hours tor olaes work. 'l'he obJection 

m1sht/•••••• 
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might be raleed that teach•ra on the atatta ot aeoondarr 

and high aohoola are apec1aliata and that it is expecting 

too auch to require a teacher to spec1al1ee in music as 

well aa ln another subJect. I ahould like to point out 

in reply to thil that etandard VII doee not require a 

speclaliat teacher and that it 1& quite poesible tor a 

properly qualified ausio teacher, poeeesaed also or a 

proteaaional certificate, to take aoae ot the general 

clae• work in this etand&rd. At the Wesley Training 

College at Salt River, the music apec1al1et waa 

reeponaible tor the music in the upper primary standarda, 
ards 

ti ye secondary atanc1M, t1 ve training college clas ••• and, 

in add1 tion, the Atr1k&ana and ar1 thaetic in tour 

secondary standards. 

The teacher'• wort presuppose• an extensive 

general knowledge ot aueic and all the outside tactora 

wbich attect it. Th1e wide general knowledge inClude• 

aoquatntance with all types of orcbe1tral and>band. 

combinationa and their inatruaenta and the'better known 

works written tor thea, choir• and choral aua1c, torm in 

music with examples, folklore and traditional, paetoral 

and pea•ant music and dances ot all oountr1ee, theatrical•, 

stage management, costuae and decor, ap•ech training and 

production. In pe.~1cular the teacher muat haYe studied 

voice production, tecpnique ot claes a1ng1ng and piano 

playing to be in a poa1t1on to tra1n children'• voleee 

and play the aoooapan1aentaJ he aust haTe a tnowle4se 

ot/ •••••• 
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'tf. ~•nr .•.. oo~tttti'PQ~.n~ ,~«\ pa~t wr1t1ns tn or<ier t·o 

e;ttl'l.ar~$ . p1,~~$.:e or. m~:~~. tQ~ $1ngtng ·<It'. ,p$rfo·~~ bY' · 
· Qn$· :of, ~P-ilL .~1\~.f ,, .b~ .,m~.~ :~~r$t~G.:.· e~~xne*'-ta...,-: ·. · . ·~' : 

:; · '*"··· t. '""'.tli~ t ..,. t~ ~tam$ ... · 12 SO .··and mU. t be abaf 't.o O.r'~ues. ~-!r ""~~ ... 94<'l·· ;,/+~ . . ... · .:reP!'. , .. n . . .· .... $. . . ... . . .. . 

• I 

ll'k;...y ........ :&:11 ,.,......,. "? ...• 

t~e m.tttd.~ tettcl:lt:!t' .tn~et bt . . Q. .t~~t:Nl en<l ear~.ttil 

pre.et1·~A1 PBY:C)l\O:\Q61''~• .. I>o.eses$~4 of e. ·vtvl<i · 1tn$;!1nf!t1on 

~d a ~E)~• powe,r. of ec>r,r'-'la~-O.l'h . I qons1Q.e,x- ·that :tbe 

mUSiC t·~Cb;~~··.~··· ~prk ,1$ .t;l1e.,.mo$t. lmport~ftt. 1tl th·G 

prtmar, scho~l, ~ot to~· the rea•on tha.t everi :speoial1$1t 

c9nss.a..i-tlJ .ht-. o,n .. ~1'~)~~~. ,_~}).., ·~:"' . ~lJipo~t,ai).t, w~ .· 
' . 

~oal}ee . &!), J~rge ~tP.Q~1.t? ('!,t t,~~ tr:Pe W.e . ~r$ :Jl~:W <)on...;. 

s:t4er1~... PJ1.~ ~4,;. J~~~§-~ t.~~Qh~r ,<til a J~ta.t'f. of te.n ... 

twe:tv•· C)~U ft¥fo\~ly a~f$,9t$, tb.e ~h11dren ~er W.s or 
' 

.l1$r .SP$~~-.iJ"4~~-J!>~ ~t. "o~ )ih.tl>J~.•t .:vvht.cl1b~ ()t .$~ 

t.~ach~a ~... . fh,.e . ~sJ..o . t~a.~het~· on t~e <t~.h~r:' btjtn,cl, e.ome$ 

tnto CG!tf;$'t :wit~ .t:rttef?1. ~~114 ·tn tll,$ tJChOQl. an¢ 1 t is ' ..... "' ..... . . . . .. . . . ' ·. . -

:' .. 

.,, 

· · t hav~· .~ta:t.~a. .. bttto~$ 'llti.' the ultitt!tt\e o'tJ.JeQ.t-· , 

.·,r musl~ .. ln th~ :!lluJh<>~·l. ifl t,b,~ r~.s.fn.s <>t the general·· 
. ' . . : '; ~ . ' • ... . ' . ' ' . ' ' ' • ' I ' - " 

~1tu)l'4 l.$y.e~ t.t 't~e .. Ju)~ql.r ~d. t·~ve 1ndloat~d .the 
; . . ' . 

inet.ho.d V~h•J'~by, ~'r4~·~. )'A~f .. 'b~ @.ttatned.• · The pr()p~~~ 

.,~ecut''-~ll ~( ~~e.1ll~.t:ho4.:l .~Y:e ·*utl'-n~d. .. ~~m.and$ :'h~ 
. qualttl~s. ., .. :t:;b:$.V,· ~~\$~~11 .11\ :!bb.E?J .f~rtso.lnsi. P~lllgr4ph •. · 
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Qn, ~~e ~S$~P~'-9•.• t~~n, .t~~- t~~ eehoo~ . 
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·.f:be ·C~l.l.~se ~t J.Kq.s.te t·n Cape ~wn ana \he 

Qc>nSel'tat·o~1\lftl . rtr Mf.ls~ek t,Q St~llenbosoh e•eh provtd'·~ . 

~. w•ll 4&$'1a~<t. ~ll.l"~e~y~Q.t- ~cottrse tor- the t~a1n1ng .ot 

· $Jb,Ool .m~s1 c. tea.c)u~r.s. . The candi~ate.s tor tll1s eGuree 

$.re ~~111 ~~a'Wn t,om ~h~ir . own music .:Jtu.dtnts. A 

':high' stm.®rtt. ¢'1( e;~~tlo~ on o•' ml.li)ioal 1nst~$11t ,2.$ 

deme.n~d au<l t.la~ . ¢t;)t;trs•. Jnelud.~.s hs$et,n7 and counte~pctint • 

tor*!4• ap,p~elat~.oll .4f' .~uet~. E)~:-tra.tn1..ng, $etbtd and 

tecbJ4qutt:.ot~\~aohtng •. ~$aoh1M p#aet1~e ,_net s~ua.s.~s in 

·vo1ce p~()auc).Ion, .. \Jr~•~ittns1 d,act.ion,. 1a.ngua.s* a.~ oth•r 

nf)oess•rv. ap1m~en~nt#•.s ·.t<J g~od t$$chtt~.~.• Teachers 
'f", . I' ' . ,.> 

'ho ~·e un4•r.s01,'1~. t})l;fll. ,0011~~ 'ft ·t,:ral~ing a.~$ ~eldolll 

suceessfV.l '~· .tnetr wc:;rk f~()ltl the potnt ot view ot tb.ts 

theas. • .,.- . · ~· Q.o .1tot qte~ t9 s~gest tha\ they are badly 

t~J.ned. .ot* ~qutppe~ ·<il.r t~~~ t;hey a~e not tmbued. w1 th a. 

:s1n~e:re · (lesire ·tt; ~ak:e ~. suoce-$ ot tht1r wor}t. I aQt 

•ontlaent tha\ ~he. ·41ft~ .. cutt.y .$_rt~Jet;~;· tn t.h$ first place, 

b$Q".I)ll1Se . ~~~ugh~Ut .. t.rtf?. 'l.tye$ ·Of :Sll~h people the GtnPhSLS1S 

Jtt.a.s .all'f~Y$ be~tt. on ~>'rJ;.,rman.~e .on an \ns ~rwaent ratlher 

than on sent~ ~u.s.1cal ¢llltu~J .. I-n the s~c~nd place • 

beoe.us~ 1i4QY.~•e..t1~'t. l>ee~ tt'$lt).$d.~$ ge~~ral ela.es 

teacher$, wt. t~ .. th~ ·~ ~$m ~ .. tba't'; ~b.E!11~ ~tt1t·ude ls ~ot 

~~uffle~en:~~l.l d1r~,t.~4 t,(), f;h~. th~l4J: and ~n the ·third 

pJ,a,~, .t;,~ea~s:~ ~ef ,,a!'$ trs.:t.ne~ 1n. a '<H~l.lea;e pt music 
' 

and t!O:tf ~11 .fJ, f~ul.~Y: ()t e4~~a..\l~tt·<>.~ t.~a.1l.lln& ;~:ol,le;~ .• 

Th1e/ ••••• · 

; ' 

•= See Soh.edu:te G . . 
(ib , se~ .. P··· . 2o. · ··· · · ·~ · 



I he.ve stated be.tore . . ~ . . ' 

that tll$ .. gOod 1mlS~O ttaeb.er Sh.OUl4 " &.b;t"G tG corr;elatEr 

·its.s ws~~ t~achiri& 111~ <>tiler :GU.b,ject\s• · ·The 1mpo~ts.nce 

o:t · th!l'f oor~l.!'!!~l:c:l~ c·e.M~ be ·"t;oo htshly st.ttetlse4. ana 

teaeb:er.~a Wlio ~w· ·Wid.(#rgoae tht,$ thf'e$ .. Jeal* course o~t 

trait~~ cltn neve1!' .. l:>e ,el(peeii$4 to c-o~ele.te tb4roughl.y. 

· I''$ho1A4 ).1.~$ .. ~tl-. ~tnphaS:lae t:LS$.!,11 ·t,bJ.tt ·1·tuilt 'ot -proper · · 

-~orr~l.a:t$.(JJt J-ee~JAt~.l~ ~an e.ttttude ~t mlnd whtch raga,r-d~J 

ml1s1¢ -.-s :-..· .!Ju;bJeqt dttt~ttent tn, ~omt; .tne~lt~abl:e wa.1 

f%'®i tbe •C'Jthe ... tl!l.l.)).Je¢t~.. .H~iJAZta,H t~aehlng and. '.trhe' ·: 

3,Qelt· ·o.:f. _.a a.cte.ni;,l:fi.~allr ·p1e.pe4 .. sy.llabt1e, (jO'QPled Y1tb.· · 

. o~ftfUBfld. ~d.eas ~a. :t() .. _~bJ mtt$1~· .stu)ul.d..·be ,'b~ught at $11,, . 
nas (JQ~plet.~4 ·tl'J.~ .. -~V40.:t .. 1e~v.tng -~-~~- cbil4 wJ.th 'th$ 1\iea 

the.,, not' :o,U..t ':$Jnttltc dtf'fe~ta~- ~m othe~ '$\tbJecta, . 

W~ tha;t lt 1s riJO~e~hing .tftt.&n$1b.lEi anti quite beJon<l ·the 

· . ·OO!tlprehens:\e~' of 'the >&~1~- R\ltibf'"-Play1rig boy • 

'l~ee te$Ghers, t,a.#.M~ ·e.t ·the ~ollege·s ot 

· . mu~lc, ~~r tile· -4)~~tt1l ,Sttida;n;oe 'Of a. wt·ee pr1nc1paJ,. 

tut'3 •~r~~1y 'l.I;B(&fUl ... t:n l~St1 · ~c:h~.C>ls · ,~atering fo'r the 

·ch114"tt Qf tn~, upp~t" .et>ctal ·claas~e, such ·<Jhi'ldr~n, 

t:Gme to• ~:~b~t. f(lt~ ~~~ ~ultia~t41 baeltpotmi obtie.ined 1n 

· · · the~~ b,ome$ · ~t wotil.a nc;;t be. toQ liable . t9 the · 

.4t~aht1~t-~·e,$ .I t);e,ye_ :O'Ii~ltl'l~~• •. · '-,Jl\~ th'e Jie'e8s$fl· 
' 

., 

-eXpe):>!eno.• .tll~s·tfio\44* ·tttr~h$r.,. be. uset~ on the .!Statts 

"·<!>:f &li~atl'lt¥13 c~ll~CG$ .a~~ faeul.tt•·e o·t e4:t1oati;o--.n J>i'e$ent1ng 

.. 



' It. 

~ ' . . . 

Q:tl th~ ·~"'~'r l'JA~, ti!le ®.l ver~it1e$ et: · :.. , 

(#$;p$ r~wn ~nd·. st .. ~.ll$il'b0$eb. $hr<>ush thei~ ta<J\tl ttee: .,. '' 

·etaueat:t(),n1 ~tt~.t> a. Qt;e..,.y~~~ .R1~$tt Pt,.1Jna:ry· .Gef'tif'tca.te 

· Endor$~tnent. 1~ muai.e.•. · A :slm!ttatt · sndO.l'S.etne:nt : 1.s· ·nGw 
of.t~rea at th$ liel'l1~ton Tr:a:tntns col leg~ ·as from 

Janut;t~1:* 19;;$.~ ·fn'-a· tdna ot' tR1~1ng ac:nool·mtls1c. 

~e&Ol1$tt>s 1$ .tat. mor.~ ~n a4ttQ~C~ wet. t:n: the pi-1ne1,.plea , · 
. . 

laid: ·down in \bts . tiles1·e~ 

fne d.lt:ftcu.ltJ .. ~s· ~h.at, aJ.t:housa ~tw'e ·eentre.s 

.ar.e pJ?QV1d.e4 w)l~~ . 'this · endQt-eem~nt mat be obtained~ 

thf!N' are wtt:bt.n .l!i> .ff;JVI.$.~le$J)f Qn~ anotne~' tn th¢ scn:tth 

:eandt4'Atf&~ pt'e$E>n~tllS · .t.h$meiblVe~. f~r tnes·e · course$ he.e · 

JJ~en .su1al.l. ~or .se:ve:r~Jt$ .ti),as·C)n.Jll• F1r$t:t;, the eont1gu1ty 

or the centr~a ap~i tli\ .. ~he ~~bQr o~ oand1dates:; 

·SGCGDdlJi t~ J:t.eD1.$$af.\e~ Of eJCh6ol music has not a'6t 

ta.~$n pla¢e ln .~ou;th .t\fr1e~ wit'h the ~esu1t t~t 
.. ,~attthG:r!t~~~ MV~ ))Qt Y<ilt.lt"e$.l1sed ·the net:eet-slty tar, · -.. 

$peclal~sed muSl"C, ·tea:chers &lld th'te ·1$ l!~tle detnanii 

tc:tft! thett!; ~h.1~~1:w· lt. l£4 ecanomlcallr 1mpos sl ble · to:li. 

t:~tuden~$ tt:n d1tr~:ant. pi~~es, who ar., not. well off to eo~tte to 

·S~pe 'ro'Wn. .for .th~_.))lJ.Q.or:s•entrl and tou.rth1y, Pt'tltntlstns 

stud.t.-'r!ts .. J.~ ~i~e oq~l&Ge$ r>f' ~mua1:e a.r.e being enco~ase«·· 

t.o ·tol:lc;~ .. t~lr: .·~vm~.~b::ref)~yeat.' .. c.ours~ •. 

tt; See Soh$dtt.\e. G •. erut p·~ 21 .:tn ~.,The :System"./ 
~·=- ae·e ached~~ t '! 



·· 'l'Ar·A .. ' . ·~ .. 

~ ~· ~lt-.0~$ f;o.s•e a develo];Jment o~th,ls 

en4orsem~n~. ;!SJ•t~ of .. 1i~a.1n1ng t~a.c~etts ot .s¢hoo1 .mu,stc .• 
0 ' • ": '.; I I ' •: ' ""/ • • ' ', 

It ·cua.nn<J~ b$ .. 4,ent~4 .t.ha~f ~f.~eoess1t,y, .s~~~ t.e$chers . 
1 , ~ 

0 

•' > l ': ~ , .. 1 •, 0 >, \ : ; 0 

~r•: s.~1e. t,.~ p~~l .~.h,~~l' p~r.t~ .. in the a,~t1vtt1es •f th,e 
' ' . . ' ' ' ' 

s")lt)tJ1 ~Ad. -~~.n .tJi,e..,.~·pp~,c"tt .. a.iMI "'l>nt14~nC*e or the pupils 
• . • • l . • . • ; ·.'' 

mor~ f!tt~u~~~lr a.l14 r~aitt1Y:. tll~n those t.raln"'d by the . . '. ' . ~ . . : - . . . . . : . . . . . . ' ~ . 

~ql)~egl?!ri Qf mtt~!.~.• ~e, .. l~t.ter .ll$ve apent _the.1r complete. 

~$\l.tientt .c~rt)~f~ .,." tiD atmOBJil'l,ere ot Pt1r$ m~lc ana tix-e 

spee1a:u~$tS .. ,..~ ~us.t(} . a:n~ n.~tllins more. ~t 1s o~y . . . ' ' 

' . 
peopl$ sqmeb<?W ~tt;t.t;1r~nt ... f:~•m. tt).~ (;)r~u.na~y teacher~ on 

' . ,· . , ' ; '. '' , ' ' ' , ' , . f l < I 

tbe sta.ft~ .,;~4.e att!t~~~~ :ttutt~ -~tlJ.~~ly is appl1e4 
' ' . . . ' ·. ' . : ~ ' ' 

' .. 
~1t~o~e~3;Q~~ .~~~, :Pf.tJ;~~~~t&~:J~l'l.<>~~~~e, ~n ad,d1t1Gn to tb.e 

r1~h t111t~~~~- ~.t.6~ra~ral m~~cal cultuz.e 11ec~ssary 
' .. ' ' ' . '.. . . . . ~ ~ 

te·r th~ ~~=n~~~~•.sM .. :~ea~per. ,,t .soheo~ music, ct:tnn<Jt be . ' . ' . 
' 

~1ge~·t~&d ~r ·ev~tt .. _pJ!'"e,~e~t~d. 1~ a. OJle··ye$.~ post professlo$1 

cert.itlee.te cot:trse.. Fot> th1s. reason the. entrance 
'1 •• 1 - ' ' : • ' ' ' ·,,; , • ' ' '\ ,· '" •' ' • 1 • · ' , '- ' 'j ~ -~- ' '• I , ·-· •• , ' • • ,, , • 

. . I . 

J'$$.Ob.ed ~. _ $1;.~~4t:i>~<l ,<?f ~P.t~$ .. Pl~t.lng equ1 val,$~t to. the 

r.~nal ~1~t1-~~-. Q.~·-··~~~. ·tJ~v~~$~t:r of .. south Atr1t>a, 
. ~ . ' . . 

~st .. batt~ ~- .~9.!i:~.~~SIS:, ~~f}f~~~ .. ~l~m.ente. ot ~ON" an4 
. . . . .:: 

· counte.t*P<Ji~t ap.d,. ·~i:l ... el~e.Int\it.~:ta~ ... Pk'-11 in. vlo11n pl~ylng. 
' • • ' ' I • . , ~ • , " 1 ' • t , 

... 1~p~r ... e.9.~<>»~~!l..t.~~tt ~t·f(~en .. coll~geia .ot ll,lut!!.t.c, 
. ~ . -

~ ~ : ; .\ 

. . ~d\lct~."tlon/ •• • • • 
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. ' ' '. ' 

~n t~e .. 4+v,:r'h#.~.9t: PtPD!\:~~.~ne ·m~,t«) ·st:t.t4.irt$: ·t·Q';tl\e ... 
• • . . ' •. · .• ' ' l • 

. Prl~rl--or s~t.:.9~AAr:t ... t.~~QliE~:r41~':·. co~~': _t<J ._l:?~- )~?llowe¢ · , . ' ' . 

up.~- .th~ •.en~~,,~. pQS~ ,·prot.e•sJ.~nPl. ¢e~1t1t:t~t,• co~r~e . . . . . '· ' ~· . ; ' . ' . . ' . . . . 

.. ;. 
'· . 

! ' .. 



! 
,./ 

.. 
· .. ,~:.9.~.·, .::g:,99YH§JL 1·~U~ .. ".~WJ}ll~lh : -· 

._ ~-· ... '1.'~$. 4()~~.~. ~t .~rat.l'line; ~-Q~l~ be. d!"1de~ 

into ~~J.:P$;rt~:,,·J~J .. ~~~tl• (~1) Me~}lod- ~4 . 

f112J ~m~t-~~~•-. .. lt .. l~ 1f:Q~~$e a~at(med that ~he 

1Jtttdent ~~~t.tU\4o.r.s~~~ .. ~~sbt .. ~ .. ~-,,oars' lnetl\lQtt~n · 

~n ~d.4t,l~ .P1~;r:!~,, .~414. ~a.,_ .$.c>mfl. ~le.~~rrt,~y t.no•iects~ ot 

v1oliu. p1tt;v!.ntii~ ....... tn.~4tt4~n, be .. ~~ c~l!ilna;nd ·q~e:r- thf · 

~l.exn~n~~. ~f ~~tl~ m4 .9ti>'0.nterp9.tttt• lt tb~ oandi;4at­

h~$ Jt.o ttnQW:1.~~$~ t>f . .. a. $~rJ.~e·d lnst~en~, e. proV~$lonal 

~~ndot'semert~. ~1s~t, .. 'b$ al,~()~d u.n.ttl . -~uch . t l.me ~ 'f;b& . 

~tud.en~ ,$~1;.1~J.tl~e hle. $~$.ne·~s l!) tegard. to the. D.eoes-. . . ., . '•' '• .. ,. ' ' ,, . ··''. . .. - , .. --. 

~.lif.t'V p;rof!J~i-~!l.~l• .. ... The- ~~~~- tn .. tl).eQey . wo\lld pr¢vtcle 

t~ ca;~d~th\t.e ~tth .f4.1 'th~ . netle$$~tf lntonnat1on ana 

.. rnaterial" .. f..rl:r :t4 e, ., ,,f,.\a~~~ .... ~~~-ot4~l . !;he l$~t,~es tn 

msth<X\ Wt)~d .. -~.how -~' jl~W. t,~lf:\. m~t·<if~el 1s t.o \?e appl1$d, 

whtl$. t!l~ pr~~~~~'~,,.W~J.tl.'('l. ,.stve .. ~en ta,ot11tt tn tb~ 

ptaet!¢.t~.l .e::~~{llqt'+·O#t. gt .W~A~ -~ 11-~. ;t<;,arnett 1.~ leotu.res. 

'I'h~ $&!1~~1. ;~ot1t~~n.t ~( ~a.~h Q:t. tb,e th~~ p~~\.$ 

;1$ outl1n$.d. b~_:J.Ii)'W. $\.nd.. 'la.t~r•. I. ~ve d.rttvm.. up a t.able 

wh'-<Ul .st\C1JW$. (!;l:~~:J.1 .t~(;l .. 41~t.~l~t~~. ot the W$*'k and. 

_.li,QW .lt li\3Y .~e f,1$t~d .. 4nt¢ .. t~~ JlM4'r·~. fhe n•be~ of 

· .les·sons wh.ieh sho~ci be ·de'ftteid · to ~a.eh. ta.eGt of thtt . .: ' . . -. , . .· . ' . ... ·. . ...... ' ... ·· . . "'. '·. ''"'-' ,- .- ·.- . . . ' ·· .. --~ ·•' '' ·. '• - - . ' 

.,. ·)· 'Jm···~· : .: jj I' :.L ' ·.1,;1 ' •.lf 
~ •• -•·'· . r •• ~ ~ . • • _ _ · , , ·: ,' ··1·~~.-.~·";. ~~·.1 ·'.'l' ... .h''..r ,• .... ,.. ,, · ... , 



/. 

be g1ven to·• r4~het' a.4l'$.AC&d eta.nd~ and develope~. 

<turing t}).e .. ~OM at)d, t.h11't. quartf$1!'•· f,o a~ tu/1l ¢()ll\pos1 t1on. ,. .. . ' . ' . .,., .· ' . '. ' . . 

, ot s~p~~ 1Jlt\Sl¢~i fo.~• .~ •. ~e, .. ~~~ el;m~ntary 4art~ t.,rsua., 

r<;>unct, J'.~.~9 ...... ~.~~.~ .. ~®,- ~.(;\. ·~~'~! ~ne;~m.~#t ct *'q)ngs 

in . tw~ •. ~bt;>~e . ~net .f.P~ .. p~.t.·J •· .a~: . we,11 !l.s tP.e .•rt tlq 

~~ · pi~tl.Q .. ~O.¢.~P~~~®~.~ •. Jn,M~:t ... ~ ... ~JJ.t;~q~~.ed \n .t.~e .1i:~~·~· 

q~~r •.. l'~·ll~. ~-~ .~1)lUI'.1fl't qu$rte.~ .. ~ule\ '0$. d~vote4 · t,Q .. 
• ' ' II. • • • • • ' 

~lem~tltamt _q~~b,e$'itl1.:t,~n w~·~.~ .P~~tet).lt.~ vet~renoe. to .. 

. :~~orl,ns. t~~ ,$:UQA -~n~t;~~n~~ .~· ~ht,t. '~a()her wl)ulJ! b., .. 
'I ' •' 

l1k$lf. to t(t~@. ~,~ ·'Qlt~.9l. ·~~n4~ e.M ~J?Cb.emt.J1&fj. 

