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AEVWUaFW

ThLV VWXd\ VRXghW WR e[SOLcaWe P\ LQWeUPedLaO SeUfRUPaQce SUa[LV aV a

WheaWUe-PaNeU, fLOPPaNeU, aQd UeVeaUcheU aQd WR dLVcXVV Whe fUaPeZRUNV aQd

WhLQNLQg behLQd Stages, Screens, and In-betZeens (2022). WhLOe LQWeUPedLaO

SeUfRUPaQce SUacWLce ZaV a SURdXcWLYe Za\ fRU Pe WR cRQWLQXe PaNLQg ZRUN aV a

PXOWLdLVcLSOLQaU\ aUWLVW LQ Whe cRQWe[W Rf Whe gaWheULQg UeVWULcWLRQV LPSOePeQWed LQ

UeVSRQVe WR Whe gORbaO COVID-19 SaQdePLc, LW aOVR becaPe a PeaQLQgfXO SUacWLce

WhURXgh ZhLch WR caUU\ RXW a VeOf-UefOe[LYe aXWReWhQRgUaShLc VWXd\ LQWR Whe fULcWLRQV

beWZeeQ ePbRdLed aQd UecRUded fRUPV Rf PePRU\. WhaW ePeUged ZaV aQ LQTXLU\

LQWR Whe LQWeUSOa\ beWZeeQ PedLa aQd SUeVeQce LQ PePRU\ ZRUN defLQed b\ AQQeWWe

KXhQ aV Whe ³cRQVcLRXV aQd SXUSRVefXO VWagLQg Rf PePRU\´ (2000:186).

ThURXgh a VeOf-UefOe[LYe aQd UeVSRQVLYe SUacWLce-aV-UeVeaUch aSSURach, I VRXghW WR

fUaPe aQd aUWLcXOaWe Whe haQdOLQg Rf P\ LQWeUPedLaO SeUfRUPaQce SUacWLce. WRUNLQg

ZLWhLQ a ZRUOdLQg SUePLVed RQ VSecLfLcLW\, PXOWLSOLcLW\ aQd SOXUaOLW\, I dUaZ RQ WaOWeU

MLgQROR¶V Ldea Rf ePSRZeULQg Whe XWWeUaQce (LQ Ga]WaPbLde-FeUQiQde], 2014) aV a

PRde Rf SOacLQg Whe VXbMecWLYe VeOf LQ aOO Whe ZRUN I haYe geQeUaWed WhURXghRXW Whe

cRXUVe. I fUaPe Whe XWWeUaQce XVLQg Ga\aWUL ChaNUaYRUW\ SSLYaN¶V QRWLRQ Rf

planetarit\ (2003; 2015; 2017) aQd DRQQa HaUURZa\¶V PRWLRQ WRZaUd Sta\ing Zith

the Trouble (2016), cRPSOe[ QeWZRUNLQg, aOOLaQce, aQd eQWaQgOePeQW, WhURXgh

eQgagePeQW LQ ZRUOdLQgV aQd WhURXgh SOa\ WR RSeQ XS SRVVLbLOLWLeV.

M\ fRUPaO LQTXLU\ LQWR P\ LQWeUPedLaO SeUfRUPaQce SUacWLce begaQ PaLQO\ LQ

UeVSRQVe WR Whe aOLeQaWLRQ caXVed b\ Whe gORbaO SaQdePLc. I WhXV LQWeUURgaWed LdeaV

Rf LQWLPac\ aQd WacWLOLW\ aW a WLPe Rf Sh\VLcaO dLVWaQce. ThLV LQTXLU\ WRRN Whe fRUP Rf aQ

RQOLQe SURceVV ZLWh HOabL MReWaQaOR aQd UeVXOWed LQ Whe RXWSXW Rf aQ LQWeUacWLYe ]LQe

WhaW XQORcNV dLgLWaO SeUfRUPaQceV WhURXgh QR cRdeV. ThLV LQYeVWLgaWLRQ gaLQed VcRSe

aQd VRXghW WR UefOecW RQ hRZ cRQWLQXed VeSaUaWLRQ affecWV cRPPXQLW\. ThURXgh aQ

RQOLQe SURceVV ZLWh ShaPeeOah KhaQ aQd GeRffUe\ DLYeU, Whe SRVVLbLOLW\ Rf gaWheULQg

LQ Whe age Rf dLgLWaOLW\ ZaV e[SORUed WhURXgh aQ LQWeUPedLaO SeUfRUPaQce SUacWLce.

ThLV SURMecW UeVXOWed LQ a OLYe-VWUeaPed WeOePaWLc SeUfRUPaQce (RU ZhaW I caOO a

Zoomformance), QRZ UePedLaWed LQWR aQ IQVWagUaP e[hLbLWLRQ. TheVe SURMecWV ZeUe

WLWOed, H\brid but Human: Vol 1. (2021) aQd H\brid but Human: ToZards a digital

dramaturg\ (2021).
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AV gaWheULQg UeVWULcWLRQV VWaUWed WR eaVe, P\ fRcXV WXUQed WR aQ aXWReWhQRgUaShLc

VWXd\ LQWR PePRU\ ZRUN, Pade LQ UeVSRQVe WR Whe UeSRVLWRU\ Rf SeUVRQaO faPLO\ hRPe

YLdeRV. WhLOe aXWReWhQRgUaShLc SeUfRUPaQce aQd aXWReWhQRgUaShLc fLOPPaNLQg aUe

ZeOO-WheRULVed fLeOdV (ZLWh UefeUeQce WR CaWheULQe RXVVeOO aQd TaPL SSU\), I VRXghW WR

geQeUaWe aQ aXWReWhQRgUaShLc We[W WhURXgh aQ LQWeUPedLaO SeUfRUPaQce SUa[LV. I

ZaQWed WR SURbe Whe SRVVLbLOLWLeV, fULcWLRQV, aQd fLVVXUeV beWZeeQ Whe PePRULeV

VWRUed LQ P\ faPLO\¶V hRPe YLdeRV aQd Whe PePRULeV VWRUed LQ P\ bRd\. ThXV, I

cUeaWed a 20-PLQXWe aXWReWhQRgUaShLc LQWeUPedLaO SeUfRUPaQce ZRUN abRXW P\

UeOaWLRQVhLS WR Whe VWage, VcUeeQ aQd XWWeUaQceV Rf VeOf WLWOed The Camera and I

(2022). B\ e[SOLcaWLQg Whe afRUePeQWLRQed SURMecWV, I geVWXUe WRZaUd hRZ Whe fLQdLQgV

accXPXOaWed WheUeLQ, Oa\ Whe gURXQdZRUN fRU Whe fLQaO WheVLV SURdXcWLRQ, Stages,

Screens, and In-betZeens (2022).
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AFNQRZOHGJHPHQWV

ThLV UeVeaUch UeVXOWed fURP \eaUV Rf cRQYeUVaWLRQV, e[SeULPeQWV aQd VePLQaUV WhaW

ZRXOd QRW haYe haSSeQed ZLWhRXW a cROOecWLYe Rf WhRXghWV aQd YRLceV. I WhXV RZe

PXch gUaWLWXde WR:

The VWaff aQd UeVeaUch cRPPXQLW\ aW Whe CeQWUe fRU TheaWUe, DaQce aQd

PeUfRUPaQce SWXdLeV aW UCT. WLWh a VSecLaO WhaQNV WR P\ VXSeUYLVRU, PURfeVVRU Ja\

PaWheU.

M\ deaU fULeQdV, cROOabRUaWRUV aQd VRXQdLQg bRaUdV: HOabL MReWaQaOR, ShaPeeOah

KhaQ, MaXde SaQdhaP aQd GeRffUe\ DLYeU. ThaQN \RX fRU \RXU ZLVdRP aQd

SaWLeQce LQ Whe PaNLQg aQd SURRfUeadLQg WhURXghRXW Whe cRXUVe.

GeRUdLe aQd VaXghaQ PLONLQgWRQ, fRU Whe eQcRXUagePeQW aQd VXSSRUW WhURXghRXW WhLV

eQdeaYRXU.

TR LLQdLZe MaWVhLNL]a, OXSa SLbeNR, SaUah RRbeUWV, HaQN\eRO Lee aQd Whe

PaQ-GaOacWLc WRP[Q¶V JR\ CROOecWLYe, fRU SOa\LQg, da\dUeaPLQg aQd bOa]LQg Whe WUaLO

XSRQ ZhLch I ZaON. AQd a VSecLaO WhaQNV WR MZeQ\a KabZe fRU SOaQWLQg WhLV Veed LQ

2019 dXULQg Bab\lon: Be\ond Borders - ThaQN \RX fRU daULQg Pe WR ZRUOd WhLQgV LQWR

e[LVWeQce.
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The faOOLbLOLW\ Rf PePRU\,
ZheUe Whe edgeV beQd aQd bOXU
LQWR QeZ RU dLffeUeQW e[SeULeQceV
Rf ZhaW Whe\ RQce ZeUe

BefRUe I ORRN dLUecWO\ aW WheP
WheUe aUe eYeQWV LQ Whe cRUQeUV Rf P\ e\eV,
RQ Whe SeULSheULeV,
WhaW VeeP cRQMXUed fURP a cRcNWaLO Rf UePePbUaQce, UeWeOOLQgV, aQd UeVLdXeV
Rf ZhaW QR ORQgeU e[LVWV

IPagLQaWLRQV
fRUged fURP Whe SL[eOV
fURP Whe ceOOXORLd
fURP P\ ceOOV
fURP VPeOOV aQd VeQVaWLRQV WhaW RccXU MXVW Rff VcUeeQ
fURP Whe VLOeQceV
fURP Whe VhadRZV
fURP Whe VSaceV LQ-beWZeeQ

ObVcXULW\
gLYeV Pe SeUPLVVLRQ WR bUeaWhe
WR UeVLVW Whe cRQcUeWe
UeYeaOV WR Pe
WhaW ZhLch P\ gXW aOUead\ NQRZV
aQd cRQceaOV
PaNLQg LW VWUaQgeO\, dLVSURSRUWLRQaWeO\ aOLYe
WR dLVVecW aQd
dLVWRUW LdeaV
Rf ZhaW I ZaQW Whe SaVW WR be.

The SaVW
LV a beZLOdeULQg SOace
AQ ab\VV fLOOed ZLWh Whe SRWeQWLaO WR UePePbeU
dLffeUeQWO\
WhaW LV bRWh ZLWhLQ aQd ZLWhRXW
a dRXbW
WheUe Whe QRWhLQgQeVV LV ULch
ZLWh cRPSRVLWLQg eYeQWV WhaW haYe QRZheUe WR OLYe
RU SeUhaSV beORQg
OLNe a WeQ-\eaU-ROd eaWLQg a ZaUP SeaQXW bXWWeU VaQdZLch
ZaWchLQg Whe RWheUV SOa\ gaPeV ZLWh URSe
aQd UeaOLVLQg WhaW QRZheUe LV hRPe aQ\PRUe.

(IQLWLaO ZULWLQgV fRU Stages, Screens, and In-betZeens, PLONLQgWRQ, 2022)
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IQWURGXFWLRQ

AV a WheaWUe aQd fLOP SUacWLWLRQeU I aP LQWeUeVWed LQ Whe fULcWLRQV, LQWeUSOa\, aQd

eQWaQgOePeQWV Rf PedLaO fRUPV. Intermedial performance haV WhXV beeQ a ULch

fUaPeZRUN fRU Pe WR LQYeVWLgaWe WhLV LQWeUeVW. ThLV e[SOLcaWLRQ LQWeQdV WR WUace Whe

dLaORgLcaO UeOaWLRQVhLS beWZeeQ Whe PaNLQg, WhLQNLQg, UeadLQg, aQd ZULWLQg Rf P\

UeVeaUch ZhLch cXOPLQaWeV LQ P\ aXWReWhQRgUaShLc LQWeUPedLaO SeUfRUPaQce, Stages,

Screens, and In-betZeens (2022). ThLV SaSeU LQWeQdV WR aUWLcXOaWe ³ZhaW haV

ePeUged RU ZhaW haV beeQ UeaOLVed WhURXgh Whe SURceVV Rf haQdOLQg PaWeULaOV aQd

LdeaV´ dXULQg Whe MA cRXUVe LQ TheaWUe aQd PeUfRUPaQce aW UCT, WhXV geVWXULQg

WRZaUd ³ZhaW WhLV ePeUgeQW NQRZOedge bULQgV WR beaU RQ Whe dLVcLSOLQe´ (BROW,

2007:34). The SUacWLcaO RXWSXWV fRU Whe cRXUVe ZeUe LQcUePeQWaOO\ Whe MLQRU, MedLXP,

SROR, aQd FLQaO PURMecWV.

M\ RULgLQaO OLQe Rf TXeVWLRQLQg VRXghW WR e[SORUe LQWeUPedLaO SeUfRUPaQce SUacWLce LQ

Whe SRXWh AfULcaQ cRQWe[W ZLWh a SULPaU\ fRcXV RQ fRUP aQd PeWhRd UaWheU WhaQ a

SaUWLcXOaU VXbMecW PaWWeU. DXe WR Whe gaWheULQg UeVWULcWLRQV LPSOePeQWed LQ MaUch Rf

2020 WR PLWLgaWe WUaQVPLVVLRQ Rf COVID-19 beWZeeQ WheaWUe-PaNeUV aQd VSecWaWRUV,

LQWeUSeUVRQaO e[chaQge LQ Whe VaPe VSacLR-WePSRUaO VLWe ZaV PLQLPaO. I ZaV aZaUe

WhaW LQWeUPedLaO SeUfRUPaQce UeVeaUch ZaV XUgeQW LQ Whe cRQWe[W Rf Whe SaQdePLc

aQd LWV cRQVeTXeQWLaO effecWV RQ Whe OLYe SeUfRUPaQce VecWRU dXe WR Whe aVVRcLaWed

gaWheULQg UeVWULcWLRQV. LLNe PaQ\, I ZaV PaNLQg ZRUN aW a Sh\VLcaO dLVWaQce fURP P\

cROOabRUaWRUV aQd aXdLeQce, XVLQg YaULRXV WeOePaWLc SOaWfRUPV WR NeeS cRQQecWed.

HRZeYeU, LW ZaV QRW XQWLO Whe MLQRU aQd MedLXP PURMecWV WhaW a PRUe VXbMecWLYe SRLQW

Rf LQTXLU\ ePeUged: IQWLPac\, WRXch, aQd gaWheULQg LQ UeVSRQVe WR Whe aOLeQaWLRQ aQd

SeUVLVWeQce Rf VeSaUaWLRQ aW Whe WLPe. HRZ caQ aQ LQWeUPedLaO SeUfRUPaQce SUacWLce

hRXVe aQ eQacWPeQW Rf LQWLPac\? HRZ dR Ze WRXch ZLWhRXW Sh\VLcaOO\ WRXchLQg? HRZ

dR Ze gaWheU ZLWhRXW Sh\VLcaOO\ gaWheULQg? I aSSOLed VRPe Rf P\ SUa[LcaO NQRZOedge

WR RWheU WRSLcV Rf LQWeUeVW WhURXgh WheVe SURMecWV. DXULQg Whe SROR PURMecW, I VhLfWed

fURP P\ LQTXLU\ LQWR SUR[ePLcV aQd LQWLPacLeV WR Whe VXbMecW Rf PePRU\. NaPeO\,

hRZ aQ LQWeUPedLaO SeUfRUPaQce SUacWLce Pa\ fUaPe Whe WeQVLRQV aQd LQWeUSOa\

beWZeeQ PePRU\ LPbXed LQ PedLa aQd Whe bRd\.

ThLV VhLfW gaYe Pe a cRQVWUXcWLYe RbVWacOe - SeUPLVVLRQ, SeUhaSV - WR PRYe aZa\

fURP UedXcWLYe aQd XWLOLWaULaQ e[SOaQaWLRQV Rf Whe XVefXOQeVV Rf LQWeUPedLaO
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SeUfRUPaQce aW a WLPe Rf VRcLaO dLVWaQcLQg aQd LQVWead OeaQ LQWR a UefOe[LYe aSSURach

WR ZRUNLQg ZLWh PedLa aQd P\ bRd\ LQ a UeVeaUch SURMecW. The QRWLRQ Rf memor\

Zork, aV SURSRVed b\ AQQeWWe KhXQ (2000; 2002; 2007; 2010), RSeQed XS Whe

SRVVLbLOLW\ WR VLfW WhURXgh aQd VLW LQ Whe LQWULcacLeV Rf Whe LQWeUUeOaWLRQV betZeen PedLa

aQd SUeVeQce - fRcXVLQg RQ Whe VSace betZeen Whe fRUPV aV a ULch VRXUce Rf

PeaQLQg-PaNLQg.

IQ Whe fLUVW VecWLRQ Rf WhLV e[SOLcaWLRQ, I bULefO\ dLVcXVV Whe fLeOd Rf intermedial

performance UeVeaUch aQd SOace P\ RZQ LQWeUPedLaO SUacWLce ZLWhLQ LW. HeUe I

e[SUeVVO\ SRLQW WR Whe LdeaV Rf LQWeUPedLaO SeUfRUPaQce RffeUed b\ FUeda ChaSSOe

aQd ChLeO KaWWeQbaOW (2006; 2010). WhLOe WhLV fLeOd Rf VWXd\ SUecedeV WheP, ChaSSOe

aQd KaWWeQbaOW VXggeVW WhaW Whe SUeYaOeQce Rf QeZ PedLa WechQRORgLeV aQd Whe

IQWeUQeW cRQWULbXWe WR Whe cRQWLQXed ePeUgeQce Rf LQWeUPedLaO SeUfRUPaQce. I dUaZ RQ

Ga\aWUL ChaNUaYRUW\ SSLYaN¶V QRWLRQ Rf planetarit\ (2003; 2015; 2017) aQd DRQQa

HaUURZa\¶V PRWLRQ WRZaUd Sta\ing Zith the Trouble (2016) aV a SUa[LV WRZaUd

cRPSOe[ QeWZRUNLQg, aOOLaQce, aQd eQWaQgOePeQW; WhURXgh eQgagePeQW LQ ZRUOdLQgV1

aQd WhURXgh SOa\ WR RSeQ XS SRVVLbLOLWLeV. WRUNLQg ZLWhLQ a ZRUOdLQg SUePLVed RQ

specificit\, multiplicit\ aQd pluralit\, I dUaZ RQ WaOWeU MLgQROR¶V Ldea Rf the utterance

(LQ Ga]WaPbLde-FeUQiQde], 2014) aV a PRde Rf SOacLQg Whe VXbMecWLYe VeOf LQ aOO Rf

P\ ZRUN. AQd OaVW, I RXWOLQe Whe PeWhRdRORgLeV WhaW gXLded WhLV UeVeaUch, QaPeO\

practice-as-research, improvisation, bricolage, aQd caUe SUacWLce.

IQ SecWLRQ TZR, I aSSO\ WheVe fUaPeZRUNV aQd PeWhRdRORgLeV WR Whe MLQRU aQd

MedLXP PURMecWV (heUeLQ UefeUUed WR aV Whe H\brid but Human SURMecWV), aQaO\VLQg

Whe SUacWLce LQ dLUecW UeVSRQVe WR Whe cRQcXUUeQW SaQdePLc aQd Whe effecWV WheUeRf.

HeUe, I ORcaWe P\ PeWhRdRORg\ ZLWhLQ Whe QRWLRQ Rf LQWLPac\ LQ Whe cRQWe[W Rf

SUR[ePLc dLVWaQce: aV a fULeQd, OLYe SeUfRUPaQce aUWLVW, aQd fLOPPaNeU.

M\ dLVcXVVLRQ hLghOLghWV QRWeZRUWh\ fLQdLQgV dXULQg Whe SURceVV aQd Whe

LPSOePeQWaWLRQ Rf UeVXOWLQg LQWeUPedLaO YLgQeWWeV aVVePbOed LQWR LQWeUPedLaO RXWSXWV.

The MLQRU SURMecW WRRN Whe fRUP Rf aQ LQWeUacWLYe ]LQe WhaW XQORcNV dLgLWaO

SeUfRUPaQceV WhURXgh QR cRdeV, Pade LQ cROOabRUaWLRQ ZLWh HOabL MReWaQaOR, aQd LQ

1 WRUOdOLQg, aV SeU SSLYaN LQ ³The RaQL Rf SLUPXU: AQ EVVa\ LQ ReadLQg Whe AUchLYe" (1985) aQd
adYaQced b\ HaUURZa\, I aP adYRcaWLQg WhaW ³IW PaWWeUV ZhaW PaWWeUV Ze XVe WR WhLQN RWheU PaWWeUV
ZLWh; LW PaWWeUV ZhaW VWRULeV Ze WeOO WR WeOO RWheU VWRULeV ZLWh; LW PaWWeUV ZhaW NQRWV NQRW NQRWV, ZhaW
WhRXghWV WhLQN WhRXghWV, ZhaW deVcULSWLRQV deVcULbe deVcULSWLRQV, ZhaW WLeV WLe WLeV. IW PaWWeUV ZhaW
VWRULeV PaNe ZRUOdV, ZhaW ZRUOdV PaNe VWRULeV" (2016:12).
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a OLYe-VWUeaPed WeOePaWLc SeUfRUPaQce (RU ZhaW I caOO a Zoomformance), QRZ

UePedLaWed LQWR aQ IQVWagUaP e[hLbLWLRQ, Pade LQ cROOabRUaWLRQ ZLWh ShaPeeOah KhaQ

aQd GeRffUe\ DLYeU. TheVe SURMecWV ZeUe WLWOed, H\brid but Human: Vol 1. (2021) aQd

H\brid but Human: ToZards a digital dramaturg\ (2021). IQ WhLV VecWLRQ, I LQWURdXce

Whe QRWLRQ Rf haptic visualit\, aV SeU LaXUa U. MaUNV (2000), aV a Za\ WR QegRWLaWe

WRXch WhURXgh Whe VcUeeQ VXUface. AQd I UefeU WR residual ephemera, aV SeU JRVp

EVWebaQ MXxR] (1996), aV Whe cRQVeTXeQce Rf ZRUNLQg LQ aQ RQOLQe VWXdLR, UeVXOWLQg

LQ ULch VRXUce PaWeULaO fURP ZhLch I bULcROage LQWeUPedLaO YLgQeWWeV.

IQ Whe fLQaO VecWLRQ Rf WhLV dLVVeUWaWLRQ, I e[SaQd RQ P\ fLQdLQgV UegaUdLQg Whe SROR

aQd FLQaO PURMecWV b\ LQWURdXcLQg Whe PeWhRdRORgLeV Rf memor\ Zork, aV SeU KhXQ

aQd autoethnograph\, aV SeU CaWheULQe RXVVeOO (1999) aQd TaPL SSU\ (2001; 2007;

2007; 2009; 2010; 2016). The Camera and I (2022) aQd Stages, Screens, and

In-betZeens (2022) bRWh VRXghW WR e[caYaWe P\ eaUO\ \eaUV aV aQ LQWeUPedLaO

SeUfRUPaQce aUWLVW aQd Whe dRcXPeQWaWLRQ WheUeRf, VeW LQ Whe bacNdURS Rf a cUXPbOLQg

faPLO\ LQ SRVW-ASaUWheLd VXbXUbLa. I e[WeQd P\ LQTXLU\ WR LQcOXde aQ aXWReWhQRgUaShLc

PeWhRdRORg\ WhURXgh dLVcXVVLQg Whe LQWeUSOa\ beWZeeQ SUeVeQce aQd PedLa ZheQ

PaNLQg a SeUfRUPaQce ZLWh P\ faPLO\¶V hRPe YLdeR aUchLYe. I WaNe WLPe WR aQaO\Ve

Whe fRUP aQd cRQWeQW Rf Stages, Screens, and In-betZeens (2022), aQd UefeU bacN WR

P\ fLQdLQgV fURP Whe SUeYLRXV SURMecWV aQd Whe cXPXOaWLYe gURXQdZRUN LQ ZhLch I

haYe fUaPed Whe FLQaO PURMecW.
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1. IQWHUPHGLaO PHUIRUPaQFH: CRQWH[W, FUaPHZRUNV, aQG MHWKRGRORJ\

IQWeUPedLaOLW\ haV a ORQg hLVWRU\ Rf XVage LQ Whe WeVW aQd bURadO\ UefeUV WR Whe

LQWeUUeOaWLRQV beWZeeQ dLffeUeQW PedLa. HRZeYeU, WheUe aUe cRQWeQdLQg SaUadLgPV Rf

hRZ WR XQdeUVWaQd LQWeUPedLaOLW\. FLUVW, LW LV SURSRVed WhaW PedLaO UeOaWLRQV aUe

LQWULQVLcaOO\ LQWeUPLQgOed, aQd QaPLQg borders beWZeeQ PedLXPV LV UedXcWLRQLVW.

PeWeU BReQLVch chaOOeQgeV QRWLRQV Rf PedLaO VSecLfLcLW\ aQd eVVeQWLaOLVP, aUgXLQg

WhaW WheUe haV ³QeYeU beeQ a VeSaUaWe hLVWRU\ Rf WheaWUe aQd PedLa LQ Whe fLUVW SOace´2

(2006:113), aQd WhaW bRUdeUV ³SLW YaULRXV aUWV aQd RWheU PedLa agaLQVW each RWheU, aV

Lf Whe\ aOO SUeVLded RYeU WheLU RZQ dLVWLQcWO\ defLQed aeVWheWLc UeaOPV´ (LbLd).

WhLOe IULQa O. RaMeZVN\ aQd LaUV EOOeVWU|P agUee ZLWh BReQLVch¶V Ldea WhaW bRUdeUV

eVVeQWLaOLVe PedLXPV, Whe\ add WhaW acNQRZOedgLQg PedLaO bRXQdaULeV LV a Za\ WR

WUaQVceQd RU VXbYeUW WheP. FRU RaMeZVN\ , UecRgQLVLQg PedLaO PaUgLQV LV a Za\ Rf

hLghOLghWLQg WheLU SUeVeQce, RU SURbLQg WheP, RU eYeQ Rf dLVVROYLQg WheP
eQWLUeO\. AW Whe VaPe WLPe, LW LV SUecLVeO\ aOVR WhURXgh WheVe acWV Rf
WUaQVceQdLQg, VXbYeUWLQg, SURbLQg RU hLghOLghWLQg ZhLch dUaZV aWWeQWLRQ WR
Whe cRQYeQWLRQaOLW\ aQd Whe (UeOaWLYe) cRQVWUXcWedQeVV Rf WheVe
bRXQdaULeV. (2010:64)

ChULVWRSheU BaOPe, WRR, adYRcaWeV fRU Whe acNQRZOedgePeQW Rf bRXQdaULeV bXW

TXaOLfLeV WheP aV fOXLd aQd PaOOeabOe (2004:8).

IW LV LPSRUWaQW WR QRWe WhaW WhLV aQaO\VLV SOaceV a fRcXV RQ WheaWUe aQd OLYe

SeUfRUPaQce dLVcRXUVe aV a PeaQV WR dLVcXVV LQWeUPedLaOLW\ aQd intermedial

performance.

1.1. IQWeUPedLaO PeUfRUPaQce

WLWhLQ Whe WheaWUe aQd OLYe SeUfRUPaQce fLeOdV, LQWeUPedLaOLW\ UefeUV WR Whe

LQWeUUeOaWLRQV beWZeeQ WheaWUe, SeUfRUPaQce aQd PedLa, aQd LV eVSecLaOO\ cRQceUQed

ZLWh LQWeUURgaWLQg Whe PedLa UeOaWLRQV, LQWeUUeOaWLRQV aQd LQWeUfaceV WhaW aUe RfWeQ

defLQed ZLWhLQ WhUee PaLQ caWegRULeV. BaOPe (aQd OaWeU AQd\ LaYeQdeU, 2010) SXWV

fRUWh Whe Ldea WhaW LQWeUPedLaOLW\ caQ be XQdeUVWRRd LQ WhUee Za\V. FLUVWO\, aV a

³WUaQVSRVLWLRQ Rf dLegeWLc cRQWeQW fURP RQe PedLXP WR aQRWheU'' (2006:7) ZhLch RfWeQ

UeVXOWV LQ a hLeUaUch\ Rf PedLXPV LQ ZhLch RQe dRPLQaWeV Whe RWheU (LaYeQdeU,

2 WhLOe QRW aV WhRURXgh aV BReQLVch, SXVaQ SRQWag PaNeV a VLPLOaU aUgXPeQW LQ heU 1966 eVVa\,
³FLOP aQd TheaWUe´.
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2010:133). ThLV caWegRU\ LV UefeUUed WR aV transmediation, aV SeU KaWWeQbeOW

(2006:22), RU remediation, aV SeU BROWeU aQd GUXVLQ (1999). ThLV PRdeO Rf

LQWeUPedLaOLW\ LV e[ePSOLfLed LQ Whe PXch-UefeUeQced WheRULeV Rf PhLOOLS AXVOaQdeU

(1999). TheQ, aV ³a SaUWLcXOaU fRUP Rf LQWeUWe[WXaOLW\´ (BaOPe, 2006:7) RU Whe

inter-relational model aV SURSRVed b\ ChaSSOe aQd KaWWeQbaOW (2006). ThLV PRdeO LV

VWUXcWXUed b\ ³VSaceV, gaSV aQd µfLVVXUeV¶«Whe QRWLRQ Rf Whe µLQ-beWZeeQ¶´ (LaYeQdeU,

2010:133). WhLOe BaOPe¶V defLQLWLRQ hLghOLghWV Whe UefOe[LYe QaWXUe Rf WUaQVPedLaWLRQ,

KaWWeQbaOW¶V defLQLWLRQ Rf LQWeUPedLaOLW\ hLghOLghWV Whe in-betZeen VSace aQd Whe

LQWeUacWLRQ WheUeLQ (2008:26), ZhLch QRWabO\ LPSOLeV aQ aVVXPSWLRQ Rf SeUceSWLbOe

PedLa bRUdeUV.

