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me as I 

1 a 

I set out to n"",c-",,-, 

I can .. ~'''...,u''''uu as it to a 

2 

a tenn two 

me, to a new awareness I can 

a et 
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I rediiscover 

i) 

rellectIOns. memos 
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Part One 

What is the lay orth{' bud? 

Au ""\'P-i ... " . 

"U It is 50 th.,t the world llri<;o>s in Ihe inlerpla) of oor Ii . ing 1~l'lhtT. then" Iw.-Ir wily do W ... h'"'" lo~tlw.r 

so 1Ii:lllhc "O<'Id Ihrol anse~ I ~ the one thai " ... "ant 10 hI c inT 

(M311lrun3 CilOO in l loelmg. Hasld l & uuds 2001 "(7) 

TI>c topic of thi ~ di ~;Cr1 (ilIon ha~ cmcrsed from personal c1<pc:ricm.'C in my pmcticc. i ~~uc~ In des! ~II 

~..JucHtion ~m.l 1 h~'()r('hcul i ulerc ••• that I h~ve become aware of Through rumpletl ng Ihe ~'fIur~\I l'lrk for 1111 

M. Phil. at the Uni.' trsity of Cap<' f own (ll("l) . So lh". readen; may orientate thcJlJscl\c ~ 1 h~, e. mlh.., 

section that followil. tOlld~(l on all of the ~hO\e innucnccs in a "a} that dmw~ these lhwads log(>lhrr Into [. 

kind off,,"rir" that 111<1)' !;iv,· ~ollle definition to my currenl teaching al'pr(loche~. Th" foHoWllL\: s('(" i o n ~ will. 

through a s\'ri" s of T"ncctiolls aud 1Il1erpretalion> induced b} Ihe rescarch data. pull at ncw lhrcr.J ~ in tho' 

fabric of my teach iuS so a~ 10 all 011' for u more allenti vc fit with the \\ orJd I and my slU<knt~ filld Il urwl, e~ in 

and arc CClmplkit 1Il creut lllg. 

In the lilk I ;,nl pla)full)' rcferrtng to how this diS'>CrtalJon IS a bid to gt'l in tourn \\ Ilh an underl) In!: 

slruc\lIfl' I n Ill) k'a~'hl ng. to find nl) ~oit'c 111 a mmlllff Ihal is meaningful and useful . rhe fi gllr,diH 1I!IC of thl ~ 

5 
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1 : IS meno(:o to a 

a a 

over ten I 

are more 

our course is 

nuances are 

to second and third year students in a 
SA. Students who after ,",Uj'IlUI"-'U 

and 

6 

choice of title for this 

on the shared root 

also 

for 

text and textile. I have tried to an 

element of the warp and woof of 

fabric a 

motion in the way that this text is read. 

These text boxes on the rinlnLI,,,,,,,,t'I side 

.,t"::lti,.\n., and to 

to what is 

discussed in the main of the 

text. In this to 

the linear structure {tir\wn,w::; 

of the text so as to 

reader to 

for the 

at the 

and 

with their own "" ... ~"'ri""n.~ .. ., 

my use of 

fonts also serve to accentuate different 

voices the text. 
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a as 

macro 

"'1111'-1"'1<0 is fundamental to the '-'-'11"''-11-'' of enactivism which I will be 

7 

lam 

a 

if we are to 

on in my IUt:Ul"-'UUIUl!: section 
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we to not we to 

we can 

to some events me to want to 

most. I 

overseas 

see:me:d to 

some an are more ... """""\1-0,,,,",, 

morel morel come to 

I rerrlemlOer 

sense 

comes 

even v ... ·"""' ..... 

8 

so 

bec:am;e it 

to 

a 

utmost 

a 

Mark Nelson noted the difference 

between research in the academic world 

where we have the ti me to sort 

fundamental 

the world of nrnf""c:tc:tl 

we forward. 

and 

.... r"', .... ti,.· .. where 

"We teach what we like to learn and the 

reason many is 

to re-leX[~enlen(:e 

learned c::nln""lth loved." 
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",,,,,,",,,'f"'11£"P to success as 

more 

was never 

resentment. 

events 

I 

me to a more 

our ""' .. " ......... non-structure is 

I hptEn,'", 

".u",,, .. ,, .. ,, as someone 

to 

me to some 

9 

at 

me as it 

a more 

a 

our ancestors. 

I 

to 

as 

anew 

The teachers who "burned out" are 

not the ones who are 

which can be but those who 

feel must in control and ahead 

of the students at all times. 
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to 

I 

to reconnect 

our ....,""-.J...., •• " .. 

a 

more 

I 

"That is what I.,.""ni., ... is. You 
come current me. 

understand understood 

all your but in a new 

one 0.4.< .. ,.,. ...... 

on 

10 
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s] 

structures can 

so true me 

be(;arrle alDO<lrelnt to me. 

nature 

sense 

we 

edlllca.tIon. a 

out 

et 

I 

11 

to 

more aware 

anew on 

a 

moments 

want to 

our 

to see, 

a 

I am 
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more 

a ",n/,.",I01., 

cause 

1 on 

to Oe(;OITle I 

as 
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come 
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to ...,"',,, ..... l". u .. ,,"", ... ..., was a more nn .. ,,<.,," to 

on to 

course I was • ..., ... ..., ... 'ul". 

is 

must nelces:sal to 

serve 

returns. 

3 The Swiss method is described Heller et al uu .... ",vu of modernist 
rational method" that rather than the 

" 

Seasoned Paula Scher 

describes how she "had rebelled 

the 

act of nr",,,, ... ii,,,i 

because the 

the Helvetica tVlllef~lce 

on a reminded me of upmy 

room. Also I viewed the visual 

of as the 

establishment tur ... f •• ,.. .. and therefore 

somehow 'A.""",n",i for the Vietnam 

War" 
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U""""""lU~ to 

course I 

last hundred years, 

more res:ponSl to 

more aware 

to act 

and inclusive 
that I teach. I am therefore 

out that 
communication needs of consumer societies 

to move 

I 

to 

as 
two terms where 

is a recent of the 
the industrial 
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I re·'OI~~C:'o"",n" ... 

I 

so 

counts a 

I to term 

AV' ........... ",..., .. or 

some 

a 

nature cannot 

to 

is 

et al 

11) 

I at 

to 

is 

essence 

IS 
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I a resonance 

so I am 

are not enactments -

in a manner 

I am Oecomln 

an n",nnr'f. to 

IS 

ernlel1leUltlcs De(;Onnes an ......... " .. to 

to some matter a 

contours textures we are 

16 

more 

1 

is to 

to 
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a on VUJu ... , ...... as as 

rmenc,::utlcs meant 

or 

et 

it own ... "' .. "r .... 

a resonance 

am 

as new 

'-H.lUU' ....... '" to 
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IS a 

new 

IS 

not 

I 

I to to are 

I I to enJ?;aJ?;e a 

a 

18 
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is one to ~w" .... ~~ a 

are 

assess a 

I stream 

me, it is 

events 

is to 

5 The can be found in 1. 
6 I use the word nOl-tJl,,.h/ltfE,n as Maturana et at ( 

of one's consciousness. 
structure disturbed 
the word teach comes from the Old tacn, 

serve as a and so, to teach was to was understood III 

terms of its on the not at in terms of any deliberate effort to affect 
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sources are 

memos 

on 

... it can cut 

to is to 

s current rer)relSel1ltatlOllS 

to no,,'II",'O more 

course 

to 

to 

(l 

new 

a nrr,,,,,'"'''' is 
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IS me 

as a means to a 

sense 

no are no 

be better conceived as the material for 
data base that is used to 

Davis describes fl'ltl:itil"ln as the 

nn."n/"'\/ to "construe coherences human 

amid the spray of 

constitute existence" and 

that 

out that 

its loo-t:lJrol:>eCiIn roots lie in the Latin 

inter for rlF!1twF!F!n and the 

about 



Univ
ers

ity
of 

 C
ap

e T
ow

n
A ,~a~' in. 

Thi, ,ecti oil i, ailout how one stll d.'n!" s rcflcetions havc prompted mc to retl .'('t on m) understalldill g of 

the te"chil1g alld k"ming proce,s. The inlerpr~ll\'~ Il~[ure 01' Ibis " 'ork do", nol hegin wilb a lopi~ ill hand, il 

is more a ea'c of ,0m~lhi n~ be~()mi 11 g a "IOpj~ 0111 Y \\' h~1l ii, i nl~rpreti ve p()(C1K'~' slrik~, or addr~,"", [he otl~ 

doing thc illterprctation" (Jardin.' <'I u/2oo3:59) 

In th.' f01l0willgjolll'nal c~lraet Vusi :\g""I1cit: ,,1Iows LIS a glimp,e ()[ \\'ho he is. awl ill so cloil1g pl'Oviclc, 

the topic that sp..'aks to me in this rcsear('h 

"What's in a name7 
According to black/African culture, your name will ultilTliltely determine your destiny 
My name is VU5imusi Lincoln Ngxande. 
Everyone calls me Vusi. 
I call myselfVu5. 
My first name I don't know where it comes from. It is also part of African culture to 
name a child after past family members. 
My name is actually spelt Vusumuzi. But ignorance about black people's names was rife 
even when I was born 
My name means 'to wake the house or nation' 
I have never really paid much attention to my name, 
But the past two-and-a-half years have been regressive rather than progres5ive. 
somehow being born in the dust and pollution of ekasie doesn't seem to be a deep 
enough foundation to set the story of who I am and where I come from, My identity 
can't have materialized from the chimney smoke and tar of urban disadvantage, 
There has to be more than that. 
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T (ee l reh,!Clclnl 10 Cdrry on with thl$)ounley into t he (ut ure without d 
rearview rlHr rOl, 
The dilemma Is als.o fe«llng Into my perception of design learning, 
Why IS tradit ion nO[ taught clt :;.c hools~ Why dr!' kids not tdUgtlt t he sigJlltKance of 
the" names?" 

Insight 011(' 

Fi nding Ih t 111I .... '1kI. 

When I first ~ad these "ords It f~h hk~ 1'1 door bad OfX'ned and 3 ch.1I draft sw("pl onlO III} l'OmlOltallle 

notiolls of ho" !>I t.d; stl.ld\'1l1:S t:opt" (Ill a course I;k~ our.;, \V~ lecturers (99% of us ar~ "lIlle) hu' c strusgloo 

[< If }"31'S In Iry In mkgr:~" and C"I'<I'l.ruS'· II\<, fc\\ "lad.: ,Iuoknls' Ibal ~nrtln in OUl" l'OUI'SC 

\\'~ h;l\ ~ had ",mOC suc~~. hul" dl<,l~" ".h,a}~ .... '1:m$ lu n:main hclwttn lhem alld slnd~nls from other 

nlnal gn>upings and ,~.ff 1 lie g~n It. re~li,;e Ihat thi, distanre h", l>ecome a sort of buffer V>ll~ lhal has 

blinded roo I,. lhOl pel'SOm.l 51""es Ihat Indl\ ;dual. hr;ng to 1'1 CnUrse, This distance has Oo:cun'K; part of " hat 

seems lu I'oc norm~ 1 nl>nllllhis CQ III'St', Thc hlack students alwa}s group (ogelher. A common 1\'3('\100 might 

be 10 say, "0 "h~l1' Iflhe) fcd Illf)!'e cQlIlfonablc Ihal \\ a) then let it go, Wh) tr) and OIX'hCSlruk a d}I1'UIlI C 

lhat could ullimalc1} bal'Hi1\'? 

The lriggers (or me mlhlSJ"urnal eXI,acl are: " [ fec i ,duclanllo ClIlT) un ..... itb thi s )ollfn~y into lhe future 

..... ltllOlll ~ T~ar"icw mirn" " and, "lhf dl1cmma is also f~eding into my perception of desigl1 [crtrlllng", 

, In Ill) flf' nl ) ell,., of I(nchln, 11995 '" 200f:>1 .. 'r h~, ~ load ~o IOl"TU~ fmm une I" fouTl ... n blacl 51u<knI5 .tgi5It.u1 l 
10 .laTlIM Ii ... rea. of Ihf COllI'$(' 
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When I r~ad Vusi's ~ntry about his ignorance surrounding hi, name and the desire lu build unto something 

mure positive than thc hard rcalit) of ekl/\'ie' ,[ hegan tu ,~'I),e ~ ,adness in his frustration with his 

background and yct an ackuowlc<Jgemcnt emerging too. Fur me, he i, not merely saying that he rejecb the 

urban squalor: hc is factoring it into who he is <lnd therefurc waut, to see it in his rearvie't\- mirror as hc 

progre,ses with his life. He is al,u ulluding to how this is affecting his learning on the course. 

Vusi is in hi, third )ear of the coor,e and i, onl} nuw starting to work this out for himself. It i, oot as 

though we, a~ stalf. hal'cn't spoken un lhc,e is>ues befor~,;md yet there is still this slownes, to gra,p 

something ,0 cruda\. 

Is thi, hecause there is no time frame for these kinds of realisations and studcnt~ can only arrivc at them 

when thcy are ready~ Do we need to be more explicit about issues of personal hi,tor) being integr~l to how 

students engage with the de,ign pru<:cs,? 

[am reminded of the hland ussumption, made uround ,tudenls as commoditie\ and how we takc them onto 

a course without ,u much as a glance at their hackground, - quota~ must bc reached, student profilcs must be 

rcprescntutive. But where exactl) do the black silldents \\00 enroll on our cuurse come from? What are our 

hidden prcjudice, thaI onl) they can see in a course like ours? What prcjudic.::s do thc) bring "11h them? How 

do \\e run a course in a wa) that allows for a healthy discussion ubout persunal histuries? 

[ find that an,w~TS to these kinds of qucstions emergc sloll'l) as sludents move through the conrse and 

the) warm 1" certm n staff, 1I'0rk on pcrsonlli l} ell.prc,si\'c de,i gn projects or engage in reflecli I'e journal 

"riting. Often much of this remaill~ untapped, as was the case with another sludent, Ndumiso, II'ho had 

already finished the course before we became fully aware of his ,tand-up comedy career. [ can't help 

' dw,;e - a colloquial "'"rd for an Apatt~"id ~ra ' locahon' or so parately d.,-elope<! seUJ~ment, 

T~e ranqe of w hat we think and do 

I s Ii miled ty w~ at w e fail to not ce 

,o,nd t ecau,e we ' ail to ootice 

-113l w" f~ tonoke , 

-he re i, litt e we Can do 

to chanq e 

until we nolice 

ho'· ... ta,'in-g 10 nolic~ 

Sh3p-eS our I~ ouqhts and deeds" 

R.D. Lainq in Goleman (1~S") 
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"'ondering "hal OPJ>OI1llnltl e~ we nllght have missed in nOI koowing Ihis fa<;einating a.~t of Ndllllli~', 

lif .. ? 110" eQuid" " hilI ,. ,-neQ\'r~gl-.l hi m \0 i .lI:l ude liMe of his hUIJl(IlJI" in h l ~ "I)f~. Coold "e hlll'C u:;cd this 

IiOmett..m to ell1l"'-'" CI' o lhrr hll""k sh.,jcnl ~ on the luur>e? Hl>" can "C 113 \cacoct> r..-rognis.: lalcnL~ 111 our 

~1 udcnls Ihal Ii ... ouISIde of \\ hAt " ... 1I, lIall) c:\j>e('t? How C-dn "e InUn out>CIH's 10 gell uinely IISlrll 10 ,,1~lt 

our stuocn ts arc sa} ing 10 II'? 

~ q"e;; I' oll~ ma) ~t"(1 11 IoOII)CWl\;ot otJ\'i .... I~. but J h,,,·c found that it is oflm IOC obvious qut'Sl ion5 Ihal 

nl.'ed as~ing as the) deal" ith '" Ilal has b\.'W IIJC llae,iluaJ It is iJltm:sling Ih.11 so limn} qllCSliolls hnl e ari sen 

001 of contemplallng VU~I ' 5 Jouro;,1 "III.) and II " 'o"ld ,,",m lhal thiS IS a point of penurlmlion (for Ille) where 

lhi ngs can " 110 loug"" go \\",IIlooI sa) i ng" IGadamcr 197:\:29\1) and f unher ill"l::>hg~liOll IS nct'~) . Jardl floe 

speaks of hoI'. "11.11 S('ClI)cd "obI 'OtIS slarb 10 bcoonw Stogge_li\('. ._ . r~hu\\'ingr ib<:lf a~ n ~h. "omplC.\ and 

,hflkull. r ull or hldd ... n rclntions, stcrrics 10 lei I. whiSpers and hints. obligations. and lmphrnlion.~"(lnr,IIllC ", 

(I12003: 141) 

In lh,' 'l'Clion 111.'1 follows I SIl,rl to look for thl' implications of Vo<;i's words in the hope of 

IIIllierslwulillg, I n the hernl('nCIJ\ lc ~cn ~c. "hcrc Ih\:) Ii t within a "Ioogstandi ng whole" to whieh il 1Il:1y I>cJonj; 

an<J "from which Itg3ill~ it~ ~en~c lind sign ifkaocc" (Jilrdi ne d aI2003: 12). 

Insighll wo 

A sst'J1 io lis- I 11 1111'11 _II SS 11111 pI I (l ns. 

I am intrigllo.'d and Nlcrg'SI.' d b) VIJ'<i'~ cboice ofwonJ, kcallsc. forme. the) break wilh traditional or 

cOl1lmon<;cnsie~1 language COIII;l'nulig learning. 1 '" as i ni tiall y slIrprillCd Ihal he "'3~ "nil ng ahOllt I gllomn('C 

of his culture ~lI1d II", ullJ)Orlant rolc it pl~)'s in hiS learmng. ratocr Ihan aboot ~>pccts rc-IHlmg more 

SjlCrilirnll) I.., rhe coorse I lc" ufh:ctm£ IIlslmll on somdhing Illat is allogctocr morf' fUlldJ IIll'lI1al 10 hIS 

" 
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learning. and it dm\\ s Itl) illieniion iliOn: towards 11OI101IS of the nature of being (oololog)) mther tllall 

practical el·er)d.,> mnltc rs (epiSl(mology). 

HIs comment> remind me to t ~II.:C liOIe again of" hat feels like an insi<.lious mal:\lsc thnt c~ists ql"etl ) In 

the t>aclo.g round "hac «'rlllllI ~ lI llude~ rcnWII" large l) unspo~en about and uochallcnged In Ihi~ 

"oom['llbtional modd of mind" (Varela t!1 ,,/ 1993: \i.\ ). knO" ledge islargcl ) und...ThluOd In l~nllS of 

commod,t) and tmnsler T"i~ CIIn mean Ihat. Clell tboug" " 'C speak thc lallguagc of prog.~\ e cduC":\I ,on. 

there is still an ill nlO5t UIlCOII!'ClOUS ~Iief Ihat tile ffi,IIse " 'ith all its 11Iwtt'l\ III inlor"'<I" QfI $Ii II has pnorit) 

T~rc is a hncar. tmnSllCI ,onai llteme to tlte fol lowing common $Indenl atti tude ' a f~", has bo..·''1l llllid b} I/Ie 

student , who no\\ r~ls be IS o\\ed ~no" INlgc lrnns(Cf and a pi~ of paf".'r to pro"c It. whll.:h \\111 I!al~' 

entai led Iecluring stafr prol iding Ihe "slI hj<.'Ct's objects" in tile 00re thaltile student mal be able 10 "~'at ch 

onto" them (Da" is I 9%:99). This problematic approach results in a jYl!<J<X1I1'3tio n With lists of till ngs 10 be 

Jearnl lather than \\ ill! wa) S III \\·hieh ~ no\\ k'ilge is unil~rsto"d. connl'ded and 31'ph..J In Our t'OIl'L~ntly 

changmg \\ orld . 

We (p~.\icu lnrl) in Ihe W~.t) hale, oler tiJ1l~ (~sl""cially since the 1600's) become IIsed to" mod<: of 

thinking aboln I .... rning tlml has been dri<en b) &ci~ntinc method and IIlOfC rcccnlly b) busll1ess 1l101.kls, I 

refcr 10 Ihis cmpiricisl milldsc l as:. n Insidious malaise because of the hold that thcse "formali st pcrspectives 

on know"'dge" ha,-c (l .... 'r ",. irlu I ~ I) ~\ ef) l1ich~ of human emleavor" (Dal'is [996:81) , 

A I eneer o f cuher~nce ~'ol1ceal s a fractal Ii le I'. eh or supJXlsitions and con jccturc th:.t h:lS he"n hom OUI of 

the anlallom~1tc rel:.tlOnsll; r (i II moo.lern lime$) hetl'. et'n "hat the MCient C,reeKs cal led K'IO"; I (mallon of 

e,istcncc and qU I'.S\luns or n\~;,nl ng) and I!p;llt'm~ (pToctical eleT) cia) ma\le~) (Da"is 200126 27). 

