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PART I INTRODUCTION



GENERAL INTRODUCTION

Reasons for undertakineg the work

The Bantu people of Southern Africa entered this region from the North
in successive migratory waves and advanced to the regions which they_now‘
inhabit, The first of the immigrants crossed the Zumbezi st about the
beginning pf the Christian era., Pottery of a type belonging to the eurl-
iest Iron Age traditioms, and found north of the Zambezi (Clark 1959), has
been found at Zimbabwe where it has been dated 330 A,D. by radio ecarbon
tests (Robinson 1961y, Contact with different people and new environments
resulted in changes in the way of life and material culture of the migrants,
These changes became more pronounced and permanent with the settlement of
the BEuropean in South Africa and are very evident in regard to pottery. We
know from the observations of early travellers and anthropologists that pot-
tory used to be made in large quantities throughout Southern Africa, Today
we find that there is a relatively low percentage of potters and that many
of them who have this inowledge no longer use it, preferring to buy pots
from those who have built un a small home industry in pottery, or to util-
ige the cheaper more durable types of commercial utensils sold at local trau-
ing stores.

- As a result of contact with people practising other methods, tradition-
al ways of manufacture and decoration are being replaced, - for example,

Bwazi people living in the Lulu Mountains of Sekhukhuneland make pottery in



the Sotho style, but use their own traditional method. This pottery is
80ld to the Pedi people, who, in this area, have abandoned the manufacture

of pottery. In the Transkei too, the Thembu and Xhosa peoples no longer

manufacture their own ware, preferring to buy what they require from the
Hlubi and itinerant Basuto potters, (Pahl H.W. in 1it. 5/6/196%). In many
Bentu schools throughout Southern Africa, which are attended by pupils'frbm
a mumber of different tribes and where pottery is taught as a subject, the
method taught is not traditional to all pupils, and may indeed be foreign
to them all,

Not only are new techniques being introduced but new forms have been
adopted in imitation of Western articles such as vases, sugar bowls, tea
pots und casserole dishes, and muny traditional vessel types are being neg-
lected., The more specialised rituml earthenware articles have become far
lesa common, and in many cases have disappeared completely since traditional
beliefa have been revolutionised,

By using pottery us a basis on which to make cultural classifications
and comparisons, as suggested by Reynolds (1960),it might be possible to Lo
trace cultural and trade contacts between tribal groups, and perhaps in this
way to assist research in the fields of archaeology and cultural history.

The duravility of potsherds and the universally conservative traditions
of primitive pottery make it possible to use such finds in conjunction with
comparative ethnology in the study of the way of life of pre-historic man.
Purther by tracing the development of a number of pottery traditions it
might prove possible to work out & valuable system of cross-dating and to

e
-



trace the movement of peoples and ideas in pre-historic times to the present
day.

On the whole literature on this subject is gcattered and consists main-
ly of references to pottery in the diaries of early travellers and mission-
aries and short descriptions in social anthropological studies, The major
work on this subject to date is Schofield's "Primitive Pottery." (1948).
Although ethnological étudies were used for comparison the main scope of the
work was archaeclogical and 1t w-8 felt that a more detailed ethnological
study than Schofield had been able to include was needed before this tyge
of pottery disappears. Further, it is hoped that the archaeologists will
find the survey of use in the correlution of prehistoric and present day

pottery traditions,

Scope of the work.

The summary is limited to the geographical area south of the Zamvezi
and Cunene Rivers and wishin that to the Buntu peoples, generally called
the Southern Bantu, Within this group of peoples there are certain cultur-
al affinities which uare reflected in their pottery; some of these bind the
whole group together, such as the lack of a wheel; others demonstrate local
differences, for example, colour, shape and decorative patternms,

As the Hottentots and Bushmen fall into neither the same ethnic nor
cultural grouping as the Bantu they have been excluded from this survey.

The following is a list of the tribes included in the survey based on
a classificution after vin Warmelo (1935),(1951), Posselt (1927), Hahn (1925)

end Junod {192%).



DIVISION SUB-DIVISION TRIBAL GROUP
1. NGUNI 11 Cupe Nguni Xnosa
Thembu
Bomvana
Mpondomisi
fpondo
12 lumigrant Cape Neguni Fingo
Hlubi
Bhaca
Xesibe
13 Natul Nguni Zulu and others
14 Swazi Ngwane
Khandzambili
Transvaal swazi
15 5, Transvaal Ndevele Manala
Ndzundza
Hwaduba
16 N, Transvaal Ndebele Moletlune
Laka
Maune.
17 Tshangana (Gasaland) (see 23 below)
18 Rhodesian Ndebele
2. TSUNGA 2] Southern Tsonga

(Ronga)

22 Nhlanganu

23 Tshunguana

24 Nkuna and cothers in Transvaal

25 Northern Tsonga in {rans-
vaul, Mozambigue and

Rhodesia,

Nwelungu
Hlengwe

Tawa



DIVISION SUB-DIVISION TRIBAL GROUP

2 TSONGA 26 Mixed Tsonga in Transvaal

27 Central Tsonga in Mozambique

% SUTHO Z1l South Sotho

(Basuto) Botho

Kwena
Hlakwana
Fokeng
Phuti
Tebelea

32 Western Tswans Thlaping
Thlaro
Rolong
Huruthee
Ngwalketse
Kwena
Hungwato

3% Bastern Tswana Kxatla
+ Kwena
+ Frnlune
+ niring
+ Laung
+ Yo
+ Tiokwa
+ Hialerwa
+ialete

34 Central Sotno Pedi
Tau
Kwena
Koni
Roka

45 Bastern Sotho Kutwe
Pail
Pulune

36 North-Eastern Sotho Letswalo
Phalaborwa
Lobedu

} Given by van Warmelo (1935) as individual tribes.

ry



DIVISTON

SUB=-IIVISTUN

TRIBAL GrOUP

3 SOTHO

%7  Northern Sotho

Kxaxa
Koni
Birwa
Tlokwa
Kanunwa

4 VENDA

41 Western Venda
44 HRastern Venda

47 Southern Venda

5 LEMBA

Lemba

6 CHUPIL

6l Chopi

62 Tshongonono

Lenge
Chopi
Khoka

T SHONA

Tl Karsnga

72 Raswi

Chilunda
Tonga
Korekore
Tawara
Zezuru
Manyika
Budjea
Mari
Karangs
Ungwe

Roswi
Luma
Ndau

8 HERERO

&l Keokoveld Herero

Tjimba
Himba
Herero



DIVISION SUB=-DIVISIUN TRIBAL GRUUP

8 HERERC 82 Damaralund Herero

83 Bechuanaland Herero

9 AMBO 91 Northern Ambo Kwanyama
Ndombondola
Kwoankwa,

92 Southern Ambo Undonga
Kualuthi
Kuambi
Ungandjera
Umbalantu
Unkolonkathi
Eunda '

93 EBastern Ambo + Kuangari
+ Bunja

10 OKAFANGO TRIBES 101 Mpukushu
(Non-Ambo ) =
102 Diriko
103 Sambiu

104 Angolan immigrants

The survey involved field trips to as many reserves as possible in the
time available., Pottery demonsirations were wuatched, potters interviewed
and photographs taken of earthenware utensils in use uand methods of manu-
facture, Every attempt was made to confirm information received from as
many informants as possible, put in some cases only one potter coula be
T Classified here on basis of hut types and their own traditions but

glagsified linguistically by Professor E, Westphai, University of Cape
Town, with the Ukavango Tribes,



found and there was no means of knowing whether his or her methods were
typical of their group. The data is further limited by the fact that at
least two, and gsometimes three languagea were required at an interview,.
Information collected in the field has, howcver, been augmented from the
literature and by the examination of museum cgollections,

The map&éhowing tribal distribution has been compiled from maps and fon

/

information from the following sources, wiich have been modified by find-
ings in the field;-

South West Africa - South West Africs Scientific Society Yiop 1957

Bechuanaland Protectorate - Statistics from the bepartinent of

Tribal Affairs and Social Services, Mafeking on the Herero
Republic of South Africa — van Warmeto, N.J. (1935)

Rhodesia -~ Posselt (1927), Doke (1951), Junod (1927)
Mozambigue - Hita-Ferreira (1959)



PART II:

TECHNOLOGY OF POTTERY MANUFACTURE



TECENOLOGY QF POTTERY MANUFACTURE

INTRODUCTIGN

It is almost certain thut pottery was invented more than once in dif-
ferent &entres and at different periods, and thoat the knowledge was diffused
from these regions, The centres are not known and it is indeed often diff-
icult on the available evidence to trace the routes along which the knowlédge
of the urt spread, This is seen in Africa. The earliest known North
African pottery is from sites in the Egyuptian Fayuum, duted by radio carbon
to between 4500-4000 B,0, It is suggested that this tradition is related
to that which developed in the near East, where well made pottery occurs
at Jericho as early as 7000 B.C. (Mcburney 1961). The pottery in North
Africa is recorded in conjunction with a purtly hunting snd partly agricult-
ural way of life, and at Jericho it occurs in an early forming context.

In Kenya, however, two sherds of pottery were discovered apparently in
giﬁg at Gambles Cave in conjunction with an Upper Paleolithic Kenyz Capsian
Culture (Leakey 1931). Geologicul evidence suggests a date not later than
10,000 B.C. (Leakey 1931); and comparison of a bone harpoon, which was found
in eonjunction with the pottery, with one from Ishango, where radic carbon
tests were possible, supggest a dute of about 6,000 B.C. (Vaxley 1961).

This places the pottery finds from Kenya considerably before those
of North Afrieca; and they are, furthermore, associuted with a more primitive
way of life. It is generaully felt, however; that this dating is too eurly
for pottery in this region und that the material mey be out of position

after all.
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In any event, it is likely that wherever the diffusion centre or cent-
res of the earliest African pottery were located, (and this is not known),
the techniques used by the earliest potters were much the same as those
used by Bantu potters today, They have been handed down through generation
after generation, gaining and loosing in importance as the way of life of
prehistoric man changed., These methods were finally brought south to the
region of survey by people practising an Iron Age culture. The form that
pottery has taken, however, has evolved to meet the needs of the makers and
decorative practities have likewise chenged,

Potters in the area under discussion were questioned without success
‘a8 to whether there are any traditions relating to pottery eamongst their

-people, No-one was able to trace a knowlouge uf pottery beyond their moth-
ers or grandmothers, nor were there any folk teles relating to the manufact-

ure.

THE POITERS

With a few exceptions all the pottery of the Southern Bantu is manufact-
ured by women. The exceptions are found only in South West Africa, where,
amongst the Liriko and Mampukushu men are responsible for the manufacture
of pottery (Shaw and Audner, verbal information), and amongst the Kuangari
and Bergdame where there are potters of both sexes ( Shaw, verbal information;
Lebzelter 1934). In some groups of the Angolan Nyemba, who have settled in
the Okavango, the potters are men (Kangara), and in others women (Masaks )

(Hellberg J.H. in 1lit 6.11.61).
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It was found in the field btoduy that Lhe monufaclure of pottery is

not confined to members of particular fumilies but that it is undertsken by
anyone interested. In spite of this pottery is a specialised craft. Al-
though most of the potters interviewed had learnt their craft from either
their mothers or grandmothers, a large number of them had learnt by watoh~
ing others at work, or at govermment or mission schools. The mothers of
some of these potters had been unable to make pottery,

The potters practise their craft to fulfil both their own domestic
requirements and orders placed by neighbours. The exception to this is
perhaps found in regions where the weekly murket has become a social event,
and goods for sale runge from vegetables to the products of home industries,
In these areas there is a greater degree of specialisation, and the potters
are able to count on a steady income from the sale of their wares,

Todzy, pottery is generally paid for in cash, but a few of the potters
interviewed preferred to barter their wares for grain as was the general
practice in the past,

It would seem that the status of the Bantu potter has been gradually
changing, It was found in the past that the knowledge of pottery technigues
was guarded within certain families, and that pottery was an hersditary
oroft (Martin 1941, Schepers 1953), Then, as now, pottery was made both
for the potters' domestic use and for trade, which took the form of barter,
the vessels being exchanged for the amount of grain they could contain,

An interesting development can be seen in Southern Mozambigue, where
in aome groups the women manufacture their own domestic ware, but in others

the men are employed in Portuguese-owned factories where & primitive kicic—
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wheel is used, Here pottery is manufactured for both the Portuguese and
the indigeneous pebple, traditional shajes being made for the latter.
The influence of three factories of this type - at Lourencoe Marques, Vila
de Jaoa Belo and Magude - is widespread, as lorries and buses: carry loads
of their pottery to the more Northerly districts for sale at local trading
stores. In & number of these districts, for example Sitila and Funhalouio,
there is no clay for pottery, but even in others where clay is available
this ware is popular.

Another aspect of the influence of these fastories, and a good example
of modern culture diffusion is shown by the large number of amell one-or
two—-man factories owned znd worked by men who have learnt the use of the

kickwheel.

TIME AND FLACE UF MAKING

A potter chooses a place sheltered both from the wind and the direct
reys of the sun to work in. The reason for this being that she has found
or been taught, that clay is most manageable when cool and wet, and dry-
ing caused by heat and wind reduces its plasticity, making shaping mofé
difficult and causing craciking,

Many potters make their pots indoors whatever the weather, & Budgja
potter in the Mtoko District, a maker of very large beerpots, whg made her
pots indoors at all times claimed that beceuse of this she hud never had
eny breakages, Some potters, however, work indoors only if the weatlher is

poor, preferring to find a sheltered place outaside the hut.
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Amongst some of the Ambo tribes of South West Africa we find greater
specialisation. 4An underground room (Plute XXV No. 75) is reserved for
the menufacture of pottery., Tonjes (191116€) desoribes a hut (ondjiboldo)
the roof of which reaches to the ground. There is & gap under the eaves
to allow for ventilation, and one narrow doorway is the only means of entry
and source of light. An alternative to this is a shelter, used exclusively
for the manufacture of pottery, built next to the fireplace or "kiln"
(Lebzelter 1934).

Potteras practise their craft wﬂen they have the time and inclination.
No partioular time of day is conaidered more suitable than another. Some
potters are able t0 make pottery throughout the year, others are too busy
in the fields until after the horvest and are able to do 80 only in the
slack period, Rainy weather is not generxzlly considered suitable for the

manufacture of pottery, but many potters work indoors on rainy days.

MATERTALS USED

It was found throughout the area under discussion that wost potters
+ .
fetch their own clay. Amongst some tribes this is,in fact, believed to be

easential for the success of the pottery, and is due to the importance of

the choice of the correct raw materials.

+ (The term “clay" here applies to i{he material used in the manufacture
of indigeneous pottery and has no mineralogical significance - the
conditions which the material has to satisfy ares- 1. that it is
plastic and malleable when wet. 2. that it retains the shape into
which it is formed wnen it dries. %. that it undergoes metamorpho-
eis at a low temperature.)
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It was found that the must sought after clays were those from river
banks and termite heaps, which scurces yield cluys with the highest degree
of plasticity (Schofield 1948, King 1942), although other scurces are util~
ised where necessary,

A hoe is generally used to dig the clay, wihich is collected eithoer
wet or dry and ecarried to the homestead in a light container, such as a
basket or paratfin tin. The most common proceedure is to dry the e¢lay in
the sun. It is then ground or pounded to a fine powder, either between two
stones or with a wodden pestle in a pottery bowl, any inequalities and for-
eigh bodies being removed. Water is then added to the powder, and the
mixture kneaded or stumped until it is of the required consistency.

(Plate XXI No. 60). Un one ocecasion clay collected from & river bed in

the Maseru District was shown to be practically ready for use., The potter
dug it, added a little water znd after she had stamped and kneaded it altern-
ately for four minutes it was ready {or use.

& number of the potters interviewed mixed a non-plustic material with
the ¢lay, which they said was to strengthen it. Skilled potters atre able
to tell from the feel and appearance of the clay whether it is necessary to
add anything or not.K(The effect of the addition of a non-plastic material,
or filler, is to prevent excessive shrinking while drying, and thus produce
a stronger material. The amount of filler has to be carefully judged, as
the addition of too much will have a weakening rather than a strengthening
effectﬂ)‘ .

Fillers used by Bantu potters include finely ground potsherds, sand,

and earth containing asbestos, The asbestos acts as a binder as well as a
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filler and inoreuses the cohesion of the clay. The filler is added to the

clay either after it hus been powdered, or when water has been mixed with

[ L] .
rnf o el e

the cley and it has been thoroughly kneaded; It has been noted that the
consistency of the clay with which a potter works varies with the individ-
ual; it is not known, héwever, whether this is a mutter of personul
taste or a requirememt dictated Ly a particular type of rclay.

In the manufacture of modern ceramics it is the practice to allow the
clay to mature for as long as possible before use and it is provable that
some of the Bantu potters are aware of the fuct that clay improves with
keeping. 4 number of the potters interviewed did not use the clay until

at leust twenty-four hours after preparation.