AQd fLQaOO\, aV aQ aWWePSW WR UeaOLVe ³LQ RQe PedLXP Whe aeVWheWLc cRQYeQWLRQV aQd

habLWV Rf VeeLQg aQd heaULQg LQ aQRWheU PedLXP´ (BaOPe, 2006:7) RU aV

³cRPbLQaWLRQV aQd LQWegUaWLRQV´ Rf PedLa (MaNhXPXOa, 2017a:�10). LaYeQdeU fUaPeV

WhLV aSSURach aV eQWaLOLQg a SURdXcWLYe fXVLRQ beWZeeQ PedLa aQd Whe h\bULdLVed

PRdeO. ThLV aSSURach VeeNV WR SURdXce aQ ³effecWLYe (affecWLYe) LQVcULSWLRQ WhURXgh

(QeZ) PeUgLQgV´ (2010:133).

RRbLQ NeOVRQ VXbVeTXeQWO\ addV WR Whe inter-relational model b\ SURSRVLQg a

both-and SeUVSecWLYe (2010:17). He ePShaVLVeV ³Whe PXOWLSOe´ aQd ³LQWeU-UeOaWLRQaO´

effecWV Rf LQWeUPedLaOLW\ ZhLOe addLQg WR VRPe Rf ChaSSOe aQd KaWWeQbeOW¶V

cRQceSWLRQV. NaPeO\ WhaW ZhLch LV LQfOXeQced b\ Whe UeOaWLRQaO VWUXcWXUe Rf Whe dLgLWaO

age ³ZheUe deYLceV, eYeQWV aQd acWLYLWLeV aUe fRUPed RXW Rf UeOaWLRQVhLSV, QeceVVaU\

LQWeUdeSeQdeQcLeV, aQd PXWXaOO\ cR-UeOaWLQg eQWLWLeV´ (LbLd). WheQ cRQVLdeULQg

LQWeUPedLaOLW\ aQd WheaWUe, NeOVRQ VWaWeV WhaW Whe SURdXcWLRQ ³Pa\ be bRWh Sh\VLcaOO\

baVed aQd RQ-VcUeeQ; e[SeULeQceV Pa\ be bRWh acWXaO aQd YLUWXaO; VSaceV Pa\ be

bRWh SXbOLc aQd SULYaWe; bRdLeV Pa\ be bRWh SUeVeQW aQd abVeQW´ (LbLd). WheUe filmed

theatre, fRU e[aPSOe, UePaLQV ZLWhLQ Whe UeaOP Rf WUaQVPedLaWLRQ, RU Whe fLUVW caWegRU\

VWaWed abRYe, intermedial theatre LQcOXdeV Whe PXWXaO effecW Rf Whe WheaWULcaO LQ

cRPbLQaWLRQ ZLWh fLOPLc RU dLgLWaO PedLXP, UeVXOWLQg LQ a XQLTXe h\brid e[SeULeQce

(JeQVeQ, 2007).

WhLOe P\ SUacWLce gOLdeV beWZeeQ aOO WhUee caWegRULeV, I haYe beeQ SaUWLcXOaUO\

LQWeUeVWed LQ Whe h\bULdLVed aQd LQWeU-UeOaWLRQaO PRdeOV WhURXghRXW WhLV MaVWeU¶V

cRXUVe. I aP dUaZQ WR Whe LQWeUPedLaO WeQdeQc\ WRZaUd ³RYeUOaSV, dRXbOLQgV, aQd
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fXVLQgV - SheQRPeQaO cRQfLgXUaWLRQV LQ WLPe, VSace aQd SeUceSWLRQ, ZheUeb\ Whe

RSeUaWLQg SULQcLSOeV Rf dLffeUeQW eQWLWLeV, RQWRORgLeV, aQd PedLa aUe VLPXOWaQeRXVO\ LQ

SOa\ WR SURdXce a ULchQeVV Rf effecW´ aV LaYeQdeU VR aSSeWLVLQgO\ deVcULbeV

(2010:133). OXW Rf Whe SOeWhRUa Rf SRWeQWLaOLWLeV LQ Whe LQWeUPedLaO SeUfRUPaQce fLeOd,

P\ SUacWLce haV beeQ cRQceUQed ZLWh ZhaW WheVe µQeZ PeUgLQgV¶ aQd µVSaceV

LQ-beWZeeQ¶ fRUPV haYe RffeUed Pe LQ P\ WhLQNLQg UegaUdLQg dUaPaWXUgLcaO

SURceVVeV.

M\ UeVeaUch VSecLfLcaOO\ fRcXVeV RQ Whe LQWeU-UeOaWLRQV betZeen PedLa, e[eUcLVed LQ

UeOaWLRQ WR Whe fRXU SURMecWV UeaOLVed dXULQg Whe SeULRd Rf Whe MaVWeU¶V cRXUVe. TheVe

SURMecWV acW aV caVe VWXdLeV WhaW I XVe WR LdeQWLf\ aQd LQTXLUe LQWR P\ SUacWLce aV aQ

LQWeUPedLaO SeUfRUPaQce PaNeU. The fLUVW WZR SURMecWV (Whe H\brid but Human

SURMecWV) XVed OLYe SeUfRUPaQce WechQLTXeV dXULQg Whe SURceVV Rf PaNLQg aQd

cXUaWLQg bXW ZeUe OaUgeO\ LPSOePeQWed WhURXgh dLgLWaO PeaQV. MRbLOe ShRQeV,

cRPSXWeUV, WeOePaWLc WechQRORgLeV, aQd Whe IQWeUQeW ZeUe Whe YeVVeOV LQ ZhLch Whe

UePRWe aXdLeQce eQgaged Whe SeUfRUPaQceV. The VecRQd WZR SURMecWV (The Camera

and I aQd Stages, Screens, and In-betZeens) LQcRUSRUaWe dLgLWaO aQd eOecWURQLc

PedLa LQWR Whe OLYe eYeQW WhaW eQWaLOV Whe cR-SUeVeQce Rf aQ aXdLeQce. VLdeR aQd

VRXQd aUe LQWegUaWed LQWR Whe PLVe-eQ-VcqQe aQd aUe XVed aV VWRU\WeOOLQg deYLceV WR

ePbOePLVe Whe cRPSOe[ LdeaV aURXQd PePRU\. TheVe SeUfRUPaQceV e[caYaWe P\

eaUO\ \eaUV aV aQ LQWeUPedLaO SeUfRUPaQce aUWLVW aQd Whe dRcXPeQWaWLRQ WheUeRf, VeW

LQ Whe bacNdURS Rf a cUXPbOLQg faPLO\ LQ SRVW-ASaUWheLd VXbXUbLa. TheVe ZRUNV

LQdeed faOO XQdeU Whe fLeOd Rf intermedial performance aQd aUe OLQNed WR Whe XbLTXLW\ Rf

dLgLWaO WechQRORgLeV aQd QeZ PedLa, SaUWLcXOaUO\ Whe ePeUgeQce Rf dLgLWaO cXOWXUe

ZLWhLQ Whe SRXWheUQ AfULcaQ cRQWe[W, bXW aOVR fRUP a UeVSRQVe WR Whe COVID-19

SaQdePLc. BefRUe I dLVcXVV Whe haQdOLQg Rf Whe SURMecWV, I ZLOO SOace P\ UeVeaUch

cRQWe[W.

1.2. POacLQg P\ LQWeUPedLaO SeUfRUPaQce SUacWLce LQ cRQWe[W

IQ MaUch 2020, a VWaWe Rf ePeUgeQc\ ZaV decOaUed dXe WR Whe COVID-19 SaQdePLc,

aQd SRXWh AfULca ZeQW LQWR a haUd ORcNdRZQ. FRU QeaUO\ WZR \eaUV, Whe gORbe faced

aQ LPPLQeQW WhUeaW Rf Whe VSUead Rf Whe YLUXV aQd UegXOaWLRQV WR cRQWURO Whe LQfecWLRQ

UaWe ZeUe LPSOePeQWed. The gaWheULQg UeVWULcWLRQV (VRcLaO dLVWaQcLQg aQd YeQXe

caSacLW\ OLPLWV) deYaVWaWed Whe OLYe aUW VecWRU. AQ LQWeUSeUVRQaO e[chaQge LQ Whe VaPe
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VSacLR-WePSRUaO VLWe LV eVVeQWLaO fRU a WheaWULcaO SeUfRUPaQce WR RccXU, \eW Whe

UeVWULcWLRQV dLVUXSWed Whe SRVVLbLOLW\ Rf bRdLO\ cR-SUeVeQce. The gaWheULQg UeVWULcWLRQV

QeceVVLWaWed WhaW PaQ\ SeUfRUPaQce-PaNeUV UeYLVLW cRQYeQWLRQaO Za\V Rf PaNLQg

WheaWUe. WhLOe VRPe WheaWUeV UePaLQed RSeQ aW haOf-caSacLW\ aQd RbVeUYed VWULcW

COVID SURWRcRO, RU RffeUed aOWeUQaWLYeV OLNe RXWdRRU RU LQWLPaWe WheaWUe, RQOLQe RU

YLUWXaO SOaWfRUPV ZeUe a PeaQV b\ ZhLch OLYe SeUfRUPaQce ZRUNeUV cRQWLQXed WR

PaNe ZRUN aQd gaLQ aQ LQcRPe (PaUOLaPeQWaU\ MRQLWRULQg GURXS, 2020). ThLV ZaV

achLeYed ZLWh gUeaWeU aQd OeVVeU VXcceVV.

ThLV WXUQ WR LQWeUPedLaOLW\ caQ be fXUWheU XQdeUVWRRd ZLWhLQ Whe OaUgeU cRQWe[W Rf

digitalit\, LQ ZhLch Whe fLeOd Rf LQWeUPedLaO SeUfRUPaQce LV hLVWRULcaOO\ SOaced.The

SUROLfeUaWLRQ Rf dLgLWaO WechQRORg\ LQ cRQWePSRUaU\ OLfe - aQd Whe SROLWLcaO, cXOWXUaO aQd

edXcaWLRQaO effecWV WheUeRf - haV fXQdaPeQWaOO\ chaQged Whe Za\ LQ ZhLch Ze PaNe

aQd WhLQN abRXW WheaWUe. ³The caSacLW\ Rf dLgLWaO WechQRORgLeV PXOWL-PRdaOO\ WR

LQWegUaWe VRXQd, YLVXaOV, ZRUdV aQd WePSRUaO d\QaPLcV (LQ UeVSecW Rf Whe eaVe Rf

dLgLWaO edLWLQg LQ bRWh UeaO-WLPe aQd dXULQg UecRUdLQg) haYe, SeUhaSV UadLcaOO\,

e[WeQded Whe PXOWLPRdaOLW\ Rf WheaWUe´ (NeOVRQ, 2010:14). MRbLOLW\, VSeed,

LPPedLac\, LQWeUacWLRQ aQd Whe ³aSSaUeQW eURVLRQ Rf dLVWaQce´ aUe cRUe SULQcLSOeV Rf

dLgLWaO cXOWXUe (LaYeQdeU, 2010:125).

IQWeUPedLaO SeUfRUPaQce SUacWLce haV beeQ e[SeULPeQWed ZLWh b\ WheaWUe-PaNeUV

VLQce Whe adYeQW Rf UecRUdLQg WechQRORgLeV (KaWWeQbeOW, 2006). AQd ZLWh Whe

SUROLfeUaWLRQ Rf Whe dLgLWaO, Whe PaUgLQV beWZeeQ OLYe SeUfRUPaQce, VcUeeQ PedLa, aQd

Whe IQWeUQeW haYe LQWeUVecWed aQd fXVed. Digital, heUe, QRW RQO\ UefeUV WR Whe effecWV

aQd SRVVLbLOLWLeV Rf SaUWLcXOaU WechQRORgLeV RQ OLYe SeUfRUPaQce, bXW aOVR defLQeV ³Whe

Za\V Rf WhLQNLQg aQd dRLQg WhaW LV ePbRdLed ZLWhLQ WhaW WechQRORg\´, aQd Whe cXOWXUe

WhaW ePeUgeV LQ WhaW cRQWe[W (LaYeQdeU, 2010:127). DLgLWaO WechQRORg\ LV eQWaQgOed LQ

Whe VXbMecW PaWWeU, WechQLTXeV, aeVWheWLcV, aQd deOLYeU\ Rf cRQWePSRUaU\

SeUfRUPaQce - bRWh LPSOLcLWO\ aQd e[SOLcLWO\ (DL[RQ, 2007). ThLV haV gLYeQ ULVe WR ZhaW

KOaXV BUXhQ JeQVeQ WeUPV Whe intermedial turn LQ WheaWUe aQd SeUfRUPaQce (2009).

EYeQ be\RQd Whe cRQWe[W Rf Whe SaQdePLc, Whe QRWLRQ WhaW live performance is

implicitl\ or e[plicitl\ impacted b\ digitalit\ LV QRWabOe. ThXV, Whe SaUadLgPV fURP

ZhLch Ze cUeaWe, e[chaQge aQd OeaUQ abRXW SeUfRUPaQce Pa\ UeTXLUe aQ

XQdeUVWaQdLQg Rf WhLV LPSacW.
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The IQWeUQaWLRQaO FedeUaWLRQ fRU TheaWUe ReVeaUch (IFTR) fRXQded Whe IQWeUPedLaOLW\

LQ TheaWUe aQd PeUfRUPaQce WRUNLQg GURXS LQ 1998, fURP ZhLch WZR QRWabOe We[WV

ZeUe SXbOLVhed. The fLUVW, Intermedialit\ in Theatre and Performance (2006), edLWed

b\ FUeda ChaSSOe aQd ChLeO KaWWeQbeOW, aUgXed WhaW WheaWUe VhRXOd be UecRQVWLWXWed

aV aQ LQWeUPedLaO SheQRPeQRQ3 RU a h\permedium (a PedLXP WhaW caQ cRQWaLQ aOO

PedLa). AQd OaWeU, Mapping Intermedialit\ in Performance, edLWed b\ SaUah

Ba\-CheQg, ChLeO KaWWeQbeOW, AQd\ LaYeQdeU aQd RRbLQ NeOVRQ (2010), hLghOLghWed

Whe LQWeUPedLaO WXUQ dXe WR Whe SUeYaOeQce Rf dLgLWaO cXOWXUe aQd Whe IQWeUQeW. IQ Whe

OaWWeU caVe, LW LV eVVeQWLaO WR QRWe Whe SROLWLcaO LPSOLcaWLRQV Rf dLgLWaO cXOWXUe aQd Whe

IQWeUQeW, eVSecLaOO\ ZheQ Uead fURP a SRXWheUQ AfULcaQ SeUVSecWLYe.

HeUe, I PaLQO\ UefeU WR CaWheULQe MaNhXPXOa (2017a, 2017b) aQd heU dLVcRXUVe

abRXW PedLa LQWeUUeOaWLRQV ZLWhLQ Whe cRQWe[W Rf (AQgORShRQe) AfULcaQ WheaWUe. TR

fUaPe Whe SROLWLcaO LPSOLcaWLRQV Rf LQWeUPedLaO SeUfRUPaQce LQ AfULca, MaNhXPXOa

dUaZV RQ JeQV SchU|WeU¶V aUWLcOe, ³The SROLWLcV Rf LQWeUPedLaOLW\´ (2010), ZheUe LW LV

aUgXed WhaW TXeVWLRQV cRQceUQLQg LQWeUPedLaOLW\ aUe b\ QR PeaQV SXUeO\ WheRUeWLcaO

RU aeVWheWLc. IQVWead, Whe\ haYe aOUead\ beeQ OadeQ ZLWh PaVVLYe SROLWLcaO

cRQQRWaWLRQV fRU VRPe WLPe (108). SchU|WeU adYRcaWeV fRU aSSURacheV WhaW cRQVLdeU

hRZ dLffeUeQW cXOWXUeV XQdeUVWaQd Whe dLffeUeQceV beWZeeQ PedLa aQd WheLU

LQWeUacWLRQ LQ a gLYeQ hLVWRULcaO PRPeQW (121).

MaNhXPXOa e[SRXQdV RQ Whe VceSWLcLVP Rf LQWeUPedLaO SeUfRUPaQce SUacWLce ZLWhLQ

AfULca, SULPaULO\ dXe WR Whe SRZeU UeOaWLRQV LPbXed ZLWhLQ dLgLWaO aQd WechQRORgLcaO

PedLa (2017a). She SULPaULO\ dReV VR ZLWh UefeUeQce WR DaYLd KeUU¶V UeVeaUch LQ

African Theatre 10: Media & Performance (2011), ZhR RbVeUYeV WhaW ³eOecWURQLc

PedLa ZeUe LQWURdXced LQ AfULca WhURXgh cRORQLaO LPSRUWaWLRQ aQd WheUefRUe

dLVcXVVLRQV RQ LW aUe bRXQd WR caUU\ aeVWheWLc aQd LdeRORgLcaO baggage´ (LQ

MaNhXPXOa, 2017a:�40).

RegaUdLQg cXUUeQW dRPaLQ RZQeUVhLS, cRQWeQW LQSXW aQd daWa XWLOLVaWLRQ, AfULca VWLOO

UePaLQV Whe OeaVW YLVLbOe cRQWLQeQW RQ Whe IQWeUQeW (KePS, 2021). WhLOe AfULca LV Whe

cRQWLQeQW ZLWh Whe ORZeVW IQWeUQeW XVage SURSRUWLRQaO WR SRSXOaWLRQ, SRXWh AfULca LV

MXVW RYeU Whe ZRUOdZLde PedLaQ aW 64% WR 59,5% (28). HRZeYeU, AfULca had Whe

3 LaUV EOOeVWU|P agUeeabO\ aUgXeV WhaW WheaWUe cRPbLQeV aQd LQWegUaWeV RWheU PedLa WR YaU\LQg
degUeeV, VXch aV: We[W, aXdLR, YLVXaOV, aQd SeUfRUPaQce (2010).
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hLgheVW IQWeUQeW XVage gURZWh LQ 2020 (30). SRXWh AfULca LV UaQNed WhLUd ZRUOdZLde fRU

PRbLOe cRQQecWLRQV SeU caSLWa (198). DeVSLWe WhLV, cRQWeQW, daWa, aQd c\beU WUaffLc LV

VWLOO dLVSURSRUWLRQaWeO\ beQW WRZaUd Whe GORbaO NRUWh (Re]aLUe, 2014).

IW ZRXOd be daQgeURXV QRW WR acNQRZOedge Whe VNeZed eSLVWePRORgLeV Rf dLgLWaOLW\,

QeZ PedLa aQd Whe IQWeUQeW WRZaUd a PRVWO\-PaOe WeVWeUQ SeUVSecWLYe ZLWhLQ a

QeR-OLbeUaO caSLWaOLVW cRQWe[W (WhRVe KQRZOedge? ³DecRORQL]LQg Whe IQWeUQeW´

SXPPaU\ ReSRUW, 2018). WhRVe KQRZOedge?, WLNLPaQLa SA aQd Whe

GReWhe-IQVWLWXWe LQ SRXWh AfULca haYe OaXQched a VeULeV Rf ³DecRORQLVe The IQWeUQeW´

SURMecWV. TheVe SURMecWV LQWeQd WR UaLVe aZaUeQeVV Rf Whe LPSacW Whe aOgRULWhPV haYe

RQ RXU LQWeUacWLRQ ZLWh Whe IQWeUQeW; OaXQch PRUe IQWeUQeW VeUYeUV aURXQd Whe GORbaO

SRXWh; WUaQVOaWe IQWeUQeW aUWLcOeV LQWR AfULcaQ OaQgXageV; aQd XVe WLNLDaWa aQd

WLNLCRPPRQV fRU RUaO cLWaWLRQV (³DecRORQLVe The IQWeUQeW´ SURMecW, GReWhe-IQVWLWXW

ZA ZebSage). TheVe SURMecWV dXO\ QRWe:

DXULQg LWV LQceSWLRQ, Whe LQWeUQeW ZaV VeeQ aV a YLWaO LQVWUXPeQW fRU
dePRcUac\ aQd eTXaOLW\. IQ 2020, aPLdVW a gORbaO SaQdePLc aQd UacLaO
LQeTXaOLWLeV WhaW aUe YeU\ PXch VWLOO aOLYe, LW LV WLPe WR aVN: WhRVe VWRULeV
aUe WROd aQd ZhR LV WeOOLQg WheVe VWRULeV RQ Whe LQWeUQeW? AQd hRZ dR
AUWLfLcLaO IQWeOOLgeQce, AOgRULWhPV aQd BRWV VhaSe RXU YLeZ Rf Whe ZRUOd
aQd SeUSeWXaWe UacLVPV? (LbLd)

DXe WR XUbaQ dLYeUVLfLcaWLRQ aQd Whe bXUgeRQLQg Rf dLgLWaO cXOWXUe, I dUaZ RQ TegaQ

BULVWRZ¶V cRQWUaSXQWaO cRQWePSRUaQeRXV UeVeaUch UegaUdLQg dLgLWaO PedLa cLUcXOaWLRQ

LQ cLWLeV OLNe JRhaQQeVbXUg aQd CaSe TRZQ (2014:332). WhLOe WhLV cXOWXUaO

eQgagePeQW RfWeQ LQYROYeV PRbLOe baQNLQg RU IPTV4 bURadcaVWV, cRQWePSRUaU\

aUWLVWV haYe beeQ hLghO\ LQfOXeQced b\ ³dLgLWaO aeVWheWLcV´ (338). TheVe ³dLgLWaO

aeVWheWLcV´ cRPbLQe Whe PaWeULaOLW\ aQd Whe aeVWheWLcV Rf Whe IQWeUQeW aQd aUe fXUWheU

LPbXed ZLWh µVWUeeW OeYeO¶ e[chaQgeV WhURXgh PRbLOe ShRQeV aQd Whe cRXQWU\¶V

VRcLR-SROLWLcaO cOLPaWe (GRYeQdeU LQ BULVWRZ, 2014). WhLOe IQWeUQeW acceVV aQd VSeed

aUe VWLOO a chaOOeQge, LW LV cOeaU WhaW dLgLWaO NQRZ-hRZ aQd cXOWXUe aUe RQ Whe ULVe.

BULVWRZ¶V LdeaV aUe adYaQced b\ LL]eOOe BLVVchRff¶V UeVeaUch UegaUdLQg Whe ULVLQg

techno-optimistic vieZ Rf dLgLWaOLW\ fURP Whe AfULcaQ cRQWLQeQW, SaUWLcXOaUO\ LQ WeUPV Rf

dePRcUaWLVaWLRQ, ePSRZeUPeQW, cRPPXQLcaWLRQ, aQd UeVLVWaQce WhURXgh Whe IQWeUQeW

(2017:9). She QRWeV WhaW WhURXgh dLgLWaO LQWeUfaceV, Ze caQ cRQQecW ZLWh dLYeUVe aQd

4 IQWeUQeW PURWRcRO WeOeYLVLRQ, RU WeOeYLVLRQ cRQWeQW bURadcaVWed RYeU IQWeUQeW PURWRcRO (IP) QeWZRUNV.
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faU-UeachLQg geRgUaShLcaO ORcaWLRQV, cXOWXUeV, hLVWRULeV aQd SeRSOe WhaW Pa\

SUeYLRXVO\ haYe beeQ PXch OeVV acceVVLbOe. AUWLVWV XVe Whe dLgLWaO VSace WR cUeaWe,

UecOaLP aQd dLVVePLQaWe VXbMecWLYLWLeV aQd hLVWRULcaOO\ OeVV-UeSUeVeQWed LPageV LQ

LQYeQWLYe Za\V (LbLd).

RegaUdLQg LQWeUPedLaO SeUfRUPaQce LQ SaUWLcXOaU, MaNhXPXOa dePRQVWUaWeV Whe ULch

SRVVLbLOLWLeV Rf LQWeUPedLaOLW\ LQ WheaWUe ZLWh UefeUeQce WR a haQdfXO Rf caVe VWXdLeV bXW

eVVeQWLaOO\ aWWeVWV WR WhLV VceSWLcLVP dXe WR a OacN Rf UeVeaUch LQ Whe fLeOd ZLWhLQ Whe

AfULcaQ cRQWe[W. WhLOe Vhe QRWeV a haQdfXO Rf VchROaUV5 WhaW haYe SUeYLRXVO\ WRXched

RQ WhLV fLeOd, I cLWe MaNhXPXOa (2017a; 2017b) aQd SaQMLQ MXfWLc (2019) aV QRWabOe

cRQWePSRUaU\ UeVeaUcheUV ZhRVe ZRUN haV heOSed fUaPe P\ RZQ UeVeaUch - QRWLQg

WhaW WhLV SUecedeV Whe cLUcXOaWLRQ Rf LQWeUPedLaO LdeaV aQd PeWhRdV dXe WR Whe

SaQdePLc.

1.3. FUaPeZRUNV: SSecLfLcLW\, POXUaOLW\ aQd MXOWLSOLcLW\: SeOf-UefOe[LYLW\,
SOaQeWaULW\ aQd Whe XWWeUaQce

M\ LQWeUPedLaO SeUfRUPaQce SUacWLce LV URRWed LQ SUacWLce-Oed, cROOabRUaWLYe PeWhRdV

Rf UeVeaUch aQd PaNLQg. CRUe WR WhLV WhLQNLQg aUe Whe LdeaV Rf UeVSRQVLYeQeVV,

VSecLfLcLW\, aQd SOXUaOLW\. TheVe LdeaV SXQcWXaWe Whe UefOe[LYe TXaOLW\ Rf P\ SUacWLce

aQd Whe cRQVLdeUaWLRQ Rf P\ SRVLWLRQaOLW\ aV a PaNeU, UeVeaUcheU, aQd cROOabRUaWRU.

FXUWheUPRUe, I XVe Whe LdeaV Rf planetarit\, aV SUeVeQWed b\ Ga\aWUL ChaNUaYRUW\

SSLYaN (2003; 2015; 2017), aQd the utterance, aV SeU WaOWeU MLgQROR (LQ

Ga]WaPbLde-FeUQiQde], 2014), WR fUaPe WheVe SUa[eV.

IQ ³IQWeUPedLaOLW\ LQ PeUfRUPaQce aQd aV a MRde Rf PeUfRUPaWLYLW\´, KaWWeQbeOW

SURSRVeV WhaW LQWeUPedLaO SeUfRUPaQce LV YeU\ PXch abRXW Whe VeOf-UefOe[LYe VWagLQg

Rf PedLa fRU ZhLch WheaWUe aV a h\permedium fXQdaPeQWaOO\ SURYLdeV a SOaWfRUP

(2010). ThLV fXUWheU ³facLOLWaWeV a OLbeUaWLQg cRQfURQWaWLRQ ZLWh RQe¶V RZQ e[SeULeQce,

ZhLch LV Pade SeUceLYabOe WhURXgh eQgagePeQW ZLWh Whe aeVWheWLc RbMecW´ aQd Whe

OaUgeU cXOWXUaO OLfe-ZRUOd (32-33). HeUe, SeUfRUPaQce, LQWeUPedLaO SeUfRUPaQce, aQd

SUacWLce-aV-UeVeaUch aUe LQWeQWLRQaOO\ fUaPed aV VeOf-UefOe[LYe LQ RUdeU WR ceQWUe ZhaW

DRQQa HaUURZa\ UefeUV WR aV situated knoZledge ZLWhLQ Whe UeVeaUch eQdeaYRXU

(2020).

5 HaXSWfOeLVch, 1999; MROePa, 2008; LXNaV] PaWeU, 2011.
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SeOf-UefOe[LYLW\ UegaUdLQg Whe VXbMecW PaWWeU, Whe PeWhRdV, aQd Whe fRUP aUe eYLdeQW LQ

Whe UeVSRQVLYe geQeUaWLRQ Rf LdeaV fURP Whe SRVLWLRQ Rf Whe VeOf. TheVe

³eQWaQgOePeQWV Rf bRdLeV aQd NQRZOedge aQd VeOYeV aQd cXOWXUeV LQ UeOaWLRQV Rf

SRZeU´ ePShaVLVe Whe PeWhRdRORg\ aV a WhRURXghO\ relational practice (JRQeV,

2018:10). HeUe I aP OeaQLQg WRZaUdV DZLghW CRQTXeUgRRd¶V LdeaV UegaUdLQg Whe

cULWLcaO aQd heXULVWLc SRZeU Rf a SeUfRUPaQce-fRcXVed aSSURach WR Whe
VWXd\ Rf cXOWXUe aV a µbULdge¶ WhaW OLQNV ³VegUegaWed aQd dLffeUeQWO\ YaOXed
NQRZOedgeV [SUacWLcaO, aQaO\WLc, aQd SROLWLcaO], dUaZLQg WRgeWheU
OegLWLPaWed aV ZeOO aV VXbMXgaWed PRdeV Rf LQTXLU\´... SXch bULdgeV
UefXVe a bLQaU\ dLYLVLRQ Rf OabRU beWZeeQ WhLQNLQg aQd dRLQg, LQWeUSUeWLQg
aQd PaNLQg, LQWeOOecW aQd cRPPRQ VeQVe. We Vee Whe LPSRUWaQce aQd
SRZeU Rf WheVe bULdgeV LQ RXU effRUWV WR bULQg WRgeWheU VeOYeV, cXOWXUeV,
VWRULeV, aQd SedagRgLeV LQ cRPSOePeQWaU\, PeaQLQgfXO, aQd cRPSOLcaWed
Za\V. (JRQeV, 2018:9)

I aP dUaZQ WR Whe PRWLRQ Rf WhLV PeWhRdRORgLcaO aSSURach aV LW LQYLWeV Whe UeVeaUcheU

WR acW aV a µbULdge¶ beWZeeQ dLffeUeQW Za\V Rf PaNLQg aQd WhLQNLQg, WhXV RffeULQg ULch

cRQQecWLRQV beWZeeQ fRUPV Rf UeVeaUch. ThLV Ldea caQ be PRUe eORTXeQWO\ UefUaPed

LQ Whe ZRUdV Rf HaUURZa\ aV a situated self, ZheUe SURfRXQd UeOaWLRQaOLW\,

LQWUa-acWLYLW\, cRPSOe[ cRQWacW ]RQeV fRU RWheU Za\V Rf NQRZLQg PaWeULaO,

WUaQVfRUPaWLRQ, aQd eQWaQgOePeQW (SaUaShUaVed LQ YRXQg, 2019). HeUe, I SOace Whe

SRVLWLRQ Rf Whe VLWXaWed VeOf LQ UeOaWLRQ WR Whe SOaQeW.