2. 
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Davis (199(>;] 78) pointR out how thi s hegemony has oc.::n f uelkd by metaphor in ollr language arid how II 

continlles to play 11 "]'Ow\'rful dcliuillg role in Oil/" rerct'ptiOils of ... hal it rmalls 10 thillk. 10 I..UQ\\. anI.! 10 llel 

intelligentl) .. 

~ Engliq. Illnguage is fill ed ,,·ith Impc;s Ihal enln:nch the mi"dsci Ihall..nowledge is some IhmK Ihal IS 

oubi(1.: oursch, ... lIud 10 he: lICquir~-d. We ~p"'ak of grn::;ping a coocqJ!. c~changUlg idrns. fn .. td f(lf Ihought (Ifld 

conslrueling ulKk~1andiligs ([);wis. S UllIaM & Loc~-Kaplcr 2000:~-55). 11"5 inlCITSlmg 10 nOk"" Ih: .. thC" " 'o rd 

oouc:lle !las it, 1001$ III til( IlIdo·l::uJ"Of'\'3Il '" ord ,kll(. mcaning 10 lrod. drtlW ",Id fllfI - alonl! "'In ","lny 

fIlhers tike induce. IIldud. U1U"Odu~·e. d~-dlKe. I~-doce. abduc!. and scdueC" (l)a, IS 100.t: 182\ In 1)a\, I~' ~ VI<'W. 

image'! 01 c;onl,oI and C>"">a~ ing .. mer~e in Ihi ~ eI}moIog) ihal are sUf'POlti'e of""modcmist as5(ItIORS-llIrncd. 

assumpnons Ihal hun"lns af'(! rlll ional and rnlbcaJl) indi. iduak'd~ IDa, IS 100.):182). As Ihc~ assumptions 

Ila"e now httll ""C" mhodkd in 10llr cenl urie~ of prescripti "e and Iffhni'lue-dril en model$ 01' 1~"dIlJlg" 

(Ibid: I 82) they occ(lto be 'CCOj;fII~CI.! rOt" Ih~ damage the) have cause(l. all(l are caUSing. so tballlltemali'CS 

lTIIl) be wught. Dm'l ~ mcn tlOM that Wal t~r Ollg' ~ worl. sug~..-sls th<' roots of mCl(krnism rea('h h.'l('k 3l' f p, as 

the ,.(I, <'Ill of I il<TIl',) ill Ihe way it prompted II ~cpar3tion of carltor modes of thl Ilkl Ill: lrom 11)(1(.],.·rn OIles 

(19%:60). 

(onsi(lci al\olh'T" ord: romplki1. wi tli its rool pld.-. 'to weave. plait. entwine' and a d,ft'ercnt ~ccn"no 

Illif ol(ls "here 1"'O~)i bllitk~ Me I'mergen! ralber than prc1imited. When \ iewing teachlllg lind le:u-nl ng I mm Ihr 

perspocti\e 01" Cfllll]'llcit) Ih~rt· seems 10 l>e an CXJual rcrogni tioll of "hat is being tanght alld ,,100 j ~ engagrd 

til the ]earnl ng. If llewrd as f:'<.jual p~rts m the proccss then a true entwining can resul I _ a "('a, ing logether of 

.tudent. teadier :Olld subje,· t 1l)'111tT. fhcre IS aJ~o the hope th3llhis recognition cf complicil) rna} he.,lthc 

dllmagc donc by a lustor) 0( goosis bdng pillro ag:ojn~t cplslerne. so Ih~t the fomler (pre-mhghtrnnll."1lt) 

" 
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complimmtary relalionship may again nowi.sh, 11 is iu this spirit thai r move on to further cxplore whilt this 

student's reflections ma} hold. 

Insight three 

LookUliO: further. Uori'wns - past and present. 

M} search for further interpretation of Vus i's commeut ahout uoll-\auliug to go on without some kind of 

rearvicw mirror prompts mc to read Gadamer's chapter In Trmh and Metllod al:>oul lmrizoll} \Iith new e}es. 

The following SCnlence stands out for me: 

" ro acquire Ii hO;>rIz(ln means that one learns to 1001.. beyond" hat IS close at hand - not in order 
to Iwl.. a" ay [rom It, but to see it b~tt~r "ithin a large-r whole 

and m true r prOjXIrtlOn" (Gadamcr 1<)75:272). 

This resnuales with Vusi's hunger to lUlderstand who he i~ in terms that go beyond what is close at hand, 

ie his present state ofignorllllCe ai>out his name and the immediate poverty of e,",sie. Gadal11er goes on to 

suggest that someone who has no sem.~ Mthdr horizon is a person \\00 does not see far enough aud therefore 

o~~rvalues \\hat is nearest to him (ibid:269), The qucshons posed earlier, wh.>' is lradirum lIot Im/ght m 

schoo/.! and why ure "-ill} Iwllaughl III(' .ligmfical1u of their IUI!IIt'.'" take on new meaDlng here. This would 

scem to me (0 b~ the \luy in which man} people Icnd to livc nowadays. with an oH,>f-mfutuation with the 

present and the way things are. Hercin I ies a challengc for deSign edu~ullOn, to ~ontlilually rattle the 

boundarics (thcr~by dra\-I-ing attcmio!1 to them) of our silldents hori,wm so thill (h~y may expand their frame 

ofreJcrencc. 

28 

',; curran being is a part of a Ivh-::lIe, 

(",1100 by us 'un ,.ase' a pari n i '.~d i'1 

time am; sp3Ce He expe c ie,lces I'irns..! f, 

hiS tllaughts am; feelings as something 

separater; fron' the rest a khd 0' optical 

d" .Isian of cis CQIlSC o.,sn ess This 

d".lsian is a kinr; of Vison ror.,s 

res'rk'.ting ,J' to 0." perso'\al de"r~s a'1d 

to aff~ctiQll for a f~". .. P<'''O'1S n ~a r~ 't to 

u" OJr ta" n '<''"t be to 'roc oJr5C-I 'ic , 

from ths pr son bywiool1i19 OJr circlo of 

con'l'a,,0n to ombracc a IIIvil19 

c-.reatur~s and th ~ wl'd~ of '1aL,,~ i'1 its 

lJoauty 'A,lbert E;nsteln (195 4i 
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Vu;;,'s rndaphor \\'m-"~ \\dl ill conn~c1ion \\'I(h Ga<Jurn~rs ilka (hat our horiLon, ar~ ~I'~r m motion. our 

renph~ral ~l,ion iglimr,e~ oroll[ pa,t in our r~ani~\\ 

on it, rccursl\'ity 

Imrror~'i ever present and the \\hole process contill~ellt 

l3emg a designer I always find It more comfUl1abie to think \\ Itil a pencil in In) hand and at thi;; point I 

hilSC b~~ll dooJling ><)In~ ,kdChc<; to guin lur1h~r in<;ight into th,~ r~aniew-mirrurmdaphoL ,\, I Ik'odled 

not, c~d how r~1 cal ill!? 1 h~} \\I~r~ 0 I tIly own habituul pruct lC~S, 

' ., -, 

.-

\\y IIr,t <;"etch is illdicutilc 01 u nOll-thillk1l1g upprouch wherc I havc ImitcateJ ,ightline, {like <;(Mne 

surt l)( ~-ruy I-'i:ill)n'i 11'0111 (he percdl'cr ~ia thc rcank\\ lI11rwr onto the pa~t. The eye o[the rer~ei\'cr IS ulsu 

scpmutc froln the prescnt bill lIIagically connected to the pa;;t b) un UHl)W, 

29 

The word metaP'lor comes from the 

Greek, melapherein meaning to transfer, 

The idea of effective history ''s given 

added meaning by troosferrirlg onto it th e 

concept of what a rearview m'"ror 

achieves, de Certeau (1984 115) 

interesti"gly observes that the 

transl'Ortat'lon vehides used in modern 

Athens are called metaphoraj, He talks in 

comparative terms of how stories are the 

spatial trajectories that link, tralfflfse and 

organize "aces In such subtle complexity 

This rings true for me in how my use of 

stories, memories. and reflections we the 

metapllorai that serve to transl'Ort me 

th rough this r" search joumey 
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Aller looking at \\hatl had dOll<) and seeing the obvious problem 1 rc-drew (fig. 2,2) to show how the 

perceiver is \\ ithin the presenl moment \\hile seeing the pa~t almo~t peripherally through the rearview mirror. 

pn.on. 

fig. 2.3 

It took a third attempt to fin,~ly re,~ise that the skcleh \\a> still rClewing hidden a>sumplions and r 

ulerlupped the past with tho:; prcscnt and thcn re .. crscd thc direction ofmj x-ray vision (an echo ofa 

rationalist ,ic" of an indlVidu.a1 separatc from and merely obscrving the world) to show the past rell\x;ting 

onto the p.:rceiycr. There is also an indication (the two to-and-fro arrows) that we co-e'ioll'e within our 

present \Iorlds. The union of these two spaces could be seen a~ the understanding that is attamed once thi, 

recursive process has been recognised. And finally, this simple sketch is moving wllh the rear.lcw mmor 

appropriately reminding me of the pas~age through time as \\-c liyc our lives. 

When dmwing the rearvic\\ mirror (I always drew it more realistically than the other more s)1l1buhc 

clements) I becamc .. ery aware ufits status m; sO/ned/in" that we 00, ahidden aspect of perception. 

30 
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What <;cem~ to be arj~jrt£ through thi ~ interpreU\'e pril.cess is the nc:ed for an ilppnXK';' that accommomr~ :W1d 

work_ from an underst:mduJ& of the comrle~ n:lture of ~rceptiOll_ Once: thi~ mt'Gr""I<!S$ ha~ been e.~abii,hed 

r (and hopefully my &h IUe IllS) ma> be better pluced to fi lld 1II00e s;f;rsfying and prOOIICII\C sp:tCes 1'0.11 JcSlgn 

leaching and learnn~ It I~ to\\w ds ttlis d USl\'e wol. t his mode of being mt)l'e awau:. thai r /lOll t.nll. 

r ha~c been l:aralll nOI to usc Ihe ""01'(1 met/wd here 10 describe Ihis ci rC'.Jlar action a<; lire ",or'" docs not 

rncmpornt~ Ill<: p.vticipalOr)· IUturc and inherem df OXI of die SubJCCl on lll(>",lcdJ;C creali!>!I, nOf"'~ it 

&atilt) my dem ... 10 open up posSi bihties "idK>W being beholden to a proo:sll 111.11 .... ould te aimillil at 

"prnnl1lll dp\\ n" and "rend ... 11 ing ~ool ... rhm:: I obJrrti~cl) prcscntahle" (Jardine 2000: I r 6). 

Insight fo ur 

Th~ h r,.men ~ ul i~ q" e~l ion. 

I am encouraged b) "hat Vu,i's comment is mdicatlng here Il'i I re(l(j on ahoul how 

"al l sclf-kno\\ ledge rr{lCeed~ fwm "hat i, historicall} pre-given", and th~ thi, \s an individllal 's "substln:e" 

"hlch is the "b~I S uf l~1 SllhJectlve meannl);" (Gad<lllICr 1975:269). In Gadamcr' s VK:W, the horilm I,ftlle 

present is contirllmlly beillg fortl, ..--d by the paM and throllgh this rllsiun. llllderstandlllg IS IIUSS lble. 

Merleau-romy (1979:240) :llso tail s about a bod} taking "possessIOn urumc" m that "It bnngs U1W 

e~l stcnce ~ PM! and a fUlure for n plese llt"" Iillhl~ untolugi~al "ayurthmkmg Mcrk;\U·Pont} SI:CS his bnd} 

a; the inSlnllnenl o r his ~olllprehcn>iOll in re lation 10 the percehed world llbld. 2J5} and It IS thiS Situated-ness 

thut uli Jerhcs the ",hule he rmeneutic que_tion ])avIS tnll~ Irom the enactin .. t perspecll\C urkJlV\,lcdSc bci,1S 

"neither QUI t/1l'f'C nOT in hue. !lui nl~t l i ns I and consistrill:! I in 0111 ilClmg" (I)a\ is 1996 79 my llalt':S) . 

31 
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Inherent in this is the standpoint of the collflising subject. The very word horizon implicitly points to a person 

being in a place or a world where their VK'\\ -point or per~pecti\'e IS dependant on who and \I here they arc. 

I have a habit.. when foced with something tha( is troubling me, ofclimbmg to a high point ()f1 Table 

Mountain so that I literally have a wide horizon before me while I consider ways of dealing with future 

even~. While up there I am aware of how the mountain. being so close to me. becomes a part ofm) 

immediate surroundings and how the immense three-hundred-and-slxty-degree view pushes itsclfto the 

fore. When looking at paintings of"j'able Mountain done by early European settlers (fig 2.4). the first thing 

thm striles me is the dhtorled verlical proportion~ oftloe mountain. I would imagine that atlcr months at ~ca 

with nothing but a gentle roll ing horilon (sometimes violent) thaI the fir~t sight of Table Mountain looming 

on the horizon must have seemed extraordinary in its heigh!. rcsultillg in a similarly distorted artistic 

depiction. T\\ ° di Irerent stood points. und t\\ 0 di [ferent perspective« concerning a parti cular place, point to our 

unique diO"erences brought about by our pcr~onal hislori e~ and ditTering conte..;ts. snciall y and hi~torkally. 

Insight five 

The hermeneutic circle. 

Vusi'~ metaphor has helped to make me more aware of something thaI is so hidden in m} life experience. 

Somehow this process or an.:essing the theory thai I have read Thr""l:h the rctleclive ~'Ommenls or one or my 

students holds a far riclK'f meaning for me. II seems like lhere is an emergent trnmparcncy to the nmt~'lialthat 

I have read before. an opaque venecr gradual I} rubbed off. When writing the last sentence the recursive 

nature of what I 'd deserihed reminded me of something that I had read in Trlllh and .HelhnJ (1975). and 

skimmed over because of its denseness. G:lOJamer (1975:3 L 7) descnbes the process of becoming more 

32 

fig 2A Table MOlLntain (n.d .) 



Univ
ers

ity
of 

 C
ap

e T
ow

n

c.\pcricnced as a turning back on oneself. whereby somcthing unexp&ted occurs to providc someone "ho 

has experience, with a new one. A new horizon has been acquired lI'ithin which something can become 

an experience. r rcalise that this to-and-fro process of meaning-making is. of course. th~ hermen~utic 

circle at work, 

Here I am reminded of Hu}geu's principle, which proposed thatcach point ou a wave front may be 

regarded as a new source of disturbance (fig 2.5). Within cach Wa\'~ or horizon. there lies the potential for 

many new waves/experience, and it is these that make up the continual newncss of m} future horilon. 

The logic of Huygen's principle' wa~ que~tioned because of its inability 10 factor in the bounce-back nature 

of thc multitudes of new wavelets. back 01110 the ,ource. Ilike 10 think of this. in metaphorical tCmlS, as 

the return effect of our CUITem experiences on past nperiences and how thi, in tum widcns our horizons 

through on-going fe-intcrpretation. The hermeneutic circle is alive here in the way that I am moving from 

the paJ1icular (rearview mirror and ripple memphors) to the general (thought, on thc nature of e~pcriencc 

and, broader implications for teaching and learning si tuations). 

, t find it i",''',''ti''g that the modem "rili~ue of Hu}'gen', priocipl~ j, tbal. as "theory it arrived at the right "" ,wef:'l 
abo,,1 lhe lx-b"viour of wav~' for tile wrong reason" Although there i, a "wide ra"ge of opinion", 10 it, ,ci~"lific merit 
, .. many people reg.ril it a'" lruly i""pirro insight. and a fore-noo".r of modern 'l"antum dec-1ro--dyn.mic-,. wherca., 
othe", di smi" il as "othing more than a na·]\e gu~" Ihal "'m~tj m~' bappens to work" (Mmhpage, n.d.) 

::n 

lig 25 
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Insight six 

lIow do I become more a"-are? 

The following qucstion comes tu mind. Can I better IJ/lderstand holl' this reM''''W mirror works so that I 

may learn. flfStly how tu udJust It. and secondly. what this means for my teaching? 

First of all , let me return to something that happened while sketching fig 2.3_ When I finally s~etched the 

o\'erlap and fus~d the perceivers past and prescnt, a more complete picture of Gadamcr' s comment about 

ulld~'[standing bec~me apparent. If we are tu underst;md ourselvcs (;Uld oth~'[s). wc need to accommod~tc our 

past in our present and welcome the fact that it (along with thc unfolding situation we lInd ourselves in) is a 

crucial part of how we perceIve our current expcncnces. Our prcsent huriwn of understandlllg overtakes the 

prujected historical hori70n. and as the latter is proje~1ed. it is simultancously rcmo~ed 1Il an on-going eyck 

oftusi0ll (Gadamcr t975:273). 

rhis conscious ~ct of fusion is what Gadmncr (1975:274) calls "the task of the effective-historical 

COI1SCI0lISIJeSS 

As mentioned in insight fOUT. this ontological approach recognises the experiential subjeCT and the reality 

uf vi~ .. -points in uur evCf)' duy inTeractiun II ith tltc .. orld we live in. rhe v~ry ~xpression the II'orld( s) lI'e live 

In makes me think of how uniquely ditlcrcnt eaeh of our worlds must be. if the word. lI'orld, is understood in 

tenns uf a subjects fused IlUTimn with all therr inherent View-points and history. 

Su a DCW kind uf qlll:stiun UTises: how can I be a mure conscIous participant III tites.: moments of horizon 

l'usmg. my uvm as well as thuse of uth~rs? Ilow do I create a space where I may start to notice my positiun. in 

any social intcracti0ll. tor its bias and its Iluidity? 

When thinking aboutthcse acts uffuslon within a larg~>f soclul contcxt. ie: when two peoplc shure their 

diffcrlllg Illterprdive e.\pcnences afl~'[ reading tite same book or I' hen a teacher tcaches as 3 so called 

34 

fig 2.6 
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start (0 gll'e ourse/I'es over \0 The creation of something in a more gencrou<; way we could po"ibly find 

o~selves in the space of/he p,~\S{hle (educationally 1lI1d socially) thlK Davis speak> about. 

I am fascinated by how this interpreth c process began wilb a seemingly obvious n:ii.ding of Vusi's ,,"ords 

and ho" it has no\\ expanded to illCOJporate issues of suhjecti\ it} and the naTure of awareness. 

The initial ripple ha'S now grown Ngger and can 110\\ be seen to be the source of others as I "move back and 

fonh between the simpk and the profound" (Jardine e/ <JI ZOO:!: 111 ). 

From a particularly personal student rellct:tion comes a wider understanding (horimn) and again I am 

sensing the loop back of sclf-"imilarity in the way I am using Vusi's retlection (alid my rellecting on it) as 

my OWII rearview mirror. 

I am usi"," to e tecrTl '~ki'nil~rity 10 

descriDe the process of noticiny how 

phenomen~ ""st 'Nithin on e anotoer in 

<X>f'lple. ·' .... ays. '''''hat can be lemnt 'rorr' a 

etucioot cOlrment can be toe 500rce for 

eelf-f;i" i la' realisations "" thin mi 

tea::hiny practice coorse 5tructure mxJ 

,""yond 11ere ar e ,'\ani exa'npl ~5 n 

natll'e of t1 ~ scale inde p" nd ~ nt natllr~ of 

5'"' -5i m' arity. ~dges of coastli nes 

mountain horizons. wa ter ripples and 

river systems IDavis et a/ 2000:72.1 

Ca pra i. 1 996 1 37) tal <s a Dout 00. .... 

MarxtelofOt, th ~ F'~ nC1 'nat1 ~ "\ati(~an 

;wo o ccin ed the term lracti?lJ. used a 

c3uliflm .... er to show how its 'Nho' ~ shape 

is 5·mila to itself at ali levels of 5cale 

fig. 2.7 A Ti,'CT 'plcm tl,.liuub , imilar to 

plant #TOw,h 
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Laying down a l)alll ill walking (" hilt' looking sKlcways j. 

