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This document is divided into 3 sections:

l . THEORETICAL FRAMEWORK:

This section consists of a major component of
the theory research paper and aims to sets
about framing the theory that informs the

sign process. It outlines my initial enquiry
which began with the interest to explore alter-
native modes of spatiality that signal a shift

from the absolutism of space.

9

s/ . THE DESIGN OF A CREATIVE WORKSPACE :

This section takes a closer look at the design
of a creative workspace in the city in re-
sponse to the emerging trends of working that
re come to being, in the last few

It is about a s :ch for an appropr 1i-
tectural response for a (creative) work space
in the city with reference to the theoretical
ideas of space already explored in the first
section. Showing how the idei of spatiality

are reinforced through the design.
Programme
site

design

3
Q¥ .TECHNOLOGY R [ON:

Th: . :tion will look at weaving as an anlogy
for architectural design and making, together
with how this informs the design conceptu-
ally and also in terms of surface articulation
building.



THE THEORETICAL
FRAMEWORK

This section will aspire to merge my exploration of
space, both in theory and practice.

“Architecture is the thoughtful making of space: the
continual renewal of architecture comes from chang-
ing concepts of space.” Louis Khan
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(IMMER”

hese are beautiful plans which you just

y “2iamer". You do not say dining rcom

ving designed so you can fit six chairs

d nothing else.you jus say Zimmer and people

11 occupy the space as they wish.™ Brauno Taunt

ecture is not what it used to be. We are
exciting process of re-inventing the
ty of the profession as a whole, re-in-
ting it with new processes and testing
mits, but along with this we are moving
d, striving to remain relevant and find-
w unconventional,yet effective solutions
ter deal with the challenges we face to-
e have since moved away from the modern-
pression that architecture could solve
y's problems. Architecture now embraces
licity
tecture is no longer about predetermined
linked to existing social codes, the aim
to find the means to invent new typolo-
nd morphologies that promote the hybrid-
n of space. "(Bullivant 2005,36)

no longer is a single utopian vision and
cus 1s instead on detectable patterns in

y in order to disassemble the great para-
of references into chains of small local

ons” Zaera Polo

pproach to design acknowledges how the

't that architectural decisions about

form and spatial organization have social
‘uences.

3
Q¥ e Outcome.

[Space where you can:
do......” Cedric Price]

“Choose what you want to

The theory research project aims to support

a design project that will deal with the idea
of spatial freedom and the contestation of the
false logic of space in a determinist sense. A
project that has a strong public significance,
one that allows for social life to unfold in
unpredicted and multiple ways, one that ex-
plores space that is planned beyond the con-
ventional fixed spatial standards that exist
within our practice. Where spaces possess pos-
sibilities and is imbued with multiple mean-
ings, interpretations and representations. It
will encorporate spaces that possess a degree
of looseness, that opens space to new perils,
to new possibilities that are both liberating
and contain in them richness- of complexity and
contradiction. Space that opens up opportunity
for a potential that is unforeseeable and can-
not be planned; space with innate possibili-
ties, with extra potential”. (Ruby 2002,80)

The project that aims to offer a series of
controlled and uncontrolled spaces, a project
that creates permeable borders between spaces
of , leisure and social activities, allow-

ing for chance encounters and cross fertiliza-
tion, but also with the aspiration that aims to
strengthen communication between the different
parts of the innovation process in the proposed
programmatic scheme.
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It is crucial to understand from the onset that
although the following investigation is both
about altering the very nature of a space phys-
ically (flexibilty), (this is not the main focus)
thus rendering it to multiple uses and configu-
rations. is project is predominently about
designing space within a building that the user
and occupants can have a degree of control in
their interpretation and use of the spaces.
This is also not an argument for an anarchiac
“anything goes” but instead suggests that space
must be left in politics for difference and am-
biguity to flour 1 within a shared background.