I XVe Whe WeUP planet LQVWead Rf globe, LQWeQWLRQaOO\. SSLYaN aUgXeV WhaW gORbaOLVaWLRQ

³aWWePSWV WR LPSRVe a VLQgXOaU ga]e XSRQ aOO Rf Whe ZRUOd aQd QegaWeV dLffeUeQW

e[SeULeQceV, WheUeb\ dLVcRXQWLQg Whe LPPeQVe dLffeUeQceV WhaW e[LVW beWZeeQ SeRSOe

aQd WheLU e[SeULeQceV´ (MXfWLc, 2019:16). Planetarit\ UeMecWV Whe LdeRORgLeV LQheUeQW LQ

PRdeUQLVW caSLWaOLVW gORbaOLVaWLRQ b\ eQdRUVLQg ³QeZ, dLffeUeQW, aQd dLYeUVe SOaQeWaU\

RUdeUV Rf aQgOeV aQd ga]eV RQWR Whe ZRUOd´ (GaafaU, 2011:360). I aP LQWeUeVWed LQ

LQWeUPedLaO SeUfRUPaQce aV a SOaWfRUP fRU SOaQeWaU\ e[chaQge UaWheU WhaQ

gORbaOLVaWLRQ. A SOaQeWaU\ UeadLQg Rf LQWeUPedLaOLW\ chaOOeQgeV XV WR UeMecW a VLQgXOaU

YLeZ Rf Whe ZRUOd aQd WR ePbUace Whe plural aQd multiplicit\ ZLWhLQ a QeWZRUN Rf

UecLSURcLW\ LQVWead. WLWh a SOaQeWaU\ fUaPeZRUN LQ PLQd, pluralit\ haV beeQ aQ

LQWeQWLRQaO gXLdLQg SULQcLSOe LQ P\ SUacWLce.

FXUWheU, WhLV PeWhRd Rf SOXUaOLW\ aQd PXOWLSOLcLW\ WaNeV caUe WR be specific. I dUaZ RQ

WaOWeU MLgQROR¶V LdeaV UegaUdLQg Whe µXWWeUaQce RU eQXQcLaWLRQ¶ aV a PeaQV WR eQacW
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a SOaQeWaU\ SUacWLce. MLgQROR aUgXeV WhaW ³UeSUeVeQWaWLRQ SUeVXSSRVeV WhaW WheUe LV a

ZRUOd RXW WheUe WhaW VRPeRQe LV UeSUeVeQWLQg´ UaWheU WhaQ a ZRUOd WhaW LV LQ cRQVWaQW

LQYeQWLRQ WhURXgh eQXQcLaWLRQ (Ga]WaPbLde-FeUQiQde], 2014:198). The XWWeUaQce

LQYRNeV a ZRUOdLQg WhaW LV cRQVWaQWO\ aQd cRQVcLRXVO\ LQYeQWed UaWheU WhaQ

SUeVXSSRVLQg a PRdeUQLVW eSLVWePRORg\ WhaW SRVLWV WhaW Whe ZRUOd LV RXWVLde Rf Whe

VSeaNLQg VXbMecW. ThLV LV echRed b\ HaUURZa\ aQd heU UeMecWLRQ Rf NQRZOedgeV WhaW

UeO\ RQ ³hXPaQLVW SaWULOLQe aQd LWV bUeaWh-WaNLQg eUaVXUeV´, aQd UaWheU WhaW ³Ze aUe

RbOLgaWed WR VSeaN fURP VLWXaWed ZRUOdV´ (2016:132). The XWWeUaQce LPbXeV VLWXaWed

VSecLfLcLW\ aQd deOLbeUaWe UefOe[LYLW\ Rf Whe VXbMecW aQd Whe PaNeU.

ThLV LV UeLWeUaWed LQ KaWWeQbeOW¶V SURSRVLWLRQ Rf UefOe[LYLW\ ZLWhLQ Whe LQWeUPedLaO

SeUfRUPaQce PeWhRdRORg\, ZheUe ³aeVWheWLc XWWeUaQceV aQd We[WXaO fRUPV aORQg ZLWh

Whe aeVWheWLc aQd TXRWLdLaQ RULeQWaWLRQV Rf e[SeULeQceUV« aUe LPbULcaWed ZLWhLQ each

RWheU LQ Whe cRQWePSRUaU\ µSeUfRUPaWLYe cXOWXUe¶, (aQd) QRW VeSaUabOe LQ a hLVWRULcaO

VeTXeQce´ (2010:29).

The caUe WR QaPe VSecLfLcLW\ WhURXgh Whe XWWeUaQce LV ePbROdeQed b\ MLgQROR aQd

RROaQdR Vi]TXe]¶V PRWLRQ WRZaUd a decolonial aestheSis, aV a PeaQV WR dUaZ

aWWeQWLRQ WR Whe ZRUOdLQg aQd deOLbeUaWe eQWaQgOePeQWV Rf Whe XWWeUaQceV haYe LQ Whe

OaUgeU GORbaO-RUdeU. NaPeO\, decRORQLaO aeVWheSLV LV

aQ RSWLRQ6 WhaW deOLYeUV a UadLcaO cULWLTXe WR PRdeUQ, SRVWPRdeUQ, aQd
aOWeUPRdeUQ aeVWheTLcV aQd, VLPXOWaQeRXVO\, cRQWULbXWeV WR PaNLQg
YLVLbOe decRORQLaO VXbMecWLYLWLeV aW Whe cRQfOXeQce Rf SRSXOaU SUacWLceV Rf
Ue-e[LVWeQce, aUWLVWLc LQVWaOOaWLRQV, WheaWULcaO aQd PXVLcaO SeUfRUPaQceV,
OLWeUaWXUe aQd SReWU\, VcXOSWXUe aQd RWheU YLVXaO aUWV. (2013:II)

The acW Rf µdeOLQNLQg¶ fURP LQheULWed cRORQLaO aeVWheWLcV aQd µcUeaWLQg cULWLcaO

LQWeUYeQWLRQV¶ WhURXgh a decRORQLaO aeVWheSLV LV SeUWLQeQW ZheQ cRQVLdeULQg P\

SUacWLce. HeUe, VXbMecWLYLW\ aQd aXWhRUVhLS aUe cULWLcaO, QaPeO\, aQ e[SOLcLW aZaUeQeVV

Rf Whe SRVLWLRQaOLWLeV Rf P\ cROOabRUaWRUV aQd I, Whe cRQWe[W LQ ZhLch Ze aUe ZRUNLQg,

aQd hRZ Ze fUaPe RXU µXWWeUaQceV¶ WheUeRf.

6 The QRWLRQ Rf ³RSWLRQ´ heUe LV LPSRUWaQW UegaUdLQg MLgQROR¶V deOLbeUaWe RSSRVLWLRQ WR Whe QRWLRQ Rf
µWUXWhV¶ aQd µPLVVLRQV¶ aV SeUSeWXaWed LQ cRORQLaO aQd PRdeUQ ZRUOd-RUdeUV; bXW UaWheU a caOO WR acWLRQ
aQd Whe VXbWOe aQQRXQcePeQW Rf ageQc\ Rf SeUVRQV ZLWhLQ Whe SOaQeW (aV QRWed LQ
Ga]WaPbLde-FeUQiQde], 2014:198).
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IQcOXdLQg aQ ePbRdLed aQd cRQWe[WXaOLVed VeOf LQ Whe H\brid but Human SURMecWV ZaV

cULWLcaO. I ZLOO OaWeU UefUaPe WhLV VeOf-UefOe[LYLW\ aV aXWReWhQRgUaSh\ LQ UeOaWLRQ WR The

Camera and I (2022) aV ZeOO aV Whe XScRPLQg fLQaO SeUfRUPaQce, Stages, Screens,

and In-betZeens.

IW LV ZLWhLQ Whe cRQYeUgeQce Rf VeOf-UefOe[LYLW\, SOaQeWaU\ aQd Whe XWWeUaQce WhURXgh

LQWeUPedLaO SeUfRUPaQce SUacWLce WhaW P\ UeVeaUch WaNeV SOace. IQ Whe caVe Rf WhLV

UeVeaUch, I haYe VRXghW WR UeVSRQd WR WZR cRUe cRQceUQV: The QRWLRQ Rf intimac\

WhURXgh aQ LQWeUPedLaO SeUfRUPaQce SUacWLce LQ UeVSRQVe WR Whe COVID-19

SaQdePLc; aQd LQWeUPedLaO SeUfRUPaQce aV a SURdXcWLYe VLWe fRU memor\ Zork.

ThURXgh WheVe fUaPeZRUNV, I VLWXaWe hRZ I PaNe LQWeUPedLaO SeUfRUPaQce ZRUN.

1.4. MeWhRdRORg\: PUacWLce-Oed UeVeaUch, LPSURYLVaWLRQ, bULcROage, aQd
caUe SUacWLce

AV a WheaWUe-PaNeU, fLOPPaNeU, aQd facLOLWaWRU, I aP SaUWLaO WR SURceVV-Oed ZRUN ZhLch

ePShaVLVeV Whe deYeORSPeQW Rf a ZRUN PRUe WhaQ Whe eQd-SURdXcW. ThLV PeWhRd

XVXaOO\ WaNeV Whe fRUP Rf a fOXLd, VWXdLR-baVed SURceVV OaUgeO\ UeLWeUaWed LQ Whe

fROORZLQg SaWWeUQ:

1. SeWWLQg Whe cRQWaLQeU, QaPLQg LQWeQWLRQV RU cUeaWLQg a PaQLfeVWR fRU Whe

SURMecW, aQd QaPLQg a Vafe-VSace agUeePeQW.

2. GeQeUaWLQg PaWeULaO fURP a VeW Rf PXOWL-PRdaO SURPSWV RU aQ aUUa\ Rf

UeVSRQVe-baVed gaPeV, deSeQdLQg RQ Whe SURMecW. ThLV SURceVV LV UeSeaWed

VeYeUaO WLPeV, XVLQg Whe PaWeULaO geQeUaWed aV SURPSWV fRU VXbVeTXeQW

gaPeV/e[SeULPeQWV.

3. I aVVePbOe, cROOage, VcXOSW, aQd edLW Whe PedLa fURP Whe bRd\ Rf PaWeULaO Ze

haYe geQeUaWed. MXch OLNe Whe SURceVV Rf dRcXPeQWaU\ edLWLQg, I aP

LQWeUeVWed LQ Whe acW Rf aVVePbOLQg SUecedLQg fRRWage RU PaWeULaO WR UeVePbOe

VhaSe, VWRU\, RU feeOLQg. ThLV LV VhaSed eLWheU LQWR deOLYeUabOe µRXWSXWV¶, RU LQWR

SURWRW\SeV RQ ZhLch Whe µRXWSXW¶ ZLOO be baVed (aV LQ a dUaPaWXUgLcaO µVcULSW¶). I

ZLOO PRPeQWaULO\ ePSOR\ bricolage WR fUaPe WhLV SURceVV.

4. If Ze caQ affRUd LW, Ze ZLOO hROd RSeQ VcUeeQLQgV RU VWXdLR VeVVLRQV WR LQWeUface

Whe ZRUN ZLWh aQ aXdLeQce. We Pa\ Ue-fUaPe Whe ZRUN deSeQdLQg RQ Whe

UeVSRQVe befRUe a µfLQaO¶ e[hLbLWLRQ.

5. A debULef LQ Whe Za\ Rf a VhaUed PeaO aQd cORVLQg Whe cRQWaLQeU.
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ThLV SURceVV deVLgQ LV Whe UeVXOW Rf RYeU a decade¶V ZRUWh Rf SeUVRQaO cROOabRUaWLRQ

ZLWh RWheU aUWLVWV, aQd LV eVSecLaOO\ LQfRUPed b\ P\ cUeaWLYe eQgagePeQWV ZLWh

LLQdLZe MaWVhLNL]a, MZeQ\a KabZe, HaQN\eRO Lee aQd SaUah RRbeUWV; aV ZeOO aV

fURP haYLQg ePXOaWed Whe SURceVVeV Rf RRbeUW LeSage, BaUQe\ SLPRQ aQd JeQQa

BaVV. TheVe e[SeULeQceV haYe WUaYeUVed Whe VWage, Whe VcUeeQ, aQd Whe in-betZeen;

aQd haV VeeQ Whe geUPLQaWLRQ Rf Whe PeWhRdRORg\ fRU WhLV UeVeaUch - RU, SeUhaSV,

cRXOd be fUaPed aV SaUW Rf LW.

IW LV ZRUWh QRWLQg WhaW fRU Whe MLQRU, MedLXP, aQd SROR PURMecWV, I LQWeQWLRQaOO\

deOLYeUed a VeULeV Rf YLgQeWWeV (SWeS 4) WhaW ZeUe aOPRVW aOO Pade XS Rf Whe RULgLQaO

PaWeULaO geQeUaWed fURP Whe SURPSWV (SWeS 2) ZLWhRXW PXch UefUaPLQg. WhLOe WhLV LV

aWWULbXWabOe WR Whe caUe SUacWLce LPbXed LQ Whe SURceVV (ZhLch I deVcULbe aQd aQaO\Ve

LQ fXUWheU deWaLO LQ Whe fLUVW VecWLRQ Rf WhLV SaSeU), I VeW RXW WR fROd Whe ZRUN LQ RQ LWVeOf

LQ a VeOf-UefOe[LYe PaQQeU. MXch OLNe a dRcXPeQWaU\ fLOP LV Whe cXOPLQaWLRQ Rf

UeVSRQVLYe, RfWeQ VSRQWaQeRXV fRRWage, I ZaV aWWeQWLYe WR LQcOXde fRRWage aQd

PaWeULaO Rf Whe SURceVV, bRWh LPSOLcLWO\ aQd e[SOLcLWO\, aV a µSOa\fXO VWagLQg Rf PedLa¶ LQ

Whe fLQaO RXWSXWV (GUXbeU LQ Ba\-CheQg 2010: 256). IW ZaV RQO\ OaWeU WhaW I OeaUQed

WhaW VeOf-UefOe[LYLW\ LV a cRPPRQ chaUacWeULVWLc Rf LQWeUPedLaO SeUfRUPaQce ZRUN

(NLbbeOLQN aQd MeU[ LQ Ba\-CheQg 2010: 224).

AV a PaNeU-UeVeaUcheU I aP SaUWLcXOaUO\ LQWeUeVWed LQ Whe fLQdLQgV WhaW ePeUge RXW Rf

WhLV SURceVV deVLgQ; LQ Zh\ WhLV SURceVV deVLgQ Pa\ RffeU Pe ULch LQVLghWV LQWR Za\V

LQ ZhLch I eQgage aQ LQWeUPedLaO SeUfRUPaQce SUacWLce; aQd LQ aUWLcXOaWLQg ZhaW haV

beeQ UeaOLVed WhURXgh Whe SURceVV Rf handling PaWeULaOV (BROW, 2007:34). M\

SUefeUeQce fRU a SURceVV-Oed aSSURach aQd Whe ePeUgeQce Rf LdeaV aQd PeWhRdV

WheUeLQ caQ be XQdeUVWRRd ZLWhLQ Whe PeWhRdRORg\ Rf SUacWLce-aV-UeVeaUch (heUeafWeU

UefeUUed WR aV PaR).

EVWeOOe BaUUeWW deVcULbeV WhLV aV Whe eQWaQgOePeQW Rf SRVLWLYLVW aQd heUPeQeXWLc

aSSURacheV WhaW aUe ³QRW RQO\ RQ Whe baVLV Rf e[SOLcLW aQd e[acW NQRZOedge, bXW aOVR

RQ WhaW Rf WacLW NQRZOedge´ QegRWLaWLQg XQLYeUVaO OaZV aQd VXbMecWLYe, SOXUaO

LQWeUSUeWaWLRQV (2007:4). EPeUgeQW WheRULeV Rf PaR aUe RfWeQ VXSSRUWed ZLWh

UefeUeQce WR material thinking, aV SeU PaXO CaUWeU (2004), aQd adYaQced b\

materialising practices aV SURSRVed b\ BaUbeUa BROW (2004).
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CaUWeU VXggeVWV WhaW ³Whe PaOOeabOe PaWeULaO LV VXbVeUYLeQW WR Whe dUeaP Rf Whe aUWLVW;

LW LV Whe aUWLVW¶V faQWaV\ WhaW PaWWeU VeUYeV´ (2004:186). OU LQ RWheU ZRUdV, PaWeULaOV

(aQd LQ RXU caVe, bRdLeV, Whe PLVe-eQ-VceQe, eOecWURQLc PedLa, ZULWWeQ We[W aQd VR

RQ) SRVVeVV WheLU RZQ LQWeOOLgeQce WhaW cRPeV LQWR SOa\ LQ LQWeUacWLRQ ZLWh Whe aUWLVW¶V

cUeaWLYe LQWeOOLgeQce, UaWheU WhaQ SaVVLYe LQgUedLeQWV VROeO\ SXSSeWed b\ Whe aUWLVW.

ThLV LQWeUSOa\ LV fUaPed aV aQ ³LQWeOOecWXaO adYeQWXUe SecXOLaU WR Whe PaNLQg SURceVV´

WhaW QRWabO\ UeVLVWV cORVXUe ([L). HeUe, SURdXcWLYLW\ LV ³ORcaWed QeLWheU afWeU QRU befRUe

Whe SURceVV bXW LQ Whe SeUfRUPaQce LWVeOf´ (CaUWeU, 2007: 19). The ePShaVLV LV WhXV

SOaced RQ Whe VWXdLR SURceVV, ZheUe a UecRUd WheUeRf cUeaWeV QeZ UeOaWLRQV Rf

NQRZOedge afWeU SURdXcWLRQ (BaUUeWW, 2007:4).

BROW SRLQWV RXW WhaW WhLV LV RfWeQ OLPLWed WR aQ LQWeOOecWXaO adYeQWXUe baVed RQ talking

about Whe SURceVV, aQd WheUe VhRXOd addLWLRQaOO\ be WhLQNLQg abRXW Whe RQgRLQg,

LWeUaWLYe SURceVV Rf Whe ³SaUWLcXOaU UeVSRQVLYeQeVV WR RU cRQMXQcWLRQ ZLWh Whe

LQWeOOLgeQce Rf materials« LQ SUacWLce´ aQd UeceSWLRQ (BROW, 2007:5, RZQ ePShaVLV).

She e[WeQdV CaUWeU¶V LdeaV b\ VXggeVWLQg WhaW Whe fRcXV LV SOaced RQ Whe VWXdLR

SURceVV aQd ³Whe PRPeQW Rf cRQVXPSWLRQ´ (BaUUeWW, 2007:4). The PeWhRdV Rf

geQeUaWLQg aQd fUaPLQg P\ ZRUN aUe WhaW Rf pla\ aQd bricolage, SULPaULO\ baVed RQ a

responsive Za\ Rf ZRUNLQg.

I aP dUaZQ WR Whe RfWeQ VOLSSeU\, LQcRPSOeWe, aQd LQWeQWLRQaOO\ RbVcXUed e[SeULPeQWV

caUULed RXW LQ P\ YaULRXV deYLVLQg SURceVVeV aQd haYe VWULYed WRZaUdV a cOeaU

UeMecWLRQ Rf fL[LW\. M\ aSSURach WR WhLV haV beeQ WhURXgh VWUXcWXUed pla\ aQd

UeSeWLWLYe, UeVSRQVLYe improvisation aV a PeaQV Rf geQeUaWLQg PaWeULaO - WechQLTXeV

ZhLch Pa\ be XQdeUVWRRd WhURXgh Whe LdeaV Rf spontaneit\ aQd reciprocit\, aV SeU

KLeWh JRhQVWRQ (1979). FUeTXeQWO\ I haYe ZLWQeVVed WhLV ZhLPVLcaO SUacWLce gLYe ULVe

WR SURfRXQd aQd cRPSOe[ PaWeULaO WhaW UeVLVWV eaV\ defLQLWLRQ aQd SURYRNeV acWLYe

LQWeUSUeWaWLRQ fURP aQ aXdLeQce. TZR SaUWLcXOaU e[aPSOeV Rf WheVe LPSURYLVaWLRQaO

PeWhRdV aUe fUee-ZULWLQg LQ UeVSRQVe WR SURPSWV, aQd a YeUVLRQ Rf dprive.

WheQ ZRUNLQg ZLWh Whe IQWeUQeW RU dLgLWaO YLdeR fRRWage, I XVXaOO\ begLQ ZLWh

VSRQWaQeRXV eQgagePeQW WhURXgh µVXUfLQg Whe Zeb¶ RU eQgagLQg Whe PaWeULaO RQ a

PUePLeUe PUR WLPeOLQe, ZhLch RfWeQ OeadV WR a VeULeV Rf cRQQecWed aQd fUee-fORZLQg

LdeaV aQd LPageV. I fUaPe WhLV aV a fRUP Rf digital dprive ZheUe I gXLde aQ XQSOaQQed
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³SaVVage WhURXgh YaULed aPbLaQceV´ aV SURSRVed b\ GX\ DebRUd¶V Theor\ of the

Dprive7 (2006:66).

Ne[W; I ZRXOd begLQ aOO Whe SURMecWV ZLWh a VeW Rf TXeVWLRQV WhaW ZRXOd LQLWLaWe Whe

UeVeaUch, VXch aV : ³hRZ caQ Ze cUeaWe a VeQVe Rf LQWLPac\ aW a SUR[LPaO dLVWaQce?´,

³ZhaW aUe Whe LPSOLcaWLRQV Rf cRPPXQLW\ ZheQ Ze aUe XQabOe WR gaWheU?´, aQd ³ZhaW

aUe Whe LPSOLcaWLRQV Rf UeadLQg chLOdhRRd PePRULeV ZheQ LQWeQWLRQaOO\ RYeUOaLd,

dLVWRUWed, UefUaPed?´. I ZRXOd gLYe P\VeOf fLYe PLQXWeV WR fUee-ZULWe LQ UeVSRQVe WR

WheVe TXeVWLRQV, RffeULQg a SUagPaWLc Za\ WR µZaUP¶ LQWR Whe SURceVV. ReVXOWLQg LQ

UaZ PaWeULaO WhaW I ZRXOd OaWeU UefUaPe LQ Whe bULcROage ShaVe. ThLV PaWeULaO LV RfWeQ

Uead aV VWUeaP-Rf-cRQVcLRXVQeVV UeVSRQVeV WR LdeaV, hLghOLghWLQg eQXQcLaWLRQV RU

XWWeUaQceV aV a baVLV fRU ZRUNLQg.

ThLV PeWhRdRORg\ RfWeQ acceQWXaWed VXbMecWLYLW\ aQd VLWXaWed NQRZOedge WhaW caPe

RXW LQ Whe fRUP Rf Whe XWWeUaQce. The RWheU aUWLVWV aQd I RffeUed RXU RZQ SaUWLcXOaU

PedLXPV, e[SUeVVLRQV aQd LPSXOVeV WRZaUd Whe dLgLWaO LQ Whe PaNLQg SURceVV, aQd aV

a UeVXOW, Whe H\brid but Human SURMecWV becaPe a UeSRVLWRU\ Rf Whe e[SUeVVLRQV Rf aOO

Whe cROOabRUaWRUV, Whe d\QaPLcV beWZeeQ XV, aQd a UeVSRQVe WR Whe cRQWe[W LWVeOf.

WhLOe I OaUgeO\ PaLQWaLQed P\ UROe aV SULPaU\ facLOLWaWRU aQd RYeUaOO cXUaWRU Rf Whe

cRQWeQW SURdXced, LW ZaV LPSRUWaQW WhaW I cRXOd eQgage UeVSRQVLYeO\ ZLWh Whe RffeUV

Pade LQ Whe VeVVLRQV, begLQQLQg bRWh SURceVVeV ZLWhRXW a fLQaO PRde Rf RXWSXW LQ

PLQd. The ]LQe, Whe ZRRPfRUPaQce, aQd Whe IQVWagUaP e[hLbLWLRQ aOO ePeUged fURP

WhLV deYLVLQg SURceVV.

OXW Rf WheVe LQLWLaO LPSXOVeV, I cXUaWe aQd RUgaQLVe Whe cROOecWLRQ Rf XWWeUaQceV LQWR

cRQVLdeUed aVVePbOageV RU bricolage. ThLV SUacWLce UecaOOV VLPLOaU WhLQNLQg WR

dRcXPeQWaU\ edLWLQg RU PXOWLPRdaO cROOage LQ PXVLc RU fLQe aUW. A VecRQdaU\ VeW Rf

LPSURYLVaWLRQV RfWeQ LQLWLaWeV Whe bULcROage VWeS: VSRQWaQeRXV MX[WaSRVLWLRQ,

RYeUOa\LQg aQd aSSUR[LPaWLQg Whe LQLWLaO geVWXUeV WhaW VWaUW WR RffeU VhaSe WR a

SeUfRUPaQce. TheVe aVVePbOageV RfWeQ UeVXOW LQ UePedLaWLRQ RU Whe PeUgLQg Rf

PedLXPV, deSeQdLQg RQ Whe UeceSWLRQ VLWe: ZheWheU LW ZLOO be eQgaged YLa a VcUeeQ RU

VWage, fRU e[aPSOe.

7 I ZaV LQWURdXced WR dprive b\ AU\aQ KagaQRf LQ 2014, ZheUe Ze ZeUe LQYLWed WR dULfW aURXQd
BUaaPfRQWeLQ aQd cRQYeUVe ZLWh Whe VWaQdeUV-b\ aV RXU µQeZ PaVWeUV Rf NQRZOedge¶ aV SaUW Rf a fLOP
WheRU\ OeVVRQ. ThLV PeWhRdRORg\ caQ aOVR be VeeQ LQ P\ fLOP Double Negative (2014), Pade LQ
cROOabRUaWLRQ ZLWh ThePba TZaOa.
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IQ ³CUeaWLQg NeZ SWRULeV FRU PUa[LV: NaYLgaWLRQV, NaUUaWLRQV, NeRQaUUaWLYeV´ (2007),

RRb\Q SWeZaUW defLQeV bULcROage aV a ³h\bULd SUa[LV´ WhaW ³SOaceV Whe UeVeaUcheU¶V

dLVcRXUVe aQd SUacWLceV ZLWhLQ aQRWheU VSace, beWZeeQ aUWLVW aQd SURdXcW, SURdXceU

aQd aXdLeQce, WheRU\ aQd SUacWLce VR WhaW LW becRPeV Whe VSace fRU UefOecWLRQ,

cRQWePSOaWLRQ, UeYeOaWLRQ´ (128). IW LV a cRPSOe[, UefOe[LYe SUacWLce WhaW RXWSXWV a

cROOage-OLNe cUeaWLRQ: aQ aPaOgaPaWLRQ Rf Whe UeVeaUcheU¶V XWWeUaQceV WhaW PaNeV XS

a ZhROe. HeUe, bULcROage UefeUV WR Whe aVVePbOage Rf PaWeULaO geQeUaWed WhURXgh

LPSURYLVaWLRQ aQd Whe SUacWLce LWVeOf.

SWeZaUW eORTXeQWO\ addV WhaW Whe aUWLVW-UeVeaUcheU, RU bULcROeXU, VeeNV WR e[SRXQd RQ

WheLU SUacWLce aV ePeUgeQW NQRZOedge LQ WheLU fLeOd. IQ WhLV VeQVe,

The bULcROeXU LV SRVLWLRQed ZLWhLQ Whe bRUdeUOaQdV, cURVVLQg beWZeeQ WLPe
aQd SOace, SeUVRQaO SUacWLce aQd Whe SUacWLce Rf RWheUV, e[SORULQg Whe
hLVWRU\ Rf Whe dLVcLSOLQe aQd LW¶V chaQgLQg cXOWXUaO cRQWe[WV« The
bULcROeXU aSSURSULaWeV aVSecWV Rf UeVeaUch PeWhRdRORgLeV ZhLch beVW VXLW
Whe WaVN aW haQd, WUaYeOOLQg beWZeeQ YaULRXV UeVeaUch dLVcLSOLQeV LQ aQ
aWWePSW WR bXLOd Whe PRVW aSSURSULaWe bULdge beWZeeQ aeVWheWLcV aQd
e[SeULeQce WhURXgh SURceVVeV Rf SURdXcWLRQ dRcXPeQWaWLRQ aQd
LQWeUSUeWaWLRQ. (LbLd)

ThLV UecaOOV CRQTXeUgRRd¶V LdeaV Rf PaR aV a VLgQLfLcaQW bULdgLQg beWZeeQ

RXUVeOYeV, RXU SUacWLceV, RXU cXOWXUeV aQd RXU VWRULeV LQ ³cRPSOePeQWaU\, PeaQLQgfXO,

aQd cRPSOLcaWed Za\V´ (JRQeV, 2018:9). HeUe, Whe PeWhRd Rf bULcROage eQfROdV LQWR

Whe OaUgeU PeWhRdRORg\ Rf PaR UeVXOWLQg LQ deQVe aQd cRPSOe[ eQWaQgOePeQWV LQ

bRWh fRUP aQd cRQWeQW. HeUe, Whe XWWeUaQceV Rf Whe aUWLVW-UeVeaUcheUV aUe VWaged aV

VeOf-UefOe[LYe, SOXUaO aQd PXOWLSOe.

AfWeU Whe MLQRU PURMecW ZLWh MReWaQaOR, I ZaQWed WR SOace a PRUe ePShaVLV RQ caUe

SUacWLce aV a VLgQLfLcaQW SaUW Rf P\ PeWhRdRORg\, bRWh LQ UeVSRQVe WR Whe SUeVVXUeV

caXVed b\ Whe COVID-19 SaQdePLc aQd aV a cRQVcLRXV XQOeaUQLQg Rf WR[Lc SUacWLceV

UeYeaOed aV XQQeceVVaU\ ZLWhLQ a QeR-OLbeUaO caSLWaOLVW cOLPaWe (ChaW]LdaNLV, 2020).

DXULQg RXU debULef, MReWaQaOR UefOecWed RQ Whe XQSURdXcWLYe SUeVVXUeV Rf deOLYeULQg

cRQWeQW fRU Whe ]LQe SURPSWV ZhLOe PaLQWaLQLQg a fXOO-WLPe MRb; aOO ZLWhLQ Whe OLQgeULQg

VRcLR-SROLWLcaO, ePRWLRQaO aQd ecRQRPLc SUeVVXUeV Rf Whe SaQdePLc.