1U'.\$. hlst.~~ .Qt ,»nJ.sj..C), ·t9u.rse w~uld #.!lc:tud~ 
. . '·· 

a .s~ne~J.·$.~~1. 9.f..,.\h(f} ... ~ltsf;.Qr,~o,~l.<i~'e\,Jnnfo)nt tt ttl:U$~4 
W11;h $~JJle rt1~e~~Jl~~ t9 th~ ~'' pip~ and lY~. sta.se•; 

t~e ~~.l.Q . ,,t . t~~ . ~1lol.~ll.t .. 'ta~$~0$,1 :oql.t'Qt~•• a,n.i tn• 
a"'sto .. ·~~ .. 1i~~ .JI1~<i~~• .. ag~.~l e~l;v. .~11~h mg,s~c Q.f th~ 

~cio,s ~nd, ~f:.qa,r.:t~,J,, '·· ~ )J.~()ir~.' ... a;,r,~~ ;i.f!(.\ .$.tw\,-: 9t' . tli~ . btrtb 

~n~ d~v~l..~pmf.'~.~. ~f .. jl}le,,. ~~~.r,~ :. ~~~ o)?a.~rto :1 ~·~ .R.rO~S!l 

'f tnst~~f,~ .lll~t:!.i~. ~~~ tl\~. s.~ve·f1~.e~nth (1!4.. 

et~tel1:)ntn .~~Yilt,lltl'$::Q;$,. W'1tb .. Pl.\rt.i~Ul~r. rate:rence f;.o 

.~ta.r4•1"' .J.s •. ~~~;, li;iN'~J .. M.Q•ar~ ~d B~'tnove~.l the· 

tOI1$lt\i(J @~ltP01; f:t-. .. Seh~be~,,;; ~C~tUn~!\1); ~rlto~, Chop~ 

M.d otllerf!i the· ~QW't;~ . f>,f .~irt·~Ml. ien4~n~1e$ 1~ m11slo 

41! e.•e~p~1t-t~a. -'-~ J;~· \'.~.~~~}/!?.. .. $~ c~t»•~r.s .as 

DJrQ~,. ru.m~tq~~~fl~s~koy •. ,.:Wf)·eb.n~lOW$)Qr,, .t~~~t. Dvo~alt 

·$.tn4 Grl$fU .. 11~. 18,.96,-e,%}, .~bo~l. <>1. ~\t&l, ne.'b\tS.~Y• 

Sttav1•~·'•· ~gq .~d>Q~h,~til _tb~ JitQP\tl.ar. school tjf 

·•~•t~ ot. q,t~~.r.~ .. ~~tl·. ~~,.,~!\• . Rtcb.eri s~ra-q;ss and. .. · 

ao:t•r1<te;e·~~~l9·r'i .. ,b!~s;r.~pAt.oJM.. ,e:~¢lt..c:~e~ ot t11:e .P~•t· 

.. tnll$1e:la~~/;j. ~ :~ • 
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muaiolana along linea ••t out in Percr soholea' 

.. The co•plete Book ot the Great lluaiciana" • The course 

il not intended tt be det.a1l•d, but to g1Te the atudent 

a compr.henaiye view ot the maJor eTenta in the deYelop­

••nt ot mu.ic and a aore ooaplete background upon which 

to draw in h1a subaequent teaching. 

A aeriea ot lecturea would be given on the 

orchestra, ita atr1ng, braas, wood wind and percussion 

coaponenta, the a true ture and aanner ot playing the 

inatrumenta, with aome reference to the h1ator1cal 

deYelopaent ot the aor. laportant onea, score-read1ns, 

plactng ot 1netrwaenta, conducting, and a general 

knowledge ot·the great orcheatral works. 

A background ot general aue1cal. knowledge 

would be built up by a aer1ea ot lecturea •n form, with 

extena1ve gramophone and oroheatral 1lluatrat1on. 

A part ot this aeriea ot lectures should be deyoted to 

programme music, with reference to the device• eaployed 

tor obtaining ettect1. 

Towards the end ot the courae, a abort seriea 

ot talka and diacues1ons on elementary aeathet1ca ahould 

be held. B.y this I mean talta on the art ot listening, 

the training ot taste, the rela t1on ot the a;rta to om 

another, the perception ot beauty and the emotiona 

and/ •••••• 



I 
I 
I 

. ; 

A :~h,o~t. · ·Qc>~• ·. wou.ld: a1$ti be gl ven . t!>ll. ()o;e tmne 

•d ·•~~e>tt1 atase, IJ'l&lilS.S''ment, lishti.n&• mak:tng up ·.of 

( 1~) ME~IJ9D=., . , ... 

Th~ t~~~~ lectures. woUld. t~a:~. th$ ·pbys!o.ll)Q' 

~t tb.fJl. ~~:f*--~ ,l"t-~::,@.t.~~~,,. th.~.,.;~U.t~~ $.1'1~ :.1$114419 e~r. 1 

anct ~J:l~ ~Q9~-~"•:·~•· '~1$. ::O.t 'balance I, tb~ a.u.•t~()ry 
-.~,.,$ . ~nq., -~~~ ., ~~~ t~ch1.alt1 . t~l'b$J · . 1 te ;~n.et,-.OJ\. • · t~e 

t.l'$-n~la~l~l'J. ot .V~~~t~()ns 1~. t,h.e .. atl:llOSP.here ·lnto awU.tory 

$~1mull .•. iitl .. .,ont.r<Jll1Z)S 'unc~1on ()Ver tP.~ VOM-l. coN.s 

an<1 ~et\Qe lts .~p()rtat.lQ& ln. the teacl1.1ng ot .s~ght-read,1ng. 
The voeal c<>l'~S WQlJ.ld be treated in a simtlar manner:­

thei~ SitN.otu~ - .. t;b.~ laeyJUt, th~ cqr4s, the ·OOntrolll.ng 

ilt1S¢l.ea# t.~1r t'w:t~~--~Jt -spe~ ~nd. 1nt~n$1ty O!t. 

v.~bJ:"ajiQD. ~fil· .~.on.\rol~&:flS p,t.tc>b.. a.nd loudne$·S• .. the .. reg1$teJ-s. 

~be 1G~e,~e$ · 'WOu.l4 · p~oce$4 wtth the tu~ot1on of thQ ·. 

br•a.t.b ~d '4iil-~t .~~t·. ~.be QQnt:rQlllM ~~~clesi t;he pnarymr;, 
Jnouth1 -~R~t.~A .9~~n~ ._n<l n$.sa1 oe.!1 ty al1 $-t'fecting the 

eouna.s pr~4~f.)e4, .. 

~o.~~~q.~~s'.(~qm ... ~bl.s :gl'()u.nd:wo*'k• the ~xt pa;g 

o.t the ,.method wor-k W()uld deal with the subd1 vision Gf the 
' ,,· •• • • '··''" ''•' _, ,T • >'."> "<•' '• o.' ._' ',0 ,•,,, .,, o-•' < •. <•• '- ;o• - •• •"•' < C • '- ' -' • 

+·~.sson !ntQ .i_ta. q~~P~%1er&~tl· -.~ G~SS~BtEi!d Gn p~ge 36. 

'l'h.:t.a Vl¢lllld. 1ea.d.. •to the.: :P~P~l!' td.t~rns.tlo:n. ot l$sso~ .. .. - . .. .. . . . .. ' . 

to be devQtt;ld $0 listening, ~ar•tra1ntng an<l s1gb.t-read1ng, 

and to s()1'1(5 llliz:>.S~~. 

Th.e/. ••• • 
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Thei metb.od course wou14 lnolu.de a .series ot 

't$ctures 'on v()t~e, · bre~tli ·and tone atjntro'1 a:s ~pltfll4 
to ·Clas&#:Uli., tb.e reg1eteH and thelr range ·•ith .e~erc1$eS 

