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Executive Summary 

My little cousin once described me as a painter and a gardener, it was then I knew that I must stop isolating my two passions art and landscape 
architecture. 

The title of the study and dissertation is Pattern Place with the Xhosa saying Iguzu liphuma ekhaseni encompassing my approach. The saying 
directly translated is: The Cape Berry is enclosed in a capsule, emphasising the importance of the capsule as an indicator of process and provider of 

The study, a visual essay interrogates the process of creating place from pattern derived from art, exposing layers of line, hatch, analysis, scale, the 

The dissertation creates place on a site: The Athlone Powers Station, exposing and revealing what was learnt in the study, exploring pattern as 
analysis, program and aesthetic and not separating the creative process from analysis. 
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SIMS
Transformation:   2D - 3D
Computer programme: SketchUP   
  A simulation, modelling the artwork SIMS in Sketchup to explore space with out scale and with out direction. Forms were extruded below 
and above the horizon and edges were set back. Forms are viewed in Isometric back, front, right, left from above.

    SketchUP Model 

Back. 

Perspective Density.

Back. 
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Top.

Memorial to the Murdered Jews of Europe, 
Peter Eisenmen, Berlin Germany. Lawrence Halprin. 

BORROWED LANDSCAPE

Transformation: 3D - Hand rendered layered  
creating scapes. 

Scape 1. Scape 2.

Transformation: 3D - Hand rendered layered 
creating scapes.
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Transformation: 3D - Hand rendered layered  

MABALA
Isolation of colour to explore patterns within.
Computer programme:   Adobe Photoshop   
  Mabala was deconstructed into simple patterns that were repeated. The 
patterns were distilled by selecting a single colour in the artwork. Layering, 
mirroring and rotating took place. 

Pattern 1. 

Pattern 2. Pattern 3. Pattern 4. 

Pattern 5. Pattern 6. 

Pattern 7. Pattern 8. Pattern 9. 

Pattern 4. 
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Stadia II 2004.
Julie Mehertu.

Mogamma
Julie Mehertu.

JULIE MEHRETU
Born: 1970
Addis Ababa,
Ethiopia

Julie Mehretu creates large-scale gestural paintings that are built 
through layers of acrylic paint on canvas, overlaid with marks using 
pencil, pen, ink and paint. Mehretu layers time, space and place creating 
a new narrative using abstracted images of cities, histories, wars and 

biography. 
Julie Mehretu’s point f departure is architecture and the densely 
populated city.  The canvases are an overlay of architectural elements; 
columns, facades, building plans, city maps and architectural renderings 
seen from multiple perspectives at once this represents the speed of the 
modern city using art. 



PATTERN OVER TIME
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PLAN DRAWING OF SITE

ATHLONE POWER STATION

2005 2007

2010 2017
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2005 + 2010

2005 + 2001

2010 - 2017

2005 + 2010



TRANSPOSITION
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Initial site sketches; hatching of movement capturing rhythm and illustrating the order and pattern of site. Exploring 
foreground, middle-ground and background through layering and documenting the sites continuous character not 
fragmented. 

Perspective Drawing of Site. 

Initiation Grounds 

Athlone Powers Station  

Initiation Grounds Athlone Powers Station  
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1
Drawing presents something that is not seen, seeing a new landscape, a dynamic layered landscape. 
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5

6
Transpose: Hand drawing and view of site.  
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7

8

Transpose: Hand drawing and view of site.  

PINELANDS

COOLING TOWERS

 FOOTPRINT

ATHLONE POWER PLANT 

INITIATION GROUNDS 

LANGA SPORTING
 GROUNDS

INITIATION GROUNDS 

LANGA SPORTING
 GROUNDS



26

9View to plan, plan to view

Place can be created from the process of using art to create pattern. The analysis process has revealed exciting abstract design opportunities on 
site. It is a fun interactive process that many can get involved in beyond the profession. Layering and multiple exposures has kept the process site 
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28

Abstract 

the city that was not protected under the Heritage Act as it was 48 years old. 

land uses for local and visitors, residential, commercial, retail and community facilities. 

Although site is well located within movement routes these are boundaries, which are barriers between three distinct yet historical neighborhoods 
Athlone, Pinelands and Langa. The design will use pattern from site to breakdown the barriers, promote connectivity through access and 
movement routes and create place for economic activity, recreational activity and housing.  
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DETAIL SECTION CONCRETE 
PLANTER AND GREEN WALL 

SECTION AA THE SQUARE 
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