Traditional materisls used in the decoration of pots include red and
yellow ochire, gruphite and a white material - sometimes chalk or ash., These
are dug locully or else vought at stores or from travelling salesmen. The
preparation and applicution of these materials very slightly from trite to
tribe, but the ochre is generally ground to a fine powder, (Plute XIII Ko,
31), mixed with water und applied either with & piece of cloth or the finger.
After application it is immediately burnished with a smooth, round, river peb-
ble, Graphite is applied in the same way Or else Tubbed directly onto the
wotted surface of the pot and then burnished. The white colour is rubbed
across the putterned surfuce of sume pots by & number of Tsonga and Tswana
potters, to make incised or grooved designs show up. The above materials
are generally applied before firing, but as they tend to fale during this

- process the pots are sometimes touched up with colour ufterwards,
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4 decorative material now fairly commonly used is enamel paint, This
ie applied with a stick, a thorn or even & brush, after firing, Paint is
used either as a substitute for natural decorative materials (which are
becoming increasingly scarce in some districts) to complete the traditional

decorative patterns, or else to giveran all over colour finish,

TOOLS AND EQUIPMENT

No wheel is used in the manufacture of pottery by the Bantu of Southern
Africa. The pot may be shaped on a flat stone, a grass ring, the 1id of an
iron cooking pot, in a basket, (Plate XV No, 36) on an enamel dish (Plate
¥XIV No. 72), or on a potsherd (Plate XXII No. 61). The potter usually
turns the support on which she is working, although in 8ome cases she her-
self moves around the pot. Tuis is essentisl i tho pot is a very lurge one,

Whatever the potter's technique her most importunt tools are ser hunds,
With them she shapes her clay into a pot of the reyuired form and size,
smoothing its surface so thut, when she has finished, it is usually imposs--
ible to tell now it was made, Various ancillary tools are used to assist
in the shaping and smoothing of the vessel, amongst those observed vy the
writer being a piece of wood, metsl or glass, ox-ribg, clam-shells, a pilece

of calabash, tema pods (Bauhinia kiwkii Oliv.), large fruit pips and mealie

gobs, The choice is made from the most suitable of available materials,
These tools are generally placed in a container of water at the potter's
gide ready for use.

A knife, strip of metal or flat piece of wood may be used to scrape away

-apall amounts of clay below the termination of the wall to produce a "thickened"
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rim (Plate XXII No. 62), The same tools are used to meke & out or bevel-
led rim. In this case the edge is cut evenly with the blade of the tool
and smoothed with the fingers afterwsrds. Many potters use a piece of very
wet cloth or soft leather,which they fold over the rim of the pot and hold
lightly in position while turning the pot, to give a smooth and even finish
to a rounded or thickened rim (Piate X1 No. 25). L A more detailed accounf
of shaping rims is given under Shaping p.23’]

Thorns, sharp sticks, hairpins and thé blade of a knife have heen
observed in the decoration of pottery with incised designs., Grooved lines
are produced with tools of the same type but with a wider edge or point.
The head of a nail, th?‘end of a grass or reed stem, the fingernail or the
hundle of a knife i§ us;d to give aimple stamped impressions. For compound
or comb stamped designs, which are made by pressing the tool into the clay
or rolling it across the surface, shells, bracelets and bunches of grass
atems were most commonly described by informants. Mention should be made
here of the use of bird-bones, wooden caorved roulettes and specially cut
calubash combs for the meking of stumped decoration. Tools of this nature
were used in prehistoric times (Robinson 1963) and are used in Nigeria

(MoNeil 1930; Bruaunioltz 1934) and the Congo (South Africen Museun specimeps)

today.

METHUIS OF MANUFACIURE

Building
The building of a pot can be divided into two sections, that of the base

and that of the body, and there is more than one way of constructing each,
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A pot may be started with the base and built up to the rim, or the base may
be closed after the body of the pot has been shaped and dried slightly.
Alternatively, the pot may be built from the widest diameter to either rim

or base, and after being slightly dried, turned over and the other section

completed.
The method used by a potter will dépend upon the technicue which she
has been taught, modified to a certain'extent by her personal approach.
The following are the basic body techniyues used by the Bantu potters

in the area under discussiong-

a. Moulding from the lump

Technologically this is the most primitive method (Leach 1945).
After the clay has been prepared a piece the required sixe is wade
either into a ball, wiiich is placed on the support on wihich it is
to be built, or into a sgust cone, the pointed end of which is
placed in soft sand, The form is then hollowed with the fingers,
the sides being squeezed and smoothed up and out to give the requir-
ed size and shape. (Plate X Nos. 20 & 21, Plate XXII No. 61).,

A variation of this technique is teo hollow out the lump of
olay entirely, and build and shape the body of the vedsel before
closing the base,

be Coiling

In this technique the body of the veasel is formed with rolls

of clay made between the palms of the hands and built up spirally.

Each coil overlaps the one below slightly, either on the inner or
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outer surface, and after each length is added it is damped and

flattened into position so that the pot wall eventually gives no

indication of how it was built. The lengths of clay used in

this technique vary, but as long as they are woumd spirally

the process may be considered to be coiling, (P&ate IX HNos. 17—19)
The base of vessels built in this way may be made first and

built onto, or else closed after the bullding and shaping of

the body.

ce Building with rings

The pot is built up with & number of rings of clay placed one
on top of the other, The rolls of clay from wiiech the rings uare
formed are made in the same way as descrined under coiling., The
length and thickness of the rolls varies greatly and the rings
may be formed from one such roll or a number of short rolled
pieces, which are smoothed together when in position arcund the
circunference of the wall. (Flate XII Kos. 26 & 27; Plate XXV
No. T4)

The base of vessels built in this way may be made first and
built on to, or else closed after tae building of the body.

A second type of ring technique is the formution of each
ring by making & large hole in a flat, round c¢eke of clay. The
rings so formed are placed one on top of the other as in the
previously described method, until the vessel is the reguired

height, This technique was observed only amongst the Kangara
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Nyemba, an immigrznt people from Angola who have settled in the
Okavango. The base of the vessels built in this way is closed
by beating the lower walls together after the body has been
shaped,

Building with lumps

In some cases pots are built up with lumps of clay, sometimes
of no particular shape, which have merely been broken off the pre-
pared nmaterial,

Into this category falls the method of building a vessel from
the widest diameter with one or more flattened, roughly rectang-
ular pieces of clay, These pieces are placed on their cdges and
joined together to form & circle. Where one piece 1s used the
short sides of the rectangle are joined togother. The walls so
formed are smoothed upwards and shaped as desired, to form either
the upper or lower nalf of the vesscl. The rest of the vessel
is completed after a period of drying Ly turning it over and
shaping the other section either with or without the aduition of

clay. (Plate XVIII Nos. 45-45; Plate XIX Nos. 49-52),

P 1 L

The base Sf ; veésel mey be shaped in any of the following ways:i-
Moulding from the lump - either as an integral part of the body
technique or only to form the base and lowest section of the walls
of the pot. (Plate X No. 20;Flate XXII No, 61)

Flattening a ball of clay,or winding & coil of clay spirally and

smoothing the ridges on both surfaces to form a flattened pad,



A Dbase formed in this way may be used to start the vessel or to
fill the opening at the bottom of wu vessel which has ilready been
shaped, (Plute IX Nos. 174&1&)

3«  Beating or shuping the walls of the vessel inwards until they
meet, after building the body.

4. Adding pieces of clay to the lower wull of a vessel and smoothing
it inwards to close the hole, In somc cases, the small hole formed
by beating the wull together is clozed by the addition of a roll
of clay shuaped into a small ring around the circumference. This
additionsl cluy is then smoothed across the opening. (Plate IX

Nos, 50-52)

In building a vessel a potter mey use one of the above busic body tech-
niques, or a combination of two., For exwuunle, pots mouided from the l@p
may be buillt up to the correct height by the addition of rings of clay,
rKuangari), or nieses of no particulur size or shupe (Basuto, Mount
Ayliff). Further, pots built with an open buse may be started with pieces
of clay of no particular eive Or shape pluced in a ring and smoothed tog-
ether and upwards and built up with rolls of clay added to forma rings
(Kwena, South Sotho). There are numerous compinations of body and base
teciniyues, the following being the most common, (Further details of these
methods are given in the ethnology segtion, Part V.).

I. Body: [lHoulded from tie lump which is entirely holloweu out

Base: (i) Formed by beating or shaping walls inwards. eg. Tloka,

Hananwa; both Northern Sotho.



22
(ii) Forged by adding clay and shaping walls inwards.
eg. Marl, Ungwe; both Shona.
II. Body: Coiled
Bage: (i) Formed from spiktalled pad. eg. Swazi
(ii) Formed from lump., eg. Swazi
(iii} Filled in with pad of clay after shaping body.
eg. Lobedu,
III. Body: Built with rings
Base: (i)} Moulded from the lump, eg. Mabaso, Mamteto; both
Natal Nguni.
(ii) Formed by smoothing lower wall together after
gshaping. eg. Ndau, Zezuru; both Shona
(iii) Formed by smoothing lower wall together after
shaping and addition of clay. eg. Manyika, Shona.
IV. Body: Built from lumps
Base: (i) Formed with pad of clay at the start. eg. Fokeng,
South Sotho.
(ii) Formed by smoothing lower walls together after shaping
upper section. eg. Tlokwa, Eastern Tswana.
(iii) Formed by smoothing lower wall inwards after addition
of clay to slightly dried upper section. eg,., Huruthse,

Western Tswana.

Shapings
The processes of building and shaping & pot are inseparable. As a

potter bhilds a vessel she automatically goes about forming it to the daired



23

shape. 1In order to keep her material plastic the potter keeps it wet by

working with wet hands and using tools which are kept, and freguently wet-

ted, in a container of water by her side. If after these precautions the
elay appears to be drying too quickly, a little water may be sprinkled
over the pot {rom time to time,

When the clay is in a plastic stote it can be easily moulded and
amoothed into shaps. The potter may use various tools to help her shape
and smooth the pot surface but a good deal of the work is dome with her
hands, The most common way of shaping the body and neck, whatever the
final shape of the pot is to be, is to put one hand inside the vessel &nd
to work with the other on the outer surfuce, using the hsnd inside to push
the plastic clay outwards and the huand outside to control and smooth it.
(Plate XII Wo. 28; Plute AV No, %6)

Three basic methous of shaping the rim of a vessel huve been observed
by the writer. [SOme of these techniques have neen descrived befure but
they are included here for reference purpoaes.]

l. The simplest method shaping tuhe rim is to round it off with the thumb
and first two fingers of the right hand, which are held in position
around the termination of the wall in such a way as to remove all
irregularities at the edge. This hana ig held still while the pot is
turned with the left hand, This process may be followed by holding a
very wet soft piece of cloth or skin over the rim while again turning
the vessel, {Plate XI No. 25)

2. A out rim is made with either a strip of metal or a knife. The clay
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may be cut straight across or with an inward or outword bevel,

3 The third technigue is usied in the shaping of a thickened edge, A
narrow ring of clay is smoothed onto the previously rounded termina-
tion of the vessel wall., A little clay is then gently scraped away
below the rim formed in this way making a slight, horizontal groove,
The edgé is then smoothed with a piece of very wet, soft skin,

(PLate XXII No. 62),

A carination or salient ridge in the pody of a pot may be the result of
working the lower half onto the already formed and dried upper sectiom,
This method is used by the Tswana peoples. A second way of obteining this
effect is to would the vody with a well defined projecting curve, and when
it has dried slightly to add a roll of eclay on the outside of the wall over
the projection, and by shaping with the fingers produce a well defined ridge,
This method was observed zmongst the Tshangsna of Mozambique. The Ronga
method was to bend and smooth the clay wall inwurds while it was very plas-—
tic. (Plate X No, 22)

The slight horizontal depression arcound the base of the neck of many
Shona vessels is formed by exerting slight inward pressure with the thumb
around the outside of the neck while supporting it on tie inside with the
fingers of the samé hand.

- DRYLNG
After a pot has been formed and before it is fired it must be dried,

This process should tuke pluce as slowly and as evenly as possible so as to
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prevent cracking, LUrying is an important stage in the manufacture of pot-
tery and a high percentuge of breskages are attributed by potters to firing
vessels which are still wet,

There are two stages in the drying process. During the first, pots,
sometimes covered with dry cloths, are pluced indoors away from draughts so
that they muy dry as slowly and evenly as possible. The period for which
the pots are kept inside varies from two days to three weeks, The second
stage of drying usually takes place out of doors when the pots are placed
in the sun daily but are returned to the hut in the late afternoon when the
temperature starts to faell. Again the period of drying varies - the pots
may be placed in the sun only on the morning of the day on which they are
to be fired, or they may be placed outside eveory day for a week or longer,

The length of time reguired to dry a pot depends upon the type of clay
used, the size and thicimess of the vessel and the climatic conditions.
These factors should be tuken into account when compuaring the lengtha of
the drying periods given by informants, as should the fact that firing is
freguently pofponed until a sufficiently lurge batch of pottery to make fir-
ing worthwhile, has been accumulated.

In modern ceramics, when the clay has lost its plasticity and the pots
have become fixed in shape, they are termed "leatherherd". It is at this
stage in the manufacture of Bantu pottery that most decoration is done, al-
though some is carried out immediately after shaping, (See Decoration) Pot-
tery which is +to0 be burnished is generally allowed to dry to this condition
and then after burnishing put aside for another period of udrying before

firing.
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FIRING

The firing of the pottery is the climax of the whole process and is
undertaken with much care, *The potter chooses a day which, according to
her experience and intuition, will be suitable., DPotters interviewed stated
that firing does not take place in rainy weather or on a day when there is
a very cold wind, as the pots would be subjected to too great and rapid
ghange in temperature if they were very cold when placed in the fire,

SJome potters claimed that they welcomed a breeze to fan the fire, and that
they built the hearth in a sheltered position in such a way as to use air
currents to the best advantage and to protect the pots. ‘

There is some variety in the type of hearth selected for the fire, the
most common being:~ a level piece of ground, which musy have been specinlly
cleared for the purpose (Zezuru); a s8light hollow, either naturul or pre-
pared (tnis type may be used as an alternative to the first on windy days);
a hole ét least deep enough to contain the fuel and all the.pots to be fired
(Karanga), The hearth may be built up with stones, us cmongst some sasuto
tribes (Plate XVI Nos. 37-59), or, as is more common, merely left open
{Plute XX No. 56).. 4 more specialised method of firing is used by some of
the Ovambo tribes; who build the fire in & hole which is then covered with
wood and send, the pots being placed in smaller individual holes nearby and
likewise c;vered (Lebzelter 1934).

Wood, dried dung, and bark have ull been recorded in the field and lit-
erature as fuels, The varieties of wood &and bark used as fuel ure chosen
for the high temperatures they give and the length of time for which they

burn, Dung burns slowly and with a constant'temperature, and is used by
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many potters for this reason.  Some potters appeered to be aware that the
temperature at which the firing tukes place, together with the length of
firing time and the type of materiszl used, influence the quality of the
ware. The firing times given by informants varied from an half an hour
10 three hours or more. A Ronga potter in Mozawbique stated that when fir-
ing pots for her own usc she used z nolter fire than when she fired for
customers, She stated that the greapter heat geve a better ware, but ine-
reased the risk of cracking, and that low temperatures for longer periocds
Wwere more reliable, Some potters, however, are of the opinion that a slow,
low fire produces better wure, and it muy be that this depends upon the
material and possibly the degree to which the pots have been dried, (The
fact that potters'! criteria wmuy vary and thut lunpgnoge sifficulties may
result in misunderstandings must be horne in mind, )

The number of pots fired at one time depends on the number wuich have
been dried, their size and the amount of fuel available. The numbers rec-—
orded in the field vary from one to fifty or more.

osome potters warm thelr pots at small grags und twig fires before plac-
ing them in the large fire (Mamteto, Tugela Ferry; Kuungari, South Yest Africa)
4 small amount of the fuel from this preliminary fire may be put inside sach
pot, and some of it muy be used to kindle the large one. Grass is commonly
used a8 kindling. The pots are generally wut in position on a layer of fuel
and then either entirely covered with fuel or else covered with sherds and
pieces of zing over which the fuel is packed. The placing of packing mat-

erial between the fire and the pottery is claimed by some potters to prevent
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the formation of black putches on the vassels, which they believe to be
due to contact with the fuel. (The scientific explanation for these dis-
colourations is that where the fuel sticks to the pottery a reducing atmos-
phere - i,e, an atmosphere without air, is formed in which iron compounds
in the clay oxidise to give & black colour (Searlc 1943)., See ulso Spec-
ial firing methods under Decoration)
Pots are placed in a variety of positions for firing. Thnose observed

and described in the field are listed below:—

(1) upside down

(i1) right way up

(iii) on sides with mouths fucing each other

(iv) on sides with pases facing each other

(v) small ones inside large ones - both unside down
There does not a; pear to be any uniformity within tribal grouus in the pos-
itioning of jots for firing and it may be therefore 2 matter of individual
choice. The reasons given by potters for their particular method of plac-
ing the vessels show conflicting beliefs, For instance a Sotho potter at
Tzaneen explained that she placed her pots on their sides, buse to buse 80
that the fire could get into them, OUn the other hund a Basuto potter from
Quthing, living =mongst the Taung in the North West Cape, placed her pots
upside down to prevent the fire from going inside the pots,

Unce the .fire has been built up and lit the potter keeps an eye on it

t0 see thut the pots remain covered, and on some Occasions she muy have to

add further fuel, A potter is able to judge when a pot is fired by its
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colour (all potters interviewed said that their pots became red hot in the
fire) and by the sound given by tapping it.

In most cases the pots are allowed to remain in the embers of the fire
until they are completely cold, Wunen firing is started in the late after-
noon the pottery is generally allowed to remoin in position until the foll-
owing morning. A group of Venda potters in the Louis Trichurdt region,
however, were insistent that the pots should be removed from the fire immed-
iately they were done, otnerwise they would spoil. Long sticics are used to
remove vessels f{rom the hot ashes.

SEALING/TESTING

Potters were guestioned about treatment of vessels after firing., It
was found thut either tuere was no treatment ( and in some cuses the pot-
ters seemed rather mystified by the questiOn), or else methods of treating
the pot to make it impervious or testing it for strength were described.
The following is a summary of the information obtained,

Many potters claimed that their wares were ready for use uwfter firing
without any further treatment. It may be that these potters preferred their
wares to be porous in order to keep the contents cool and fresh; this was
in faect the reason given by a Mosuto for his preference for earthenware
vessels to the modern western utensils, Un tne other hund, two Swazi potters
elaimed that if a pot is well made and well fired it will be waterproof,
This may be true for vessels made of certain types of clay when {ired in
an open fire,.