III lhis S«11011 I change the p:l(c of lhi~ ",~arch In "~'OOfl1mod.'1lC a 110" of undcn;l:Uld ing Ihal was 

pmmpl~-d b) "h:1l I "ao; " rill Ug ab"ulll1 P-.ut Two. A~ lIlenllonn! in m} I'I'Ielhod<llng} ... ·'.:1""1 I 11:".1 e bccu 

engaged in a pto('('SS ,If f«ling m) ,,-a} mOIlI .... the en .. rg<-nl form arising fn>m Ill) dat.l and h.~' c Iri,-d 10 find 

some lind of fit "-li lt tho: oricll lll1& tht.'(,ries III 1111' hleral llre lhal I Im,-c l'\"a,1 Wh: .. l foilOln iK a more llI,,,,("Ilr:IIC 

",ne.-lIon of lite C'lleflCI/(1: of my leMll ill~ :l'< il unfolds.. 

I am reml nde(] LQ re-rr:\(! au i nl,-,.. IC" '" th Fl'lInl'isc" V :..rela wbere he mlh ahout the "Lhrrr g(5IUre5 of 

lxcomi ng a,,'3re -- (Sdllll11ll-r 20(0) and a fascl naLi IIg journc) "iLhin a joumc) has ~gU Jl I Ita<! ~:JIJ thi s 

imen-ie" during th Ih'-'carelti IIg Teac hi ng C()llr~ hul onl) _ I rcalise no,,_ managed to scr31lC: the surface of 

11. In re-reooll1g il l hal-( COIl1<: l() ",itJi~ Ihallhe wa) in which [am doing Ihis "'riling i ~ a lind of c~ho nf 

whal Van:la W <l' lul ling Abo'ul When r rec"smscd (in his thr{'e geslures) whall have been goi ug Ih rough. 

suddeul) a ll ' orl$ nr p:'!1crn~ t>ccoo,c nppnrrn L reasons wh) I had chosen ecn3in metaphors: pHsl r,-nttliollS 

and moments look Oil IIeW signlflc,mcc: Md connections helwccn writings of th( various 'Hllhors I ha le read . 

For Ihi, 10 mak~ oensc r nce(] 10 cioonrmc on whalthcsc gestures are_ 

Varela de>erilx-s hi$lflla "W~ "l1h !)ern" and Vermersch as being aboUI Ihc ,SSl\C of c~]X'ri(IICC <ill hi s 

view ... hi il1ll .pol III ~ogni \Jon sdcn<TJ and 100 r use of lhT~ m~t ho<l~ of apprnaching II- /It') Ch"'OglC~~ 

;nl~pcct; on <Vcrlllctsef1}. ph,;nol11cnolog)- ( Dcp"")_ and lho: Buddhisl conkmpllll" ( IraditioH (Van:la). 

lllt' Ihree gCS(un;s an.: f. d,>l1lla llon of these melhods_ "ocrt' )011 prOCCC"d i n "lInd of rt'cur.;i> e Cfo'Nng nf 

thwe Ihm;hoId~_ 'I(fr<!'(fj(m _ r<,d"",1i,m and lellillg g" (lJcpraz ef al 2003-25) I " ill no'" look al lh~ 

" 
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Ii mi n:d Ihreshnl d ~ IL~ Ihc~ an: Jir.;1 de-crit>e<.l b} f)epra7 I!I !II in 011 Bc("ominl; A\I"!lfI! (2IMU), aoo frnlll the 

pcrsp«til e of flo" 1 hm e ('Q<11t' to understand my n:search proc<:S8. 

SUSpenSlQn 

'--+-, 

icUing ~ 

1i, .. 1 I 1><1 ..... ' ct al ·lolln.. th. J"'<~ rM""""""'''''i-col m''''l"1il"1, of ' I'och< '" ,u<prl"1.io" and ", .. , .. "" " "Y ~nl~,,",. ,I on 

a "","i,tic .. ay. 1<.llon,1 <f'",.h< ,b. mp.", .. hole nI lhe I"",e pt>o ..... ( ihid:26. r«lraw" ,k.,d,1 

Suspell ~io ll, 

Bearing in llllmJ [blUthls procdll ill ,')chcal. I \\"illiook allhe suspension phase first as it drw:s act as II 

crucial. ini(iul "Pace III "Ilich n Fcrlo1('ground i< p«"pared for whmfollow,. 

It is during th iS st.aS~ of l'",[X'ri<'rllial research Ihal Varda says One has to suspend Judgeml11l and n\oI,' 

be)ond tm' habitual (Sch.arnwr 2000). I fro lhall have tried todo Ihls in the "3Y 1 haH' allowed for the 

IOwrpreli I'e roole \Q fol low ils <.'Ourso;, lIC<.'tllnmooaling \urprising \Wj.<L< alOng Ihe \\"3) M) sunl lllg p ... illl in 

Ibis rncarch \\ lIS to a5k .'Klltlt." $Iude~s 10 rcnl"<'t on lheir learning during a ]J'lrticular ph3!;C of Ihlu Ihlrd )l'3l". 

1 !ben read Ihrough Ihcir nfl«h..;· journals and chose tbrl"<' rummellt-< (made by lhr« different 5ludellL~ i for 

39 
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manner It was to use comments as 

I 

was 

I 

I 

as 

I n~r ..... £.rl to enter an s comment. 

research comes out of a at the silence intuitive 
central location human In her which she describes as an 

of she ,","LV"":I"" that she wanted to to what 
The results of this research showed that out of all the 

succession of very nr .. "·",,,, a 
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seems to a truer sense 

1). 

et 1), 

nun,,"o a lo",nUL 

a to 

v'-"'-""."," it runs counter to 
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12 After U"~W'IJ"'U 
sabbatical by my 
under strain. I am 

it is once I Hl<iUi::LgCU to 

am to to 

come across some 

resonance 

amounts to ~n,,,,n .... 

a 

as an 

of this dissertation while I was a 
absence from the has on my mind as it has my 

of the have the added work-load. 
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Tile process of tillS Wflli1l9 Is a bit like standing on the cOilst line ~nd lookill9 out across 

tile se~ to 111'1 islllnd (do you see tile SMIlIl rock pool on Grle of t he isJ,mds rocky outcrOPS? 

I c~nl efther) alld only know[lIg tll .. t somewhere over there lies ~ possible area of enquirY 

The ooly way to find th,s out is to start swimmirog in the directian of the island. Aloog t ile 

WiJy the sea currents wi ll push .. nd pull, large sh;ps will threilten ~od unseen underwater 

terror.; wi. weaken the resolve. A comfortable boat even offers to ferry me there, safely 

and effic.lently. 

Finally, once the sand 01 the beach is felt underfoot. I can m~ more UIIlce~ly 

OI\\V~rds (after all the Island has li s Iknlts) and things 01 inte~ start to become eVident 

The island also has a feeling of famllliJrlty In it and I'm nolidng things that are remlnl~nt 

of past e~perieoces. Presemly I corne upon a rocky ootcrop and find iI tiny pool that seems 

to be more en tldng than It'S nelghboors. Within th is pool I can >ee many beautiful 

creatures and pl .. nts, I feel that this is where I can immerse myself in the wonder of th;s 

place and III th ,s sma ll space 51<1rt to look more closely into what is here ~nd how these 

li virJg crea tures came to be here. 

As I stare into the pool I Slowly become aware that things are changing around me, /I 

SJdden splash of water remll"lds me tha t the tide has turned. The sun is now directly 

overhead and ,15 rays oare 5hlnlrJg directly down into the pool withou t any reflection 

My shadow is sharp oa~ slal"lds dark against the colourfu l detail. I now see thal t hl.' pool 

is even deeper than I hOld Initially thought ~nd thaI many of the creatures have now maoe 

themselves small to .. void the hea t of the sun I notice that this pool is conllected 10 I lle 

next OPe by a narrow fissure and as the larger pool ris.es and '~ 11s With the mcom n9 tide 
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in 

anemones as 

I sUSlpenl(lea 

a 11""'."' •. 11 

IS 

manner. 

seems a 

sea. 

soon one is 

seen. 

I must move on. 

in 

I in a 

more 

a 

to 

to 
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" .... " ........ as as n .. ,n ... ~.,., 

as 

Se(:onIO movement 

3.3 Intuition is in full and constant circulation with redrawn 

I to 

1. on the most pl",,,,p'nt,, 

IS 

as a movement 

most 

as it 

on the order of seconds or even ...... UI,"", it is a matter of fulfillment 

onto the 

):;" ... ".1"1.'11 of an work session of several a week or more of 2. on the scale of the 

successive work "~""""'''''J it is both a matter of the III of a non-

moments start to 

mea 
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nonetheless renovated 

which Dro>cee~ and follow each moment of 

and a matter of 

or .... nrnn'D.D 

3. on a still it's a matter of rn.ltinillit11O 

use 

wrote 

it 

come to 

tries at variations of all sorts 

I 

I 

a a 

is a true to 

,a 
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on. 

.... ................ it 

I can 

itiml:2to l"oc:o:2ll"rh as 

me I move on 

starts to 

et 

a moment as I 

ri'",t'jnn in 

course 
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me 

a 

a oaraClmncal moment 

is ""v." .... ' .... 

is 

"""""TAW''''' not an att(~ml)t to 

to to some 

too. 

a 

me ",n',,,,n,run to move on to a 

13 I have identified with and been 
In this called "A Scuba Class 

from an ~ .... ""' .. _~ 

I 

I can 

our 

or 

a a 

et 

can prepare the soil and also 

examine the 

sense within my 

to see if it makes 

\Aln'rln\l'''''''' but 

eludes me without 

the flash 2005:1 
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I have ",tillen this in rea/lime as the e\perien<:e has unfolded to tJ} and capture the ,ense of jumping. f("Ct 

first, into what loclie'e is e-nactivist research, Engaging in this "aporetie circularity" (Dcpraz e1 aI2003:22) 

i, an invigorating experience for even Ihough I have professed from the OUiset to he using an enactivist 

appr<Jach there i> still no sul:ffititute [or the actual lived experie-nce. which is the onl y true medium for any 

sense of felt unde-rstanding. I can relate to the rdcrence by Dcpraz e/ 11/ to the "Hu,serlian slogan of the 

eternal heginner" (ihid: 23) "hen I think oflhe nakedncs, I hale felt in this research writing. how going into 

it ",ithout preconceived (a pri(ln) conditions set in place. there i> J1<J-thing in fronl of me as I walk this path, I 

have not set out to prove something ba,ed on a currenl state of things. I get the feeling of walking with a wide 

peripheral vision that responds to sc,'e-ral phellOmrna: what lies hehill'] and around me; a prospect PI' \he 

portent of afllilire. and at the pomt where these 'states' (or tem,es) intersect is my hody which i, the prell:'nI 

llIoment as it continual!} unfolds, a space of the possihle. 

The recursive process of the rellocting act, revealed b) the eon,tant circulation of intuith e mOllle-nts wi \h 

epoche. has i>crome what is real for me in this wri tingiresenrch journey and it is the generator of the fol lowing 

SC('tion (Pan .. our) in this dissertation. Thi, next stage of the JOnrney will show examples of more i ntui Ii ve 

insights (some freshly wrilten and others harvesK"d from e-ariicr stages of my research) in an anempt to bnng 

forth \he meaning so that what has transpired may become evidence for me- within the parameters of thi, work 

and beyond (on a larger tc-mporal scale) in my on·going rcs('llreh and practice. My challenge in working this 

way is to e-ncountcr the whole as it "comes 10 presence" in the parts (Hortoft 19%: II). 

To come at what has happened for me while writing Part Three fronl the work of Hortoft (who writes on 

Goethe's way or ,cienee). I have experienced a change in the wa) of seeing. or more accurately. a fine-tuning 

of what I me-Tely knew through reading before. This fine- tuning has ocen a focusing of the orga/Jdng idell. 

49 

fig 3.4 An ."raordin.ry photographic 
mom.:nt caught by Honri Cart icr­
flrelWil (t932). 

Ilaveller toe pato s your tracks 

Ard nOI r. rg more 

-rav,.Ie.-, tl1ere IS rQ p"t1 

-he path's I"ada bY'Nslklng 

[3y ..... alking yOJ I"aka a path 

ArxJ turnlrg, you look bx:k 

At a ''''a y you ,.,;11 neve< tr~"d "\Jain 

. cav-"Ier, tllere ~ rQ l{lad 

Orlywi!kes,' 11~ ~e,," 

;',ntonio Maclad a (1 929: 
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"hkh in cognitivc perception is of such an active kind that once this idea clarifies. wh~t is seen is changed 

jmm within the .luil/II illdj (Hortoft 1996: 142). 

In (his regard, thc eomingto presence of intuitive evidence in this section (Par( Three) is the expres,ion of 

how my sharpened organizational idea is transforming my understanding of "hat I do. I now have a glimp>~ 

of sornething intui(ivc in my choice of titlc" for (his dissertation, J may indeed be starting to jinJ my w"oj 

through this tweaking of some cf the threads that make up the fabric of Ill} teaching~ 

L4J have u",d (his a, a pla}iut ,..orting (itle for o\'cr a ycar. ton g before t knew (hal tbe "riling would malerialize;n the 
way Ihal it ha" 

5<) 

A brillia.olt ",arrple of th;s '" ho", ·j ",as 

only alte r Gaiiieo r e", ,,,d th e Ari"lotelia~ 

th eory of n'ctio', and propo,ed thul the 

traje.:tory of a projectile," parabo.>::; th"j 

people bega.n to '"'' and draw this 

phe~orr e no.ol differe',li, 

- he pre Ga lilean Iheor, of r1Olio', caLJ~ed 

peop",lo "ee a..old draw a Irajectory"o 

t 

A',d after Ga lileo'~ "h·1t of th" orQa',izinQ 

idea u pr oj ect e "'''~ LHld Cf "tood to 

travei sO 

fig 3.5 (Bortof, I?%: 141. my "clen) 
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Comi ng 10 l)rl'S('II('('. 

So. "hilt hall,' I rome 1.1 reallse-' 

• Vusi's remark has ul~en me 0111 "Joom",) mto rdk .:hng 00 and coosiderinJ: IIu ... t',.,,..rlt'II<Y ma~ rom ... 

about. 

• I red as lbollgh I h:" e II begil1mn~ insighl into '"'" I can allcmpllo 1",1d or «(/I('h m) coJ:nlliH prOC'CSS al 

"'or~ (DcI'm'!. f'f ,,12003.165) 

. 1 reel that lhh allcmplto become nl<Xe 3ware of "nOO'("()fllOCioos cognitil'c pro.:~" (1)31';$ 2004;203) is 

imporuUlt lf r am to lCilCh ,'" ,II« ""''''fe.lI. in a full) particifl'illoT) "01) wllh ~ tudclII'" 

• This procf'$~ or unOcr:;t.:.mding IIIOTe at:,,"·nlcl). what goes UllIloticc\l can, "ben coupled with the" onder of 

learni ng II) il~ a/l til ( "" '" nnl~lr.'. I:!o.'C'"1)" ~"nl<'thl ng e"en more" bole and complete 

• That this I' all aoou\ It'fIrnitl~ /u lur'~ r~theT thall IllCrcl) }'Uill/j, learning 10 /is/ell ralher thnn $1 mpl) 

hearilll: (Da\ ,s j 996:411) , h)r mc. (h~se i\leas and approaches have profouod ramificaTion~ for 

('onnnulllcalion Di'sign, 

'"rh" , Ih. "hok emrrSt. l im" Itanrouol) with 1M "",cumulation of tM patH, not b«au,"" ,I " the 
. "m 0)( 1).(, pillb. \),,( lie,""" ... It " ,mma~.nt wIthin tn.,m'" 

(Bortoft 1996:12). 

51 
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Insight SC \ 'l'IJ 

An inside-out moment. 

J 3/U ",d lld; n~ [h, \ . ('l]c,;1I"". a "hddho"d "'''IIH'I) thJ.l 1 "nl[" "huut a yeo,r ago" hCII sl.Mti llg Ill} rcsc;,!"('h. 

a5 It 11 t~ ,,'i lh llic SI} Ie or ~ C'<ln"IlUI" ~ '",bduX} . '" h",. I h" .. e an, ",0:1 "I "'~ ,urrc/U undcnl.lndil1 ~S Q( Ill} 

\\orld through Ill) nnbod l':d npcnfnfc 01 Ii, Ing II It i , aJ.,., an C.\aonl,le " I' " hal ha .. ~llrl "c", 1 dunng thf 

(""nil/IS 10I'r(''''/1("(' plmsc for I I ,lIuSlfMc.< Ihe fCl ers;,1 "r Ill} anention a\\ar from "rcadt ·lo· II", -k 11000Icd gf ~ 

(I'c I IIIllCn~lIl- r'eugt'Q1 1999 -17, '0 l' "clooll1ing III of '-pre-l)oC1 ic-' (Dqmll '>/111 2002.B) II.", c d .... ncl11s "r 
Ill) f\'5c:\rrh 'HIli nj: frOIll cllnlCf SI(\~":~. 

We were out camping In a remote spct, ~mn.g around the campfire ~ t nlOM amt-..~ 

marvelhng at the vastness of space and thl.' {ountll.'5S stilrs that pricked the bl~ckn ess. 

We were family ~nd close 'r!enos who did th,S sort of thlng whenever the opponunlty 

arose (being teacher families we aMays did stuff that did not demand huge cust). 

The endurln~ QUestiOns came to me then as I was contemplating this sensual array of 

infinity: Why ~re we here' HOw dod we get here? What is the point of eXistence' 

My world cllmmcdlate needs and PUrsUits suddenly became rather Insogn lficant on 

relation to the ImmenSity of these questions a rod their possibi lities. I remember feeling a 

mild sense of paniC as my universe became dislocated I was no longer at the center, I 

dis50lved Into myriads ~ stars and s.oul5 all '>Carching for some meanino in life. I do thInk 

that thIS mome~t was one of the more slgnificant moments where I came to a p~nt of 

being aware cI mv own c.on5ClOusness and what iI5 relat ionship might be to the world 

around me 

" 

.~, .. »C" .. "" 



Univ
ers

ity
 of

 C
ap

e Tow
n

What better place, than under the vast night sl<.y, to come to S<Jch a re<!IISilllOn. Being 

there In the d<!lk wnere my own body would have been hard to see added to the 

experienoc and the sense or groooolesS11es that ~pt (N($ me. The immediate presence 

or mv family and the sharif"lg of the experience made it all a ltile less scary and we spQII:.e 

togetho" for a time about possible meanings and I'I<!YS th<!t we coold make sense of this 

INOrld. TO use a cliche. It was humbling, in that an illstaoi 5e1lSC of scale became app.:lrent 

to me and I sensed how precariously I W<lS ~uated in this mysterious world. 

Thl~ "a<; a II1Mlcnt wh~n I mo, ell on from IhUlki,,:>!. as a chillI doc,>_ Ihatthe w()rlll rnoll' Cll llrO\L lul !l1,', h) 

hemming awarc ,)I larger h''I"17o,,~ n1l<J m~ rdatlOn 10 it all (fig. 4.11. Thc redirection happcnc(1 at th~ point 

whell 1 ,,," m, 1()llga . lInpl y loo~llIg ,lithe ",!!ht <;ky (thc ()hJccn but rather s.c1l'L"~ it as a f:u gr:mlicr 

phenomena In the 'Cll,( of Ihc 'Ir:tlC~) de'eloped hy Depraz d al the completion held thc mtuiti' c ill'lgll\ 

that the wotld I" d p<.' IC':I\ ("tl IIIIMlIy al solid (with nl<:. a child at it, cClitcr) "as leos fL~cd ruld crt/III II It \\",ISI 

an ackll('" Icdgmg Q( Ihe ' rt'~I1<:l: :md ai:lscnce of 1m} I O"ll bod}" (1iPS<lll & Pale) 19n. J 55). In rctkclln~ 

011 Ihi. m'''' . I rectl!:n; -c in " . h:1l 1 "T' ~c. ~ ccn;u n Gocthe-an rc"cNd in (he" <L) Ih.at I SI,11ICd 10 pcrcd,,, I h~ 

"orld ar..llJrW 111\' I Ih'n~ Ih;U J "'as st ~rtin~ 10 W' .. ' dIHc .. mll ~. to pcreci\'c the worlo.l in h:(ms 01 "111ull(phdl) 

in Ulli l~ - (Horton 1'>%248) "hcrc my S';nSC ot sell slu l lco.l sciSnllCilU) to I'ccomc a I)art 01 th\' IIHllliplicil} of 

~""md ,-)clc' 

"'I" ... i"" of 
IMe",ol 

"""t.:n«: 
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Ihe 11IIInan rx c, at th l' 5.llnc tlmc as it bmgc<"lIng t«iing of One""" and unily w~ich arCl"" r"'>111 IiK' 

~"pcri m"',: a. 3 "h r~ c, 

V u,i ' spica [(Ir ;1 n:arvlclI' 1I11 rn:or (,(,lI.I m' W In\, 00\\ and I am strud h) Ih ~ po. . ... b!e iWI'}' " f his SWICI1KllI 

ir Itc i, sa) m:; Ih:.1 he needs 1I rc~rl I C" nil nor 10 ~tablh7C hUIL'.elf b) ched.ing 01' h.< 1'-" 1, I r an) lhlng. the 

inSl j!tll rccril'C(/ "I II r"n ~CI ~ 1\(.rtoJ III C'OII~lanlll u" .. her .. fhe act " rl " oMn:: ' back .. ar(is· " ill gil'" him ~ 

"'n'" Hr .he reo:un;i, eI) d nllon'h,' ~. ;,' .. ' of il .. orid ,,'luo:lI a subJC('1 Ilsdf ptoJ"O:l," I Me.!e:.u_r"" I} 1 <i79: H il l 

in a Il1I1. nall ~ " ....... ' (11 \ m~ pro,:,,"S. 