This is an inside | outside approach to Archi-
tecture, that prioritises t. pursuit of pri-
oritizing spatiality in the project of ar-
chitecture today and aims to define space less
as a quantifiable object and more as an idea, a
way of seeing, act of 1 :(ing and way of engag-
ing culture and society. It is a reflective and
critical process of discovering ways in which
we ( start designing unprogr. d space,
loose space, inclusive space that supports
social interaction and freedom of action in

architecture today. The aim is to look briefly
into the existing social spatial discourse ,
but also allowing the recognition of new ideas
on spatiality that are taking root in contempo-
rary discourse to surface. Using this informa-
tion, I will explore how they can ‘ectively
be applied to architecture in the quest to
imagine a new emergant spatial practice that
reflects a new democratic order in a South Af-
rican context.



1Y IS THIS
LEVANT TO

[

OJECT OF AR-
ITECTURE IN
UTH AFRICA?

jnificance of this investigation lies in
iigm shift that is necessary in archi-
: especially South African Architecture,
. towards the appropriation of a dif-
spatial thinking as the main driver of
:cture, as an entry point into design.
11d argue that most modern environments
>cially bad”. It seems as though most of
mviromr ts are lifeless, unpleasure-
1d deserted environments. We need to make
:cture that begins to accommodate, as a
bsorber, those needs and those desires”.
1008,3) .
.ng to Lucille Davie in her text titled
j’s freedom Architecture”:
1eid buildings are almost always recogn-
by their closed, exclusive nature, often
1|g an uneasy presence not easy to ignore”
:n do we start to make Architecture that
ses a new kind of space that begins to
the new democratic order that we so of-
‘er to and attempt to address as Archi-
)perating in the context of South African
wpartheid? What we need is architecture
)yssesses a degree of spatial freedom,
.s inviting, allows for interaction as
its spaces are connected, one that is
ided and comfortable enough to accommo-
irious interpretations instead of re-

stricting its users. An architecture that epit-
omises a young, open society offering creative
spaces that allows people to mingle freely ac-
cording to Mphethi Morejele.

"It is more spatial than visual," says Mphethi
Morejele, architect with MMA Architects, He
says this

Architecture that is more open-ended, giving a
sense of identity with the space - allowing for
what he calls a ". jgy space".






do these ideas on spacialty come from?

CKGROUND _
[IRDSPACE

heory and Theorists, Architectural rel-

]

dea that initially captured my imagina-

n terms of re-thinking socio-spatiality
at of “thirdspace”- as a cultural, so-

nd spatial concept. A concept that seemed
only act as a social tool but also a

1 one that presented an opportunity to

on the over determined and absolute way
nking. The idea of spatiality that is on
e hand prescriptive and restrictive and
s everything to black and white, this or
without giving room for the inbetween,
ther this or that, the both| and. But on
her hand the kind of thinking that does
courage social activity and spatial free-

as the starting point that allowed me
ther enter into a critical exploration
tiality through the deconstruction of
thinking and an investigation into a
and” logic, drawing from various theo-

retical frameworks to build a foundation. The
aim is to bring together a level of theoriz-
ing and a range of interpretations that in-
spire new ideas about the continuing relevance
of the “thirdspace” frame work for alternative
thinking. (Ikas 2009,9) These intermediary
spaces - thirdspaces- were explored by Lefeb-
vre, the “Maitre a penser” by Foucault and his
concept of heterotopy, but also by Bhabha and
Soja. I have chosen the following 3 theorist
to highlight the concepts that I am exploring.
Although these theorists are located outside
architecture their influence on the subject al-
lows us to enter into discussion about the way
we as architects can approach liberty in spa-
tial design. Because space is both abstract and
real, I will explore these abstract concepts
and extract how they can inform the process of
rethinking spatiality in Architecture.
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RELATING THI'SE
NOTIOYS TO
ARCHITECTURx

l SPATIAL GENEROSITY

“No longer a big space but a space that offers
capacity”. Lacaton and Vassal

The space of functionalism is a space designed
to be the smallest that can fulfill one ideal-
ized purpose. e.g.