The object of sealing a pot is to render it impervious to liquids and
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the methods used by primitive potters observed and described in the field

are listed belowi-

a) by cooking porridge in the pot.

b) by smearing the scum of kaffirbeer on both the inside and the outaide
surfaces of the pot.

e) by washing the pot with water in which pounded melon pips have been

Soalced,

by washing the pot with milk.

@) by smeuring the pot inside and out with wet kaffircorn bran, which is
washed off before use,

f) by smearing with acacia gum.

g) by smearing the pot cuside with wet cow dung

h) by filling tie pot, while it is still hot, with water in which some bark

of the mukaretti tree (Burkes africana Hook,) is vlaced,

A number of potters claimed that they strengihened new vessels by pour-~
ing boliling water into them while they stood on a fire. As this method was
given more than once it has not been disregsrded, and it is suggested that
it may be possible to produce & sufficiently high temperature to seal the
pot in this way if a purticulur type of raw material has been used. Or it
mey be that the potters do not distinguish clearly between "atrengthening"
end testing strength, and that in fact this method is only a teat, under
which an ill-made pot would leak or crack.

MENDING

Pots which crack in drying or firing are nol necessarily discurded,
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Slightly cracked, unfired pots cun be repaired by wetting the alay around
the crack and smoothing firmly with & stone,

A number of substances uged to repuir cracks in fired pottery have been
described by potters and recorded in the liferature. In Bechuanaland a
mixture of either the gum of a root (unknown) and fat, or of cement and
black paint is used. In this territory there is more mending done than else-
where and large quentities of pottery are sold after being repauired. 'The
only other district where this was recorded was Bushbuckridge, where
Nnlangznu potters used black wax from 0ld beehives to mend pots before sule,

At Qacha's Nek, Basutoland a concoction made from Ammocharis falcata

(Rev. D, Cook, in 1lit 27/1/64) is used for mending pottery which has cracked
during firing, 4 Tlokwa potter in Gaberones stuted thut she mended her own
cracked pots with & little cement softened with raw linseed oil,

Mending is done with wire and a stick by a Swazi pofter in the Monkuiana
District, and this technigue is recorded by dryant (1949) as being a tradit~
ional Zulu metinod.

If potters do not mend their wares, or decide that the damuge is too
great for them to do so, the sherds ure probably still put to use, ag con-
tainers if possible, as lids, as supports in the m:nufacture of pottery, or
perhaps, after grinding for use as a filler. A Chopi woman in the Makupulane
district of Muchopes, demonstrated how she used a sherd as pumice for her
feet.

The attitudes of potters to the mending of pottery varied. Une inform—.'

ant stated that she did not know how to mend pottery, although she had tried,
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whereas another one stated firmly that if vessels cracked during firing it

-ghowed a flaw and they were therefore not worth repairing.



PART III: DECORATION
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DECORATION

—————

Amongst all the Bantu peoples of Southern Africa some form of
decorating pottery is practised. Potters of some tribes decorate a
large percentage of pottery, whereas amongst others decoration is
rare. Generally spesking, pots used for drinking, serving food,
storing dry foodstuffs or liquids and for washing are decorated, and
large beer-brewing and cooking vessels are left plain.

It was found that the type of decorative design used by the potters
of a tribal group followed the same general style, but this was not
always the case, Potters use traditional designs, or modern ones
learnt at achools or copied from western motifs, which are popular
amongst their customers, Many traditional designs are being replaced

by those which show a strong European influence.

The techniques used by Bantu potters today may be described
as follows:-
Graphic techniques:

The following methods of decoration are generally used after
the pots have dried to a leathershmrd condition, although they are
sometimes carried out immediately after shaping. The decoration of
pottery with grooved and incised designa after firing has been seen
(Figure XXXV No. 149, SAM 4991) and is mentioned by Sehofield (1948:
188), but none of the potters interviewed described the deccration
of their weres at this stage.
Incising:~ the cutting of fine lines with a V-seection, usinhg a sharply

pointed stylus. Toods recorded for this use inelude thorns,

sharp stioks, hairpins and knifeblades. (Plate XXII No.63)
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Groovings~ sometimes called channeling, - the cutting of wider lines
with a U-section., The tools uscd have a wider point or

edge than those used in inecising,

S A

The division between these two tecimiques is not always cleerly dé%ined.

Stampings~ Stamped impressions may be made either singly or collectively.
The tools recordeu for muking u single stumped impressiuon
inglude the head of a nail, the end of a grass stem, s reed
stem, tie fingernail and the handle of a lnife. (Flute XXII
No. 64) A compound stumped design - i.e. the stamping of a
number of impressions at the sume time - is made by impressing
a comb into the clay, either by rolling it acrise the surface
or by applying even sressure 10 tie tool suv taat each "tooth"
of the comb is impressed ut the same time. Tools observed
in use for compound st-mping include shells (both rolled «nd
simple compound stumping), bunches ot grass stems (Simple
compound stamping) wnd bracelets (rolled stamping).

Dragging:— the drawing of o cowb tool across the clay surlace to produce
a series of parallel inecised or grooved lines. The only tool

observed for use in this technique was o plastic hair-comb.

Plastio Techniguess

The following two technigues ure carried out while the clay is plastic,
just after the shaping of the vessel in the case of applied decoratiovn, and

during shaping in the case of moulding.
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Applied:~ Small variously shaped pellets of clay are applied to the

outer surface of the pot, which has been deliberately wet-

ted. The projections or bosses vary in sige, and gay be @ .

placed at random or in a definite design.
Moulding:- Ridges and bosses of a decorative nature may be raised /

from the body of the clay during the shaping of the vessel.

Colour Technigues: *

1. Application of colour

The most common raw materials used in pottery decoration are
graphite and ochre, various forms of which are used. The
sources and application of these materisls have been
discussed under materials (p. 15).

The application of these traditional materials is
generally carried out when the pot is leather-hard either in
conjunction with graphic designs, or over the entire surface.
Sometimea oolour is appled in patterns without graphic
borders.

Other natural decorative materials, the use of which
. is recorded in the literature, are described in the
éthnology section, (Part V) in the sections dealing with the
Zulu (p. 120), Ronga (p. 168) and Basuto (p.235).

The use of enamel paint as a decorative material is

discussed under materials (p. 16).

2. Speeial firing metheds

While in the field iwo methods of blackening pottery
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deliberately by firing were watched,
(1) This method was recorded amongst both Basuto and Swezi
potters and is quoted by Bryant (1949) as being used
by the Zulu,
After the pots have been fired and cooled they are
either put into & small grass or brush fire, or placed
on the ground and bundles of burning gras;‘played around
them in such & way that the smoke comes in contact with
the pots. The pottery retains particles of carbon

which &ive it a black finish,.

(ii) The second method was used by a Mabaso potter near
Tugela Ferry, Natal (p. 102).
After the pots had become red hot the fire was

smothered with very finely powdered dung,which caused
the pots to turn black, According to the potter this
was because of the contact of the smoke with the pots.
This explanation, which is true of method (i) above,is only
partly true in this case. The potter was using a clay
containing iron and by smothering the fire she produced a
reducing atmosphere, According to Searle (1949) clays
containing iron compounds, which are fired in a reducing
atmosphere, that is, one from which air:ie exeluded as far as
possible, turn black owing to the formation of less highly
oxidised iron compounds,

In some cases animal fat is rubbed on the blackened pot
and sometimes black bocot pplish is used to give a lasting

shine.
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Burnishing:

Not all potters burnish their wares, and those who do, do not burnish
them ull. For instunce, large beerpots in any tradition are not burnished,
while the smaller pots mude in finer wure muy be burnished whether they
are decorated in other ways or not.

Burnishing is generully done with a river pebble or a smooth pip or
fruit. This isg-first done when the pot is leatherhward; and for a second
time just before firing, if shrinkage due o water loss has resulted in
loss of lustre (Shephard 1957).

The degree of burnishing recorded amongst modern Bantu pottery is

very variable,

Slipping:

This belongs to some extent in the section on the application of colour,
but since the process is not entirely a decorative one it is trented here.
It is not certain whether there is in faect any true "sli ping" practised
by Bantu potters in this region. A glip is defined as a sccondiry cont
of clay, gener:lly a finer material than the body, used to improve the
colour and tne texture of a vessel und to remder it less porous.

4 slip is upplied before firing, and should hurden wt the same temperature
as the cluy, otherwise il will fluke off,

4 Basuto potter in the Herschel district described a techmique wirich
could possibly be & primitive mcthod of “slipping", Before firing. Lie

pot was coloured with a very liquid mixture of ochre «and water. Two pots
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from the Heschel listrict, made by other potters (S,4.M. 8564 and S,4.M.
8533 ) are coloured by the applicution of & material which bas fired a deep-
er red than the cluay used in the manufacture of the body., It was learnt
from the maker of one of these vessels that the colour was applied'before
firing and it is apparent that it was in a vur& liquid form as it has run
down unevenly inside the vessel. The surface of this pot is covered with

a very fine network of cracks, widch muy be due to the faect that the two

clays have different hardening tempceratures.



PART IV :

GENERAL CLASSIFICATION OF POTTERY TYPES
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GENERAL CLASSIFICATICON OF POTTERY

TYPES

The diversity and runge of the vessels makes a classification into
regular definahle groups very difficult. Afthough a nunber of types do
not fit into any sacheme, gome sort of order cin be obtained by imposing
erbitrary limits,

Sub-division of pottery types may be ;-  atatistiecal, by obtuining
gorrelation coefficiunts from defined measurements on the pot or ratios
between defined measurements; funeticnal, according to the use to which
the vessel is put; or visual, according to the shape of the boay of the
vegsel or its salient featurcs,

The statisticnl approach, with mathematically fixed iimits to a num-
ber of groups, was tirst considered.  This methou wus, however, rejected
after reference to Nlarke's "Mutrix Investigation" {Clurke 1962).  In this
undertaking a large number of characteristics concerned with deczoration
were gnalysed; an extremely complex scheme resulted, If shape were to
be treated in the sume way the datg/required would be cven zreater and the
analysis correspondingly complex;‘ Furtiermere, this meihod would be
both time-consuming and coatly, and the results would probably not be of
sufficient practical use, in view of the present state of research in this
field, to justify the cost.

A method of classification according to function was in this instunce

not feasible since it had not heen possible to check the specific use of
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each individual vessel studied,

For the purpose of experimenting with = visual type of classifica-
tion, drawings, one third the natural size, of the pottery types available
for study, were mede. These were eusy to sort into groups and greatly
reduced the handling of the pottery itself,

In the first sorting the types were diviued into pots, bowls,
beskers and zoomorphic forms, Schofield's definition ot vowls (9chofiseld
1948) as "vessels in whnich tne vertical height is not greater thun the
overall measurement across the rim", was used, since this definition is
visually satisfactory and also to some extent cormected with use, Besakers
were grouped according to the siue of the vessel and ils use os a drinking
utensil,

The next atep was to subdivide the two large classes of pots and
bowls, This was first atlempled on the busis of body Toim, ihe neck and
rim of the vessel being treated aa appendages, Further subdivisions were
made according to the form of the neck {if present) or the rim. Uefinitions
of limits otf neck, rim, base and body were suzpested, since these features
are not always claarly defined. This method of subdivision proauced a
large number of ill-defined groups which merged into each other, .It wés
hoped that this grouping of vessels would correspond with a grouping of
the same vessels done either on a functionsl or tribal basis, but this was
not found to be the case, For these reasons this approach to the visual

method of clessification was apandoned as peing unsatisfactory.
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Finally a modificution of the atove visual method has been used. The
four basic groups defined in the first sorting have been retasined and the
first two, thuat is bowls and pots, tuve been subdivided into vessels with
and without necks, Three basic tyges of neck have been defined, Iiffer-
ences in the shape of vessels grouped by this wcthod are pointed out in a
description defining, if possible, the basic shape of the vessel, the type
of base, the tyve of rim and any other salient features.

I{ is difficult to find a terminology to suit all the varietices of
feature recorded, Terms suitable in some cases do not apply to aull feat-
ures grouped together according to definition. It is for this reason that
necks, for exumnle, grouped togetner on account of the faet that they would
begome increasingly narrow if extended in the same line, have obeen tcrmed
either inturned or inward sloping, according to wnich description is the
most suitable.

Another difficulty is to decide how detailed a classificution of this
type should be to be as useful and reliable as possible., Naturally, there
is a certain amount of insignificunt variation in pots of the same basie
shape, because they are made by nhand and not by machine, but these varia~
tions would gain unnecessarily in significunce if grouned separately in a
very detailed classificalion, Un the other uand, a =umall but significans
variation might be lost in to0 simple a clussiticition.

In the following system the number of groups has been kept to & miniuwun
and the terminology made as simple as possible to facilitute its spplication

t0 a large variety of vessels. For the some reason un attempt hus been
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made to avoid, wherever possible, the use of ratios and angular measure-

ments in the defining ol feature und class subdivisions,

The following diagrams illustrate some 0f the fentures and vessel
types wiiich huve been observed in the area under discussion - possible

gombinations of features not seen have not been drawn,

BASE:  the part of the vessel upon wuilch it stunds,
The most common variations are;-

(i)} Rounded

(ii) Flattened
(iii) Projecting - rounded
(iv) Projecting - flattened

\/



(v) limpled

(vi) Pointed

(vii } Pedestal

RINM;: the terminsiion of the vessel wall.

The most common variations ares-—

(1) Cut

43
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RIM:

(i1) Rounded

(iii) Flattened

(iv) Thickened

(v) Flattened thickened

Rims of all types muay ocour on vessel walls of even thickness uvr on walls

whieh have been deliberately tapered.



NE(X; that part of the vessel above the body commencing with & point
of inflection and terminating in a rim. There may be a further point of

inflection in the nccic itself, in which cade it is described as compound.

A point of inflection is defined throughout as the point at which a
curve changes {rom convex to econcave, or concuve to cunvex; at which a
curved line is Jjoined by a straight one; or at which a straicht iine
changes direction.

When describing the neck of a vessel the following informaztion is
given where poasible:—

(i) Whether the joint of intleclion is well-or poorly-defined, &
point of inflectiun is described as well—detfined it there is an
angular join of a curved and struight wall; or an angulsr join
of a convex and concave wall,

(ii) Whether the neck is tull or short. A nock is descrived as tall
when it exccods one guarter the measurement of the height of

the entire vessel,

The three main types of neck are defined below:=
1, UPRIGHT -~ 4in which, if the neck itself were extended the mouth
diameter would remain the sane,
R, EVERTED ~ in wnich, if the neck itself were extended the mouth
diameter would inereuse in size.
%, INTURNED or INWARD SLUPING - in winich, if the neck itself were ex-

tended the mouth diameter would decrease in size,

45
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The following diagrams illustrate some of the types of neck seen on

Southern Bantu pottery.

A, UPRIGHT

Tall upright neck formed with

Tall upright neck formed with
well-defined point of inflection.

poorly-defined point of inflection.

-

e -

Bhort upright neck formed with Soort upright neck formed with
well-defined point of inflection. pourly-defined point of inflection.
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B, EVERTED
Short straight everted neck Tall straight everted neck
formed with well-defined formed with well-defined
point of inf{lection, point of inflection,

Tall curved everted neck Tall ecurved everted neck
formed with poorly-defined formed with well-delined
point of inflection, point of inflection,
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EVERTED (continued)
Short everted neck formed with

pooriy-defined point of inflec-
tion. ( compound)

C. INTURNED OR INWARD-3LOPING

Short straight inward-
sloping neck formed with
weli-defined point of
inflection.

Short curved inward-
sioping neck formed with
poorly-detined point of
inflection..
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INTURNED OR INWAR=SLOPING (continued)

Tall inturned neck formed
Wwilh poorly-defined point
of inflection.
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QARTNATTON s An angled inflection in the vessel wall forming a ridge oh
the outer surfuce. A curination way occur in pots or bowls either ét the
widest diameter or at ihe base of the neck. In some vessels the base of the
neck and the widest diameter coincide,in which case the point of inflection

forming the base of the neck is in fact part of the carination.

Pot with carination at Pot with carination at base of
widest diamcter. neck, above widest diameter,

Pot with earinution @t baae
of neck and wiuest dizmeter.




CARINATION (continued)

Bowl with carination at widest diumeter.
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BUB~CARTNATTON

a pot or bowl,

A sharply curved inf{lection at the widest diameter of

Sub~carinated pot

52
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?iho following classification of vesscl types is used in this survey.
BOWL: a vessel in which the diameter across the mouth is greater than
the height.

This class muy be sub—divided as follows:-

A.liit Open—mouthed bowls

Deep hemispherinul bowla Shallow wide-mouthed bowls

N

?B. Incurved bowls

B. Without necks

Spherical bowls : shallow wide-mouthed bowls

) W

3hallow narrow-mouthed bowls

>
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B, Incurved bowls (continued)

a, without necks

Carinated bowls Sub-carinated bowls

b. with necks - (i) Upright
Deep srnerizzl powls with short Widemouthed bowls with tall
usright necik formed with poorly- uprignt neck formed with poorly-
defined point of inflection. defined point of inflection,

Ueep sphierical buwls with short
upright neck formed with well-
defined goint of infiecticn.
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B. Incurved bowls (continued)

b. With necys - {ii) Everted
Deep svnerical bowls with short useep sphuerical bowls with short
straight everted neck formed curved everted neck formed with
with a well-definea point of a poorly-defired point of inflec-
inflection. tion.