. ' . • ' ' .' ~ ' . . ' .·~ ' . ' ~ . .t 

tot" . thetr 4ev:eiopnte·nt.; .the function of t:hcr; breath .anci · 

~~~rclsea 'tor the a.eve).opttt~rit'Qf oo~trol ov&t · 

1ns,p1~•t..i.<»n ~d . ·~piration' tor ·detP'ees or lou.tlnese, .ana. 

$lterctsee .fox- . the improvement ot t«Pne. 

The leet~r~ $ lf.,til;a 1\0W proceed to t.he ·more 

1$port.ant.. W()r'~ ot the PJreSen~at1Qn of 6U•\re.1n1ng 

m$.ter1al·. a:~cl the ~-'~1~g t'lleteot by sisht-~ad111!1gJ the 

~ar·t~1rt1ns IY).lES.l:?~i\ as o~i;l~nt&4 ~n th~ C:l'utl)'er dealing 

wtth. the pr!,tnal'Y. ;acnQ~of t.nd. its presentation also as 
out11n&d, the. ·whole to b$ ~·c>mprehens1V~ly demonstrated. 

',fh$se le¢ture.s would. be toll owed b7 (()there 'ott 

the psychc>1·os1oa.l. development iot the ohild ·trom t~ ~e 
. ' 

6t. thre~. 0):' four i;.q fJ:u~ aee qt s1xt$en OJ' S4ifVenteen, 

witb.' .empl1a·$1e on the ltt~pqrtan·e· ttf the pt:irt.tctllar stases 

and the4.r ettec:it up()f1 \he tfp(J$ of :seng chosen. In th1a 

ser1et4 tb~ ~et~od ~t 'song teacld.ng wduld })$ d~al.t with: r 

f.\lllF -i- th~ . r~l$.ti. ve · lmpor~anQe r>t ,"'P1 earn and 

•• s1Sht-read.1ng .. ' m~th<.¥Cls • tb' •m.po~ta.n.c~ .qt p:roper 
. . 

C0J'rela~lo~, til~ t,r$at,lnent o.f the words 1n the same o:r 

pretera.~).y. lrl the pC)etrr l,.es$one ~. the. cb.Qioe ot sollg 

me.ter·tal, the tJ:!tea tmen~ t;;t pe.r,. s1nslng and the plaf#-e and 

treatment of; ·Ot1)~lty stnglq. Th~ im,po~tance ot 
. . . . 

cree.t.1ve •~t1v1t.t on .th~ part of the child. would. e.lso 

be/ ....... .. 

'' 
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. , 

·ot lll$11>~1 tnalt.,llS1.f rhytlmi ·tapping .a.nd tree b$iJ!Iman,slns 

·l ' 

'' .·. 

OPniuC~l~ .. 1J.stentntt;.lelsPf1St. th•·U$9 ff the pie.no 

•nd. ~ppbolle,. a .$uga~$ted .l~trraey of records, me.., hOd.$ 

·· ot pre$ent:tns p~ogramille mus1() and the composl t19na1 

·dt!l.ces ot.~~!.m~. teptpo,, .tn-Q~e, 1nst~~n·tat.~o)l an<l degree 

Cl,f lott~~sf!.t· ~h~. Pr~aE»Ji\tati.on Of. ·:th~ o~hes~rtt. .and .tt.• 
t•at~ents. :ana, tb,e ~~~tmen,t c;,f c!)mPof?er'~ and· th~itt· 

. ' 

. 1-'he.e.bove oGU:r.$4 \VQUl<i have-to be riolll.y· and, r ..... ~ ~-. ., ,. . ·.. . .. ·'· . . . . . . , .. 

co.prehefislV$11' dell\Grta1t,i'atel. wt't~h a«tua.1 c'las S$·8 ant I . 

wo\lld · sugge,$~. a ~t.n.~Uift. Qt: }~w~ such· .aemonst.ttl.!l.~lon 1es sons 
.': ~ : ! . ~ 

' -~ . 

• •. i 

Th$ .at\l<te.nt $:~ott1.d. b~ g.t,~n .as lltU<:b · Qppeirtuni tr 
t:o:C.· ·ac·~,~~ .. PJ!'~t>.~~·~~. a"' p~s$~bl~:~. Th.~re wouJ..ct be Qne 

. . ' ' 

· · prac_ticQ · _·:te_~:S~l) p~r .. W.rt$)t;. d.tt~~;l).$: t~e. ~t.~t quarter. 

p~~p~~~ ant\ 6~.,~~ ~~~-~-. t)le a,t,~c,t &~pervJ,.stfc~ ot the 

method 1e~t'*•~ thr•• in : th$ s.eeo.Qd and ttve 1n tht . . . '"•'••"····-.," ........ ;1 .. ·-·· ........ ,_ .... ,, · ........ ·. . . .·' . . 

· t~~ .~~ t~,t.~ ;Q.~~-'l»?~t=l"' .: ... ln_~di.t.lo.._ ~o th:is; ,t~a 
. ' ' ' ' 

~t.~4ent J~~~.14.b~· .~ltP.tC~~<i_tQ .. ·.~~ke '.ov-el" the compl~·te. 

~.1¢ t!li.~h:~· ... .\~ .~ ~~:1.~4~~4 . s~h~c>1 . tor <>~ · ws~k ~h the 

. ' 



· It 1~ ~$EI'Wned that, the Eltttdent ha.s •reaqhea.· .a . 

tairlf · I'Ji.gh st.a:n~:r4 ot per-f:oma:nce on 'th; ·.Piano and··. 

'on$ l,t:lSS$1\ pe.r we~~. ·wo\11<11.; the;~e-tore, he suttlolent. 

~le mat$M.a.l o·f thts . :l,e.tason. s~oUli b$ conft~ted. to 

1~r<)Vl$at1ot~·1 ~~a:nspc>s:t tton, ts ~rpr~tQt~~.. sisnt- ·: 

=~a.dlnS; ·.tmti~vteat~on ·Of· a¢:eo•p~1lllents, ·ao·compantmenl• 

·'the lee.eU.ns· ·<>f·· Hmmuntt)' ~.~n$tns and· general clexte:r1tV 

ln the maritpula.\ton .of . the :ltefboe.rl ror purpos·e·EI o.t 

tl1uetr.at1en·.. . 

· tw~ l•es;;rur pe~ ·w$ek should be d.~voted. \o 

l~Jllaene •ri .7ttP~1h p_laylne .. ~~d.; .. 1t potJaiblti1• .a ~the'r 

two to :a wlnd tnst-~en.t . ( p~f~:ra!~lr a tl'Wl\pet:) • 

lt iej h~•ve~ .•.. li-~l·r ·that ft)w students wou:1d. be .able to 

fJOp&' wlth ··a tl11l"d. -lnst~en\ so tha;t the ~1rne set a.:stde 

lh the t1me•table eu.g~ested.· t>~lo• for the ··study ot th1a 

linat~$1tt, ntay be ~~lQ1;,ed. t.o ·.one Of' more ot the other 

a\tb,~.u:Jts. Qn .the qt~~ hanti• . .a ltnowledg' of a wtna. 
.ln$~~~.~~ 1~. ot ~s.t.,J.mpfJr'$1l~e 1io ··the schOol mue~e 

teaehe;, noi ()nl,J fQ%* til~ ·purpos-es Gf sta:rttng: a 'bra.$S: . · 

:bantl;. :g.~t e.1s; tor tne . o~ ·Md t»a.cn.csttound .it ·pNvldeth 

,., r"'\, 1 

· '··. · ·.oppo~tt~t.l: .. ,o~ $li<\ .1n·e~~:t"'o• .lrlcQtidticl~~ 

· eho.tl'& and, sr.nall. :.eotn.blriatione of ti:l.Strttments would be· 
•< • .. - • •'• ·." '. • ·' • • • • • • '. • • • • ~-· -· • • •• • • ' • ••• •• ·: -' •' " • • • • • - • •• •• "' ••• "" • • • -. - • 

pro-v14e,i .,anc\i :oon~-~. ·~t,w14att~~ · a;t. leaat · o~oe ~et' :Week · 

··woUld be :C$liPul$().ley• ·· . ~$· .stv.tdt;tl$ WOuld•· turthe~,f ·be 

·· .axp~o~~d to p~odu.ce,. p~terably ·wtth pupil~ tram a· 

pr$.C:t1·si·ng s~ho·ol, 9~e sho~t ea.nt~;fja.·-.nd a school conoert 

'' 
lnd1v1due.l/ ...... 



_tnd:Lvta~:v~;t:. 'l$es<ma ·tn stnglng. and ,rape~eh -

' tratnt~g, wQtt].d he~ve :eo: be tak~tJ. w · efl.Ch ·:student-, unles$ 

the authorities .fa>$ sa~1st1e4 AS t<> l'd.·s pr()flo1·1!tlCY~ 
I •" ' ., . '' 

;ti&, 1 lcng _and lt!Vol~ed. :~~; be'Wltb!n the ¢apab~llt1ea at 

tat)udcnt~' ~n the sh~rt ·~aperc$ ~t: ~Q~e v~e.t· tt m.ut{ '. 
~. ' 

ia~w~ver_,. be' r~nuainl:.l~t*ed. -~bat- a.ny·: ~tn~ra-• ·wlilch bas ' 

p~~t.t'tt~1(Jttt )~o the eqalpptq of· a. spec1a.l1$t tn any 

· •11.4ttbJeet wi th$::n Qne -~~~r •uj$\ _be a.. ·•eighty one and -~ 

·ta.lte tnto :e~n$1dG',at1on eVtUtYtblng·whteb w1'11 atfect 

the· ·te~b~n6 c>t: ·th2~ .su.b~eot- 1 .· e!:t~e1' di~ectly or· · 

lti<ltr~~tly. . . 

tour cttUU"\Eril'S;' $4\~h eonsts~:tng ·ot a.pprex1mate11 ·ntnt' 

:we~tte. it 2-.e ·prGi~<>.a~ci tha~ the, stude.n~ $bould d~vo'te 

'ttbi~tt '}\lOU%'1$'_\f,o th& worft per ·\feet• 

The to11Qwlng S.s a ,Pl-an -l!how$.ng how the woro~t 

· :mar be dl.t3t.r~~t.ed over the ,to~ quaJ»~~~s ana· s.t vtna· 
·tn~ ntUn~r, J.il bte.c~~'tt~., cur -nour.e. pe2r ·we$k to tlEl 

d.ev~t.etl . t() ~e.~~ fa.cet .• 
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' 
Fip~ .QY@'gEIU. 

':fhe.og; Q~x-mont ,and. cQttnterpc~n't ( S) t ~1stQry o, 

muslc .( $) ·~ instruments of the . orchestra (.;). 

~$,tr.oa.~ ..... P~.stol-QQ <)f ~na. 1nte~la~1on between the 

... $~ a.n,et ;vq~~~~. ¢Pl?(\E.f {5)l·: .. 4emon$trat1on leaaon 

(1). 

l£.€J.~l'4!! : ... . ~#.:~9 ... l'~f!so~ {1) ; .· ~•:l~ll.~ 1etJeons ( 2) c 

wind ~~~.~2tWtt~~~ l~~;tsQn$ hU l pr$ct1oa1 

tee,chS,~g J ~) .1.. ~ ·~PA~<)~$~~ . (a) t s:r•op~ne 

.re~t~a~.{lJ,. ····" ..... 

. Ti].!·oat ~., Jl~tm.9P,Y. tt~~· .~ol).nt.'~~o1nt ana. COID.poelt1on ( 5) t . 

htat;or:r .. ·pt )'nu~!,~, (J) t 1 $('H7i~~:;.·rea4.1n$ ( J). 

Mftl19j~ .· ~tn!<'n arraf'lgement and .$lterna.·t1on ( 5) : 

V01C$ ~nd b."'$$.thltig ~:~~--Cllil&$ (J) :· 

d.emon&tr~t~crn l'ssQn$ ( !) • 
. I 

ll"!St&;,~;.,.?3-::t:P.Q.• .yl()l'J.n lind ~~ll.t\ 1,ns~~en.t 1~~-.eons ($) t 

.. ·- _ .. : .. s~op~~~·-.i~~-~"~~~ Jl,l.L., p~~~:t~cai teach~ng (3) .• 

RJ) . ;§fAR:miJ , .. ~~~' .. Jin~.,~·-.-, .... ".,.,,,,;,.,.,,. .... 
!ht~~t., ..... Q$)PlP9~1~, .. ~~ a.r}4_,~J'atts~ill~n\ {S): b.1r:Jtq,ry ot 

mu~~c (,~) L, .... c~~P9~~·~'·4~1. J~~.v~t>•$ _ an4 

· prog~a.nmt.e. ~~~~., J~)J: · ~~~· .:( 2) • 

·, . Me$h()tl ;·: . ~Ear~t~1n1ng ·an~ s~ght•~eaeJ.lns ( 5) t 

psychol&$J (2) t SOJIS 'lteachlng (2): 

deil:onstr.a:t1ctt 1~&$0~ (a) • 

~~"'cti·C!!t.:PJ~t.l~.~-:."l~l'-~.a.n<}.w~·na: 1Aetr:ument 1e$SOZ'l$ (3): 

PX'Mtica.l. ~$1Ml~~ .. (5)•• 
' ... · .. · ~ -. - ". ' . .. . . . '' ·: 

FOURTH/••••• 



. ·-. 

- 15$ ... 

i:elmii l:~i~~--
a&&6Jitr ... Or.eheetr$-t~en tS) :. ntstoey; ·of ·.~iJici (2): 

. ' 
t;rm (2) ·t . $l~mentary aesthet1el· (2)': · 

:AAS~~~., . 4~9-~ anct p~o.t\l1t~~~on ( 2) • i. 
'' c•- ··,, • . "' '. ' • '• ' ' ' ' '• 

·.· ,Mts<a~· .. · . ~r·t~lni1ii· ·~ru\.)ilght~n)attlns t3l•' · · 
,--' -.... . 

' ' 

; 

dtmQn@.~~t~~- \~$sons (2)~ 

:.ta9t.~Mt ... ~1M~h .~~~ln .. ~~ .w~l14.ln$trpmen~. l~~at>p.; (l): 

pr•~t,~.¢~ ... t,.e~q~~~ ( ~ >. 

. . 

. ; 
; ' . J J 

; ' 

•. ; 

•••. ' l 
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.tn Chapter Il, the importance ot the ·ear tn 

the flf!t ot singing ~~ .l:)een s.t·rEJ$$.ed. ~- ~ave pe1nte4 

out that t,h$ .. ~13.~11 ,,f·/Jl~t9~. Sr. .. au.o.~.e$At~tul .. $1gh~•rea.<U.ns ts 

~tlra.l .Pr<d'19+.~P~Y~ .. ~l\4 .. ~etb.oti~. Qt. ao:t?.<>tnpltelli!l$ tbt$ 

h:a.ve ~~ sugge~f,;~tl· · Til~ ~lft~J.;l1s~~t te~che~ Qt rnwd .. e.; 
' ~' !• ; ·. - ' - . . . . . . 

· ho;,ev~~-• . Vl•11. ~(tq\d,.r~ ~l!~m~ gu."'~~ ae to ·~~ . qapact t,r o.t 

th.$ eta;- t<J P-~--t:O~!.V~· ptto4, .. ~pqtbnl ~n<l WJ.rmq:ny t~ l;)as' 

his wot~ ~P~~ ... ~-. s~~,,:,ft>~~~ti9.n• I.n ord&X' t,.o provide 

thi,:s foJJ,tldat~on, .· I: •~vtsed 4 s~.rte$ .ot t~Plf;~ and .app11e¢ 

j;h&Jil to -~· ~~~l' .~~ .. ~~Ja()G). (J~~ldz-.4911• l· propOS$ h&J'S 
l . , . '· . . ' 

tc> pre•~"t t.h.$ ree~lt.a gl.~an•a.tr~m tbem. 

&~QVI Whff~-$~ ... tJ:t,e.rt) .. 1~ e.ny,. <l1.~tlt:re:n<:e 1g •l:lJ'S.l .Pe-rcept ton 
' . ., . ,· • '.t''., ' '·I, • • . • 

.(a.) betwee.n ()~~~ar~~- t,~ ... th' p:ri1~'*'X'1 apd se~onQ.ry a.reafJ. 

( b} betrtee~ i?.9Y• .. Q.b~·. :81~l~ "~4 J ~J '·.$-fttG~ tl\~. ~aQ1~1 :. , 
. ---- "~···. . .· ' ''" . ' . 

snupa, m~t,_ng ~I>. QtiV., :~9h•~l ppp~l:at~O'tt. · . fh~ · ~ac1al 
• • • • • • ·~ .1'._ ' ' 

graou.~il ,t,~s.$~.~ _ ~$:»~. ,, _u •. i i • ·, 

~ 

EUl\lOPEAN ..... , . · · .. ..( b~ys f~om Rond$bO$Ch 'Hlgh School 
for. lloys .. e.n<t g!rls .. fro.• · Wyl)~rg 
.aieh S4hoo1. t'Qr ttrl$) ~ . . ·.· ·. 

· CA~E QOLQIDU;.Q _, .. (.~()til Vl•~:t~ar an5! zonnebloem Tra.1n1ng 
C.o'llegeB ~nd ~.a.tis1ng Schools, · 
:Salt,JU.ve~ e.nd Q~pe Town, and 
~t. L~%~!.13 ::.t•~o~, 6~t 'lU.V$fllt· :' . 

MALAYS AND 
lNDIANS.· . 

NATIVES . . - ' 

{.t:rcm K1pi"ns ,atr$et, Mo.~letn Seho~l. · 
Salt ru.~if·e~ · l:la.b.man1 eh Inst1 tute · . . . . . .. . . j ' . . . ]/ . . 

an4 the .14u1r. st..~.$$· .. Moslem . School · 
cr:·.9aP~ .. ~~~W'¥tf; ·an~t' · · . ·: ... ·· · · ·~·-·· . . 

.. ( tro~n ths Osbor.n Prltnara ;1nd seeonaaJ.y . a . hool· t~ou.nt ~rc) ,· . . 
.C) .•.. ·~·"· •. ' .... · .· ;. ·. •. • 

F<>r purpQf;le:~ of; ~Qt!Vf1rs.~el)O' I shall. r$far to the 

Ja.l~ys .a.n.ct Ind1anJ:4, a• ~a~~.~lO~I! .. 

1/ •••••• 

·~: See p. 39 et seq. 
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1: ilave t;estet. two hu:n<1~4 pttp~le from each 

·fWGUp,; .. subd,lv!(i~ ~s. tollow~·; 

?O~. ~ll9~~ . ( t~~(!tit..t. :.~~ND~~~ ) 
' ~pe _QO~~~dt Aeia~tcs.' ·· 
· ·Nat1ve~l,1 ·(t~e~ . ,. . , 

50· ·boys over twelve 'yrs .• 

. ·· ... .so: boy,s·~ t() 'tli~lre }Irs:. 

. SQ S1rls -OV~r· ;f,W&~y~· 11'B~ 
. ~~ . 

hP:tls o.,~~ twel-,$ .w~~~ 1~ ~os.· t ·c~a~s ta.ken, tr~m 
,I '\ 

' Sf:<J~d-ry .Clf:ilp$&~t#tet11i,B. and thQS&. itP to the 19. ae c;f twe~~~ 
' ' 

,, ' 
; . 

1:'hG paptls.f'Ql."nt$-lli tb.e. Mt1Ye groQ.p were taken 

tt'Om a ilahool. at .lfiottllt F:t'G~e in the ~ranske1 in or4er to ·- . . ' ' . . . . ' . ·-.. ·, -, ' ' . ; '. . - . . ' .. - ' . . ; . ., .- ' . . . . . . ; ' .. ~ . . . . - ' 

Q'bt~d.n ~e.sul:tl\ ~bieJ:l WQ\\ld -~ . $.& ta.r S.$ pos·stble . fre;r;J. · 

·f~ Gl.l\sld.t ~nfl,qen9"'•· .'Pnfo~uDAtaJy; these) I'JUI)ils 
: . . . 

. h~4.. t()Ji', tb,:~ ~~et paJ-':1.. ~~n t~truot$d t~ tn~lr. 1D.~th$r 

tonstt.e ~~--. th~~ f:»b$1~. #.~\')i~tt.:r t~ tm.tl.(;)rstand Engl1•~ 
. { I ' 

p.:t•qpe:tl,r . e·pl!!pel~~Q. .m• .. to m~ ·@e of ali 1nt~l'l)~etel:' tor 

f>h~. test$• ... " ~h~n .• ~~(}~ .. "''ery tew .r;,t the ,~Jchc;la.J:t; had 

any a¢c.~$~e ,:ld¢121.~ ot. th~:tl' .. e.S~·SJ ha.t'd.ly any had ev4!Jr 

·~•en oro b.eard . ~ .. P.i.~~9. :WhiC,h 'Y!4S p$rf()·r(H!t used tor ·the 

~NOJJ7 te$~$, .a~{!"tha rhyttun· test Qontal~ed rhytl'~s · 
' I 

. . . 
\o be ~otally fc;i'~15n.t.o,the t,~lr11 nraw" r~att.ve•s at£r. 

ThG a.vero.g~ age,, a.s ttat.r aa . 1 t could be at?Cet"•atne<l, 11!J 

c~nstd.~X"'SiblJ ~g:t;ier ln ~eh liiel,i()Ql.e than .1 t 1s u th$ 

$1eh~o:t.s. <>:f', th~ t~~e oth~r _g-eJ1!PS• ~t'lis ~eans that 
'' 

ttut atall4~r4 .P.f .. $p~cl£\!iS~~e ~t1t-~1~~nt -of .tAo native 

puptls t<>rm.tng .. t.lae a.g~- .StQ~pe. t,eated, is nru,oh l·(;"W$r 

t)Ul.n,l •••••• 

• < • ' ~ 



than that a;r .the. OtP.~~s. ·. Qve.r ,b.ttlt of.' the PUP1~$ 

t;$$'tte4 had.· ne1fer uae<J,,.s; .P~~oil. 'befo~~ ae all 'thelJ' 

writing 1n. flQ~UQl ~e. ~<>ile u.po• .. $.· sJ.~te ~v(,.~~ j.ih~t.r~s~lt , . , 

t,hat the prt~t.e,d,. .. ~o·r}lt~, ~sed.. ~.n .t~est,tng t-he otl:t$r, pt;>l.\P• . 
. , 

had fQ~ .. tt),~ n'IO:~t .. :P~~t. , t~ .~EJ ... dlS~~d~4,. ' .. 

All tb.e ~wQ .~dr$d .f.~:lar~n weret . tes~ea. 

elbltan~qu~;t.y ~a~d. '~~. ~~.e~-o4~t.;d tn a 1ar8e chu~~h 
'JJ'Ilild1ng w1 th e~,Qel,.].~nt e.oou.stt~ propert,ie:s. They .. 

·w.~~ d1 ~d:ed 1n.~o $1£5~1'> SX'Cil\lP$ ~acb u.nd~l:' the sup~r:vtaton 

ot a tea~her who oheek<tJd ~h~. co~~ctl~ <>t the . test.e.• 

!l'hose pupils a'oo.•~ ~~alitt~~d .XV. w~re given printed tormea 

wh11~ tt;t~. oth~.,~ '!$toe ~l,QW~4 $0 -uef; sla-es .upon wb1th 

·tla~ .nee.~esa~y •m't)e~s .e.nd he~41tlg$ .. ha4 be~t'l cop1e4 pr1o~ . . 

'' to the ta.t1ng. ~+- t-~ .. ft.$a~. 
. . 

Xn ·vt•• ,c>t .ll\lE( .d~e.nb~l1 1;1$.$ ment,ene4 a:l)ove i 

I d.o n~t t~li.Jlk th.a~.J~l\Y ..... tlC.1Etn.tS.f~;c .v~lue $hol4d ~-
' ' . 

. atta..oned tg . tile. r~•.1.1.l.t.~ _ 9b,.t~~n•<!t t.ro• \he .·~ tiv•e t;md,. 

'i llave, :th<:l~fo)f'e., _Otnitt~~ ~Jl.~rf4. ftortl th~ gr,~ph$ tolloW1l'lS• 
. ' 

Laf,•r ~here !.Jt ~ ,$ta.ph. rrl\1~.~- .~at()W$. $h&1~ p$t-ceptlon ot 

pit,¢ll, rhythm and, h.S.rrn~tll as· eo~pared wJ. th. f).a~h .otb.er 

and as oomptif&<i; }r~tl:l tll,e .l$~tJ.er~~ : a,y~~B.g~ .. '9' t\~l . ~Our 
·, . 

.·* '·'- -·, . . •· 
"" .... ; . .... ' ~ ; .. , ·: I. . .. , 

' '*' , 0 ° : ' ',O o I l 

The test. forp1<J;c~ pe:r~ept,.on was the same a.s. 

. that a.pp~ie~ ~Y b~$ ~P~~tmentt ~t Pay~holog;y at· the 
un.~ ver$1 ty 9i: cap~ ~o\Vfl.. The a.pp~at.ta:s o.ona~st~4 of 



~,. $'t ~ t;Jt. t.ttnt~. ,f.~rltEJ1 .. ,$1~.-e~. tn, .nWJib~r., .c~ret'~}:lf: .. 
. ~ - ' . ' . ' . 

s~a.~d 1n ~Pl~.flh .. tro~ .. j;b~. :et~nda.rcl •· . . <>t .4)$; v~l?t'at~<.l~s 

P.E!·t'. GeQ~AA·:j. ,t~O\le;l\ :a ~$~%1~.~ .~t. :t-en fo~}ta~ .. r~ap,et:t.~!&,lrYt · 

i, t .•.. 2 .•.. ,;,. ·.5., .a;., a,~, 11.~ J!l.a~ ~, ~il.l~~~~Q-.$ .P..~r .... 
·~~~<in<! .ta~t~r t.~~ t4$ ~t~~~41. ':be torJ.t$ ltf;)r"$ .~~ t.ted 

tq a~ res~nan~~ ~~ .t.lfi4 t;J~~<a~ wit.h a. .t~.;t.~..,pa¢4~ ham.nte~. 
' ' . ' .. 

:®.lere wete. t~~-.:t.~~~~e,J~W4tler~ci. ~o.~ .A. to .;.,J. tQ ~aeh 

t.>:t wh1c~ Jt,~~r~ ~~r~ -~~A.,~l~,.,~t~,.· . . t.r~.tli,t A• ~.otJ-~1·•.~~4 

ot fi~t.~~s. thEt st~~~4 4. :~-~d. f,h~ fork ditfer!.ns tr01U 
• • • • - .,.,. • ' - • •• • '• " ••• ' • •• '. ' olj • ' • 

tt .by· 150 .V:tbPaib~Q~ .P~~ e,•~~n~ t~:> , th~ . ~s.ot;an"f} b()~ 

t3lld $f,r11tln.i t~~~ ten ~inl~s J~tt~ $.t't~J:~ the Qt;.her, t~ i 

at.ttetlM . C!~tr~, . wllt~~ .. ~he P~P~l.$ . !u\4 ~" put. et.oWA o~ 

paper W}lf)t,h.~~ ~b• .ft)):"k~ _s~rock S~¢:ond .wa:a ~J.a;.h~~ It~; 
. f -

~~wer tna.~ tllitt. \ ~~rttck .t~r~~., . F()r tea~ ,~_. , :t.~~, ~tgne~ , 

to~1t w~~ .taken \lttii a.~. ~pl$e~d by t.he. nt)~t.. wh1¢b. 

·dlff'er~P. t.~om th~ .etfit\AA~ by ~~ 11.\brattotVJ p'~ .. aecona:. 

~eae w~r~ s,'~Clt .~~;· t~~. l:ia'-M' _J~ta,nner. · . ~fl.: t~.s 1!f11, t.:~e 

~$r1o$ ot. ~e~ .fQ~l{~ Ylt$Pe ~~a,eh .¢Q'lnp~eeJ. .ten t~mes W'tth · 

tbc;, st~da,r4,. ~b.e .. h~gher J'o.rk. t:n. J~1M:th ta~.t lltl~g 
repla~'t;i ~. t'he. n~~ .. ld.!We$t~ S).v1~ $ to\a.l o( 011~ 

.b;ul\i~eci . $.11~we~~h 

. tvtsnt;y pa..trs of rbyt~th ~l'le ~Qmpon~·n\$. ot ten ot 
these pa$.r$ we;r~ . $.d.~nt1•e.l., wbt1e tb,~y dlff.E)J>Q~ itt 

were .it'GQl;lJ.:r.~4 J~o ,~i:'t~.~ ,:~ .. •t~tt .l.f. the ~~p~nent$ of • 

pa~r w~;re 1d.~:nt..1c~l G;~ :@. n:pu lf ~h$1 di~:fe~ed. At. tb.e 

complei[.ion. of tJ:l1113 t$.at tt wa~ rep~a.~e4, ~t 11.1, ~. c;t.itter• 

ent o~er. thua g1VJJl$ li. tc.ta.l <>t . foJ?ty answers .-• 

The/ ••••• 



';!?~$ te•t to~_,h$.r»!Qnl0 perpept~o~ ~~ne1r;~te~ 

ln .str~k,.ng -~, a~rteEL.~.t ~la()~~ .~<>n .. ~)le pl#JAQ. ~d. f~P~~~ing 
I . · ' ' . I 

the s~~ie,~ W~~~--·~P.$ ,t>t .t.P~ .. ChQ~4a .. e11gl).tly ~ha.nSecl.• .. I . . . . . . . . . . 

w~s .f'l?OO.esi~;. ttas .. r..fJ;p~~~.e.4 ~W~l\:1:.1 tl.~es. ' The c~ldNn 

wer,;, ~~.q14~~te4: . ,ttl .. :t>t\ t . a<>.Jn .Wh.t <::~ . c:P.orcl bad b$~t'l ~1:1ana~.4.. 

3;n the·. f~f·~~ f~'?~ ... -~~~~~~ J;~~- OhOt'4$. W~" U~-·- .Jfh11e (o.r 
;!OS·· O~lQ.,. l.~~l$ ~1;'14 .. J.Q~~Q,, ·~~l~i$~ O•f tht&e.t four la.ttd 

ftV'e ~1'10~$ \l'~re ... '!*l!l,.:(i P,$Jlp~~,1v.~11~• . tr,td.e · t$&t was also 
• • , I ' 

1 
• .' 

1 
: • 'r • • ' ' ' ~I. ' • 

~~patl.~Gti a~ lt$ .~On1P.le:~·1Q.#1 tb.us giving .e. toittl ot 

f~r\t 6.n$W~~-· !t .... : 

D$T.a.11£J of .. ~ne. :t;.esf,~ .• · with tne. corr,ect a~-~~Ei; 

·wtll · be :tound 1n . Sehedul.~ . J.- e.' tat.d'lt;~d.. 