T he "'us . l"~nrr- 'n Ih ... !1t' 10 cm~~ III Ihls " . jling is OliO: of dc-u:1l1cnllg. tb lcr&"ncr. ,,"J n ("illlsl"n 

My n0::\1 r l"fk,:tion .. ~IJ(', 0111 of a 1 •• w:hll1g IHOIIII'1I1 "'111. a slUdcnl J un ng Ihl:1f r r .\1 "'>('1;,1-"" a. tIlt'S, prOJo:l'l 

last week [ had to brea lr. up a group of four students due to irrcrOOCllable dlffcrences 

betwee n them and today one of them (Ebrahim) brought a new design solution fo rwards. 

[n the light ri what they have been through with tensions running high I felt the Ir'\creased 

pressure (arlCi I 'm sure Eorahll11 did too!) on thiS crrt k:a l review- please may tlle're be 

some wortl! in his des:lgll I rhought, I cant Oear hailing to Sify that it won't work ilgam. 

As he started to ta lk and take me through his thinking my heart sunk as it seemed 

cliched and forced, HIS work allowed no entry for the viewer/participant. My mind raced as 

I tried to find the pOSltJve pOllm in his design. 

AI1d then l looked at Ebrahim ~nd r~mbered who he was and the design work we'd 

Deen th rough together,l remembered a project we'd done at the start of the year where 

each student had created a PIece of WlXIr. ooidl expressed something persor'\ al about 

themselves and how powerfully they M d all oWlled the work and the Ie.am1rl9 tha t flowed 

from It. I reminded Ebrahim of thiS and we started t o liI llr. about ways d allowing for the 
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viewef"/partlclpant to engage with a story, ways in whidl his design coold release the 

memory and perSOflal e~perlence of the participant. In >econds we had moved from t11e 

qUlck.!>and of that nG-man's land Into a !i(JdCe of possibilitJes where we W1"f'e talkin9 

animatedly about new solutIOns, A th ird entity had entered the coovefSiluon, the pel son 

who WdS to be the partiCIpant (consumer) In tt!is porential design experience had amved 

in our mIdst and was demandmg a rightful share of the attentiOll, We had moved from the 

abstract (EbrahIm's strategiC COllCept) to br inging the new Idea Into the l,ved wor ld 

of oeOPle with emotions, e~pectatlon s and hlSto~ 

ThIS Inward - outward rllOYement Intrl\JUes me, So often it seems that fOl any work to 

move forward there needs to be tl'lls inward and then outward shift of attennon. If the 

students stay with the outward/ flCtl inSic they lemaln frozen in a one-dimenSional zone 

where they a re perform.-Jg ln expeaed ways, 

It fe els like the hardeSt wOfk as a design teacher is to constantly faci litate this irw.,a rd­

outward motion so that students work. WIth the stuff that matters, the matenal that IS part 

of their (and thelefore shared by others) lived worlds, 

. rhe' ,iglll fic allce' nt rillS r<.' tlcctl nil I ie" III hnw it characteri!.es movement: inward_olLt" un.1 ; ~lud"III -

I"!!",,,.. 
oumpl.:e<, ,,, 

le<lcher consume'r; il\ls lraCL-~ \Peri el,ccd, ill,<1 h,l" nOll lil1eal' and recursi"e lhis Ill()H'rn~llI is. IlIl'c" r.:a..llIlg 

Ihi s rctk~tiOlII 31ll rClrtill(iccl ,)1' Ih~1 >lmn!{~ a"I,clpalio" <IS a .tude'flt '" npl<llllillg a d~"'gll ... ,Iull''' i ILl "' ~, 

J.."(l\\i" l: I here " i I! l>e Ihll ~,~ p«tillH p.1USe afler>' 31\1. "h,," ilwailing m} '''PIIt. 'I hi . >i ga<i ,," \h ~ cdg\' 

bd W""11 Ihe <,I1I<1"l1t' , ~I~,,:e 1111,! Ihe 1 ~;I "h"r sp;te<:. thoU ill bel ween place" he .... " Ih<'lt' i> all tile ~\'" II :~ for 

an>tllII1 l: thai we" II! eH:I' do IO~~lhcr, I Ill s crosso"cr l Oll" is n,lcmj Into man!' \IIrtCS dail ~ "'id SOl nCli lm'S 

[ am cOllscious of il IIl1d othllf t"l1~ "ot [I is " poinl "herc I oomctimcs feci fear au<l t<CIHdal"m r ..... " 'hal IS 

'>f,'''''''1 "rei < 
.fl~. <fr..,,, 
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aoom to tol1ow - I hale to roosciousJy let go and free-fall into being wiUt Ute stud<-~t in the 111<1$t n:I'l,rd 

state possibl ... where \1 e can ~mptnd Ihe llreadfu[ e~pcctatjon> of \l'Mt teacher (nov. 1 isten to nK' . .) I'Uld 

Sludenl (Jlk.lSC show me ho,", .. . j oughllo be doio)/,. 

h:JI towmg the 11'3('(' thaI is c~ohing h .... n·\ a kad 15 gi\'en In tho" [ast ren<'CIlOn "h .... o I memi"o h"", this 

10\\ artl·oUlwlud roo\'en~nl can !)(, facililalc<:l hy proJCCls thaI /(/Ju- srudcms both iov.anl and (lUI" ani. 

ThiS mo .... ·n".·nt IS part of v. hal l hII\ .... sco:sed is 111l)l'lI'lam in duing -S<lCial a .... areness v."r~ ","h d.-sign 

students. '" bert Ihe '" otk <kmal1ds a do:·<xnlering and hunzon· .... ido:nlltg alii tude. 

Insight f'ight 

Compassion liS 11 gl'Outtding Cntotfor~ 

IdE-as That Ml.IUu: 1\ ~i;ll llwnreness Jlroject. 

[ thin~ that.tm "n~n we an! ('" .. ughl up. as design lecturers. in selling briefs Utat merely rel'lccl the 

eommercia[ world and the: resulling ""rl;. simply sh,,"s h,," centered on oursell'e~ lIe consuming lHlInans 

have tJ-t,o.>nIC. S'lCiul ",,,I... i II Ih~ r"mt of an U" areness campaign. slreLChes students and presents a c hallenge 

\0 creale Communtcullon oJeslsn th31 suspends 3 target audience from Ute hel ler skclter of dnil y events, In Ihis 

mode Qf suspension. an efT ceLi~e "" ;u\,ncss campuign enoJeuvours 10 reoJireet "jaded 3udlence OW3) tlOIll 

perceiving cerlain s'lCiai situ;.lio.>lls as !W~n1iJlgly hopeless and 1110\ e them towards a pO~ltl I e state II hert' tlwrc 

is tlw rt'alisa!Jon that IWy can ma~e ~ diffeI\:ncc simply lhrough the "manner of I[heirl Jiving" (l3u11I1t.·1 N (II 

ZOO 1- 152). The alm ~ 01 such cJ\lnpalgns are 10 raj!>;.' the target audielK'<" s au arcness ahout the issue or to d je,t 

sOllie lonn 0 1 ac'l10fl (or both) 

On a ~IUtJcnI learning lel'd. thiS ~md "I "'orl; is the haulesl 10 do ali i[ r~ them to come fllC'C to fllC'C 

I\ilh i~suefI thai st\'m lJI.wrmoun[abll'. soclehes ",'''llflded pushed 10 the side and ,gnmed. lhc people and 
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erea1Ure~ Ih:!1 flll111lltsule Ihe ~m"'l (,fwrol iS~!l as '!lonna!' and accepled. This conlin!; 10 tenn~ "ilh Ill!: 

oIher scelll~ 10 he a significallllillK for Sluocnls 

nJr'5 not iloour marks any more. We are now emotiOnillly involved wltl1 the$(' people 
and reJlly want to l1elp. Even [fly Family "re In'lOived, they l'fant to help 100 ... -

(Sylva's journill) 

nyou cant nx stuff from the sidelines 
YOU h"V(> to be elbow deep In it to make a dlfference- (Gareth 's jO llrnill). 

IsslII."S ~tll'h as drugs, l'hlld abu~ .. oo l'bikl prOl>lJlulil.'ll. iUlllnai rights alld black consciOU~I1e,t~ a~ nol 

frnJuetlll ) $i'"el) in (lUI )>>t."tiia. If u.,..) ill"f ,""ell it" ~ often an on:bcstralion 10 gain public kudos for a corporalc 

bll11ul, ,)f a polilical nJ'! .Kia. I "oold aJ"IjUe thaI. If you can dni gn ({llllmunicalioll lhal r.tI~ ~ $(>CIa! ~I\\ artlh:S5 

then lilly other de~lgn challengt' i~ a "alk illlhe park Not only are Sludenls dealing" ilh louljh ISSIII:S. but 

their iuilla1H11I InlO Ihe projeclln' uriabl)' !\larl~ with a recoljnilioll lhat tire) hal e to move be)ond II hal has 

been done aJ ready i n f'I'l":VIOU~ cOllJ1paigns. hmOI aliVe solutions require suspellsio!l from tile med and lIred. 

Every II~ I worl.. "ilh Slut!tnts on such projecls I ilIJ] slruck b) the generosity of thcir fng3g<"lJlCnl willi a 

la,k Ihm takes them tar away from Ih~ir comfort WneS There is an energy Ihat flows during lhis so rl of wOT~, 

an emot;I't ener~y thm lila), he whal ~Ievules lhe karning during Ihis projecl aix>\'e others. A balU[lCI;' IIr<:ds 10 

be slruek betwClCu emllllOIl And reason for Only a conliuuous interplay (with neilhn pok dominaliug) ~IWttn 

Ihell(" IWO a$J"If'CIS of Cf\!;lulilln "111 re~ult 111 undersmndiug and sustaiuable solUlJllns elncr~i "g. 

I trunk that part of 1!w ta~k for Ihe k~\\lrcr 15 10 help Ihl~ inlerplay. I)r pla!,l;c;ry. so Ihal Ihel"f is appropri;ll<: 

no" and a partiClp.11iOll ill chartJ:in!> fflatiOll8 a~ 11K' project unfolds (HUlll1cl er a/20tH: (6 (). The 

af oremellllOIK'd aulhQrs i:O on [Q suJ:&cSt lbat Ibh abjllty 10 be ilc'l(; hie and adaptaNe Itl cbangUl!; relahl"lll> and 

rircum~l~ rs "hal COtlS"lute~ tbe b."I.~le phenomenon of illielligence. The worl.. of BUllnd t!1 (1/ ha, 
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<Jevcloped Ln wllaboration with \'laturana'~ work on thc biology of wgnltion, which. atnoog othcl' things. 

looh at how "alllhc emotions that wc <listingui~h in our living refer to particular relational dynamiC'S" 

(iIM: 157), 

Thc stlldent wor~ donc during a ~OC'ial awarencss projcct not only cngage~ the students emotionally 

(i c the) atli I,d) access fcelLngs slich as compa~sion, empathy. angcr, an<l joy L but through thi S thc) <lCI' cl op 

a strong- scnsc of rciationJI dynamics bct\\'ccn: ,heniseivl'), and thci I' choscn Non ·Govcrnmcnt Organisation's: 

lIIessil~e and ilildimcr: thc member.1 of CJch studcnt group: and thcir preconcciv"d no/iolls Of'ill iss\IC and 

thc C.tperience olcolllillR to know it octtcr (to namc a fcw), 

"Big revelation of Ideas That Matter, [it] had .,,[nothlng] to do with design. It was 
~bout people. The best thing was the worst thing, Seeing the real people. You see 

things in people that were always there but tMt you never saw before. You see things 
in your friends that you loathe and things in the people that you dislike that you find 

endearing" (Sylva's journal). 

Th~sc d) nami~s rUn thc gamut" ith studcnts balll iJlg to ~yncrgi/e thci r group ctfort~, stru ggiLng wi th the 

\\ hims or despcratc NGO's. gctting- frustratcd by thc process or finding a SillllXC \\J)' of telling J complex 

story, requcsting (for the first tlille) quotes from printing com panics, but also fccling the flow as a gOCKI idea 

prescnt~ it~clf aHer an i nqui~i Ii ve rescarch proccss, or the ~ati,1'action of hal' ing gi vcn ~omcthing passionatcl y 

whcn thcir campaign win~ its ~p"/lSorship_ 

I rn,ljev~ tllJtthis ()ft~n m~"y and tumultuous ~'pel'i cnc~ bnngs stu<l~nts (and starn through a "self­

cnhJncing npansion of JWarCl1CSS" (Bunnd cI <112001: 1 (6) into a spacc whclc thcy start to sensc thc nJturc 

of thcir existcn~e. SimilJr to my childhood mcmol'}' of de ceilicring. this cXlJericncc ta~cs studcnts out of 

themselvcs an<l illuslrates in so many ways how wc lil'c in rc1ation~hip to cvcryollc and evcrything. and that 
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Maturana and Varela, in The Tree of 

Knowledge (1987:167-168i, talk about 

the plastiC s~endor of the nervous 

system in that it is a system in conlin(JOUs 

structural change, participatirlg in the 

ontog.",ic structural drift 01 the OfQanism 

T n s structural change happens not in the 

conr>ections that unite groups of neurons 

but in the synapses. These points of 

interaction are zones of delicate dynamic 

b~IMce where due:o the interactions of 

the organism in its environment any 

number of possibilities may arise as the 

neurons are washed by the blood flow 

cQntai ning great nu mber5 of elements 

produced by nelXonai interaction. The 

authOfs 110 00 to say thaI. we humans in 

particular are changed by every 

experience, and that when we speak of 

learrlinQ appearirlg 10 correspotld to our 

circumstan<:l!" there is actuatty only an 

ongoinQ strl.Cturai drift consisti ng of how 

the organisms unique structure operates 

reciprocally With the environment on a 

moment by moment basis 
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it is in the relation, or spaces between that we can start to find Ollfselves hy becoming consciolls of whal is 

other from liS, 

"T became th ~ t child- I we llt illto ~ kid's rnilld - J spent so much t ime with li tt le ki ds ­
read children's books trying to understand how the chikl docs stuff" 

(interv iew witll Fdtillla dfter lTM). 

In a I'ay this connects with Vusi's rcarvicw mirror action, which is itself a decentering. or a move away 

from understanding himself as static, to a welcoming of the re,onating space opened up between how he sa's 

himself now. where he has come from, and where he is going to. 

'I he act of giving. sharing. and of going I>cyond their perceived limit, (not just wi th regard to their prior 

experience of the social issue at hand hili also sel notions of how learning happens) is what students always 

remember of this project 

In work of this nature there is a disturbance of the status quo in ways Ihat break down the. sometimes 

awkward. separation oftcachcr (usually cast in the role of representing society) from students (representing 

their own self interests) (Davis d a/2000: 176), Once this shift ha~ heen accommodated (and in some group> 

it nCl'er happens completely). there is tbe possibilit} for a new lI.ind of dynamic that generates a "broad('n('d 

sense of the indi \'idual-a~-part-of-I.he collective ... " (ihid: 176) and then, according to Fatima' s journal. " . . , the 

magic began . . everyone "a~ chipping in. voices \Vere beginning to rise. things were getting out of control-­

Another ,tudent remarks: 

"No-one realised lhilt t llis type of carnpa 'J n coold be done. T~lis is Ule real driving fo rce 
for me, tile people, the children, the priest in Kayelitsha, the police officers, the 

O ne ~tLJ de rl cO"wroe nled r his 

occeot ~n ce soeecil al a OnTe' g i ~ ing after 

p'ooLJcin[] a winning campaign, th at r e 

rad 'In 1>O(',t lea 'nt ~e ry lilli e from his 

ect'JrHs and tilat lil e ITM projeu is 

", re-e r e learn ttre mo~t.lli oi d ~; rn 

anerw ard s, when he tri ed to apaog ise 

that I took it as ~ comp irnent in I ral il 

mear t we had, 'i rstol '" ' re cogr i ~ed Ire 

true v," ue 01 ~ uc r a project ard , 

!oecondly h s conune r t had poi nled to the 

val idity 01 acti v~ y relirqui ~ ~; ng cortra to 

," low 'o r $t'J dents to 'run the show 
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ded icated workers at RAPCAN, the lecturers support alld pilssiollate approach to 
facilitating, and lastly my fell ow designers" (Q uasiem 's jo urrl ~ I). 

This same swdent commcnted 011 how this projecl furlher developed his breyoni Ilu:o'Y. which applarnh 

and r.:cogni ses lhe wonderfnl interoction and fusion of many ingredient>. and how lhe re,ulting mix can he 

S(,melhing so laslY'-', 

Whal is "-' enconraging from a teadiing poim of view is to see ho\, studelllS manage their group work. 

and how. once they have cstablished thc necessary constraints around their activities, they find their thinking 

to become truly liherated (Davis eI aI2{)OO:89). The notion of liherating cOfl.\traims put forward hy Davis d 

(1/. represent> a more complex understanding of learning >een in terms of the hiological sem;e of the word 

Slr(1(,/Hre. and it, on ginal meaning which wm. more to do with ever-e\'oll'ing jnrm.1 rather than toxlay' s mOl"{" 

slatic. and pr~'Ilelennined iteratilln (ihid:49 & 88). 

In this sense. then. learning is liberated by constraints that once understood. provide a "space for an 

extraordinary range of cT&1tive possi hi! it, "' (ibid 88), Another instantiation of this would be a design brief 

that has just the right amount of constraint to allow students to creatively interpret withi n certain parameters, 

Too light a brief can of COIlI1lC stiflc creativity if there is not enough room for the imagination to have free 

play. and too loose a brief will leave a smdelll flo undering around without knowing where to start, So it IS 

important to say here again that a balance nceds to be strucl. 

I think lhat the truly I,beratlllg a,pect of this project is that the students realise early on that they are tbe 

<.ml)' ones 'Who can >ense an)' uufolding stfl\c\ure (in lhe organic s.ense) because of the nnique c;o.perienlial 

nature of social awareness work. The lecturer, nonnall} CMt as the expert who struclllres projects (in a 

modernist. pre-defined sense) according to llie wa)' Ihings arc doncin lhe real world (seen as separate from 

L' A recipe for !>reyan; can be found ill Aprclld'J< 2. 
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Davi5 et a.1 :Joint out tha t th e wo rd 

stnlc!ure Cl"iginates ' ro,l' strew EO'l d 

collstwe m-d was / ir5t l,sed to de5cri i:>e 

hew thll--.gs s:Jread Ol,t or p led U:J in 

IF1/ae5een, a'ld yet nOI e'llir el y random 

ways. T I~ :; make:; :;enSe when apr' ied to 

hcrw bL.il ri ngs, lang aQ o. we re 

under5to oo:i nat a:; fixed enlities bllt ralher 

as ongoing. evolv nQ. forM S tha t ch an Qe<i 

depend ing on need, o pp o ~ u n 'ty and 

whi l'l5y (2000 4g, 
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the world of education) is no longer a pnmary ""ped or the 'cellario and a new sellse of 

agency emerg~s. 