Subcarinated bhowls with short
curved everted neckx formed
with poorly-defined point of
inflection.

This group incluues earinsted bowls with everted necks. ( See page 51)



56

PUT: a vessel in wniecn the diameter &t the moutn is less than the
heizght and the widest diameter,

Pots msy be ciassified as follows:-

4. Pots without necks

Spherical pois Sub-spherical pots
Bag-sncped pots — d.e. with Inverted bag-shaped pots - i.e.
then mouth, thun base.

Barrel-shaped pots




A.

.I.:).

Fots without necks (continued)

Carinated pots Sub-carinated pots

Pots witn upright necks

For exam ies of vessels of $-is class ses page 46.

Pots with everted necks

For examples of vessels in tudis class see pages 47 and 50.

Fots with inturned or inward-sloping necks

for exam.les of vessesls of this class see puges 48 wna 49,
- £L =
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BEAKER: vessel 1n which the reight exceeds the greatest diameter;
probaoly used for drinking,

There is great variety in this class,

ZUCHURPMIC VESSEL: stylised animal-shaged vessels, probably maae for
ritual use,
KISCELLANEUIS: pottery types whieh do not belong in any of the above-

mentioned classes,



PART V:

POTTERY TECHENIQUES AND TYPES CLASSIFIED BY TRIBE
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POTTERY TECHNTGURS AND TYPRS CLASSTFIED SY TRIZE

INTRUDICTIUN
In this section the information collected about the pottery of

the Santu of Southern Africa is set out under triv.l headings aceord-

ing to the Classification quoted previously ( p.4 ), so as to facili-

tate comparisons.
In each group the material has been divided into two main sections:-

l. Previously unpublished information ; referred to as Field)

a, collected by the writer in the field and from
versonal study of museum specimens, photographs and records.

be oObtained by gquestionnaires completed by informants
in the field. '

2. Information in the published and unpublished literature,
including observations mzde by others on museum specimens which
neve not been seen by the writer; (referred to as Litersture)
Witnin each section the data has been set out under the following

mein neadings, with some sub-headings.

I. Technology

2. Pottery forms, names and uses

3« Decoraiion

4, System of Distribution

5. Taboos and other practices in connection with pottery manufacture
and use,

In some cases it nas been found necessary to include certain

information under a new heading, where it is not common to all groups.
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LU VAo E i

At the end of each tribal group, the main points are summed up,
and these are compared and contrasted in a discussion at the end of

each sub-division and division.
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l. NGUNTI

11,  CAPE KGUHI
hone of the Cape Hguni trives were visited.
a, hosa

SBESTUN 1~ Field

Technology
The Ahosa people no longer manufacture pottery.

Pottery forms, names and uses

1. pwithout neck;
waerd of a barrel-shaped pot with thickened rim and
sligntly flattenec bése. Heignt about 14 cms.
Undecorated, smooth matt finish., (Laialer Collection)

Name and use: no record
No further information in tnis section.

SESJIILN 1T - Literature

Technology
Potters: The potters were women ond pottery was maae for dom-—
estie use ratner than for trading (Kay 1833),
Haterials: Anthill elay was used {loodie 1835; Fritsch 1872),
or clay dug from river ounks or special pits (MecLaren 1915),
The clay apparently neeaed no filler, it was wetted, trouuen with
the feet znu knesded with the hands to make it plastie (facLaren

1918).



Tools: Wood or pone gmoothers were used (Fritsch 1872).
Technigue: Ko wheel was used, the pot was built up from the
case with successive cieces of clay (Fritsch 1872).

Drying: After the pot was shaped it was dried in the sun (Dohne
1843).

becorating: Ko information.

Firing: Dried cowdung was used zs a fuel (Kay 1833) and it was
vaciced both inside znd around the vessels (uJohne 1843).

Sealing; Dohne (1843) recoras tiae vpractice of boiling kaffir-
corn in each new vessel, which was then smeared inside and out
with the porridge and returned to the fire until the remainder of
porridge nad coilea away, This process closed the pores of the
pottery and was mistakenly descrivneu by Dohne as a glaze.
mending: No information.

Pottery forms, names and uses

Tne following ppttery types are mentioned by Fritach (1872)
and Nauhaus (1881), With the exception of Hauhsus's pot there
are no illustrations.

1. Without necks

(i} Upen—poutined:
Shallow open-mouthed bowls (Fritsch 1872:75)

Name and uses no record
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1, Without necks

Spherical pots. The most wiaely distributed type.

(Fritsch 1872:75)

Name and use: no record

2, With necks

(i)

(i)

(1ii)

Upright
Spherical pot with upright neck and wide mouth which

was sometimes closed with a convex 1id (Fritsch 1872:

75)
Name and usSey no record

for cooking (Fritsch 1872)
Zverted:

Scherieal pot with everted neck, fairly narrow in
diemeter. (Fritsch 1872)

Name and uses no record

for beer or water (Fritsch 1872)

Inward—sloping:

Calabash-shaped pot with flat pase and inward-sloping
neck formed with a poorly defined point of inflection.
Height about 25.5cms, 3Black ware, decorated with
moulded and graphic designs. (Nauhaus 1881:347 Figure
\

4)

Nume and use: no record
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Further remarks on form, name and uge

Form:; Frisch (1872) states that a pumper of vessels had blunt
conical bases and that these vessels were carried on the
head supported irn thick grass rings.

Use; Pots were used as drinking vessels (Alverti 1810) and a
visitor to a kraal was generally offered a drink of sbur
milk in an earthenware vessel (Moodie 1835).

Decoration
The only mention of decoration is by Nauhaus {1881) who
describes and illustrates & "dark olack" pot with three sym-
metrical protruding ridges patterned with cross-hatching.
(p. 62, (11i))

System of listrihution

Although it has been stated above that potters manufactured
utensils for their own use, there wes also a certain amcunt of
rade. A vessel with the capacity of two buckets was partered
for an oxnide (Dohne 1843),

Today the Xhosa generally buy pottery for domestic use from

itinerant dasuto potiers (Shaw and ven Wammelo Ks. )
Ho further information in this section.

CUNCLUSIUN
The Xhosa do not make pottery today and it is only from reports
by early travellers, together with tae fact that there are words in

the Xhosa vocabulary for pottery vessels (Kropf 1869) thut we have



evidence that they made and used pottery. It is not known how
long zgo the Xhosa stopped making pottery. Nauhaus's descrip-
tion was of a pot no longer made at the time of his writing
(1851} out according to Soga, writing in 1932, pottery was
still peing msde, but in decreasing gquantities, It would seem
therefore, that there was a long period of decline in pottery
menufacture before it was acandoned.

The early recorus, however, include neither partieulars of the
techniques, the ware nor the decoration., It is stated in the
literature that pottery was maae for domestic use rether than
for trade.

The most detuiled description we have of any vessel is that
by Nauhaus (1881) and it Jdoss not tally with otner Cape Nguni ware,
either descrivea in the literature or ovserved. From Fritsch's
account it is learned that the range of pottery vessels included
open-nouthed vowls, spherical pots witnout necks and wiae-and
narrow-moutined spherical pots with necks., Fritsch states further
tnat these vessels were used for eating, cooking und as containers

for peer and water.
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12. PCAPE KGUNI
0. Lhembu

SECTIUK I — Field

i

Technology
The Themou people no longer manufacture pottery.

Pottery forms, names and uses

Some specimens of pottery which came from Themw households in
the Herschel Iistriet, Cape in 1908 were seen in the South African
kMuseum, Cape town.  These pots are, however, made in BSasuto style
(Figure AVI Nos. 69 and 71, Shi 982), Un a field trip to the

Herscnel District in 1961 it was found that there are’ today no

Tnemtuipotters there and only Basuto style vottery is in use.
Yo further information in this section.

SECTIUN II - Literature

Technology

Azcording to information collected by Makelima in answer to
a Native Affairs Department guestiomnaire in 1945, the Thembu of
tne Umtata District still manufactured pottery at that time, and
Hammond-1voke (1956—57) records fairly even distribution of pottery
in 1956 in the seme aistrict, slthough it is not kuown whether this
pottery was made py the Thembu themselves.
Potters: The potters were women (liartin 18361158)
Materials: Various tyves of clay were dug from the river oanks

with a crow-bar and prepared by pounding_and mixing with friable
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earth to prevent cracking (Makalima 1945).
ko further information in this section,

Pottery forms, names and uses,

Schofield (1943) describes Thembu pottery as being similar
to Hpondo,
wecoration
Thembu pottery was decorated vy noiching the rims (Schofield

1948).

Ho furteer informztion in this section.
CONCLUSIUN

Ho Thembu pottery has ceen seen either in museum collections
or in the field although the Thembu still use pottery. Informants
in the Transkei knew of Thembu potters zs recently as 1945 but
tuere were only a few of them.

In tne Herschel District thne Thembu tuy pottery from local
3asuto potters and in the Transkei itinerant 3asuto potters supply
their needs.

According to Schofield (1948) Themou pottery resempled that
of the Myondo and was decorated by notching che rim, but there is

no record of their tecunicues,
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12, GAPE HGUKI

C. DOmVans

SECTIUN I - Field

No information in this section,

SECTION 11 «~ Literature

Technology

Potters; The potters are women (Shaw and van Warmelo Ms,).
Techniques:  The method of shaping a vessel is to add short rolis
of clay, not coiled, to a rough base to form walls .75 to 1l.25aus.
thick (Shaw and ven Warmelo Hs. ).

No further informetion in this section.

Pottery forms, names and uses

The foliowing classification hius been based on photographs of
Bomvana pottery from Lusikisiki and Elliotdsle, some of which was
nollected in 1935 anc is now in the Transvaal Museum, Pretoria and
some of waich was seen in tue field in 1995 (Shaw and van Warmelo |
lis. ).

A+ Buils

l. Without necks

(1) Ugen—-mouthed:

Deep and shallow straight sided bowls with rounded rims
and rounded bases. Houth diameter between 22-25cms,
Decorated by notching rims, (Plate I No.l Nkenye,
Elliotdale, Transkei )

Name and use: Egggxg/ggggi (Shaw and van Warmelo is.)
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Name and use: (continued)

no record; shallow type probably
for serving food and deep variety for serving and
drinking beer.
B. PUIS
1. Without necks
a. Large barrel-shaped, wide-mouthed incurved, and
truncated oval-shaped pots with eut or rounded rims,
Height 3045cms, No decoration. Matt finish., Bark
cord bindings used to strengthen vessels if necessary,
(Plate I No.2 T 35/380; T 35/359)
Name and use: umphanda/mpanda (Shaw and van Warmelo

Ms.)
for storing water (ditto)

b. Spherical, barrel-shaped and elongated bag-shaped pots.
Height 20-25cms. Undecorated and decorated.

(T %5/361; TH %5/440 Elliotasle, Transkei)

Name and use: ineavi/ingai/neai (Shaw and van dar-
melo Ms.)
for drinking and serving beer
(ditto)
Decoration

Unly the small vessels ere decorated, with either notched rims

(Flate 1 No.l) or the application of small pointed lumps of clay.

Ho further information in tnis section.
Judging hy the fact that only one Bomvana potter was located

in a fairly large area (Shaw and van Warmelo Ms.) mnot a great



deal of Somvana pottery is made today. Building with rolls of
clay, not spirally,is the technigue deseribed in the literature.
From photograshs of pottery.tyges in museum collections and
in the field,it can pe seen that deep and shallow 0pen-mout£ed
bowls and a range of pots of varying shapes without necks, were
made. OSmall sizes are decoratea with notcuhed rims or small
pointed applied lumps of clay. In shape and decoration this
pottery is compzarable with that of the Mpondo and it was used for

tue same purposes,
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CAPE NGUNI

d. HMpondomisi
SECTICUN 1 - Field

The Kpondomisi do not make pottery today and use that
maenufactured by other tribes. For example some of the Hlubi
families of wQumbu maxe pottery for sale to neighbouring Mpondo-

misi (Ntusi D.M. in lit 5/6/63).

No further information in this section.

SECTIVE I1 - Literature

No information in this section,
CONCLUSIUN

Today the Mpondomisi use pottery bought from potters of
Other triites and although there is neitner technological
information nor record of poitery types made vy them it must
oe presumed that they mede pottery in the past; firstly,
because they know how to use it and seconuly, because the
manufacture of pottery is a cultural characteristic of the

Bantu people.
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CAFE NGUNI

e, Hpondo
SEBTION I - Field

Technology

The following information was obtained from a study of

museum records and photogranhs.

potters: The potters were women. | Photograph SAM collection)

Haterialg: The elay is pounded until i# is fine (ditto)

Tools:
l. As a sugport on which to build

A small grass mat (Photograph WITS,rTakatyi River,
Pondoland, 1931)

2. As smoothers

A piece of calabash,
fechnigue:  Vessels are built oy verticelly coiling a slightly

flattened roll of clay { Photogragh WITS, w'Takatyi River, Pondo-
land 1931; Paotograph SAl collection)

drying:  After shaping, cots are dried indoors pefore firing., A
paotograrh stows large beerpots drying upside down and small ones
the right way up. (WITS Collection)
Uezorsation:  Ho information.
Firing: The vessels are placed on their sides in a slight
hollow. (WIS Collection).

Lo further information in this section.

Pottery forms, names snd uses

The following vessel types were seen in museum collections.
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B. R}iIS.

1. Without neckss

Small pots of a variety of shapes, with cut or.rounded rims
and flattened or projecting bases, Height about 13-17 cms.
Decorated with colour and graphic design, (Figure I Nos.
2-6, SAM 6167 (2), SAM 6168, UCT 32/37, Flagstaff and
Ngaeleni, Pondoiand)
lName and use: inggevi (nuseunm records)
for drinking and serving beer (ditto)
2. Hith necks
{i) everted:
3ag-shaped pot with short, straight everted neck formed
with a well defined point of inflection, cut rim and
flattened pase. Height avout 22 cus. Decorated with
graphic design and coiour. (Figure I No. 1 SAM 6051,
Umvume Springs, Pondoland)

Name and use:  inkonga (Clarke — museum records)

(i)  "for smzll amounts of foodstuff, such
as sprouted grain used in beermaking, thin porridge, or
light beer (Clarke - museum records)

(ii)  for use by important people (Paramount

Chief, E, Pondoland, Shaw and van Warmelo Hs.)

Decoration
The majority of Mpondo pottery seem was thickwalled and not

particularly well snaped, The finer-finished examples had a smooth
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matt finish or ﬁenelightly burnished, and were sometimes éoloured
oy the applicution of ochre. Other forms of decoration were designs
stamped with the end of a grass stalk or roughly moulded (Figure I
N0.4).

No further information in this section.

SECTIUN II - Literature

Technology

Potters: The art of pottery was kmown only to & few women and
although the knowledge was usually handed down from mother to
daughter, any woman who was interested might learm. (Hunter 19%6)
Hatericls: A particular type of clay was used. It was dug by
the votter and prepared by pounding until it was fine (Hunter 1936)

Toolss l. As a suprort on whiech to build

A small mat (Hunter 1936)

2. As a smoother

A piece of calabash (Hunter 1936)
Tecnnicue: The walls of the vessel were built up by means of "ring
upon ring" of clay. Tae first ring was fitted with a flattened
lump of clay to form the base, before the walls were started.
(Hunter 1936) A second method was that of building the walls by
means of vertically coiling & slightly flattened roll of clay (Shew
and van darmelo Ms.).
Urying: This process takes place indoors (Hunter 1936)

Decorationg %o information



Firing: Firing generally took place in a slight hollow, firewood
was piled around the pots, a little of the fuel being put inside
each vessel (Hunter 1936). 4 blazing fire was kept going for one
and a half to two hours, (Hunter 1936).

Sealing/Testing: No information.

rendingz; No mention is made of mending pots which gqrack during

firing, although there was a high percentage of breaksges. These

T4

Wwere known by potters to be toe result of uneven firing temperatures,

or impurities in the clay, but they were often attributed to the
mresence of strangers or unsuitable observers at a firing.(Hunter
1936).,

Pottery forms, names and uses

The following vessel types are descrived and illustrated in
photographs in the literature.
A. 3UWLS

1. Without necks

(i) Upen~moutheds

Small bowls with a diameter of approximately 15 cmse
(Hunter 1936).

Name and usej isitya (Hunter 19%6)

for serving milk food (ditto)
2. With necks
(ii) Everted:

Wide mouthed bowls with slightly everted necks

(Schofield 1948; necks described by Schofield as riams)
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Nome and use: no record -

B, POTS

1. Without necks:

a, Very large barrel-shaped pots with cut rim, Height
58-62 cms. Undecorated with exception of rim which
seems to be notched. 3ound witn oark cord to stireng-
then, (Flate II Ko.4 Qawuxeni, Transkei)

Name and use: imbiza (Shaw and van Warmelo Ms.)
(i) for fermenting and storing beer
(Shaw and van Warmelo Ms.)
(ii) formerly an earinen pot for cooicing
as distinguished from an iron one (Kropf 1889)

bs Large almost straight sided pot with cut or rounded rim
and slightly projecting base. Height 55 cems. Undecor-

ated, (Plate III No. 5 Lughoghweni, Lusikisiici, Transkei )

hame and use: ikhanzi (Shaw and van Warmelo Ks.)

for fermenting and storing beer (ditto)
cs Large berrel-sihaped vessels with smooth, matt finish.