' •. . ' •.•.• ' ' '1'1 ·:· '.• ' 1- ,. .-·~ ; ' • ~... • •• : ' • ~ .~ • • • ' ': \ 

~b.$ ~$~$$. •~~-· -~~~~ct.~~ w tAe· liriJp1ls them• 

S$lYe~ ~6,~"' ttt~ .~P~~l.e~l<m .of .~~~b~l"$. ·Of: .. t~~- ¥st~t.fB 

ct the ·:V£W1:§l:t?-~. -"~<;:-~~~"'~·"-·"· .:f~~. _(a.n$"'~a ••~· :r(teA o~t b7 

t~e te~t~)( ~~Jifle pttpl~$: .~.~~k~4 .¢>~. c~osa'4 _them .. :. 
,.,.... ... .-· - .. ,, 

-..eotdl.~lY•;- . 4 Ei.t1or't p$~-~od ot :r~~to (4•5 al~tas) was 

aJ..lowed;. ~tt~r .. ;$$.¢'~ l?l.il~~~~ .. P:f. ~~:~1;.$ and. ,gonc11t.19n$.,"vt~re 

:~,nade · at). el-mtl.a~ $;$_ pos~i\)le .•. _ '~ tf'st.s w~re ~pplled. to 

,groups Q( between f.'.1~~Y. ta.ntl . pne h~dped pup1l·la ~1tnul• 

~ati$0U$ly... .. ..·. 

ln eaeh erou.p ,1:a. .lt:t:rseir n'W'n'ber t:ha.n. was .$-otuall.J 

~qul~4 w~$ t~~$e4 ~o -.s ~Q s-ll~w ,t?~ -~Peatlt p~p•re 

a;,t.ld oth~r . ·~ve.n.t®-li t1t,l.e. _ . ~l?.e pe,pe~~ .·. \'f~~ ~rte.~v<lS 

('$rteftll.ly ~~~t.i.~-;~4. .e.nd. t~QS~ $1l~w1ng 4~ts.~.d.'W st.gns 

i'; ·t' 



I' 

. ···~ l' lit:'""J ~ . - ·.~c; ·-

ot e·Qpy1ngw C)r th(}ae wtU.e~ w~r$ 1:necurreftlt1zt t~ll.~G\ lJl 

were d1Se$,.1;{letj,.fl(' . .· !,ri j;,h-e M1e.t.1e group, ten;; :1~tano~. 

I noted on;e :~$:M~1~ .. gtrl . ~il{) p(ill(~ e~~ey ~.h:e~ract~riat1<L ·· 
' l . : 

ut t.he ~~P.~~·~· , , ... Ji~t": .ttE®.e, to~,, .was a. ~~op#la~n Q'ne. 
' . ' . ~ 

. • I ' 

f:r<rm .t~.$ •'-'~~as• ~~- r,~t:. sr~uP .. ·~ltd tt~$ .. ~t.~c~~eu~. ~n 

the :pr~~l?Y. ~.~P ~h~ .. ag~e .'were ~EilltriQte&. t~ . tent eleven 

artQ. twe~'Y"t:~. Y:~~,..e_, ~4 1• tl1~ ~~~<1l1~$1ry. gqup, t'o th~:rteen, 

t'Gurt~e~ end . ,f.t;tteen .. ye~r,s.·. 

Each ~;eet .bact qnl.y t?fQ· ~.e$lbl.e ansvm~$ liml, 

t,:®retq~~ .. tn Q~~" to. ~l"iv.t~te ~tr.~~. POII'$t'l>1l.tty ·Of· 

Qb\til.~ns $P..% .bf. ;6UI:$~1ns •.. t.b;$ u.cn~al. p~oe~\tre J.n $UCh 

t~~t·s Qt :ntt~~t:t;.(i~~~ ~h~ ,nwn'P~t* ~~ W'ftOJ\S t,om t:tw :nwnbe.r 

~f oor).~et a.ns~fJ~ta . .-$s (JI.Q.~pted. On t.be -tlit.:tne . pr1rtelpl~, 

. whtle tha.sfit ~,l$:J.at~,. e~gh"t .9·r mo.l'.e w&re <l&e1ll~d to be 

$.boVe~ . ~~~ .:~tf. ~;$_,pq~~ltJ'-~ t• CU1\&b~~$- th~ t~ShQli 

o:t ·pit.ch pe:rc.~ptlGli. G~ t}acsh P1l-P~1:~. t.Utd tb:e t<tb$1 score 

. ot~t Qf ;fbt¥t7 ·tt~ .rhytt;un $P..d -f<>P .. ~Ql1¥•. ft•.ne 
. ' 

thresholds ~d &<:Q~s ·Vf~~e . 'bh$~ te.lntlated. and the s~a.phs 

.tollt>wlng .o.O!lG't.NctJ~d t~m ~ht:¥ ta~Ul.atlc.n.. 

;For P\WPQS~- ~t ta~'ll1ty ~d. ~~l~1ty,, I h$Ve 

PChtpa(l t,he res\il t~ . ~s toll(m$· # • 



•••• 

. e. 

lh 

-B. 

'' . 

.. ceeo:rt o)l.t. . . s.ore ottt 
(;)t ·. 40. . . ·(i~f· . Oti 

. , 

~~d. ;~•rt~P~~i~. · .~. ... ;.·. l.l· 
f ' 

; ; 

6 
l ~ . 

u 
.11 

.aJ 

··;,o. lQ . 
as .... :IS · ·.· 26;' I' ' •. 26 ,, , 

:1'!11·.·4.·.. . .1'!\.· .Ji .. '., _;_!,:.·~···: 1/!. C4 

' I 

a 
:; ' 

.. 4 ·. ·, , . 
. , '··'·a' 

.o 

' t ·, _t •• 

; . . ~!~.s. ~ .. P.~P~~ $~OW4~ a J~hr~~bOl(l. of :~ t~l!!i , ' .. 
• • ; ' ~ ' • • ' ' • • ~ ' • : \ • '. J I ; 

. P't.~h p~~t~P:t~~~~· .ancl .a.oetttes .f},'t o a11.d. 1$ r~.~ .r:b1tW4. and. . ·. . ., . ' ' : . ':.,; 

M"'~D$,. ~S.P$,~.~~ Jl:~l.lt .. ~~ql.d .b.fi, -Ol.~.Sf)~. $..~ . b.~J:~Jlg. ,;it~ P . . 
.' ,": • ' ' , • '~ • ~; o 1 , 

0 

• 
0 

• , , : • ~- • ' .... 

0 -~~•-•~·- _,.• 

pitch, we~ .. rnst~i~ -~~ .•. eU.\Utt J.;l.&mQmo P;e~~ept,ion~/ 

~!le ~!er.a.ges tar :the gr'ou.p~ n;a:VI9 ~ e:fl . ~l !)Ulaitt1 

t?;v· .El,d<ttng the .. $~or,~~ ·;fjo.a~tP,er and <11 Vi·41~ tho, ,tiQtiJ.l by 
. . ' . '. ,{ 

tM num)>s:v · ot ~u'b.Jec:ts~ In t.h~ ¢af)e r;;t ptt~n percepttott, 

l. a,wap4eq. 14.he. t:oll.Ol'tlng s~~~s t9r ~~oJ;t t~ahpl<l:t ~ 
., ' . '. . . • '1: 'tl 

~hr$sbold.1n·Jt~P~€.,~ .... l , .. l. J!,.".l .. ,!t .. ? 1~, .. 17 ·Q? J~ .. none. 
Scor• ·<J~t ot 4Q, . 40 ~ ' .. ~~-. .~8.. t!4 ·2.0 I 11$· aa .. $ 4 . ·() 

... l'lle f:ql;t~;¥1~. ililli::-~e,~ .. t>t $t'aph~ eJ~fiipJ;..t>e'a bo~l'); · 

boy$ w1 til .e;:l..J?lB I:Ulti .S?Qonq.~y .. ~hQ-:J.a.~s, '\7.~ th .• p;r.f.~l!' , :t?t;P11s • 

. fll&/,. il ·• • • . . 

M: vibrations per second. 



2:'fltJ· g~s,;pb,a .shQw th~ a.te'h:r:tbution of· pit.cn, rhyt.hm1• and 

he.r-motaie · pel'eeptli:OJ1. _t1~9ng Europeans, Colt>~ea and A$1at1.oa. 

l.n sll e;rap~ t-1~.~ :).e~tera A.,., a., .¢. • l). ar.ut Ja:. l'LOr~t-otltal• 
~ . . ' ' 

ly ite1!qrte .ret$pe·~tj."¢11. $~Od; ta~rly $O()d,j i;iet!,lUJn_. (a1%'1J 

w·e~k 8\P~. Y~:t:.r w~;;.ft p~r~(?pf.~Qn~ .. ~n11e ~h($ f1g~!;l~ 

V¢~ti(J~l¥ J~~~ . 't-11.~ . ·n.~~~ of; $ ~fl:~l$~S.• 

/. ····~·· 
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"It will be ~~ted that, ¥J1tb the e$C~,p:tt.on· <?f .. 
• 1 ~ • • • • • • •• • • • • • : • : , ' ' • ' 1 , '( I ' • ' ' \, 

sr'~~pbs ,EH: and.. tm,,, .th.~~t. ,ls. a. voe!f'y, C\98~; .~thli.l~ity. . · .. · 
. ,- . ' . . ' . . . . . 

b~t,~·~n. th:e -~~*'rS:bt4)lOt;iS of aoo:r~s ot· PI'im~~ a.n<l.· . :· . 
• • " J " ' ~ ' \ \ ' 

t?eeon~ey .· PW>~+t\.,1 ·--~~. ~~11_ .. $$ .. l:J$.tJ{~e~ . tb.Q~e C)(_ t»y~. ·e.~4 
~ ,. ' 

gt:rls. . }\ )J~$;~e~ .6r.~P~ ,J1il~t. show tl+at 'the. te~Jt$ appa,~eil 
. . 1 

It ma,, :t~~r~t<Jr() 1 ,pe~s<)$bly be ~onclu.4ed. :~nat . 
th$ :fttCto.~. o.f .~;r~n1ng _ep;~~~ti. S.rrt;~ \!16 .t~st~ wn1~lt · 

p~&du·ee4 . t.l'~e 41,:,fE)~On4G .. ~¢r'I;,WG·f!lti t.J:l-e bora ~.ncl tP.e. glttlf!·· 

'l!l;tlS tt~.e.~9l't~~S ~:~,~PJ!.~·Af:~.:~UPPQ;t.~f).~ ~1 .. ·t,h~ t~ct :t~t; . 

tbe:re .is .~<?~~. rn~~~t;l.~l!fl ()f ~~pr:esp()nd~tte.e 1n ~~(.; Pl"'1ltl4~Y 

~nd $()Qond.~py pu,p1J..tl . f~rn. th¢ ·0am~. <seb.o,l. ~$ 

ditt()~enc~ .1~ pi,tch pe:t.,ception ie .not. so signific.s.nt. 

~be a~l~n~t.ion !naY b.e, to®d itt t .he t~41i tb;l.t. pit41'1 

or melody 1~ ~P..c$ Jn(;1at __ o,bvio\lG a:om;v9ne:~.:tt, or mua:!,:o; ~iJ 

t,na:t;, the .ea~ peeorn~.s t:naX"e e:wa:~ Qf :L:t t;~n of the 

rb;Vthm ~:r n~<'f.nsr~ _ 

lt-om th.t9:~e gaP!lli'. ~nd the e:xpla.na tlon.e . or 

the di.ec:~~~e;n¢1~~- ;c_ i').o:tf;). s.tivattqed.. it; l$ ~at~ to ae.ewne 

:H:: See p. 175. 



between th~' pti$a.ry. tilnd. secondary or the male and 

female oo•ponents . e>f a hQlllogeneoue scd1oo1 popula~lon~ 

'hls fa~t has ~n 1mport,e.nt be~r:alns Upon ·the tnat'h~r a.nd 

method ·~">~· m.tl$l,c. f,ea.chlng. :tt l.s obv~oua that a $1$• 

n1 floan.t. d4 t~er~nee .. in p~ ~oh p.ercept1on. tor .example, 

would b.~"e _t,h• effec.t .9t chang1ne; the emphasis :itt t.be 

au~a.l ~~a1n1.~ work t.owal'ds the 1mproVE:Hnent .of' the 

cu>Jnponent . wt+t•b. is. wealt, l.n t}l1s .:re$peot.J the seleot~on 

ot eons ~$t~r1.al, tot~ en3oymen~ would b~ affected 1n 

Gt-t\er to_ cat.~r tor that s14e ot per4Jept1on wh1ch ts 

keener, while the.· t~airuns of taste would also b$ 

attecte4 .aq.cc.r41Ml1• 

fhe.se P4l:PhS tend tQ show .• then• that the 

ru:ltar1al. aq.d meth9f!. o.f t~e prJ.Jt\a%7 ~d, second.ary school, 

tor 'b01S ttl!. we11 e.e tor sitlEl, $boul4 be the $$111EiJ 1~ the 

esam• typf3 .,f e.eb~l31., .. ~x~(tpt \hat p~yeho.loglqa.l ditt·e~ences 

between the sexes should be bo.rne 1n mind .1n the choice 
' . - •, ,, .. , .... , . ••'· ··, .. ... . . . . ·-.. · ·. . . . . . . .. ' . ,. / 

Aeswatns tn.at..tll.ere ia no dlttetrttnc~ ln s.u~al 

perc:ept~c>n betw$eJ'l tht compC)tf.$nt.~ ()t, a homogeneous group. 

l he:ve com~,.11ed. •u~h ~Qmponen\". sq, as ~ find. \he d1s• 

tribu.tlon of -~ural·_pe;-cept~on JPt, 'f4lle whole group and to 

c;,o~apare . tne ~el$~t•d. gr<)~P-11 ( E11t'op$an, . coloured. ·ani 

Asiatic) ~2..tll o~~ .an.ot~er. Colllpari~Q#s ot pitch, 

rnrtbn11C ~4 ~ll:t,XU) .• ~C .P~rcep_tlQb. bet'!een, ~he t:l:ir.e groups 

are summa~~!!'d ~~.tbe.to~l~w~pg £w.~p~. 

/.~ ..... 
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!fhe.most .. :Pot.eworthy.feature of the~e graphS 

1s th~ w,~ pt~ch, p~~ept1o~ ot .. ~l:le A,td.e.~tc. $f"O~p •. 
. ' . . ' .,,.. ' . ' ., 

CUt. of ,a,, ;~otal. C).t ao.Q c~ld.r~n, J•4l .~ve v-e.:ey W~rl~ .· 
I , •· I . ,, ' • ' ' ' • . ' 

· percep~;l~th , ·". -~Z)l~~lV (}t t~.E> ~sv;er. p~pe~~ ,$hOW:~l t.,bat 
< r l ,· ; '~ •> '' .f ,} I f . 

0 
·I •• ' ' • 

the Jtxtr.~o~c1ina~1+.l la.r.s~. nll1JlbeX" ~t '-~$.out .of ~oo. ;Gr . 
. ·I [ ! ' I . . ' '' '' ' ' ' ' 1 i ·' "" : 

: 57i% .Q()~.4..n.(!tt_ d.'-t:t~r,.~1.~f.~.t\) be.tw~en. tw<>,, ~l!nt~g for.kJ:, 

~nC? ot .Wh~.cb. JIV~a :;o yl})rat,J.ona pe~ ee~.on11 htgh$!' Ul pltch 

,. 
. ·~ 

Sot-U,t.trg, tYf the graphS re~~als. tha.t tl;lEJte· 1-s 

l~tt+e d~t,,~ref1C~ ~l.'l _p,_ttoept1on of r~tl;mt bet;w,en. . ' . 
. -

.E..u.tQpe~ns. Co~Ql.t~''413 a.nd As1e.t10~J• Where is $ notice• 
: • • • : < • ' ~ 

able diff;'$ren.c' bf3tween t.ne colou.re(). grQup and the As1at1c. 

one, but I. ell'l ~P0.~.~~¢1. t~ .thl~ trhat. 1 t is due to 
. . ' . ' ~ .• ' . 

diftere~~ ~~tb;~~,$ r>'l .• :eaob~na t"$-t~r.-. ~Jlan ~o .tin 1n:t;.~1:q$1<l. 
' . I ; l • 1 i , ,·, ' . ' ' ' . • ' ' • ' .. , 

dittereno~. t,n ... ~aP$()1tl ~-o . a,~~.9t"i!Jl~~$.e. .Wh1.s :fact. \S 
. I . . . " , 

t;~porta11~ .. f)!~o~. -~~ ,.t?i'ql~ Jill~ ba$1~ fo~ .t.b.~ a.I$$WDPt~~n .... 

that th~~e ~h,p~d -~ no. ti1tte~~~~ 1t,t ~11~. approaeh. t•· 

e~-tr~1n1ns ~~. rllJ~~c pere:eptton 1n tbe th.ree types . . ' . . . . ': ... , ··, -· .. . . . 

o.t acno()ls. 

The sr~aPh$ .r~r J:ta~Ol\1 ~nd,p~tch ff1l.l St10W \lpf)n 

exatn1na.tlot1 that ~t.bo~Sl.l ~~e per9~P:t1on.e>f the. ~ropean 
. : . •· I ' 

group .1~ El'a41l oa~' 1s )~~t~r .. t,~n. that. or..· the. qo:touted ~ne, 

t.he lipes. ~hOVI. et31:1;;~--~ ti~~-.lar 1;.endert~1$~, w}l~le t~e llne 
. ' ' . " . ' ' 

.'J:hES .. ~-~1 -1Jnl:La.r1 t;y 
' 

among al.:t t..~~~ ar9.U,P.~ "·~. ~~t.. Wh11~ ~be humb!;lra, ha.V,;l18 

f'~,t.rly w~la.k _pe~cept.loll a.re J"~~;at1v~l;v: . ~~al.l, those .l1a,o~1ns 

very W$alt per~~ptJ,on. are tn eacl\ case larg~r.. l am · 

tnc~~ned/ ••• ~ •• 
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~n~ll~e~ ~9 ,~e~w~~ .. trJ>~ t~!$ that 1lnQ ./lpp~oa,c~ f:;p 
~tw~t~~l~~!. ~~~ l?,~~~.AA4.PI.~c:h ~ho~d ~ .. £at~tl$.r .,n 

t11'¢htJo1a .. ,,t().r ~~~P~~1.+~ ... ~)14q ·eo~o.~a.s • w1th ~he ~l~ff'e~~n~e 

'lfi. ~mphi,\Siit,J. r>a~p(\l,r: -~~,.a, 'dlff~~no~ .1A rn,ethPt• . 

tbe :.4v~r~~~. P~t'Oek)~t~~ ot ~~ ·1.$ .·~most ~~actlt 

.\l'l.f) R!n~ .. ,~QP. ~W::~P~,~~,' ~nd. .. CQ!ct>J#'et\~~. '"'Whtl.~. :.t.t .. f~Jf 
MOslem$.~ -i·~- ~~~~.~· .::l,Q"w~t~~. , .. " . . " .... 

. '1'® ·.wea~.P~~OeP~1~n ·of :pttol\ or :th$ AS1atte 

~OllP· 1~$. ~2¢~pa~t-i11tl!t~1- .~l't ;vi~w iot ·~h.~ q'l,lartet--t.one$ 
1 "l" ·. ' ' l 

ius&~ .1n Mae 'itlt1$*.e~. o:t. :th~ .i~U~t .. ~ .. · J atn unabl~ to account 

fQr.lt.,, ~t. .. ~~~<1, ,ttus~e$t 1nct~a.i:te4 ,empha,ste $n the 

41ato:t\10 .s•eal~ tg m&~IJ o.t ;madQ1$.~c>r $X~:r>oi$~s, listening 

to the .Pl~~ .. ·~~ ,P,~P,;.J;.Jifi4. .. ~cttv~t,.y. 

'lbe f(>'-lt?Yflt.l$. :glliph.f! .. colnP~t.tf# · perc~pt.t•n of' 

P~.tol1;,~~~t?+V.,M4.·.rN~~. ,~tbi~f :t~ .... Sl'<.\Jpf: · .. 

\' 

', "' . ..: . '· .. 
' / I, • ' ' : ' ~ I ~ ' ! ,; , ~. It • ' 

' . . . . 
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. TbEit . ~t.\.Pb. t<u:• mttrop~a.ns shows \hat th~ , <1.1 s• 
'' 

alth~upt .. t-h•re, app~a:t>.t.c> ~ .~o;r' se~()~a~.s with keen 
. t . . . ' ' ' 

b.a.rmo~o p~~~P~'-Pn t~~ :tib1th1n-.e . Ql' tn$lQ~~Q. ~he graph 
, . . i . ' -. , ," ~ . ' . . ' I . , ' . " 

w•a.lter1 ~~ ;C)~paf~$OJ'l -~,\ll .EV.ropean$, •)la.n Pl!tl"QeptJ,ol). o.t 

rh:ytt!Qi Jl® ~~(:U!lJ'.t Wl\11~ t.nat for .Aste.ti,<>$ ShOWs per­

ctptlou (Jf .P1t¢1a .•.. Jl.ldse<l .in the same mapt)~, to be 'I'T~~Ja.kest, 
, , ' t < I l · -

\ . ~-. ~ \ 

:rb3tbnl. ~C) .. ~.~··:•~~t.'~9~S~~t~ ..•.. ,; .. !'A~~~ .. P~.r~M~;p.ti,()~ .9f .. Al!tJ:ImQ!lt ts 
a.J>Ol;lt m,l¢!1~1.•- ... ,. 
o( • I. ' ·: .. 

,. ~- . ,--,.· ,_..., .. .....,. ,. ... 

fh•se Gr$Pbs nar·e a.n tmpo~t$nt bearlns ~~on 

t.he t~ao~ll18 ot. ~"'~•·· . +n. .~ .~~r-~ l)le.oe., the cU. I• 

t.riblitlt?n. ~t l.e.s:stn@ a.s .. ~~gg~s~e!l ~n pa.g• 36 l,s .s~ro~, 

att.e~~En!h. ~s a ).~~eer 1l~b$r ot let.s~n$ woqld. ~ve an 
,I • ' ' ' < ~ I F 

e~:r-~r~~~~ ~~···· ~t.\ .. ~~~~p:,_$ t(lr- COl.·()~rt4s w1 t,h AA ~yen 
1'' . . .. ' '. ·,, ' ·. i • •. ' '', '. . 

9'f$t~x.-. P.\Utl~.f. .... ·~;n ~~~fibl$ t~r. .. ~s1•t.~.ea. .I eusgeste4 . . ~ . . . ' 

~~wa:J;"(is .. e~~t~atn~ng, tra1n1ng or taste ~~ s1ng1ng ot 

-OR(5S sh<;uld. .l:le ~spec$1'itely ,sevep;, eight and f1ttee~./ ·"---­

In $C.h9o).s _tor. Co).(.)~e~~ * .:t .. $hQuld .sugge!Jt ~he.;t the . 

ratto be .. ~ne. e~g~t .. t:ttt<l. th1.rt:ee~, <Wbil~ .~n school$ tor 
. . . ·', .... ' .• ; . ' . '' ' ' .. 

Asia.tic,a .11i. •'-$b.t. ~. twelv-e1 s.tx and ~welv~. 

J:n schools tpr OolQUre4 and As'-a.~ic people,,. 

thfil lesso~. ~i,'l, $a~.t~~1Ung woul..d ttU>t~r b~ appQ~tioned 
. ~ .. 

. Colou.red/ ••••• 

... 
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' " 

· · t>ttQh l~.sta_nt"~ 

Harmonr :u.s,ent~ 
allltl$ 11f!tr.t~tns 

4 

' -~·-

l 

l'be singlng ot '$Ongs wQUld elso ~ affe.oted 
; , I - ' , ' 

. ·~~ th.e. -~~-ps~1tut1o~ •f · $ongs •ttlh e. ·rn,tbmlo bla.$ tn 

seb.ott1$ .for Colout"~d an4 .~as~a;tJ.cJ$. · In echQo).s to~ 

A.t:d.ati;es i $h~\tld b~ tnottnea .t.o x-eplao• the einglng 
' . ' ; ., . .. . ' ! I • · . 

'I 

. ot . $0~$ . to a .certa1rt $Xtent bt per.eu$al()Jl and pipe band 
;". •. ; . . ' ' '•' 1 - I I 

wo:rk .acec;mpard.ecl ori a keybo&r4 tnta.t,rument. The drums 
;,..,· .·' ' .. ; . '. ) ., ,. ' . ' .. ; 'I • '. " 

' ' 

. and o~b.er pe~ou.sat~n iru:l\Nment,s wc.uld ·ca$~r tor t,he 
:,, . . 'f . '. ,· . . :. •' . ~ ' . ' ~ : ~ I . ' . ' • ' ' I • ' ' 

. e~rone; .. r~t~1.e 1n.~tttcts_, wh11~ the ptpes wo~d ·tend to 
' • ,t ' ' 'I 

stre1l.!tll~n ~e. \ff141lt p_it~h pt;U?()eptism and m~~~ the ear 
' ' ' 

. anq;ra t:1WI)l'_a gf -~:tte ta~l• with tts tonee ant! semt.t9!1ts. 
·' 

' . 
Colour~CI, c~t;ld~~ .froltl thE.l. W~sJ.ey .Tra1n1n,g OollE)ge $-hd 

• ; • • ' • : '. ' f . • • 1 ' . ! ~ ' • 

, .·~--~t1_s.lns se~<>P:l.. -~~h ·O.tn•f.'.s trom <i_tbe~ s~h<Jols tr;r · 

:tlo~~urea.a.. . .. ~#3 ~e.3•r~tr Qf '_i;h~ ~~114r~~ ttom weslE!b1 

were taJt~n ~t; _rand(tm t~o~n .the P~titQtlsJ.ng :$cbq:o1 where 

· thtf b.t1i .bee~ ta.u.sh\-... by. m~\ihods ·stmile.r to 'lll1 own• 
I . ,. ·,. • ' ' 

• I 

. '!'he. tea.!>h~r ·hs4. be~n . tratnec$. at the traln1ng college 
f.r ; : .,· . . l' ••. •• _,.,, • • , •• ' 

, •'wh~~e :t ,h:ad been t'espone·1bl.e tor thGi \et:~.Ql1.1ng ot mus1<h 
; I , I < • 

~ f 1 ' j 

l•ss t~J:J, a .16$~ ~4 ~d ~en d*"a.wn tt-om $. nunfbe:t' ot 
other i}c;b.c>~ls ~tt-er pfiLIH~lng $tand$:t>da three and totlt'• 

The othet su~3~•:t• trom. w,~~~1 ~ fo·r t;:Be JnOSt part 

been 1ns\ruqt.;:,d .. by tnE:t tor less tb.an a ye~r e.n4 had conte 

to Weel.eJ ~eeondary .aol'J.ool a.tter hav1ng p$.e;~aea. 

standard VI at other. schools. 

/ ....... . 
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• 
,lt. w1ll. 'tle .note4. that there 1s a difference 

1n favlbur. of Wesl~y .ln eyerv case.. The ·d1ffe~ence is 
. .. /•!' . ': ' 

sme,ll and necessi t~tes a ea.lc;u.lat1on to determlne whether 

1t is d1.1.e.. t.o chance or to systematic factors •. 

The cal.¢u~t1~n is· Qa..~$~ on the theory that 

whel'"e the·. ol;>~~rved dt f:ter.encf:l \iltt.w$en 'he averages ot 

1;wo ~oups equ.a..ls .. 1t.~ PJ'O~abl~ error, such d:ifferenee . . ' 

,_s not stgll.ificj!tnt as the.re $-s an even cba.no~ that it 

m~ght be ~~e ·~o syatem~ti'¢. ~r tQ tand<Jm. .factors. F:ront 

t.he table <>f.the prtbabili.ty 1ntee;l?Sl1 we tlnd that a 

dltfere,nce whictJ. :ta twl.!le its p:rqba.bi~ error is likely 

, to happen by c~nce .1n 1.1.1%. ot the ~a.set 11 three times 

1n 4. J%. of tb.e cases 1 ;t'OUJ' tltlle.s .1t'l, ~ 7~ of the case$ 

and five ttmes tn ~08$ •t .t;t?.~ case-e." .. · conversely, 'the 

pr'Qbab1l;,1ty that ~yat~ma.'hi.P. t~qto~ee.re at. work .may be 

· ca).eula~e,d 1>1. su~tr~c:t~t:tg ~h~. a!?.()VEa .P~~c~nta,ges fnm 
' . '• ' . ' ' • ' ' • ,: u • ' 

( ' 

Comparing th~ Wesl~y group w1 th the. other in 

t'esard. to p1t,eh., we f.lnd that the difference between the 

averages 1s J!.S7 t~mes it's probable .ex-ror. Reference 

to the tablE! ot the probab.U1ty 1n:tegra.l, show.s th.a.t the 
• > • \ 1. ' .. • ' 

:o~da aga~ns't .thi.s <U.ffe:r~nce .'b$1~ d~e to p~re chance 

f).re 94•7 to .$.} .~n tlte ;_a.s~ of' balr.lnOnf, the di.ff'erence 

ts 1.33 times t,;te prol;:Ja.bl~ erroz-, .the corresponding odds 

a.gattnllt .. cn.n~e 'l:)$tns .6., to. l1· .:tn rhythm the tet1o ot 

t.be d1 fferene$ :to .1.ts proba.'j)le ~rro~ 1s f. 45 • the odds 

being 67.~ ~ga.ln$t. )e.,~ ~A .. ta.vour. of .a. systematic cause,. 

Tbe:/• ·• ..... 



·t~e .. difference· .1n tne a""erages between the two." 
. , 

• t • ill 

·gr&ups ln z;egat"d to petc:~pt-1on .o.t .. pJ.tch 1s probably 

s161'11fJ.~~~ ~nd pol,nt$ to a. ~rst~ine.t19 te.etor e.t work. 

· 'the d.1t.t'~~no~s .ln .;rep~ t~ pereept4.on of ~rmony and 

r111tmn ~e ~ot» .~n therns.~l:ves h1tthlY s1p.1t1oant, but 

·tb.e t.t\ct,.. th~t t.he.y .~r~ .. ~ll 1,~. the. same direction, 1.e. • 