I ZaV VXUSULVed b\ P\ RZQ SeUSeWXaWLRQ Rf QeR-OLbeUaO caSLWaOLVW LdeaOV, SaUWLcXOaUO\

UegaUdLQg Whe LQWeQWLRQ Rf Whe ]LQe, RfWeQ ZRUNLQg XQWLO Whe eaUO\ hRXUV WR deOLYeU Whe
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fLQaO SURdXcW, fRU e[aPSOe. ThLV behaYLRXU ZaV LQ cRQWeQWLRQ ZLWh P\ UeVRQaQce ZLWh

adULeQQe PaUee bURZQ¶V LQYLWaWLRQV LQ Emergent Strateg\ (2017); TULcLa HeUVe\¶V

SURYRcaWLRQV LQ The Nap Ministr\; WaOWeU MLgQROR¶V QRWLRQ Rf ³decRORQLaO ORYe´ (2018,

223); The CaUe CROOecWLYe¶V SURcOaPaWLRQV LQ The Care Manifesto (ChaW]LdaNLV,

2020); aV ZeOO aV haYLQg deOLbeUaWeO\ SUacWLVed caUe aV UeVLVWaQce aV a cXUaWRU LQ Whe

PULRULW\ MaLO PURceVV Lab fRU AfULca 2020 (KabZe, 2022) aQd aV SaUW Rf Whe

MMMcROOecWLYe aV QRWed LQ RXU mmm[nifesto. I ZaQWed WR hROd P\VeOf accRXQWabOe

fRU WhLV XQOeaUQLQg fRU Whe UeVW Rf Whe MA cRXUVe, aV a deOLbeUaWe YaULabOe LQ

aUWLcXOaWLQg P\ SUacWLce aQd LQWegUaWLQg LW LQWR Whe Qe[W SURMecW¶V SURceVV deVLgQ.

DXULQg Whe SURceVV ZLWh KhaQ aQd DLYeU, I ZaV caUefXO WR LQWegUaWe ePbRdLed

SUacWLceV, UegXOaU checN-LQV aQd debULefV, aQ eWhRV Rf geQeUaWLQg ZRUN ecRQRPLcaOO\

aQd effLcLeQWO\ aV ZeOO aV LQYLWaWLRQV WR faLO. The ePbRdLed SUacWLce WRRN Whe fRUP Rf

cRQWLQXRXV PLQdfXO ePbRdLPeQW, bRd\ VcaQV, SUaQa\aPLc aQd cRheUeQW bUeaWhLQg

VeVVLRQV WR eQgage Whe SaUaV\PSaWheWLc QeUYRXV aQd UeWLcXOaU acWLYaWLQg V\VWePV WR

UeVeW Whe YagXV QeUYe dXULQg Whe SURceVV (BURZQ, 2012; MeQaNeP, 2017); VeOf-Pade

ULWXaOV Rf OLghWLQg caQdOeV RU VhaULQg hRPeO\ fRRd Rff Rf Whe VaPe SOaWe; aQd fUeTXeQW

QegRWLaWLRQV Rf RXWSXW LQ UeVSRQVe WR caSacLW\ aQd aYaLOabLOLW\. We QRWed WheVe

SUacWLceV LQ a VRUW-Rf PaQLfeVWR Rf RXU RZQ: a OLYLQg GRRgOe dRcXPeQW VWaWLQg RXU

agUeePeQWV. ThLV SUacWLce RffeUed XV XVefXO gXLdaQce ZheQ faced ZLWh ORad-VheddLQg

RU ZheQ Ze had WR chaQge Whe fRUP Rf SeUfRUPaQce a ZeeN befRUe Whe fLQaO YeUVLRQ

dXe WR \eW aQRWheU ZaYe Rf COVID-19. We PeW WheVe RbVWacOeV ZLWh caOP

adaSWabLOLW\, ZhLch feOW SeUWLQeQW LQ Whe gUeaWeU cRQWe[W Rf Whe SaQdePLc aQd ZhaW LW

PeaQW WR PaNe OLYe SeUfRUPaQceV LQ a QebXORXV aQd XQVWabOe OaQdVcaSe.

CaUe SUacWLce ZLOO OaWeU be VLgQLfLcaQW ZheQ ZRUNLQg ZLWh PePRU\ aQd

aXWReWhQRgUaShLc PeWhRdRORgLeV, aQd ZLOO be fXUWheU dLVcXVVed LQ VecWLRQ WhUee.

IQ VXPPaWLRQ, I haYe e[SRXQded XSRQ Whe QRWLRQ Rf SOaQeWaULW\ aV a fUaPeZRUN fRU

SUacWLce-aV-UeVeaUch aQd bULcROage WechQLTXeV WhaW SURdXce VSecLfLc, SOXUaO aQd

PXOWLSOe XWWeUaQceV. IQ Whe fROORZLQg WZR VecWLRQV, I ZLOO cRQWLQXe WR XQSacN WheVe

LdeaV WhURXgh aSSOLcaWLRQ WR Whe WZR H\brid but Human, The Camera and I aQd Whe

fRUWhcRPLQg Stages, Screens, and In-betZeens SURMecWV.
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2. TR WRXFK ZLWKRXW WRXFKLQJ: TRZaUG aQ LQWHUPHGLaO SHUIRUPaQFH
SUaFWLFH LQ WKH aJH RI COVID-19

IQ UeVSRQVe WR Whe SeUVRQaO aOLeQaWLRQ I e[SeULeQced dXULQg Whe gORbaO SaQdePLc, I

ZaV SURPSWed WR LQWeUURgaWe LdeaV Rf LQWLPac\ aQd WacWLOLW\ aW a WLPe Rf Sh\VLcaO

dLVWaQce. ThLV WRRN Whe fRUP Rf aQ RQOLQe SURceVV ZLWh HOabL MReWaQaOR aQd UeVXOWed

LQ H\brid but Human: Vol 1. (ASSeQdL[ B). M\ LQTXLU\ gaLQed VcRSe fRU Whe MedLXP

PURMecW aQd VRXghW WR UefOecW RQ hRZ cRQWLQXed VeSaUaWLRQ affecWV cRPPXQLW\, WhXV

SURPSWLQg aQ e[SORUaWLRQ Rf cRQQecWLRQ WhURXgh dLgLWaO PeaQV. ThLV aOVR WRRN Whe

fRUP Rf aQ RQOLQe SURceVV - WhLV WLPe ZLWh ShaPeeOah KhaQ aQd GeRffUe\ DLYeU -

Sa\LQg PRUe aWWeQWLRQ WR P\ PeWhRdV Rf facLOLWaWLQg aQd cXUaWLQg cRQWeQW. The RQOLQe

deYLVLQg SURceVV UeVXOWed LQ a OLYe-VWUeaPed telematic performance RYeU ZRRP WLWOed

H\brid but Human: ToZards a digital dramaturg\ (ASSeQdL[ D) QRZ UePedLaWed LQWR

aQ IQVWagUaP e[hLbLWLRQ (@h\bULd_bXW_hXPaQ).

IQ WhLV VecWLRQ, I ZLOO dePRQVWUaWe hRZ Whe afRUePeQWLRQed SOaQeWaU\ SUa[LV fUaPed

Whe SURceVV aQd Whe RXWSXW Rf Whe H\brid but Human SURMecWV aQd ZhaW ZaV UeaOLVed

WhURXgh haQdOLQg Whe PaWeULaOV aQd LdeaV Rf P\ LQWeUPedLaO SeUfRUPaQce SUacWLce. I

QRWe LQ SaUWLcXOaU Whe LPSRUWaQce Rf SOa\ aQd bULcROage LQ UeaOLVLQg WheVe SURMecWV aQd

Whe UeVSRQVLYe aQd UefOe[LYe PaQQeU Rf ZRUNLQg WheUeLQ. TheVe fLQdLQgV Oa\ Whe YLWaO

gURXQdZRUN XSRQ ZhLch I aSSURach autoethnographic intermedial memor\ Zork LQ

Whe fLQaO VecWLRQ.

2.1 RefOecWLRQV RQ aQ LQWeUPedLaO SeUfRUPaQce SUacWLce: The H\brid but
Human SURMecWV

IQWeUPedLaO SeUfRUPaQce haV beeQ a VXbMecW Rf VWXd\ aQd e[SeULPeQWaWLRQ fRU

WheRULVWV aQd WheaWUe-PaNeUV VLQce Whe adYeQW Rf UecRUdLQg WechQRORgLeV (KaWWeQbeOW,

2006). The SaQdePLc, hRZeYeU, added a QeZ Oa\eU Rf XUgeQc\ WR WheVe

LQYeVWLgaWLRQV. WheQ I begaQ WhLV UeVeaUch, P\ ZRUN VWUeWched RYeU cRQWLQeQWV aQd

WLPe ]RQeV aQd PRXOded LWVeOf LQWR QRYeO fRUPV. I ZaV ZRUNLQg LQ ePbRdLed LVROaWLRQ,

aQd SeUhaSV I aP VWLOO QegRWLaWLQg Whe UeVLdXeV Rf WhaW aOLeQaWLRQ. The dLVWaQce

beWZeeQ P\VeOf aQd RWheUV VWLPXOaWed a WhLUVW WR gaWheU aQd be LQWLPaWe ZLWh

VWUaQgeUV. TR Ueach RXW aQd WRXch.
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IQ ASULO Rf 2021, I aSSURached P\ cORVe fULeQd aQd feOORZ WheaWUe-PaNeU, HOabL

MReWaQaOR, WR e[SORUe LdeaV Rf SUR[LPLW\ aQd dLgLWaO SeUfRUPaQce dXULQg Whe ORcNdRZQ

XVLQg RXU RZQ ORQg-dLVWaQce fULeQdVhLS aV a VWaUWLQg SRLQW. WhaW ePeUged ZaV H\brid

but Human: Vol. 1, aQ LQWeUPedLaO SeUfRUPaQce ]LQe WhaW VRXghW WR UefOecW RQ RXU acWV

Rf SOaWRQLc LQWLPac\. The SRcNeW-VL]ed ]LQe hRXVed a VeULeV Rf aXdLR-YLVXaO YLgQeWWeV

aQd LQWeUacWLYe SURPSWV WhaW cRXOd be XQORcNed XVLQg QR cRdeV YLa a VPaUWShRQe.

The ]LQe hRXVeV a WRWaO Rf VL[ dLgLWaO YLgQeWWeV: 1) a VRXQd MRXUQe\ WLWOed ³I aP (QRW) a

c\bRUg´ Pade fURP UePL[LQg aQd Oa\eULQg a VSRNeQ-ZRUd SReP; 2) ³HRZ WR WRXch

ZLWhRXW WRXchLQg, a UecLSe´, a ZebSage SReP LQ Whe fRUPaW Rf a cRRNLQg UecLSe; 3) a

fLOP-SReP, ³\RX, Pe aQd WechQRORg\´ ZhLch cRPbLQed caOO-aQd-UeVSRQVe YLdeR

fRRWage beWZeeQ MReWaQaOR aQd Pe; 4) a ZRRP-SeUfRUPaQce WLWOed ³Ze aUe

cRQQecWed.´ ZhLch ZaV Whe UeVXOW Rf a SeUfRUPaQce SReWU\ e[SeULPeQW UecRUded

dXULQg a ZRRP UeheaUVaO; 5) aQ LQWeUacWLYe ZRUdcORXd ZhLch e[hLbLWed Whe cXPXOaWLYe

aQVZeUV gLYeQ b\ Whe aXdLeQce ZheQ LQYLWed WR e[SUeVV hRZ Whe\ µWRXch ZLWhRXW

WRXchLQg¶; aQd 6) a YRXTXbe SOa\OLVW WLWOed ³IQWLPaWe aW a DLVWaQce'' ZhLch ZaV VecUeWO\

fROded LQWR Whe LQVLde Rf Whe ]LQe. The YLgQeWWeV aUe a bULcROage Rf ZULWLQg,

SeUfRUPaQce, fLOPPaNLQg, VRXQd deVLgQ aQd dLgLWaO aUW.

MReWaQaOR aQd I haYe beeQ LQ a µORQg-dLVWaQce¶ fULeQdVhLS VLQce he PRYed WR JaSaQ

fRU WhUee \eaUV, VWaUWLQg LQ 2015, aQd haV cRQWLQXed ZLWh P\ PLgUaWLRQ WR CaSe TRZQ.

IQ RXU PaQ\ SN\Se caOOV aQd WhaWVASS cRQYeUVaWLRQV RYeU Whe SaVW eLghW \eaUV, Ze

haYe VhaUed aQ RQgRLQg UXPLQaWLRQ abRXW hRZ Ze haYe UePaLQed cORVe fULeQdV aQd

cROOabRUaWRUV deVSLWe Whe gUeaW Sh\VLcaO aQd WePSRUaO dLVWaQce. The MLQRU PURMecW

becaPe a YeVVeO fRU XV WR geVWXUe WRZaUd WhLV cRQYeUVaWLRQ aQd cRQMXUe RXU WhRXghWV

LQWR PaWeULaOLW\. I deVLgQed a fRXU-ZeeN RQOLQe VWXdLR SURceVV WhaW cRPbLQed ZeeNO\

ZRRP UeheaUVaOV ZLWh RQgRLQg SURPSWV fRU PaWeULaO geQeUaWLRQ; UefeUeQceV; aQd

UefOecWLRQV YLa WhaWVASS.

IQ Whe LQLWLaO VWageV Rf Whe SURMecW, Ze VSeQW WLPe bXLOdLQg aQ LQWeUPedLaO Za\ Rf

ZRUNLQg: dLVcXVVLQg OaQgXage, fRUP, aQd SURceVV (dRLQg a ORW Rf µWUaQVOaWLRQ¶ ZRUN

fURP RXU VhaUed WheaWUe OaQgXage). FURP WhLV, Ze geQeUaWed a OLYLQg PaQLfeVWR YLa

WhaWVASS WhaW ZaV added WR aQd QegRWLaWed WhURXghRXW Whe SURceVV. HeUe I ZLVh WR

QRWe WhUee SRLQWV fURP Whe PaQLfeVWR. FLUVW ZaV Whe cRPPLWPeQW WR cUeaWLQg WhURXgh

LPSURYLVaWLRQ aQd SOa\; VSRQWaQeLW\ aQd UecLSURcLW\ fRUPed Whe geQeUaWLYe baVLV fURP
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ZhLch Ze ZRUNed. Ne[W, WR LQWegUaWe a caUe SUacWLce LQWR RXU SURceVV. AgaLQ, WhLV

SURMecW ePeUged fURP aQ LQcUedLbO\ WXPXOWXRXV WLPe RQ a PacUR aQd PLcUR VcaOe. We

WheUefRUe dLVcXVVed hRZ Ze ZaQWed WR PaNe ZRUN ecRQRPLcaOO\ - UefeUULQg WR bRWh

PaWeULaO aQd PeQWaO UeVRXUceV - aQd OeaQ LQWR Whe SRWeQWLaO Rf µfaLOXUe¶ aQd

QRQ-deOLYeU\. AQd OaVW, WR geQeUaWe ZRUN VSecLfLc WR RXU OLYed e[SeULeQce (RU

XWWeUaQceV), aZaUe Rf RXU UeVSecWLYe SRVLWLRQaOLWLeV aQd SOXUaOLWLeV.

We deYeORSed PaWeULaO WhURXgh fUee-ZULWLQg8; dprive VeVVLRQV aURXQd RXU

QeLghbRXUhRRdV, fUee-VW\OLQg SReWU\ YLa YRLceQRWeV, aQd VNeWchLQg XVLQg SeQ aQd LQN.

The UeVXOW ZaV a baQN Rf VhRUW SLeceV Rf We[W; dLgLWaO cROOageV; VSRNeQ-ZRUd SRePV;

aQd aQ aUUa\ Rf YLdeR fRRWage fURP RXU daLO\ OLYeV. ThLV VSecLfLc aQd UeVSRQVLYe Za\

Rf ZRUNLQg Oa\V Whe gURXQdZRUN fRU P\ e[SeULeQce Rf eQWaQgOLQg Whe VeOf LQ RQe¶V

ZRUN, ZhLch I ZLOO OaWeU LdeQWLf\ aV autoethnograph\. WhLOe I ZaV fRcXVed RQ

geQeUaWLQg PaWeULaO WhURXgh SOa\, Whe aVVePbOage Rf PaWeULaO fRXQd LWV fRUP LQ

LQWeUPedLaO YLgQeWWeV, WhXV RUgaQLcaOO\ SURPSWLQg Whe PeWhRdRORg\ Rf bricolage.

FRU Whe fLUVW SURMecW, hRZeYeU, I ZaV SaUWLcXOaUO\ LQWeUeVWed LQ SURbLQg aQd

e[WUaSROaWLQg Whe Ldea Rf WacWLOLW\ LQ UeOaWLRQ WR Whe dLgLWaO aQd WeOePaWLc, WhURXgh Whe

fRUP Rf Whe RXWSXW LWVeOf - hRXVLQg Whe dLgLWaO SeUfRUPaQceV LQ a fRUP WhaW cRXOd be

Sh\VLcaOO\ haQdOed. The LQWeUacWLYe ]LQe ePeUged aV aQ ecRQRPLcaO aSSURach WR

e[SORULQg SUR[ePLcV. We e[SeULPeQWed ZLWh Whe acW Rf µYLUWXaO WRXch¶, SURPSWed b\

Whe TXeVWLRQ, ³hRZ dR \RX WRXch ZLWhRXW WRXchLQg?´. AV a Za\ WR eQgage WhLV

TXeVWLRQ, I Pade XVe Rf LaXUa U. MaUNV¶ SURSRVaO Rf haptic visualit\.

IQ The Skin of the Film (2000), MaUNV RffeUV a QeZ UeadLQg Rf VSecWaWRUVhLS WheRU\,

QaPeO\ hRZ fLOP aV a YLVXaO PedLXP caQ WUaQVPLW aQ ePbRdLed VeQVe Rf SOace aQd

cXOWXUe LQ a SRVWcRORQLaO, WUaQVQaWLRQaO ZRUOd. MaUNV aUgXeV WhaW fLOP haV Whe abLOLW\ WR

WULggeU Sh\VLcaO PePRULeV Rf VPeOO, WRXch, aQd WaVWe WhURXgh Whe LPage. She QaPeV

WhLV cRQWacW beWZeeQ Whe SeUceLYeU aQd Whe RbMecW UeSUeVeQWed, haptic visualit\.

HaSWLc YLVXaOLW\ OLQNV Whe VSecWaWRU¶V e\e WR ³aQ RUgaQ Rf WRXch´ (162), RU hRZ Whe

VSecWaWRULaO eQcRXQWeU Pa\ affecW Whe bRd\ aQd SURdXce VXbMecWLYe effecWV OLNe WhRVe

WhaW aULVe fURP Sh\VLcaO cRQWacW RU SUR[LPLW\ (MaUNV LQ ChaWeaX, 2018:258-259).

MaUNV SURSRVeV WhaW WhLV effecW cRXOd be caXVed b\ ceUWaLQ fRUPaO RU We[WXUaO TXaOLWLeV

LQ Whe fLOP, VXch aV gUaLQ\ RU LOOXVLYe LPageV, chaQgeV LQ fRcXV, RYeU- RU

8 A WRRO aOVR cXed fURP Whe SWRU\ SWUaWegLeV SWXdLR VeVVLRQV ZLWh MZeQ\a KabZe LQ 2021.
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XQdeU-e[SRVXUe, RU VeQVXRXV LPageU\ WhaW Pa\ eYRNe PePRU\ (2000). She SRVLWV

WhaW Whe haSWLc LPage LV ³OeVV cRPSOeWe´, WhXV LQYLWLQg Whe YLeZeU WR cRQWePSOaWe LWV

PaWeULaO SUeVeQce aV RSSRVed WR aQ eaVLO\ LdeQWLfLabOe beaW LQ Whe fLOPLc QaUUaWLYe

(163). HaSWLc YLVXaOLW\ LV QRWabOe LQ ³\RX, Pe, aQd WechQRORg\´ aQd ³Ze aUe

cRQQecWed.´. The cRQYeUVaWLRQ beWZeeQ Whe WacWLOe PaWeULaOLW\ Rf Whe ]LQe aQd Whe

haSWLcV LQ Whe dLgLWaO fRUP VWaUWed WR RffeU faVcLQaWLQg UefOecWLRQV aQd MX[WaSRVLWLRQV

beWZeeQ Whe Sage aQd Whe VcUeeQ VSace.

FLJXUH 1.1 - 1.3: SWLOOV fURP ³\RX, Pe, aQd WechQRORg\´, dePRQVWUaWLQg Whe We[WXUaO, eYRcaWLYe aQd
LOOXVLYe TXaOLW\ Rf haSWLc YLVXaOLW\ aV SURSRVed b\ MaUNV. FLgXUe 1.1 LV Whe LPage Rf P\ RbVcXUed

VhadRZ ZaYLQg RQ P\ bedURRP ZaOO. FLgXUeV 1.2 aQd 1.3 aUe Whe VNLeV LQ JRhaQQeVbXUg aQd CaSe
TRZQ WhaW ZaV a UeVXOW Rf a caOO-aQd-UeVSRQVe YLdeR e[eUcLVe.

H\brid but Human, 2021, MReWaQaOR aQd PLONLQgWRQ.

AdYaQcLQg MaUNV, MReWaQaOR aQd I WXUQed WR TXeVWLRQV abRXW aXdLeQce eQgagePeQW.

TR ZhaW e[WeQW cRXOd Ze RffeU aQ LQWeUPedLaO SeUfRUPaQce WhaW cRXOd aOVR VLW LQ Whe

VSace Rf Sh\VLcaO LQWLPac\ ZLWh aQ aXdLeQce PePbeU? TR ZhaW e[WeQW cRXOd Ze

SURPSW VSRQWaQeRXV aQd UecLSURcaO eQgagePeQW fURP a dLgLWaO SOaWfRUP?

We deVLgQed Whe ]LQe WR Sh\VLcaOO\ fLW LQWR a SXUVe RU a SRcNeW, aQd aSSUR[LPaWeO\

PLUURU Whe VL]e Rf a VPaUWShRQe (VL]e A8). A ]LQe WhaW cRXOd fLW LQWR a SRcNeW - ³a

SeUfRUPaQce LQ \RXU SRcNeW´, aV MReWaQaOR RQce caOOed LW. The SageV Rf Whe ]LQe

ZeUe Pade Rf YaULRXV cRPSRVLWLRQV Rf QR cRdeV9 aQd PLQLPaO We[W. The Ldea ZaV

WhaW aQ aXdLeQce PePbeU Qeeded bRWh Whe ]LQe aQd WheLU RZQ VPaUWShRQeV WR XQORcN

Whe dLgLWaO YLgQeWWeV. I ZaV LQWeUeVWed LQ Whe bUeaNLQg Rf Whe PLQLaWXUe µfRXUWh ZaOO¶ Rf

� We ZeUe LQVSLUed b\ Ghost Stories (2020), a VeOf-UefOe[LYe dLgLWaO ]LQe abRXW Whe PaNLQg Rf aQ
LOOXVWUaWed aQWhRORg\ Rf SReWU\ beWZeeQ MReWaQaOR aQd HaQN\eRO Lee . We ZeUe LQVSLUed b\ Whe
acceVVLbLOLW\, PXOWLPRdaO aQd VeOf-UefeUeQWLaO TXaOLW\ Rf Whe SURMecW.
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Whe VPaUWShRQe VcUeeQ. The behROdeU, PXch OLNe Whe aXdLeQce LQ a daUN aXdLWRULXP,

LV LQYLWed LQWR Whe UROe Rf SaUWLcLSaQW.

FLJXUH 2: AQ aXdLeQce PePbeU VcaQQLQg a QR cRde RQ Whe da\ Rf Whe MLQRU PURMecW VhRZLQgV LQ Ma\
2021. NRWe Whe VLPLOaULW\ LQ Sh\VLcaO VL]e beWZeeQ Whe ]LQe aQd Whe PRbLOe deYLce.

H\brid but Human, 2021, MReWaQaOR aQd PLONLQgWRQ. IPage b\ Whe aXWhRU.

HeUe, Whe LQWeUacWLYLW\ aQd WacWLOLW\ beWZeeQ Whe XVeU, Whe ]LQe, aQd Whe VPaUWShRQe

LQWeQd WR SaUaOOeO Whe cRUSRUeaO cR-SUeVeQce Rf aQ aXdLeQce dXULQg a OLYe

SeUfRUPaQce. I ZLOO PRPeQWaULO\ dLVcXVV WhLV LQ UeOaWLRQ WR Whe VecRQd H\brid but

Human SURMecW aQd hRZ Whe dLgLWaO LQWeUface Rf Whe YRXTXbe ZLQdRZ (aQd Whe OLYe

cRPPeQWV WheUeLQ) geVWXUe WRZaUdV a SOacefXOQeVV Rf e[chaQge beWZeeQ Whe

aXdLeQce PePbeUV aQd Whe SeUfRUPeUV. HeUe, LQWeUacWLYLW\ aQd OLYeQeVV becRPe

LPSRUWaQW LQgUedLeQWV WR LQdLcaWe SUeVeQce dXULQg Whe SeUfRUPaQce.

The WLPe beWZeeQ Whe MLQRU aQd Whe MedLXP PURMecWV VaZ aQRWheU ZaYe Rf

COVID-19 aQd Whe VSUead Rf Whe DeOWa YaULaQW aURXQd Whe gORbe. M\ cRQWePSOaWLRQV

aURXQd WRXch aQd LVROaWLRQ deYeORSed LQWR WhLQNLQg abRXW gaWheULQg aV aQ aQWLdRWe WR

Whe cRQWLQXed bUXWaOLW\ Rf VeSaUaWLRQ. The LQTXLU\ aURXQd WRXch aQd LQWeUPedLaO

SeUfRUPaQce gUeZ LQWR TXeVWLRQV aURXQd cRPPXQLQg. I aOVR ZaQWed WR hROd UadLcaO

caUe SUacWLce ceQWUaO WR Whe SURceVV aQd WR hRQe Whe RQOLQe VWXdLR PRdeO LQ Whe

cRQWe[W Rf a cROOecWLYe.

IQ OcWRbeU Rf 2021, I aSSURached WZR aUWLVW fULeQdV baVed aURXQd SRXWh AfULca WR

cROOabRUaWe RQ a WeOePaWLc SeUfRUPaQce fRU Whe MedLXP PURMecW: ZULWeU aQd fLOPPaNeU

ShaPeeOah KhaQ (WheQ beaPLQg LQ fURP JRhaQQeVbXUg); aQd VRXQd aUWLVW, LOOXVWUaWRU,

aQd SeUfRUPeU, GeRffUe\ DLYeU (WheQ beaPLQg LQ fURP MSXPaOaQga). OYeU Whe cRXUVe

Rf VL[ ZeeNV, RXU cROOecWLYe geQeUaWed a ZeaOWh Rf aXdLR-YLVXaO PaWeULaO LQ UeVSRQVe
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WR Whe ceQWUaO SURPSWV RQ gaWheULQg, LQWLPac\, dLgLWaOLW\ aQd PaNLQg OLYe SeUfRUPaQce

ZRUN LQ Whe age Rf COVID-19. The UeVXOW ZaV a VeOf-UefOe[LYe ZRRPfRUPaQce caOOed

H\brid but Human: toZard a digital dramaturg\.

MXch OLNe Whe SURceVV ZLWh MReWaQaOR, Whe MedLXP PURMecW VaZ a VeW Rf LQdeSeQdeQW

LQWeUPedLaO SURPSWV WhaW KhaQ, DLYeU, aQd I VhaUed RYeU WhaWVASS aQd GRRgOe DULYe

aQd UeVSRQded WR dXULQg RXU RQOLQe VWXdLR VeVVLRQV. We ZeUe SaUWLcXOaUO\ LQWeUeVWed

LQ geQeUaWLQg PaWeULaO fURP fRXQd fRRWage, fUee-ZULWLQg, aQd a VeULeV Rf µe[TXLVLWe

cRUSVe¶-W\Se e[eUcLVeV ZLWh Whe LQWeQWLRQ Rf a fLQaO OLYe SeUfRUPaQce. The cRQWeQW

geQeUaWed WRRN Whe fRUP Rf ZULWWeQ aQd RUaO SReWU\, YLdeRV, VRXQd e[SeULPeQWV, aQd a

VeULeV Rf UeaO-WLPe SeUfRUPaQceV RQ Whe ZRRP aQd GRRgOe DRcV SOaWfRUPV. AV ZLWh

MReWaQaOR, LW ZaV RXU LQWeQWLRQ WR SURPSW VSecLfLc UeVSRQVeV RU µXWWeUaQceV¶ WR fRUP

Whe PaWeULaO. The VeOf-UefOe[LYe aeVWheSLV ZaV WhUeaded LQWR Whe cRQWeQW geQeUaWed . I

WheQ begaQ WR bULcROage WheVe aXdLR-YLVXaO YLgQeWWeV LQWR a h\bULd SeUfRUPaQce WhaW

Ze LPagLQed ZRXOd be bURadcaVWed OLYe YLa ZRRP WR aQ aXdLeQce RQ HLddLQgh

CaPSXV.

H\brid but Human ZaV LQLWLaOO\ cRQceSWXaOLVed aV a OLYe, cR-SUeVeQW SeUfRUPaQce

XVLQg WeOePaWLcV aQd VPaUWShRQeV aV a ceQWUaO deYLce. The aXdLeQce ZaV VeW WR

gaWheU LQ Whe POa\URRP RQ Whe 8Wh Rf DecePbeU aQd eQgage LQ Whe SeUfRUPaQce

WhURXgh Whe SRUWaO Rf WheLU VPaUWShRQeV. DXe WR Whe fRXUWh ZaYe Rf Whe COVID-19

SaQdePLc aQd Whe ePeUgeQce Rf Whe OPLcURQ YaULaQW, Ze VZLfWO\ SLYRWed Whe

SeUfRUPaQce WR be VWUeaPed LQ UeaO-WLPe YLa YRXTXbe. AQd aV VRRQ aV Whe

SeUfRUPaQce cRQcOXded, Whe OLYe VWUeaP OLQN ZaV UePRYed aQd deOeWed aV a QRd

WRZaUd Pegg\ PheOaQ¶V eYeU-TXRWed defLQLWLRQ WhaW SeUfRUPaQce ³becRPeV LWVeOf

WhURXgh dLVaSSeaUaQce´ (1993:146).