“Kitchen is a laboratory for cooking, the bed-
room a place for sleeping” (Till 2008,133) with
no room whatsoever for anything else to take
place but the prescril . function. Buildings
today only offer extremely controlled function-
al n t. . are - 'y limited and don’t of-
fer more than what the space’s intended use.
Space is measured out by the standard occupa-
tion requirements, which are often the minimum
requirements required for the space to serve a
very specific function or use. Through slack
space the possibilities are infinite a1 control
is given to the user. “A shift in meaning, this
process is a dynamic one, for meanings and uses
are always liable to change”. ( Reijndorp and
Hajer 1998,100)

The following is an exploration of instances

where space can offer multiple readings and in-
terpretations that allow its users or occupants
a degree of freedom but also allows for inter-
action. Architecture is a dynamic by nature, we
need to provide for uncertainty and the un-
foreseen in order to create richer environments
that rather than inhibit, allow uncertainty to
flourish, allow users the opportunity to define
their environments and interpret as they see
valuable.

“The form and program of any particular paint-
ing remains fixed forever in time, whereas in
architecture, ever changing demands and uses
are either accommodated or resisted by the
building, but this very instability of the tem-
poral inhabitation of buildings, is a part of
the force that drives the discipline as a whole
to novelty, in that it is constantly being
asked to address new and changing problems. *
Reiser &Umemoto (2006: 203)

16



“SLACK” SPACE

pace or sometimes termed ‘extra space”
Mn space”- is an unassigned and open
open to appropriation by its users.
‘pace enables us to rethink architectures
d possibilities, to think about archi-
', not as a thing but as a production of
time and social being. (Borden 2001,26)
pace that is able to create a larger

y and generosity of uses and is able to
date a variation of meanings and in-
ations. It supports social activity and
‘tion. According to (Patteeu 2009, 36):
open ended spaces possess qualities,
lities that induce various appropria-
nd uses”. There is a level of indeter-
in these unallocated spaces; the space
fined to a certain degree. It can also be
table space without any predefined func-
't enables a wider choice of activities
it importantly it allows difference and
.ty to flourish.

This space can also serve as a blurring of
boundaries between inside and outside, private
and public, formal and informal and allows the
user a degree of freedom to define it as they
see appropriate; it gives the user a degree

of control o - the interpretation and meaning
of the space. The architect ultimately cannot
control events in space. What is exciting and
liberating about these types of spaces, is that
they allow for unplanned, spontaneous and ac-
cidental activities to take place. They offer
chance encounters. They are the “soft” spa i;
Peter Barber speaks about in his writi: i,
these spaces are the background architecture,
which are just as important as the architecture
of the foreground but still need to be designed
effectively.

17
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THE DESIGN
PROPOSAL
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1. KiCK ART

This section introduces the design proposal as
an innovative agenda that is more concerned with
experimental distinctions between spaces than
establishing functional boundaries. My aim is
not to y t cr: a j 1 into space,
but to offer a truly alternative interpretation
of social purpose and physical form. This proj-
ect is about implementing the notions of space I
have explored in part 1, in order to create ef-
fective and successful creative workspace in the
city.

As previously mentioned this approach to design
involves a departure from the notion of abso-
lutism in ascertaining the value or meaning of
spaces. (Reijndorp and Hajer 1998,125). It goes
beyond the limitations and boundaries set up by
the need for strict functionalism and assigning
a specific and singular function to space, as a
measure of how well a building performs,

38

interpretation
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2. oPPORTTUNTY :

The link between design, as an important com-
ponent of the creative industries, and innova-
tion, is strong and widely recognised in the
international arena. It is explicit in most of
the national design policies that have been de-

< r veloped by countries, to integrate
'l‘ l T N“ PY o .design into national economic and business
J ® strategies in order to increase international
J competitiveness. ‘'‘Design Culture’ is valued in
developed economies and consciously fostered
through policies and strategic interventions.
It has been used by previously de oping
economies such as South Korean and Singapore to
develop their competitiveness to a degree that
places them amongst the ranks of the developed
nations of the world.