. th~ We~l~Y' gt':O\l.P tn e·t~1:'1 . ca$e 'being superior t.o th.e 
' . 

other, ,$~r&:n:gth~ns . ~ll.e :a•$wn,pt,tcm. \h~~ there 1$ -. . . 

sy.~temati:c .. taotor t,(Snd.lng tq a genera,l superlo~l ty 

b~ a'11.ral PEtreep~t~ in \bEt We$l.e:y group a.s comp~ed with 
I 

The $r&pbJij ,$~OW .t\lrtbeJ'" _\hat, th~re ,are more 

f)h1l.d.:r~tl. 1rom. We~~(JJY J¥1 t;h __ J(e,G~ .an~ tewer w;t\h weak 

p$;roept1Qn .. 1~ .. ~~~ta. .~a,ee. _t~$-i'l ,,tttlciren . trotn other ecbo<>lEJ. 

AS t~ lil,S PO~'.i.}b,~l~. 111 •.. ~h.~ ;¢ld .. l<it:tG:Ji ,:WlU~e ~3,), ta~en f~Olll a. 

homGgeneGU.$ .. p~p~a,tl.on $.nd f~·Qi!ft sono.o·l.s of' the aa.me t;.ype 
. . • . ·- ''l' . ; ... , ' . . . 

and .sc~tlirtl V~d$.~ .. •~ the .¥le$l~l- ~~st1tut1on the 

empnatd.s .~n, rnua~.~ .~.~e,.~1" AAS. ~~en .. <Jn ·11sten1ng and·. 

ear"!"t;rain.~ne; .1:'4\tl~ei.' ... ~.n~~ PA vpt~e tra1!l1~ 1 so tnat the 

sy$tel!lat1~ taqto~ prcquolng t.ats $Uper~<>r~ty ln eq:ral 

pereeptt~n WQlud appe~r.J.•~ ·~·· .. :~$-t:'~~~a~nt~. ¥ 

It nnast bEl!. ~~em11Je~~c1 ~~at, tJbf) ,oh1ldr•n 

(lOJnpri.s#.ng tJ).e Wesl·s,f ,gr~Up ~4. tpp, t.ll.e m~st pa.r~*' 
. : 

f&Qei,\t~ttl .:~~r~t~lning JfQ~ __ .~e$s~.~f.han a 1f!JS/f/ ta.nd t~t· the 

p~c 'Pab1.l~.~~. ~~. ttl,~~ .. :t.P.&~, 41tt"<?renqe~ .. 'ti~1J.].d .ha.ve ~e:n · · 

. ta~ gr~a.t~r lt' tth~. :t..·~a..#..f.d • .f!lS . .l'l$.<t ~:ltt~n<4,e4 ()ver f1· per.1o4 

These/ •••••• 

iU Ref e p. 41 .. 



Tl\,SE~. gtapbs ttend t.e ehow that the tests 

, .e,ppl1~4 \'i&%'' .~~ot I!UC(:e:se~'lll. 'itt e~'~b.;tts)la:ns an absolu.te-

An a'bsolute, l!J ta.nd.ard · · : 

wMtld. ''be ~~ ~r~'in all ou.ta1d;e tacto)il;1 .euch at!· the · ' 

tr~lnit:tg· eugge~t'ed: fi:D9'Ve• .. J\.s a result o·t" this;,, VIS'·· 

:carrnot J,.,()o~ .. ~P.O~ ,~););~ ... PrevtP~. r:Qmp~~is~ns ~t.~en t'ne , i 

Eti~Opea.nj Oolo~~d. ,~:d Ae~ati~ gro\J.ps as repnsent1ng 

tundamffnt~l r~Q~a.l dtfte~r.tee.s, .~ .a\?$"t 30$ ot the 

· · Oolour.e¢ ·an.~ pf.Ol:$bi,y- • b1gher pe ~ent,age · ·of the' · 

· Etu"ope$.na (p~frtt.olila.~~Y ~be gl.J'l&) hail receiv-ed aural 

·This would 

probably aoc~~t tf;>X" t.b.&. dlserep.anc1es between Eu~pea.n 

boys and e;ttls .all.4 .. C9lQ~ed, .Prime.ey a.nd seec>ndary pap1le 
'. l' 

. " ~ ' 

sUpt9flQ~ .~ye~se.s.,<:ft . ~h,e :b)J.rcl)e~n.. an-4 Coloured gt"oups 

Q1fer tl:l~ A&1a!t~~.;. , . )?~t.:r;.on. tl;le. ~9t47~ han.4.• some of the 

children .~OJ!lP'~~~M.~~e.~ropeaQ as well as th~ coloured 

poup l''i3¢E~1 ved. et:Lr~t-ra1ning vtl til ~o ~orrespon<U .. ng 
' . -. ~ • 1 • ' ~ 

~esult·s \)pon thf) groe.p., >~xeept• perha.ps, 1n re~ard to 
. . . ; . ) 

:pe .. ceptl()n, of M..rtnGtV • 

l h.a.-ve r-~a]?k~d \lPOI'l the changes in the 

d.t.etr1btttlQn and mate~~$1 ()t' :s~~ing ~eeson$ neceesttated 

by c:U.~f:'el'enc~1:1 .~li. a.ur_a~ _per.$ept~on. 1 woUld suggest. 

the ta~l;ns .t3t :t~s~~ .~t .1r1t~rval$ thr()ughout tl}e pupils' 

school e~r~.~t'$ .. 1n.~rd.~r ... :~~ ~ .. ,able to .var11 the Elmpha~.te 

be/ ••••• 



(b) 

( t) 
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be poss1bl.e ln lare;e echoo1s to g~oup classes according 

'to ·percep-tion to eat$gua~ the ·tettcher · ·:tr(Jm wo~ktng · · 

abo'V'~ or below t.he et·e;ndal"Ci · bf the pupils. · 1 
. . ' . 

. .. 1:1)$~-.Jt·l'· ~n~. E!liroP~~ 61r1• OllEt> Ooiou.rG4 

girl and. ·one OtllQur.~Cl boy,. ·eJ.l -t\ndr:J.t" twel·fe rears of 

age. W1t'h tu.1,1 s;ce)r~~ 1t:l p1tch., rhythm ani ha:ritony·teats. 

on Qolout-e4 l>()Y under ·t•elve Qnd tour 

Asiat1Cl:ll -..a .Sl.r'.~ und.~~: ·twe;tvf;J 1 a ~oy under· twelve and 

t,\V~ . ~~~ ·ove~ .. t-•~l,E( 7 . .. a.o()rtd nothlng 1n aey ot the ~ests. ' . '· ,., . . \ .. , . ' 

p1t.ch ~nd ~J.U'1»~ ~f!St~ .... ,rhtle.tou.to OQ1oure4, one 

EMrQp~~n e.nd ~n,_ As~-.t;f;~ .. bad n~. ·acore • 

.. '•. ,·-. ··~·- ' 

Pl1i.cll· Md. ~~QtlY,. ~t1J$~S,:t: .Wh11.e·.r E~9pe~n ·l,>c:;ya~ 1 Ool.­

our~d. tlln4. 42 _1u:11a~1~ ~,~.~4.~tn.~~ .. no.e~~~e,. 

Full so o~EiJ$ .for pitch ·Only were obtaine,d by 

2~ Col~uted., :$ EM~qp~atJ .·~~ 8. Al3i~t1~s;• while no. scores 

ln ;lrl.i1 .~.~u>~C)J. .. \Ile~e _ob~.ti1#~4 ~~ lltl Aslatles, 53 Col~ 

·1\Uiei.b and 2S Ettro · ee.ns • . ... . . _.,. ... , ................... , .· P ............. , . 

fqll :1!1~~r9s· J'ot' ha~tarty ollly were, obtained by 

.. ,; ... 



(g) 

.. li:Sl -

; Qoloured.s.1 1 European and 1 As1,at1c, Wh11e hO scorel. 

were ob.ta!ned. by 70 A~1a.ties; 20 ·eolou:red and. 19 

lttttt()peane .• 

. FtJ,ll s_c()r~•- we.re .. ·obta~ned tor rhythm Onlf 

b11 C~lQ.U,r~d.~., .. 1 ~~P~~no ta-114 · ~-. A$$att<:; wh11e no scores 

were r~g'-~ tt~~~. ba: ... § . :Cplqu.re<l.s • ·5 .. Jt:Uropea.ns and 

$ .AS1(it1Q' •: .. 

While ~h.ts~ tacts. _ ere $.nterest1ng1 ~ d·oubt 

~tiler. nt\\Ch. we.tght. esm,. 'be at te.ched 'C;.o them as. the 

tiUJ1lb$N~ test•d :were t® :&xaa,1.:~ tO~ .(£enera~lsat10tlS upon 

.ttrve as S,:n,4~-ca;~l~J• ~t ~lls r•lty 91: .. _t,ne t.wo · -o~n.d1 tlon.ta 

tpent~o,ne~ •. ): ~ ttllMi. ';~~t. t}+e$$ .t$s~s ha,v~ $~()~ 

~U~ 4e~,tQ~.&~~1 .1~ ~:~$ ~at~ sr~'tlP~ O.f Q-llr $ChGol•S01ng 

pop1ll.atl~n \~ .1;>~ s~et~lt .. SJ,$ J?G. m~y peQplf.t .. ~e ~de:r 

the J.n1P~_eH:s.1~~ ~AA' tr~·~· :nave J'lP ea.r· tor ~s2.c". 

An 1nt.~;r~~-t»;~ .. q~~~t4.~n. ~~-. ·~a.,.~:~d l:J;r the 

t.~\l eh4~4~ .~~~ fJ~k~'ft:~ fta~l. acQ~~s .!n .all., thrGttJ -

·t,st.e • lla.V~, t,P,~I,IlG.. · ~~l.~i:l,.Jtlu.lt .. ~e o,~npnonly call eel 

a. sense <>f 1•a"t?s~l;tt\~ p£-tQh .... ? .... A,b~olut' . pl t.~~ ts the 

power to tell.Acou;ra.t~l.U. .t~1e plt;cta. ~t any l'lot.e he.N'd 

w1.thout .tmme~1a.~~l7 \ll;Jfol'"eP.Ilt.J.~ -~~1~ h~rt a not$ frsom 

wb,l~l:l t,.,. ~~n ~ :st~n1e.r4li .. _ .. itt .. 1~ ~pc>f?e·1'Q1~ .. tc> ~$\V49Jr. 

:ill~~ g~~~-~.~o~. _e.~ ... 1i~o~f3:. :~111ldre~ l:J.a:'• p.ot .stt;t41e4 ~he 

· pla.n9 or ot,her,key·D.~.~<t l"Ae'4~E:'n,t ~a it .1e, the.refq~e, 

1flpc;>s's1 ble/~ • • • 



' . ~ ) ... 

~mp·I?S.!J~-1?.1,~: -~~~~tit .a?-3,-ln~$.. t;~ .. tp.e ttar1oU$ pttehE!e• 

'J?p~ Q0~1~j.()~ <Jf: 8.QSGl:t~t~.p!,~el11s bel1eved.toi.be an· 
.. . ' . ' ' 

:e)tt_r~m.ely tare <:>ne, ,'tmt ·~ 1no11ne to· 'the .opinion that 
~ ' ' . . 

~Qt only_;~~.~' tl;¢~e P.~Pi.J.-,·:~t ·.~l.l the p~p~l,{wb.o 

o btatne~i .f~~- ,~ ~opeF' ... tP;tt P.l. tt;b na:r~ th;ht Q~pae ~ tv• · 
Ab:i~OlU~:~ Jti,,t~~ .. P~~U,pp,OE\~~: , th,e . IJOW$l" ~q: :r;etaia , . . . . :• . \ ' 

. ' ' . 

indefitli ~·E)J:J •.. ~n ~U.r~ ~~g~.: Jd: .the plt~l,l ot a. sts.n4.•r4 
'' • .·, • < •• • • • •••• • • • • ' • ' '. 

n•te .bf .. ,1!f·~;(:h.,.~(.) .. i~ofiip~~. tl'+e pitol1 ot ·the note M$rd •. 

· fheff!~ ~hll.4re», .. tn. sa11'fdtli t.ull acq;t>$s t~r · pitch· 

pet.cept1qp;, P'i.?vtP~~A~~ -~~~ .. ~~~.:.pG:W$~ ·t.lt ,e1n~.1¢t:ni3 :·an· 
~gact · $\ifa).. ;ltn~Sf) .. ~( \~ ,ptte.b. p( tll~ ·tirst ~u:ntns .tork 

I ' ' . ' ' 

~t:~cl( _,$114 .ttu.~._~1-\~~~.:.JP,a.~hi~~i;7 14a~~ \he power ~t ·.· 

det~ct~J'lS a Ci~.f'f~:re.nti9 ... as .J'~n.e .~s, a b,al~, v~b:ra.tion 

:P~r S·epott!!l .•... · }l:h~t·.ttt.t~s~~(tm J.s. ~he~per .surth ~h1l<lren · · 
~ . . ., . ' . . .· . ' . . . . . . 

· oan., .w~\ll. ~uf; .P~.aettcu:~, .. ~ .. b;ro'l;lgnt to -~'~atn tJ:mt ·a~l. 

· 1~tttg~ .1n4~t~~~~~ .. ~·~.. . ... · · '·'' . ' . . ' . " ' . . ~~·-·, ~ ' ,. . ~ '."' ','. ,., . -~ ~ ' ~ 

'·.··, ' 

·. ; • • 1 ' ' ' . ~ 

:(". 

·I·, •. 
' : 

/ .... ~·· . 

. ' 
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It is unfortunate the.t. aocura.te restilts fQ~ 
,.. . ,. • '·( ... ~· - • '. . • • • c . • ' • . ' • • ' ' • • . • • . • . • • • • ·' 

the a.u"l,_ P9X"~ept~,t3_P. ~tJ1!tt .. v•J•. ~-~~a· .J:lO.t -l?e ,obt$1ne4:.-
• • • . . . •' • • . • • • .. t_. l ' 

A f.H~rut1n;v at. ~h~ Sl!'~P~ :r&hows tha.t ·•· taking the Et.wopea.n 
' ' . . ' . 

Tl,l~ :ta~~el' .$~:em t.Q. _'b,e a.bottt .~qual. 
• ' , I ' , ' • ~ 

~o:rn my-~ .ob,a~"at~Gn• d~!ng six months of clos~ 

CC?ntact., I am ~nc,l,.~n~d, .,w belieye, tha.1i th!$ 1$ ~al$¢ 

and. that th-e$.p perc.epti~A ot harmony 1s not Qnly f.a,r 

keener tb.an tll.el:.<>f. ~~tc.l;i and rtJ,ythfl\,. _btlt 't,~at tt_ --~'' 
' 

:J,teenet' tb;an, ~.!Ult .9.f.~Jtnr .. ~~---·t].le :th:ree other .group$ 

te$ted •.. 'Nat~ve~ .. t;J14. .. 1:li~f!ll'liop~~ .di(,f~c\ll.t; tq lil~n$ .. 

S.t)Ctll'at~~Y:t as any .t.~~n$1' t)t a r1$.t1Ve Qho1r W,lll teeti.fy. 
. • . , ; - ·, ' I ~ I , , ' 

On the ot.he~ hand,. t-11~. p,$.rmony. o~Qas~ons _.very. 11tt~~ . 

d.ift1cUlt,y, e;tcep:t ·~ ~r.an$1t1ons caueed·by accidental~ 

1n the parts~ ... Ind.eGd.• all a.~e1dent$ls c>~cas~Qn 

il1tftculty. T~ey (\1.9 not tlnd 1t easy to r~produoe the 

onwlU'd t.tt13.Rb, .and the -~\Villi ot 2, ) anq.·· 4 timt)a.. I 

haVe l1$t$1\~a_ ~~ a,. ~t.1t~ WO$•n's 8.$S()C1at19%1 meot1J,')g 

in a ohttrQh wllez-• the W()]Jl$~ se.:ngwell kno~lVmnQ_whi()h 

had ~m .l~a.rned _by ~~. blJ.~ ~tl Wll.i.ch $b.e melody bad 

beconte so c:O~pte<l that, 1t w.a.s dtf(1cul.t to recognise. 

The rhyt.~ of the~ hfttili J.u\4 til. so. ~.¢.t~me tcat~lly lost, 

so t~t tt. W$-S .. irlerely .a t;n~eqe:s~19n o.t (bho~ds with the 

melody note a1i t,he. ~<>P·. 0~ the other l¥1!14, the women 

$Mg in .. ~o'll.r . pax-t~ q~1 te f'~~1y, ~~ th a. very go.od · _1dea 

of the pl'"oper prpgr~ss1on,. o.t ~b.e thre~ pr1111Qry chc>rde 

.In suoQessi ve verf!e.s ~he singers ven . 
' . ' . . 

often <:hanged the no;t?a pt their pa~ts with<>u.t actual~J 

·al ter1ng the ba:rmony. 

It/. • .". • 
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.. lt wov,l~ 'be. 4~ff'1cult to apply the prln<:iPles 

~embodied. in this thesla to native schools as ttl$ con• . . ----~-~· .... ,., .... i ··.·:~·· ·. ·-·~-- .... ~_, ... ·.' .· . ··!. . .. · •, ··, 
1 •• ... ·.' 

' ' 
dlt!ons are Bo d1fte~ttt tram those of' the t~ee other ,· . - , ..•.. '·· . , .r•·.· ---. •·- ' ' .. · . , , . 

group~. . ,In the r~.~it l)lal~•• the native is atl11 ln a 
• . ' . I ' ' ~ ' ~ ~ ' ' . < .) ' ' , I 

L ' ' ! 

state or tite.nsition froll the ancient tribal mu$1C to 
- ' ' _ •• ,..· ·:. • • _· ! ··:' • : • -. - • ' ' ' 

that ot the . Western cultures. This tranai tlcsrr ie 
- ' ·. ~ . "' ' . ' . ' . . ; . . 

n~,c,e6a1~~l,;y s,lo~ b~c~~se ot the PC?li.~y ot S~$g~egat1on 

a~cl b~cr..au,se ~~moat:t\l,l.Mtive ohi14ren are t~ugq.t ~1 
. . . ' 

na,tlve t&$Ch~.rs wh.o t~~m~Jelvesnhave ha4 but 11~_1\etl 
.. ' !.1. ,,,_ 

- \ . 

contact w1 th ;ru;oqpea,ns. . .. . The.lr p:r~sent :et$i;e .()··~ 
• ' • ~ ' ' e ' 

~slcaldev~;li)prnef!~ ~~~~ _,_,t V$%7 ~l.f'f1Clilt to teta:~h 
' ' • ,. '· ':' ' ',! \ 

~be mu$10. ot. ~he. W~s:t~rn. ¢~4tures "i'th.· W Q.eg~e ot· 
, ·. . , , .' ' i I 

0 
' i ' 

auoo~s~ •.. : ... J~.-~A~--~~-~s~ci .. pla¢e:, the. ·schdail cona1t1o~& · 
·, I ' • 

ar~ very d1,~~J;'ent tn, ;r~gard to ~~ average age pt 

pup11s,. ~h~ J.e.p.gt~ pf'. time .PI.l.Plls \t'&mat.n at $ehc,Q1, 
4 . . ' • 

msd1um of 1nstruct1.on, .s1~$' <>t .elas$es and equipment ot 
·. . - . , . 

the scbools. tn :the f:,b1~ place, there is very :u.t;tle 

su.1 table musi<J for te.t;:t~b1ng and the aystem ot tea.ohe~ 

t:ratning. i.s l1~rilJ ~~ff1c1ently de:relo~e"-_tQ$llow for 

the tr&J,n1ng 9.f SP61Qia~1st~. 

liY, experl~~¢e w·~tl:l ;nat~v~s has ahQwn me t~t 

~ile probl$l1f. o·t tnUsi~ tn t~e~Ji Jll,ht>l).l$J pJrOv~d's, an 
' absorb1ns. and f~it,.fu). t'i~lci t:o, ,i;ndepen~ent re.se~ch. 

coNCLUSION/ •• • •• • 
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C 0 N C L ~ S l 0 N. 

CON­
t.L.\1~10 Nl 



. Mt:uw. ,l:?_~,9,~~. have J~~-•n w:r1 t t~n upon the su.l:>Jeot 

ot -mYteic ~J!t $.~~ &tc.h,O<ll~.e.n.9:. e$-eh ha._s st.re~sed a p~ticular 

point ot .,lew; .. a sp.eeia.l:. £3;ppro&;Qh or. en~ p~ JtLGte tac~ts 

or the we>rk. . Thi.$ thea~$. tl$~ a.t~eap_ted to ~egard ~he 

pro blelll as a w4ql~ ... a:nq. h$~. 'r:~ed. ;, troJU tll.e .. va.nt$ge pQ$-nt 
'. ' 

it l";J;,s taken,. ~o ~ectt?.~cj.~e thes~ va~y1ng vi~w~~ and. 

s.pproa.ch¢S,t at. t.l:\.e :fl!i.tn~ time gi vlng ea.cb, te.cet of thf9 

.probl~m .1ts tN~ va.,lue .1n rel$.t1on to the other t&cets. 

fhe ma:tn ra.ct amelt'gt:ng is ·that ·¢hll<iren .m:qst 

be l$,4. to .. uMtl's.~y<; eng. .~~.kE!.. ;~the •.• Jf~d.a.roentais .. ,of $U!&'l 

1n ecnt~st to the o1(3;.~ta.sb.1oned. taea that ohilcb:s~n ~ust 

than the atng1,ng.1 _t~e mus:t.c rather t}lan the fint$eu.t1~n. 

Pupl,ls should s~n.g no't; 'because aQ<l. when ~h:ey PlUSl• but 

~cause ~n.d whe~ .1ib.~Y. ~iQ 1~.. EVet!J o~er cpnstde~a."tlon 

.must be suporcJ,.tns:t.tJ<i. _t() tbes.e pr:1nelple$ and must work 

towards th,etr fult1l.me.n~. 

fhe time has paas~d when exec.ut·ton was loo~ed 

upon as an S.Q()'Oll!Pl~shment.. . We need no longex- be satis­

fied wlth a seeond""rate ~d. trery $Jia.'(l~u.r1sh rendering . 

sw~ophan.~ a.ppros.cb, 11earar a.rd nea~e~ to p~rfettion and 

matt~ it posa1b1e. fo.:r ~.lJAo~t every hC>me to hear t~e b$st 

music. IU.$1CGJ. $d.u¢~t$.on f.lO longe~ needs to bE) tne. 

prov1slon of m~si¢, but mus.t 'tJe. tbe a.pprec1a.tton of the 

muste pJ?~V~4ed._ f:<>P .·~ ~ 1:11. the .world'$ gr~a.te$.t .a~tte;t,e •. 



'l'll~,it ta.et <tevelQpm~nt ot machinery will 

eventt\al.ly lead t() gttea.t.~.r lelsu~ .. tot' tr. ma~se$ and· 

it ta 'th$ bt;te1nt!tEU3 of the. ~OhQQl, to provide people. ;f/ltb · 

~tivit~~s tt?~ tll.~ae. J.ne,f"~G;~11l$ 1~.1~~la.N bG~, ·as wel'"-· 

tiE~ to f'.t _t&.em. tor .. th.~lr ~'-ch~ ita t](le b't.1Sir1es~ wor:t4. 

fhG e~ild: D,lq.sf, be. t~augnt to lUte mualc .. a.nf! 

1n ·C>'l'Cler ·t~ a:t~a!;n. t:Q.!.s ultimate Qbje()t, tt?.e soh~ol rnu&\ 

'b$ ,~H1tl~ppe(ij,n a ·:f1tt2.M ma.mter. f'll.e1"e must be ~ . • 

t~a.aher who has ~- tb.o.ro~ grasp r;t h1e aubJe.,t and ie 

able to ~~apt _ht~s~lf q~l.ett:J,y and.' ea..ru.J.y ~Q t-he 

~oultura~ requ.ire~~nt~ O.f' th.e ch:t~l4~elil b.'(;) haE3 to le$4. 

Th.ere·foreo • -~-~~ ~n.st;1 tut1ona wnlch train t(lla,c};'lers must . 

l)t'OV"ide Qourl!l~s 1!0 .. :t>ha.$ S'Q.l table stud<nit$ .may be tn e.: 
pos1t.1on tQ equ'-.1). :~h~!Jle.elV·e,s wltil t,he neoessary know1e4.ge. 

SChOOl$ ~tiS$ Q(;l :•qu.ipped With grarnOphOX1(HI 

and libt>~r1e.$. of tecor4s,. wireless e~eta. mu~ic ,sc:ores 

and song l.lool¢s .•. pere:uss1Qn band s~t.s, instrument-s. a.nd 
' . 

all the other. appurten)'3,l1C:es tteeeasttrY for. the teacher 

t:o tun~t.ion propel'l.Y •. .~t should be po~a1 bl,e in . th~ 

larger tovms tor the local .ea.ucatiQnt.tl euthor1t!es to 

provide a o'ntt'A\'l l·~ntlb\S .l,.ibJte.ey Of :m~s1Q acore.s1 song 

books and .recJ~~e. fo;r i;.b,$ u~e ot e~~ools w1th1n tl').e1~ 

.JtWi s<11 ot..ton. 

s1gl1t-r?a.d,ing, e.ar•teatt:n,g, form,a.l .singing 

9t 11 S¢b,QG~ B,ong$f1 
• (wh.e.tayer tbey may be}, m~J1ior1s1ll6 

ot song .'Y10.rds .~d. C)tber evt~s must be ·41s9a~e• -$S ·~n:Q$ 
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ln. . tb$~l'J.~l..Y~J:a .. a.nd O.nlY used ln. so far as they further 

the obJect .1n.v1ew. 

' '~ ' 1 

. ' 

fa.otor oveJ' the votce and ae th~ vehicle whereby all 

sounds are . perceived, must 'be rea1tsed. . ' . . The sens1t1v1ty 
' 

or that organ must be fostered so that so~ds .may be 

· peroel v$4 aco.ui'a tely. . 

~he child .must be encouraged to react .as 

muob:·a.n4 a.s ottt!ln as poas1ble·to. tne mu$1~ he hears in 

erder·tll.at he may pass qulcklJ throus}l.al:l the· 

preliml~ry s-t;8.ftas ot .appreQ1~:t1on ot obvious programme 

music, Jta:z~ an(i.~e,tt;.~l.me~tal tllfl&S to the gre111t field ot 

masters. wh1c~ awa~t~ .~~·. 

'the songs t~ "hi~d s1n.gs must not be 

imposed .upon hl~ by ·the S;uthor1t1 ot those whose taste 

he loves the song and wishe$ to express what he feels.__.._ 

The song, after all, ~---·tor hls be:net1t a.n<i tnst~uct1on 

ana., therefore, hls ta.st,~ S.Jld psychology must be 

considetoE~cl.• 

M~sto should be to the ~~14 a vast field 

ot wond.ertul ~u.rprt~~s and ~nte.res~1ng discover~es 

awaiting i'l,1s.e~lOt!at.j,e>li.; ~a.~n~J- t~n. 11 ~ss or 

un.~nteresttng, unJ:~e~,at~d an4,.~olll~What intangible details 

displayed to hltn tc:>r the good. o.t q1s soul,, rhe songs 

.bEt/ ..... 



- 190 -

he learns should become part or himself and not an 

external veneer to be removed at the earliest possible 

moment after leaving school. 

Only in this way can the mass be given a 

culture. It does not matter that the music and songs 
~ 

do not belong to south Africa. South Africa has little 

or none of its own and must borrow from other countries. 

It will in the course of time select that which is in 

accord with its spirit and adapt it to its needs. 

Only after the mass has learned to value music by being 

t•ught to value the music of other countries will it 

begin to feel the need for its own. After this it will 

not be long in filling that need itself. 

The sporadic attempts by various societies 

in South Africa to foster art and culture simply defeat 

their own ends by trying to do the impossible. Blood 

cannot be forced out of a stone and South Africa cannot 