Insight nine 

Fluid shifts iustc.'ld offhcd realities. 

The paradoxicaillotioll of existillg in the spaces between things has become increasingly apparenllo Ole 

lhrough this rescarch. r ha"c used this phrase frC<Jucntl y in this writillg to ev oke II hat may start to happell if 

one is 10 becomc aware ofthc··space of imagirmti'e possibility ... a space in I:>etl\~en ... lhe familiar and the 

strange: in between self and mhd' (Jardille 2003:]83). When viewing cognilion from the enactivist viewpoillt ' Y()IJ cs, ",11' lea r1 bala1("_~ by ~1g It 

r begin to undcrstand m)se lf as alwa)s being in astmr of hecomil1[:. where] am neither here nor Ihert' bUl : F Hr.h ~ r 200' 221) 

constantly sele-cti ng bel" een Ihe actions 'I hich constitute lily bei ng in the world. 

The follo"ing observation (from my personal journal) camc from the elperience of riding my mountain 

bih and provides an interesting analog) for Ihis kind of beillg: 

I find myself using a kind of broader visual awareness as I drop down d particulMly steep 

and rocky path. I kl'Cp my focus at a small distance ahead (aboullwo Illelers) and this 

enables me not to be distrilCted by the rut~ and rocks that arc looming immediately in 

front of my front wheel I've noticed (painfullyl) that if I allow mysclfto look at an 

obstacle] will hit it. 

While riding with lily eight-year-old son lIe have del'eloped a language Ihal recognises this and we talk 

of Il!eillK rile ril'er Iilal floWI beTWeen Ilw ()b~lades. An intereslin g (hi ng then happens, his body relaxcs and 

th~rc arc no ahrup( mOlemenl, due (0 franlic mesSllges to the brain. His bod) starts 10 flow in its movements 
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Fig.4.2 Seeing Ihe ther. 
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3~ h<' lln.Js 11M.' palh in 1\ sccming]) dl'orllcss :l\:koo\1 ledgemcnl "f IlK: enlirdy (>( I h~ $1Jrrounding,l_ This riJing 

,,!>ing a P:" I)IM:",I awa,CIlCSS was again 111"slI';llc.J for Ill<.'" ,,-IlI.'fl speaking 10 a n.oulIIIlIII·llike ode, woo. oding 

IlIl11gh l u$i l.g ,.nl) lorch-light 10 Il lullI;nidl' I lle tr:w;"~ [.head. i s ahle Il .... de milch f oSlI:1' ll1nn III da) lig]lI II 

"001.1 51..'\.'111 I h~1 a . lale o f klllllg!W l rom ~II a.:llle sri"klng-of-o"je.:.:ts to' IllOI inG "jlh 11100' plaSl lc'l~ mOl)' 

be wl\.,l :dlo"~ for Ih,s way findillg. 

CnITying lhc amlogy inl0 Ill) \eoching. I ultUmlwJd lhc impor1nncc of t>eing rt'. llOllsil·c to si luatiolls as 

[he) arise. !hillg a lull eye or periplleral \ iSlon to glllhe, a broad ~peclrum of infomuuinn IL'l Ihe momeu!.l; 

unfold. This un ill" ilh the cycle of qx'I("tt<' and inluilioll "Ite,e. iflhe narum] des,r.· to l~n)M.Iill\ and 

lIt'] in«tlt' h SU~pmdl>d. a rcdncctioo 10 what IS ~nlial (0' of lite es'SCn~e) '"a) be Up.!nf:nced And. 

simi l:ut) al a 1I1icros.:o pic 1c\'CI. lOCI'\" 15 a ('] u~ to) Ihis lind of behal'lour III lhoc wa) Ihlll lhe SplM,;t"S oct" e..11 

our lIeurtlll~ h .. I~" II~ ,1ef10l1 i\ This a..'tlon. or C(lIlstanl nu;>, thai occurs through our reciprocal inh:rdCtmns 

",Ih Ille "or!d is thc sp:lCi." of endless f!t-'S$."'liu\ .... "I:ere. our en'3c,il c st'11'('S, flow re.:ur'lld) f,om 

knowing. In doing. to being. and so on \n~\'h 21)0.1 21J). 

Thr allhori.Jll, "all d(~ng i~ knowing. ~nd all ~oowlng is doing" (Malurana & Varela 1987:26) is Vef) 

r"Vi'~1< ng of how the process of cognitiun ill flctlL11 1y reversed frnm what is commonly pl'Tcelvcd_ Bortoft· ~ 

(1996 I B) poillt ,Ila! "lhe "self-enlity" USI'lf C<l'I,:rgc~I"'m !he process of cogni tion nnd is nol Ihere u, Iuch 

hef"r~haud" makes nlC tlIink: r:A' Ihe 111'0 W3) nO" rocl] ilatcd by Vusi' 5 rean-jew flU rTor . aIld agai n my 

skctctlCS sene:llS aid! 10 ~land Ihls beUc,. 

Lallln!! yOJrseil go In lhls "'<IV is hka 

~"alu~g a "e'" 13ngJa9" you have'o Ie' 

tt an II.In!! OJ' lU be "ny good at tt r 

(Oepraz fit aJ 2(I0~ )7) 

....9 must beware cI in..-t ,deas - that 

IS to say Ideas lI'at are mer .. y rece. ..ed 

Into tho m ',d wllhou! be'ng utili zed. or 

thrown mto rresh r.omt. nalions 

iWI1ote l1 ead \ Q5{I, \·2) 

' The way wo think;$ not the way we thillk 

... 'c thll1 k evoryday thoJght soo illS 

s:tag h!for\fl/ard but o~en oor slmpies! 

,"',nlung IS 8iSlonls~."gly <:ompl",,' 

(Fauconn<ol 8. I u'''e' 2002'11) 
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iiI 4..) .... Odcn 
"""""" ~, .. .,. 

Jelf emuy 
lirSl 

Q, ----
I 
I 

~ ___ I 

"­, \ 

J
CogD'll"8 act 
fi ' sl 

-, 

rll -I.-I.U 
""""",,'projK'ion 

Fig ·Ll ~h~ S II hat our c. cr) dn) ccnSCIfJUSnC8!'l tell s lIS. lhal we are enti lies prior 10 ~'(lgnil".m <Iud fig 4.-\ 

re vcal~ more a.xu!1llcly th~ oofJtinJ; proccn of cognition hnPJ1'<:ning prior to our abilll} to )1'1' Rn),thing III A 

meAuingfullll.1 nncr 

In grappling lI il h the ide;, lhat " .. our ordinary thinking i~ "too late": [and (hall \Ie arc already the P;lSI of 

ourscl\'cs" (Horton 1996.124). [ WII awal\: of how thl'! tie'! in wilh Ihe rediredion phase of epoche. whcl\: the 

oct of redirC(;lion i. less aIX'ul being caught up iu whm pushes for.vard as the object, of our thou!,:hl (scl1se 

of .elf enlil}) bUl, ralher a ~~ Il sing of whal presents from the liminal regiol1s which is where ollr 

<Xlgm,ing happens. 

Bul th is pro~:css i, r~",urshc Q'xI fig. " S ~ reI ision of these linear sketches shows lb,. "C{)l:ui ti vc 

orculanl} •• (Malul1ulII /'I;lf 1987:Z4.:I) I\S Q more d)'n~mic proces~ .... here .• imilar In the thmking of Dcpml. 

1'1 III. lhcrc is an acl;\ c. o"l:o;ng. C) tI, ~'l~ nton'mcnl bctwCCIl rogmlloD and sen !Ie of sel f. 

OJ 
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fii· 4.5 

Cognition (knowing) is in a co·creating relationship (through the mulliple " 'a1's in which we en·act 

(doing) our knowing) with our sense of self (being). and this in turn is in a particip3lory rel3lionship with our 

immediate environment and beyond. In this enacti\'ist wa} of thinking the key words are. panicip<llion and 

'1£11011 which is summed up in the phrase embodied ,u:lifm (Varela el <1/1993:172). The thinking act is 

understood 10 he wholly bound up in what constitutes a world for us, so that"a change in Ihinking is a change 

in the world" (Davis et <l/2(}()():71). The ecological [1'Ostmodem mindset e.>.pands the postmodern discourse 

and puis forn'ard the idea of identities emerging" ithin comple\ systems. "here there is an imcnwining of 

systems that include human. suh·human and more·than·human realms (ibid: 181). 

In this "'riting I ba\e been mOling recursil"elyfrom the infinilesimallo the cosmic as I make my way 

through the process of thinking alXJUI Ihinking which is 50 ine"{lricahl y interwo\ en in the unfoldi ng e\ enlS 

around us (iNd:71). In doing Ihis. similar 10 how fractal forms show how comple;.;ity emerges quickly from 

simple beginnings, I am able 10 facilitate the rdlcctll e nature of this research. and draw off inferences 

for m} leaching. 
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fir. 4.6 
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Imight trn 

The herlnffleulk 'lul"il iUII 1V" isitcd. 

The appmac:h Ihol I ~n1 laI~",& alxiul. whkh is a kmd of " 3) -finding or /I ~miUd [c "a)" as Vard3 rI (lJ 

(1993:2 1) (lU1$ il iIIustr.lIt$, agam. th .. idea of a SfK' ,-e Q/I"~ po~lib«! Gadamt'r ( 1975:328. "r;I('$ Ihal 

"kilO" ledge always Mt3IlS. ~",,"silleri llg ('W"""""" land Ihall it' s Wperionl) ()\ er IlreC(mcci'cd 0 10111100 

OOIIsisb in IOC fact IlInt il is ab[e to ,'Qf!OO'Y! 'if rl>.~.jJJi/il;~ a~ 11i/~,,"1ilil""" My r~ummg \(l Gatlruncr here 

fcc:[s ricm in Ihe SCIlS<" thai m) " 'a), fir.dmg IS Similar to" hat he i .~ saling al>oul I.no" Icd ~..: Ixi"g Ji(l/«lIc(lf. 

" 'ocn: onl} a genuind) l[uCSlionmg 1llhhodc can gcllCntlc knowle.1g ... and more ,mrorlantt), thai -qll~'SlIOIl~ 

Indooc Ihe 3Jllithesi$ of }e5 and no, 01 Nm~ like thl~ and being [ike that" (ibid:32Rl. Thi~ set'J1\'; s'm,lnr to 

"hat In.: pbasc$ of the epoche aN' aOOtlt IJI tcarni ng ~Ild [earning situations there c:\I\ he an e1roneo~ 

telJdenc) . 1 behell!. tor all cQroc~n,,--d to bo: too eager to grasp at objects (hsl!i of 00ICOI1l(5. artefac\/; - tlte 

subject' $ objeeL.I. alill so :dl owlnj! ~concc)\ cd opinion 10 llIask the real q IICstions. 

"We've beel' SI)Cndlllg hour, UpOI1 hoor, brainstorrlllrWJ, thrOWing all klnd ~ of Ideas 
alound

' 
We have 00 ma ny Ideas we gCl quite lost. The re<!Son for this is thM a lot of 

our Ideas are fragmentC(i, little pieces here, little pieces thel e, 
It needs a central core" (R.yan's joornal). 

Kno\\ ledge n~a1iou und .. rs.tflOd more as ~ Sp3C'C '" here 3~t"ndas need 10 be J!I.lpeI1(1 .. d and fe!tl",,'/ .. d. find 

in a Socmtic fashion. I<hCf(' th~ truJ ) OpCD qucslions are i1XklermiDalt" and in "M cqlllHbnum between pro 

Md rolllm" «(ioo.'m~r J 975:326). can ~l f1rt 10 ],e f nr I1l!)fe eJ\"cilin:; nnd produCll \'~ _ So lht k$ilQn !rami f 01 me 

m the mooDtain bike ndmg analog) is lhal nllm:; fn~1 dm\n a mct y path i~ n01 unlike I~achlng HI UI<: "~y 

thnl: there is n:scm:lllC< f.round l't"'I<'("pIIOW: of fl(K"OIl61; nnd resport.'ii \e~gs to ,-'SSCn«"~; onc hus to I-oc 
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card" ul of the sol ulity <i opi IUOUS: illld that h} quest10ning, the obJe<:t ~1ll1 all its possi hili tie5 ea II I>c m.ilde 

fluid (,h,d:3Ml) 

Thh reminds me 4 a morn .... lt d1lTlllb the frM project when I had ill vi ted a guest to partklpatc 111 

a scne~ of re' le"s that fom'~'d V;" l Q( tlK' evaluatlOlI fOf the project. We h..J JUst !iil t throtlgh a 

rc· presctllatioll b) ~ grotlp of stud .. "ts "ht! Imd rcall) b<lllied "olh their !irs! allern!" at sbo"",ng !heIr" Of!. 

to datC'. The fol lo"ing parasroph (from (1) pen!Onal joamal) is " "J illen as a "bnef·lxn·\·i ,id acCOIlIlt" ' 

(M:t9Ofl '< 2002 20) of " hllt MI'f1('ncd miN lhl8 fe-pre..eIlGllion. 

II!, the student"!.l'resentallon came 10 a n end, Troy (our viSiting Ic<:turer) stood UP and wait ed 

to""ud the 9 ' OUP, and "" Ihout a word Slretched out hi'. arm'. to gwc all four of them a hug. 

Tears and smiles were vlsll)le on alllhCir faces. 

The reason wh} I wrQfe this 0.1<)" '11 as "moment "here something pcrtufbed was that. at (he Lime. [ was 

flLildly ocmu 5<."'d by the elnOllon thM [ had seetl. r w[l< more concerned with the fact that the student "wk that 

had j ust been prcs{' I!t cd was slllI unrcloOl\'ed and that Troy', reaction might be misoonstnlcd as (l/'fmnat"1n 1 ilr 

wor!. well don~ . lnmwduucl)' ancr n<JI i n~ this "s a perturbation and more so after wnllng abol11l1. I lecCl~lIi SI' 

!.hat Tro} \\ as reactiu!: \.0 the '1111lK'n Stl MtClrt and prHle tha l lhe student, had put into rc.preselltiug tlldr very 

", Jolin M .. on \ "·,,It Jvy l>'ovi~l .J'''''''[VJ'''<.I • r~st"~ll"h melb<><k>logy that is a form of ~a"-hiDIt ( rum Ihe j nsi'l~ Tile 
[);"",plin~ 0( Nullcin~ enl .ils I II~ ""[<"('~;ng of 1110'_5 ' rom one'. I""acti<'e and lite "'nljn~ of hnd' btll ,ivid ", H'I'III.' 
oj.,,,,, ,nc.Jtnts (rathn Ihan """~"'li"J: fi>r 10 • ..rW~~1 3,ko ' .... ,n') .... lloa, OI~"'" nla) enl ... ,nw Ih~ n'om~nl ;0< Ih ..... "h 
tt.q. bd Yen II (':1P(Qre<\ Oil ',dN ,,, tt.o~ .. a) nOO«' [~r~wd 1 00erpr~aj,oM """"n,e po'!I.i bl~ b) d' $" ,nlt \In ooth 
pc'nonal e'l"'rirl"'t "5 "rllM th~OI'rhcai rO"«Jll s (EI .... ..,n 2000~ 
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heartfel1 work for tbeir NGO. He rC\.'Osnised loc karnmg C"Cltl for the stuocnls (woo had done the be:il thnl 

tl1C) oould) ood II as r>OI hun S up OI1thc e>;act I'aioc of the desi gn .... ,ork that they had d(Jnf , 

Al a time lIJ.e this I feci Ihnll ha,'c Io-I thc g('nerosit)' and !MgellC\O; "f spirit needed in leaching. lImJ 1 r.m 

reminded 10 be I1l()1"t optn 10 " hrll r n 'scnls rathcl tlmn 10 be mcrd) dri,eo hy 1ll1'>l'rl) CVffil).3ris"n "r hO" nne 

group oompart'S 10 IlJ>Olher , 

T~hing Set'll 111 lhl) dj.d.xucal S<-'IIse. becnm~ .... hat Gadamcr cal1a1 11!c Uri r>j <"""~lllCHi"rt 90 Il.d! ,s 

all ahout bringing Ollt the strerlsth m " hat pc"V!e ~ and not ai le" 109 any domin~n t op,n.on. 10 .nh.lIi l 

qllC'Slioning (JbM330). In lilI' fol'''''l ng c" tracl fro.,l the "mil of Bunlll'l rl .If I belic'e Ihal !IllS dll {if 
<"f'II{1lliellil,S ,s evoked "dl tllth.s simple dialogue_ 

A mentor holds "I' his closed hand aod asks a stlKknt (speaking in lir.;l pI'Vlon): 

, What d{) I ha\'c III nl)' h:l!ld'r' 
""Nothing, Air:' 
" hnaginc SQ m~'thing, Anything," 
""A co" 1" 
""Ohhh! y"u ' .. w the mil sti cking out '"" 

SomdlQw he 1\1:,dc it seem rtS If there rc:llly had hccn a miniatnrc cow in his h .. nd! l ie held 
ul' his hllnd r'.salll , 

'- WiJaI do I hal'C in my hllll<l~" 
""l!mnlm r. tra'n' " 
""Ohhh, Y"" he;iI1J lhe ch"~~I)' c1ock ~ '" 

And there I w:t.~, hCMing 11M: Imlll , alld I rouldn', help but laugh 

" H o,," do rOll do Ihal'~ HQI< dOCIi il become ~ real'!" 
' Try II "" 



Univ
ers

ity
 of

 C
ap

e Tow
n

So I hdd up my lis1. Io.:m-l,. curled "round ooullng. ~nd ".ked .. 

"Whal d (ll hllve m Ill) h311d'Y' 

'-A mouilC1" 

Immediatd) I "llllgllled II mClUilC. "igglmg arouoo ill5lde 111) haoo. squeakmg as If II 
wanlM out, 

'·Ohhh. ) Oil ,vuld hear it sql.ln:l;ing'~ 
(2nOI 1M) 

Tho: I" <) go.> ("In II) dis.:uss " hal is happtning and !he menl<)r poJi nls oul lhat thf Id.:a is h.) I ""cnt a "1uc, Ihal 

mal..cs tile OI lM: r ri ght In m;\kln ~ "hailltc ot ..... r IS s,"l} ing valid. Ihere is II rono;ensual findmg (I( tht W.IWln. " 

common $pace "here hoill people ~1ar110 ~e how the olher makfs sense 01" their world. The mentor then 

sugges ls lha( unles.> one C'''' do thi s. one IS nOllrul) listen'"g to the other but mcrel) liSle", ng lo oneself 

(l:Iunncl e/ 1!/2OCII: 165). I hi s l1.lS (for me) II profound impact on teaching and leanllng in the \\ay \hal. us II 

mooe of l;e/um"ur. or more significantl y. III' a "ay of hemg ill the /110mI'm. Ihcre is a mOl c away from "social 

atomism" (tic ('eneml 19S.bi) towards a community of relations wbere attcntion is gilcn to 'fI/'o~m!: illlll 

reor/e'J listening. 

J belielc (hal th~ aMvl' c~anlplc IlIu . tralcs t>cautifully an ani(ude of hermeneutic li,tl'IIi1I/1, descnt>cd by 

Davis (1996:S3) as "Itll i nmgini1ti' e partlcipat ion ... 1 bct\\ cen 1 agcnt and seni ng. though1 and fiction, 

k"o" ledge ilJld koower. sel r IUl d oIh«, IIld"idlJ1J1 and collt'<:ti I'e". He contr3!ll~ 1hls ~i nd or Iis1clllng with 

c\ aluatil e and Inh:rprr l1' e Jis.t~"TIillg. "hieh arc both based on 1hmking of hwnan idcnmy i1l1clms (,r 
subjecth It)'. aU101lO11I). :md d,!io,vnnc.;tedn.:ss (il~d). A student made the foli owl ng ob5eT\ 8110n dunng hrr 

liOCial awarcness PfOjc'~'f : 
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"its net Wildt you saybut rather WilD yO/! 5.1y it to or ilaw YOIl S.ly it' rlcsiqn has 
taught me to diOose words ... cMefu lly, strategically" (~atirna's journal), 

The suspension of opinion (and ego) ocem~ critical here if there is to be any true listening. "Opinion " 

Gadarncr says "has a curious t(,nOCncy to propagate itself. . it would always like to be the geller-Ii opinion" 

(1975:329). 

