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I In a 'note on the foundation of a vUll"'~1O 
the aim ofthe was summed up thus: 

The of the corltenl1pll:lted can be called Sacred UV'''VAVI5,J the 
of all manifestations of social existence where the active presence of the sacred is clear. It intends 
to establish in this way the of coincidence between the fundamental obsessive tendencies of 
individual and the structures that govern social and are in 
command ofits revolutions Hollier 1988: 

In his paper for the vU'""l!5". first p .... ll'''''''... one of its co-founders Caillois 
eXj':.anejed on this last " ...... "'.,'"' members and Bataille that the human 
individual is driven cOllec:tlvltv that dissolves this individual: 

There are certain rare, and violent moments of his intimate ~YT\erl~n(~~ on which man 
extreme value. From this the to 

reveal """"ll v.,,,",,,, .. processes at the very heart of social of 
attraction and this as in its most marked and "'''''Q''''':C,A'''' 
tormatiOl'1S such as secret societies 1 

The '-'UUCI~C 

existence as defined and " ... n,l>M'lt .. 

what makes it so ,,,,,,,...1"I-,,nt 
endless ..,v, ... " ... .,. 

of theoretical material 

"'5 .. " ...... ' ... social order basic to our discontinuous mode of 
For this is the basis of the and 
finds no release for this and 

8 



Univ
ers

ity
 of

  C
ap

e T
ow

n

a woman 

someone 

2 Elements 
Bataille's COIlcepts 

a 

an 

over s 

a 

return 

are 

V .... ~'"'."V" and culture that make up social ho.mO,f{e1ietl 

h01no,,~en;~itv in more detail below. 

to 

I discuss 

9 



Univ
ers

ity
 of

  C
ap

e T
ow

n

out 

terms 

some 

to 

two 

a 

serves to 

at once. 

is 

10 



Univ
ers

ity
 of

  C
ap

e T
ow

n

1 It a 

a 

us 

no means a 

en scene, 

a 

on a 

movement. movement s 

no 

,..".,.., ........ "" ... is a contentious one, and I do not is i1.r,,,,,tllv 

to written or in the strict sense of the structures it uses to create 
me:aning. It may have to the 'discrete combinatorial unit' structure 
--'''b''~'''~ the way in which letters combine to make 
combine to make sentences and so that 
the mechanisms behind the IUrlctl.onmg 

"''''<UUIJA'', to find a cinematic is 
a link between film insofar as both create ''''''''''''''!!> 

""'''''''''''''!> and of conventional elements in various ways, as to some 
kind of 'direct' re-creation 
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4 I use 'intellpellatiion here in Louis Althusser's sense. For Althus:ser 
lae4')lO~0' has 



Univ
ers

ity
 of

  C
ap

e T
ow

n

are I on 

not 

we mean some sense 

can serve to sums 

states 

is 

it 

."''''ont. ... for us that we are indeed concrete, 
The sense and ofindividual 

1.JV~'IU~1UUll'. within social and Without there is 
I argue below that film and television narrative conventions and 

reillres:enl:ati ions have come to role in this due to their for 
"'Y"1'n'"I", in the constitution of the 2 ofthis rli""~,.T1t,,,h()n' 
5 It should be noted that this does not 
for the lOeOloglcal 

even rev .. r"!ma 

account for 'the subordination of West em media nrr,nlll't" 

Askew 2002: focuses on how film and 
narratives over others - and how this affects 
texts that create dominant or HC!SCUIUlI.l'-' "''''''''''"5''' 

cumulative establishment of moral norms, and textual conventions. One film is 
_ ...... -.J to exercise a decisive influence on an individual's views or in a cultural 
context wherein cultural norms are at odds with those in the film. One film .. UI"''''''5 
values is to win over a for and one film David 

views on American culture. But many films that in creatilllg 
"ffii..,.,..ina consensus. films may have limited force in 

for more influential shifts in cinema and culture. In this 
"111""'''', as an institutional has an unavoidable 

'"'VLj, .. "' ..... ,)' of the it 
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6 In Deconstruction in a and founder of 'deconstruction' Derrida describes 
one of the motivations of his Deconstructive Criticism as and an 'ol>ennei.s to the other'. 
Derrida identifies one of deconstruction's aims as the dismantling 

USlom:lrY relations of inside and self and other in 
down the axioms of these COIlcelPtual ciatejr!;Olles 

fundamentalist and and even 
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of his film in terms and the pfll~nc.ml:noloB;Y 

films encourage the hollowness of 
HHI;""'U'"' structure and then discover a more form of connection the subconscious' 
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8 While l1et:erc,geloerty does encompass more than what is as 
and includes "",,,"pt,nn Hli:l.tllll.""". and the for Bataille both are defined on the same terms as 

what lies in excess of the world reason, and For ",,,,,,'U,",, 
the sacred is not limited to 'the instead it includes all elements that are in excess of social 

un •• """, the and sacrifice 1989: Bataille also uses the terms 
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and 'the ---.. ;.,.-~, to denote almost in his various pUlClm;(lu:uns. I will 
use the fonner tenn in this dissertation. 
9 I discuss Bataille's notion of communication in relation to eroticism in r' ... ,~_ •. ~_ and in relation to the 
festival and in Three. 
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II For an extended discussion in Bataille's see 'The 
hatred Bataille's by Marie-Christine and 'Sacrifice and 