LOCAL GOVERNMENT’S SUPPORT OF

46‘he creative industri as a sector worthy of
support and has created a unit within the de-
partment of Economic Development and Tourism












DYNAMIC THINKERS,
CREATOI'S AND

IMPLI'MENTERS

Creativity is not only about having ideas, but also the
capacity to implement them. Having like-minded entrepre-
neurs under the same roof can have a very positive im-
pact in the general wmorale of each individual and result
in cross-pollination and sharing of ideas.( Dr. Raul
Pacheco-Vega blog)

An open workspace can definitely spurs collaboration,
sharing of ideas and each of the companies hiring others
within the space. (coworking dynamic thinkers, creators
and implementers. (blog Mike SullivanPosted September 10,
2010 at 5:57 am)
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AMME

/ public spaces

pace to facilitate direct communication

n of movement.

art

toilets with showers-REFRESH

RAZE (MEET)

tion space x2

et cafe

ion: Add your business cards or brochures

find out who’s hiring and events happening

tudy area (mainly for tertiary students)
ces, library, of business, creative and
ctional books and magazines

with print, faxingw
visual room x2

tion roofspace

t study areas

55






\PACKING
1E SITE

[ON OF AN INNOVATION PRECINCT

.lowing maps show a close up of the area

mtains the site for the proposed cre-

orkspace building. The key major facili-

id partners in the area include: The City

r (Drill Hall), The College of Cape Town,

111, Castle, Good Hope Centre, Wool-
CCDI, Cape Town Fashion Council, the

't Six Museum, CPUT, the Granary, Grand
the Cape Town Station and Woodheads.

:a proposed for development as the core
design hub is a smaller segment

area. More especially the area bound be-

Juitenkant to Primrose and Darling to

t Streets. This is an area which has sig-

. number of creative industries as this

.OwW.

:ities in this area include fashion re-

jroups including a number of CMT. While

; only a portion of creative industries

city (and the area) - the

e in the central city area - there is a
: shift eastwards of creative industries
r search for cheaper rentals.
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NI r The investigation is an applic Lon of textile
[}.' ‘J(/ l l()l‘ techniques with non textiles and the general
hybridization of architecture and textiles,
together with the generative sets of concepts,
forms, patterns, materials, pro ises, tech-
nologies and practices that are driving this
cross fertilization in architectural design.
This influence of textiles in architecture chal-
My personal interest in the process of the lenges traditional perceptions and practices in
weaving and textiles as a cultural, social, interior, -chitectural, urban, landscape and
contextual tool has greatly influenced the di- fashion design, and provides an interweaving of
rection of this paper and rightfully coincides new and exciting designs and eculative _
with the rec 1t growing interest and enthusiasm ,.ig for the future.
for texti: in architecture. With this in mind
I aim to conduct a cross sectional study of the
multiple ways in which the two art forms (ar-
chitecture and textiles) unite to create rich
spatial and formal architectural expressions.
My fascination with the light, sensual, tex-
tured, phenomenological, expressive qualities
of textiles, but also the crafting process of
weaving, is what I wish to bring to light in my
exploration.

There is s ‘hing beautiful about the woven
ol :ct, it alludes to the careful crafting of
detail, the trace of the hand and patience.