I find this sometimes evident in plannillg meetings whell everyolle wants to ha\'~ their opinions taken into 

consideration and no-one is reall) interested in listening to whut is hap[X'ning in-between th,' ideas as th~) 

suddenly em('[ge like so mnch popcorn. Obl' iously th~re are times when fast ide<l8 and opinions work well but 

there are also times" hcn there is a n~~d to find the thenws or essenti al threads bef orc the popcorn goes off 

(Schamlcr 200:Ul). 

Here I find a resonance between. what Zajonk is saying about opening up a space where the essential 

questions can be asked. aDd Gadamcr's vicws on the art of questioning being all about dialogue and how the 

communication of mcanin g is " .,. the process of qllestion and answer, gi \i ng and taking, talking at cross 

purposes and seeing each other's point.. ... (1975:33 1) ., .. without n('cessarily agreeing with it, or seeing 

[oneself! in it" (ihid:270). This eomersutional process takes time if it is to be allowed to breath~ and generate 

really useful insights. bUll do believe that once there is consensus amongst participants (teacher-sludent, 

student-student, teachcr-leacher) to he illclilled toward a suspension. there emerges a n ow to the conversati 011 

that. in il~ openn~ss to possibility. senses a way forward, This sensing feds. to me. like something shared and 

communal that those who arc present bring into being by "spcuk[ inglto the e.>.pcrien<'cs of otll.('[s" (Mason 

2002:2(4). 11 is most certainl) something thai is alive and continually reshaping Ihelf as the com'~rsation 

69 

The Greek wa-d for ophio~, 'dox"', 

'l1e"~ing til e decision take n by th e 

'l1 8jorily, LOr')e~ 'ror'1 the 11do-Europ e<'ln 

root, 'del" whiLh Mea~, to ll(x:-.ept Ot her 

..... ocds thal share this coot are doctrine 

,,~d dogma, (Ihe American Hen'lag/;< 

DictionalY of the i=ngllsll Language 
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liar"j [1> I hl'(lll ~ \J a rr ei I'r "c~ j sh" n 1lII: of clpcflcncr and i muiti \'c1} ,up)",,,li, eli,,~ I n g IT, m. < ,ne ,,,niT' hu Ii ,m II' 

Ih~ nr_\t. flrrr is a spac\'" where thr · preciol[, pl ~~ of Ihc wocloJ i, """~ I" al l" (JaroJ'''e 20011. 1221. "here "ur 

,m"g",nalioo, Cil[1 ( aJ. ~ II , I)I:.) fll ll ~ :I'~ ~~' from any i<k-as of fi \ cd rcali tic,_ Th" Ill '" e I, '" an.I Ih~ IlIlIu II,1 

'f"tCt'S th.ll hOI er :omll n~ the fnn~C9 of the mon: fomr.. ... i pcocc<>scs of cduc.-.. ,,,,,_ IS "h"I I"lngu~~ ,,' .. 

Th .... ("II"" tl1g (""/HIIII ,1 (from Ill)' [K1"'Qlml journal ) and suh""'luel1t relle"li"" u" Ihe elllr) ~'MII"" ;,fter ' ;, 

cu'" """Ii"" " Ilh "' ~II~~'~ ,,1\0.. '.-:I' ,,,t .... ,,1 ,II, rUl'gctll ng somct bl ug by pu tting II mto a .1>0\ ' 

I could see from my friends body language thai she was holdiPg IliIck her emotions, anns sttff 

and jaw denched. She lhffl said that she supposed Ihal aU she could do with the incident 

being chscussed witS to put it Into a be»< aoo forget ilboot it. 

What r nll,,,,, is tllo.- t {"n ~"'C ltoo Ihal I wrotc afterw:mk wocre a m"re hi) ered III\et"l' rd:tl im, em.'r~e~ Il~ :. 

rcsull of Ihe ()C< '()IItJl!ll~ IIf: 

It would seem to me IMI ..... e are hugely preocCUPied ..... ith t>oundaries and edges, 

always trying to determine the size and shape of things (human and thing things), We 

are forever attempting to compartmentalise and measure, define and del ineate, contain 

and quantify while the world we live in contlnU<l11y and viVId ly reminds us that every tJ1I!19 

and being is rea lly il a state of constant ftux, There is a messiness to our exiStence that 

defies crisp edges. 

Rilther than things Sitting obediently in the boxes that we try to put them Into, there IS 

leakage and seepage between thongs because, as it turns out, the contil inel'5 are actually 

nothrng more than porous c.ardboord. OaJy we find, in the metaphoricdl grocery bag of our 

"' 
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lives, that our chow-meln nas seeped and fus.ed with our fresh donuts or the scent of 

lemons has mysteriously In fL~ rated the box of tea. 

I suppose the tendency to del,neate IS a direct response to the messiness, an attempt 

to order the world Md Ollr experiences so as to constantly fccl as though we are In control 

oJ what appears to be never end1roo chaos. Obviously without Ollr very ~cccssful attempts 

ill: (ollegonzlJlQ the world we would probably st~I be Ifl the constant state of bewilderment 

and wonderment tM I the I)fe-modcrns lIyed in. 

But by boXing so effectIVely I fccl that we may have ultimately folfCd ouI"3CIvCS, almost 

to the IKHflI where we now believe ccmpletely In the cleverly demarcated truths that 

we've (reated. 

It then comes as SllCh a surprise to us ..men the obvious connectivity of all things 

leaps into our c.oosoousness tllre and again. We talk about fOOmgs of dCjd VU, 

5ell.'ndipit!)JS moments and Increaslnoly in the West, the notion of kanTl{l in our 

behaviour toward one allOlher. 

When we so otten engage in Informal conversation, which (i believe) could be viewed 

as a temporary suspension of reality, we enter into a space where e90 can take a rest and 

a more empathic Iistenln9 can lead to the potential for far-reaching connections and the 

occurrence of fresh InSights. I am always surphsed at how energized I feel afterwards and 

yet this mooe of Interaction seems to be considered a frivolous pastime by many. 

T"" w"nl ~' ''I\ cr$.:lli,," ha'S :'~lleartJ tI' Ihi~ ins i J!hl al] d il seem,. in ii, I] ec """'r~ lellin ~ go "I rl\~ J 

our""lm~ lind IIblllt) t.) t r.lns..'~nd b.)IlIl,jancs. I.) he Illndamenlal to the heTllIen,·U1ic r"";c.-..~. He nucn,·ll ltcs IS 

IlT~llll""J .m "a ""nn ,~ . ~Uenlt"" lhat e .' I~IIJs k ) und ,,,,,,. ~ self. oul inlu I"" In in~ " a~ ~ "f rhmlr"'· a ' IJ I"~o:s 
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its name r TOIll t krnl<:s. (h • .' "f1nung and fli rtlllg bo) .. god of arri \ aI. of ) outh. of fccu()(1i ly and t cmlll) JnJ 

a~nc)" (lardln~ 1.'/ ,,12003: 141:1) 

T he lhw l\ U .. " q rll.::i. rliC dUling the COnleTS.1UOn that illspt red thi s rc:flml!) n Wa, how insincere l) 111) 

fricno.l $OIio.l ··ClIl. ["II juSt Ilul It u" ay In a bm. ano.l ra-gel about iC In !..1) ittg thi ~ there W.:IS tile rd"CTcI)CC Ie> ltw:­

brnin·as-compulcT mull.lstt "here el'cY)"lhing IS filed somewherc 01) OUI hanl-dltl ,. uI>tjl n( ... -dtd. and aw~w"n1 

itcms ar~ Slmpl) dumpro II) th~ tr" .. ~h. 

Thc tragic i l>f~"~"Ilc~ . n tho: ilk:. of ho~lOg our npeneocC"S iS lh.11 "C arr constantl) constructing 

Tt."prest"ot:Jtion, of a pr<'-gi' cn "orIo.! ill tMI bo"C"5 are uSOIali y tteq)ta..ics ror itcms. thIngs br<ought In li<>m 

outsilk ot our IIm •• 'f bows ThiS "le" 111.11 "C. 31'< merely rc:oon!f"S of outside- rf'UlIIi~.' has Mn 11, "'-·' sha~cn 

b) recent rognitioo "ori; IhM has silo" n Ihat mctl"" IS ten pcrcrnt mocc 1lCIl/"3.1 traflic Jrom ('ll( brni n If! the: 

seOS<"5 than th,· <oIht-r Wi) ' :rrOUIl<I. Our br.un actn d) goes fishing ror info and so it t-cccomc ~ u n dclS'and~ble 

Ihal we lore in th~ 1\.1t>i l or CQll'lTl)Cting our realitie!i. \0 a large c \tem we hear and !iCC "hat we rn prl'd ISPOseo.l 

to hear and $\:,. (V ar~13 t l III 1993: 148). 

Of course DO oue renll y says Ihls kmd 01 thi ng "'1th any eoo,iction (thaI "e can box oor e,pcri~llC~SI. bHI 

the point is th~t In pwpl c slillll smg Ih ~se damaging expre<;'ioo<;. a 'critable <;mokc BCfccn desc~nds :lIld 

obscurr~ the sp<lcc "here poss ible ,,"flYs 01 actiltg rna) be presenting. The same gocs rot" the " fly courses IIrc 

divided up i nto ~ubJCCts. The m<'l e ,,"e S~1)nratc ,md bo ..... th e less chances our stude nts have or findmg the 

cooncdi "i I} . or 5I:n <;. ng U\e Inlli u pic thTead~ thaI emcrgc through corll"crs.alions ahility to t OSter qllt,tiol1in g 

ell virono"'nt <; Tht Stpar:r.lIon Octwccn !IO.clllled pmc/iral subjrt1s :md tlu:nr)" becam~ Hi<knl "hell a st ..... knt 

(til her rourth·ycar l:X: grcc )~lIrl. in respolldmg 10 my qll .. 'f) about how he r o.li~rlall on was rcl~tillg 10 her 

practical "or~ . sho","(! SOIrpnSC that there cou ld be rmlCh linkage. II scemeethat lJt,r pcfcq)tioo " ali Iltm she 
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had to complete the I'vrillen part simply because tbe course demanded it. not because it could be something 

wboll) integrated and generative in her Dcgrcc-) car work. 

In the course I teach tbere is still a separation of a subject calloo Techniques from the main suhject of 

Communication Design. Often diffeTCnt lecturers teach these separate subjects in separate blocks of time. 

11 Isn 'ttberdore surprising how few students acti,-cly integrate their Techniques (such as three dimensional 

modelling. illustration or print-making) into their design work_ Much o[ this barks back to how desi gn 

education crhoed the scbool system" ith its teaching of separate suhjects with little chance for conl'CTsation 

between subjects. both in the scnse of what is taught and students-as-subjects. 

Historically Graphic Design ooueation has operated along vocational lines in it~ hahit of simply ecboing 

what is happening in the marketplace. For exanlple. students will learn how to design a media ohject like a 

hrochure or perbaps a logo, In tbe case o[ a logo, the design brief" ill often. quite unambiguously. state that 

the primary aim is to design a logo to be aPrI ied to a business card, complimentary sl ip and a letterhead 

(because these are the traditional media used to carry logo design). And then, secondary to the primary ;um, 

there is a bit of creathe work done in the designing o[ sometbing visuall) appropriate for the proposed client 

FJltrenched in this approach is the assumption thai" henever a eli ent neoos to promole thei r identity. these arc 

the optimal media available. and the mindset is one of reproducing and improving selected objects (Friooman 

1997). I am perhaps o'er simplifying here hut there is a pattern in the tendency of design education 10 become 

in fatuated wi th fixed olltcomes tbat echo tbe status quo r,llber tban proper! y delving into the unique si tnati on 

of a client to get at a design suggestion that is cre<!lil'ely reslX'nsi ve to Ihis uniqueness, 

In OUr ocncil ong rush to teach students about bow to de_,ix" f'iJ.i<'c/s we are losi ng the real thrust of design 

education which should be about learning to ask the opcn questions so that we can sense a I'>ay forward that 
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Des;gn prograrl1rnes shOLJid l>e 

knov..1edge inlens;ve, Jnd here I agree 

w ;th Friedman i1997 67i that th ey ,hcula 

"Integrate .peLilic know-'edg e wilh a 

a'ger LJrld e" tanding 0' t'>e I1Jmall 

l>e ing~ ' or wh-:Jm aesign is made. tl1 e 

, Q('j J I circLJn"".ance~ in wnlch tl1 e act ct 

design take . p'xe am :he h""'arl 

corltext in which de, igned J rie'aC'., 

are J,eel " 
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an 

I if we are to 

to 

(1 

IS 

come on to a 

to out 

context our 

as 

asa 

Varela et al propose a 
can be understood as the 

aOltatllons to 
need to be revised favour of natural 
co-·deltenmnled and about an 

In 

sense 

which is the sensorimotor 
enable to be 

Fauconnier et al the 

between form and substance 

when 

of Patroclos the SPE!Ctl:iCU 

armour of Achilles to battle the 

were terrified but soon 

discovered that it was not Achilles inside 

the armour and had no This 

has relevance in the way that we tend to 

look at form in the way the 

looked at the armour - but the miracles 

made PO:SSIIOle the armour are 

on the invisible warrior within. 
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I was IS to 

act. we I is a 

to an sort 

as 

sru.oelrlt is Aro ... ~jfn ... ,tI some sort of 

it is 

amounts to a ",.,1fh", ... come 

an 

start to come 

we construct 

an 

terms seems to 

most or 

the word with its 

current of 

comes from the ancient techne 

to forth. Over ti me we 

have lost the of of 

self and 

1\.1 UCiI\.It:::s of self 

process and fixed on the tools and 

as 

machines that have resulted this 

process the press and 

electronic information ....... " ...... '" 

a/2000:1 

"We do not see the "A~ ..... ~,~" of the 

et 

we live our field of vision. We do not see 

the "colors" of the we live our 

chromatic 

more 

our 

"But when we examine 

to know this 

find that we cannot 

of 

and social-from how this world appears 

to us. It is so obvious and close that it is 

very hard to see" et al 

1 

"Because we are men, and live 

to men, we end 

seethe n ...... """"" of man in its correct 

Chardin 1 
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a 

as 

it to construct 

see more 

to 

a"' ... " .... ,'" more 

or to a 

me:an:m~ we construct is as a 

terms 

outcome are 

is 

on more 

are we 

or 

",tb'rn,,,t to 

ears. 

"You think that what you do not do 

does not 

1989:31). 

The revealed in my sketch 

on J. Jastrow's well known 

,,,,h''''+;,l''In\ shows how we see in a more 

than sensory way. that even the 

lines are we see 

either the rabbit or the duck 

on what our idea is. 

Two pelDPlle. each either a rabbit 

or a will both be rl'lf"'l'Il\j'lnn the same 

visual stimuli. The 

shifts n""',...""ntir,n 

r",ron''''11 or 

1996:1 This could mean 

shown this on Easter 

idea is what 

the 

children 

may 

be inclined to see a whereas on 

a duck may be seen 

first 
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seems to 

more 

we 

creators we 

is an 

it is 

we are co-creators 

come a 

to "''''',''''' ..... '''' more aware 

to 

as recast as an 

"Who are you to meor 

your Groucho Marx 

not we say, 'I wouldn't have 

as believed it if I hadn't seen it: it would be 

more accurate to say, 'I wouldn't have 

seen it if I hadn't believed it'." 
nature 

2001 

our 

co-
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more nnUl .. rt we are to 

or 

to context 
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Part Five 

Application 10 Comlllunication J)('sign. 

Inlhls pc,mllimaic ~lJon I aim 10 fe\ ic\\ my leachi ng practice in Ihe li};h\ of" Itall",s ~ n,,'rgl'tl in [hb 

wri ting 50 far. Thr,)ui/l Ih,~ rdh'Cb\ c proceR'l certain 3pproaclles ill my tcochillg haH bn'Onl~ (()r\'. groLl nlcd 

and on Ihls lIe~ I kdiOl' J \\ ,II ",);[,10" " h.)\\, th tse nc \\ I y ' \\ cal.nJ tltrcads are able \0 sllow 11k' U "';1) forward. In 

c.uminins these :lPflfo,'lChcs. \\hll~h ('ame aho1lJl lhmllgh 3n intuoli ~c .~ of .. hal "orlow. J am looki ng 1101 

(or "ahdily. hut for II,"" ,,,.SOYl8nl' t'< IIlat might enrich my \\urk .. , a desig n rcacher. 

How do 1 1\Il.'C d(s;S",rly"r 

When mlroducins firsl )ellf de",!,:" ~udcnl ~ In typography I hal'c. in lh,' Vii'lL scl;m c~crdsc-~sed proJIX" 

that is an al1cmpt \0 generate ~ se ll s; t;I";ty [0 lypographic form.ln the light of"hal1 h;I\c ~CI1 wriling 000u1 I 

now scc a new duncnsion ofl'aJuc in Ihis c~t"rcisc. The exercise >;tarts wilh the si nlple lask I~' ,'n)p[lin & a 

,i ng1c lelleff om] III " Ii ppi n); poi nl \\ line llle (ell er ca ll on ly just he discerned. and the rCllwi ni ng shap.:s IIIC 

on (he nrge uf simpl) becornill !: arbitrary marks. 

r'I· 5.1 
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to see 

it 

contact 

sentence 

to " .... "A.·"r'l'nr1 

","".UL",<. our C01[lCf~PU 

18 the three I etterf orms 

to 

5.1 are all letter a taken from three 

new at 

we are 

act starts to 

our 

IS 

"We have to go to the to our 

usual awareness ... so that we can 

that we from 

what in the end" 

1996:128-1 

Vincent van "I am :::II'Il!/:::IV'!':: 

what I cannot do in order to 

learn how to do it" 

John 

stated over a hundred years ago that 

" ... the real is with the act of 

itis '''''''''nnn and not a sensation 

of 2006:43 my 
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it is to use an 

more 

an 

as 

our ,",V,:;.AULIU 

naive to '"''''' .... ''''''' .... "''''u::U to cOlmnmnllca 

see. It can never ~ .... ,.,,,. y 

E,'ULU'lE, act is onlem~d 

is more us. 

as a means to 

" 

a 

content. 

so can 

(O~~eIller to 

are 

it is 

is 

to a 

are 

5.2 Herb Lubalin's mother and 
child logo & Stuart 

In this beautiful PY'::Imnlp the whole 

comes to in the 

as we see the 

the nr<:>,nn<> 

at the rest of the 

inside the 'womb' of 

has only to 

to confirm what 

is imminent within the 0 
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our 

a 

is resonance 

structure IS a constant 

are seen 

if we are to see to 

reverse; IS IS 
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is 

is not 

to I 

nature 

a 

a 

is no 

a ~.c ... "'~ 
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me to wrote 

on 

so 

SC):Ianltelless, not to 

more 

I sense a 

a sense V~''''''''''l'' is 

it is is at 

meet. 
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is a 

our 

we 

new 

to 

UClam;e to 

~_.",., .. _._, are not seen as 

it resonates 

a 

use can 

more aware 

a 

to 

'"'v,I:, .. " ..... , .. as 

term 

IS 

are 

a 

is 

our 



Univ
ers

ity
 of

 C
ap

e Tow
n

cell phone ha, a plant seed eneap,ulated in its easc >0 that after the phone hecomes tcchnologically oosolcte it 

may boo: plantcd and enjoyed a, it produces nowers 

71", 
,~ 

fL~. 5.3 (Nogrillo 200t) 

Howfrcsh. how simple and considerate is this kind of thinking? [bclic'e that we can rceo'cr some ofthc 

ground lost to decades of unsustainable dcsigning by rcimrooucing the simple attitude of empathy and 

eon,idcration into our inlenl in a bid to a.vakcn oUToclvcs from "ccological ,omnambulancc" and learn how to 

"carry ourselves in sucb a "ay th~1 thc ways of lal placc might show thcmselvcs" (Jardine 2000:227). 