Leslie Anne Boldt-Irons {eSI)eClially both in Gill 1995. 
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12 Michael K](;narason, one ofBataille's critics and traJrlShltor's, clarifies this as follows: 

Since the sacred is defined as what is not the ...... 1'.1-"., .. 
method is founded in the domain of the .... v ..... "'. s()m1ething UUIJU~''''' 
on the it would therefore appear that it is unable to 

cOlnplronrlisilng its fundan!ental How can it 
about the sacred? In order to treat the must science not 

13 While he drew on 
'tumult which .... "~ ... Ht~"''', 
he that 

i>Vl."",.UUJ'5 that is so does it not the very 

are linked to intoxication' 
pmlosopIlY that could account for the 
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versus matter. 
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returns to 
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because it 'stems from the in which could seem to be sacred 
intoxication' while he conceded that was correct to 'dismiss the lax concession to 
which minds resorted in his time' , he argues that work for 

reduces the world to the he the sacred world (cclnununicati,on) 
See also Richardson and Derrida's essay 'From restricted to economy: A AA"'5"'U<UU"'" 

without reserve' in for a discussion ofBataille's rel:aU()OSnIp 
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14 This has a number of economic and the scope of the current 
discussion. One of the better-known is that an American 'cultural has arisen within 
the culture Writers such as Herbert Schiller have 

UUIJI,;UIUH has been distributed at colnpletitive 

as norms and """"'£"rt" economic 
domination. In Communication and Cultural DOlmil'latiion, 

•• U,;;;vo;;OlVL'" in a world within which there is a 
J.1"J'UUO~L".'" are determined in the core of that market and radiate outward' 

..,..", .. iI-•• t;n,,., discourses that to sell 
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15 Several critics have identified this of Twin Peaks and Blue Velvet. For Scott Pollard 
describes their small towns as a '50s-era vision of the American of Life' 

1993: Norman Denzin observes that 
material 

v ........ "'U,,, and W"""'UUll'. 
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16 A notion Mikhail Bakhtin to describe the set of narrative and 
conventions of different that them their 'phene,me:nal feel' Pfeil 1993: 
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17 Other critics have also commented on the links between work _'~'.I"'" for """uUI"". 
and Black Widows: Film Noir in Modem 
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18 As this does not mean that 'each effect follows .UUll" ........ ,,') from its cause'. 
'one of the main sources of clarity and forward in a is the cause," information or 
action which leads to no effect or resolution until later in the 1999: 
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19 Cited in and Wilson 2001: 150. 
20 Cited in Rice 2004: 65. 
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21 While All that Heaven Allows is a realistic of 
racism in its ofthe consequences from a young white woman's affair with a black 

the more recent of these films also include a in their DOlrtr2lvailS 
order to comment on the construction of home as American in the media. The Truman Show 
the deluded life of a young man who is the star of a TV' show filmed 24 hours a 

in a dome controlled from a communications hub. Pleasantville uses the contrast of black and 
white film and as a literal oftwo colour', in the form of 
emotional into the staid 50s TV show small town that are into via a 

TV remote. 
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23 'The Fat Trout Trailer Park' features as one of 
the sites ofthe UI!I!!,Ull!»;, v"",,uc.v Slllp(:mlltw 

threat of which Bob is one of the elements. 
threat that menaces the middle-class world of Twin a 

24 and Wilson further out that these various locations are of the series' 
insofar as "",,",a,,Y conform to common narrative threats from television: 

These limits of evil. .. are located in other narratives that compose the series' network of 
allusions. In the at the of the Cold War and the Red outer space was the site 
from which evil invaded. in a texts and the 
· ... e"'1'"' ... and serial killer have become the 
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25 Carroll argues that monsters are monstrous or horrific 
boundaries of the of a culture's COIlceptual 
and and therefore violate this basic formal OPI)OSItlOn. 

virtue ,.".,..,,.,,.,,,,.nl",,ti"v,,.,, 
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28 or "unheimlich" in its German 
Freud in his essay 'Das 

extlenenc:e ulherehv that which has been familiar 

seemed to 
oh~:enle~L the cause is 'that which 

In this case, the shock 
d",'I'"",o effect. Freud also locates this effect in the 

"v.u", • .,""iS is animate or not, as in the case of 'waxwork 
automata' 1953: 

in which the 
reoogIliztld as other from the 

relative to its animate hose and robotic and 
to the characters themselves. In Twin Peaks the uncanny is also evoked in 

my discussion Freud notes that in stories the of 
is absent because the world has its own internal and creatures 'can 

exert no uncanny influence' because 'this is eliminated from the outset the of the 
world This is maintained in the discourse of film and television as 

that all and persons in the "'''',is'''''''' 
eYTleTjen,~e of the uncanny and 

its u ... """ ... 