This section will also take a look at : his-
torical background of the two disciplines, how
the origins of weaving in both disciplines

can be traced back to the same starting point,
their etymological links, the processes they
share and their mutations conceptually and
physically. I will also explore materiality and
how this affects the process, but also new wo-
ven materials, and new processes through weav-
ing that are emerging.
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WEAVING AND TEXTILE

Weaving has often been used as an analogy and
metaphor to describe various systems and pro-
cesses. To describes our culture, the natu-
ral world, and in sociology. It is also an apt
analogy for the urban fabric with its inter-

w ring of people, neighbourhoods, work places
and institutions. But at the same time it also
describes the generalist role of architects as
weavers of the multi-disciplinary knowledge
required for the design and production of a
building. “It is a construct and a craft that
can purposefully and aesthetically order build-
ing systems” (Kieran and Timberlake 2003, 35)

The process of weaving can be expressed in the
way components in a building are connected-
joints, to the articulation of surface, serv-
ing to enhance the pleasure and meaning in the
building, reflecting on the particular context
and climate, but also making reference to cul-
ture. This approach to making is a about a pro-
cess of discovery and not preconceived ideal.
It is a search for an appropriate response

and resolution that reflects on the situation
at hand. Like the work of Sergison Bates, the
aim is to seek an authenticity in construction
where the nature and intensity of material is

| di: 'tly with rigor.

(Kieran and Timberlake 2003, 36)
emphasize that:

the link between the two forms of art: Weav-
ing (textiles) and Architecture conceptually
and physically stems from their common need to

.ate a design’s physical properties to its

aesthetic implications, weaving and architec-
ture share a common trait worthy of further
exploration. In its ancient usage, weaving cre-
ates surfaces and volumes by the r 1 inter-
lacing of pliable strands. The woven textile
cannot ever be completely closed it always has
space between its strands. “While the woven
surface separates and contains, it breathes
and connects, it is a screen that is once space
and surface. Never quite a membrane, but part
joint, part surface, part volume, part system.
(Castle 2006, 4). Weaving is unique in being
simultaneously open and closed. Together with
this, the flexibility of weaving provides for
the separation and the different | removal and
replacement of elements in a system.

also go on to
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o Semper the woven wall was the
chnique of making architecture. In
“textile Tectonics” -an interview
puybroek in Architecture Digest:
t. :Semy : is famous for Stoff-
e, the transformation of materials,
buildings aren’t made of textiles
t the that textile has been trans-

d into stone and steel and other
parts. So that, it is not so much
inhibit matter, but other materials

nhabiting stone. It is an abstract

, saving us from idealism and re-

e same time. Semper was very con-
his; he wanted to steer in between

e aesthetics” and “mere engineer-
wechsel is a german word for metabo-
ally it means “change of substance”
re literally, “change of fabric”! in
eory textile drives everything, it's
oductive element, the main agent of
al form.

“The Four elements of Architecture”
emper makes reference to Architec-
inct four elements that can be found
itional crafts of ancient Barbar-

ceramics
carpentry
one masonary

weaving]

rdering built forms, like the Greek-
r, air and fire, the constituent ele-
make up all other materials and life
puybroek 2006, 53)

(walls) were seen to have their ori-
ving. Just as fences and pens were
s. The most basic form of a spatial
use in parts of the world today is
screen. It is essential to take note
hen additional functional require-
laced on the enclosure (such as
weight bearing needs) does the ma-
f the wall change to something that
to move beyond fabric. To something
e solid and less permeable. How-
lid wall can be considered a form of
the concept of weaving is extended.
¢ construction of a wall. The vari-
the units in a wall are nothing but
ic structure of a fabric.

Herman 1989, 69) expand on the
per’s redefinition of the wall as a
losure, or wand, rather than as a
and critical tectonic member. Semper
ers to a building’s envelope as an
‘clothing’ and found a common ety-
oot to the German words for dress
ikening textiles to built surfaces
d both as types of “veiling”. For
the hanging wall, carpets and their
on structural spatial dividers that
the true walls, the visible bour -
e’
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Fig 34
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repres
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The Indian hut from Trinidad on display at

t exhibition. The basic textile construction,
ting the 4 elements of architecture(www.arch.
a accessed 14 May 2010)









PFECFDENT

1.

XVI Chilean Architecture Biennale Pavilion

Santiago, Chileby Felipe Assadi & Francisca Pulido Archi-
tects

2.
The Boiler Suit by Thomas Heatherwick.

3.
Shantou, China headquarters by Hadighi
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