produce great artists and musicians until her masses 

have felt the need for them. 

It is the business of the school to create 

in the young people this love of beauty which the 

general population lacks so sadly. The independent 

spirit of the south African nation, when it has this 

love/ ••••• 
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love. wl,ll soon want more than bOrrowed bea.ut:v and 

will bestir itself to produce ita Qwn. 

-.-...... -

SCHEDULE A./ •••• 



, 
~ ' ' ; . ' 

•2t~~t .'fh~ .. $1ltabu.!llEH~ 1nco~o~ated 1n the fo1lcw1~. 

*'eh$Q.uif::a· ar~ not. t1:1-ose proposed in thts the.st& •. · 
- ' ' ' f 

.... 
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S 0 H E D U L E A. 



(a) A Suggi$st~d t.tst. <>t. Thirtr ~e son$ . tor t.he Ft:r~t Quartet­
in stand.ar¢ .. IIX. • to be taiten in the order indicated~ 

1. 
2. 
:5• 

. 4. 

Introduce the round:: The L1ttle Bell at. Westmins\er. 
Reeogn1 t1on ot hS,l.t-beata ( ! J ) • 
Introduce the song; Die Lorele·.t. ( i.rea.ch by ear) • 
the v1Gl1n and.1ts eound (1~lustra.tecl bJ $n .actu.a.l 

vloltn and gramophone reQord.s). 
The song: In Goo.d i{1J'ls 4rthur'' a Days • ( Tee.eb for 

. . ·. the mos tt part by ear) • 
Int~d\tctl.<>n f,o thirds tn }larmony: . 11s.tenlng tor 

and ~eeogQ1EilDS thet,n when plajed, :on the plano • 
7. Tbt:~ round; Lond,Qn' s Bu.mins• (Teach bJ .s1gb.t-read1ngJ 
$. spott .. 1n .. s the. _vto_.· 11n o_·n gr~ofhone records. 
'· Th~ song: L1efs~e Tann1~. .· Teacll by ear). 

10. L~sten1ng _tq~ l1alf•Q6ats !n t!'Wee and. eonnnon t1D1Eh 
11. · Pr~ct'-ae D1e Lore:lei_fo~ good tone and expression. 
12. sea 11n113~e illu.stra.t.e(i by gra.mop:none ;records. . 
1'. TJ.le ;Qa.toh; . i['h~ Ga;p1ng Catoh. ( Teach by ear) • . 
14. S1%1$1~g of Phrase~J .~~ <th1r4$ made Up by the teache~ 

. . ana pupils. 
l$w fleit1.!!!10n ot songs learned. . 
16.. Listening to reooJ>ds without comment: Tile Lass With 

the De~1ca.tfl) 41.. ( &.lprt:Lno) a;na Merrie England( Germa.nl 
11• 'l'h~ ~<:>ng: some. Fql~s Do. .(Teach by s1ght-read!ng). 
18. Invent ton atld ~1.ng1ng bt class of .ba.lf-bea.t phrase.s 

· 1n va.r1ous times. 
· 19. S&ngst\lk en :.De.nS1 Jan Pierew1et. . 

20. Recl)gn1.iing .th~ difference 'Qetween a. military bi,'a.sa 
ba;nddaiid a.n ·Qrc·hestra ( 1llust~ated w1th gramophone 

. records). 
21. 
22 . . .. 
2S• 
24. 

25· . . 
26. ' 
27· 
28, 

The ·~und:: .X:tl.e Spider $.%1d the Fly. ( Teach by e-ar) • 
Rev1s1on 4f a11·~ongs learned. . . 
J,$.atent.ng ·to VlQ1$;n solos on gramophGlne 'records. 
L\sten:2.tts to ~ony ln thirds on su~table r.eco~ds 

( :Mendel.s $01m' s TWo Part Sonss ) • . . 
'l'be I:}ang: · · Old Farmc:r Buc:tt. (Teach by ear) • . 
Gype,y Mtt$10 ,(1,lll1Stt'Qtedby gramophone recorcls). 
The l"qrtln: E$;$ter Hy1B.tl ... •• All. Creaf;,ures of our Qod 

. and King". 
lnv~n~1on by . ~he .class .o.f eecond part~ .. 1n t;.h1rds to 

sW.t.able me~odi~$ $uggested by the teacher, 
Revision o~ :sc>,ngs. .. . · 
Childret:l to br-ing reco~de to be played to the c.las s. 

(b)/ ...... 



(b) ])et£t~le4 1l(;),t·~ s ;of l~ssOll& l, 2 .t 4, · 6, ·2$ ~lld ~- · · 
. · . · tront the "ugges:ted l!.'st. · ' · · · · . · . · 

~;~ ·n ~:!} . ~ r~ ·-t . 
f k - .¥' .· "lt · _,_ '- ·q.~.- ·.r ' _-'I' .. ~ .. ·• :ir/· ~' .,_ '~ · . F __ .:_, n-c) 'V$ .,. i7 .· ?' f, ··t- i".r 

.N~Es ?:he les.sons are ·tw:errt;v nt1~utes in a.uratlon &nd 

~t ,1s; a.~@Wfl~<i. t!:Utt they af"e to be. given o:n · 

. ' 

. Bonday:s, Wedne$4ay.«3· and. Frid..ay.B to a. Standard· I.Il 
., 

.class wh1ch has. bef3n tattgh't .acu·:<>rd1ng t() .the· 
' . . . ' 

ifr+, Qb.n., ~ .••. SN'•, TF•., a.:re abbrev1at-1ons tor 
t .. • ' • 

teaohe;r •. ~b.:1:~4rer1 •. 'b:,t.ac~tboard, .at,$ft notat1on and 

tonto $q~ta·re~p,ct,.velr• 

I·nclUd$4 t~ tlii notes . a:~~ hUrts for the teaching 

ot words and .ba-~kgroud of \h$ mu,s1~· tt ta 
"\ I t- L, ~ • ~ ~ 

des1l'"a.bl~.ths;t. tnt.~ 'for}l:·$h~l.1ld be .done in the 
'· ,'lr 

a.Pl)ropr~ta.tfit Engli;sh• bla .. toey.11 :seosrapnr or othel' 

l$$.son• in o¢>1labcra,t;1c>n,:w1t~· the ~espec·ttve 

. tE;tachtu-~. lf .tll1$, 1.$. don$ • th.e time Which 1s 
. ' 

' 
... • ' save<). ··~· lle ·t.tJ:Je4 for the t,e$.oh1ng of more songs. 

' . 
. , I 

.. ' 

LESSON 1./ ••• 

'! .. • ..; • ·, • 
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ClASS: 
ADJH . ._.,.._. 

. ' 

standard II I. 
To introduce the round 
Little Bell .at West• . . .. mln;SteJt •. 

SUGGESTIONS .FOR_TEACMING. 

:. f!YTU. ~~ea.t~.:~:e~e~;r:::·~d .. ·· · . 
foJ:' l.t.fllg d~:VE!lOp~entH. • ~ .• Chn tO,ld. .arm$ ·across Chest&j t1sts 

· · · · · ol~ncb.ed.,, fingers -to the trQnt·; 
'bi:i'ea.t~ in a.n.~ 0ut sloWlJ drawing 
t~ets tar_ apart a~4. ;r.e"t"-~ng-them 
t.t~sethel'.J. :repe~' ~ o·~ 3 t.tmes~• .. 

(b) 'Vpt,ct) exero1s• tor 
head v~1c,-. ·• ~· ~ :~ • -~·.·' • ~ ··~- ••• -~. 

PART. 2.: J~bo~t. , 3 JRl!l~~e$) . 
Kne~ .song: .. . .. ; ., · · 
The l)ueitm$tt bJlf.l~s. 

Chn ·s1ng c''' · · t.o t.he vowel "oo•• while 
t~ ·count.s ~lowly f~m ~to 8;·~epeat; 

Ol:itl 91ng down .the ,eeal~. ot S tlat 
l$~.~ytl;r. ~() f,h~ S1filiL~bJ.e· _"coon·~ . 

P_r,f. )t . (~b.· ... _ou_t .·_la_• ... ·.rnl.,:ut,e~l 
· a, · Tlme pra,t.ice.. .. · ,;;r. sings pa.ss~ge to "la."; clln tap 
fa,;p out an(\ wr,tte '-n Slf ~ll\t.t1me,wl).tle_tr. ~epe.-ts; Cbn 
·.~ 

1 
J J. ; __ ,; . ; I_J __ · J., J. .11 wnte out :Z.$quts1te ·nwnber of b~s 

... . . ~ r1- ;. " .end:. ~l.me) s1gnatur•t tr t-epeat$ 
ph~se while chti tap; chn w·riter ln 
the :notes; tr. Wl'*ites phrase on :as 
tor cdJrrectlon. 

(b) .WoJ;'cifit an~ .~a()~r,9~4 .. Round in SN to 'be en BE; elicit 
ot new r~\t~~; Westminster• b7 question as far as possible; 
Parliament,. Lon<?-on. B1g Be~. show pictures of Westminster, 
eizes and ~Otltld.~ ,~t l?e~~~, ,,. .. $~g-· Bell. tow~.r, ~to. 
d1.ng•dong. ~ · · · 

(c) The t_1me , ..... ~ • • •. ·.~.. Quest1e>n on t.tm~ s1g~ture and notes 
lonser th~n o~e ~at; . qhn t-ap o~t 
tW'o or three ba;tts of the t1mea 

(d) Tht:t . tune • , •••••••• •. 

(e). The worde ••••••••••• 

(t) The ~c>und •••····•··• 

. PART 4: ( .abt?'llt a minutes) 
-itnown · song ~ugge$ted 'by . 
pre•arr&ng$ment with oba. 

chn s1ng t.he time 1n. monotone wnile 
tapping it out. 

Chn ,sight-read. the tune in 'the' ~Jame 
time.; repeat to syllable "la". 
Ob:n oopy the ?{OrdEJ sung to the tr • s 
pattern. 

onn s1ngt.he song tour times with­
out st.oppt:ng ".round and round., • 
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L E S S 0 N 2. 

SUBJECT: Kua1c. 
TillE 1 20 minutes. 

CLASS: 
ili!i-

Standard I I I • 
Listening tor and 
recogn1a1ng halt-beat£ 

Q.ONTEN~. ~UGG:!:STIONS ,.FOfi TEACHING .. 

~; (about 3 minutes) 
{a)--Breathing exercises 
for lung development ••••• As in Lesson 1. 

for control •••••••••••••• As in Lesson 1. 

(b) Voice exercise tor 
head voice and agility 

I'D' •T.l•SJ:,.'lq'D ' _,_:-\lin E flat. 
u " 00 •••••••••• 

PART 2t (about ; minutes) 
Known song: The Animals 
went 1n two b.f two. 

-----------------------~------------------------------
~~ (ab .. out 12 minutes) 
\ar-~·Practice the roundt 
The Little Bell. 

(b) Tap out and write in 
SN. 

;1 ) J I ) ) I ) ) I ~ \l 

Ohn sing the round tour times in 
unison; divide class into two 
groups and let each sing it in 
unison and later together, the 
second group starting half way 
through. 

as in lesson 1, part 3(a). 

( c) Find the changed notes Tr sings phrase w1 th halt-beats 

(d) Namo the rhythm 
halt-beats and introduce 
the two quavers, calling 
them half notes. 

(e) Reoogn1t1on of half­
beats. 

1n the second beat of the second 
bar; chn point 1t out; tr repeats 
process in second beat of first 

. bar; ehn point it aut i repeat 
in other positions. 

Let chn attempt to interpret 
halt•beats with little quick steps 
while walking to whole beats. 

Tr sings eight bare of Old Farmer 
Buck atter putting out the 
requisite number of bars on BB; 
chn listen, tap and put in quavers 
where balt•beats occur • .-... . .......___..... _______ ~--J..-..---------------

~ARt 4: (about 2 minutes) 

Known song chosen bw 
pre-arrangement with chn. 
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L. E .,S. § .. JJ.·lf ........ 4. 

Music.· 
. ·2o tnin!.\tes ~, . 

OONTENI; •· ... 

~ARt)_-~· 1~~u.t 3 m1n~tes) 
' 

(td Qr{;!l.tt~htng ~~~e~qi~~~ 
; te>r 1~ Q.~telf>ptnent ; ; ·• ~ . . \ ' . " . '' . 

0~ stand 1~ aisles; knees full 
beMI .1 brq,.\h$ · tn w):dle p:retendlng 
to d;-ae; up b$~VJ . fleighta bJ 
at~a."ght&J1.ins .knees) brea.thf! ou­
whtle ~~d:~ng _knee~:, rep~a.t. 

tor contrOl ..• ,".:.~.~~~~~~~ a~!l•1nz a• ·ls .. ·. m• ~a.• ·j· : ... 
( ve· .t, C )· . II II 1
• ·.D..." . 00 • • • • • • • • • • • ......... . 

Tr QOU;t.ts l ~I ' 4 s 6 1 a 9 10 11 12, 
· · aloJtly. 

;fART · ~ * .. Ja.'b.~\\~."~~~ ~~(l~~esJ . 
: .(a) Pt'actit'~; . ~ap 4nrl 
· 'wr1 te .o~tt 1~ s~. · · ~ · · . . 

.· 2 I J JJI ) }JI) . ) IJ 4 ' 
(b) lfhe v.to111u 

R • 
·~., 

. . pre&ent,~t~0~10 ~·!i . Pl?Od\l~e. a.nd afjlt Wltat 1 t 1e, . bow 
. · chl\ lm,()w ( C3h~ra.qterist1t.l shape a:nd 

st=e> and·wh~t 1~ is us(;)d tor. 

-~:!~~o~:·::r;,:.~na 
.(d) fhe box to lncreiJ.se 
''the sound• '. . ' 

(e) 'the p•ge ~o raiSf). tne pt.tob •. 

(f) T~e t.brger~ard i;,G -
make different not.es .• 

.• . -· . 1·.·, -.. ·-···· -. 

!!ART ,4t ( abOu"t 3 at1n.ute-) 
Kno~ . song; D1e Lor.elf:tl. 

· · .. pJ?a.ct1s$d• 

· Demonr&tre.te• ,.· 

. I)$m'Onflltrate" by drawing bo.w Qver 
v1ol1n·str1ng and art()ther Btr~tcned 
a.cros$ the \abl~. 

Demonstrafi&K~ . . . : .. , ..... -· " -

!fU By "demonst.-e.te·" is meant. th.$.t the teachez» or play$r 
should perform while children d1.s¢over the fa.ct·s mentlone4~ 
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Music. 
20 minutes. . . 

. OtlNX~)• .,_.. . 

,PAR~.· .:L---~. ( ~b9tt:t. 3 .mt·nute•J 
(.a..) Brea.~hip,g e:at~oises 
tor ·lung deve:t.opment f .••••. •. ~~. 

(b) Vo1Qe e;.Jtercise .. 
tor he ,ad r~gt ste~ ,. •.•. , ••. ~' • -~ • 

fAl\,Tt£ t ( abo~t 4 J,n1nu.te~) 

Two known songs ehgsen from 
Std..,II _r-epet't0.:1re l?y 
pre·a.~.r.anger.aent with ohn .. 

CLASS: Standard I.ll. 
.AIM; · To introd"e~ 
· · th1rda tn b.armoey • 

PART ~t (Q.b.~~~ 13 mlnutea.) 

(a) P~a;ct1c~ t Xn Q-Ood . 
K1ng ArtllQX"' .s Days~ . ( lfa. ugh t in .Le$ son 5. ). 

(b) ).1ake chn .awf?.~e .. ~J:l;a.t. ... ·-··¥· .. Pl.a.y C .and G together ol). th~ 
more t~n one note may be , p1a.rto &nd. ask how ma.J11 notes 
played sim.ul taneous.ly, m~l'~~n_g were sounded; play C snd. ' &:;h$.rp 
fntcen Sll4 fi~Yn .. SO\.ltld.e. _ . a.~d ask wl:U:tt. the d1ft~ren¢e ls; 
., play 0; : G , and E • and e.sk. l':u>w 

many were sounded.; pl.,y C, 
F sharp and B and ask the · 
di fferenoe • 

(e) Make chn a.wa.t-s" that _ . . . Play c and c' together, then 
thirds are t~G- $mS:ileet 0 p;i~e:' o and IJ. an.q. then 0 and m; a.sk 
lnterva.ls. wna.t th$ d1ffe~ene, amone;~.:;the'~1o 

t1.hree sounds was; . pla.y c and .D 
togetherattd pot.nt out that the 
notes a.re (}).OaE)r, rut tM:t th~y .. 
do not sound. tl nice" 

. . "' 
(d) · Reeogn1 t1ot1 of' _tbe. 
tl:drd. 

. . . .: 

Pla.l ·the fir.st three intervals -
in { 4) and let ohn .listen to the 
third; repeat the t~ee in 
various· orders lettins chn pick 
out the thir<i; repeat in the 
key E :f'lat. e.nd A. 
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L .,.,.. ~ r.t 1\ N . ·_·2!··· , '. ,,lj;;_ fur rt"i, f! > f I ill! 

·OONUNT;_ 

PAR!~: .l.t1fl.ll9\l~ p ~l.~~t~ra) . : · _ 

(~') Br$a't~1n.~ . ~~e~e.l.ees 
: . to~ ),®g -"~'~,~~op~e~t. ,. ·,: •.. ·~ ·~ • . ·~ ~n Le~son a. 

tor (j~nt.ro1 ·• ·• -, .. ~. ·• ·• ·• :* ~ ·• ·• ·• ~ .· l.s. 1.n :L~s son 4 • 

. {b) Vo1ce ~~~-r~t~$_,(ot;> .. .. . ._ . __ . · . . • . 
nead .t:'&$1,~t~r f:l.n4> a.gtlitJ . /<i~~n~r~.a.· /t r'<l"&/1 t\'t '1/ t~e~ 

·_.;, -

.PART ai · ( a_bq-ut 2. tn111Ut~s) 
Knc.wn:.SJ)t'lgl .tt_~tsf,~_ 'l'a.nn1.e 

-oo., • • • • • • • • 

_.............,__..,_~ _ _... _____________ , __ l'llf_. __ IT ___ .., _____ --

:~~RT ,,l~. { a.~Q)lt 12 m_1.nuteaJ 

(a)· Ear te.ets_ 

< 1) ! J I I) ) > tJ; 'I -J Q 

. ' ' ., 

<tt> '- H H r ' J ~ 

.. 

--~ sings tw1ee and .¢hn wr1te 1t. 
·aown •. 

tr pl~-Y,$ · t.nce on piano and. ~asks 
'how matV thirde there were. 

( 111) m .. t ~~ J .13 m Q. (any ~ey) Tr atf!$S or playa ·twice and -t1~ 
· · w:r1 te d,o·w~. 

{b) Pre$e:nt~~).9!l: of_ sQAS• . -Tr_ .sings through fi:rat ve:rse and 
~eke questions ~s to t1Il1e, tempo, 
type._ sJJ;bJeq.t, eount~y of oro1g1n.-. 
_ - etc. 

(·c) C~ .. l~-~rn t~n~,-~f' _ , ...... , .... ,K1'3;> .P&t.te;rne fi~t fQUr bars to 
verse by ·.ea,r. "le.n while olm copy; __ 1?ihen ~nowr1, 

.ShOW f;hS.t fOJ.lGWing fOur•bar 
$$~tLon :ts a repatttton; repeat 
troxn ~Sin.rl1ft6• ; 

(.ell) ctm le.e.rn wo~s ot 
v~rse. _ 

___ ,.'fr .P:J.ttet>ns in sect1o.ns as $'bove. 

(.E3)Chn le$-rn tune of r~fratn •. "1;r patterns two ba-rs tt a. time to 
naa." a,nd. tl'len r~pe~ts trmn beginnlnE 

(f) Chn ~earn wo_l:"cis · ot . _ 
retrain. · · · 

( S) Other word$ learned. 

F~..RT .4_·; (about :5 mln~tee) 
Knowp. · §:lOng eelect$g. 't>Y ... _ 
pre•s:rl:'~~ment w1th o~. 

Tr pe.tterns other ver.ses, one com­
plete verse at a ·time While ebn 
J..t,s t.en -and copy. · 

1u 'fh~ teacher snoula. ~Xt~c1se care that hi a pa. ttem and. the 
children's copJ f4.lternatel;v tollow one another flow1ng~7 
and in s triot_ time l~st t.he _ .song be regarded as made up 
of .a number of d1sJo1nt,ed_pa.rts. 



~ ~00 .... 

Jt)I.! .S S 0 *N ., .. ~~ .. 
' . . .. ,. .. . --

. :Cplf&i!fa!• 
~.N$1;.ilt,. (ab<,)u~ 3 m~putea·l 

CLASS;; Standard III. 
A~l' . (Jypsy mus1c • 

S'~'JGGltSTIONS FOR .'l'EA.CHIN<h 

(a) Srea~n~ng .ext9r~J..~~s foz-. + uf!~.$ dey~ tPPA\~n.' .~ ;._ • • ••• • -~- . As. . ln Let.' eon 4• 

~AR*F .,!i .. Je.b()t1~ .a ~tn~t~s) 
Kn9wn song r _ Pl~ F~~r , 

. BU~k. 

then s 11\g Phraril$ • 

(b) (iypeie.e ... • ... "!1~~(3: .,,~ -~~: 
tbet ll \J:e • . · 

JlJ~~•:tPtl.t.~- .wt tt"t p1e,t:ures; 
emp~£!1$e t~~r happy and carefree 
el(!stenc$• t,mpe~amentalityJ 
e.b1l1ty ln 81\li'!q; type ot 
tnst~~nts· u.B_ed; eara.va.ns; 
tortune~talling. · 

(c) L1sten t<> reeGrd.s w1th ~~~g~_~t(;)Q., r-ecG~s.;­ao 1nte~~ptl.oi1~ · · ... ··· · .· · · · -···- · a Czardas • 
IJ.szt'~ Hunea.rtan Rhap$ody, 
Zigetme.r\Veiaen. 

·. ····' ' 

• < ~ ·, • 

Known so11g b1opre•.att'ang~-:--
ment wi'!:;.h o~lQ.rfJ»~ . , . , . 
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SY!J.,ABUS QF.J:405IC :t:N .Tl\AINING COLLEGES. 

~··.f. wa.oflWI ,fU\irt .. e,ow~~; 
PR.IMARt.O,ERtlptCA~r,r;:~ .. 

(Mus:tc ~s olas,sed as a p~aot1e~l &ttbJe·et W'ith 
d.r,.w,t.ng . ana: ha~dworlt and .1e. ·awarded 100 · marka as · 
~agaln$t 100. tor ·dra:w1ns; ana. . .150 fQr> hand.work. ··.It 1$ 
p~a~ttes.l:t,y _exa.xn~~e~ .tw ·th$ .Depa~tmenta,l. Ins~rut:s~or 
1Jtt tl'l~. f:n4 of ~ll.e _ co,u~se.~. fh$Se _sU\)3,cts do. not count 
1-o_ w_ a:as ··--~~e_ . a_· ~--r'_eat~--- ._;'for ._P_ a._s_s1~-~- or r_a.l~~ns to ptu!s• 
but. cG~t tow~r<la t.h~ ge.de ·elaest f~¢s:t$on. J 

. .. \the,_·P:rt~Y- ~eJ;t~ol ~ou~$Ei 1 .lnetu.a1ne; atatl; 
n()ta.tton a~d. th,~ \e~~;ng. ~nere()fJ . W'llsttna slnglng. ot 
tol~, · t.'zoad1 ~io~). and pther ~o.ngs (;1.:0.4 pa~t-songs. 

!i'he eou'-s~ .. sho-u.ld. tnol~tie ~such. l!tnowledg~ of the 
~heOt>J ¢(. m¥si<c: a_~ v,1:1,). · ~ .;nece~aary tor J.-ts praettce - · 
(t.lle $~ale ~d-~ts ~nterval~J; the.1fa.r10t.lS measures an4 
d1 viatqn .~Jl:;9 qu;~t~r. m~!!t$lW~S t usua;L musiea.l terms; 
tta.napQs~ t+o~; .:c}WQn,t~~:~g .~ot;·~~SJ .· \he tnlt;,o:r tttod"). 

. . fhe deY~lQptn~n~ .~t. t~ 'ttl(tent '.a appretU&.t1Qn 
of musto 1~ fieQ9~~l1d~d 1>1 lt1~ans of choral s1.~tns and 
Qecasto~l., ~pn~~~~~ ~~~s i!!:t~4 m~e1oel •ven1ngs. 

ijl:GH&\ l?R.I¥A.RX: Q~TIJ;t.qlftE ,(.KINDiR,~TU): 
. . . . . . .- ... -' . . ' . .- -· . . -- ·- . . .. . 

Thls QcmP~.~ tol,l,owrs coaplet!o.n ~f the above 
oour$& and. mus.~(l 1e ,AW.tU'<i~tl 100 m~k.s out. of a poss1ble 
1tll0 :tn$rkSe 

·(a._) l'o ma.kf! . ~- .J.!'eP~1t-to1r.e . ot songs ( 19.t l.east .20) 
and p1et)e~ (p1aJ19 or .t~qlt~). _ Gt -d1t7f~~nt types and 
e~~table tot: .u.~~. _1n th~. ~4.nde,~gavten. · · Oa.nd;ida.tEu~ 
shQU.].d o~te.r ~~s~g o.t e;t;)Qd..ttt¥t~1tyt and not necessarily 
Of g:rea.t d~lf't'1:<.ltlf~f., a.n(l .f31?.Gl.ll.t3.:· a•._m at a,_pathet1c 
1~terprat..a.t.1Q.tl JJf. ~11~ .Pte.¢e~ ,ra,~h,.ep: ·tnan P'*r?e br1J.11anee 
0t ~:&~(Jut .ton, . .. . _ .. 
,(·b) t;to dtep),~y al;>;tl1ty ~n ~an~eot1<>n. with the 
orga:nis~~ir,tn AAd .. t~~<;jJ+~M., tt m~tca1 .~d\teatlQil 1n the 
ltindettgaJ:",en., ~t.:l~l\ .e4~os,t1~'fl. $hou.l.4 include mod.em, 
met. nods and.. plt:a!l,~. :to~. t~e 1~i.t1al l$SS9n~ in rbythnt, · 
pt 'teb a~ .,.tnt~r,l)xs~~a t1<?1il• .. 

( ~~ b!gher e~r~:J.f.t,cate !JCUJiSe is a two-year o~ 
tollowl::M suqcesstl4. o()•ple.tion ot \he Junior CeJ;"i;1t1.oat· 
·examirut~.ton, wl:tt.lf$ tne l()'fi~Jr .:~~r~1t1e~t;e. ~ourse ts a. 