(Shaw and van Warmelo Ms. FPhotograph ™ 35/437 Lusikisiki,

'I‘ranskei)
Name and uses mphanda (Shaw and van Warmelo Ks,)

for water (ditto)
d. Small spherical, bag- and pbarrel-shaped pots with cut
or rounded rims and flattened bases. Height 13-19cms.,

Decorated with colour and moulded, stamped and notched
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(1)

(11)
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designs (Plate IT Noo 3 TM 35/439; ™ 35/425;

TM 35/428 Lusikisiki, Transkei)

Name and use: ingayi/ingai (Shaw and van Warmelo Ms.)

for drinking and serving beer (ditto)

With necks

Upright:

Large spherical pot with upright neck formed with well-
defined point of inflection, flattened rim and rounded
base., Height about 33 cms. Decorated with stamped

design. (Plate IV No. 8 EL 748)

Name and use: no record

for storing beer (Shaw and van Warmelo Ms,)

Everted;

Large pot with short straight everted neck formed with well-
defined point of inflection, rounded rim and slightly
flattened hasé., Height avout 44 cms, Decorated stamped

design. (Plate IV No, 7 EL T740)

Name and use: no record,

Bag-shaped pot with short straight everted neck formed
with poorly-defined point of inflection. Height 30 cms.
Decorated stamped imgressions. (Plate III No. 6 centre,

Lusikisiki, Transkei)

Name and use:; no record
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Decoration

Most of the Mpondo pottery illustrated in the literaturse
is decorated, The most widespread technique is the stamping of
individual impressions in geometrical designs, particularly
Leshaped masses, loops and truncated triangles around the mouth
or neck of the vessel. (Schofield 1943). Applied lumps of clay
of various shapes are also papular and one example is decorated
with a notcined rim.
Mpondo pottery often has a brown burnish (Schofield 1943).

System of Distrioution,

As has beer mentioned previously pottery is made by
specialists, who are today becoming fewer in number, During a
field trip to Pondoland in 1955, the Ethnologist at the South
Africen lMuseum, Cape Town noted that every homestead had some
pots and that earthenware was used to the emclusion of everything
else in the manufacture of beer (Shaw and van Warmelo Ms.) Those
who are unable to make their own pottery or prefer not to, buy
what they require from specialists wino make to order. These
orders may take a long time to fulfill since the potter does not
abandon her other domestic activities.(Hunter 1936)

Pottery used to be bartered but today a cash transaction is
more usual, Pots with necks cost more than the simple shapes,

(Clarke in 1it 1939)
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Taboos and practices in connection with pottery manufacture
and use,

If a milk bowl (isitya) had to be used for beer, only the
relztive of the owner of the homestead was allowed to use it.
(dunter 1936)

CONCLUSION

There are still a number of potters smongst the Mpondo,
although the numbers are decreasing. Two techniques are used,
the ring and coiling methods. The potters themselves are
specialists, who generally acquire the knowledge of the art from
their mothers, but thewe is no taboo agzinst anyone who is interes-
ted learming,

unly a small range of pottery types is made, consisting of
smell open-mouthed bowls, and large and small pots with and without
neciks. Degoration of these warey wnich are generally thickwalled
takes the form of stamped, moulded and applied designs. Ochre is
sometimes used,

Vessels appear to be named sometimes according to size and
type and sometimes according to use, the use of a vessel is however
related to its shape. As the small vessels witnout necks vary
in shape and yet are given the same nume and put to the same use,
it would seem tnat tinis variation in shape is not significant,

Western influence on Mpondo pottery was not noted.
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CAPE NGUNI - DISCUSSION

The Mpondo are the only Cape Nguni group who make pottery
in any quantity today. From evidence in the literature it appears
that the Xhosa and Thembu used to make their own pottery; although

- no examples of it have been 3een, it is said to have greatly resemb-
led that of the Mpondo. There is no information on Mpondomisi
pottery, but it is likely that the ancestors of the different
peoples who are now grouped as Mpondomisi, made pottery. Today
the Mpondomisi use pottery made by others.

From & comparison of Bomvana pottery now in museum collections
with that of the Mpondo it woudd appear that there are few differ-
ences in shape and decoration. There/arefngider range of decora-
tive designs on Mpondo pottery, but both groups use the same
techniques. Amongst both these peoples the potters are specialists
who learnt the art from their mothers, as was the case amongst the
Xhosa and Thembu in the past.

Some Mpondo build their vessels with rolls of clay formed
into rings, placed one on top of the other, as do the Bomvana,
others use vertical coiling.

Cape Nguni pottery does not appear to have been influenced

in shape or decoration by contact with the European. and is today
quite unlike that of any other Nguni group, with the exception of some
Made by Xesibe and Bhaca. As the latter settled in the Transkei
more recently than the Cape Nguni similarities are probably the

result of contact with theme.
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The Fingo and Hlubi groups were visited during this survey, but

no poters were found amongst either of them.

a. Fingo

SECTIUN I - Field

In 1961, thae Fingo Reserve neuar Peddie, Eastern Cape was
visited. DNone of the women interviewed was able to make pottery
nor was any nottery seen at tne homesteads, There is no pottery
attrivuted to the Fingo in wuseum collections,

SECITUN 11 - Literature

Shaw and van Warmelo (Ms.) state that in 1955 Fingo in the

Tsomo district said that they neither made nor used pottery snd f; b

thet tunis was denied by the constable interpreter who claimed '

tiat pottery was brought into Tsomo for szle by RKingo potters.
Teanology

Ho information in this section.

Pottery forms, names and uses

The only record of Fingo pottery is in Thomas Baine's
painting "Fingoes" which depicts a woman carrying a lzrge open—
mouthed vessel on her head (Africana NMuseunm, Johannesburg) .

No further informution in this section,

CONCLUSIUN

Since the term Fingo is applied collectively to ail refugess

and immigrants to the Cape mostly from Natal, after the sulu rise

to power (van Warmelo (193%6). it is not surprising that if tney



nad pottery traditions of their own , these have been lost.
It is most unlikely that there ever was a Fingo traditicn.
However, the fact that Shaw and Warmelo were told of

Fingo potters in the Tsomo district must nd be overlooked.
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be Hlubi

SECITUN I ~ Field

Tecnnologzy
The following technological account is based upon information
from two sources:~
a., dluvi informants in the Matatiele district who were wvisited
in 1961. Very litile pottery was seen at the homesteads and
it was not possible to locate any potters although assured
of their existence.
D. An account of a pottery demonstration and interview recorded
for the writer, with a Sotho woman who was married to a
Hlubi, in the Qumbu district. This potter may have combined
Sotho and Hlupi techniques or used those of the Sotho entirely.

(Ntusi .M. in 1it 5/6/1963)

Potters: Women learn the art of pottery trom their mothers or

grandmothers; traditionally only the women make pottery. The
potters make for their own use and for sale. Pottery is said to
be a paying industry as a good potter makes about ten pots a day
(Pahl H.W. in 1it 5/6/1963)

laterials: Moist clay is dug from the river bed near the water's
edge with a pointed wooden stick or a metal rod. Each potter
has her own clay hole (umngxuma}. Black clay is considered more

suitable tnan red or yellow, The potter carries small quantities
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of clay back to the homestead in an old dish, if she had a large

guantity to transport she asks othersto help ner with the load,

An ox-drawn sleudge is sometimes used to transport large quantities
of clay over long distances, Tne clay is prepared for use by
sprinkling it with water and pounding it on a grinding stone. It
is strengthened by the addition of a filler (intlatywa)
optained trom z hearby hill. When it is the correct consistency
it is formed into regular shes;es so that it will retain its mois-
ture as long as possible, and is stored in & large, clean container,
It is possible to use the clay immediately after preparation.
{(Wtusi)

Two slightly different methods of preparing the clay were
reccrded from informants at Hataztiele. The first was to dry the
clay before grinding it finely and mixing it with wafer; and the
second to mix finely zround potsherds into the freshly dug wet clay.

Tools:
1. As a suvport on widch to build

no record
2. As smoothers
(i} For inside surface:
a plece of calapash {Ntusi)
(ii) For outer surface:
far .
a flat stone \ntu51)

a piece of an iron hoop (Ntusi)



Tools: 3. As @ cutting tool

b

For ocutting rim:
a piece of an iron hoop (Ntusi)

4. For decorating

(i) Por graphic designs:
& grass stalk (informants at Matatiele)
(ii) Por stamped impressions:

handie of a spoon (informants at Matatiele)

piece of stick (ditto)

a bone (Ntusi)

a piece of broken glass or china (uitto)

(iii) For ournishings

& smouth stone (informants at Matatiele)
Tecanigue:  Potters work indoors a3 wind causes the pottery to
crack (Ntusi). Two tecnnigues have veen descrived, The first,
used by the potter at Qumbu, is to start at tne base of the vessel
vinich is formed from a flattened mass of clay hellowed out to form
the beginning of tne walls., The vessels are built to tne required
height by means of rings of clay placed on top ¢f each other and
formed from two or more flattened lengths of ~lay., The second
method, descrived by informants at iHatatiele, is to start with a
ring of clay upon wrich tne walls are built, also by means of rings,
Fhe base is added wnen tne pot has dried slightly. As the moisture
ginks to the bottom of the cléy eylinder the base is added to the

dampest region snd does not crack off.



Drying:  After shaping the pota they are put indoors for a day
covered with a cloth to protect them from draughts., After this
taey are put outside daily for increasing periods, for about four
days in all. (Ntusi)
Decoratings Grapaic decoration is done after shaping when the
clay is still wet. Colour is applied when tne vessel is dry,
before firing., Washing "olue" or oil paint is uscd by potters
in the Qumou district, or z vessel may be dlackened after firing
ty smoking it in a sheep or goat manure fire. (Wtusi) In the
lztatiele district tne same effect is obtained by smoking a pot,
smeared with animal fat in a dry grass fire. (Informants at
Mztatiele)
Firings A nearth about six inches deep is lined with a layer of
dry cowdung upon which the pots to be fired are placed. If only
one pot is to be fired it is placed uprignt with its mouth covered
with & piece of sherd, otherwise vessels are placed on their sides
mouth to mouth'ina douole row. Up to twelve pots are fired at a
time. The pottery is covered with two layers of dry dung
separated by a layer of dry grass. Firing is done during the day
and takes about four nours. Thne pots are removed only when they
are cool, Dung is preferred to wood as a fuel because it gives
an even temperature and does mot cool as quickly and cause the pots
to crack. (Ntusi)

Informants at Matatiele stated that pottery was placed on its

side for firing and tnat specially prepared dung caxes were packed
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around and inside each vessel., Wood is sometimes used as kindling.
Firing takes from one t0 ten hours depending on the sizes of the
vessels,

Cracking of poitery during firing is caused by:-
2. The potter's inefficiency or carelessness.
b. HMoisture reaching thne pots during firing.
c» The use of the wrong fuel.
d. Pcor quality clay.
e, Exposure of the pots to wind during shaping or firing.
f. The presence of "evil® ypersons. (p.86 )
The above reasons were given oy tine potter at Wumbu (Ntusi).

Sealing/Testing: New pots are sealed by filling them with

thin porridge for a day or two (Ntusi), The informants at
Matatiele statea that it was not necessary to seal pottery.
Mending: Xo information.

Taboos and practices in connection
with pottery manufacture and use

1. According to triosl custom, adolescents up to anout 20 years
of age who indulge in premarital sexuzl practices such as
umetsho, or tnose wino practice witchcraft may cause the pots
to crack either oy their mere presence at modelling or firing
operations, or by touching the pots at these times.

2. Pottery made from clay stolen from another potter's clay hole

will not be a success,
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Pottery forms, names and uses

The following pottery types vere seen in the distriect of Matatiele.
B. PUTS

1. Without necks

a. Very large widemouthed pots wiih flattened base., Height
avout 45 cms. Sometimes decorated with stamped
impressions,

Name and use: imbiza (informants at Matatiele)

for storing and brewing oeer (ditto)
be Narrow-mouthed sub-spherical pot with flattened base.
Height about 25-30 cms. Decorated with graphic design.
Heme and use:  inclazeva (infurmants at Matatiele)
no record.
c. Inverted bag-shaped pois with flattened base. Heignt
about 2u gus, Degorateza with graphic design.

jiame and use: ingcaza (informants at matatiele)

for drinking beer (ditto)
C. BEAKERS
Barrel-shaped pedestal based beaker. Decorated with colour,

and graphic design. Sald to be Basuto.

Name sand uses no record,
Decoration

Th- most common type of decoration seen was & simple incised

band divided into triangles, around the mouth of the pot. Simple



stamped impressions &are sometimea used to decorate the
very large brewing pots. The pottery seen was either the
red colour of the fired clay, or blackened deliberately by
smearing with fat and smoking in a grass or dung fire,
after firing. Ochre was used on a beaker attributed
to the Basuto.

The use of "washing blue" and enamel paint is common

in the Qumbu district (Ntusi).

System of Distribution

According to informants pottery is made by specialiats
who sell their wares, In the Qumbu district there is a
well~-developed trade between Hlubi potters and neighbour-
ing Mpondomisi tribes who no longer manufacture pottery

(Pahl H.W. in lit. 5/6/1963)

SECTION II - Literature

No information in this section.

CONCLUSION

Very little Hlubi pottery was seen and although
Hlubi potters were known by informants none were personally
interviewed, In the Matatiele district the potters are
szid to use a ring techmique. Unlike the Mpondo and Bomwvsana
who start with the base, they complete it after the rest of
the vessel has dried slightly. At Qumbu a Basuto/Hlubi
potter builds with rings onto a base formed by hollowing

a lump of clay.
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Pottery seen in the Matatiele district included large
wide-mouthed pots and small neckless pots of various sizes,
Decoration took the form of stamped impressions or incised
designs. Applied colour was seen only on & beaker attributed
to the Basuto, but some pots were deliberately blackened by
firing methods. On the whole, the pottery seen was more
reminiscent of Basuto than of Nguni ware,

Vessels appear to be named according to type and use,
The terminology used by informants included vessel names used
by Cape Nguni tribes as well as others,

Synthetic decorative materials are replacing traditional
natural ones in the Qumbu district.

According to informants there is a flourishing trade
between Hlubi potters of Qumbu and neighbouring Mpondomiai

tribes.
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ce. ohica

SECTICN I — Field

Technology
Ko information in this section.

Pottery forms, names and uses

B. PUDS
2. With necks

(i) upright:
Pot with neck formed with a poorly defined point of
inflection, thickened rim and flattened base. Height
about 25 cms., Decorated with applied lumps. Black
finish., (Figure II No. 8 SaM 6986 Hount Frere,
Transkei )
Name and uses no record.

Decoration
The vessel seen was decorated with applied or moulded lumps
and pad a shiney black finish.
No further information in this section.

SECTIUN II - Literature

Hammond—Tooke {1962) states that pottery still made amongst
tne Bhaca although the number of specialists is very small.
Technology
Bhaca potters use the technigue described oy Hunter (1936),

hat is,building with rings (p.73 )
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Pottery forms, names and uses

The following vessel types were photographed at Lugangeni,
lount Frere. (Shaw and van Warmelo Hs,)
3. PUIS

1. Without necks

a. Very large elongated barrel-shaped pots with flattened
base. Une example with strizted surface.

Name and use:  umphanda (Shaw and van Warmelo Ms,)

for storing beer or water (ditto)
b. Small spherical to barrel-shaped pots witi flattened base,
Height about 25 ems. Usuwally simply decorated with graphic
or stomped design,

Neme and use: ingesza (Shaw and van Warmelo Ms.)

for drinking beer (ditto)
Decoration
The only tyve of decoration used On the apove examples is
tne use of short dashes made with a sharp tool, arranged in groups
or simple band designs. 4 black vurnished finish like that used
by the Zulu was seen on some of the finer ware,

System of listribution

Specialists mamufacture pottery for sale to others. Thae
¥jijini, Mandeleni and Mababa areas in the lount Frere distriet,
where most suitable clay deposits are found, produce the most

pottery (Hummond-Tooke 1962).
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No furtner information in this section.

CUNCLUSION

According to information in the literature there are still
specialists amongst the Bhaca who manufaéture pottery. They use
the ring technique and puild the walls of the vessel onto the
base, as do the Kpondo,

A small range of pottery types nas peen described, consisting
of large elongated barrel-shaped pots, very similar to those made
Uy the Xesibe (Flate V No. 9 ), smzll variously shaped pots with—
out necks and pots with tall necks. Decoration takes the form
of zpplying or moulding lumps, the use of short perpendicular
dasnes arranged in designs, and blackening by firing,

None of the pottery showed Western influence,



12, IMMIGRANT CAPE HGUNI

d. Xesibe

SECTIVUN I — Field

Ho informstion in tnis section.

SECTIVN I ~ Literature

Technology

Pottery is still made today by Xesibe potters but there is

no description of their technicue (Shaw and van Warmelo Ms.).

Pottery forms, names and uses

The following pottery types were pnotographed ai Hount
Ayliff and in the East London Museum,({Shaw and van Warmelo Ms.)
A. 3UNLS

1, Witpout necks

(i) Open-mouthed:
Deep wide mouthed bowl with rounded rim and rounded
base. deight sbout 18 cms. Surnished finish.

(Prate VI No. 11,Hount Ayliff, Transxei.)

Name znd use; ukhapba (Shaw =nd ven Warmelo Ms.)
for peer (ditto)

B, PTS

l. Without necks

a. Large elongated barrel—shaped pots with slightly flattened
bese. Height avout 50 cms, Rough finish (Fiate V DNo. 9,

Hount Ayliff, Transkei ).
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Name and uses vmphanda (Shaw and van Warmelo Ms.)
for storing beer or water (ditto)

b. Inverted bag-shaped to barrel-shaped pots with flat bases
and rounded or cut rims. Height about 20-25 ams. Decorated
graphic design. Someiimes with burnished black finish,
(Plate VI Ho.11l, HMount Ayliff, Transkei)

Name and uses inyasa/ingcaza  (Shaw and van Warmelo Ms.)

for drinking beer (ditto)
2, With necks
(i) Upright:

. Large spherical pot with narrow upright neck formed with
a well-defined point of inflecticon, cut rim and rounded
base., Heigat about 40 cus. Decorated with stamped
design, (Plate V 0,10, ELG80 )
Name and use: no record

for storing water (Shaw and van Warmelo
KS.)

b. Pots with neck formed with poorly-defined point of
inflection and flattened base, Simple graphic decoration.
(EL 38)
lame and use: no record

for storing water (Shaw and van
Warmelo Me.)