The ZRRPfRUPaQce cRQVLVWed Rf QLQe YLgQeWWeV: 1) ³E[TXLVLWe CRUSVe´, a fUagPeQWed

VcUeeQ daQce OLYe RYeU ZRRP; 2) ³HRZ WR GaWheU LQ Whe Age Rf GaWheUOeVVQeVV´, a

VeOf-UefOe[LYe fLOP SReP abRXW Whe SURMecW; 3) ³CRQQecWLQg, LQ beWZeeQ´, a SUeUecRUded

daQce fLOP; 4) ³We AUe AOO CRQQecWed´, a fLOP Pade fURP VaPSOed fRRWage; 5) ³WLNL

HROeV´, a OLYe e[TXLVLWe cRUSVe e[SeULPeQW; 6) ³TR TRXch WLWhRXW TRXchLQg´, aQ

LQWeUacWLYe e[TXLVLWe cRUSVe SReP SeUfRUPed OLYe ZLWh SURPSWV fURP Whe YRXTXbe

LLYe aXdLeQce; aQd WhUee VhRUW LQWeUOXdeV XVLQg Whe OLYe-W\SLQg PechaQLVP RQ GRRgOe
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DRcV. I ZLOO be e[WUaSROaWLQg Whe SURceVVeV aQd Whe PaWeULaOLW\ Rf VRPe Rf Whe

YLgQeWWeV aV a PeaQV WR cROOaWe VRPe fLQdLQgV Rf hRZ WhLV SURMecW RffeUed aQ

LQWeUPedLaO PeWhRd Rf PaNLQg OLYe SeUfRUPaQce RU haV SRLQWed Pe µWRZaUdV a dLgLWaO

dUaPaWXUg\¶10.

AW Whe VWaUW Rf Whe SURceVV, I ZaV UeOLVWeQLQg WR a CRPSOLcLWp ZebLQaU WLWOed ³Wa\V Rf

LLVWeQLQg´, LQ ZhLch e[SeULPeQWaO cRPSRVeU BULaQ EQR UePaUNV RQ LPSURYLVaWLRQ aQd

chaQce aV a Za\ Rf geQeUaWLQg PaWeULaO. EQR UecaOOV Whe e[TXLVLWe cRUSVe WechQLTXe

XVed b\ DaYLd B\UQe, µa gaPe ZhLch UeVXOWV LQ a SReP RU LPage WhaW LV cROOecWLYeO\

cUeaWed, ZheUe each cROOabRUaWRU addV WR Whe VeTXeQce RQO\ haYLQg VeeQ a VPaOO

SaUW Rf ZhaW ZaV MXVW SUeYLRXVO\ cRQWULbXWed¶ (2020). I ZaV LQVSLUed WR add Whe gaPe

WR Whe WRRONLW Rf LPSURYLVaWLRQ SURPSWV WhaW I had aOUead\ VWaUWed WR hRQe ZLWh

MReWaQaOR dXULQg Whe MLQRU PURMecW.

The e[TXLVLWe cRUSVe gaPe fRXQd LWV Za\ LQWR Whe SURPSWV, Whe RQOLQe VWXdLR VeVVLRQV

aQd LQWR Whe ZRRPfRUPaQce LWVeOf. ThLV LV SaUWLcXOaUO\ QRWabOe LQ Whe ³E[TXLVLWe

CRUSVe´ YLgQeWWe, aQd aOVR feaWXUeV aV a YLVXaO UefUaLQ LQ ³WLNL HROeV´. We aSSOLed

Whe caOO-aQd-UeVSRQVe WechQLTXe deYeORSed dXULQg Whe ]LQe SURceVV ZLWh MReWaQaOR,

aV eYLdeQW LQ ³\RX, Pe, aQd WechQRORg\´ aQd ³Ze aUe cRQQecWed.´, WR a QRQ-YeUbaO

PRYePeQW e[eUcLVe dXULQg RQe Rf RXU ZRRP UeheaUVaOV, ZheUe Ze ZRXOd RffeU aQd

UeVSRQd WR Sh\VLcaO geVWXUeV Rf aQRWheU WeaP PePbeU, PaNLQg a VeTXeQce Rf

PRYePeQW YLa Whe YaULRXV bORcNV RQ Whe ZRRP LQWeUface. We WheQ cRPbLQed WhLV

e[eUcLVe ZLWh aQRWheU SURPSW Rf addLQg PXOWLSOe caPeUaV11 WR each VSace, each Rf XV

XVLQg bRWh RXU ePbedded ZebcaP RQ RXU OaSWRSV, aQd Whe caPeUaV RQ RXU

VPaUWShRQeV. WhaW eQVXed ZaV chRUeRgUaSh\ fRU Whe VcUeeQ WhaW RUgaQLVed RXU

bRdLeV fURP YaULRXV SeUVSecWLYeV LQ a VLQgOe ZRRP ZLQdRZ, aQd a cXbLVWLc cUeaWXUe

ZaV fRUPed. OXU WhUee bRdLeV cROOaSVed LQWR PagQLfLed bRd\ SaUWV fRUPLQg a VLQgOe

LPage RQ Whe VcUeeQ. The aXdLeQce ZaV LQYLWed WR Vee bRWh a cORVe-XS RU a SaUWLcXOaU

aQgOe Rf bRd\ SaUWV (fURP abRYe aQd beORZ), aQd VLPXOWaQeRXVO\ Vee a ORQg-VhRW

YeUVLRQ Rf Whe SeUfRUPeUV haQdOLQg RXU caPeUaV. We SOa\ed ZLWh XQLVRQ aQd

11 ThLV VWUaWeg\ ZaV Whe UeVXOW fURP a OLYe SeUfRUPaQce e[SeULPeQW RYeU ZRRP, dXULQg a MaVWeU¶V
SWXdLR VeVVLRQ ZLWh NeOLVLZe Xaba LQ 2021.

10 IQ UeWURVSecW, WhLV VhRXOd haYe beeQ ShUaVed aV µWRZaUdV aQ LQWeUPedLaO dUaPaWXUg\¶, fRU µdLgLWaO¶
dReVQ¶W fXOO\ aUWLcXOaWe Whe PedLXPV WhaW P\ SUacWLce WUaYeUVeV.
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UeVSRQVLYeQeVV ZLWhLQ Whe cRPSRVLWLRQ Rf Whe ZRRP OLQN WR cRQQecW RXU

chRUeRgUaSh\, aOWhRXgh eQacWed VR aW a Sh\VLcaO dLVWaQce.

The ³E[TXLVLWe CRUSVe´ YLgQeWWe ZhLPVLcaOO\ RffeUV a YeUVLRQ Rf Whe gaPe LQ Whe fRUP

Rf fUagPeQWed SeUVSecWLYeV RQ a VLQgOe VcUeeQ. IW Pade Pe WhLQN Rf Whe c\bRUg, aV

SeU DRQQa HaUURZa\, aQd Whe fXVLRQ Rf Whe bLRQLc aQd dLgLWaO WR h\bULdLVe LQWR a VLQgOe

cUeaWXUe WhURXgh WeOePaWLc aQd YLdeR WechQRORgLeV (1991:5). I]abeOOa POXWa SRVLWV WhaW

HaUURZa\¶V QRWLRQ Rf Whe c\bRUg VXbYeUWV aQd WUaQVceQdV Whe bRXQdaULeV ZLWhLQ

WeVWeUQ dXaOLVP, be\RQd Whe V\PbROLc bLRQLc-c\beUQeWLc PeWaShRU (LQ Ba\-CheQg,

2010:187).

The LQgUedLeQW Rf immediate and simultaneous temporalit\ ZaV aQ LPSRUWaQW facWRU LQ

Whe SURceVV. The YLgQeWWe WhaW UeaOO\ SXQcWXaWeV Whe LPPedLac\ Rf Whe ZRRPfRUPaQce

eQcRXQWeU LV ³TR TRXch WLWhRXW TRXchLQg´. The YLgQeWWe LV a SeUfRUPaQce SReP

ZULWWeQ LQ UeaO-WLPe LQ cROOabRUaWLRQ ZLWh Whe aXdLeQce WhURXgh Whe YRXTXbe OLYe chaW

fXQcWLRQ. The\ ZeUe aVNed WR UeVSRQd WR SURPSWV OLNe, µhRZ dR \RX WRXch ZLWhRXW

WRXchLQg?¶ AQd, µhRZ dR \RX gaWheU LQ Whe age Rf gaWheUOeVVQeVV?¶ SR ZheQ I

SeUfRUPed, I LQWegUaWed WheLU UeVSRQVeV LQWR Whe SReP. FXUWheUPRUe, Whe YLVXaOV Rf

Whe YLgQeWWe ZeUe a VcUeeQ-VhaUe Rf Whe ChURPe ZLQdRZ ZheUe Whe aXdLeQce ZRXOd

Vee Whe ZhROe YRXTXbe Sage, LQcOXdLQg Whe YLdeR aQd Whe YRXTXbe cRPPeQWV, ZLWhLQ

WheLU RZQ YRXTXbe YLdeR LQWeUface. A SURgUeVVLYe YLVXaO feedbacN ORRS eQVXed,

ZheUe Whe YLdeR becaPe a YLdeR Rf a YLdeR aQd VR RQ, UeVXOWLQg LQ Whe infinit\ effecW

(Vee FLgXUeV 3.1 WR 3.4).

IQ WhLV caVe, Whe YLgQeWWe, ZhLch LQheUeQWO\ UeOLed RQ UecLSURcLW\, ZRXOd QRW be abOe WR

haSSeQ ZLWhRXW Whe aXdLeQce acWLYeO\ eQgagLQg LQ Whe chaW fXQcWLRQ, aQd Ze,

WheUefRUe, faced a PRUe cRQVLdeUabOe ULVN Rf µfaLOXUe¶ Lf Whe\ dLd QRW dR VR. HeUe,

LQWeUacWLYLW\ eSLWRPLVeV OLYeQeVV ZLWhLQ Whe SeUfRUPaQce.

The YLVXaO feedbacN ORRS aOVR WXUQed a PLUURU RQWR Whe ZRRPfRUPaQce fRUP, ZheUe

Whe fRUP becRPeV Whe VXbMecW LQ TXeVWLRQ. AV QRWed LQ Whe fLUVW VecWLRQ Rf WhLV SaSeU,

PaR, LQWeUPedLaO SeUfRUPaQce, aQd bULcROage fXQdaPeQWaOO\ eQfROd UefOe[LYLW\ LQWR Whe

PeWhRd Rf SaUa[LaO UeVeaUch. HeUe, Whe YLVXaO feedbacN ORRS dePRQVWUaWeV Whe SOa\fXO

VWagLQg Rf Whe LQWeUPedLaO fRUP, ZheUe Whe RXWSXW UeVXOWV LQ ULch eQWaQgOePeQWV LQ

bRWh fRUP aQd cRQWeQW. ThLV caQ be QRWed LQ bRWh Whe H\brid but Human SURMecWV,

ZheUe WUaceV Rf Whe SURceVV, Whe SURdXcW aQd aXdLeQce LQWeUacWLRQ aUe VWaged ZLWhLQ
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Whe fLQaO RXWSXWV. The XWWeUaQceV Rf Whe aUWLVW-UeVeaUcheUV aQd aXdLeQce aUe VWaged

aV VeOf-UefOe[LYe, SOXUaO aQd PXOWLSOe (KaWWeQbaOW, 2010:32; SWeZaUW, 2007:128; JRQeV,

2018:9).

FLJXUHV 3.1 - 3.4: SWLOOV fURP ³TR TRXch WLWhRXW TRXchLQg´ dePRQVWUaWLQg Whe SURgUeVVLRQ
Rf VhaULQg Whe YRXTXbe ZLQdRZ YLa Whe VaPe YRXTXbe OLYe feed, UeVXOWLQg LQ Whe LQfLQLW\

effecW. H\brid but Human, 2021, DLYeU, KhaQ aQd PLONLQgWRQ.

FXUWheU, aV dePRQVWUaWed LQ Whe ]LQe aQd Whe ZRRPfRUPaQce YLgQeWWeV, Whe

LQWeUPedLaOLW\ Rf Whe SURMecWV UeOLeV heaYLO\ RQ dLgLWaO WechQRORg\ aQd Whe IQWeUQeW - aV
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VXbMecW, aV VWage, aQd VRPeWLPeV eYeQ aV cROOabRUaWRU LQ deYeORSLQg Whe cRQWeQW.

DUaZLQg RQ BLVVchRff¶V cRQYLYLaOLVW SURSRVaO cUeaWLQg, UecOaLPLQg aQd dLVVePLQaWLQg

VXbMecWLYLWLeV aQd hLVWRULcaOO\ OeVV-UeSUeVeQWed LPageV (2017:9), I ZaV LQWeUeVWed LQ

UeadLQg Whe IQWeUQeW aQd dLgLWaOLW\ fURP a SOaQeWaU\ SeUVSecWLYe.

HeUe, I hLghOLghW Whe IQWeUQeW aV a VWage WhaW ePbUaceV Whe QeWZRUN Rf e[chaQge Rf

LdeaV. The IQWeUQeW eQWaQgOeV V\QWheVeV, dLaORgXeV aQd QegRWLaWLRQV Rf aOWeUQaWe

SOaQeWaU\ YLeZV WhaW

Pa\ aSSeaU WR UeVePbOe µLQ-beWZeeQ-QeVV¶, Whe RVcLOOaWLRQ beWZeeQ
LdeQWLfLabOe SRLQWV Rf UefeUeQce« ZheUe deYLceV, eYeQWV aQd acWLYLWLeV aUe
fRUPed RXW Rf UeOaWLRQVhLSV, QeceVVaU\ LQWeUdeSeQdeQcLeV, aQd PXWXaOO\
cR-UeOaWLQg eQWLWLeV. (NeOVRQ, 2010:17)

I dUaZ RQ HaUURZa\ WR PRUe aSWO\ QaPe P\ SRVLWLRQ, QRW aV a ³bOLVVed-RXW WechQR

bXQQ\, WechQRShLOLac´ W\Se, bXW UaWheU a cRQVLdeUed eQgagePeQW ZLWh a ZRUOdLQg

WhURXgh SOa\, aQd ³RSeQLQg XS caSacLWLeV fRU SOeaVXUe, aQd bRQdLQg, aQd PaNLQg NLQ

LQ QeZ aQd ZRQdeUfXO Za\V ZLWh bRWh hXPaQV aQd QRQhXPaQV - LQcOXdLQg

WechQRORgLeV´ (LQ YRXQg, 2019).

³H\bULd bXW hXPaQ´ UefeUV WR a OLQe VSRQWaQeRXVO\ RffeUed b\ MReWaQaOR dXULQg Whe

dLgLWaO deYLVLQg SURceVV Rf cUeaWLQg Whe ³I aP (QRW) a c\bRUg´ YLgQeWWe fRU Whe ]LQe, LQ

ZhLch he SReWLcaOO\ deOLbeUaWeV aQd ceOebUaWeV RQe¶V UeOLaQce RQ Whe IQWeUQeW LQ Whe

age Rf DLgLWaOLW\. He eQdV Whe SeUfRUPaQce b\ VWaWLQg: ³... YeV, I¶P h\bULd. BXW I¶P

hXPaQ´. The QRWLRQ Rf h\brid, heUe, ZaV OeVV a UefeUeQce WR HRPL K. Bhabha¶V

SURSRVLWLRQ (1994) aQd PRUe WRZaUd Whe cRQWePSOaWLRQ Rf pluralit\.

WhLOe Bhaba SRLQWV WRZaUd a WUaQVcXOWXUaO V\QcUeWLc LdeQWLW\ ZLWhLQ PRVWcRORQLaO

PRdeUQLW\, I aP LQcOLQed WR aSSURSULaWe RRbeUW YRXQg¶V UeadLQg Rf a ³deOLbeUaWe

dLVUXSWLRQ Rf hRPRgeQeLW\´ (1995:21). I WaNe caUe WR SaUWLcXOaUO\ UefeUeQce

h\bridisation UegaUdLQg Whe OeQV Rf OaWe-CaSLWaOLVW RUgaQLVaWLRQ Rf Whe IQWeUQeW. AgaLQ,

ZLWh a QRd WR BLVVchRff aQd HaUURZa\, I aP LQWeUeVWed LQ UecOaLPLQg aQd cRQVWUXcWLQg

SOXUaO aQd VXbMecWLYe e[SeULeQceV WhURXgh dLgLWaO SeUfRUPaQce aV a SOaQeWaU\

SUacWLce.

I aP QRW RSSRVed WR Bhabha¶V SRLQW, bXW aV afRUePeQWLRQed, I UaWheU ORcaWe

QegRWLaWLRQV Rf µUeSUeVeQWaWLRQ¶ ZLWhLQ Whe SOaQeWaU\ aQd Whe XWWeUaQce ZLWh aQ

ePShaVLV RQ pluralit\ aQd specificit\.

35

https://soundcloud.com/nicola-pilkington-978201750/i-am-not-a-cyborg/s-PxfsGd0E3eY


A SOaQeWaU\ UeadLQg Rf c\beU cRQQecWLRQ LV LQWULgXLQg UegaUdLQg Whe SRVVLbLOLW\ Rf

cRPSOe[Lf\LQg UeOaWLRQV WhaW WUaQVgUeVV Whe LQheULWed baggage Rf Whe QeR-OLbeUaO

CaSLWaOLVW fUaPLQg Rf Whe IQWeUQeW. AV

SOaQeWaU\ OLfe cRQVLVWV LQ aQ LQceVVaQWO\ WhLcNeQLQg, hLVWRULcaOO\
XQSUecedeQWed Zeb Rf UeOaWLRQV aPRQg SeRSOe, cXOWXUeV, aQd ORcaOeV... If
SOaQeWaULW\ LV Whe cXOWXUaO-dLVcXUVLYe PaWUL[ Rf LQQRYaWLYe aUW, WheQ Whe
dLaORgLcaO aQd Whe UeOaWLRQaO Pa\ ZeOO eQcaSVXOaWe Whe SOaQeWaU\
(aeVWheSLV). (EOLaV aQd MRUaUX, 2015:[LL, RZQ addLWLRQ)

IW LV heUe WhaW I SURSRVe WhaW Whe LQWeUacWLYLW\ beWZeeQ Whe cROOabRUaWRUV, aQd beWZeeQ

Whe aXdLeQce aQd SeUfRUPeUV ePbRdLeV SOaQeWaU\ e[chaQge. MRUeVR, Whe aeVWheSLV

Rf fUaPLQg UefOe[LYe, VSecLfLc aQd SOXUaO XWWeUaQceV aV a bULcROeXUed LQWeUPedLaO

SeUfRUPaQce ePbRdLeV P\ SOaQeWaU\ SUacWLce.

2.2. EShePeUaO UeVLdXeV

WheQ cRQVLdeULQg Whe caVeV Rf dRcXPeQWLQg Whe MLQRU aQd MedLXP PURMecWV fRU

UeVeaUch SXUSRVeV, LW LV QRWabOe WhaW Whe fRUP I deOLYeUed P\ SURMecWV LQ ZeUe

LQWULQVLcaOO\ UecRUded. HRZeYeU, fRU Whe MedLXP PURMecW, I WRRN caUe WR remediate Whe

YLgQeWWeV LQWR aQ IQVWagUaP Sage (RU ZhaW I caOO aQ IQVWagUaP e[hLbLWLRQ). The UeVXOW

LV aQ aUchLYe Rf bRWh Whe fLQaO aXdLR-YLVXaO RffeULQgV, aV ZeOO aV LQWeUMecWed

aQQRWaWLRQV, behLQd-Whe-VceQeV fRRWage, aQd dRcXPeQWaWLRQ Rf SURceVVeV WhaW

UeVXOWed LQ Whe OLYe SeUfRUPaQce. WhLOe WhLV SeUhaSV XQdeUPLQeV Whe LQLWLaO QRd WR

Pegg\ PheOaQ (2003:146), LW hROdV XS Whe QRWLRQV Rf residues Rf eYLdeQce WhURXgh aQ

eShePeUa aV SURSRVed b\ JRVp EVWebaQ MXxR] (1996).

TheUe aUe QRWabOe OLPLWV WR WUaQVOaWLQg OLYe SeUfRUPaQce LQWR VcUeeQ PedLa. The

eShePeUaOLW\ aQd aura (aV SeU BeQMaPLQ, 1935) Rf OLYe SeUfRUPaQce caQQRW SRVVLbO\

be caSWXUed aQd UeSURdXced b\ Whe dLgLWaO 1V aQd 0V. AV PheOaQ aUgXed,

SeUfRUPaQce caQQRW be VaYed, UecRUded, dRcXPeQWed, RU eQWeUed LQWR Whe cLUcXOaWLRQ

Rf µUeSUeVeQWaWLRQV¶ (LbLd). PhLOLS AXVOaQdeU cRXQWeUV WhLV b\ VWaWLQg WhaW WheUe LV ³QR

RQWRORgLcaO dLffeUeQce beWZeeQ Whe OLYe aQd Whe mediati]ed: WhaW LQ facW, OLYe eYeQWV

aUe becRPLQg PRUe LdeQWLcaO ZLWh mediati]ed RQeV´ (AXVOaQdeU, 2008, cLWed LQ

MaNhXPXOa, 2017b:3). AQd WhaW OLYeQeVV LV QRW QeceVVaULO\ a PeWaSh\VLcaO cRQceUQ
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bXW a cRQWe[WXaO RQe12. AXVOaQdeU, hRZeYeU, acNQRZOedgeV WaOWeU BeQMaPLQ¶V SRLQW

WhaW PaVV PedLa aOORZV fRU aQ aXdLeQce WR becRPe closer WR a ZRUN Rf aUW (2008:39).

WhLOe PedLaWLVaWLRQ Pa\ QRW VWULcWO\ UeTXLUe co-present bodies WR fXQcWLRQ, dLgLWaO

SeUfRUPaQce dReV aOORZ fRU aPSOLfLcaWLRQ, VSaWLR-WePSRUaO WUaQVceQdeQce, PXOWLSOLcLW\,

LQWeUacWLYLW\ aQd LPPeUVLRQ (RRbLQ, 2010).

IQ ³PeUfRUPaQce RePaLQV´ (2001), Rebecca SchQeLdeU VXccLQcWO\ chaUWV Whe WeQVLRQV

beWZeeQ Whe eShePeUaOLW\ Rf SeUfRUPaQce aQd Whe PRWLRQ WRZaUd UecRUdLQg,

caSWXULQg RU VaYLQg LW aV aQ aUchLYe. WhLOe LW LV LPSRUWaQW WR QRWe WhaW I aP QRW

adYRcaWLQg fRU aQ LQWeUPedLaO SUacWLce WhaW VeeNV WR µVROYe¶ WhLV WeQVLRQ, I aP UaWheU

LQWeUeVWed LQ Whe VLde-effecW Rf ZRUNLQg ZLWh a cROOecWLYe LQ aQ LQWeUPedLaO

SeUfRUPaQce SURMecW aQd Whe UeVXOWaQW XQLQWeQWLRQaO dRcXPeQWLQg Rf Whe SURceVV -

dRcXPeQWaWLRQ b\ defaXOW. IQ bRWh Rf Whe SURMecWV, Whe SURPSWV (ZheWheU ZULWWeQ,

aXdLR, PRYePeQW-baVed RU YLdeR) Qeeded WR be dRcXPeQWed VR WhaW Ze cRXOd VeQd

WR aQd UeVSRQd WR each RWheU ZhLOVW ZRUNLQg RQOLQe. ThLV UeVXOWed LQ a OaUge UeSRVLWRU\

Rf dRcXPeQWV aQd VRXUce PaWeULaOV WhaW haYe VXbVeTXeQWO\ beeQ edLWed aQd cXUaWed

LQWR Whe SURMecWV WhePVeOYeV, aQd VWaQd aV ULch PaWeULaO WR UefeUeQce ZLWhLQ Whe

UeVeaUch Rf P\ SUacWLce.

IQ ³EShePeUa aV EYLdeQce´ (1996), JRVp MXxR] echReV AXVOaQdeU'V SRLQW abRXW

cRQWe[W b\ RbVeUYLQg WhaW a OaUge SaUW Rf cXOWXUaO SURdXcWLRQ LV ORcaWed RXWVLde ZhaW LV

PaWeULaO aQd LPPedLaWeO\ aYaLOabOe WR e[SeULeQce. HLV UeVLVWaQce WR acceSWLQg

µSeUfRUPaQce dLVaSSeaUaQce aV ORVV¶ SRLQWV WRZaUd Whe SRVVLbLOLW\ Rf LWV dLVWLQcWO\

YLVLbOe residues (WLOVRQ, 2021). MXxR] SURSRVeV WhaW ephemera - ³WUaceV, gOLPPeUV,

UeVLdXeV, aQd VSecNV Rf WhLQgV´ - aUe SURRf Rf a SeUfRUPaQce (RU ZhaW he caOOV ³TXeeU

acWV´, LQ SaUWLcXOaU) (1996:10). He fUaPeV eShePeUa aV ³aOWeUQaWe PRdeV Rf We[WXaOLW\

aQd QaUUaWLYLW\ OLNe PePRU\´ WhaW dReV QRW µfRUgeW¶ Whe SeUfRUPaQce RQce LW haV

µdLVaSSeaUed¶, bXW UaWheU UefaVhLRQV LW (LbLd). HeUe, I aP dUaZQ WR Whe QRWLRQ Rf

residues Rf aXdLRYLVXaO XWWeUaQceV, ZhLch LQde[ VSace, WLPe aQd µVSecWUaO¶ bRdLeV

dXULQg Whe H\brid but Human SURceVVeV, LQWeUZRYeQ ZLWh Whe µeYLdeQce¶ Rf dLgLWaO

12 IQ Whe ³Wa\V Rf LLVWeQLQg'' ZebLQaU beWZeeQ SLPRQ McBXUQe\, LaXULe AQdeUVRQ, BULaQ EQR aQd NLWLQ
SaZhQe\, EQR eTXaWeV WheaWUe¶V TXaQdaU\ Rf PedLaWL]aWLRQ aQd Whe VXSSRVed µLQaXWheQWLcLWLeV¶ WhaW
aULVe fURP UeSURdXcLQg OLYe SeUfRUPaQce WR WhaW Rf PXVLc¶V cRQgUXLW\ beWZeeQ Whe OLYe aQd Whe VWXdLR.
LLNe AXVOaQdeU, EQR PaNeV QRWe Rf Whe VRcLR-SROLWLcaO cRQWe[W WhaW gLYeV ULVe WR UecRUdLQg aQd
dLVWULbXWLQg PXVLc; aQd Whe adYaQWageV Rf dLgLWaO WechQRORg\ LQ PXVLc-PaNLQg hLVWRU\. ThLV, Rf cRXUVe,
dReV QRW UedXce Whe LQWULQVLc bLaV ePbedded LQ Whe acW Rf UecRUdLQg aQd aUchLYLQg.
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dprive RU UeVSRQVLYe VSRNeQ ZRUd SRePV. ThLV ULch UeSRVLWRU\ Rf UeVLdXeV VeUYeV aV

Whe baVLV RQ ZhLch I cXUaWed aQd cROOaged Whe YLgQeWWeV WhaW PaNe XS bRWh SURMecWV,

aQd SeUhaSV geVWXUe WRZaUd P\ SURSRVaO Rf LQWeUPedLaO dUaPaWXUg\.

IQ hLV chaSWeU, ³WhaW dR Ze DRcXPeQW? DeQVe VLdeR aQd Whe ESLVWePRORg\ Rf

PUacWLce´ (2017), BeQ SSaW] SURSRVeV a SURceVV deVcULbed aV dense video. DeQVe

YLdeR LV a bULcROage WhaW LQcOXdeV caUefXOO\ SOaced cLWaWLRQV aQd We[WXaO aQQRWaWLRQV

³WR gXLde Whe YLeZeU WRZaUdV a ULcheU XQdeUVWaQdLQg Rf Whe dRcXPeQWed

(SeUfRUPaQce) SUacWLce b\ eQfROdLQg PXOWLOa\eUed, QRQOLQeaU cRQWeQW ZLWhLQ Whe RYeUaOO

OLQeaU VWUXcWXUe´ (241, RZQ addLWLRQ). SSaW] QRWeV WhaW Whe deQVLW\ Rf Whe LPage

LQWeQdV WR SaUaOOeO Whe deQVLW\ Rf SURVe LQ acadePLc ZULWLQg, WhURXgh ³Whe XVe Rf

fRRWQRWeV, SaUeQWheWLcaO aQQRWaWLRQV, cLWaWLRQV aQd UefeUeQceV, VSecLaOL]ed OaQgXage,

ORQgeU RU PRUe eOabRUaWe VeQWeQce VWUXcWXUeV, aQd RWheU We[WXaO cRPSOe[LWLeV´ (246);

RU Whe cUafWed cRPSRVLWLRQ Rf YaULRXV ePbRdLed aQd dUaPaWXUgLcaO PaWeULaOV b\ a

WheaWUe dLUecWRU RU chRUeRgUaSheU, LV cRQdeQVed LQWR a UeSeaWabOe SeUfRUPaQce VcRUe

(241). The dRcXPeQW UeadV aV a µYLdeR eVVa\¶ Rf Whe SURceVV aQd SeUfRUPaQce LWVeOf,

ZLWh eYLdeQce fURP RWheU acadePLc VRXUceV aQd ePbRdLed NQRZOedgeV.

I aP LQWeUeVWed LQ XVLQg SSaW]¶V QRWLRQ Rf a dense document ZheQ cRQVLdeULQg Whe

H\brid but Human SURMecWV. DeQVe dRcXPeQWaWLRQ LV SUeVeQW LQ aOO Rf P\ RXWSXWV fRU

WhLV cRXUVe, aQd LW LV SeUhaSV PRVW SURQRXQced LQ P\ SeUfRUPaQce SUeVeQWaWLRQ aV

SaUW Rf Whe ReVeaUch Da\ V\PSRVLXP LQ FebUXaU\ Rf 2022 (Vee ASSeQdL[ E). FXUWheU,

WhLV VWUaWeg\ LV VeOf-cRQVcLRXVO\ aSSOLed WR WhLV YeU\ SaSeU WhURXgh Whe XVe Rf

h\SeUOLQNV; SOacLQg P\ SUacWLce LQ deOLbeUaWe eQWaQgOePeQW ZLWh Whe WheRU\. I QRWe

FOeLVhPaQ¶V UePLQdeU WhaW SUacWLce-aV-UeVeaUch LQdeed eVcaSeV We[WXaO cRQYeQWLRQV

(12), aQd WhaW WhLV UeSRVLWRU\ QeedV WR LQWeQWLRQaOO\ OeaYe gaSV aQd fLVVXUeV, aQd dUaZ

RQ a deQVLW\ WhaW VLWV LQ a cRPSOe[ QegRWLaWLRQ ZLWh Whe SeUfRUPaQce aQd WhLV SaSeU. I

aP LQcOLQed WR Uead Whe deQVe dRcXPeQW fRUP aV a geVWXUe WRZaUd Zriting in the

intermedial performance form itself aV a dUaPaWXUgLcaO SUacWLce; bXW aOVR, aV LQ Whe

caVe Rf Whe H\brid but Human IQVWagUaP e[hLbLWLRQ, a UeSRVLWRU\ Rf UeVLdXeV ZhLch

eYLdeQceV Whe OLYe eYeQW RU Whe UeheaUVaO SURceVV aV a PeWRQ\P fRU a SURdXcWLRQ.