tl'W~e-y~ar one tol'l~GwJ.·l'i\8 s~4c~Htr:Jf:ulr completion o.t the 
at~nda.rd . v~. . No ma.r:tts e;~e · a.w~rde<\ an4 .no !llethqd ot: 
~xarn1natlon euggee'tedl. · 

fh.e work qf tl:l~. ~.at1,.e Primary . School course; 
up t.~ StJ',nd.a.r~ 1\t to~ ~lJ.e _I;owei"' and standa;rd. VI .for 
the htgl\E!r (\Q\i;r,SE!!, an4 ·the te$cbl:ng of 1t l choral 
singing; ea.l,"•J;eats:; ·time~ and s1ght-te$f,$J a tew 
volce-tra,in1~ ~~;rcie~L?J pr~c~1ce ln c()nductlne;; 

knowledge/ ••••• 



1 
I , 

tnoY~l~dg~ ~t songs su+table tor school .purposes (.see 
note bel~w); theo~y pf mttsie ... as tnt1C.h as is necessary 
.f.()r a-ll. pra(ltic:al PlWPOS&e. . (For j'.he fl1gher Cert1f1<.;ate 
te e~dded e::terotses 1n:vol.v1ng ttle use ot 'the tnodulator). -# 

. . BO!!eili 
' .r _- .,. -

. F.or :w¢men s't;udents 1 21 unt.~on {ln.cl\ldlng · " 
n$tlve sppg$) stl!tabla t~r Sub•t:Jta.nda.rdA• ~o standard I; 
6 eas.Y round:e a1'1d ca.n~,na · toJ? t.wo v~1e$s. ' 

'• r •• . ' 
For me~ st"Ud,e·nta • ; e;oOd un.isonj. , 6 rounds for 

'(;;bJ;te$ vq1~e~; .. ~.:w() ~ti.n~tll$ t()v two. voi.¢e$ :and. l '~escant; 
:; tiWe~~P~~"'ti . .JBOngs for. equ~ .VC11c~s., an:t two-part songs 
tot' .ml;.~d. vo.1~se~. fh$ae a.r~ to 'be rega.rd.ed a.$ ·t3. 
·minimum r.~quiremetl\• .. f~~li.t;t.rttv· Wlth one op two: 
g()Od PU.Rl.'-.ell~'~l1 , ~~~~~-~~~£( _1,$ 7/~tf des~~~ble .. 

·;to.t~~ ~;.tr~~M.= .. ------~- --·-·--
. A taw f$1mpl,~ o;n<l $ffe~t1ve exercises for 
specS.tie purpotf.H~s, _e~s·, te. devel()p sood tone qua.lit;r.i 
tor :co~reo.t pl~e4.ng ot tb~ VQl.C$1 tor .flexibl11ty, etc • 

. &ll!t.$1 ~;~§1ne;!n$; 

Ret1nei,llettto tq ~ .·, a1me~ ~~ e.s we:ll as dev-elop­
m~nt of. atud.e1Jt.e 1 pow(f)~a ,c;~ mus1.o;a1 appr$e1at1on. 
The u.se pf' @. .sra~()phot+(? ... ~4 go.o(l ~ect;\rd.s ~a· reconun.ended.. 

- . . .. . . . . 

I ' 
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. ·.· . f;l.C H E,)Ltt .. {e it . . Q• 
. SYLLABUS OF MUSIC FOR THE PRDIARY SOHOOt.· . . ' .- •. -. . . ,· .· . :· 

. . . Brea.tll.$-ng,, . yaice .... ttalning, · i;~ar:--1;.ratning ex~rci~~~· 1 

should tak~ place: ~1/ftrr-y d~y . 1 t .. PO,~H~:l bl~. -; ~et.w~~n lee eottt!h · : , 
Special attfin~1Qn should ~$ g1V~n to the teaching of son.gs 
tm.d (l$ p~any sons~ a.s ~Jo.ss,.ble $hould. be taught a!id #letnor1sed. 
C<tmmun1 ty s.1n$1n.g fJ:~ql\l the .whol·~ se:noolt tno:s.tly tn un1Gon, ' 

· shoultl. be. \~ken wh'-nev•:t po,.Sf!.l\)1~· Classes wot.tld a.$ ,e. ~e 
be e;r.oupt;!d Jn ~h2.~ ~u.eJe4~. ,. · .· : .. 

. ~$ reqtti,r>e-~n:(r.B Of' Sttt;ff' ·notation. ·:repr.e.S$nt1 tb1e 
id~al to be ~;i~~eel a~. . ·. aow~ter., Wh.tiJre 1t · is tQund 1:rteXPel1ent 
to te$oh sta:tt notation as •el1-:a.s ·ton14 solta in tb.e low.et:- ... 
~ta.nciarci~~ :t.li~ tr1tr~d\1ction of the .former may be postpQned ·. : · 
Wlt!l tb.& ~glnnins ot s.tand.$.rd ·IV Wt the entt~ $Jllabu$. ·· 

· shQuld l;J~ e~ve·r-~Gi· \';)y ~hef .~f.ld.. ot .the .Pl"l.lBQ.~Y Sel1oo1 eours~• · · 
. . . 

~ms~~al apr.>reeJaJ~lon.. s,h~l<i be tost~red $ltd oc~uional 
t.alke. ·.(Itt!_ e;r~l~:~ CQm.pQs~r:s .. ~e .. rec6mmend.e~. .. vm~never poselble 
a ~ramop}1()n~ .ttr14 ,e. l~b~EJ-l".Y .of r~eord.s shwl<i ~· .~qu~red and 
U~H~4• 

. Th.e t1ms, ~v~tla.bl·e ·for the s1ttglng l¢SsQn (~$ · m.1~-
U~EJs) c~u14 b~. 9-PP()P~'-Qn~. a$ ... fo~;tOW$f~, · · . . · . · · , · 

l3reatb,1ng .. ~Xf'itaai.:$~~ .... , •• !" ~ •.••• ~·. J ·minute~.· 
Voi·ee ... \~1n1ng e~erc1s~~ ~·. ~ • ~ .. ~ ,,. J rntnutes. · 
~r ~e1Jrts .... ~···•••·······~·~-.~·~~~.-~li 5 mtn.u.t.es •. 
S1ght ... r~ad1ng. ~ • ~ -~ ·~· •. ~ .• ~ ... ~ • ~ .~ .. ~ .•. ! ; .. 4 m!lnute~. 
'f6la«.t~~. <:;(. ~~n.g~ ; .... ,; . ., ~-~ t~ ~·· • . .; ~ • ~ .. 1.5 minute$ • 

. $,S1~·STJU:fl)ARl{§J .. 

. . , . . COf1Qentf>~t,~on on rh,yth.rJl, p1t.eh, ee.r-traimne;. 
Emphaets. e~. 1tn;1ta.~iO,ll' IQ~ sl\mpl$ Pbt"EJJ.S~s' s'l,lng by. the teaQher,, 
(h·i·~:; ttt r it.~ ~Thr~f) Hl#;hd jl'Jio~~~ .· .. $ong~ and 4Qt1on .songs ;as 
·many $;$ pOJ1Si ble. ~. . ,· . 

~~AND~D Ji .......... , .. 
,sonestp .. A .illlntmum of rour sohoo:t Bongs 9r action songs • 

. ·. a~.tJJ~.'iMJ.'1?).:. .... .,.~,~:·J91Q"~' 4:<>h pho~(l f.t'¢1It .~;~d. eigntij, ;nodulator 
and bla.(lJtbQL\r<l• .. Also ,_s~}l. chord.. . 

, . ( .'f\lll~) ~ ..... ·~wo .. p~lt;~. ~d; ·, (Pl~r.i-p~~e: measu:re~ • · One~ t t WO~i 
· ·th~fi"" iMl(.\ f~l:'·pul~e .. nct;e~.. · · 

~t(~J;:, . . ~n~.,.~qJ;l:.G~>:P:t3t soA ,oh.oros ·1·n the key or c maJor, 
· · · · ·. using ·'he r3;.v~.l.1nes ·of .the etat;r. . . 

(~1J!t0},:. p:f.!q ~t:>ttoton.e to the t'1m$ ·n,ames an<l tt> dQh ' · 
· axeficise~ in 2/4,1 4/4 tltn~h Not-es to be used a J ) . 

, Ea£: ·T{) recqgnise .the· not's 9f tne doh. cnot-d - d Itt s d'*. 

~9l1J!: .. A. •:t~irn,t\m ot ·4 .l?Ch,()ol s~gs. .· . . ···. .. 
Sol·fad~~l: T~e ~b~V~ .~J\~. ~~h Qbo~~. . . ~l~Q fUll $Cale · 

· · ·. taken s~¢PW:l•$. preferabl.' .from 41 ~· . . · .. 
(J:!ijt) .: .. $.'J;l~~~pti).se ~~aa~e. w:n.ole-pulae rest$_ nalt-

P .se no$~$. . . .. . . . . . . 
.. Ste,ff:(~y.n~): . ·S~(J f!}.s .standard I,., int~odueing the tah chord. 
· · · · 'thus oomplG~~'ll'*'S tl;l~ dJ.~toni,c s~.aJ.e. . 

(ltim§l.); .. ~A~L~\:>qve, .w~tb.. ;l/4 t1tnf3. Notes to be used 
. a~e as .lr.t .s~~~~ ... X.1 plu.~ }] lltl<i J. • . . 

Ear: · The soh. an6~ f~h .. ~Jhord.s ·.~d. t() ~~ogn1$e rtotes ot e; 
st,epw1se phr~$e ot thx-ee n~t;e~ beg1nn1ng w1th 
d 1 m, s, or 4•. · 
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STANDARQ IIi~ 

~; ;.. m1nJ,mum. ot f1 ve school· songe • 
Si!fi: (Tune )J Ant leap.e wl,. thin the so ale 1ntroduc1Jli 

· ·· · -ri. $nd. ta. · .. 
( T1.me) t . ~. 3- an4 4 .. PU.!a~ me&13\tl'fii. . . 

Staf.fs (Tune )J Lflf:tps $lid scale• like .Pa$ sages tn sta.tf • ~so 
te and \a· to be 1ntroduoed • 

. ( Timt) t f~Qr()~ revision and practice ot the above., 
· · w1 t.h the $dd1. ~ion,, of Jl1ore advanced rhytpm•. 

Qrt ... 'J.'Q.)t'f!JC~gn,~$e the ttQt~s ot .a st~pw1se pwa•e o~f -three 
ot- t'<>u.r :Q.Qt~• 'b$g~ipn1t':I.S with any note 1n a d1a. ton1.c 
soale; .an4 easy lea.pe .tro1Il $. stven. d.Qh. 

ijo.j~~~ .. A.. rn1n1m'Uifi of fl ve school songs. . 
· so a:(Tun~) t Same· as Stt!.l.n@rd III and one ... ·remove ~~ans1t1on. 

Two·p~t s1ng1~ .. -1ntroduce4 by means of !easy rounds, 
canons and descants. . ; . 

. (1'f.m~l: 4 pul,.se a.nCi a ®lt.J s.ilc:-pu.ls~ me~sure. 
S\af(:(~): Satne as standar-d: ~II 1ntrod.uc!.ng modulation 

·· · ·· · .. to the key o~ the cioJ,n11\S.n't• . .. 
(Time h . IJ:~ ~~e as abov~;: w1\h ). ,rand 6/8 time. 

tar• R$e9gn1 t.~on of fe and ta. · 

STANDA'BJ,J.t 

salsa:.. A minimum of six schoo~ songs • 
. s .. t : ( 1)antl=.·• . ~.a.me. a.s _ stana.a.r~ ;r.v w1 th the introctu.ation ot 

m nor lab mode. . .. 
(Time}: .J./4, 3/4-1/4 -.nd. 1/' ot a· pulse. 

Sttft:(Tune): · $~me as Stan<1ar4t :tV.Wi~h introduction .of the 
· · -minor mode. "' <n.!!> ' J1r) . 1:-J ,rn ) J ;-:-n ·. 

Ear: $~m.e_ .as Standard JV w1 th recognition ot easy i!Jtepw1se 
phrases tn m~~~~ mode. 

STANl)AfU? Yl.= 
• 1 . . . 

§ong: A ~1n1rm.tm c>f six school songs of whioh two shoulc1 
.· · · be in twq 9r tru;.ee part.s. 
§olf.au (l!aJl.f!) t $~e a.s V w!,th intrQdUC)tlon ·Of chrome. tic notes, . 
· _ .. d.· e., ~e; .. m.a' l.a. . Three. -pa.rt. singing wh. etoever. p.oes1ble. 

¢'T1ttlf'tJ : . All pulee di v1s1ons found. 1n ordinary school 
· songs. . . . 

Stat:r* ( ~un~h same as standard V 1nt.rtdttc1ng cht'omatle notes. 
. .. (Time)~ l{ew ;rhyttuns aame as solta.., e.-g. rJj Jf1 J'J · 
~= ShOt'~ .P~ase1s of musical dtctat1c>n. 

W!le~ note.a are taught, co~espond.ing rests are to be 
tttken eot the S$.me tlme.. The use of Dual Notation ·~ 
VenableE:J in.tolir boQks (Teaehe:rs• Ed1t1on and Pupils 
Ed1 tlon) will cover the above syllabt1s. ~his eourse 
is published by Qtt:rwens. 
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SYLLABUS QF AURAL tRAINING AND TllEORY OF JA"USIO 
... FGR ·THE JiJN'lOR CERTIFICAWE EXAMINATION.. . 

At. . .. .. ( ~e e31:am1.natlon· on. this part or the. sy.lla.wa 
w·tl.l be ._~on~uet,e~ PY':_th.e. ~~pa~~e~t~ Instructor on the 

. . o.cbas1on of .his v1sJ.t ~G. thE). s·chool) •. 
; , ' . ,- ,' • ·,, , ' I. :.' , , ·• -,, • • • ~ - ~ ,J', . -. • ··, ~ ' ' ' , \ " ' 

.To·· s.1.ns ~~tnple U1~l.-~Gi1~.s (f~1l1 . . ~~~.t.t and. ton~c .solfa~ 
~o·. wrtt.Ef t~• .. .dil . .()~~ii:on .a. e1~p~~, f~~bat> phrasE;~, . 
To. wr1t<t ln. ail:V k!EIY:' f.tpe~:1(1t:t~ _ljy· the -eXtUillrter one of 

twelirE! .. t~ea.(ta~lodJ on11),·cho$~f1 trontG~oup 1 .• or 
. , (!roup a .• ·.~r .<tr~~p. J~ . .. 1!be. Ch:01Ce .· ot GrG\lQ of' ' '. 
· twe'lv$ tunes ls lett to t~ candlclate. 

GrnttB l'• ... Olq ;tooth •. , .st. Bees; E.'Vep.t1de; Hursley,. 
· · · .~t~. Ger~~~<ie:,., ~1;, •. ,Ann., Pax Tecum, Nieaea:~ 

.. 
' 

Au.~&.~~~.. st. •. ~~~9d.ulpl1, J.i1nanurst, 
a•r-t! the .~EI.ra.l4 J'l;nee1s Slng.·. .· · · · ... 

Grou.:g I a~ Pas. ~-- 81 •. 84, l34, l46, Gez. 21, 22. 28. 29. 
152 ,; 93. 96. . · .. 

Tb,~ rollowlng tunes taken t:rom Book .1, Union 
Sight :e1r1g~r:~ I The .Child and the Robin; 
The Busy BeeJ; ~ed. by -~ P1ekn1ek; · 

·' 

tons; Long. Aget; . The Troubadour; Gladn~$s; 
'lhe .Mowersj ~ane;~r.s1t.edJ oost, west, ThU.1s Bestjl 
The, M~rr,y-P~a,sa,nt:, Welkoms;J.iedJ · 

s. 

. 

LoV'CJ • a R.1 t.e>tn~·+:l-11· . 

1~ :teoogn~ee. cP4~es ·.:ot k~y 1~ pEt,ssa.ges played by 
the ~-~tne·r.: . (!119~ule.t.1o~s to olo$~ly .related 
~eys o~rh . . ·. · . . . . · . · 

T<J. reqogn1se oommon chords and th•~r 1nvers1®Eh 
To. 'ap ~~ .rllyt1un~99-l PIA$S$ge played. bt the eP$1ner. 
·T·o .. 1dtnf,~fy ;'o~r _()t;tt of twe:J,ve very wel1 knOWll 

·melod~~ti. or p~a~es. 
~h,~ ~e.:tys1s .of t~• t1~t ·movement. of sonatas Nos. 1 
· to lQ (J»th 1nclufl'iVe) ()f J4oz~rt., Attgener* s Edtt1on 

(F.re.~~f). .~ayl~rl.~ .. , .. Tb~ ~min$x-.may ~boose $n.Y 
Qne ~f ~~~~Ht~.ifl~n~~~{IJ, but ~h~ eand+de.te will be 
alloWtd to . ,st~d.Y _ tl'l~ .s.~lt:;et~~ sol'lata during 1;-b.$ 
h$lf-~O\lf +-~~,~~~~~l.1,_.P~ci~cu;~. ~e ~~mtna.tlon • 

1. Theory: Key, ~1gnat.ures and aca.leSJ·. · c1ets; 
intet*val,s and 1nv~r~1ons; t1me-s1gnaturesj 
mean1Xig~ ·Qf .~e~s §trl4· ~181\SL. t~.nspo(J'-tlon and 
barring; t;r(tp.•).a.tt,!.on trom ~taft . ~9 ton1o solta 
a.nd 'V'JoC$ .. versa .. (flO. mod.~l.~t,on) • 

2. Verr-y ~lem~:nt~eyJa~rlJ1Q~.· .. -~~~<i»niz.a.;tqn of a 4·b~r 
ph:-a~:~e. .. . Jf1g~r~4 .· ba•s . ~0 b(i) work\l.d tc.o.~on .~hpfds 
and ~nvers.~Ot)$JZO..~l7). . , . · 

IIt. S¥~$"_g;r_,,;p:J$~~~~\AI,., ... W.$lC FOR THE JUNIOa CEaTIFICATE 
. . . . . l.i:XAM!NATION. 

1. §CH$S . !a!\Q, Arpesg1Q!•. _ .... ___ . . 

. MaJor Ja.nd Jf:lq.or.Jj~ax,n~mlo $-nd.. l\Jl:$lod1c) .. aea.ls1s .1n allr 
. . . key:a. 

{a) With e.~o~ 1Utl1d separ-.~ely •. Qotnpa,ss 4.octaves. · 
(b) W1tll. b<>th.l:ltmda 't~get:n~v,, 1n $1milar motion, 

l oota.v~ apr..rt, ¢:O~pa.es .. 4 .octa.v~s) •. 



. (a.) 

(p) 

(a) 

... !09 .... 

With f;ach' b~nd s~p$x-at.ely_, b~g1nn!ns on ~ny no'te 
.nam•4, ~omp$:es 4 · j)Q~a'V'es .. · · . · · · · ·. ·· · 

With bOth na.nd.s tQg$th.er., ·f.~ ~ltnil.ar ltla>U·on,· ODE) 
c>ctave "p~r1t• be.S1M1ng on t£41 .note requ1rf;ld1 
oompass· .4 .o~.1:..l:tv.~s·. · · 

A~r,pE)se;tos t(;)rmed,'ot'all t.be mE!ljOr and_xn1no%" QO~on. 
ci;oftl~ . w~ th €J~~h ~af1d •epara$~11 and b~\h 9,Mds 
tr~I!Setntr t.l'l ~1m~1~ .·mo~-.on . .,, l octav~ .. apartj 
eGmpa~s 2 octate(J •. 

' -t All. ~~al:~s JUi4 ~l"pe.&;lO:r! to bilg!,n 021 the. lowest ·· · · note. 
'J ' , I I ,, 

·· .. The· cal).cU.d.ate mus~ su,bmtt to the e~lner .a 
eompie~$ J.tst. "O.t. the 'w.o~li,s: $tY.d,1 ~d. 4tU.'*1ng the ~wo year.s 
prevt~ua· to the.·~.~ne.ti~\' · The examiner Wlll,play · 
parts <>.t ·~TJil Qt. t.Ja(! wot:-k$ s\ll;(n1t~ed, -aud the CMd~da.te 
w111 bE:~ expe1:rt.ed. to. lt'EH.l(}gnlse and natn.e tb.e wprks from the 
.$~l~ct.~ons plfi.Y¢4. . i 

. ' 

One pi~¢~ tr-otll ~~~P of thr~e lists pres<sr1be4 (to be played) 
( L~&t 4~ -~~rtta.tn~p;l~e .-~~e,a, inve.nt.to~s .•. sonat.a,e, ew.; 
11st, B. oont~1n$ nl® . t3'-;ngle, movem·ents from ~onatas ~d 
11·st c. ~we~V:e tx1or~ m.ode·~ pieef)s. ·These lists ta.re· tor 
p.1anotQt"1:ie .$ind. other 1,1eta . are .~J'OVl4:~4 tot' the v1o1f.p 
ad vloltneel:lo). . · · 

' : ' • • •• '•• •• \ • < • • • • • ~ • . ' 
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Sl'LtABUS OF MUSIC FOR THE SENlOR CERTIFICATE ~!NATION 
. OF THE CAFE EDUOAT ION DEl' ,ARTMENT. 

. ··. ·~h(;Jre 1.8. a ~t1;t~tl.. Pa.P&J;'- to~ jlect~<tf;l, 1 e3) G,-~4 t) 
arui .$ee\~Qn 2 a) ~nd 'b) at. t,he. (l~q. of \he e~~i'~•h · ~e 
)l>ema1nderof th~ w~r~ J.s e)Camtned by t;,be. ;Departmental 
Inatrue.t~r itt music ¢~~2.l)g the lat·~er part ot 1;he year., . 

(a) 

(b) 

t:~ 
<•> ( t) 

(c) 

{d) 

. SEG1:IOJ ... l'1:,, .. 

tto. t3tng a .. st~Pl~. •e.lt>d.y .fl.t s1sll\ :t:rotn. etf!ff' ~nd. 
tcnlc solfA. 

TQ wrt te · trOtn d.1 «;rtat..t e~n -~ 4.;. bar pbJ's.ef!l. 
As ~n sche4ul.• D (3). . . . .. 
f() r-eeogn~$e .tJ1.tnple .. eJ:um~ee ~t' k~y 1n pa.~?sages pl:~a,yed 
' by. tl'J.~. ~x,~1n~r •. :th;a, ~~$W~r.$ :tO, be. wrltten dow~· 

.f(). ,~e~ognl.~t .. #.Ql,fi:tn;~n .C?.~f),t41ii and, tn~retO~!il ~d ctdene.e~;. 
. TO transle.t~ two e~mplfiHl .~t ·tful rhyt~ ot po~~ru 1n~o 

. ~QJ:1:'eSPOn<U.ng rnu.a~c~l .rh.Jtl'ml ... th$ passag$s to be 
~ltten &none note. 

• " > ' ·, ; • '. ' : • ; • • ~ • ... .' • • • • • .' • • ...,_), 

.. Elementaey ~~ny . (common cbO:r4a •.. d<;Jtn~nant, '7th and 
their 1111V~J'~$.o~); . ;t-he harmo~ie.$tlon ~n three or. 
'tour part, a. ~t ~ . s~DiP1~ d,1ato~c melo.d.f. . 

'To phre.~J~ .e.111 ~1tt1P1ELUI$lody; ~1ther (1J the analysis 
or one o.r lll<Dfe slVPtl. m~lo<iie·s,, or (2} the composition 
of.-. melodyt.o.a._g~ven. •ta.n~e. of poc;:,tr1 ~r Vf)tfl$• 

Qand1dal~il. will. .. 't>.e ~sk~Hl t.o l.cl.Qnt1f1. t~u~ o~t; or 1iW$lve 
very welJ,•kn9~ l1le.lo(l1t?~. e>r P~ta$•ti•' . . . .· ~ 

nae a.~y~~s .. ~t tne. t~t$t mQ~em~nt ·Qt f!SOna.ta.a. ( op. 2-a2 
l:J(,)th !n.,C,l'!$1 ~EJl .~t .. . $~tl1()~~n • .'. . 'J:~e e~If!in~r m~y . 
~el\o()$~ .t;i~ ~one of. :t.~ta:e $onatat. 

To'ftlal r.oa.rks ,t~r .sections 1 a.nd 2 - 100. . . . ' .'•' ,. - . \ . . .· . _. ~. ·' ''" ," ·- .· (• :. ·. . . ' . .. 

UQ%'10N J• , 
.. ,. ''1 - . , ... 

( ~) sc~J.~e .·~ntl.'-rP,681Qt• .. 

JLa.i!r . ,sc~lM .. $.~ . ~~~~ .. -~•Y~: w1:f:,l) ~~~ ~ant\$ . t()S$th~~. .$&p~r~te4 
by tm: oc\tave,. a .$1~t41. a ~P-1~.-~~ ~- ~.ent:n •. comp&.,$s .•. tour . 
ootavea. . . . . . · 
FaJqr ard M1nO£ (M~l~<U.c and .Ha,rs.n<>Jl&9l:lc~les. 1n $.11 keys. 

1) Wl th ea.~;n ~nd. .e$p~r~~e:1y, e1¢tt.lrtd.1ng thr.ough a ~oa~pa.ss ot 
four oct-aves. ·· 

·2) With bo~h hands together, one ·octave a.pa:rt,, compa.as 
fottr o(lta.ves • · · . 

NOTg;; All seal$ a to ~gin W1tn the 1t.nv~U11t or hl$}1$S'li nQt' 
· as req~1r.>$4• . . · · 

3) Ma.Jo:r sqal•s .in '9<>n~rat';Y' mo·tton, sep@at;tlng and rsturm.ng, 
beg1nn!.ng Pn. i;he .k~.y-not.e, o~mpa.,·.s ~w~, -.octav~:e. · 

ghromat1_c scale~ _begin,ntns ·Gn anr note ~equ1tted. 

1) With eaeh hand. sepa~E).tel.J .• comp~$s 2 octaves. 
2,) W1t.h bQth )la.nds toget:n~~. 1 octave apart, compass 

2 ~ctav~~? · · · 

All t:lea~e$ to J.)es1n W1t~ th~ lowelilt or h1gbeat note 
as ~equ.1re4.. 

3) In .~ontt;>ary ·mot.lon, bOth bands c.ornmencing ·on ·the 
st:me note, oompe.ss 2 octaves .• 



~-&<>~!• 
1) Arpe!$1o.s termed o.t all the major s.nd tnlno:r common chords,. 

extendirtg thro'ttgh .a 4Qtl\PS.$S :qt · .4 oo1;avei3.. wtth each.·. · 
. Jla,n4 :$&pa$e).y .filn<(i w11;.h bo'tb .ba.ntis togethe~, one · · 
·C'Je:t.~v¢ 4ltpa~'~ . : · · . . . . · . · .. · · . 

. a) JU-Peggll)s .tonae4 ·t>f' ·th' ~ehord of the dOminant, 7th,. ·• · w1th 
'aoh •a. .. ~epa;rat.elr .• ·~~,~.a.-.ns· thr-ough ·•· o()tf1P&ll!lll ot · 
' octaves.• · · · · · · 

S) An'3 t.P.\fersiop~ ~f the abov~ cbGMs. 

IO!ti~ 41.1. ~peggio~ .. ~o b<isln with: the ·lowe't note .• 
' : ' ~ • -- <" . ' - ' I )o 

('b) . Xh~ ·Cand.td~t~. :~t.l$~ eub,nt~t to .t~e e~ne:r a, compl$'e list; 
Of tht .~ortte '"4<11~tl 4~~ ttA~ two ;;.tt~.l:'S prevtoua tQ th'. , 
elt$m1na~lo.~ •.... ~~ ~~~tlt~ .. 91~~J pl~ p()rtl/->ns fr-Qll ~ ot. · · 
'the WOJ:a~~ IJU'b¢11, ~-\~41 •<t. t.~ . ~andlfl.a~~. W~].l . ~ SJ(P90~~Cl ~() 

· re·cosn~.su~ ~d .. ~~. ~~~ .'!.()J.>}:t$ tro1n t,be t?elf,tQ~lon.$ pla.yea.. . 
Oa:nd1d.~t~~ ,tliua t, . ~'""PPl.Y . ~P.lt~~ ~f .~n.· .·flU\9~·~ to t~~ 4.Umrnlner. 

( c) S1gl) 1;. ~llfi(il~~· .. 

(d.) Qne p~~<::e ~t1.;l~-ttP. . . t~om ·~¢11 of \hi'e~ l~s~s presq,ribe4. 

( 14-.t\t A. ~n~ucte.·f) .prel.ttd,~s •. l,nv.en.tt.o~s,· etc.; list B •. a move• 
.rnent ~rom $. .~<.-.:n.ata.., _a,~ct J.$.-st c. tiiOt)~ ~to:f~ taQ4er.rl pleQes,,.. . 
Tl'le ;t1$ts oont.~n_ Aine, .. m.t:t~ .. and:tYI~lv, piece$ rtspectlv~ly, 
e;na.<s.re foro pi,anotClJri~h .. Otb~r .lilt$ are pro,vi.A'Ci!d.. tor 1:1o11n 
and. 'vio1lnoel1o). · · . . . · · :·. ·· · · ·· ·· · · · 

., . . . ' i,, . . - . '•' .'1. ' ·, .•.•• 

' T •J 

: l 
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SYLLABUS OF THE OW tEAR POST PRIMARY COURSE IN .MUSIC .AT 