Decoration
The most common form of decoration is the use of incised

horizontal tands, either left plain or patterned with stamped



impressions and grooved lines. This type of decoration is used
meinly on drinking vessels (Plate VI No.ll ) The large grain
rot was decorated with geometrical designs formed by blocks of
stumped impressions (Plate V. No. 10 )
Some pots nave a bplack opurnisned finish,
Ho furtner informstion in tuis section,
CUNCLUSION
Although pottery is mzae by the Xesibe today it is not
¥nown what technigue they use.

4 larger range of vessel types has been observed tnen amongst
other Immigrant Nzuni tribes; it includes large, deep Wide=
mouthed bowls, very large and small barrel-shaped pots, spherical
pots with narrow mouthed necks and smaller pots with poorly
defined necks. Decoration is varied and incised and grooved
horizontal pands, stamped crescent-shaped impressions and a oplack
vurnished finish were most commonly noted. There is no obvious
Buropesn influence in either the shape of the vessels or the

decorative designs and techniques.
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e. Xolo SECTION I - Field,

Technology
The following information was given in a letter from the
Superintendant of Locations, Port Shepstone { SAK records;
19.15.1939)
Potters: The potters are women,
Materials: WNo information.
Jocls: 2. As smoothers

a piece of calabash

3. For purnishing

a smooth stone.
Tecnnigues The pots are ouilt up in rings placed one on top of

[ e e - A

the other,.

Yryings A period of drying is necessary before firing,

Decoratings Tne imfenyane plant (? Umbelliferae) is used for

blackening pottery. It is heated over a fire and then rubbed

onto the pot arter it has been fired.

Firine: Firing is done slowly. The pots are redaish after firing.
No further information in this section,.

Pottery forms, names and uses

Minatures of the following vessel types were made :
for the South African Museum, Cape Town., The sizes of the actual

vessels were not given.



97

A, BUWLS

1. Without nezks

(i) Upen-mouthed:
Small oowls with straight projecting base.
(Sail 6021 Port Shepstone)

Name and uses udengesi lokundeinda (museum records)

for mixing medicines (ditto)
Be PUID

l. Without necks

darrel-shazped pots with short concave pedestal base,
Black finish. Undecorated. (SAM 6020 Port Sh9pstone)

Name and use: umfusa (museum records)

for brewing and storing beer (ditto)
Barrel-sha_ed pot witn flat base. Grapghic design. Black
finish, (SaM 6019 Port Shepstone)

Name and use: ihbotwe lokupeka (museum records)

for cooking food (ditto)

Decoration
All modes were blackened but unburnished, Graphic designs
were outlined with incised lines and patterned with dashes.
No furtner information in this section.

SESTION II - Literature

No information in tiis section.



CUKCLUSION

The Xolo of Port Shepstone made pottery as recently as 1939,
but it is not known whetaer they make or use it today. They used
the ring techonigue,

Thne models in possession of the South African Museum, Cape
Towm are poorly shaped and appear to de out of proportion , it is
not therefore possicle to compare them.éhe the pottery of other
Kguni tribes. |

The terminology used by the Xolo ig entirely different from
tazt of the Cazpe, Immigrant Cape and Natal Nguni tribes. ‘The

term ihbotwe is provavly a corruption of the English "pot".

! A 7 -
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IMMIGRANT CAPE NGUNI - DISCUSSION

There are still a number of women amongst the Immigrant Cape
Nguni who speciklise in the manufacture of domestic utensils,

The Fingo of Peddie neither make nor use pottery and although
no pottery from those of the Tsomo district was seen, Shaw and van
Warmelo were told in 1955 that there were potters there,

In both the Qumbu and Matatiele districts, Hlubi live in close
contaet with Basuto; and in the latter region their pottery is closer
in form and decoration to Basuto ware than to that of their own group.
Little is known about their techniques except that various methods of
building with rings are used in both diatricts.

The Bhaca and Xolo, too, use the ring technique, but there is neo
record of Xesibe methods, Bhaca and Xesibe pottery is similar in
form to that of the Cape Nguni, although not all types are represented.
In decoration, however, there are two main differences. Firstly, amall
pots are frequently blackened; and secondly, graphic techaiques are
more commonly used. Xolo pottery, although also blackened appears
to be entirsly different in shape from other Nguni wares, but only
roughly-made minatures were seen,

Contact with European civilisation does not seem to have influe-
nced the pottery of this group.

Iomigrant Cape Nguni pottery, particularly that of the Bhaca
and Xesibe shows features characteristic of that of both Natal and
Cape Nguni. Further, the pottery terminology includes terms from
both these groups. This suggests that before settling in the

Cape they were in closer contact with the Natal Nguni groups.
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13, MNATAL NGUNT
Un field {rips to Zuluiand and Natal in 1961 and 1962 four potters
were interviewed and a great dezl of pottery seen.

SECTION I — Field

Technol ogy

The following information was obtained from two potters who were
interviewed at Tugela Ferry, Msinga, one of whom gave a demonstration
of shaping and firing.

Potters: The poiters are women who make pottery both for their own
use and for sale in the loeal village market in order to augment the
family income, They learn the art either from their mothers or by
watcning others.

Materials: Potters sometimes have to try a number of clays before
finding one suitable. They go to collect the clay themselves, using
an homemade pick to dig the hole and a Dutch hoe to remove the raw
material. The clay is ground to a fine powder on a grinding stone
and stored indoors in an oid enamel basin until it is recquired. It is
then mixed with sufficient water to form a dough and kneaded until it
is the required consistency. For large beer-brewing and storage pots
it is not considered necessary to grind the clay, which is merely
mixed with water.

Toolss L. Ais a susport on which to build

A large flat stone placed on a amall one



Tools: 2. As smoothers
1. Yor the outer surface:
a mealie cob
2, For the inmner surfuce:
8 piece of calabash

3¢ For cutting the rinm-

a strip of tin

4., For decorating.

1, For gruphic designs:
an hairpin
2. ¥or vurnishing:
a smooth pebble
Leaunique; The potter who guve the demonstration said thet she made
pottery indoors snd throughout the year., A number of potters, however,
work in the summer only because they believe that pottery cracks more
easily in the cold weather. Luarge and small pots are built in the
same way. The potter starts with the pase and lower wells which are
mgde by hollowing a lump of wet clay. The pot is increused to the re—
quired size by the addition of rolls of clay of various lengths, a
oumber Of which form a complete ring on the upper wall. These are
pinched into position and then smoothed both inside and out, first
with the hands and then with tﬁe tooly, which are kept wet in a pot of
water at the potter's side, The number of rings which is added depends
upon the size the pot is to be. The rim is cut with a slight inward

bevel after drying for one and & half hours after shaping.
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Dryings After shaping the pots are covered with blankets in a shel$—
ered place indoors for a day or two; they are then put outside in the
sun each day until tney are dry enough to be fired.

Decorating: Graphic decoration is carried out after a short period of

drying end ournishing is done later, before firing. The vessels are

deliberately blackened during firing. Boot polish is sometimes applied

after firing in order to enhance the shiney black finish,

Firing:  This usually takes place after the midday meal. The fire

is ouilt within the walls of an old stone kraal which shelters it

from the wind., The pots, with pieces of smouldering dung inside them,
were heated round a smell twig and dung fire, before being placed mouth
downwards in the hearth, wuich was lined with specially prepared dung
celkes, Twenty-two pots were fired at the demonsfration; they were
¢overed with naturel dry dung pats which were neld in position with
stones so that toe pats were not exposed, When the vessels became red
nhot tne fire was smothered with powaered dung. The potter said that
usually when the fire had burned out but was still smoking she put

tot dung cakes into each vessel and left them to cool completely.

At the demonstration, however, the nots were removed from the smoulder-
ing fire with a long stick wnile they were not, with no apparent ill-

effect, (See aiso EART IIT, UBCURATIUN p.36. )
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Very large beer pots (imbiza) are fired in a wood fire. The strongest

pottery is s=id to oe tnat which is fired as quickly as possible in

& very not fire.
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Sealing/Testings Very large rough-surfaced pots are filled with hot

beer and tnen when they are cold smezred with dung, which makes them

impervious to liguids, Small vessels, of fine ware are filled with

hot water after firing; this would seex to be a test of the strength

and guality of the pottery rather than a methoe of sealing.

Mendin,

: Neither of the potters interviewed mended cracked or oroken

vessels,

Pottery forms, names and uses

Ine following vessel types were seen in tne field.

3. PUTS

l. Without necks:

He

b'

Large spherical pots with cut rim and flattened projecting base.
Hei ht about 52 cms. Rough surface, Undecorated. (Flate VII
No. 12 SAM 84%2 iisinga, Natal)
Leme and use: imbiza {(potter at Tugda Ferry )
(i) for brewing oeer (ditto)
(i1} for cooking, water or beer; gemeric temm
(Doke & Vilakazi 1958)
‘Spherical, sub-spherical and bag-shaped vots with rounded and
cuv rims and {lattened bases. Height 12-3%0 cms, Black finish.
Graphic decoration., (Figure III No. 11 SAl{ 8425, No. 12 SAM
8427, Wo. 15, SAM 8426, Figure V No. 21 34k 8434, No. 23 SAM
8424, All from Msingz, Natal)
Neme and uses ukhamoa (potter at Tugela Ferry)

for serving beer (ditto)
ukhamba — zeneric term for earthenware pot (Ioke & Vilakazi 1958).
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B. POIS
2. With necks
{ii) Everted:
Inverted bag-shaped pot with curved everted neck formed with
g2 poorly-defined point of inflection, rounded rim and
flattened case, Height about 33 cms, 3lack finish,

Graphic decoration. (Figure IV No. 19 SAM 8433 iisinga,

Hatal)
Xame snd use: ingeazi { potter a2t Tugela Ferry)
for storing beer or water; traditional pot
( itt0)
Decoration

Thie vessels made and used by tne Mabaso people of Tugela Ferry
fall into two classes; those with a2 well-burnished surface wiich is
deliberately blaskened guring firing, ana those with a rough surface the
natural colour of the fired clay, and no furtaner decoration,

fiost of the vessels with a black finish were further decorated
with a graphic design; either grooved or incised, The desizns used
Were either a combination of zig-zag and cross-hatched lines and ares,
Oor else a2 modern "flower" design, The potter interviewed said that
the designs were done according to fashion and were not traditional.

System of istripution

Pottery was very much in evidence in the Tugela Ferry digtrict.
Althoagh not all women were potters, those who were made both for their
A number of potters apveared to be

own use and for sale to ¢thers,

Well—known, and lzrge numoers of vessels were seen for sale at the
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local village on market day. The potters took their wares to market
packed in grass and sacking, either on their heads or by bus or taxi.
Pottery was sold for cash.

Taboos and practices in comnection with -ottery manufacture and use

1. Unly members of the potter's family were zllowed to touch unfired
vessels, Further, the zuide informed the writer that the presence
of strangers at-a firing was velieved by the potter to cause
the pottery to crack.

2. Aceording to the potter very large pots are smeared with dung
to prevent 1ight ning siriking the house.

RECTIUN I -~ Literature

Ho information in this section,
CunCLUSIUN

The Mabaso potters are women speciulists, who make for their own
use znd for sale, une of the two potters interviewed had acquired her
knowledge by watcning otners; her mother had ceen unavle to make
pottery. The technicue used by Kabaso potters was to hollow tne
lover section of the vessel from the lump and increase it to tne required
size by the acaition of rolls of clay which taey formed into rings and
pPlzced one on top of the other.

Tne runge of pottery types seen was small, consisting mainly of
pots without necks, eitaer in a fine black or thickwalled, rough buft
ware. Unly grooved and incised technigues were seen and the decorative

designs were modern not traditional.
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13. NATAL NGUNI

De Mamteto

. SECTION I - Field
Technology

The following information was obtained at an interview with
a :0tter near Eshowve.
rotters: Ine potters are women.
neterials: Clay is collected near a river., To prepare it for
use the potter mixes it with water and counds it with a stone,

m .
Lools: l. As a support on which to build

no information
P. As smoothers
(i) For inside surface:
a piece of calabash {ukezo)
{ii) For outer surface:
a strip of tin (isikgggeci)

%« For decoration

(i) Por gragnic design:
a plastic como
a strip of tin
(i1) For burmishing:
a smooth stone (imbOgatwe)
Technique: The method of buiiding vessels 18 similar to that
demonstrated vy the kabaso potter, The base of tne vessel is formed

from a lump of clay and the wells puilt up with rolls of clay the first
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of winich is added around the base. As the lengths of clay are added
tiie join inside the vessel is smoothed with the uiece of calapash.
Wnen the pot is the reguired size the outside is smoothed in the

Same wWayYe

Dryingz: The pot is dried for approximately eight days indoors
before it is fired.

Decorating: The pot is decorated with graphic designs immediately
after shaping. After twenty Tour acurs it is burnished and then B
dried for about & week. IFired vessels are given a shiney black
finish by smoking them and then ruobing fat over the outer surface.
Firing:s The Mamteto potter uses wood as a fuel for firing. The
pots are fired for ajpproximately four to five hours during which

time they become red..

Sealing/Testing: No information

No further information in this section.

Pottery forms, names and uses

The following vessel types were seen in the field.
3. RIS

l. Without necks;

Sphericul und sub-spherical pots with cut rims and flattened
bases. Heignt 13-27 ams. 3lack finish. Grapbie desaign.
(Figure IV No. 17 SAli 6§396 Eshowe, Zululand)

Name end used ukhamoa (potter)

for beer or water (ditte)
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Decoration,

Decoration taxes the form of blackening the fired vessels
and smearing tne surfzce with a little fat., The example of the
demtelo pottery seen is further decoruted with a band of verti-
cal grooved lines wmede with a plastic comb and outlined with
grooved lines,

No furtner inforumation in tais section,

SECLIVH 1T - Literature

o information in this section.
CUNCLUSIUN

The potters are women who Specialise in the manufacture of
pottery for sale as well as for their own use, Vessels are built
up from a lump of clay which forms the base by means of rolls of
clay placed one on top of each other in rings.

A very small range of pottery was seen, consisting only of
spherical or supspherical pots with a black finish and further

decorated with compound and simple grooved designs,
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HATAL LGUNI
Ce Zulu.

SEAPION I - Field

Technology

THe following information was obtained at an interview with

& Zulu potter at Emfanefile, near Kelmoth,

Potiers: Potters are women who specislise in the manufacture
of utensils both for their own domestic use and for sale, They
take orders from neighbours who specify the size of the vessel
and the type of decoration they require, The potter interviewed
learnt to malke pottery at the local school.

Materials: Suitable clay is collected by the potters from
sites near rivers, It is dried and then ground finely; any small
stones being ground in with the clay. Water is then added to
the dry, ground material and the mixture pounded for a shorti
while with a rounded elongated stone (imbOggdwe) on a grinding
stone (itye). When the clay is the correct consistency it is
wrapped in a piece of cloth until needed.

Tools: l. As a support on wihich to build

a grass ring (ingata)

2. As smoothers

(1) For inner surface:
a piece of calabash
(i1) For outer surface:

a flat piece of wood
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Tools: %a For decorating:

(i) For graphic designs;
the head of a nail, held obliquely
a piece of tin
(ii) For stamped designs:
the head of a naijl
(iii) For burnishings
a smooth round pebble
Tecuniques Pottery is made indvors., OSmall pots zre moulded
entirely from the lump. For large vessels, the base is hollowed
from the lump and to this are added rolls of clay in incomplete
rings, As each ring is completed it is smoothed onto the wall helow
on voth the inner and outer surface,
Dryings: Pots are dried indoors for three days and on the fourth
put outside in the sun. By this time they are usually dry enough
for firing.
Decorating: After shaiing a vessel, the potter decorzted it with
graphic or applied designs, Burnishing is done after the indoor
drying period, A small amount of fat is smeared over the outer
surface of the pot, which is then rubbed with a smooth pebble. 4
black finish is obtained by smoking the vessels in a grass fire
after they have been fired,
Firing: One to three vessels are fired at a time, The pottery is
placed on and covered with firewood. Grass is put inside each vessel

and also used as kindling, The pots turn red during firing but
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are blackened afterwards.

Sealing/Testing: Beer-brewing vessels are smeared with dung after

firing. ¥o metnod of sezling or testing was described for vessels
with & fine finish,
o further informstion in this section.

Potiery forms, ncmes and uses

The folluwing vessel tyues were seen in the field and
described by the votter.
3. PO

l. Without necks

Spherical pots.

These are subdivided into the four following groups on the

basis of size, finish and use.

(i) Rough'surfaced pots, generally smeared witn dung after
firing., No decoration. deigzt avout 50 cms,

Name and use: imbiza (potter)

for storing oeer (ditte)
(ii) fough surfaced pots. No decoration. Height about 35 oms.

leme and use: isikhampa (potter)

(i) for making beer (ditto)

(ii) for serving beer or sour milk (Doke &
Vilakazi 1958)

(iii) Pots with burnished black finish, Usually decorated.
deight 18-25cms,

licne and use:  ukhamba (potter)

for serving and storing beer (ditto)
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(iv) Pots with burnished black finish. Decorated.
Height about 12-15 cms,.