Tcrry Irwin (2004) writes about how dcsigncrs can lcam morc from nature's cycles and growlh in particular 

wbich is the primary dynamic underlying ali life, but that we should not forgclthe last steps ot ageing. 

death and decay_ 

"Designers rr<Xluce all manner of solutions for messages, artdacts, acti"illes and complex 
environmcDls and yet It stili has not become an essentIal part of the de,ign bTlefto plan forthelf 

IImdy d~mlse" {2004.63) 

Tony Fry emphasizes that if there i, to he an "age of sustainment"', the imrerati'e i, the "dimination. hy 

design. of the rm,uslainablc" (2003 my italics) Here is a shift away from understanding sustainahle design in 

tenn, of more green products; towards thinking of ways in which design can become re-euergi,ed thrullgh 

seeking the su,tainable from what already is, and moving from materialization to dematerialisation. whe re 



Univ
ers

ity
 of

 C
ap

e Tow
n

de.igoiog is less aboul prod ucts and more about SCrllce. (FT) 2003). In thi. mode a dCSI!;ning \\c can be 

nlorc conscious 0( 00\\ to 1)1"0\ ide adient wi th oommunication material s tlla! ·"1"'"0011 their fUllClion \\1111. 

modesl) rathcr than c~ces:;. land l p .... ><.Iucts that retain their ulilit) and 5) mbolic I alII(' Ole, the IiI("\. of their 

users··. and by ·"llti flg'"g dn ign 10 wSl<linmL'Ilt. Ith.s re,,01 et") (-an he I undenotood as I>oth a retrle,·a1 and a 

coming hael b, heal th·· (ilm/) 

()f course Ihi . run. ~·Ol"l l(T 10 ttlt Iypical supp" n Ihal design pm' ides (ilt iOU, ~) ~lCm o f colIsllnlCrisnl lind 

th is 1IlC3 IlS an immense effort .s r'"<Juin.-d h·, slo \\ Iy brillg al>oUl tbe necessary rh:l(lge in d ir«11(\!\ of III<: 

momentum dri\ en wp'" /(m~f.'r '>j , ·(I,II/UIi."" lhat we are al l lral ell ing ill. 

[ ~I ie'· e Ihal if th, s k,,1t! of d, scou~ were 10 be moOre central with i'l cdul'lllion there nla) he h ..... po:: f ..... 1\ 

rcconnect,orl 10 ,th "'"" earths needs. a rcmembcnng of "here we corne from and how lO e arc in .. ·.\lricnbl ) 

hound inlo reJ1\liortsh,p .... ilh Ih i;; plocc 

But Ihese pt":ll:h·c<; ClIO on ly C(>nlC aMt through knowing oneself in a dffper way dmn wha t prc~"·l1t ~ in 

our dmly wUlinc. lUid here Vusi·s rcfercnce 10 hi s need of a rearl'iew mirror helps 10 remiltd mc to take note 

of what <;() c,"1S ily . lips pltSI 'l1y attc ntio n. Tbus . tudcnl, nced to ha"c opportunitics to get in touch .... ith 

lhcmscll'cs. IlIld ooe su..:h oppo nul1 ity is a l'fOjCl·t (which [ call Me. /lIyJI:"({. f) thm ch:~ lengcs silident. tl) 

create a P1 C"CC of graph,c ,Je~ i s n th"t L"<l.11I11uoUcatcs wille/hi,,!: abouT tllt'mld,"/"'\ to an audicncc ("( Iheir pc~rs. 

What emcrges i$ ho" GraphiC IX-sign rcn e<.i s l·ultu ra! information. personal bia.~es 9Jtd sol"i~l , ·alues 011 an 

immcnsely " ide SC:I]C. 
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In thc )cars tha i I ha\'c rurl Ihi s prO.l"CI (insp ired by San hanmeo designer. r ,llcJlle Tan"l''') I 11:<\( 

a l"'ays been ;urpri!>l:Q b) Ihe Ino!! d e ngage~nl shown b) ,tudenls lO. An energy is gclt(rnlcd as indl\iduals 

eltgage '" Ilh Ille rn..;css N' des'gnl ng Ihen,,,.,h cs i nto Ih~ir work ina way Ihat is similar 10 my InclhOf.iolog) in 

this" IIting. "Ilcrc "'ti ling '$ ""ahdalCd a~ a ~Ibod 0( knOWing· (Richardson 1m· 51g~ As I han' 

mcntloned bcf~. I111s prottSs of &signing ~1Ic"s lile 1:lIlguaglllg when 5C 1I5C of sclr IS const ruct< .. 1 

tllrough an C,\fI!or,.tIQn N' till! eollll'ding WiI)S Ihal m..-aning and , truclurc llIay be gnCll to thc \Ootid (,biil). 

One , tudmt "'Iote in her Jounl:'[ Ihe roll(W,lDg renection aboul her Me. "'-l3d! I p'o.l"el 

~ I t wilS as thouqh r c!illll)cd Ollt of my st.:ln and SdW m r.;elf flom abOlle. [ focuSE'd 00 
who I was, who [ am now and who [ would IIkf' to try and be. With UIIS project I Just 
redliSc<l aQdln thilt we arc .111 t"lt.x'lllc allillade from the s.<101e ~-ruff - docsnl matter 

who you are - everyone has b<iggaQe and [ looked around fTl{' in the class and saw hoo 
Cilt"h per<;OlI stfIJMllcd to represent themselves" 

(Anlfle 's Journa l. 2005) . 

I fount! i I mlcrrSl1 ns IhM. f()l' her jina] d~"; gn. Ih" ",UlW ,1uden1 lranslated her cntirt' "Of},: ('" Iti clt was 

quile IHt ml~ns,v.·. Al",O~1 .hllf) 1t~ e) InlO F.ngh 'h from her moUler loogue. AfrikaaTlS. A )car l~lcr in her 

jOllJnai (h."ng (j ne oflhe SlIIdcnl$ I'd 8S ~~'1\ 10 parTIClpa1e In my dala gathering nert'isc) shc " roIC ... ~" Wt llJ 

t'inrlik d' /11'1 dit gll/.~ (Jill III Ajr,/oLI(JIJ.{ Te de~jg,,·' (! wish 1'41 actually had lhe guls 10 design ill Afrik:mlls). 

Sh~ did eventuall y re.!() I IIC wror~}" Aji-U.I./WI)" and a po1cncy relumed to Ihe "orl1h~llook her ()n aj()llmey 

of scr f disco\·cr). cllcrglsing her anitlld~ n"d wO(~ content in her dellre~ y~ar. She hec;ulle rcconci led "ilh the 

'" Thi, .. tb • .am" project Ibl belr..,! m~,o ",-tooo.., ' with Elm.ruem in m) "flrcl;oo <>I, V~,e 54 and ~ ..... I. n l>een 
u..,ful a<o ~ .cf.r.n~ ",»nl r", m" wllel' lalkin, 10 quoit "," "II<> arr Slrugsli"l1 w"b:on "P"'1"'" ~'I""I of 1M d':'i~" 
I'~' The !mcf fo r lIil5 [II<ti"'" • .." b. foo,,;! in Apprndi~ 3 
'" See P"Il'" 75 

88 
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idra that it's O K to design expr~~,h'd) and not to work in a language (both \'i,u~1 and ,erbaJ) thai she 

bclic,'cs .he OIIJiht /(J ")e. 

In lhe fol low ing eXDmpk (lig. 5.4) ilfl()lb~r st udent creulcd a 'Iriking pi«e of 'iswl languag£' that males a 

social t:ommcnt wi lhln I~ Conlc~l (I/' South Africa thaI be felt 'Irungly about. 

I no .... hal'c a bellcr Ulld"~I,mdil1g or .... hal mal be going on aoo also see lhe project as a fitting "Olllpnnion 

10 lhe >OClal awareness project (w hlch follow Ii olle semcster later) ; n that "i f you art aware of II ho )'00 arl" 

Ihen you can ultinmtcly 111ke on the idcnt itie~ and problems others may pose. yet IlOtlose YOllr own" (Tnni\tas 

1001:3). These lIu nls lire rel1lini~t:c lit of Gadalllc rs ,iews Oll the art of strengthening with rq~ard to 

conversation A dialogue is ... , .the process of qucstiou 3nd answer. gi\"i ng and taki nJ:. tal klllg 111 ~ro!!S 

purposes 3111.1 iCC"i"1: c~dl olI1er" > poi nt..,.· (Gat!amer 1975:331)" .. without nece,snrily agreCnlJ; lI'ilh i I. or 

seeing loneself! in IC' (ibid:270) . 

If D student i. ablr 10 recognise the ;nnilable pia) of tocir "roc-ha l';ng" (Heidcgger 1%2.191) iilld pre­

judJiC'ments in their pcrt:ep1l0rtli of the "'Ofld. Ih ~n they may (lnd tllat the.r eapacit ) 10 que5Ji()ll,lIrjIllJlCe may 

allow a nkH"e hermencutic auitlKk' in !helr li~t~ning ~nd a "d.,..".,r coDllCctcdness - (Kull 2005; 110, to the 

nlilily sourcC$ Ih:lt ItlC) will mtrmct \\ Ith durms their l;()C.ial awarent"SS wOfl }.ion: so. lhere I' a hoh.'I": 
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aspe.:1 10 Ihe dialectIC n:lture or COil' nsation wbere there IS the opportunil} 10 see "multiplieit) In 111111)" 

(80110[1 1996;248) \\hen G:.danlrr (197;:33 I ) ~pcah of "the al1 of seeing thll1gs in tl~ unIt) of an 

aspec(', In f:lI:t I 11:1\ ~ CC>lm: 1(1 rr;d j~ hoI'. the rrM projed, from its smailesl scale 10 Its II ldest illljllicalJOI'Is, 

has "ithln il It lJ(.";,too ~lId holistIC 1I1llUrc From the indi' ,dual" ho worls \\'itrun lhe glOOI) coIl"':lJ \.: tn ~31C 

th ... deslgll ... kmetllS lhal bnng.i fOfth Ihe "hole of the campaign. 10 tb ... I'. ay thai 5OCIal-awarenc:ss caln llOl glls 

are II. part 01 & g,"'&lcr N>d} of do:-<llljn "Ofk allnoo al "plolllng socid) and proposing Will'S Ihal we Illa) h ,.: 

klgclh.:' ""Uer. 

I hal e dlOSClI 10 IISC the (0110 .... ·11111 example of dcsigmng to Ililtilrale lirs\I}. a praclkal :1I)pIlClilioo (or lht 

insighls lhm ha't emerged (rom Rl) "nling. and secondly to poIm \0" hal r belicle is a mluabk shin In 

11111lling in the ncld of Comnllllliculion Des,gn The call to "brand the bclm'cd cOIlnl.) .. \I as ~~nt 0111 b) one 

of South Africa' 5 d('Sil!:n visionaries. Ravi Naidoo (2006). It fell llpon tI"cc design studios to pr<Xll(C~ 

proposals for tIle bramJing of SOI lth Africa that "ould respond to Ihe prcllllsc of Nell freedom I WItS IIT<'scnt at 

Ihe Imert13tiOlIOI lXsi gn Conference" he!\: lhese proposals werc fi 1St ,hown and I ,cmemh<:r f~,.:1 i Ill!: 

disappoiuted a, thl." l1n;t sl! hltil)ll ~ appeared on the screen, 

SOUTH AFRtCA 
flU IT 

fir·· 55 _ ~.7 

South Africa 
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It seemed that each, although well crafted, remained a static entity nel' er moving beyond being a thing 

with inherent limitations in lenns of its supporl base. The ribbon idea hOO. to my mind. the most potential as it 

slarted to communicate the f"e/ill!: of freedom. 

As soon as the following design" as shown I fclt a sense of relief wash over me as. at last. here ww; 

evidence of thinking thai actually came to terms With the notion of diversity being a streugth 

fLg.5.8 

At firsl glance there is not much to sec, hut as soon as the newtinder is placed within the magical cielIlCnt 

of a context. multiple possibilities open up revealing multiphclty in unity and the fundamental element of 

freedom. whieh is freedom to ch{)()s~. 

91 
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• 

." .. , ...... . 
. . .. " ." . '. ' . . , .. ;:';;;::: 

'\ ''- .•. :.",", 
. ~ ":0· .... 

. b- ',' 
\ . - .. 

... ' ..... . . . . . . . '.;:::., , .... ... . .. 
Ii~ S 1 1 Fr..., to in",prd 

The hoo 'Hi llen S(mlll .... fru·(' ;:o,,~~ from a If-ncr wrillc n by Ndson Maooda.o hi s d.wghlcrs dun ng h,s 

inC<lfcrr"'Ion on Robben 151:'00 In ,'us lellcr he d~rin.-s h i~ hope~ for a Irul ) free Soulh Arne ... T his dc,,~111 

becomes .h ... logo.) pc aoo Holcs 0 un iq ll~y Soulh African ~ymbol offrc-cdQm . 

• • 

h ,. ~. 12 LUrpl fmlll 
M~ookl.·, I. "., 10 hi . d"uihl.", 

The th llig .bat ~tru.ck me fi rsl was ho\\ \\ell ihe Uesignel> hruJ elackd the 'lId problem of shc'" ing a SUllie. 

fi nished proouct . for~\'('r (muD 'n it- gl 1"11 (by the Ocslgner) stale Tho: , IC\\ finder. on !he other h.:md. Oocsll' t 

" 



Univ
ers

ity
 of

 C
ap

e Tow
n

go into the territor) oj' trying to find ekrnenls (like birds and ribbons) that could symboJile freedom tOr lhis 

count!). In,tead they give 11'. a viewfinder and encourage us. the people of South Africa. to effectively find 

om own interpretation, of freedom. Nothing lahoured. pre-given or dressed up. An environrnenL..t applicatiOil 

inc1ude~ a free,tanding pillar with a built in viewfinder that allows people to interact with ever changing 

views as they move around it Products stICh as camera,. and hag~ help hring the idea to life. 

lig. 5.13 Free'tanding device. fil. 5. 14 BTandcd cam"",. fi~. 5.15 Branded hag'. Iii. 5. I 6 Hiihlig hLing >oci~ i",[<, , uoh a, 
, hdCl fir~' lh""'g~ ,~< <Ii ,crihll,iun of fit~pru<Jf 
hlan,d, "ith wdy m''''''ll<'' printed <XI ,h~<n. 

And so this approach to designing huld~ great promise for me. a.~ it ent:ourage, a way of being. where 

"heing is the imminent. the always emerging meaning, coocealed when tradition is reified. made into what it 

is not. monolithic and static" (Crusius 1991:20). 

Dc<;igning that doe~n't acknowledge ""being as ... the truths of pnxess and discovery" (ibid) runs the risk 

of being allected by thinking Ihat sees communication in terms oJ a "conduit (or tube)" (Malurana et </1 

[987: 196), A pr~"<Xcupa(jon with communication understood as a messagt to be transmitted and received by 
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someone wi thout a careful l'OIl;lllcrmiOIl for the "structural ocll'mulkltion" (ibid) of the IJeTSOIl rec~i vlllg it (or 

Ihose rcspo!'~ihle tOT strnJing it), 11; 11 alway!! he limning. Tihor Ka lman's (ciled In llieru l, Drcnuct. & Heller 

1997: 184) 8lalcmfni thai "G r~phic IXsign i!i a language. not a message" iIIulIunatc;; the fIQliOlI of 

COlmmmicalion Ot'sign sharing 11K' opc,l-endcdncss of language or "Ianguaging" (Da' IS 2004: 154). I)'" i~ 

llW5 thc gCJ\lnd 1<II'J:",I~il'K to re fer 10,) Ih~ ret"ur<;i, II} 01 language. li~c ~ A", .... i,,\,-u lo" ledgc. rf"lIlK-OOCIo 011, 

ix';nJ: ·t~ I SICllce". '/l'dJl"/'I/:-dCSl gn and ;d .... llm~. idca inf~ somclbing "ari8mg and adaptmg" (ilII,/) r,.lher th:on 

a self rontarnt. .... n~~agt' In ! h, ~ \l ay ollhinbng ~If ig ~n 3l< nuid. !<hifling. and a lwa) s etllCfgt.'n! b:1S«i on 

uur enlbodiNl internelluns " 1110 Ihe pby~'<'ai and cultural wurld (Gibb5 2006.21). 
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Outro 

Cotldtlditl~ thouj,:hts. 

An'" MI, as thb l"'rtitui:1f Illen of " riling dr.l" S 10 an end, J am gmtd ul for th ... opportunil) il h.'l.~ IItf orded 

me 10 c'lllor ... lUId comc a liuk closer 10 a prn;oRal undcrslandlog of what Cllact" ism and htm""'C'ullC~ (".Ill 

bo.- and "lOSt Impourtanll y, how thts.: approaches (".Ill inllucTlCt' DI) oonoxption of desiglllng and him 10 !C'ach it 

In 11 "tolC tnl ... ,cstmg " -ay. Il lS sign,ji<':lllilhat IllS in IhC' ... ords of 1o.ImC'l\u-J'oot) that I find Ihe essenCe' of 

.. hal ha'l hapJX'ncd Illlhis rckarch " 'riling: 

.. A< "'Y 1i"III~ rrt.tlll "1'tIl< "/"-'" " pt''''' .. 'hkh 1 ~\"nil<'l"'. am no l""~"" livin, Ihroutll. and 
on a}rm ... !. .. 1111.'11 I ' /0 " M 1't'I In·t . ond pcr\l&P< ne,'.,.. <balt. il can aJ"" 0fl'CII OIl 10 len'pornlll'M 

QUI .. d, m) Ii,jng ,~p<1i .. ,c, and <l<:qu;rt" wciaJ /w,;::.on. with (h~ ".",,1\ (h . 1 my "'mid i, 
c~l'.nd~d I" Ille d"ne"""". or (h .... c'i>ll"'-'(' I C hH;lnr) "hich m) p';I,.h, "'ISI""c'<: I.lc~ up and 
cam~I IOfwArd . The ~IUhnn III oil pmblcm. olt",,,.,,,,nd,,,,,,,, i. to b~ """,ht in Ik rhid".,,,,' "f 

rhe rre-<,.(>JI,,-'rn·t rrnl'/1/, in "hieh we fi nd om bodily king. Oil" ,oci" ~j nl. "lid the pre­
ni,I""C<' rtf tIle "",ld, rhal is. the $Iafting point of 'e~p lanao:ions', in"" for a, Ih~y .r~ I~gll;mate 

_ ."d .t Ih ~". me Ii ~Ie 'he ba I'lx of our fr~edo"," 
(Merleau-Ponly 1961:.tJ3 my italics). 

Only n()w c~ n Ihl s h~nl !Ul)' real menninll for me. Onl} aflerthis pr(l(:t's, ()[ rellection whi~h hrl.S l1o"'cd 

lhmllgh a sene!! ,.,f c ~jlcri"1I1wl ami generali ve i n,ights am I able 10 gel al a m ... alungflll IIndo:rsl .. n~i ng of whal 

hapl"-'ns as I j1\'rCeI Ve I hale a be'j;lIln ill j; Sl"nse of Ihe rhid71t!55 of tht! pfe--obje(1i>'e prt!Jt'lJI and how lhis ean 

he the sp.'\Ce (a ,liJrli,r~ (JfJim) 'Ihm:, ir I am a"lc 10 remain open 10 il.l ell!! find a ri eh ground for my rlllur~ 

teaching of design. lien:. of C011I'5C, l ic~ the paraUo\ that LIl talkmg about a grouoo for fulure tni ndf ul ..... -s:>. 

[ am aiM) :Il....:cpting Ih~ 101111 J:'v",~JJ~"#I"'" of my UJSlenCf in the fl:cognillon of the i<klllhni ".~ "Ie 

oo-cn'31ms of our worlds. III this Ihlllklnj; lics (01) immensc hope and wonderment that each one of us 

95 

I: " ""AS It ")("es not 

~ IS 'a' alld ,t " lie", 

A~d I: i~ O'J: ... OO 01 a \his-

I sa-Upar\lshad c~ad In 

Caora 1991 154, 
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holds Ih('" clues to why we arc here and wh~r~ we may oc going, rh('" possibililks are endkss bUI nOI arbilrary. 

we have choices and it is up to us 10 boldly lay down a path by walking it with open and curious minds. 

