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OPSOMMING

By die bespreking van die drenkeling in die werk van D J Opper-
man word daar van die standpunt uitgegaan dat die tendense van
ondergang en verlossing sentraal in die werk van die digter

staan:

Ten opsigte van hierdie motiewe-paar het geblyk dat:

(a) die ondergang konstant lei tot nuwe lewe; dit trouens
noodwendigerwys voorafgaan;

(b) hierdie oorkoepelende paradoks van ondergang en verlossing
gekenmerk word deur 'n ewige herhaling in die tyd;

(c) die mens as enkeling onlosmaaklik vasgevang is tussen die

twee drifte van geboorte en dood.

Die enkeling is deurgaans in die oeuvre van QOoperman herkenbaar.
Deur sy intieme verbintenis met die water, hetsy as geboorteling
of sterfling, word die enkeling ook die drenkelingfiguur. Wan-
neer daar na die '"drenkeling' verwys word, word 'n toestand van
verdrinking en gesonkenheid daarmee saam opgeroep. Hierdie toe-
stand van gesonkenheid dui op 'n verdwyning van die enkeling-
drenkeling onder die waterlyn. Die afgeslotenheid kan egter

ook teweeggebring word deur ander elemente wat metafories aan
die water, as bron tot ondergang, gelyk gestel kan word. Die
enkeling as drenkeling kan gesien word as:

(a) die middelfiguur tussen ondergang en verlossing;

(b) metafoor vir die digter en uiteindelik die mens in die

algemeen.

Binne die oeuvre van die digter openbaar die ondergang, soos
ook die verlossing, hom in 'n verskeidenheid gedaantes. In
hierdie verband en veral vir die doel van hierdie studie neem
die water as simbool 'n sentrale plek in. Ten nouste verbonde
aan die water is die simbole van die skip of boot en die klip.
Die kenmerkende en belangrikste eienskap van hierdie simbole
is dat hulle deurgaans ondergang sowel as verlossing sinjaleer

en sodoende die oorkoepelende paradoks standhoudend ondersteun.
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Die verlossing uit die verganklikheid word hoofsaaklik be-

werkstellig:

(a) deur die voortdurende vereenselwiging van die enkeling/
drenkeling met 'n reeks ander gestaltes. Hierdie proses
van vereenselwiging word dikwels gekenmerk deur 'n mate
van regressie en ontluistering van die drenkeling of 'n
teruggryp na die okkulte wéreld in 'n poging om die ver-
ganklikheid te besweer;

{(b)- deur die verhouding tussen ouer en kind waar die beginsel
van inkarnasie die onderbou vorm by die Ars Poetica van

die digter. Dit sal dus noodwendig die erotiek betrek.

Hierdie vereenselwigingsfigure word telkens geken aan 'n

reeks alter-ego's wat verskillende fasette van wesenlik die-

selfde enkeling weerspieé€l. Daar word telkens aan hierdie

enkeling/drenkelingfiguur nuwe dimensies toegevoeg. In die

loop van hierdie studie word die bespreking hoofsaaklik toe-

gespits op die drenkeling as voorbeeld van:

(a) die opstandeling wat eerder sy bestaan op aarde wil
voortsit as om ''nader na God geskiet" te word;

(b) die skuldige mens wat deur sy eie toedoen sy apokalips
bewerkstellig;

(¢) die mens as oorgelewerde aan die ewige siklus van lewe
en dood;

(d) die verslaafde digter wat die offer van die liggaam bring
ter wille van die suiwer voortbestaan van sy kuns;

(e) die digter wat, metafories gesproke, die inkarnasie van
die bestaan en die ervaringswéreld in die gestolde woord

van die poé€sie wil verewig.

Die metaforiese gestalte van die drenkeling as - die digter én

die algemene mens plaas hierdie studie volledig binne n literér-
semantiese raamwerk. Die teorie word deurgaans bygebring om die
argument binne die literér-semantiese benadering te ondersteun.
Dit val egter buite die doel en grense van hierdie studie om be-
staande teorieé verder te belig, te weerlé& of nuwe teorieé daar

te stel. Die teks self staan sentraal en daar word gepoog om alle

standpunte vanuit die teksontledings te staaf en deur relevante

tekste en teorie te ondersteun.
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ABSTRACT
In discussing the drowning figure in the work of D J Opperman,
it is assumed that the themes of decline and resurgence are

central to the work of the author.

With respect to these dual motifs the following became apparent:

(a) that the decline inevitably leads to new life, and of
necessity, must precede it.

(b) This universal paradox of decline and resurgexce is characte-—
rised by an endless repetition in time.

(c) Man as an individual is inextricably caught between the

dichotomous forces of birth and death.

The individual is recognisable throughout Opperman's work.
Through man's intimate connection with water as a medium of
birth and death, the individual or "enkeling" is also seen as
the drowned figure or '"drenkelingfiguur". Reference to this
drowned figure carries the joint connotations of drowning or
submergence and decline. The condition of decline indicates
the disappearance of the drowning figure below the water-line
or surface. Such alienation can also be brought about by means
of other elements which can become the metaphorical equivalent

of water as the medium of submergence.

The individual as a drowning figure may be seen as:
(a) the central figure between decline and resurgence;

(b} a metaphor for the poet and thus, by extension, mankind.

Within the author's works, the decline, as also the resurgence,
reveals itself in a variety of forms. 1In this regard, and
particularly for the purposes of this study, the symbol of water
forms the central mataphor. Closely connected to water lie the
symbols of the ship or boat and the stone. The characteristic

and most significant feature of these symbols is that they sustain

the universal interlocking paradox of decline and resurgence.
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Redemption from mortality is chiefly revealed:

(a) by repeated identification of the drowning figure with a
series of other forms. This process of identification is
frequently characterised by a degree of regression and
unmasking of the drowning figure or by grasping at the
world of the occult in an attempt to stave off mortality;

(b) through the relationship between parent and child where
the principle of incarnation forms the foundation of the
Ars Poetica of the poet. Consequently this must also in-

clude the erotic.

These identifying figures are repeatedly revealed in a seires

of alter-egos which reflect various aspects of embodyment in

the same individual. Thus new dimensions of the drowning figure

are constantly added. 1In the course of the study, the discussion

is chiefly concentrated upon the drowning figure as an example of:

(a) the resurrected being who chooses to pursue his existence
on this earth rather than be spirited off to God;

(b) the culprit generating his apocalypse by his own hand;

(c) mankind as subject to the eternal cycle of life and death;

(d) the enslaved poet who offers his body in the interests of
maintaining the purity of his art;

(e) the poet who metaphorically perpetuates the incarnation of
existence and of the world of experience as captured in

poetry.

The metaphorical image of the drowning figure as poet and con-
commitantly, mankind, places this study fully within that of a
literary semantic framework. Theory must constantly be addressed
in order to support the literary semantic approach. It is not
the intention of this study to expand or disprove current theory,
nor to propose new theories. The text remains central and an
attempt is made to support all points of view emanating from the

textual analysis through relevant texts and theories.































































































































































































































































































































































































































































