Name and use: iscatulo (potter)

for drinking beer and sometimes for sour
porridge {(ditto)
Decoration
Ihree types of decoration were descrived by the potter:-

1. Trianguler designs ; these are eituer grooved or incised
and were said to be Basuto in origin.

2. Arc designs (ingégga) ; the arcs are outlined with a grooved
line made with the edge of & piece of tin, and pattermed with
stimped designs made with the head of a nail.

3. Lumyp designs (amasompaj;  xall round lumps of clay are applied
to tne surface of the pot oy flattening the.ball against the
wall witn a strip of iron.

Svstem of Distripution

Acecording to the potter muny women in Emfanefile district
meke pottery, voth for their own households and to fulfil orders
{rom others.

No further information in this section.

SECTICN IT -~ Literature

No information in tiais section.
CUNCLUSION
The Zulu potter interviewed had learnt to make pottery at the

local school. The techniyue she used was the same as that demons-
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trated by the Mabaso potter; moulding the lower section of the
pot from the lump and puilding it up to the required size with
rolls of clay joined togetner to form rings, and placed ome on
top of the other.
411 the vessels observed were spherical, the large sizes being
rough-surfaced and the spaller sizes having a black burnished finish,

Grooved, incised and stumped designs were described,
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15. NATAL NGUNI

d. Undifferentiated

Pottery forms, names and uses

The following pottery types, ciassified az Zulu were seen
in museum collections, and in photographs in museum records.
A. BOWLS

1. ¥Without necks

(i) Open-mouthed:
a, Wide-mouthed shallow bowl with rounded rim and flat-
tened base. Height about 5 cms. Black finish.
(SAM. 1967 Utrecht, Natal)
Name and use: umcengezi (Doke & Vilakazi 1958)
no record
b, Deep bowl with cut rim and flattened base. Height
about 12 cms, Decorated with two pairé of oval
bosses. Black finish. (SAM 6017 Port Shepstone)
Name and use: ukhamba (museum records)
umge'engele (Bryant 1949)
for serving food (museum records)
for porridge and mashes (Bryant 1949)
B. POTS

1. Without necks:

a. Very largg spherical and near spherical pots with cut or

rounded rims and flattened bases. Height 40-60 cms,

Rough surface, may be smeared with dung.



b.

d.

Name and use: imbiza (informants in the field)

for making and storing beer (ditto)
Very large, almost straight-sided pot with flattened base.
Height apout Y5 cms, Slack finish, Decorated stamped
impressions. ({ SAl records; photograph Hariannhill)

Nome and use: imbiza (caption to photograph)

for storing beer (aitto)
Large narrow-mouthed sub-spherical pct with rounded rim
and flattened base, Heizht avout 34 cms. 3Black finish.
Decorated with stamped impressions. (Figure VII No. 29
SAM 8642 Uvombo, Natal )

Name snd use: imoizs (potter - museum records)

for storing beer or water (ditto )
Spherical, near spheriecal and barrel-shaped pots with
cut or rounded rims and flattened cases., Height 15-29 cas.
3lack finish. Sometimes further decorated. {Figure III §0.9
SAM 8438 Pietermaritzourg, No. 13 SAM 8403 Eshowe, No. 16
SAM 8979; Figure VI No. 24 AFRIK 58/1648 ) ‘
Nume and uses: ukhamba  (museum records)

for serving and drinking beer {ditto)
Small spheric:l and bag-shaped pots with cut or rounded .rims
snd flattened bases. Height 11-14 cms., Black finish.
Decorated with grapnic decorstion and applied lumps,
(Pizure VII No. 1U SAN 8414 Manhlabatini, Figure ¥V o, 22

SAr 8415, Mahlabatini, No. 25 TVL. 8313 lisinga )
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Hame and use: umancishane (stingy-one) {museum records)

3

umzncintsaane/umasncishane(a) (Doke and Vilakazi
1958)

for drinking small quantities of beer

(museum records;  loke & Vilakazi)
2. With necks
(i) Upright:
Pot with upright neck formed with well-defined point
of inflection, Height about 30 cms. Black finish,
Decorated with appiied lumps. ({5AM 1167 Utrecht)

Name and use: ingcazi/uniso (museum records)

for storing beer {ditto)
(i1} Everted:
Large spherical pots with straignt everted neck formed
witn well—defined point of inflection and rounded base.
8lack finish. Decorated ( BLM H319 Wtondweni, BLM
K 4225 Tugela Mouth)
Name and use:  no record
C. BEAKERS

Barrel-shaped beaker with pedestal base. 3lack {inish. Decorated

(BLM HL504)

Name and use: no record

He HISCELLANEOUS

Tall varrel-shaped vessels with cut rims and flattened oases,
Height 22-24 czs. Red or black ware. Sometimes decorated,

(Figure VI No., 24 TL 13, No. 27 TVL 16, Ko locality )



Name and uses no record
for milking and other household purposes
(museum records)
Lecoration

Decoration by means of applied lumps of clay in various
designs was seen ob a numver of vessels. 4an alternative method
of ootaining aesigns of raised lumps is t0 depress the clay with
tine fingernail or straight edged tool around the area to be
reised, This method is commonliy used in the Heimoth district
today.

Anotiher common decorative technigue is the use of stamped
impressions waich are eitner placed to form geometrical designs
or bands whica sre outlined with incised or grooved lines, or
used by themselves in an all over pattern or variety of designs,
The impressions may be.rouna, trisngular or half-moon shaved as
wnen made with the fingernail. Stamped imrpressions probadbly
made with the end of a grass stalk were seen on pots in Dr. Killie
Campbell's collection.

A multile stemped design was seen on one example which is
decorated with stamped arcs of & eircle, one ecse of the are being
plzin and the other zig-zag (Figure VI No, 24 )

Although simple grooved and incised designs are not as
common as ap;lied and stamped designs they are also found as is

multiple grooving.
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Stitch-like impressions were seen on a pot from Greytown,
now in Dr. Killie Canpbell's cullection, where they were used to
pattern diamond snapes between two bands.-

Host of the fine Zulu ware was blackened and burnished,

Systen of Distribution

Today pottery is paid for in cash and there appears to be a
recognised scule of payment according to the size of the vessel,

It was found thnat pottery is taught at schools and missions
in Zuluiand and manufacture of earthenware articles is encouraged
to a great extent by nandicraft sections at annual agricultural
SHOWS. Clay vessels are made for the local tourist trade and
for sale at the market in warban, whers they are bought both by Bantu
living in the urban zrea and by tourists.

An interesting sideline of the pottery industry, resulting
from contact with the European, is the modelling of busts and
figurines by men for trade purposes. These are usually unfired.

No furtper information in this section,

SECITun 11 - Literature

Tecianology
Fotters: According to all literary sources the potters amongst
the Natal Nguni are women (Shooter 1857, Sryant 1959, Krige 1950).
Krige {1950) states further that most pottery is made by experts.
Materizls: Bryant (1959) states that clays suitable for the
menufacture of pottery were available in prattically every district

of Zululand and that coarse red clay was used for rough ware, while
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finer brown and black clays were used in the manufacture of better
quality pottery. The potter, having brought the clay home from
the pit, allowed it to dry and then ground it to a fine powder
using a grinding stone. Poor quality clay was mixed with powdered
sherds, water was then added until the clay was the consistency of
putty, at which stage it was ready for use., (Bryamt 1949)

Tools: 1. As a support on which to build

a grass ring (inkata) (Bryant 1949)
2. As smoothers
(i) For inner surface:
a round flat stone (Krige 1950)
a piece of calabash (Bryant 1949)
(ii) For outer surface:
a piece of calabash (Bryant 1949)

3. For decorating

(i} For applied decoration:

a small stick (Bryant 1949)
(i1} Por burnishing;

a smooth pebble (Bryant 1949)

Technioues The flat base of a pot was formed from a disc of clay,
witich was placed on the grass ring and tae walls built up by the
addition of thin sausegs-like rolls of c¢lay in the form of rings, one
on top of the other until the vessel was the required size, It was

then allowed to dry sligntly indoors for twenty-four hours, The

clay was still soft woen the walls were scraped inside and out with



a piece of calsabash, and smoothed with wetted fingers until the
surface was even (Bryant 1949).
Dryinzs  After shaping, the vessel was allowed to dry completely,
first indoors and then outside in the shade (Bryant 1949), Drying
took a few weeks (Krige 1950).
Decorating:s According to Bryant (1949) the only method of decora-
tion was the applicstion of small lumps or ncdules of clay in a
variety of designs. This was carried out auring the shaping of
the vessel before it was set aside to dry for the first time, The
pellets were pressed against the wet clay surface and rounded off
with a small stick. Schofield (1948) describes the traditional
nethod of attachment of the pellets by means of little clay stalks
wiich were passed through the wall and turned over on the inside,
Burnishing with a small pevble wus done when the vessel had dried,
Just pefore firing.

Pour methods of blackening pottery are descrived:-
1. [ixing the clay with soot (Mflller 1918),
2. Rubbing umsoto leaves agzinst the surface of the vessel.

(Krige 1950).

12¢

3. Smoking the vessel in a grass fire at any convenient time after

firing, and then rubbing a little animal fat over the surface
and polishing the pot with a small pebble or the hard, smooth
nut-like dise found at the root of the umliungs plant

(Antaolyza panicuiata Klatt.); and finally rubbing with the

»
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leaves of the ugqumugoumu (Cape Gooseberry; Physalis peruvi-

ana L.) (Bryant 1949)
Aubbing the surface of the vessel with a compound made by
mixing tae pounded leaves 0f the uVemvane plant (Sida rhombi-
folia} with sifted s00%, wiich produces a fine black polish
(Scaofield 1948).

dryant states that nothing was known of the exclusion
of air {rom the fire,
Firing: According to Krige (1950) the pots are "held round
a fire for two or three nours according to the size", Accord-
ing to Bryant (1949) the pot, mouth upwards, was set on a bed
of small sticks i1sid on the ground, and entirely surrounded
and covered with firewood. The fire waa 1it at tne bottom
and the pot remained in position for six to eight hours, after
Wnich time it was & mottled red, yellow and black,

Sesling/Testing: No informstion.

Mending: Cracked pots were mended by drilling holes on either
side of the fracture and tying the pieces togetner witih veget-
aple fibre cord. The repair was then made waterproof with

a dressing of moist eclay wiich was renewed as often as necess~

ary. (3chofield 1948)

Pottery forms, names and uses

The following pottery types are descrioed in tae literature,
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AL, BUWLS

1. Without necks

(i) Upen-mouthed:
a., Jdroad, shnzllow, flazt-bottomed basins with a diemeter
of rougnly 37 ems. (Bryant 1949)
Kome and use: umcengezi (Bryant 1949; Doke & Vilakazi

1958)
for washing hands and face {Bryant 1949)

b. Small bowls, like "pudding casins". (Bryant 1949;
Doke & Vilakazi 1958 ;3 Krige 1950)

Name and use: umecakulo (ditto)

for eating from (ditto)

s, Small saucerliie plates (Krige 1950 ) Doke & Vilakazi
1958)

Name and use:  isikhangezo (ditto)

for esting sour milk (Krige 1950)
for soft foods (uoke & Vilakazi L958)
d. Basin-suaped bowls, slighily drowuer taan b. avove
(3ryant 1943)

Name and use: umge'engesle (ditto)

for porridges and masnes (aitto)
3, WS

1. Witnout necks

a. Very large potsmade in a variety of shapes. Height about
6C ems. Rough surface. (Bryant 1949)
Name and use: impiza — generic term (Bryant 1949;

Doke & Vilakazi 1956)
uhoho, umndindimana, ugaga according

to shape {3rysnt 1949)
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for fermenting beer principally
(Bryant 1949)

imoiza ye Mpahia (Bryant 1959)

storing ornsmental fur ropes {(ditto)
Smaller vessels of same types as a. above.
(Holden 1866, sryant 1949) Used with 1id plastered
into position,

Hame and use: ikhanzi (Bryant 1949)

for cooking (Bryant 1949; Doke & Vilakazi
, 1958)

Large spherical pot with flattened base, deight about
40 cms, Black finish, Decorated, (Schofield 1949; Plate
X1 Durban kuseum, Cetewayo's krazl)

hame and uses imbiza (Schofield 1948)

for brewing beer (ditto)
Spherical pot, Height about 30 ams, Black, polished
finish, (3ryant 1949)

- . P .
Nume and use: 1Uangela/1pnaggela \Bryent 1949;

(Doke & Vilakazi 1958)
for straining veer into (3ryant 1949)

for drinking; large size (Doke &
Vilakazi 1958}

Wear spherical pot. Hdeight about 30 cms. Black polished

finisn, (Bryant 1949)

Neme and uses isikamba /isikhamba (Brysant 1949)

Doke & Vilakazi 1955)

for serving beer into driniing vessels
{ditto)

for serving sour milk (Doke & Vilakazi}
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f. Barrel-saaped and spherical pots with flattened

bases, delght avout 22 cms. Black finish., Decorated,
(3chofield 1949 Plate XI No. 11 and 14. Pietermaritz-
burg museun, Zululand)

Nome and use: ikhanzi (Schofield 1948) See b. p.12%)

for cooking food {ditto)

B, With necks

'

(1) Uprigats

a, Large spnerical pot with narrow ucright reck.
(Bryant 1949)
Name and uses upiso/ulupiso (Bryant 1949; Doke &

Vilakazi 1958)
for carrying veer (Bryant 1949)

G. omall spasriesl pol with short neck. Basketwork
1id. (Brysnt 1949)

Yeme and use: inccuneu { ditto)

for crushed, toiled maize grains
mixed with sour clotted milik; to preserve it from
beetles, (ditto)
(ii) Everted:
Spherical pot with everted neck formed with poorly
defined point of inflection, deight about 25 cms.
Black finish. Decorated. (Schofield 1948 Plate X
iio. 12 Pietermaritzburg museum., Zululand; Bryanf 1943)

“eme and use; upiso (Schofield 1948; Bryant 1949)

for carrying beer or water (ditto)
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C. BRAKERS
a. Sunall spherical beaker with long pedestal base.
Hlack finish, Decorated. (Schofield 1948 Plate XI
No. 13 Mariannuill)
Name and uses no record
for drinking (Schofield 1948)
0. Straight-sided drinking vessel (Bryant 1949)
Black finisn,
fizme and uses unzgomo (Bryant 1949)
for drinking beer (ditto)

. MISCELLAKEOUS

Large siherical pot with four necks. Black finish. Decorated,

(Scnofield 1948 Flate XI No. 10 Durvan museum. Cetawayo's

kraal )
Name and use: upiso (Schofield 1948)
ne recora
No description.
Hame and use: udiwo (Doxe & Vilakazi 1958)

for drinxing or holding gweet and sour
milk (ditto).
Decoration
decording to Bryant (1949) this vottery was traditionally
blackened zou decoratea witn pellets of clay wolch were cpplied in
4 variety of desigms, The methed of aftachment of ticse pellets

nas changed (Schofield 1948).



Raised riage are a form of decoration described and illus-—
trated by Schofield from pottery in the Natal Museum, Pietermaritze
vurg. He points out that these motifs are all diredtly derived
{rom those used on wooden utensils carved exclusively by men.

altnough gragsnic technicues sre n0t as widespread as applied
and moulded, Schofield (1948} mentions designs formed with.stich-like
ifpressions ond very occasionally, the engraving of vessels after
firing.

The variety of methods used in blackening vottery recorded in
tue literature are, with the excention of a modified version of
lletiicd 3., not in use today.

S,stem of Distrioution

Pottery was wmaue by woumen experts and it was cugomary in the
past to exliange a vessel for the amount of grain taat it would

contain (Krige 195u).
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NATAL NGUNI — DISCUSSION

A great deal of pottery is made and used by the Mtal Nguni
today, although the range of types has decreased considerably
gince Bryant made his survey. Tne potiters are women speciamlists
who take orders or make pottery for sale at village markets. None
of those interviewed had acquired the art from her mother but all
had learnt at schools or by watching others at work. Traditional
crafts have been encouraged by agricultural shows at which handi-
work is exhibited and judged.

According to Bryant the traditional technique was the building
with rings onto a flattened base and this technique was used by
potters at Tugela Ferry and Melmoth, In Eshowe small pots are mould-
ed from the lump and large ones started in the same way and built
onto with rings. Similar variastion of the ring technique are found
amongst Cape and Immigrant Cape Nguni.

Collectively Natal Nguni pottery is distinctive and character-
ised by the burnished, black finish of the fine ware. It is, however,
not possible to distinguish different potiery traditions amongst the
tribal groups, all of whom make ; range pf pots without necks. Bowls
and necked pots are seldom made today.

Apart from blackening and burnishing pottery is dedorated with a
nunber of techniques in a wide variety of designs. Applied decora-
tion, which was described by Bryant as being the only form, is still
found, but is not as common as graphic and moulded types.

Western influence is seen in some decorative designs. Schools
appear to have taught traditional shaping techniques, but it is pos~

8ible that they introduced the method of firing in a reducing atmos-
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phere, which Bryant found was not known.
Slight dialectal differences in terminology were found in
different districts, but the names of vessels are linked with

shape, size and use,
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14, SsAZT
This section is divided into two parts, the first (A), dealing
with the Swazi of Swaziland znd the second (B) with tne Swazi of
Sekhukiluneland.
A, 3ias] (Swazilund)
The Swazi were visited in 196Z.

SECTION I - Field

Technology

Tne following informetiion was obtained from potiers at Esipocosini,
Hbsozne; Engabaneni, Mankaiana; Hora Valley, Pigg's Pealt; near Zwane
Store on the Stegi-Abercorn road, Stegi; end vetween Hlatikulu and
kelome, Hlatikulu.