Regarding teaching, I recognis('" that a delicate touch is required. a s('"nsiti,.it} to th('" pac('" of l~arning. and 

an open and g~nerous heart. Difficult to do in thcse times of outcomes based educalion. our so-call..d 

informatiou a:;:e. fast through-puis, increased syllabus load, and r..dre:;sing of pasl social injustices. But I 

suppos('" that thes('" and other pressures will always be the kind of challenges that we as teachers will have to 

face. I fiud solace in the idea that as a teacher I can only R"a1ly try to create a space wh('"R" my stud~nts may be 

able to '·voyag('" onward" through tocmscll'es (H('"rrigcl ll 1989:44). This must surely be possible. and mayoc 

as a rclatiouship betweeu us emerges a ·'growin:;: rec('"ptivity" will let me "bring to view something of which, 

. [they have] often heard but whose realit} . , , only now begin]:;1 to become tangible on the basis off/heir} 

own e.\pt'rlence~. , . land[ an inward mOl'emen/ is thereby initiated" (ihid:44 my italic:;), The teach('"r must 

pursue this mm emenl without influ('"ncing its coursc. helping th~ student in th('" most s('"cret and iutimate way 

he/she know:;: h} (what i:; called in Buddhist circles) direl'/ tra/I,\(",,,nCl: oflhe ,'piril. and in this way the 

studcnt remembers tliatmorc important than all outward work:;, however altractiv~, is the inward work which 

th~} mu:;t accomplish (ihid:44). Th~re i:; truth in Ihes~ words for me as the} touch on Ihe cor~ of what bind, 

me to lliis tcaching work that I do. Allliough a:;pirituaJ dimen:;ion to tcaching rna} not sit well with some for 

Its rcli gious 0\ ('"rtoncs. [ ref cr to what is spiritual for me uot as somethi ng "apart from ordinary lif~" or OUI 

there. but as who [am and how r participate "inlhephysical here and now" (KuIl2005: 102). 

" Zen in lhe Art of Arche,y (J989) w ... wriUen by Engen Hcrrigel (a German Pbilo,ophy Professor) in 1953 ai><>ut hi. 
training by Kenzo A", a in the rut of archery. J rcalise that Herri gels work was Ii mited by inaccuracie, in the lran. lation 
of what ill, tea~ber said to him (Shoji 2001) and cannot be used a, a true refloction of the Zen way - but I find a 
r""OIlanCe in hi. inlcrprel<llion of bi, eAp<"ri~nce all the ,",ne. 
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Ilim this qllote by Einstein to be a rath er 

""igMllt ana·ogy loc t~ e state 01 

groundlesSIl ess· "P~ysical conce l"s are 

Iree clealion~ oltne hLJman mind. "m 

are not. hOl'o'ever it may 8eem, LJniqu ely 

dete r",in ed by the exleln," ''''Of ld In our 

ende"vOl to understal1d lealil, '",,'e me 

~Ofne .... ll"t like a ",an trying 10 

undel ~tam th e ",echaI1ISm ot a clo~ e d 

",atc~ He sees the lace a nd til e ~'OV"'g 

hams, even ~eacs It tlCj.;,n~ hLJt he ~as 

no way 01 opening the LaS e II ~ e is 

il1ger;ous ~e may fOfm SO~' e pictllr e ot 

t~ e ~' ec~anism wh ich could be 

respol1",l~elor all the thing~ he 

ooserves, but he may never be quite sllre 

~is picture is t~e only Ofle W~idl could 

explain n s ooservat·on~. He '" illilever be 

able to compare ni~ picture " ... it~ th e rea. 

meehanls,n am ~ e cannet even i,nagine 

Ihe po~" ti l,ty ci t~ e ",eani r>:J ot ~LJLll a 

comparison." i. C ned ~'an 20051 
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l agr« wilh ]:v-dine (2000:1 15) Ihal edUCaliQll is about a bringing forth oj new life and In thi, "3) it IS 11 

gcucrati Ie disci pli ne. C('"ccrl1Cd with this emergence I n the Ii ght of the fl'O!lslhi lity lha! till ngs Cfm bc!rolll( 

OIher thalli ",haIItIC) nrl: al~ad)' biucalion tocreforc has a spiritual dimension [or Ole ill the ":"I) tlmlll 

emboJlcs ;11\ "e~ pcricllli;ll shift frOIll f L'>:.long ahrn1lled from an c.s~.nliall) ~lm.lC ami II (eles~ Ulslcnce In n 

<cnsc of belooSllig ill a world Ihal IS I iNantl ) Aiil'r" (Kull 2005: 10l). 

I fCali:le l!>at thc largely <.i,GIII ·hasc.J mdaphors that I have useU Ihroughout my wnling might appe(lr 10 

dominalc "hal shntJJd toe. ill tllC hemll!llcutic lII'f'rwcit . a more flJfo!"m"~ motk of imlui ry (lxl\'is 1996: 171. 

I am. hn" e.,.er. a t1digller nnd whal I do and "hat I teach mani["SI~ wt; matel} as 'isu~1 artcl" "'::\s. I (10 

rcrogm<.e Ihat. dll(". 10 the lendL'11C) 10 I« "hat ;, ,'isua] a. heing mnr" fix"(/ Ihan nuid . th at one of our 

challenges as designers is 10 try and tllke OIiT "isual work i"to ~al ms where e'tpenencc is C~ piored 10 more 

generali"e. and cn~cti"isl termi, Thi . is one 0( the task> of design ~s ] see it. to tnm<.eend Iraclltirl11;~ 

boundaries and 10 tnao::l new posslbiliuts that proI'C' "hat loo\\ledge can be found in the interf~te bcl"~tn 

\\ hal often ~~!n!i 10 be separate. V 3l'ela et ai".! ,uggesllon that ~ul tuml knowledge. wh~n viewed ," I.()nl("thing 

that come.! to pft'.,·en("(! tilrolll;II "the iII/a/rICe br!t ..... .-en minrl, IOdel)' and "ill/lire rmher than 111 one or ~vcn in 

all oftliclll" illilstrates this notion 111m "knowledge ... is enacted in parti~ul3l' situations .. Innd] docs ,,,'I 

pree,ist in any one pl:lC~ or fomt" (1993:179 Illy imlics). Sinul3l'I). design find s itself in a Ii mina!. OOUI1<lnry 

space "here its processes and IlI'lefacl$ can ocoome the messengers of the dynamism Ih31 IS 111'1' The 

viewfinder example shown earl,,:r i~ thiS, I tliink. 

ThaI sorl <:J: approach revcalS in lIS ]"<Irt,d patO!')' interpretation of frudom. that there can be "" fi,ed idtas. nf 

f reedolll an.J lh'it ali a conee!'\. or :III)' wQt1h , il can on!)' nist in mullJ pie inlerpretaliofls of ,,'h<lt il might 1K' 
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This is allun~lllo the prill'; I'ks of tlHlCti, i iIlll whicb pi ;oce "ooj~ti ~i ly ill parenthisis" (Mmumna 1 %:51 and IS 

Iherd"orc mOf~ ac<:(lmmOOalmg. ~nd \\ tioommS of dj,'erw iDl"'1'l"ct.alioD~. 

A wa) rorword . 

Because tI ... "SIgning is able 10 occupy a .svacc bctu~'Cn dlsci rtmes. thO' aai' it) bas in t<'Ce nl times. mewed 

away from fiud Sl<llc' to ;"0 mute lIuld being Thl' term mullim~'dia d.:si~n is usal "hcn discussing all) thi nl; 

lbal cmsse:o; IradillQllollnlOll ia hound.1rics.. and II IS this gtC'''';"g b • .')"oOO bordctll Ihal l find m~tCSll nt: in ICI!I-.s 

of a fumtc r~arch llalh I kre is r'"'ti l~ ground r"r tli.soco'·nillg ways It) communicale l ho.fittnell\ .. "h;;-rc 

deslglU ng becQnlC"S all actil'll} 11\;01 uplures ils ,ela!ions 10 till"K' :IS a ~Sltucture of no" ne-s:; l. I ... 3 Iliree llart 

9lructurc of the prt"S<:nl wilh its ro"stilu~' ~ lhreOOs inlO pa<;.I and fUlllre hmiums" (Hu\l~1 1Wf>, MdnCn1e}. 

Gallagher \998 ciled In DCPr.l7. 1:'1;0/2'.13: 123) 

The in k:ri!Cti ve n"lur~ of multi media Iksi gn. " 'jlh its reach i nlO the worlds of image. "ord~. mOI' ~rnCl\t 

and sound h.:c:omes an intcrCSllng altemat,,·c to the linear format of u>.".;:ts soch as this one. 

I believe that th~re is a n~-ed for " r;oJ i,," inoo~atioos In gr.ulUnar and style of expression" (/JlH1uFt I <)I}(d 24) 

for the I'res~.'nwlion of rt:Search wor~ Ih,lt hM. as Irs driving force. an organic now that i~ shaped hy.:w 

exrenenti~1 mode of i IIquir)· . 

Interacrin' design ~nd its ,hi1.om111cll mtlure. could provide a more meaningful pr<'S~nIaIJOJ\ 11I~diu l11 for 

n'scarch. Ihat "ecds m.tre tl nibil: path":I) Ii for its expression. Much like the research. process in thIs " rill ng 

has bco.'n for me chiefly l'~rericntial in the wa) that J hayC made new meaning for myself within 3.11 orsanic 

" Ild"U1.<" and (O'~11 ~ri ( 1987) <le~nbc lhe,r ""'~~pI. of m;7n1nc in I~.m. of multiplicity h.a,·in& ~nc;' lltr SUbjrcl ... or 
OOJ""I . ",.1 ) ""lCnn.n81,00s. m~,,""o<Ioo.. i ,1d di "",,,.ioD~ lhal (";mool illC...".,.., in D"mllt, .. ilho ul!be mull.pt 'CI! ) 
("h""ging in nal,,", (Ih~ I~ .. ~ of l'On.bon.,oo d'c",io)ft> onc=se 10 number as du mull iphcuy gro .. ,t. 

'" 
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structure o( personAl memones. reflectlon~. and ex isting theory.] would find it a I'ery inltrt'llllg d"Llknj;e 10 

lr) and (Tc;o\c an inkr..ctil·e IHllhal aUcmpl~ 10 fac ilitate a mort nplolatolJ e;>,pcritoce for a partici ,,,,"nt (the 

word read~r seems tOO pilSSI "e h('1"e) in lhe Ilia) th3l iOmeonc would bI' ahle 10 enler liII" IIW'o e IImm[i1t lite 

,..",.t ill mulliple .. \II'" Jo>pe"ditH: ""1 Ilk:ir ",,,'oll \\ ilhin a c u rr~nl COTllc~1. In this! run ""mluded of Varcia' 5 

nohOll of adettuate ii i in lhe \\"11) lhal a particip;ml would inler-oct \\illb a le.\t based on Ihe hi ~tor} of lho.'" 

~sonmotor stflK'h,,'" (1993.173). and ~erocrale a "iable learning e~pem:"lJee thai no .... ~ cna<1i¥cl) .. s lhey 

become co·ercalors <>I a l!Rlqnel) personal tut. As a result, the hope would he !hat the e.~pcn ... nf;<' nnshl ])(, 

mort" IIl&\mogf III than if II \\i eTC a li r>ear Ie\! \\ Ith ,.I I its hints of dOlSure. fi Hltmc~'. logical w<jlll:n« and the 

' "ocrcn! difficult) of IaIlSu:lse 

'!be proo.:n' of lhis re!\'arch \\iTlIi llj; has ilWoI \ cd WI attempt al making expilcJI wbat i s IOCII in Illy 

t"achlug pr~clic\·. a mnsinG fom 1m! inlo loc li ght of \\i hat had previously been an In(ormal "gul f et-lillg" 

(Breen 2002). I am JUI("Tcsled Ul dc'i~nlng a rcs~arch ex peri~roce. th~t follows a SImi! ar T11~lhodoIogy. lh;.It 

oou ld .faci1i131c Ihe fOllnululion of thl:Qri~-i n-use b) pro' idlOg inleraction belween loc parl lei panl and thc text 

in such a way;l' 10 ;~Iow for Ih~ inferring ([or lhe participant) of explicit Iheor) from tlK"" tacit knowlrdgc Md 

b.ohayiour of the pMtici panl (Arl!YflS ~I of 1974: I 1). In lills way Ihe choice, and pref erencts of tbe I~"\rticipanl 

would <.ITlYC the proceos in n knowledge hui lding t~JX'ri"ncc thaI could nol on ly hal'c the "ho,c dfoot. btll 

also <.Imw altcnlioll to how CQmpati bI e or incompalibk !hell Ihe(),ie~· in,uM: are with their espml5i"d (/reo", 

(iNd.7) Arl!)TI' l'l 1'1/ de-.cribo: e'rou,~d th~"cry a' tbe "Iheory of action 10 which ['omeonc I ~i .... s allcgHluec. 

and which .. . locy COrlll11ulIicm( 10 OIher,' ( 197-1. 7) . For example. someone may Soa} thallhcy support Ihe 

notion of slIStamabie d<iigni "l! but :oCl llal l)' lll'e Ihcir d~igniT1g Iii'"" in wa) ~ lIJaI ~till pcrpdllalc lhe 

consltnl,-rhl slatus qoo. lllls illC(ltl1pati l)i lity may be lar).'Cly in"iSlbic and so Ihe iOI~"T3ell' c procCM of the 
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Il\c"j~um of multimedia could rn~aJ, <>two up, and hri ng f~ard knowledge in "newl} artk"1Jlalcd 

ronljgllr~I I OI1S" (Friedman 2(05), 

'\ hi s coold lit' a f UIUI"(" n::;ennil a",a for nll' \\ I1<.w 1 "oold be chal kngi ng Ill) designi ng .... ilb Iii the 

extreme, iUld pt'rl:iInaJ l} H'nluring iOIQ Ult~iwt~ ... at\'1"S ,.,.he", pr</oice (I do) can bo:wme a \\ck'tlm.: IlIld 

enrich i ne aclh il) thai ~nat"'5 wl lh Iht<!n' (1 !;«'). I f«<Jgnise tOOl by Indicallne lincb a I UllIll: r ... .'l(:Il1('h 

acl; l·ily I am posing mOK qUtlitiOn5 :lIId MuM be SCC Il.1nOll. 1m' I f ... d .00, th is is compatibl c- " 'ilh [he nature Qf 

hermcrlc-tIl;c Cnqlll~ . I 0 r ... itCl'lIIe ill Ja,..:I; f1C'! 'U}f\15. herme neutic research " 'riling of Ihis ki nd IS '"3 return 10 

thees.'\I' ntial gC ll(tauvi1) of hillnan life . a sense of life III ",ltid thc rc is always somc lhlllJ: left to sa~. " '111l a ll 

the difficulty. n st. and alnbiglllr, tlllll SIIdl &,<!flerativi1) elllaiis \2000: 120). 

This process ItIlS bcCII Iml) trnllSform.11i I'e amI I am l1« pi y touched by. and thanH ul to \111M NS!l:l llde fortu! 

words thm ori!:i lIaJ I Y IX'nllrbcl.l ami tll.'11 gell(ralcl.l thiS jourOC) of discoycry. 

Kayelt'boga VUSI" . 

"Thru da)'5 be{0f<' lh. «.>mpICl;on r:J Ihis d"~~alioo (21.09,06) 1 ,poI;.~ witll Vusi Ngxond. 011 hi , !'dum from 
JobannesbYg "" • ..., I I~ had 1>«n a ulrn,brr of til .. GI>! or a r~alily TV ' how. Tk CUI. 1 It 1111 5 T V 5bo" II\(: caS! 
(al l ),,,,,ng ' ..... ~I"" fr"m ~II "w. SA) Mrg;,'" <:1l"",-;" ~<kl;j gn t.lI"',lo ("my oul "ilh,n ""ry tig~' drltd h~n. I WI, 
inle"",I.-.:I lo hca. Ib~l. ,,·h ... ""rt.ln& "" lilne IMl ... Ioc'" "",,,-n 00 OO!t1e of ,be m ..... n.] ~'d "Ii!!..., aboUI in hi, 
.cll""l;'·e journal • • ",."l"diu& hi, in' '''<"11 'U ' M m .. ~ning <Jf hi5 ""m~. I "'<>Ul ,1 l i ~e 1<, lblnk ,b~, hi. jo"rn.) "'ri' l ~g 
hrlpt'd 10 '"W' JOlIV'\h'n, .... ,h lll. 1$ ,I has dOn<" rur u"'-
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Appendix 2 

MUHOfl Jh~J' M ni R«ipl' 

I kg mUll,"," or lamb. OIbaI 

15ml grou,'.:! fresh roo! gingtr 

IOml cru.hN garlic 

511\1 ~a l ! 

2s.oml blo ..... le'llt;ls 

625ml ha.' mati rice 

250ml cor>4a ng oil 

3(l()mI bcM "a1« 

6 ~aIOt$. (lC'C'I<:d and quan ... ed 

3 1.' l eon,OM. lhmly ~Ii.~ 

6 hItnt hoilN ~&!>. hal> 00. for galn tS",n,. 

~Iarill. 

;\ .N1("ks <1",ra""", 

5 carebmo", pods 

2 gf~n ctllihes 

2.Smlturmeric 

5ml1"W';led masa la 

30 n~ garam lWl-<ala 

~ wllolc do, es 

' .. hok: al l.pi~ 

a fe.- SIJlIn,Jo, >alT NO 

I laJ"gIr lomaw •• kmn<:d . .... J:ml.~1 

2SOwI buU(flllllk 

Wash Md d11lin II", meal in a colander. Rull g,ngl"f. gadic and ~.It into meal. Comt.",e nl;!nrt:ldc: ,ng",difnts and marinat~ nlo:'al rVl' aboul J houri. BoiI1entils 

unlill ellder. at><,m 20 minute>;. Rime aDd dr:tin . W<lSh riC<' until water runs clear and drain . Ikat .~Om l oil in a large sauLe!"!n ovo:r medium heal and add rice:. 

T OO~ to coat well . Add lOOml hoi water and C<!\Jk. co, cfed for 5 minllles on ffi<'<liulll "...at . Removf fro m Ihe stove . Heal rema; ni ng ("Oil in 3 large saucepan and 

fT} pNal0C5 On all ,i<k"S until br""ned. aboot 4 minules. Remove and s~1 aside. Add on ions and I>ni '~ until brmm and cri.p for ' ·8 minul e •. RNIX,.'e ahool a 

qU aJl \'r of tIM' UI1iun~ frum Ille pan and 'e5oC'f"\ e. Add nl<"Jt and spices ~U rellnining OOIons alld COOk. C()~ered for 30 nllom"" Kc"" .... e ml'G1 from saucep,m lnd 

kt:ql "";Iml La).,.. pout""" in .arne 1>."1~ lhen la)n other ingrW,ents as ruuuws' >jlnllkie hlIIf the ric.: o,'ct pot:iloc< , a""nle meal mi ,Iu", O"ct rice. 

sprmtJe len uls 0'.., •. lhen "'ll13Inong riot. IUp "il" r~r..,j OIllORS. "'" " 'ith bun"," 3.1 .... ~I>rinkl .. "ith ",maining hot. "<11.,.._ ( 1o.;c, S'llK"t'fXIn. klIlin& tid tightly. 

Cou~ on hi&h f", 5 millYI.." then SlIlllDe' for I hOlll" on IQ\O' h(at . 1101 <Ipl'"Ding >3u.."'pall. Tup" 1111 hat. ed IIa,d-hoiJ<:d t'!:S' nnll 5<:" e w,lh ~Ichats. 

EnJO)' 
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Appcmlh. 3 

Brief 
GfEljlM 0e5q1' cape p ........... ~Iiq' QI Too/Y>ClOo;l~ 

I ...... ~ ... - "--
• 

"" ll l'l' ••• l 

..~" , .... 

............ po" .. , ........ ' ............. _ _ .,., 9." -r. ... ,... on _ ...... ,) .... _ 
•• ' ...... __ .. '!>OUI YOU 
It .................. __ -.o) ........ 'o,"' ..... a-c. .............. , .. _ ... *'>0 ....... _, ........ __ .... _ ... .-<f.""'" ... __ ...... ,..._ ,. _ _ .. ' .. ' .... bo_. ,... ... __ ..... __ .............. ~.!#o 
~. 

'-- ----'---
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'''' ~'I' 
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""""'._ .... " .... <t. "./11"11"""""' 1_".. ............. T ... .. ,. • .,." 1>0;".0",,,,,,,,,,,, 
"' \'I. ~ "" LIMo 1*_" "'"~ rr"",. ___ ."'_ f.o<!l\' po~ ... ,.....,.." _ ."''''', 
~""" .... 111_ .0 ""j .n", ... e.." ..... reM .. lkItot>ov""'_ ,ut ... oil .... """' , 

...",. "", .... ., •• <AI, ... """ .. 01 .oo D ......... "'~ 10 011"", 00<lli" "_ ot ~h'l , ... , 
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