""I'MT""'" affect relative to the 110rne-'as-sll!:rutJer-lot-lnormalllty 
that unsettles American nationalist ... " .. 'V"'15J 

cinema and television. 
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29 their lack of narrative be attributed to their status and function in the text as 
of the narrative as such 

are in horror narratives that maintains not ............ ., .. ... that maintain " .... " ..... .Y 

,"',",roT"'" and rational in a view of the world v •.• 'v .... , is still cOlmpretlenslb'le). 
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36 In Death Bataille argues at that eroticism and death share a link: insofar as 
both involve the dissolution of the individual. for the 'means '"'"." ........ ;] 

the cessation of and the from otherness that this 'll'IJll"". 
individual limits are violated and and it returns to the vv ...... ' .. , 
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37 For and Turner there are very devices at work in film that arrange 
women's appearance as a for male desire. A detailed discussion of this follows later in the 

38 In this Gledhill also argues that 'the construction of the is a 
rather than an achieved constant contested groups 

np."p.ICIn within it, and open to transfonnation' The same can be said for the 
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40 In the film women's careers are at the mercy ofa group of mobsters lead a m,rsu:nc)us 
office The group, which is never identified but could be of a col'Poration 

has taken control of director Adam Kesher's film Justin 
film and him ifhe refuses to their choice for a lead actress. 
out in his article 'Welcome to L.A.: Outsider David 
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old men, chewed up and spat out, their broken' \ ..... ~, ..... "" 
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45 The tenn 'rebellion' as I use it here must therefore be u""uUl!:;U'''"''O;;'' from organi:zed rebellion or 
revolution an officialuv .... ",,, 

119 



Univ
ers

ity
 of

  C
ap

e Tow
n

own set 

a 

I two areas. one 

to 

act as a 

on 

comments on 

are a means to 

46 To recap, for and that is 
laws and reason. In a reduction to 

fixed rules based on consciousness of the of delinealable persons and situations' 
'in all violence is excluded from this course of existence' 
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47 See Dick for a discussion of the way in which acts as a marker of cultural 
and SUOleCltlVI1tY 
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48 The 'counterculture' is a term that has been used to describe a loose and diverse cultural movement in 
the 1960s that consisted and whose commitment was to 

peace, sexual and racial and Heineman 1994: 
Moreover the movement was 'bound rock music and its to the Vietnam and 
'stood outside resistant to the entreaties of the White and Madison Avenue' 
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49 See One for a discussion of this """""''''''''''1' between realist cinema conventions and UleCJlOllV 
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51 As I have illustrated in the introduction to this ""e,rraIIOln. "'uv •• l".',:v .... his work Bataille maintained this 
idea 1977: 
52 TfiilllS:grc~ssiion 111""",,1115 and emotional force in relation to the limit set the 

",u", ... vu_ Accm'dirlll'to the excitement of the lies in the fact that it violates 
hri'''''r". the individual within of death and dissolution of the an encounter 

the taboo_ Hence does not the taboo but transcends and 

1 
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53 The festival contrasts to the individualist collective 
of the bounds' of that govern the world of Festivals 

become the chief manifestation at a social level of the same urge to exceed the bounds of the self and to 
communicate or lose oneself in the as that which lies behind eroticism Bataille 2000 
54 For a discussion of how each ofthese films engages with the road film genre, see Russell 

for a discussion of Roberts and Boozer for Thelma and 
and Thomas to Natural Born Killers. 
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55 For Dunne the use of full screen shots of the lovers 
reC:OgJlllSllng each other at the station Sailor's second release from up 

uttered" shots from film musicals. This controls the film the next several shots until 
Sailor walks away.. we have seen Elvis do this in an unrealistic as the 
one Sailor and Lula 1995; 
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lJe1cadenc:e, Violence and the Notes on the Sp,ect:acllllar epr'estmtll.tioln of Death in 
1965 to 1990'. 
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57 Russell also intc~rpl:ets Wild at Heart's closure in very literal tenns: 

The at the end of Wild at Heart is a desire for progress in a sta.gn:ant culture 
and Sailor and Lula fulfil this desire. Their romantic reunion is a transcendence of the sta,gIULtion. 
Insofar as the film's it is a Western in which the UIVl<lULY of the 

\ £"''''''';;'11 1993: wilderness has been force of the nuclear 

58 In this it is worth the difference between film and the novel on which it is 
Wild at Heart: the and Lula Gifford. Gifford's novel ends with the 

separalte ways, while tacked on the of the film in the fashion 
described. this accentuates the film's critical of the lQeOlC.~ 

rpnl1pr·ma the for the viewer insofar as it lacks the affinnation that would be ..... ''',i'-I .. ti 
a more closure. The sequence of music video Industrial 

.:>vITllJJ>1ofwNo. I adds an intertextual twist to this Released in after Wild at 
Heart, the video starts with Sailor up with a scene which seems to function as a kind of 

coda to Wild at Heart. 
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59 
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60 These were the Production Code Administration 
nrilmalr'V function was to ensure that films did not contain 'offensive', such as 

or The code was curtailed in 1966 to the and 
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