TR cRQcOXde, I SRVLW WhaW Whe geQeUaWLRQ Rf XWWeUaQceV fURP Whe RQOLQe VWXdLR

LPSURYLVaWLRQV LQ bRWh H\brid but Human SURMecWV UeVXOWed LQ a deQVe baQN Rf UeVLdXaO

eShePeUa. IW ZaV WhURXgh Whe SURPSW Rf UeVSRQdLQg WR WhLV PaWeULaO WhaW Whe UefOe[LYe
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VWagLQg Rf Whe SURceVV LQ Whe fLQaO RXWSXW; Whe eQWaQgOePeQWV aQd QegRWLaWLRQV

beWZeeQ PaNeUV, PedLXPV aQd SURceVV; Whe LQWeUSOa\ beWZeeQ Whe SeUfRUPeUV,

LQWeUfaceV aQd aXdLeQceV SOaceV Whe bULcROeXU aV Whe bULdge beWZeeQ fRUPV aQd

dLVcRXUVeV (ZLWh UefeUeQce WR SWeZaUW, 2007). HeUe, Whe cXOPLQaWLRQ Rf Whe PaR

SURMecWV aUe fUaPed aV a deQVe aVVePbOage Rf SUa[eV WhaW I deOLYeUed aV Whe H\brid

but Human: Vol 1. ]LQe aQd H\brid but Human: ToZards a digital dramaturg\

ZRRPfRUPaQce.
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3. IQWHUPHGLaOLW\ aQG WKH VHOI: NHJRWLaWLQJ PHPRU\ WKURXJK WKH
LQWHUSOa\ EHWZHHQ PHGLa aQG SUHVHQFH

The H\brid but Human SURMecWV VaZ Whe cULWLcaO aUWLcXOaWLRQ Rf fUaPeZRUNV aQd

PeWhRdRORgLeV WhURXgh Whe haQdOLQg Rf P\ SUacWLce. AV QRWed, Whe SURMecWV ZeUe

geQeUaWed UeVSRQVLYeO\ - WR Whe cRQWe[W, Whe fRUP, Whe UeVeaUch, Whe feOORZ

cROOabRUaWRUV, aQd VR RQ - UeVXOWLQg LQ a baQN Rf UefOe[LYe LQWeUPedLaO XWWeUaQceV WhaW I

bULcROage LQWR WZR dLVWLQcW LQWeUPedLaO SeUfRUPaQceV. The fROORZLQg WZR SURMecWV WXUQ

WR Whe VXbMecW Rf PePRU\; VWagLQg VeTXeQceV Pade XS Rf a bULcROage Rf P\ faPLO\¶V

hRPe YLdeRV aQd RUaO aQd ePbRdLed SeUfRUPaQceV UegaUdLQg hRZ I UePePbeU WhRVe

eYeQWV dLffeUeQWO\. The Camera and I aQd Stages, Screens, and In-betZeens VRXghW

WR deYeORS P\ PeWhRdRORgLeV aUWLcXOaWed LQ Whe MLQRU aQd MedLXP PURMecWV, hRZeYeU

addLWLRQaO WheRUeWLcaO fUaPeZRUNV ZeUe UeTXLUed WR XQdeUVWaQd Whe QegRWLaWLRQ Rf

PePRU\ WhURXgh PedLa aQd SUeVeQce. IQ RUdeU WR fUaPe WheVe SURMecWV, I haYe dUaZQ

RQ Whe LdeaV Rf memor\ Zork b\ AQQeWWe KhXQ (2000; 2002; 2007; 2010) aQd Whe

PeWhRdRORgLeV Rf autoethnograph\ RffeUed b\ CaWheULQe RXVVeOO (1999) aQd TaPL

SSU\ (2001; 2006; 2007; 2009; 2010; 2016). HeUe, I e[SaQd RQ P\ fLQdLQgV QRWed

beWZeeQ Whe SURMecWV' YLdeRgUaShLc, VRQLc, aQd WheaWULcaO fRUPV; Whe ULch LQWeUSOa\

beWZeeQ PePRU\ aQd SUeVeQce; aQd Whe SRWeQc\ Rf VWagLQg Whe personal as

planetar\ ZheQ cRQVLdeULQg aQ aXWReWhQRgUaShLc LQWeUPedLaO SeUfRUPaQce SUacWLce.

3.1. The Camera and I (2022): TRZaUdV aQ aXWReWhQRgUaShLc LQWeUPedLaO
SeUfRUPaQce SUacWLce

The Camera and I ZaV a SeUVRQaO LQWeUURgaWLRQ Rf hRZ PePRULeV aUe SURdXced,

PRXOded aQd PaLQWaLQed. A SURbLQg Rf Whe VeOf aV aQ LQWeUPedLaO SeUfRUPaQce

SUacWLWLRQeU WhURXgh Whe Za\ PePRU\ LV VWRUed LQ SL[eOV RU ceOOV. The PaR SURMecW ZaV

bRUQ fURP Whe SURPSW Rf geQeUaWLQg ZRUN LQ UeVSRQVe WR aQ RbMecW WhaW haV gUeaW

PeaQLQg fRU Pe - aQ RbMecW WhaW hROdV gUeaW V\PbROLc LPSRUWaQce - UaWheU WhaQ a

UeVSRQVe WR Whe cRQWe[W Rf Whe SaQdePLc aV SeU Whe fLUVW WZR SURMecWV. FRU Pe, WhLV

ZaV P\ faPLO\¶V SRQ\ VLdeR 8 caPcRUdeU, ZhLch I UedLVcRYeUed QeVWOed ZLWhLQ a

WaQgOe Rf RbVROeWe cabOeV LQ P\ faWheU¶V gaUage.

ThLV caPeUa ZaV Whe YeVVeO ZLWh ZhLch a YaULeW\ Rf faPLO\ PePRULeV ZeUe caSWXUed,

fURP P\ aUULYaO hRPe fURP PaUNOaQe HRVSLWaO LQ 1992, XS XQWLO P\ SUe-WeeQ \eaUV

aURXQd 2005. ThLV aPRXQWed WR RYeU 100 DVR WaSeV WhaW hRXVed aOPRVW 27 hRXUV Rf
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UeadabOe fRRWage. IQ Whe bacNdURS Rf P\ dLVLQWegUaWLQg faPLO\ LQ SRVW-ASaUWheLd

VXbXUbLa LV eaUO\ eYLdeQce Rf P\ e[SORLWV LQ SeUfRUPaQce aQd fLOP ZRUN, aUgXabO\ Whe

begLQQLQgV Rf P\ SUacWLce aV aQ LQWeUPedLaO SeUfRUPaQce aUWLVW. The fRRWage

dRcXPeQWV daQce UecLWaOV, OLYLQg-URRP YaULeW\ VhRZV, dRcXPeQWaU\ e[SeULPeQWV

aURXQd P\ faPLO\¶V hRPe, aQd SeUVRQaO VeOf-dLVcRYeULeV WhURXgh Whe PLUURUed LCD

VcUeeQ.

FURP Whe haQdOLQg Rf Whe caPeUa LWVeOf aQd Whe 27 hRXUV Rf fRRWage, I begaQ WR ZULWe

aQd UeVSRQd WR Whe UeOaWLRQVhLS P\ cXUUeQW VeOf (aV fLOPPaNeU aQd SeUfRUPeU) haV

ZLWh Whe SaVW. I ZURWe LQ Whe SReWLc VSRNeQ-ZRUd fRUP; Whe YLdeRgUaShLc edLW Rf Whe

PaWeULaO, aQd WhURXgh ZULWWeQ We[W, UecaOOLQg aQd UefUaPLQg Whe PePRULeV cRQMXUed

fURP Whe SURPSW. WhaW begaQ WR ePeUge ZaV a WeQVLRQ beWZeeQ Whe ePbRdLed

PePRU\ aQd Whe PedLaWed PePRU\, aQd WhXV UeVXOWed LQ aQ LQWeUPedLaO VROR

SeUfRUPaQce, WhaW cRPbLQed YLdeR aQd SURMecWLRQ PaSSLQg LQWR Whe PLVe-eQ-VcqQe;

f[¶d aQd ORRSed RUaO VWRU\WeOOLQg; PLPe aQd Sh\VLcaO SeUfRUPaQce.

I ZaQWed WR SURbe Whe SRVVLbLOLWLeV, fULcWLRQV, aQd fLVVXUeV beWZeeQ Whe PePRULeV

VWRUed LQ WheVe faPLO\ hRPe YLdeRV aQd Whe PePRULeV VWRUed LQ P\ PLQd aQd bRd\.

AQd WhXV I cUeaWed a memor\ te[t, aQ LQWeUPedLaO SeUfRUPaQce ZRUN abRXW P\

UeOaWLRQVhLS WR Whe VWage, VcUeeQ aQd XWWeUaQceV Rf VeOf WheUeLQ. SR, I begaQ WR

e[caYaWe Whe hRXUV Rf fRRWage aQd P\ PePRULeV Rf P\ UeOaWLRQVhLS WR Whe VWage aQd

Whe VcUeeQ, UeVXOWLQg LQ a 20-PLQXWe SeUfRUPaQce RQ Whe 8Wh Rf ASULO LQ Whe POa\URRP

RQ HLddLQgh CaPSXV, WLWOed The Camera and I (ASSeQdL[ F).

The UeVXOW ZaV a VSRNeQ-ZRUd SeUfRUPaQce, PRdeOOed RQ Whe VW\Oe Rf LaXULe

AQdeUVRQ¶V PRQRORgLc OLYe aObXPV13. M\ SeUfRUPaQce LQcOXded LQcUePeQWaOO\ ORRSed

Oa\eUV Rf bUeaWhLQg, RUaO VRXQdV, aQd SReWU\. The VSRNeQ-ZRUd SeUfRUPaQce

bRRNeQded a VeULeV Rf ePbRdLed VceQeV LQ Whe heLghWeQed Sh\VLcaO cRPed\ VW\Oe Rf

JaTXeV LecRT. TheVe ePbRdLed VceQeV LQWegUaWed VWRU\WeOOLQg, PLPe, aQd

PXOWLSOe-chaUacWeULVaWLRQ WechQLTXeV; cRXQWeUSRLQWed b\ Whe bULcROage aQd heaYLO\

f[¶d Oa\eUV Rf Whe hRPe YLdeR fRRWage SURMecWLRQ-PaSSed RQWR Whe bacN ZaOO.

13 WLWh SaUWLcXOaU UefeUeQce WR AQdeUVRQ¶V 1995 OLYe aObXP The Ugl\ One Zith the JeZels and Other
Stories: A Reading from Stories From the Nerve Bible. The aObXP LV a cROOecWLRQ Rf aXWRbLRgUaShLcaO
PRQRORgXeV WhaW cRPbLQe aQ eOecWULc SLWch-VhLfWLQg YRLce fLOWeU aQd aPbLeQW V\QWheVLVed VRXQd. She
faPRXVO\ XVed a MIDI Ne\bRaUd aQd SeUfRUPed LQ heU LdLRV\QcUaWLc deadSaQ YRLce.
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FLJXUH 6: The fLQaO cRPbLQaWLRQ Rf YRcaO ORRSLQg aQd Whe SURMecWLRQ LQ Whe VSace.
The Camera and I, PLONLQgWRQ, 2022; LPage WaNeQ b\ ThaWR MRVLXRa.

M\ dLffeUeQW UROeV aQd PedLXPV Rf f[¶d YRcaO SeUfRUPaQce, ePbRdLed SeUfRUPaQce,

aQd SURMecWLRQ ZeUe LQYLWed WR be Uead LQ QegRWLaWLRQ ZLWh RQe aQRWheU. ThURXgh Whe

SUacWLce Rf PePRU\ ZRUN, Whe SURMecW UeVXOWed LQ a deeSeQLQg Rf Whe LQTXLU\ LQWR

SUeVeQce aQd PedLa. The LQWeUSOa\ aQd fULcWLRQV beWZeeQ Whe PedLXPV RffeUed fUXLWfXO

LQVLghWV LQWR P\ LQWeUPedLaO SeUfRUPaQce SUacWLce, QaPeO\ Whe VSaceV in-betZeen Whe

fRUPV aV a ULch VLWe fRU PeaQLQg-PaNLQg. ThLV deOLQeaWLRQ UefeUV WR ChaSSeOO aQd

KaWWeQbeOW¶V SURSRVaO Rf aQ inter-relational model Rf LQWeUPedLaO SeUfRUPaQce

VWUXcWXUed b\ VSaceV, fLVVXUeV, aQd Whe LQWeUUeOaWLRQ beWZeeQ Whe PedLXPV (LQ

LaYeQdeU, 2010:133).

I fXUWheU adYaQce WhLV b\ fUaPLQg Whe ORcXV Rf PeaQLQg-PaNLQg ZLWhLQ Whe spaces

betZeen forms b\ UefeUeQcLQg CaWheULQe E. WaOVh¶V VecWLRQ ³OQ DecRORQLaO CUacNV

aQd Whe PUa[LV Rf FLVVXUe´ (2018). Be\RQd Whe gaSV RU µcUacNV¶ beWZeeQ PedLXPV,

Vhe dUaZV RXU aWWeQWLRQ WR Whe SUa[LcaO TXeVWLRQV Rf RQe¶V SRVLWLRQaOLW\ ZLWhLQ Whe

aUWLVWLc aQd UeVeaUch eQdeaYRXUV aV spaces of possibilit\. RegaUdLQg GORULa

AQ]aOd~a14, WaOVh SURSRVeV WhaW WheVe fLVVXUeV

14 AQ]aOd~a¶V addLWLRQV aUe fUaPed ZLWhLQ Whe LaWLQ[ cRQceSW Rf Nepantla, UefUaLQLQg Whe QRWLRQ Rf
LQ-beWZeeQ-QeVV (WaOVh, 2018:83).
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eQabOeV XV WR UecRQfLgXUe RXUVeOYeV aV VXbMecWV RXWVLde Whe XV/WheP
bLQaU\« WR cRQVWUXcW aOWeUQaWLYe URadV, cUeaWe QeZ WRSRgUaShLeV aQd
geRgUaShLeV« ORRN aW Whe ZRUOd ZLWh QeZ e\eV, XVe cRPSeWLQg V\VWePV
Rf NQRZOedge, aQd UeZULWe LdeQWLWLeV. NaYLgaWLQg Whe cUacNV LV Whe SURceVV
Rf UecRQVWUXcWLQg OLfe aQeZ. (83)

HeUe, Whe relational I15 LV Uead aV aQ ageQW RQ Whe SOaQeW. The VSaceV ³eQXQcLaWe,

UefOecW, aQd cRQVWUXcW aQRWheU SOace aQd SRVWXOaWe´ SRVVLbLOLWLeV Rf SOXUaO aQd UefOe[LYe

SUa[eV (LbLd).

The Camera and I LQLWLaWed aQ addLWLRQaO PeWhRdRORg\ Rf aXWReWhQRgUaShLc SUacWLce.

NaPeO\, hRZ aQ LQWeUPedLaO SeUfRUPaQce SUacWLce Pa\ accRPPRdaWe Whe WeQVLRQV

aQd LQWeUSOa\ beWZeeQ PePRU\ LPbXed LQ PedLa aQd Whe bRd\. I SURSRVe The

Camera and I aV a fLUVW LWeUaWLRQ Rf Stages, Screens, and In-betZeens, ZheUe

gURXQdZRUN LQ Whe WhLQNLQg, SUacWLce aQd cRQWeQW geQeUaWLRQ ZLOO be deYeORSed fXUWheU.

3.2. MePRU\ WRUN

IQ ³MePRU\ Te[WV aQd MePRU\ WRUN: PeUfRUPaQceV Rf PePRU\ LQ aQd ZLWh YLVXaO

PedLa´, KhXQ SURbeV Whe QRWLRQ Rf hRZ Whe SaVW caQ be Ue-eQacWed LQ Whe SUeVeQW

WhURXgh SeUfRUPaQceV Rf dLffeUeQW NLQdV, RU ZhaW Vhe WeUPV memor\ Zork. M\

LQWeUeVW LV ZhaW Vhe SURSRVeV UegaUdLQg ³SeUfRUPaQceV Rf PePRU\ in aQd Zith YLVXaO

PedLa, aQd Whe Za\V LQ ZhLch WheVe Pa\ ePbRd\, e[SUeVV, ZRUN WhURXgh, aQd eYeQ

XQSLcN, LQWeUcRQQecWLRQV beWZeeQ Whe SULYaWe, Whe SXbOLc aQd Whe SeUVRQaO´

(2010:229). WhLOe KhXQ fRcXVeV RQ Whe LQVWLWXWLRQ Rf cLQePa aV a VLWe fRU PePRU\

ZRUN, WheUe LV YaOXe LQ ZhaW Vhe RffeUV UegaUdLQg ePbRdLed SeUfRUPaQce WhURXgh aQd

ZLWh YLVXaO PedLa.

TheVe SeUfRUPaQceV Rf PePRU\, RU memor\ te[ts, RfWeQ cRQVWUXcW RU QegRWLaWe Whe

SaVW WhURXgh a ³cRQVcLRXV aQd SXUSRVefXO VWagLQg Rf PePRU\´ (KXhQ, 2000:186).

ThLV VeePV WR SULRULWLVe VXbMecWLYLW\ UaWheU WhaQ VRPe NLQd Rf RbMecWLYe UePePbeULQg

aQd fXUWheU SULRULWLVeV Whe VeOf-UefOe[LYLW\ Rf WhLV acW. ThLV XQdeUcXWV aQ\ aVVXPSWLRQV

abRXW Whe aXWheQWLcLW\ Rf ZhaW LV UePePbeUed, ³WaNLQg LW QRW aV µWUXWh¶ bXW aV eYLdeQce

Rf a SaUWLcXOaU VRUW: PaWeULaO fRU LQWeUSUeWaWLRQ, WR be LQWeUURgaWed, PLQed, fRU LWV

PeaQLQg aQd LWV SRVVLbLOLWLeV´ (303). ThLV RffeUV a VRUW Rf SeUPLVVLRQ WR UeZRUN Whe

15 WaOVh UefeUeQceV GOLVVaQW¶V QRWLRQ LQ Poetics of Relation (1997).
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SL[eOV, WR UefUaPe WhaW ZhLch LV caSWXUed LQ RUdeU WR XQcRYeU WhaW ZhLch Pa\ be

LQYLVLbOe RU WR fRcaOLVe WhaW ZhLch aSSeaUV LQ Whe PaUgLQV.

FURP Whe 27 hRXUV Rf fRRWage, I VeOecWed a WRWaO Rf 15 PLQXWeV, fRcXVLQg RQ

dRcXPeQWLQg P\VeOf eQgagLQg Whe caPeUa - bRWh LQ fURQW Rf aQd behLQd Whe OeQV. The

UeVXOW ZaV a cROOecWLRQ Rf VhRUW cOLSV fURP P\ chLOdhRRd, UaQgLQg fURP SURfaQe

Ue-eQacWPeQWV Rf P\ VchRRO SOa\V ZLWh P\ VLbOLQgV, WR gOLPSVeV Rf aOPRVW

SheQRPeQRORgLcaO acNQRZOedgePeQWV Rf e[LVWeQce WhURXgh VeeLQg aQd beLQg VeeQ

WhURXgh Whe caPeUa. I WheQ cROOaged WheVe cOLSV WR RYeUOaS aQd SOa\ VLPXOWaQeRXVO\

WhURXgh a VeULeV Rf VSOLW VcUeeQ aQd RYeUOa\ effecWV, aQd a bULcROage Rf PePRULeV

ePeUged (Vee FLgXUeV 5.1 - 5.3).

FLJXUHV 5.1 - 5.3: A VeOecWLRQ Rf VWLOOV fURP Whe YLdeR, dePRQVWUaWLQg Whe WUeaWPeQW Rf Whe fRRWage,
eYeQWXaOO\ UeVXOWLQg LQ OaUgeO\ RbVcXUed VhaSeV aQd cRORXUV ZLWh LPSUeVVLRQLVWLc gOLPSVeV Rf fLgXUeV.

The Camera and I, PLONLQgWRQ, 2022.

I feOW affLUPed UeadLQg KhXQ¶V deVcULSWLRQ Rf PePRU\ ZRUN aV RfWeQ haYLQg a dLVWLQcW

RUgaQLVaWLRQ Rf WLPe, W\SLcaOO\ WaNLQg Whe fRUP Rf ³a PRQWage Rf YLgQeWWeV, aQecdRWeV,

fUagPeQWV, µVQaS-VhRWV¶ aQd fOaVheV´, geQeUaWLQg a VeQVe Rf V\QchURQ\ Rf

RccXUUeQceV WhaW e[LVW be\RQd ORgLcaO WePSRUaOLW\ (2010:299). She deVcULbeV WhLV

cROOagLVW, fUagPeQWaU\, WLPeOeVV, aOPRVW dUeaPOLNe aSSURach aV haYLQg a SReWLc

TXaOLW\ LQ LWV XVe Rf cRQVWUXcWLRQ WR caSWXUe a feeOLQg (303), aV RSSRVed WR a QaUUaWLYe

WhaW UeOLeV RQ a caXVaO VWUXcWXUe (299). PaXO CaUWeU SURSRVeV WhaW ZRUNLQg ZLWh

PePRU\ aV Whe PaWeULaO SURceVV Rf ³Ue-PePbeULQg´ VcaWWeUed SLeceV WR PaNe XS a

bRd\ Rf ZRUN (2004:195). ThLV, Va\V CaUWeU, LV UePePbeULQg ³be\RQd QRVWaOgLa´,

ZheUe Whe accXPXOaWed Ue-aVVePbOage Rf PePRULeV OeadV WR a QeZ UeadLQg (5). I

haYe VLWXaWed WhLV QeZ UeadLQg LQ P\ PeWhRdRORg\ aV bULcROage.

ThLV PeWhRdRORg\ deeSeQed P\ OeaQLQg WRZaUd Whe QRWLRQ Rf UeVSRQVLYe XWWeUaQceV

eYLdeQW LQ Whe H\brid but Human SURMecWV. BXW XQOLNe WhRVe SURMecWV WhaW ZeUe Pade

LQ UeVSRQVe WR Whe COVID-19 VRcLaO cOLPaWe, The Camera and I VRXghW WR fRcXV RQ

Whe eYLdeQce Rf VeOf RQ VWage aQd VcUeeQ WhURXgh PePRU\ ZRUN.
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WheQ cRQVLdeULQg PePRU\ ZRUN LQ UeOaWLRQ WR Whe SeUfRUPaQce eYeQW, LW feOW eVVeQWLaO

WR cRQVLdeU Whe eOePeQW Rf Whe aXdLeQce¶V cROOecWLYe SUeVeQce. OU UaWheU, hRZ

³SeUVRQaO RU LQdLYLdXaO PePRU\ cRQQecWV ZLWh VhaUed, SXbOLc fRUPV Rf PePRU\«

fLgXUeV LQ, aQd eYeQ VhaSeV, Whe VRcLaO bRd\ aQd VRcLaO ZRUOdV´ (KhXQ, 2007:283).

KhXQ VWaWeV WhaW ³QegRWLaWLRQ aQd LQWeUVXbMecWLYLW\ aUe Ne\ feaWXUeV Rf PePRU\ ZRUN´

(284), RffeULQg SURdXcWLYe LQVLghWV LQWR Whe eQWaQgOePeQWV eYLdeQW dXULQg Whe

UeceSWLRQ Rf Whe SeUfRUPaQce.

KXhQ adYaQceV Whe QRWLRQ WhaW PePRU\ ZRUN LV PRUe WhaQ a SeUVRQaO SURceVV Rf

e[SeULeQcLQg PePRU\. RaWheU, LW LV a SUacWLce ZLWh bURadeU VRcLR-SROLWLcaO LPSOLcaWLRQV.

The WUeaWPeQW Rf P\ faPLO\ YLdeRV LQ P\ ZULWLQg aQd edLWLQg SURceVV WhURXgh Whe

SReWLc UeRUgaQLVaWLRQ Rf WLPe WhURXgh Whe fUagPeQWLQg, RYeUOa\LQg aQd cROOagLQg Rf

fRRWage VWaUWV WR PaNe OLQNV ZLWh Whe acW Rf cRPPXQLQg aURXQd Whe PePRU\ We[W.

KhXQ VWaWeV:

The gaSV LQ Whe VWRU\, Whe fOXcWXaWLQg RU XQceUWaLQ eQXQcLaWLYe VRXUce, Whe
µaeVWheWLc dLVWaQce¶ aOO SURYLde QRQ-LdeQWLfLcaWRU\ SRLQWV Rf eQWU\ fRU Whe
YLeZeU, VSaceV LQVLde ZhLch (WheLU) RZQ PePRULeV aQd SURceVVeV Rf
UePePbeULQg Pa\ be acWLYaWed, LQ a SURceVV Rf gaWheULQg Whe
fLOP-PaNeU¶V SaUWLcXOaU, eYeQ SeUVRQaO, PePRU\-LPageV aQd
PePRU\-VWRULeV LQWR a bURadeU VeaP Rf cROOecWLYe, VhaUed UePePbeULQg.
(303)

HeUe, Whe eQXQcLaWLRQ (RU XWWeUaQce) Rf SeUVRQaO RU SULYaWe PePRU\ LV eQWZLQed LQWR

cROOecWLYe PePRU\. ThURXgh VSecLfLc aQd VXbMecWLYe PePRU\ ZRUN, hegePRQLc

UePePbUaQce LV deVWabLOLVed aQd a SOaQeWaU\ UeadLQg LV XVheUed LQ.

RegaUdLQg Whe WheaWULcaO RU SeUfRUPaWLYe eQcRXQWeU, I ZaV LQWeUeVWed LQ SOacLQg

memor\ Zork ZLWhLQ Whe UeaOP Rf Whe fOeVh: ePbRdLPeQW aQd SUeVeQce ZLWhLQ Whe

ZULWLQg, PaNLQg aQd Whe SeUfRUPLQg bRd\ LQ UeOaWLRQ WR Whe cR-SUeVeQW aXdLeQce. OU,

aV TaPL SSU\ eORTXeQWO\ deVcULbeV, aV beLQg:

abRXW Whe PRLVWXUe Rf bRdLeV XQdeU Whe hRW OLghWV Rf Whe VWage, WheaWULcaO RU
eYeU\da\« ThLV LV a SOace ZheUe Whe SROLWLcV Rf SULYaWe NQRZOedge aUe
SUeVeQWed fRU Whe SXUSRVe Rf ZLWQeVV, fRU Whe QeceVVLW\ Rf cRSeUfRUPaQce, fRU
Whe SRVVLbLOLW\ Rf cRPPXQLcaWLRQ RU dLVVROXWLRQ... a SOace ZheUe
eSLVWePRORgLcaOO\ eQfOeVhed PeWhRdRORgLeV aUe cRQVXPPaWed, aQd cROOLde,
SXbOLcO\, SROLWLcaOO\, SedagRgLcaOO\, SeUVRQaOO\ (aQd SOaQeWaU\). (2010:234, RZQ
addLWLRQ)
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NRWabO\, WhLV UeLWeUaWeV KhXQ¶V QRWLRQ Rf SeUVRQaO PePRU\ ZRUN aV LQWULQVLcaOO\

LQWeUZRYeQ LQWR cROOecWLYe acWV Rf UePePbeULQg.

CaWheULQe RXVVeOO fXUWheUV WhLV aVVeUWLRQ b\ SURSRVLQg WhaW aXWReWhQRgUaSh\ ORcaWeV

Whe PaNeU¶V SRVLWLRQaOLW\ LQ UeOaWLRQ WR bURadeU hLVWRULcaO RU SROLWLcaO cRQWe[WV - a

VWagLQg Rf VXbMecWLYLW\ (1999:276). ThURXgh aXWReWhQRgUaShLc ZRUN,

Whe SROLWLcL]aWLRQ Rf Whe SeUVRQaO LdeQWLWLeV aUe fUeTXeQWO\ SOa\ed RXW aPRQg
VeYeUaO cXOWXUaO dLVcRXUVeV, be Whe\ eWhQLc, QaWLRQaO, Ve[XaO, UacLaO, aQd/RU
cOaVV baVed. The VXbMecW µLQ hLVWRU\¶ LV UeQdeUed deVWabLOL]ed aQd LQcRheUeQW, a
VLWe Rf dLVcXUVLYe SUeVVXUeV aQd aUWLcXOaWLRQV. (LbLd)

KhXQ aQd RXVVeOO¶V LdeaV SRLQW WRZaUd Whe VLgQLfLcaQce Rf PePRU\ ZRUN ZLWhLQ Whe

cROOecWLYe. OU, LQ RWheU ZRUdV, hRZ Whe SeUVRQaO LV SROLWLcaO. HRZ Whe SeUVRQaO LV

SOaQeWaU\. TR fXUWheU Whe fUaPeZRUN Rf KhXQ¶V LdeaV, I ZLOO bULefO\ XQSacN QRWLRQV Rf

aXWReWhQRgUaSh\ aV SeU RXVVeOO (1999) aQd TaPL SSU\ (2001; 2006; 2007; 2009;

2010; 2017).