.· THE ··wELLtNOTON ~RAINING ·coL.l.EGE. 

. · · Th:l.s 1a a one-y~~~ tl.ourae l·e&ding to th~ Pr1.~ey 
'.fee.ehers• .W.g!ltu.-~ c~rt1J~1ee.t:~ and t~l:J.Ol?$ ~omp;J.~t.l(.ln of the 
Pr1marg· Tes.chexos' G~t;tl-fio~te.~ . 'l'.h~ e;yllabu.~ ata.t&ta. tba\ 
lt will n:Ot se:rv~ Qe .$.. _qualtf1oat1on fox- instrumental 
t:eac~ng to· ind1Vidl~~l. pupils. · P~f.1.¢1~not in 1n&tWl1lEtntal 

· executt.on of the sta.ndara. or th~ MatrtcUlat1on Mus~ c. ·O¢ttt~s~ 
or the .Advanced D1v1et9n piano and tUtl'mOll1 ot the U:n!vers1ty · 
of s .. A •. is. dema.nd~q ~of ent~e.nta. 

. . . , ~he eou~se .1~ a.<tCL1.t1·on to t\Wt.h•r study ot the 
1nstrument .• 1nol~df1S th(:) f9ll.o-,t1ng: .... 

. < ;1.) · Metno~~ .~.t ~~cbins; hpth to~1¢ ae>lta and atat.t .not~t~Ol); . 
. ae . a.ppl,.1~d tt; Olt\~l$ . S1fl~S• .. · . . . . . 

(2) 

'(3) . . . 
, I 

(4) 

( 5) 

(6) 

A e~tiY: ... 9~t vo1.~e, .. P~04u¢~t.on · t;&uff1~ient to e~stWe tbe · 
n'EtC~$$~t'Y $k,1~~ .-.·~~- ban<ll1ng cl,aSfl!es B.lld ch&irs. , 

;p. ~~l.tr~-~- Jn t~E+in~.f!S ~t1~ :CP.n4uetlne; enoirs $rlt1 perou~s1on 
band$.· · 

The Uf!1~f;l or .. ~e .s.i'.amQpb.Qn~ :1n, school$ •. 

A d&ta.l,led. •tud.y or vaz-1o~~ types ot .scboo.l. songs 1 
inelucU,.ng the ~l1\P~lll1g ot r.eperto1r$ lists for ·$$Oh 
s tand;:trd .• 

Ttta1n1ng in . th~ ~t ot . a(ieom:Pa'tl.Ulent ot hytnna • .school .. 
. s()ngB.; communl.'Y' ~~D.g~Jl€;; pbyatcal drill; • p$f.~US$1~n 
bands, e~c. ... · · 

IUsto:cy:_ ~f Jntts~~ fr(;lm ·11500 to 1900 ... .sel,eted periods 
w1th th,e y1ew t~ ~ lmQw~ed.ge of lives ot grea;t 
mus1c1s.ns f.·or th.& musical, appre()1a.t1on elass. 

·Qpgant•~tt.on (Jf .• Ch,\?ol :ccmef)r$S.; e~~. and p~Ogra.tllme 
planmng... · 

(9) .. A ¢~:u,rse ~·~ .. J3e~~~~ed 3-.~'tie.~t~ .(Engll~;~_n and Afrtlke.ana). 

( l.O) El~~enta.ry_. mtte1c~l to~s .wiil+. a view ·to expl;.a1n1ng ttle 
.atruetu~e of melodies. 

' .~ ". . ' ·~ ' _, . . . ' 

It 1-s ~":bl'i~~ '1\l:)ped. to t~ lUd$ .SUb$1tU.&ry COUX'$GS itl 
eurh,rtlm11~~ (1~4 ~19c~u:t.,~<>A~ _ ... 
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TEACHERS' LICENT~A'l'E DIPLOMA IN liUSIC 
OF TaE UNI"'ERSITY Of CAPE 'l'OWN. 

(A s1m1le,r eourse ls ottered. b7 'the Conae:l"fator1um 
of Music or the Un1 vereity of stellenbOeoh). 

Entrance to the oouree 1s 11•1ted to Matriculants 
or stud•nts possema.lns a . s~m1la~ o•~t1t~oate • 

(a) 
(b) 
(c) 
(d) 
(e) 
( t) 
<s) 

. FI3ST ,IJAI, 

Principal a~bjeO\ t piano, stringe4 1netrument or s1ng1ng. 
English l1ter~ture. 
Ra.rmorJ3 $nd count•rpolnt. 
Aural training .. 
General m~sio. 
Or1tic1em class. 
Teaoh1ng metll~c 1natrument O!' vo1oe. 

S!QQND . IQI• 

( a) t ( c ) , ( d),. ( e ) , ( t) and ( g) as above • 
(h) · Htstory or muei,c. 
( J) ¥eth0d or class te~eh1ng ( appreolat1on and •ar-tralnina). 

TjiRD . XJMi• 
(a); ( t) and (h) as aboYe. 
(k) Jlethod ot claas~teaoh1ns (·Praeti.oal teaching 1n achool,e). 

PRIJIARX CERTlFICAfEI SPECIAL ENDORSDIEN'l 
OF THE UNIVERsiTY OF CAPE TOll. 

(A et.mllar touJMJe 1.- otre,..a, 'bJ \he conae"atoril;UD 
of Kwsic of jhe t1n,1vtrst,ty Qt swllenboeob). 

The coul"iie. tollowe upon fUoeeeatul completion Of 
the Prlll&rJ Teachen' cert1t1o•t•, and 1a one y~ar 1B length. 

§~LLAWf• . 

Elementary haraoJV, eeneral ~ale ( rud1aenta, ton and 
elementar,y acou.tioe), Outline ot aue1cal hiator, ,, anct auch 
practical Ju'b.jec'a •• a~l be approved b7 the Director. 
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INFORMATION IN REGARD TO THE Ot.'i.GANISATION OF MUS IC IN SCHOOLS. 

The at.taohed c1;reular ( 'nglish and Afrikae..na) was 
eent to 42 schools. Repl ies we.rre received from seven 
.Primary schools, ti ve se¢onda.t•y schools, four high aeh()ols 
fQr girle and t wo high ~ ohools tor- boys ., maktng a total ot 
eighteen repliea. 

HIGH .SCHOOLS 1~ , R BOX§ r 

The t wo school a were large high schools w1 thin 
the Cape Peninsula a.n4 no mus1c was being taken during 
sehool,d hours. Many of t he pupils wGre taking lessons 
1ttd1 vidually and. )_);;:•tva.tely. 

HIGH QHOC?!ffi FOR G RLS.: 

'l'he four n ohool.a wt:re larg high .schools 111 
urban areae. 

Time: - 3 schools allotted .40 minutes per week and. 
1 allott ed 45 minutes .• 

Claa;esi In 2 schools th~ classes welie taken separately 
· and in t e othe r two the JUL~o~ c r t1f1oate 
echola~ fo~ed one group and the S nior 
Cert1f1eate acbolar$ another. 

Lessona: In .all tl·e e0hools the usual singing lessons 
were given and 1n only one wa~ mue1c appreciation 
taught once in three ·weeke. During this leo:aon 
use was made of the. gramophone, One school had 
an orchestra. 

§tat'ft There was a total ot s1:. teachers in the schools, 
three of whom held tthe U . T . L.M. 1 two wertt 
L1c•nt1ates 1n pianoforte and one held the 
l ntermediate Class S1ng1ng Cert ificate 
(presumably of the 'lon1o sol.ta School). 

§EOONQA.I1Y SO HOOL@ i 

the f'ive 
were reoe1ved ••re 
from 120 t o 480. 
schools. 

s•con<lary schools troa whlqh repli•s 
large aclloola with rolls ranging 
Some were W'ba.n a.m others country 

T\me eer~ week: ao. 25t 45 and, 50 minutes respectively. 
The :rema.1ntng one allotted 25 m1nutes for 
girls only. 

Cla.ssfs: In all .aehools the classes were combined 
· ' · into l&rgfl goupa .• 

Les sgn@s The leesons in tQur s~hoole took the torm or 
community s1ng1ng. In one ot these sohools, 
the cl&saes attended the w.lrelese lectures on 
music ln turns .; another ot these sohGols used 
the gramophone once per quarter. At the 
remaining school, the gramophone wae used at 
the beginning and. end of eaeh leaeon. 
Two s chools had orchestras. 

Start: Out ot a total or t1tteen teachers, five (all 
at the. same school) , held the Schoo1 Teachers • 
Music fertifloate and one held an advanced 
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cert1f1o&te tn pianoforte and harmony. The other 
nlne teachers neld no music qual1f1cat1ons . 

PRIMARY SOflOO~§: 

he 1 pr1ma~y schools fl'G!l which rep11ee were 
reeei't$4, ere la:r>g~ schools with r olla ranging t~tD 
·350 o 630. . Some riere urban and some country. 

'l\,Jtle ;eer weu: The. t.itne nr1ed from l hour in the upper 
to 2 hours in the lower claesea. 

Class~~~ 'he classes were tor the most part taken 
· s$pare.tely ~xcept in cases ot very emall tne•· 

One school combined the whole s~hool onoe per 
month for community s1ngine;, 1n add1 t1on to orti1:rl$ry 
l ssons . 

t a sonG: The e took the tot'lll of ~ lessons and 
1n 3 schoolEl ve ry oeee.a1one.l use was made of the 
gramop one . 1 s chool. r111d one ChG1ri uh11e ~mother 
had two 1 11 ~ and &. th1r-d had a 11ma l violin class. 

§t f .f: For the most part the singing was taken by 
4\4 

aac claa a te· c ·r an of the fl tty teaehe~s 
re sponsi ble to1 .. a1.ng1ng , s,lx , eld the Sellool 
Teachers' Music Oert1f1cate, While two held the 
l t e.rPJ.$diate lass Sit~g1ng C~rt1 f1cate and one 
had a me a.bil ty i n pianofor\oe p l ay 1118• The 
t>emain:tne; 4;1 teaehe,r& held tto UiUsieal qual1f!cat1on&. 



The Principal • 

Dear S"irJ 

Osborn Secondary Sehool , 

·ount Frer.a, 

Tr ansk:e1 . 

I am t pt•eeent e·ngaged upon a thesl!l on ~rustc 
i n Schools h1~h I hop to present to the University of 
Qape Town at, tne en ot th.e yea-r t'o.r the desree ot Ph.D. 
In oxader t o complete the work l a m in. need or· certain 
stat1st1¢a r egarding the t6a.ch1ng of mus1o in certain types 
of soh ol e . I shall nat make use of the namee of fAll1 C>t 
the schools rut m 1". ly w· a.h. t o ar:r1 ve B,t certain totals so 
that any 1nf omat1 <:>n you may be good enough to g1 ve me will 
be strictly confidenttal. 

I . ay eta~e that 1 an fully conversant with the 
many di ff i cult ies c.onf~ont1ng P~inc1pale of certa in t~ pes 
ot schoola in this conr.eet.lon and $bat, this thesis attempts. 
to find a solution or the problem~. 

The int'or~t1on. I am anxious to obtain 1s as 
tollows. 

1. The t otal time allotted to music or e!.ng1ng per week 
1n each claes of you.:r s,oheol during actual school hours , 

2. ~ ether classes are coJI1b1ned tor such lese()ns and 
1f so, in what unner. 

3. The approximate n:wnber per quarter of any gramophone 
or ot her recitals 1ncl\lded in 1 •. or 2. above. 

4. The total roll of your &eho.ol and, t he nwnber ot 
teaehe:rs ho· take singing or mua1(}. 

5. Whether any of these teachers na•e any special 
qua11f1o$.t1ons for the teaching ot Singing a.nd 1t 
so, what . 

6. Whe,ther t ha;-e 1e any ex\ramural muelc activity 'tor 
scholars in eo~ction with th$ school and it so, what. 

1. Any other 1nformat1,on you may consider usetul in 
conneoti on with singing ox- utueic tn schools. 

I am &nt1rely dependent upon yaur goodwill for the 
proper completion of this work and shall be very grateful 
for any intormati,on you may be willing to g1Ye me, however 
little it may be. 

Yours. tal thfully, 

qsqAR_ D. OLLHEDJ. 
PElNCIPA:tt. 

. - ; 
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Osborn 111ddelbaLre Skool, 

Vou.nt Fre-re,. 

T'ranskel. 

Dle ?rinsi.paal, 

Gea~e I'iee:r, 

Ek werk op die ooabl1k aan b tea1a oo:r Mua1et ln 
die stool vir die gJ"a.(ld Tan Ph.D. Ek hoop om die werk aan 
4.1.& Urtiv~rslteit 11s.n K$a.pstad nQ,g vocr die end. van die l&&Jl 
voor te 1,. Om die werk te voltooi makeer elt nog seltere 
&.tat1atieke i,n verb~.nd met die doeeer van au,a1•ll ot aang in 
aeltere t1pea van eltole. Ek aal nie die name T&n •ulte akQle 
gebruik ni• en wens ~legs Qm seke:re ge.eamentlike total.e aan 
te haal. Due sal enige 1nformaeie wat u my goedgunet1gl1k 
mag verskat volko•e kont'idene :tiel weee. · · 

Ek 1a volkome op ,boogte van sake omtrent die 
moelll~ede wat die ~r1ne1gale Yan ~ekere t1pes van skole 
het in h1e:rdio verb and . e~ :my t .,.sis V$re;oek om -- u.1 twe.g " 
v-1.nd. 

Die in formasie wa t elr: graag w1l verkl'Y is as lolsa c-

1. t~oev!'el tyd pttr week elke lr:la.e 1n u akool ge<\urendt 
ekoolure S.IQ'l nntl1ek of alng beatee. 

2. Ot klase .. e v1r. ~tulke les.se gekombineer word en, eo -Ja1 
op watter man1er, .: . 

}. Ongeveer die getal g~otoon of ander opvoerlnga wat 
onder 1. ot 2. lngeslu~t mag wee• per kWartaal. 

4. Die getal skoliere in u ekool en. hoeveel onderwyaers 
sanglesse ot musiek gee. 

5. Ot enig& va,~ hlerdie onder'W)'&Clre spee1altt kWal1t1tas1ea 
tot sing ... or mua¥tleeP b~~1t en, eo Ja, watter. 

6. or daar enige musiek in yerband m~t die stool na 
SkOolure V1,r die $kOl1ere 1&. 

7. Enige ander 1ntornia•t• wat ~ in verband JPet ~1elt 
ot eing in dte stool a.s nutt1g C..ak0u. 

Die 'YOltoo11ng \V'~ll h1erd.1e we~k bang geheelenal at 
Tan u gQe1e guna en ek aal ba1• ~~r weee vir enis• 
1ntormas1e, hoe min dit Ook al mag weea, wat u my tan verakat. 

Hoog~t.end, 

dle uwe, 

~10~ D, WOLWj§;gA. 

PRIN§IPAALe. 
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STATISTICS IN REGARD TO THE MW4BERS OF STUDENTS WHO PASSED 
THE EXAMINATIONS OF THE JUNIOR AND SENIOR CERTIFICATE MUSIC 
COURSES IN 1937• (CAPE PROVINCE). 

COlffiSE: IitJ!U!ER OF CAND IDA'l'ES! 
• - > q 

Aural Training and Theory 
ot Jiueic tor Junior Certif1o•~• ••••••••••••••• 8 

Instrumental Mu$1e tor 
Junior Oert1tioate •••••••••••••••••••••••••••• 182 

Music tor Senior Oert1t1cate •••••fl••••••••••••••• 1'2 

These tigurea were k1ndl7 supplied by the Department 
ot Pu~l1o Education tor the Cape Province trom th•ir 
annual Percentage D1atr1bution ot Symbols atat1at1oa. 



- 224 -

S C H E D U L E J . 



TT~STS I N AURAL PERCEPTION IN REGARD TO PITCH, RHYTHM., 
AND HARMONY. 

Answer papers having been distributed, the tester 
requested the scholars to fill in the name ot the sohool, 
their own names, ages, sex, race ( European, Coloured or 
As1at1o ) and standard. The first test was described and 
called the uTun1ng Forks" test. A practice test requiring 
ten answers was taken and corrected after each answer had 
be en writ ten d. own ~d with the t wo torka d1 rrer1ng by 
;,o v1brat1ons per e~cond.. Scholars were t.old to put blanks 
when the forks sounded the same. The following schedule 
show.s which f'Qrk wa,e soundt4 second 1n each pa.1r. 

TEST A; (30 V'.p.$.) H H L H L L H L H M 

B: (23 v.p.s.) L L H H L L H H L L 

C: (17 v. p .s. ) H H L L H H LL H H 

D: (12 v. p.s.) L L H H L L L H H L 

E: ( 8 v.p.s.) H L L H L L H L L H 

F· • { 5 v,p.s.) H H L L H H H L L H 

G: ( 3 v.p.s.) H L H H L L H H L H 

H: ( a v.p.s.) L , L li L H H L H L L 

I: ( 1 v.p.s.) L H L L H H L L H L 

J: ( 5 v.p.s,) L H H L L L L H H L 

The :Cor~s were h1dden tt"om the V'iew of t he llcbQlare 
and members ot the statf acted. Bte 1nv1g1latore. The answers 
were then read out and co:rr•cted by the scholars themselves 
under the 1nv1gil~t1on of the teachers. The number correct 
was wr1 t ten in the margin. Later all these papers were 
cheeked by the tester and the tnresho~d determined. 'l'he 
threshold wae taken as the last test where eight or more 
correct responses out 0t ten we~e given and trans~erred to 
a summary sheet. Scores and averages were then ··.workedr ·6ut 
as given on page 163. 



TEST FOR RHYTHMIC .PHRQE?T401& 

After a short period of rest,. the teat fer 
:rhytbin1c perception wae described and called t,he "Tapping Teat11

• 

A praot1oe teat r~qu1r1ng t1ye answers was taken and corrected 
after each answe.r· had been Wl'1tt•n down. The scholars were 
told to put "s"; "D" or to leave tne e.pace l>laqk re_.pect~ w11 
1f the 1app1ng aounde~ tbe . aam~. d1tterent, or 1t they d14 
·not know. The rbyt~• g1yen a~t attached. The t,eat ·~· 
corrected, checked ~ th.e answ•;N tJ;'a,nate:rred to the fJ''lJIDI&J7 
sheet in ttle •am• manntr as. the prev1ou• te1~. The tapping 
was dol\• b1 the ~.e•t•~ w1 th hi a tounta·tn pen on \he resonance 
bix ot tne t~lng torkl. 

T§"f5T FQR MARJIONIC PERQ§PTIOJI 

. A slightly longer p.erlOd ot rtat was allowed beto" 
,tart1ng on this tt•t Wh1oh ••• cle·ac.rlbed. a.nd pJ~act18ed 1n 
the aame lle.Jmtr aa before. The test •as called the 
"Harao!lf Tea,11

• ' 'the acholBtrl ,tmd ts p\tt ttl" or "a" tor tb.e 
t1rat tlve answers, 111", "2" or "3" tor ntllllbera 6 to 10, 
"1", .. 2", ."3" o:z- '".4" tor numbers 11 to 15 and "1", tta", "3"~ 
"4" or ."5" tor the laat t1ve answers, according to which 
chord nad been altfred. It t,hey could not hear which chOrd 
had been changed • . they were to .lea:ve the apaee blank. 
The te•t was eorreoted, checked and transferred to the 
eummar;r sheet aa _ beto~e. The cno~s were atruek by the 
tester on a p~ano and are g1ven on t~e attached an•et. 

All the te•ts were conducted bJ the same teeter 
throughout. 
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SC}IOOL . . . . 0 • 0 . . . . . . .. . . . . 0 . . . . . . . . . . . 0 . . . .. 0 . . 0 • 0 . . • 0 . . 0 • ... . . . . . ... 
l\r.AiVIE . .. . . . . . . . . . ... . .. • AGE •• . . • . . SEX . . . . • . RACE . • . . () • 0 0 . . • • • • S'rD • .. . . . 

TUlHJ~_JOBJ<;S-f 

PRACT I CE 1 0 • 0 • 2 . . . • 3 . 0 0 • 4 •• . . 5 .• . • 6 . . . . 7 . . . . 8 0 ••• 9 . . . ~0 . • .. 
TEST A. 1. 0 • • 2. . . . 3 .. 0> • 4 • • . . 5 •• . • 6 . .. . 7 . • $ . 8 •. .. 9 . . . . 1 0 . . . • 

B. 1 • . . . 2 • • . . 3 . I) • (i 4 • . . . 5 . .. . 6 •• ' . ? •• • • 8 . . . . 9 1 0 . ' . ' 
c . 1 . . . . <'") 

<.., 3 . . . . 4 . . ' 0 5 . . .. 6 . . .. 7 . . .. 8. . . . 9. . . . 1 0 . . . 0 

D. 1 0 • 2 . 0 3 .. 4 . ~- 6. 7 . 8' . 9 . 10. . . . . . ' . .. ;:) .. . . . . . . . . . . . .. . . . 
E . 1 . . . . 2 .• . . 3. . . . Ll . . . . 5 . . . . 6 . . . . '7. 0 • • 8 . . . . 9 . . . 0 10 . . . . 
F. 1 . 0 • • 2 . . .. 3. . . . 4 5 , . . . 6. . . . '7 . . . . 8 . 9 • . . . 1 0. . . • 
G. 1 .. • Q 2 . .. . 3. . . . 4 5. ' . . 6 • . . . ? • . . . 8 . 9 . . . . 10. . 
E. 1 . 2 . 3 . 4 . 5 . 6 . '7 . [) .. (' 1 0 , . . . . . . . . . .. . . . . . . . . . . ;;J . . . . . . • 
I. 1 .. . . 2 . . . 0 3 .• .. t1 -. ~ . • 5 . . . . 6 . . . . ' '1 • 8 9 • • . . 10 . . . . 
J . 1 .. n 3 • • 4 5 6 •• '7 . 8. • • c 9 . 1 0 . . . Go . . • • . . . . . . . . . . . . . . 

TAPP IHG ~J 

PRACTI CE . 1 0 0 0 2 .. • 3 0 •• 4 0 • • 5 0 •• 

TEST TO'I.AL - - - --
A . 1 . 2 •••• 3 • . •• 4 •••• f) • •• • 6 ~ •.• 7 .. •• • 8 . . .. 9 • . • • 10 • •. • 0 • 0 0 

11 . . • 1 2 • • • 13 • . • 1 4 •.• 1 5 •• • 1 6 • • • 17 • . • 1 8 •.. 1 9 . • • 20 • .•• 0 0 • • 0 

B . l . 0 0 0 2 0 0 0 • 3 • 0 0 • 4 5 ••• • 6 . 0 • • 7 • • " • 8 0 •• • 9 a t a o 1 0 . • 0 • 

11 .•• 1 2 .• • 1 3 . .• 1 4 • • • 15 . •• 1 6 0 ~ • 1 '7 ••• 1 8 .• . 1 9 0 0 • 20 0 0 • • 0 •• • 

HARIViO NY . 

PRACTICE . 1 0 • • 2 0 ~ • 3 0 0 • 4 . 0 0 

~-

D o •• 

TEST . TOTAL --·- - --
A. 1. C) 

C... o 3 0 •• 4 • • • 50 • • 6 • 0 • 7 o e o 8 0 0 • g. 0 • 1 0 .. • 

1 1 .. . 1 2 . •• 1 3 • •• 1 4 • . • 1 5 • . • 16 . • • 1 '7 .. . 1 8 . .• 1 9 ... 2.0 • . . 

B . l oo o 2 ooo 3 ,, .,. 4 o o o 5 ooo 6 , ? 0 • • 8 . . . 9 . 0 ... 10 .. . 
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