3.3. AXWReWhQRgUaSh\

AXWReWhQRgUaSh\ LV bRWh a PeWhRd aQd a We[W Rf dLYeUVe LQWeUdLVcLSOLQaU\ SUa[eV

(Reed-DaQaha\ LQ SSU\, 2001:710) WhaW XVeV µSeUVRQaO e[SeULeQce (³aXWR´) WR

deVcULbe aQd LQWeUSUeW (³gUaSh\´) cXOWXUaO We[WV, e[SeULeQceV, beOLefV, aQd SUacWLceV

(³eWhQR´)¶ (AdaPV eW aO., 2017:1). IW LV aOVR aQ e[SOLcLWO\ UefOe[LYe PeWhRdRORg\ WhaW LV

LQ deOLbeUaWe RSSRVLWLRQ RU cRQYeUVaWLRQ ZLWh Whe eSLVWePRORgLeV Rf eWhQRgUaSh\

ZhLch OaUgeO\ SULYLOege, aQd PaNe µQaWXUaO¶ (RXVVeO, 1999:277) ³Whe UeVeaUcheU RYeU

Whe VXbMecW, PeWhRd RYeU Whe VXbMecW PaWWeU, aQd PaLQWaLQ cRPPLWPeQWV WR RXWPRded

cRQceSWLRQV Rf YaOLdLW\, WUXWh, aQd geQeUaOL]abLOLW\´ (SSU\, 2001:710). IW UeVLVWV

UeSUeVeQWaWLRQ aQd aQ RbMecWLYe facade aQd UeOLeV RQ deOLbeUaWe VXbMecWLYe

µVeOf-VWagLQg¶, ZheUe Whe VeOf RU Whe bRd\ LV Whe PaLQ VLWe Rf PeaQLQg-PaNLQg (LbLd;

LbLd).

IQ heU chaSWeU ³AXWReWhQRgUaSh\: JRXUQe\V Rf Whe SeOf´ (1999), RXVVeOO e[SRXQdV RQ

Whe PeWhRdRORgLeV Rf aXWReWhQRgUaSh\ LQ YLdeR aQd fLOP aQd QRWabO\ SOaceV LW LQ

cRXQWeUSRLQW WR Whe eWhQRgUaShLc RULgLQV Rf dRcXPeQWaU\ fLOPPaNLQg. IQ Whe caVe Rf

XVLQg aQd UeVWagLQg P\ faPLO\¶V hRPe YLdeR fRRWage, I aP RffeULQg aQ

aXWReWhQRgUaShLc bULcROage Rf Whe faPLOLaO cRQVWUXcW. AQd fXUWheU, I aP acNQRZOedgLQg

aQd deOLbeUaWeO\ deVWabLOLVLQg Whe VeOf ZLWhLQ a hLVWRULcaO cRQWe[W. I aSSUecLaWe Whe
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WeQVLRQV beWZeeQ Whe VXbMecW, PaNeU, aQd UeVeaUcheU UROeV, gOLdLQg beWZeeQ WheP

dXULQg Whe SURceVV, RU, aV RXVVeOO QRWeV, Whe ³VXbMecWLYe VSace WhaW cRPbLQeV

aQWhURSRORgLVW aQd LQfRUPaQW, VXbMecW aQd RbMecW Rf Whe ga]e, XQdeU Whe VLgQ Rf RQe

LdeQWLW\´ WhaW LV Uead b\ Whe YLeZeU (312).

RegaUdLQg aQ ePbRdLed aXWReWhQRgUaShLc PeWhRdRORg\, QaPeO\ performance

autoethnograph\, I dUaZ RQ Whe ReXYUe Rf SSU\. She echReV RXVVeOO ZheQ Vhe QRWeV

WhaW

PeUVRQaO QaUUaWLYe SeUfRUPaQce gLYeV VhaSe WR VRcLaO UeOaWLRQV, bXW
becaXVe VXch UeOaWLRQV aUe PXOWLSOe, SRO\VePLc, cRPSOe[O\
LQWeUcRQQecWed, aQd cRQWUadLcWRU\, LW caQ dR VR RQO\ LQ XQVWabOe aQd
deVWabLOL]LQg Za\V fRU QaUUaWRU and aXdLeQce . . . a VWRU\ Rf Whe bRd\ WROd
WhURXgh Whe bRd\ ZhLch PaNeV cXOWXUaO cRQfOLcW cRQcUeWe. (2001:710)

I aP LQWeUeVWed LQ Whe UXSWXUeV aQd eQWaQgOePeQWV WhaW becRPe SUeVeQW WhURXgh WhLV

deVWabLOLVaWLRQ RU LQWeQWLRQaO RbVcXULW\. HeUe, I SURSRVe a SOaQeWaU\ UeadLQg Rf Whe

VXbMecW WhURXgh Whe ORcXV Rf Whe UefOe[LYe, VSecLfLc aQd SOXUaO XWWeUaQceV. HeUe, Whe

cR-SUeVeQce Rf aQ aXdLeQce, Whe SOXUaO UROeV Rf VXbMecW-UeVeaUcheU-aUWLVW, aQd Whe

bULcROage Rf PePRU\ We[WV aUe LQYLWed LQWR aQ LQWUa-acWLYe Zeb Rf dLaORgXe aQd

QegRWLaWLRQ.

SSU\ aOVR QRWeV WhaW Whe dLaOecWLcaO UeOaWLRQVhLS beWZeeQ Whe SeUfRUPaQce, Whe We[W

aQd Whe bRd\ RfWeQ ePeUge aV a VLgQLfLcaQW WhePe ZLWhLQ aXWReWhQRgUaShLc SUa[eV.

AV ZLWh Whe YLdeR LPage LWVeOf, Whe SeUfRUPed PePRULeV QRW RQO\ dLVSOa\ Whe geQeVLV

Rf P\ UeOaWLRQVhLS ZLWh Whe caPeUa, fLOPPaNLQg aQd SeUfRUPLQg; LW becRPeV Whe

eQfROded VXbMecW LWVeOf. HeUe, QRW RQO\ aUe Whe PedLaO LQWeUUeOaWLRQV LQ QegRWLaWLRQ, bXW

aOVR P\ bRd\ aQd Whe SeUfRUPaQce LWVeOf. ³The OLYLQg bRd\/VXbMecWLYe VeOf Rf Whe

UeVeaUcheU LV UecRgQLVed aV a VaOLeQW SaUW Rf Whe UeVeaUch SURceVV, aQd

VRcLRhLVWRULcaO LPSOLcaWLRQV Rf Whe UeVeaUcheU aUe UefOecWed XSRQ µWR VWXd\ Whe VRcLaO

ZRUOd fURP Whe SeUVSecWLYe Rf Whe LQWeUacWLQg LQdLYLdXaO¶´ (711).

AQRWheU QRWabOe feaWXUe Rf aQ aXWReWhQRgUaShLc We[W, aV SeU RXVVeOO aQd SSU\, LV Whe

RUgaQLVaWLRQ Rf WLPe. IW LV Whe WePSRUaOLW\ Rf Whe We[W ZhLch LV RfWeQ fUagPeQWed,

cROOaged, dLaORgLc, aQd SaUWLaO (RXVVeOO, 1999; SSU\, 2017:51). ThLV LQdeed echReV

KhXQ¶V aeVWheWLc SURSRVLWLRQ Rf WLPe LQ a PePRU\ We[W aV aSSOLed WR Whe WUeaWPeQW Rf

Whe YLdeR SURMecWLRQ, bXW caQ aOVR be Uead LQ Whe aXUaO Oa\eULQg Rf P\ YRLce aQd

bUeaWh WhURXgh Whe ORRS SedaO, aV ZeOO aV LQ Whe cRQMXQcWLRQ Rf Whe bRdLed VWRU\WeOOLQg
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aQd Whe SURMecWLRQ. WhLOe WhLV fRUPV SaUW Rf P\ PeWhRd Rf bULcROage, LW aOVR LQYLWeV Whe

LQWeQWLRQaO RbVcXULW\ Rf Whe LPage (aV QRWed LQ FLgXUe 5.3). ThLV echReV edRXaUd

GOLVVaQW¶V Ldea Rf deOLbeUaWe RbVcXULW\, RU ZhaW he caOOV µRSacLW\¶ WR deVWabLOLVe aQd

UeVLVW QeRcRORQLaO aQd PRdeUQ UeadLQgV Rf Whe VXbMecW (1997:120).

RegaUdLQg Whe LQWeU-UeOaWLRQaO PRdeO Rf LQWeUPedLaO SeUfRUPaQce, aQd Whe relational I

WheUeLQ, VeYeUaO SRLQWV abRXW Whe UROe Rf PePRU\ ZRUN LQ P\ SUa[LV caQ be RbVeUYed.

FLUVW LV Whe WeQVLRQ beWZeeQ Whe bRd\ aQd PedLa ZhLch I ZLOO bULefO\ e[SOLcaWe ZLWh

UefeUeQce WR hRZ PePRU\ LV VLgQLfLed aV a PeWRQ\P. OU LQ RWheU ZRUdV, Whe WeQVLRQV

aQd LQWeUSOa\ beWZeeQ PePRU\ aV eYLdeQced WhURXgh Whe PedLa Rf YLdeR, P\

SeUfRUPed UecROOecWLRQV, aQd Whe SUeVeQce Rf P\ bRd\ LQ Whe SeUfRUPaQce VSace.

B\ presence, I UefeU WR QRWLRQV Rf WheaWULcaO SUeVeQce LQ a PaWeULaO VeQVe16; ePbRdLed

SUeVeQce, aQd UeVLdXaO SUeVeQce, aV eYLdeQced b\ UeVLdXaO eShePeUa.

AV QRWed LQ Whe fLUVW VecWLRQ Rf WhLV SaSeU, P\ PeWhRdRORg\ LQWeQded WR fUaPe Whe

PaWeULaOV Rf The Camera and I WR LQcOXde bRdLeV, VSaceV, deVLgQ eOePeQWV, PedLa

aQd dUaPaWXUgLcaO cRPSRVLWLRQ. AQd fXUWheU, Whe PeWhRdV Rf bULcROage aQd

LQWeUPedLaOLW\ eQfROd a VeOf-UefOe[LYLW\ Rf Whe SeUfRUPaQce LWVeOf. HeUe Whe SeUfRUPaQce

VWageV We[W, LPage, aQd bRdLeV aV aQd WhURXgh PedLa, PaNLQg YLVLbOe hRZ Whe We[W

³QRW RQO\ deVcULbeV (Whe We[W aV LPage) bXW aOVR LQVcULbeV bRdLeV (Whe bRd\ aV We[W);

hRZ LPageV haYe PRUe WR dR ZLWh ZhaW Ze WhLQN Ze Vee WhaQ ZLWh ZhaW LV WheUe

befRUe RXU e\eV (Whe LPage aV LPagLQaWLRQ)´ (NLbbeOLQN aQd MeU[ LQ Ba\-CheQg

2010: 225). ThLV LV fXUWheU PaUNed b\ Whe UeceSWLRQ Rf Whe SeUfRUPaQce b\ aQ

aXdLeQce.

UQOLNe Whe H\brid but Human SURMecWV, The Camera and I UeOLed RQ Whe YaULabOe Rf

cRUSRUeaO cR-SUeVeQce Rf aQ aXdLeQce aQd a SeUfRUPeU LQ a VSace WR be defLQed aV

e[LVWLQg. ThLV caQ be e[ePSOLfLed b\ Whe PLPe WechQLTXeV XVed aV SaUW Rf Whe

ePbRdLed VWRU\WeOOLQg. HeUe, I dUaZ RQ LecRT¶V Ldea Rf figurative mime, ZheUe

³RbMecWV, fXUQLVhLQgV aQd aUchLWecWXUe´ aUe cRQMXUed WhURXgh geVWXUe aQd VRXQd, aQd

P\ bRdLO\ aUWLcXOaWLRQ LQ haQdOLQg Whe LQYLVLbOe aQd LPagLQed LWePV b\ aQ aXdLeQce

(2002:108). ³ThLV geVWXUaO eYRcaWLRQ Rf LPageV´ aOWeUV RU cRPbLQeV Whe RUaOLW\
16 AOWhRXgh I aP aOVR LQcOLQed WR bULefO\ UefeUeQce BeUW O. SWaWeV¶ SheQRPeQRORgLcaO LdeaV LQ Great
Reckonings in Little Rooms (1985), ZLWh SaUWLcXOaU UefeUeQce WR hLV SURSRVaO Rf Whe µcROOabRUaWLYe¶ aQd
µVeOf-e[SUeVVLYe¶ SURQRPLQaO PRdeV LQ ZhLch Whe SeUfRUPeU LV Uead fURP Whe SUeVeQce Rf aQ LPSOLcLWO\
acWLYe aXdLeQce (157-206).
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WhURXgh VWRU\WeOOLQg aQd WhXV LV defLQed aV stor\telling mime (110). The LOOXVRU\

SUeVeQce Rf LWePV aQd SOaceV ZLWhLQ Whe VWRU\ beLQg WROd LV bURXghW WR OLfe LQ Whe

PLQd¶V e\e Rf Whe VSecWaWRU. ThLV cROOabRUaWLYe acW (aV BeUW O. SWaWeV ZRXOd SURSRVe,

1985) cRXOd QRW e[LVW ZLWhRXW aQ aXdLeQce LQ Whe VSace.

FXUWheU, I QRWe SaQMLQ MXfWLü¶V SURSRVaO WhaW each aXdLeQce PePbeU caQ be WhRXghW

Rf aV a UeceSWacOe Rf PedLa WhaW Whe\ haYe cRQVXPed LQ WheLU OLfeWLPe (2019:20). He

SRVLWV WhaW PLQdV aQd bRdLeV caUU\ ZLWh WheP a VaWXUaWLRQ Rf PedLa LPageV, WhaW WaNe

RQ SeUVRQaO aVVRcLaWLRQV WhURXgh a SURceVV Rf QegRWLaWLRQV aQd eQWaQgOePeQWV ZLWh

aOUead\ UeceSWed PedLa cRQWeQW (14). ThXV, Whe SUeVeQce Rf Whe aXdLeQce caQ be

WhRXghW Rf aV aQ LPSRUWaQW YaULabOe ZLWhLQ Whe bULcROage SeUfRUPaQce eYeQW: aV aQ

addLWLRQaO Oa\eU Rf deQVe LPageU\ WhaW QeedV WR be Uead LQ QegRWLaWLRQ ZLWh Whe YLdeR,

VRXQd, aQd SeUfRUPeU¶V bRd\.

SSace, WLPe, PedLa aQd aXdLeQce SXQcWXaWe Whe QRWLRQ Rf WheaWULcaO SUeVeQce, fXUWheU

acceQWXaWLQg Whe Ldea Rf VLWXaWed SUeVeQce aV aQchRUed WhURXgh Whe bRd\. MedLWaWLYe

bUeaWhLQg aQd PLQdfXO ePbRdLPeQW SUacWLceV ZeUe ceQWUaO WR P\ Za\ Rf ZRUNLQg fURP

Whe MedLXP PURMecW (QRWed LQ Whe NRWe RQ CaUe LQ SecWLRQ OQe). TheVe SUacWLceV

RfWeQ fRXQd WhePVeOYeV bOeedLQg LQWR Whe RXWSXWV aQd aUe SeUhaSV PRVW QRWabOe

WhURXgh Whe XVe Rf bUeaWh aQd bUeaWhLQg LQ The Camera and I.

AQ LPSRUWaQW LPSXOVe fRU Pe ZaV WR WUaQVPXWe Whe caOPLQg aQd PLQdfXO aWWULbXWeV Rf

Whe SURceVV LQWR Whe SeUfRUPaQce LWVeOf. WhLOe WhLV caQ SeUhaSV be QRWed LQ Whe ZaUP

PXWed OLghWLQg, RU LQ Whe chXUch-OLNe cRQfLgXUaWLRQV Rf beQcheV WR dePaUcaWe Whe

aXdLWRULXP, I deOLbeUaWeO\ LQWegUaWed bUeaWh aQd bUeaWhLQg LQWR Whe SeUfRUPaQce We[W.

UVLQg a ORRS SedaO WR aPSOLf\ aQd UecRUd VeYeUaO Oa\eUV Rf P\ bUeaWh LQ UeaO WLPe, I

cUeaWed a bUeaWh VRXQdVcaSe - a bUeaWhVcaSe, Lf \RX ZLOO - WR XQdeUVcRUe Whe ZhROe

SeUfRUPaQce, ZheUe Whe fLQaO beaWV Rf Whe SeUfRUPaQce ZeUe Pade XS VROeO\ Rf Whe

VRXQd Rf P\ bUeaWh dXULQg Whe bOacNRXW. I ZRXOd OaWeU fUaPe WhLV LPSXOVe aV a Za\ WR

µWLQcWXUe17¶ P\ bRdLO\ PePRU\ LQWR PaWeULaOLW\. SR, Whe VWagLQg Rf bUeaWh becRPeV Whe

YeVVeO LQ ZhLch Whe bRdLO\, WacLW, fRUgRWWeQ, dLVSXWed RU eYaQeVceQW PePRU\ caQ be

e[SUeVVed.

17 I e[WeQd ZaUa JXOLXV¶ Ldea Rf caSWXULQg VRXQd LQ ZaWeU WhURXgh a fabXOaWed µWLQcWXULQg¶ SURceVV, aV
dLVcXVVed LQ heU SUeVeQWaWLRQ aW RefUaPLQg AfULca 2020. IQ SaUWLcXOaU, Vhe aUWLcXOaWeV Whe effecW VRXQd
ZaYeV haYe RQ PROecXOeV LQ OLTXLd. She WhXV SaUaOOeOV Whe effecWV Rf VRXQd RQ bORRd aV LW LV caUULed aQd
LQheULWed WhURXgh bRdLeV.
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IQ The Bod\ Keeps the Score (2014), BeVVeO YaQ deU KRON XQSacNV Whe PaWeULaO,

PXVcXOaU, hRUPRQaO, QeXURORgLcaO aQd ceOOXOaU effecWV WhaW SaVW e[SeULeQceV (QaPeO\

WUaXPa) aQd geQeaORgLeV haYe RQ Whe bLRORgLcaO bRd\. ThLV LV Whe PePRU\ WhaW LV

LQWULQVLcaOO\ cRUSRUaO: UePePbeUed b\ aQd WhURXgh Whe bRd\, eQcRded LQWR Whe bRd\;

RSSRVed WR PePRU\ VWRUed LQ Whe PLQd WhURXgh VeQVRU\ RU QaUUaWLYe PePRU\. WheUe

Whe bRd\ UeOeQWOeVVO\ VWRUeV PePRU\ LQ RXU WLVVXeV, bRQeV aQd ceOOV, ZheUe Whe PLQd

Pa\ faOWeU. IQ RWheU ZRUdV, Whe bRd\ NeeSV Whe VcRUe (101). ThLV RffeUV XVefXO

gURXQdLQgV fRU P\ fLQaO ZRUdV LQ Whe SeUfRUPaQce:

I VeaUch Whe SL[eOV
FRU VRPe VLgQ RU VOLSSage
Of hRZ I UePePbeU WhLQgV XVed WR be,

M\ faPLO\
M\ bRd\

(The fLQaO SeUfRUPaQce SReP LQ The Camera and I, PLONLQgWRQ, 2022)

HeUe, I aP SaUWLcXOaUO\ LQWeUeVWed LQ Whe WeQVLRQV beWZeeQ PePRULeV VWRUed LQ RXU

ceOOV RU LQ SL[eOV - ZheUe UeSRVLWRULeV Rf faPLO\ dRcXPeQWV aUe cRPSOe[LfLed RU

cRXQWeUed b\ PePRULeV VWRUed LQ Whe bRd\. WheUe Whe QaWXUaO cOefWV LQ Whe bRd\ RffeU

SRWeQWLaO WR hRXVe aQ IQWeUQeW¶V-ZRUWh Rf e[SeULeQceV SaVW aQd e[SeULeQceV WR cRPe.

WheUe Whe fLVVXUeV beWZeeQ bRd\ SaUWV aQd Whe VSaceV beWZeeQ fRUPV RffeUV RQe a

ULch VLWe WR cRQWePSOaWe PePRU\, WhLV WeQVLRQ beWZeeQ ePbRdLed PePRU\ aQd Whe

PePRU\ VWRUed LQ Whe hRPe YLdeR fRRWage UecaOOV MXxR]¶V SURSRVaO Rf µeShePeUa aV

eYLdeQce¶ (1996). The haXQWed VSaceV aQd VSecWUaO bRdLeV Rf a SaVW eYeQW aUe

caSWXUed LQ Whe hRPe YLdeRV VWaged aV LW cRUUeVSRQdV WR Whe LQYLVLbLOLW\ RU Whe

VLOeQcLQg Rf WhaW ZhLch LV eQacWed behLQd cORVed dRRUV. SRPeWLPeV LW LV LQ Whe

]RRPLQg LQ RU UeSeWLWLRQ Rf Whe fRRWage WhaW WhLV LV UeYeaOed, RU, aV MXxR] QRWeV, LW LV

SUecLVeO\ ZhaW LV not caSWXUed.

IQ Whe fLUVW WZR VecWLRQV Rf WhLV SaSeU, I QRWe Whe LPSRUWaQce Rf a caUe SUacWLce LQ Whe

cRQWe[W Rf ZRUNLQg dXULQg a gORbaO SaQdePLc. IW ZaV cXULRXV, WheQ, WhaW WhLV SUacWLce

Rf caUe ZaV QRW aSSOLed WR Whe SROR PURMecW. I ZaV dLUecWO\ eQgagLQg P\ faPLO\¶V

YLdeRV aQd PePRULeV Rf RfWeQ dLffLcXOW WLPeV LQ aQ aOPRVW LPSXOVLYe PaQQeU RfWeQ

aggUaYaWLQg P\ YagaO QeUYRXV V\VWeP. I WaNe a PRPeQW WR QRWe VRPe fLQdLQgV WR

aYRLd Whe VaPe ePRWLRQaO bXUQRXW fRU Stages, Screens, and In-betZeenV.
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IQ Doing Memor\ Research, CaURO\Q BLUdVaOO aQd DaQLeOOe DUR]d]eZVNL ePShaVLVe

aQ aSSURach WR memor\ Zork WhaW LV gXLded b\ aQ ethics of care (2019). I SaUWLcXOaUO\

QRWe Whe ³LPSRUWaQce Rf cULWLcaO VeOf-UefOe[LYLW\´ LQ ³LQWXLWLYe aQd VLWXaWed NQRZOedgeV´,

VSecLfLcaOO\ ZLWh UefeUeQce WR Whe Ldea WhaW WUaXPa aQd ³LW'V LPPaWeULaO WUaceV aQd LWV

affecW, LV LQ LWVeOf a VeQVRU\ LQYROYePeQW LQ UeVeaUch SURceVV´ (12). AQd LQ Whe caVe Rf

aXWReWhQRgUaShLc PePRU\ ZRUN, RQe¶V VLPXOWaQeRXV UROeV aV µUeVeaUcheU¶,

µSaUWLcLSaQW¶, aQd µVXbMecW¶ UeTXLUeV WhaW Whe SURceVV be haQdOed ZLWh LWeUaWLYe

cRQVLdeUaWLRQ, UefOe[LYLW\ aQd ³SOa\fXO UePePbUaQce´ (19). HRZeYeU, dXULQg Whe SROR

PURMecW SURceVV, Whe µUeVeaUcheU¶ aQd µfacLOLWaWRU¶ UROeV ZeUe SeULSheUaO. ThLV UeVXOWed

LQ RfWeQ XQcRQWaLQed, LPSXOVLYe, aQd UeOeQWOeVVO\ XQUefOe[LYe Za\V Rf geQeUaWLQg

PaWeULaO - SULYaWe aQd RfWeQWLPeV WUaXPaWLc PaWeULaO - UeVXOWLQg LQ bXUQRXW aQd fXUWheU

aggUaYaWLRQ Rf P\ VWLOO-LQfOaPed YagXV QeUYe. IW¶V LPSRUWaQW WR QRWe, WheUefRUe, WhaW Whe

caUe SUacWLce eQacWed LQ Whe H\brid but Human ZRRPfRUPaQce SURMecW PXVW, aV a

fXQdaPeQWaO SaUW Rf P\ SUa[LV, be aSSOLed WR Whe XScRPLQg VROR deYLVLQg SURceVV.

The ZeaYLQg Rf bULcROage YLgQeWWeV Rf UeVLdXaO XWWeUaQceV fURP Whe SOa\fXO VWXdLR

SURceVV, aQd Whe e[WeQded LQYeVWLgaWLRQ LQWR aQ aXWReWhQRgUaShLc LQWeUPedLaO

SeUfRUPaQce SUacWLce WhURXgh Whe eQgagePeQW ZLWh P\ faPLO\¶V UeSRVLWRU\ Rf YLdeR

fRRWage, ZLOO be Whe baVLV Rf P\ fLQaO RXWSXW fRU Whe cRXUVe. The SURdXcWLRQ ZLOO

e[SaQd RQ VRPe Rf Whe LQLWLaO geVWXUeV Rf Whe SROR PURMecW, ZLWh SaUWLcXOaU

e[SeULPeQWaWLRQ XVLQg Whe DV aQd VHS YLdeR fRUPaWV; Whe LQcOXVLRQ Rf bRdLO\ aQd

SURMecWLRQ LQWeUSOa\ LQ Whe LLYe PURMecWLRQ PaLQWLQg fRUP (ZhLch I deVcULbe LQ PRUe

deWaLO beORZ); aQd aQ RffeULQg Rf VWRU\WeOOLQg aQd ePbRdLPeQW WhaW LV aOLgQed ZLWh

UefOe[LYe XWWeUaQceV. ThLV SURceVV ZLOO be haQdOed ZLWh caUe, aQd I ZLOO be PLQdfXO Rf

Whe QRWLRQ WhaW I aP cUeaWLQg fURP Whe SRVLWLRQ Rf UeVeaUcheU, PaNeU, SeUfRUPeU, aQd

VXbMecW.

TR cRQcOXde WhLV chaSWeU, I QRWe WhaW The Camera and I eQdV ZLWh a SReWLc UefeUeQce

WR aOO Rf Whe WheRUeWLcaO gURXQdLQgV LQ ZhLch Whe SUa[eV PeQWLRQed abRYe WRRN SOace

aQd ZLVh WR e[WeQd LQWR Whe fLQaO SURdXcWLRQ. AQ aXWReWhQRgUaShLc LQWeUPedLaO

SeUfRUPaQce abRXW Whe LQWeUSOa\ beWZeeQ SUeVeQce aQd PedLa LV eSLWRPLVed WhURXgh

Whe WeQVLRQV Rf ePbRdLed RU UecRUded PePRU\.
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DXVW\ WaSeV, WUaceV Rf Whe WUXWh aQd UeVLdXeV Rf ZhaW¶V WR cRPe.
IW¶V aOO WheUe, Whe SURgUeVV Rf hRZ I gRW heUe:
SWageV, VcUeeQV, aQd LQ-beWZeeQV,
D\NeV LQ dUeVVeV, SLPSOed SXbeUW\, aQd SULYaWe VchRRO SULYLOege,
GeQdeU cULVeV.
POXUaOLWLeV.
H\bULdV.
HXPaQV.

(The fLQaO SeUfRUPaQce SReP LQ The Camera and I, PLONLQgWRQ, 2022)

3.4. Stages, Screens, and In-betZeens (2022)

Stages, Screens, and In-betZeens (2022) LQWeQdV WR be aQ aXWReWhQRgUaShLc

LQWeUPedLaO SeUfRUPaQce, aQd Whe VecRQd LWeUaWLRQ Rf The Camera and I, WhaW ZLOO

e[caYaWe P\ eaUO\ \eaUV aV a SeUfRUPeU aQd fLOPPaNeU aQd Whe dRcXPeQWaWLRQ

WheUeRf. The 60-PLQXWe RQe-SeUVRQ SeUfRUPaQce ZLOO ZeaYe YLdeR, VRXQd, aQd bRd\

LQWR a WaSeVWU\ Rf PePRU\ We[WV - aQ aPaOgaPaWLRQ Rf P\ SUa[eV dXULQg Whe cRXUVe.

The SURdXcWLRQ LQWeQdV WR e[SORUe Whe WeQVLRQV aQd LQWeUSOa\ beWZeeQ ePbRdLed,

RUaO, aQd dRcXPeQWed PePRULeV WhURXgh a bULcROage Rf ePbRdLed VWRU\WeOOLQg,

VSRNeQ-ZRUd SReWU\, YRcaO ORRSLQg, UadLR cROOage, WeOeYLVLRQ aQd YLdeR aUW, OLYe

caPeUa feedV, aQd SURMecWLRQ SOa\. The SeUfRUPaQce ZLOO WaNe SOace LQ a

SUeaPbXOaWRU\ cRQfLgXUaWLRQ LQ Whe POa\URRP RQ UCT¶V HLddLQgh CaPSXV LQ

OaWe-NRYePbeU 2022.

Stages, Screens, and In-betZeens LQWeQdV WR Ue-VWage UecROOecWLRQV aQd faPLOLaO

dRcXPeQWV LQ a UefOe[LYe, VXbMecWLYe Za\, dUaZLQg RQ Whe SUacWLcaO dLVcRYeULeV Pade

dXULQg P\ SUeYLRXV SURMecWV, aQd Whe Camera and I LQ SaUWLcXOaU. FRXQded LQ SeUVRQaO

aQd OLYed PePRULeV LQ Whe YLdeRgUaShLc, VRQLc aQd ePbRdLed fRUP, I LQWeQd WR

UeVhaSe aQd UeaVVePbOe fUagPeQWV Rf P\ chLOdhRRd. I ZLOO dR WhLV, QRW WR caSWXUe RU

defLQe a VOLce Rf hLVWRU\, bXW UaWheU WR UeLQWeUSUeW RU LQWeUURgaWe a feeOLQg Rf Whe SaVW

fURP P\ SUeVeQW-da\ VeOf; a deOLbeUaWe VeOf-UefOe[LYe VWagLQg aV PeaQV WR fUaPe P\

UeVeaUch LQWR PePRU\ ZRUN aQd LQWeUPedLaO SeUfRUPaQce.

M\ hXQch LV WR LQLWLaWe Whe deYLVLQg SURceVV b\ UeYLVLWLQg Whe 27 hRXUV Rf faPLO\

YLdeRV, ZhLch ZLOO SURPSW a VeW Rf We[WXaO, aXdLR, aQd YLdeR VeTXeQceV. AV LQ The

Camera and I, I aP LQWeUeVWed LQ Whe fRRWage WhaW dRcXPeQWV P\ UeOaWLRQVhLS WR

SeUfRUPLQg aQd cXUaWLQg SeUfRUPaQce fRU bRWh Whe VWage aQd Whe VcUeeQ. AddLWLRQaOO\,

I aP LQWULgXed b\ Whe PRPeQW ZheUe Whe fRRWage LV gOLWched, accLdeQWaOO\ RYeUOa\ed;
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aQd LQWeUUXSWed b\ Whe cRORXU baU aQd gUe\ fUeTXeQc\ gUaLQ, SeUhaSV aV a QRd WR

MaUNV¶ haSWLc YLVXaOLW\ eYLdeQW LQ Whe SUeYLRXV SURMecWV. TheVe VeTXeQceV ZLOO cXUaWe

Whe UeVLdXaO eYLdeQce Rf P\ chLOdhRRd LQWR a RQe-SeUVRQ SeUfRUPaQce, VWagLQg Whe

eShePeUa LQ a VeULeV Rf LQWeUPedLaO VWRU\WeOOLQg YLgQeWWeV, WhaW Pa\ be Uead

WhePVeOYeV LQ a ORgLc WhaW SaUaOOeOV PePRU\; UefaVhLRQLQg Whe We[WV WR SXQcWXaWe

SaUWLcXOaU cRQWeQW (ZLWh UefeUeQce WR MXxR], 1996:10). The aVVePbOage Rf fRRWage,

ePbRdLed UecROOecWLRQV, aQd aXdLR aQd YLVXaO PedLa ZLOO be RUgaQLVed LQ Whe OLYe

SeUfRUPaQce eYeQW ZLWh UefOe[LYe VWagLQg Rf P\ UROe aV bULcROeXU: Whe SUeVeQW µbULdge¶

beWZeeQ fRUPV aQd dLVcRXUVeV.

TheVe VeTXeQceV Rf YLdeR aQd YRcaO bULcROage VeTXeQceV ZLOO be VWaged WhURXgh a

cROOecWLRQ Rf WeOeYLVLRQ aQd UadLR VeWV SOaced ZLWhLQ Whe VSace. I ZaQW WR SOa\ ZLWh Whe

WeQVLRQV beWZeeQ Whe aQaORgXe aQd dLgLWaO PedLa fRU WhLV SURdXcWLRQ, aQd P\

Sh\VLcaO UeaO-WLPe PaQLSXOaWLRQ WheUeLQ. I aP cXULRXV abRXW Whe WUaQVcRdLQg Rf DV

fRRWage LQWR Whe dLgLWaO fRUP fRU eaVe Rf edLWLQg aQd YLVXaO PaQLSXOaWLRQ, WR WheQ

WUaQVcRde LW bacN LQWR VHS fRUP fRU SOa\bacN. AQd VLPLOaUO\, PaNLQg XVe Rf a caVVeWWe

WaSe UecRUdeU WR UecRUd VRXQd aQd WheQ SOa\ LW bacN aV a Oa\eU Rf VRXQd RQ Whe ORRS

VWaWLRQ, WR WheQ WUaQVPLW LWV feed XVLQg Whe FM fUeTXeQc\ WR SOa\ LW bacN YLa UadLR

ZaYeV. ThLV aSSURach WR UecRUdLQg aQd SOa\bacN bOeQdV Whe aQaORgXe aQd UadLR

PechaQLVPV XVed LQ Whe OaWe-1990V aQd eaUO\ 2000V (Whe WLPe LQ ZhLch Whe RULgLQaO

fRRWage LV OaUgeO\ cRQWe[WXaOLVed), aQd Whe dLgLWaO WechQRORgLeV Rf WRda\, befRUe beLQg

VWaged fRU a OLYe aXdLeQce. The Sh\VLcaO SUeVeQce Rf Whe caPcRUdeU, UadLRV aQd

WeOeYLVLRQV, LQ QegRWLaWLRQ ZLWh Whe dLgLWaO WechQRORgLeV aQd P\ bRd\, PaNe SXUSRVefXO

UefeUeQceV WR WLPe.

I aP cXULRXV abRXW Whe UefUaLQ, RU SeUhaSV Whe UeSULeYe, Rf Whe PRPeQWV beWZeeQ Whe

fRRWage ± ZhaW LV eYLdeQW LQ Whe UeVLdXeV betZeen Whe VceQeV Rf hRPe YLdeR fRRWage.

FXUWheU, I LQWeQd WR e[WeQd Whe PRdaOLWLeV aV VeeQ LQ The Camera and I b\ LQcOXdLQg

aQaORgXe aXdLR aQd YLVXaO fRUPV aQd Whe LQWeUPedLaO deYLce Rf Live Performance

Painting.
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FLJXUH 7: BehLQd Whe VceQeV Rf a LLYe PURMecWLRQ PaLQWLQg SeUfRUPaQce, Homecoming
b\ EVWabUaN AO-AQVaUL, LQ KLQgVWRQ XSRQ HXOO, UK. 2019

The LPage LV aYaLOabOe RQ AQVaUL¶V ZebVLWe eVWabUaN.RUg.

The VWRU\WeOOLQg VeTXeQceV ZLOO be RUgaQLVed WR MX[WaSRVe fRUP aQd cRQWeQW, bXLOdLQg

WRZaUd a cOLPacWLc YLgQeWWe Rf Live Projection Painting. LLYe PURMecWLRQ PaLQWLQg LV aQ

LQWeUPedLaO SeUfRUPaQce SUacWLce cUeaWed b\ EVWabUaN AO-AQVaUL, AWheQa AQaVWaVLRX

aQd EPLO\ CaPSbeOO-BXUdeWWe (Whe PePbeUV Rf Whe ThUe3 SWURNeV cROOecWLYe) LQ 2012.

I ZaV LQWURdXced WR Whe fRUP b\ AO-AQVaUL dXULQg aQ aUWLVW¶V UeVLdeQc\ LQ 2019. The\

deVcULbed Whe fRUP aV a ³XQLTXe PXOWLdLVcLSOLQaU\ SURceVV WhaW LQYROYeV SURMecWed

(YLdeR aUW), OLYe SeUfRUPaQce aQd OLYe (geVWXUaO) SaLQWLQg´ aQd aV WhaW ZhLch

LQYeVWLgaWeV PePRU\, WRXch, aQd ³dLaORgXeV Rf dLVaSSeaUaQce´ (eVWabUaN.RUg, 2021).

EYRcaWLYe YLdeR LV SURMecWed RQWR a WUaQVSaUeQW SOaVWLc VcUeeQ, ZheUe a SeUfRUPeU

PaQLSXOaWeV YaU\LQg cRQVLVWeQcLeV Rf ZhLWe SaLQW, UeVXOWLQg LQ aQ RSWLcaO effecW Rf Whe

SURMecWLRQ beLQg SaLQWed LQWR e[LVWeQce (aV VeeQ LQ FLgXUeV 8.1 aQd 8.2).

The LLYe PURMecWLRQ PaLQWLQg fRUP RffeUV a ULch VLWe Rf PedLaO LQWeUSOa\, ZheUe Whe

LQWeUVecWLRQ beWZeeQ Whe YLdeR SURMecWLRQ, SaLQW aQd bRd\ cROOaSVe LQWR a VLQgOe

LPage; aQd aUe VLPXOWaQeRXVO\ LQWeUSUeWed aV VeSaUaWe Oa\eUV b\ aQ aXdLeQce. The\

ZLOO be LQYLWed WR YLeZ Whe LPage LQ VeYeUaO Oa\eUV: The LPSUeVVLRQLVWLc YLdeR LPageU\

Pade YLVLbOe b\ WhLcNeU aQd PRUe dLOXWed SaLQW, Whe haQd PaQLSXOaWLQg Whe SaLQW RQWR

Whe bacN Rf Whe VcUeeQ, aQd gOLPSVeV Rf Whe SeUfRUPeU aQd Whe bXcNeWV Rf SaLQW

behLQd Whe VcUeeQ. The aXdLeQce LV RffeUed Whe VLPXOWaQeRXV LPage Rf Whe SaLQWed

YLdeR SURMecWLRQ aQd Whe PechaQLcV behLQd LWV PaNLQg, UeVXOWLQg LQ a daQce beWZeeQ

Whe SURdXcW aQd SURceVV LQ WheLU PLQd¶V e\e. OQe caQ QRWe VWULNLQg e[aPSOeV Rf LLYe

PURMecWLRQ PaLQWLQg LQ FLgXUeV 7 aQd 9.
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FLJXUH 8.1 & 8.2: BehLQd Whe VceQeV Rf a LLYe PURMecWLRQ PaLQWLQg SeUfRUPaQce,
ZheUe LQ 8.1, RQe caQ QRWe Whe YLeZ fURP behLQd Whe VcUeeQ ZheUe Whe SeUfRUPeU PaQLSXOaWeV Whe

SaLQW; aQd LQ 8.2, ZheUe RQe caQ QRWe Whe fURQW YLeZ Rf Whe VcUeeQ ZheUe Whe LPSUeVVLRQLVWLc TXaOLW\ Rf
Whe SURMecWed LPage LV Pade YLVLbOe WR aQ aXdLeQce.

The VWLOOV ZeUe WaNeQ fURP Whe ³LLYe PURMecWLRQ PaLQWLQg (LPP) PURPR´ RQ AQVaUL¶V VLPeR Sage.

FXUWheU, I QRWe Whe haSWLc TXaOLW\ Rf LLYe PURMecWLRQ PaLQWLQg. The bULcROage YLdeR

fRRWage ZLOO be e[WeQded fXUWheU ZheQ SURMecWed RQWR Whe PXOWL-Oa\eUed VXUface,

ZheUe Whe cRPbLQed eOePeQWV Rf Whe SaLQW, OLghW, aQd haQd UeVXOW LQ a deQVe, We[WXUed

LPage. AgaLQ I UecaOO MaUNV¶ (2000) PRWLRQ WRZaUd a haSWLc YLVXaOLW\, ZheUe Whe

We[WXUed LPage LQWeQdV WR eYRNe Whe VeQVaWLRQ Rf cRUSRUeaO WRXch ZLWhLQ Whe

aXdLeQce'V LPagLQaWLRQ. ThLV LV SeUhaSV ePbOePL]ed WhURXgh Whe acWXaO PaQLSXOaWLRQ

Rf SaLQW ZLWh Whe baUe haQd. AgaLQ WhLV Pa\ eYRNe a cRQWePSOaWLRQ abRXW Whe

haQdOLQg Rf Whe PaWeULaOLW\ aQd Whe PRWLRQ WRZaUd µWRXchLQg¶ PePRU\ (LQ WhLV caVe, Whe

SURMecWed LPageV Rf Whe PaQLSXOaWed hRPe YLdeRV).

The Sh\VLcaO PaQLSXOaWLRQ Rf Whe SaLQW PaNeV YLVLbOe Whe SL[eOV WhaW YeVVeO P\

faPLO\¶V hRPe YLdeRV, aQd LQWeQdV WR caSWXUe Whe QRWLRQ Rf µWRXchLQg¶ PePRULeV.

HeUe, WheUe LV a deOLbeUaWe LQWeUSOa\ beWZeeQ Whe PePRULeV µYeVVeOed¶ LQ P\

fLQgeUWLSV, LQWeUfacLQg ZLWh Whe PePRULeV VWRUed LQ Whe fRRWage; Whe SUeVeQW VeOf

QegRWLaWLQg Whe SaVW.

I aP fXUWheU dUaZQ WR Whe fRUP Rf ePbRdLPeQW LQheUeQW LQ LLYe PURMecWLRQ PaLQWLQg.

The aOPRVW SUagPaWLc acW Rf SaLQWLQg a VXUface ZLWh a baUe haQd - Whe OeaQLQg dRZQ

aQd cXSSLQg SaLQW befRUe VWURNLQg RQWR Whe WUaQVSaUeQW SOaVWLc - LV aSSeaOLQg WR Pe.

AV afRUePeQWLRQed, I UecRgQLVed WhaW Whe LecRTLaQ PLPe fRUP dReV QRW VXcceVVfXOO\

XShROd P\ deOLbeUaWe UeVLVWaQce WR a V\PbROLc aeVWheWLc aQd UaWheU UeOLeV RQ Whe bRd\

WR hRXVe a SaUWLcXOaU MRdeUQLVW fRUP Rf ePbRdLed VLgQV. IQ LLYe PURMecWLRQ PaLQWLQg,

hRZeYeU, Whe aOPRVW PedLWaWLYe aQd UeSeWLWLYe acWLRQ LPbXeV VXbWOe XWWeUaQceV LQ Whe

fRUP Rf ePbRdLed PaQQeULVPV aQd LdLRV\QcUaVLeV WhaW I dR QRW Qeed WR WaPe aQd
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RUdeU fRU aQ aXdLeQce WR Uead. RaWheU, Whe\ aUe LQYLWed WR Uead Whe bRd\ ZLWhLQ a

decRORQLaO aeVWheSLV, cRXQWeULQg aQ\ cRQcOXVLRQV Rf a cRPSOeWed VLgQ WhaW QeedV

decRdLQg WR be XQdeUVWRRd. The bRd\¶V SUeVeQce LV fUaPed (aQd RbVcXUed) aV a

cRPSOe[, SOXUaO aQd VSecLfLc SURSRQeQW Rf LdeQWLWLeV.

FLgXUe 9: A LLYe PURMecWLRQ PaLQWLQg SeUfRUPaQce VWLOO fURP ELd FaWLPa, b\ ThUe3 SWURNeV aW cLQeaOW LQ
MaUUaNech, MRURccR, 2013. The LPage LV aYaLOabOe RQ AQVaUL¶V ZebVLWe, eVWabUaN.RUg.

The cXOPLQaWLRQ Rf Whe LQWeUPedLaO VWRU\WeOOLQg VeTXeQceV LQWR Whe LLYe PURMecWLRQ

PaLQWLQg beaW LQWeQdV WR ePbOePaWLVe Whe ceQWUaO PaWeULaOLW\ Rf P\ SUa[LV: a

SeUfRUPaQce beaW WhaW LV abRXW Whe VWagLQg aQd RbVcXULQg Rf aXWReWhQRgUaShLc

PePRU\, Pade WhURXgh a fXVLRQ Rf bRd\, YLdeR, SURMecWLRQ aQd SaLQWLQg WhaW LV

VLPXOWaQeRXVO\ abRXW UeadLQg Whe fLQaO LPage aQd UeYeaOLQg Whe PechaQLVPV WhaW

cUeaWe LW.

AQ LPSRUWaQW dLVcRYeU\ fURP Whe SROR PURMecW LQ ASULO WhaW I ZLVh WR deYeORS fXUWheU LV

Whe VLgQLfLcaQce Rf ePbeOOLVhLQg Whe VWRU\WeOOLQg VeTXeQceV ZLWh hLVWRULcaO cRQWe[WXaO

LQfRUPaWLRQ WhaW SeUhaSV QR ORQgeU VeUYeV Whe caXVaO WUaMecWRU\ Rf Whe accRXQW bXW

UaWheU LQWeQdV WR UeVLVW VLPSOLfLed aQd YLYLd UeSUeVeQWaWLRQ. SXch aV, Whe ³hROe WhaW P\

PRP NLcNed LQ Whe dRRU afWeU WheLU QRLV\, QRLV\ fLghW´ dXULQg Whe Ue-eQacWPeQW Rf P\

SABC UeSRUWV aURXQd P\ hRPe aV a chLOd; RU Whe PeQWLRQ Rf M-NeW¶V OSeQ TLPe RU

Whe ³HaQVLe CURQMe VcaQdaO´, SRLQWLQg WR a SaUWLcXOaU cXOWXUaO PePRU\ Rf a

VRcLR-ecRQRPLc aQd cXOWXUaO gURXS LQ SRXWh AfULca LQ Whe OaWe-1990V. IQ UeWURVSecW,

WheVe deWaLOV VeUYe aV XWWeUaQceV WhaW LQWeQd WR cRPSOLcaWe P\ faPLO\¶V SeUfRUPaQce

Rf XQLW\ eYLdeQW LQ Whe YLdeRV; aQd fXUWheU, deVWabLOLVe Whe hLVWRULcaO UeSUeVeQWaWLRQ Rf

ZhLWeQeVV LQ SRXWh AfULca LQ Whe eUa Rf SRVW-1994 ³RaLQbRZ NaWLRQ´ bOLVV. WhLOe Whe

VWRU\ YLgQeWWeV ceQWUe RQ P\ UeOaWLRQVhLS ZLWh Whe caPeUa aQd SeUfRUPaQce, Whe
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bacNdURS WR Whe VWRULeV RffeU a UefOe[LYe eWhQRgUaShLc LQTXLU\ LQWR Whe SaUWLcXOaULWLeV Rf

Zhiteness, aQd Whe SeUfRUPaQceV Rf geQdeU aQd faPLO\ WheULQ, WhaW I LQWeQWLRQaOO\ aQd

cRQVLVWeQWO\ cULWLTXe aQd RbVcXUe. AgaLQ, I ePShaVLVe Whe LQYLWaWLRQ WR Uead Whe

³PXOWLSOe, SRO\VePLc, cRPSOe[O\ LQWeUcRQQecWed, aQd cRQWUadLcWRU\´ VRcLaO UeOaWLRQV aV

XQVWabOe, UXSWXUed, aQd eQWaQgOed WhURXgh Whe VLWe Rf P\ bRd\, P\ SeUVRQaO

dRcXPeQWV aQd Whe eQcRXQWeU ZLWh Whe aXdLeQce (SSU\, 2001:710).

AV LQ The Camera and I, WhLV eQcRXQWeU ZLOO be fUaPed aV a OLYe, cR-SUeVeQW eYeQW

ZLWh aQ aXdLeQce. I LQWeQd WR cRQfLgXUe Whe SOacePeQW Rf Whe aXdLeQce WR dLVUXSW Whe

fURQW-RQ, SURVaLc d\QaPLc beWZeeQ P\ bRd\; Whe SOacePeQW Rf Whe PedLa; aQd Whe

RWheU SeRSOe LQ Whe POa\URRP VSace. I LPagLQe Whe aXdLeQce VLWWLQg aURXQd Whe URRP'V

SeULPeWeU RQ cRXcheV aV a UefeUeQce WR P\ chLOdhRRd TV URRP. The YaULRXV PedLa

VRXUceV ZLOO be SOaced aW PXOWLSOe aQgOeV aURXQd Whe URRP aQd aPRQgVW Whe

aXdLeQce.

TheUe ZLOO cRQVWaQWO\ be VLPXOWaQeRXV VRXUceV Rf Whe VWRU\: eLWheU fURP P\ ePbRdLed

UeWeOOLQgV, fURP Whe SURMecWLRQ RU WeOeYLVLRQ VeWV, fURP Whe ORRS SedaO RU UadLR VeWV, RU

fURP Whe LLYe PURMecWLRQ PaLQWLQg ULg. The aXdLeQce ZLOO WhXV Qeed WR QegRWLaWe ZheUe

Whe\ aUe ORRNLQg aQd, deSeQdLQg RQ Whe aQgOe LQ ZhLch Whe\ aUe VLWWLQg, ZLOO be aZaUe

Rf Whe deOLbeUaWe LQWeUUXSWLRQ Rf WheLU ga]e, LQ RUdeU WR LQYRNe GOLVVaQW¶V caOO WR

RbVcXUe aQd SSLYaN¶V SURSRVaO Rf Whe SOaQeWaU\, RU LQ RXU caVe, Whe PaVNLQg Rf Whe

VeW aQd Whe PXOWLSOe LPage VRXUceV, LQ RUdeU WR deVWabLOLVe a VLQgXOaU UeadLQg.

AgaLQ, Whe deOLbeUaWe RbVcXUaWLRQ aQd bULcROage Rf Whe PePRU\ We[WV OLQNV bacN WR

KhXQ'V QRWLRQ Rf ³aeVWheWLc dLVWaQce´ (Uead aV Whe dLVWaQce WhURXgh decRORQLaO

aeVWheSLV), ZheUe Whe XWWeUaQceV aQd gaSV LQ Whe VWRU\, aQd Whe gaSV beWZeeQ

PedLa, aOORZ fRU VSace LQ ZhLch Whe aXdLeQce¶V RZQ SeUVRQaO SURceVVeV Rf

UePePbeULQg Pa\ be acWLYaWed aQd WhXV RSeQ ³a bURadeU VeaP Rf cROOecWLYe, VhaUed

UePePbeULQg´ (2010:303). AgaLQ, I UefeUeQce WaOVh, fRU ZhRP Whe VSaceV

³eQXQcLaWe, UefOecW, aQd cRQVWUXcW aQRWheU SOace aQd SRVWXOaWe SRVVLbLOLWLeV Rf SOXUaO

aQd UefOe[LYe SUa[eV´ (2018:83).

Stages, Screens, and In-betZeens WhXV PRWLRQV WRZaUdV a deQVe aPaOgaPaWLRQ Rf

P\ WhLQNLQg, UeadLQg, aQd haQdOLQg Rf P\ LQWeUPedLaO SeUfRUPaQce SUacWLce, aV

aUWLcXOaWed LQ Whe SUeYLRXV SURMecWV.
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CRQFOXVLRQ

ThLV e[SOLcaWLRQ aUWLcXOaWeV ZhaW haV ePeUged LQ LWeUaWLYe eQgagePeQWV ZLWh dLffeUeQW

PaWeULaOV aQd LdeaV dXULQg Whe VSaQ Rf Whe MA cRXUVe LQ TheaWUe aQd PeUfRUPaQce aW

UCT, QaPeO\, a SUacWLce SUePLVed RQ a SUacWLce-aV-UeVeaUch, UeVSRQVLYe

PeWhRdRORg\ WhaW UeVXOWV LQ a bULcROage Rf VeOf-UefOe[LYe, VSecLfLc aQd SOXUaO

XWWeUaQceV. WhLOe P\ LQLWLaO LQYeVWLgaWLRQV VRXghW WR e[SORUe LQWeUPedLaO SeUfRUPaQce

LQ Whe cRQWe[W Rf COVID-19, aQ LQTXLU\ LQWR PePRU\ ePeUged LQ Whe OaWWeU haOf Rf P\

e[SeULPeQWV. I WUace Whe fLQdLQgV WhaW VXUfaced, ZhLch haYe XOWLPaWeO\ fUaPed P\

LQTXLU\ LQWR aQ aXWReWhQRgUaShLc LQWeUPedLaO SeUfRUPaQce SUacWLce, aQd ZhLch ZLOO

UeVXOW LQ Whe fLQaO WheVLV SURdXcWLRQ,Stages, Screens, and In-betZeens.

ThURXgh Whe gURXQdLQg Rf SOaQeWaULW\, I Pade XVe Rf UeVSRQVLYe aQd UefOe[LYe

dUaPaWXUgLcaO PeWhRdV ZheQ aSSURachLQg P\ SUa[LV. ThLV RffeUed a geQeUaWLYe VLWe

fRU aQ LQWeUPedLaO SeUfRUPaQce SUacWLce WhaW VeUYed aV aQ LQTXLU\ LQWR LQWLPac\ aQd

WRXch LQ UeVSRQVe WR Whe SeUVRQaO aOLeQaWLRQ caXVed b\ Whe gORbaO SaQdePLc. FLUVW, aQ

LQTXLU\ LQWR LQWLPac\ beWZeeQ WZR fULeQdV, aQd WheQ aQ LQTXLU\ Rf LQWLPac\ aQd

gaWheULQg aPRQg a cROOecWLYe.

DXULQg Whe H\brid but Human SURMecWV, I aUWLcXOaWed aQ aSSURach WhaW UeVXOWed LQ

LQWeUPedLaO SeUfRUPaQce bULcROageV Rf XWWeUaQceV geQeUaWed WhURXghRXW each

SURceVV. I haYe Pade XVe Rf MaUNV¶ QRWLRQ Rf haptic visualit\ WR LPbXe Whe cRUSRUeaO

e[SeULeQce Rf WRXch WhURXghRXW Whe SURMecWV, aV a geVWXUe WRZaUd cRQQecWLRQ aQd

cRPPXQLQg aW a WLPe Rf Sh\VLcaO dLVWaQce. Of Whe dLVcRYeULeV Pade dXULQg WheVe

SURMecWV, RQe Rf Whe PRVW LPSRUWaQW LV Whe aUWLcXOaWLRQ Rf a SURceVV deVLgQ WhaW UeVXOWV

LQ a UeSRVLWRU\ Rf UeVSRQVLYe, UefOe[LYe, VSecLfLc aQd SOXUaO XWWeUaQceV, geQeUaWed

WhURXgh a VeW Rf LPSURYLVaWLRQV dXULQg aQ RQOLQe VWXdLR SURceVV. I cXUaWed aQd

bULcROeXUed Whe UeVLdXeV Rf WheVe LPSURYLVaWLRQV LQWR YLgQeWWeV WhaW ZeUe fLQaOO\

hRXVed LQ aQ LQWeUacWLYe ]LQe aQd ZRRPfRUPaQce.

Be\RQd LQYeVWLgaWLRQV LQWR Whe SRVVLbLOLWLeV Rf LQWeUPedLaO SeUfRUPaQce LQ Whe cRQWe[W

Rf COVID-19, SeUVRQaO PePRU\ ePeUged aV a ULch VLWe fRU LQYeVWLgaWLRQ LQ Whe OaWWeU

haOf Rf Whe cRXUVe. WheQ SURPSWed WR cUeaWe a ZRUN WhaW ZaV deeSO\ SeUVRQaO, Whe

WhUeadV Rf P\ WhLQNLQg UegaUdLQg VXbMecWLYLW\ aQd UeOaWLRQaOLW\ e[SaQded WR Whe QRWLRQ

Rf LQYeVWLgaWLQg Whe SeUVRQaO aV SOaQWeWU\. ThXV dXULQg The Camera and I, I LQcOXded

Whe fUaPeZRUNV Rf PePRU\ ZRUN aQd aXWReWhQRgUaSh\. FRU WhaW SURMecW aQd LQ Whe
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caVe Rf Stages, Screens, and In-betZeens, P\ UeVSRQVLYe aSSURach LV gURXQded LQ

Whe XWWeUaQceV cUeaWed UegaUdLQg P\ UeOaWLRQVhLS ZLWh P\ faPLO\¶V hRPe YLdeRV aQd

Whe WeQVLRQV beWZeeQ PePRU\ caSWXUed RQ ceOOXORLd aQd Whe PePRU\ VWRUed LQ P\

bRd\¶V RZQ ceOOV. KhXQ¶V SURSRVaO Rf PePRU\ ZRUN RffeUed Pe YaOXabOe LQVLghWV LQWR

Whe ULch LQWeUSOa\ beWZeeQ PedLa ZheQ cRQVcLRXVO\ VWagLQg ePbRdLed, RUaO aQd

dRcXPeQWed PePRU\ LQ aQ LQWeUPedLaO SeUfRUPaQce. AQd fXUWheU Whe cRQVLdeUed

VWagLQg Rf Whe SaUWLcXOaULWLeV Rf ZhLWeQeVV ZLWhLQ a PRWLRQ WRZaUd a decRORQLaO

aeVWheSLV.

FRU Whe XScRPLQg SeUfRUPaQce, P\ hXQch LV WR cRQWLQXe WR QegRWLaWe Whe SUa[eV Rf

LQWeUPedLaO aXWReWhQRgUaSh\ ZLWh a SaUWLcXOaU LQWeUeVW LQ a deQVe aeVWheSLV WhURXgh

Whe bULcROage Rf PedLa aQd cRUSRUeaO PaWeULaO. TheVe aVVePbOageV Rf SeUVRQaO

XWWeUaQceV LQWeQd WR fUaPe a deVWabLOLVed SOaQeWaU\ VXbMecW ZLWhLQ Whe ZRUN LQ ZhLch a

OaUgeU cROOecWLYe cRXOd gaWheU aQd SaUWLcLSaWe LQ aQ acW Rf VhaUed UePePbeULQg. The

ZRUN WRZaUd geQeUaWLQg WheVe XWWeUaQceV LQWeQd WR be haQdOed ZLWh caUe: WhURXgh

SOa\fXO acWV Rf UePePbUaQce, PLQdfXO ePbRdLPeQW, aQd aeVWheWLc RbVcXULW\ WR aOORZ

fRU gaSV WR deOLbeUaWeO\ UePaLQ VR, LQ RUdeU WR dUeaP LQWR possibilit\.

ThXV, Stages, Screens, and In-betZeens LQWeQdV WR cRQVROLdaWe P\ fLQdLQgV aV aQ

LQWeUPedLaO aUWLVW-UeVeaUcheU, bULcROeXU, aQd aXWReWhQRgUaSheU b\ PaWeULaOLVLQg Whe

LQWeUSOa\ Rf PedLa aQd bRdLO\ SUeVeQce WhURXgh a PePRU\ We[W. M\ XVe Rf UefOe[LYe

XWWeUaQceV, aV fUaPed WhURXgh WUaQVcRdLQg aQaORgXe-WR-dLgLWaO aQd bacN agaLQ aQd

WhURXgh LLYe PURMecWLRQ PaLQWLQg LQWeQdV WR PaWeULaOLVe P\ WhLQNLQg UegaUdLQg P\

aXWReWhQRgUaShLc LQWeUPedLaO SeUfRUPaQce SUacWLce. ThLV SURMecW VeeNV WR eQgage Whe

fLVVXUeV SUeVeQW beWZeeQ Whe bULcROage Rf YLdeR, aXdLR, bRd\, aQd SaLQW, aV a ORcXV

fRU LQYeVWLgaWLQg Whe SRWeQWLaO LQWeUSOa\ beWZeeQ PedLa aQd QeZ, SOaQeWaU\ UeadLQgV

Rf Whe VeOf aQd Whe cROOecWLYe.

HeUeLQ, I QRWe Whe potentialit\ eYLdeQW LQ WheVe fLVVXUeV: Whe VSaceV beWZeeQ PedLaO

fRUPV; beWZeeQ P\ UROeV aV UeVeaUcheU, aUWLVW, aQd VXbMecW; beWZeeQ Whe LWeUaWLRQV Rf

SUacWLcaO UeVeaUch dXULQg WhLV cRXUVe. TheVe spaces of SRVVLbLOLW\ RffeU SRWeQWLaO

eQWaQgOePeQW LQ XQfROdLQg ZRUOdV.
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