Potters: ALl the potiers were women who had learnt the art either
from their motaers or by wateching otners at work. They make utsensils
eizzer for their own, or for sale to neighbours who place orders or
for sending to local markets,

dateriuls: Clay from deposits near rivers was the most suitable, All
informants stressed the importance of tue clay, which they selectea
themselves, lany of them travel several miles to fetch a suitable
cley rether tour use inferior clays close at hand,

In some czses the clay was dugw et and in others dry, but in all
recorded instances water was added to tae clay whiech had previously
been ground, an: the mixture was pounded on a flat stone Wita an oval
river pebble until it was of the reguired consistency, The use of a

filler was described only by tne potter at St, John's, wno mixed ground
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potsherds into the wet clay., Some potters used tneir clay immediately
after preparation, whereas others said that they preferred to let it
stand overnight before using it.

Tools: 1. 48 a supvort on which t0 build

a flat stone

a potsnerd
& grass ring (inkhata)
a metal lid

an enamel disn
2. As smoothers

(i) For outside surface;
a piece of {flat wood
a strip of tin
a stone

(ii) For imner surfsce:
& spoonhead
& piece of calabash
a stone

3+ For decorating

(i) For grapaic design:
a fine stick
a thorn
a nail

(ii) For burnishing:

& smooth pebble
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Technigue: Fottery is made either indoors or out of doors, in a place
sheltered from cold winds, which cause too rapid drying. In the Pigg's
Peak district most pottery is manufactured during the autumn months,
as by tnen work in tae fields is practically over and wind and rain are
not usual. The potter in the Mankaiana district made most of her
pottery in summer; again beczuse of the avsence of cold winds during
tids reriod.

The sriral or coil technicue was used by all these potters (Plate
IX %os. 17-19). With the exception of one potter they all formed the
base from a spiral pad of clay. In the exceptional case the base was
hollowed from a small lump of clay. The rim of the vessel is cut
during sharzing while tne clay is very wet. The base is finished off a
couple of days later.

Drying: Unce the pot is shaped it is put indoors and covered with a

dry clotk so that drying is as slow and even as possible. After about

a week the pots are put out into tne sun each day for a period of from
one to fourteen days. Each of tne potters interviewed yuoted a differ-
ent time. ( For possible reasons see Part Il, Lrying P. 25)

Decorating: Burnishing is done a couple of days after the initial
shzping of the vessel.

Incised end stamped decoration is applied after shaping while the
surfzce of the vessel i1s still wet, and lozenges are applied about
forty~five minutes later. The Swazi, like the Zulu, deliberately
blacken their pots; this is done either by standing them on three

stones in the smoke of individual grass fires, or by nlaying iighted
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bundles of grass stalks around each pot in such 2 way that the smoke
comes into contzet with it. Some rotters rub a little animal fat onto
the suriuce =t tnis stage.

Another method of decoration, which was described by potters in the
Pigg's Peax district, is to make a red and plack design by applying
wet woodash in designs to the surface of the vessel and then smoking
it in a wood fire. The areas wiich are exposed to the fire become
a shiney black, leaving the covered areas, cfter removal of the ash, the
natursl red colour of tne fired clay.
Firins: A hot, still day is the most suitsole for firing., From
five to thirty pots are fired at one time, depending on the number
ready., 1f fuel is scarce, as many vessels as possible are fired tog-
etner., The firing is done in a shellow depression in the ground,
This is lined with fuel and the pots are placed in position; the small
and medium-sized ones uprignt and the large ones on their sides, Some
of the potters supported the pots on stones or clods of earth, to allow
the fire to get underneath taem. The neap is then eniirely covered
with fuel, a littie grass is used for kindling, and the fire is lit.
©0.% of tne informants used wood as =z fuel vecause it ourns slowly and

ives a hot fire. & mixed fuel of dried aloe, cattle dung and wood was

ty

vreferred by a potter at koabane, who claimed that this combination
vroduzed the strongest pots. The use of dry aloe for fires is custom-
Lry in taat area,

Firing times varied from one to three hours, some potters prefer-

ring 1o fire guickly and the other slowly. A potter is aule to tell
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when firing is complete, either by the colour of the pot or the tone
of the sound it emits when tapped. Vessels fired in the afternoon are
generually left to cool in tne ashes overnight and are removed the
following morning.

Se.ling/Testing: Potters claimed tnat if a vessel was properly fired

it would be impervious to liquids, However, minor leaks are sometimes
cured oy cO0oKing a thin porriuge in the pot, or by standing it on a
glowing fire and pouring hot beer into it.

Mending: Fine cracks in unfired pots are sometimes repasired by soft-
ening the area with water and rupbing with a small rounded river stone,.
Sometimes cracks in old vessels are repaired with wire.

Pottery forms,names and uses

The following vessel types were seen in the field and museunm
collections,

l. Without necks

(i) Upen—moutned:

a. Fairly large wide-mouthed bowl with rounded rim and
flattened base, Height about 11 cma. Red ournished
finish, (Figure VIII No. 30 SAM 8677 Figg's Peak,
Swaziland)

Kame and use: umkhele (potter— museum records)

for food (ditto)
b. Small wide-mouthed bowls with cut rims and {latiened

bases, Height about 7 cms. Undecorazad.
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(Figure VIII No.32, SAM 6040 Sekhukhuneland; included here
as it a2 pears to be in the Swazi tradition)

Name and use: morusoana oa godjela/muroashoane oa godjela

{Sotho; museum records)
for perridge (Venter H.J. in 1it 22/4/64)

muroashare ca zoshihela (ditto)

for meat or vezetatles (ditto)
B. POTH

1, Without necks

a. Large spherical and bag-shaped vessels, with rounded or
cut rims and flattened bases. Height 30-75 cnms.
Undecorated. Rough outer surface sometimes smeared
with dung after firing. (Plate VII No. 14)

Name and use: imbita/imbiza (informants in the field)

for brewing beer or ccoking (ditto)

b. Spherical, sub-spherical and bag-shaned pots with
rounded or cut rims and flattened bases. One exampie
with two larse hendles (Plzste VIII No. 16) Height 10—
35 ems, Black finisk. Decorated with graghic or appiied
designs or undecorated. (Figure VIII No. 31, SAM 8646,
No. 33, SAM 8647 both Hlatikulu; No. 35, SAM 8666, No.

36, SAM 8665, both Mbabane; Plate VIII No. 15)

Name and use: lukhamba/ludiwo[ludiziwo
' (informants in the field)

Large sizes: for carrying and storing
beer (ditto)

Small sizes: for drinking beer (ditto)



Mume and uses lokhamba (informants in the field)

As a drum; a goatskin is held .over the
moutn of tne vessel by the drummer's assistant.

{See also p.138 )

2. With necks
(i) Upright:

Vessels with short neck formed with poorly-defined

point of inflection, rounded or cut rim and flattened

base. Heignt 1U-35 oms. Larger sizes undecorated,

Smaller sizes with black finish (Plate VIiI No.l})

Nawe znd use: These pots have the same names and

uses as pots without necks of the corresponding

sizes, (Informents in the field)
(iii) ioward-sioping:

Sanericul pot with suort neck formed with poorly
defined point of inflection, rounceu rim and flattened
base, Height acout 18 ams. (Figure VIII No. 34 SAH
8652 Histikulu, Swaziland)

Name and use; ludziwo (seller- museum records)
for drinxing beer (ditto)
SEAKERS

Pedestal-based beaikers., Enamel paint on natural buff or
plackened surface. These vessels were generally very badly

made in comparison with the other pottery.

3

for drinking tea, coffee or beer (ditto)

135
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E. KHISCELLAREOUS

Calabash-shaped vessels with large handles (Plate VIII No. 16
Stegi). These were said 0 be modern in style, and very popular.
Hdowever, the Hbabane cotter referred to "double pots" which were
used in the past to carry veer to the fields so that it did not
spill, and it is possible that the vessels are in fact traditional,
and only the handles are the result of European influence,

Iume and use: isicinge (calabash)(informsnts in the field)

for transporting and serving beer (ditto)

Decoration

Both rough and fine-textured pottery is made by the Swazi.
Aoughly finished ware is undecorated and the other generally
blackened and burnished. The standard of burnishing is high.

Although most of the Swaei pottery seen was plain black burn~
ished ware, potters described the use of a fine stick, thorn or
nail for ineising designs, and of a stone for stemping. Stamped
designs jmpressed with the end of a grass stalk are popular
(Figure VIII Nos. 31 and 33),. Furthermore, decoration by means of
clay lozenges of various sizes and shapes, acplied in a variety of
designs, was described by the potter at Mbabane as being traditional,
Decoration by mesns of red and black designs was described but not
seen.,

Enamel paint is used as a decorative material, meinly in tae
dlatikxulu district.

The use of coloured veads, whnich are pressed into fine-textured
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blackened pots in a variety of designs, was observed by Mr. Velcich
of the Department of 3untu Education and Development, Pretoria,
amongst Swazi potters, about twelve miles south of Nelspruit in
toe Zastern Transvaal., Tais is provaoly a modern form of decoration.

Svsten of Distribution

It is not kmown how Spechlised an art pottery was amongst the
osvazi in the past, but there iz a great deal of pottery manufacture
and trade in Swaziland today. People are frejyuently seen carrying
pUTs, Or using them as drinking vessels, and potters are easy to
find. liost of the potters manufsacture pots for saie as well as for
thelr own use.

In Swaziisnd the manufacture of locel handicrafis is being
greatly develooped and encouraged by special marxgets at many towns,
where goods are s0ld at standard prices., Jome potters near these
centres fulfil siunding orders from trese markets, and are avle to
ezrn a small but regulor income. Tne manufacture of traaitional

0itery tyves is encouraged, but even so & certwin amount of Western

influence can be seen in some of the shapes, and in the use of

enamel paint.

Tapcos and other practices in comection with pottery
nanufacture and use

Usually only the woiter may hunale ner pots before they are fired,
Another potter, or someone with a recognised knowledge of pottery,
nay be allowed to touch them, but it is considered that anyone else

would bewitch them snd czuse them to craci.
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SECTION II - Literature

Te chnology

No information in this secticon.

Pottery forms, names and uses

A, BUaLS

st}

l. without necks

Bowls and dishes (Schofield 194¢; kyburgn 1949; 1956)
Name and use: umeakulo (Myourgh 1949)

for food (ditto)

Lis

1. Without necks

Spherical pots with a capacity of up to a gallon.
Undecorated {Schnofiela 1948)

Name and use: ludziwo/ludziyo - generic term (Marwick 1940;
liyburgh 1956)

for peer (Liyburgh 19‘49;1956)
2. With necks
(i) Uprights
Sphericul pots with short vertical necks. Unuecorated.
(Schofield 1948)

Name and use: no record,

5, LI3OELLANEOUS

Snaw (1938 ) descrives a Swazi pipe from the Eastern lransvaal
(SAM. M.L.C. 17) as follows:— Long, dark grey, unpolished eland

horn water vessel, witn large end open fOT moutn, Hear the top

there are two bands and a loop of raw hidg mzde by splitting
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.
two ends of a straight piece of hide, and slipping them both over
the end of the horn, leuving the centre piece to form the 1loop.
A small olack clay powl, round in cross-section, with a raised
ring around the neck and a nide strap put on in the same way as
tazt on the horn, is placed on top of a long stout reed, which
winen the pipe is in use is placeu right down into the horn
tarougn the mouth. When not in use the reed can be put through
the loops on bowl and horn for ease in carrying and storing.
Decoration

Both Harwieck (1940) and Schofield (1948) state that Swazi

rotiery is undecorated wita the exception of occcasional burnishing.

oystemn of Distripution

Marwick (1940) states that trade amongst the Swazi themselves
arpeared to be increasing, and that specially skilled persons were
vroducing more than their own requirements, and bartering the

surpius to otners,

Taboos and other practices in connection with manufacture
and use of wottery

A drun is msue by stretcting a piece of sikin over tre mouth
of 2 pot and striking it with 2 reed. Drums are foreignm to the
Swazi culture and were first used in connection witn the exorcism
of a spirit disease culled nandzawe (Warwick 1940).

VIS CUSSIVE

According to Schofield {1948) the manufacture of pottery in
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Swaziland was on the decline; only a amall quantity of pottery
was made, and it was of very inferior quality, very few types being
nede and decorstion being rare. In 1962 the pottery industry in
Swaziland seemed to be flourishing, earthenware vessels were used
by a2ll the families visited and a numoer of women who specialised
in the mznufacture of vottery for sale to neighbours and to handi-
craft markets, were interviewed. The interest winich the Swaziland
government show, in prometing the Swezi crafts is probably largely
respongible for tiis change in the situation.
The Swazi use the spiral technicue, either ouilding the wzalls of
tre vessel on to a pad of clay formed spirally and flattened, or on
t0 2 base formed by hollowing a lump of clay. There is no record
of their technioues in the literature,
Only & small range of pottery types is made, consisting mainly
of spherical, eub—spherical and bag-shaed pots A few pots nave ;
slight necks.
3oth rough surfaced undecorated end burnished black ware are
m:de, as amongst the Natal Nguni. Vessels of the former type are
used in the prepuration of veer, and those of the letter in its serv-
ing and as drinking vessels. Decoration is simple, being meinly
stzmped and applied,

The names given by the Swazi to pottery vessels were very
similar to those used vy the Zulu, end a number of Swazi did, in fact,
use the Zulu terminology.

Jestern influence can be seen in the use ¢f enamel paint as

8 decorative materizl , and in the manufacture of vessels with handles.
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B, Swazl (Sekhukhuneland)

SECTION I - Field

Technology

1he following account is based on information gained during a
visit to a Swazi pottery on the Lulu kMountains, in 1962, and from
answers to guestionnaires sent to Mr. Z. Venter at the Bantu Affair's
Depurtcent, Sexaukhune, The Swazi immigrateu to tihis area in 1874
(Schofisld 1948)
Potters: The homestead visited was a very active centre in the
manufzcture of nottery. Tihe dozen or more women livings there all
meice pottery during the winter months for sale to the Pedi. In summer,
lands npave to pe ploughed and cultivated and the potters are too busy
to ve able to vractice their craft, 4lso in summer, which is the rainy
season, it is difficult to obtain dry firewood, &nd the potters have
no suitszole faciiities for manufacture on such a large scale indoors.
Haterials:s The potters dig wet clzy from a deposit near a river and
mix a white sand with it to prevent their wares cracking. The clay
is used immedistely after prepsration, or wranped in sacking and stored
until it is reguired,

Tools: 1. As a sugport on wiich to build

a potsherd rlaced on a narrow grass ring
2. As smoothers

For immer surface:

a piece of calabash

For outer surface:

a yiece of tin



142

a mealie oob

e For decorating

(i) For graphic designs:
a2 nail
{ii) For turnisning:
a smootn pebble
{(iii) For applying colour:
a piece of cloth
Technisuet  The potters's workshop was a dereliet building without a
roof, wiich served as a saelter from sun and wind, Tne spiral techmigue

is used for puilding vessels of all sizes. The vase of a vessel is

]

formed from a pad of clay made spirally snd flattened, and the walls
are built up by vertical coiling. The four potters who demanstrated
worked fast, and althougn they appeared to pay i1ittle attention to the
position of the coils of clay, and even lifted the vessel off the stand
during ouilding, they uroduced well snaped vessels of even thickness,
Driing:  After shaping, vessels are kept indoors, covered with
sleeping mats or sacking, until they are yuite dry, Very large

vessels remain in the shelter for two or three days pefore they are

dry enough to earry across to a hut, where they are turned upgide down
tnd the potsherd on which they are built removed, These large pols are
freguently bound with a plaited grass rope just avove the level of the
rotsherd for three days after shaping, so that they do not sag. Small
pots take about a week to dry and lasrge ones about two weeks. OUn the

A N L. o - e
day of firing the votis zre placed in the sup 80 tnat taey ore werm
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wihen they g0 into the fire and will not arack,
Ueeorations All fine textured pottery made in the Pedi style is
decoruted ooth grapghically wnd by the application of colour. Graphic
decoration is garried out after shaping, before the pots are taken
indoors, and the colour is applied woen the vessel is-d:y) just beo
fore firing.

Uchre, bougnt from inhabitants of the Fietersburg district where
it is obtained, is ground on & grinding stone and mi#ed in a small
00t with water to a paste., To tnis mixiure is added some of the

grated fatty kernel of the suurpruim,umtunduluks (Ximenia caffra Sond, )

wiieh is said to make the colour adhere to the surface of the vessel,
It is apolied wita the fingers or a cloth and immediutely well
ournished,
Graphite, said to be obtained from mineworkers, is similarly ground
end mixed with water, It is appiied with a plece of gloth and burnished.

irings & still day is chosen for firing, if possible, and firing

i

sStarts at about noon. Very large pots are placed on their sides and
tie others the right way up in the hearth which is lined with stones
and kindling {(Plate XX No. 56)., The number of vessels fired at a

time is not important, but potters prefer to fire as many as possible,
S0 as to make full use of the fuel, wihich has to be collected 2 long
way away. The fuel used is & mixture of wood, bobbejaanstert (thutsi;
Vellozia refemerjgland dung, Grass is used as kindling. The fire
surns until aoout sunset, vut the pots are left to cool completely

until the following morming,
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Sealingz/Testing: Lerge undecorated vessels are smeared with dung

to make them waterproof,

Lending: The potters said that they had {ried to mend broken
vessels but nhad not found a sucaessful method of doing 80, and had
abendoned the idea,

Pottery forms, nemes and uses

Information from Mr. Venter, Sekhukhune (in lit 17.9.1964)
and from Specimens seen in the field and museum collections,
A. BOWLS

l. Without necks

(i) Open-moutheds

Wide mouthed bowls with rounded or flattened bases,
Made in varying sizes, Undecorated and decorated types.

Name and uses murushoana - generic term (Venter)

Large size: murushoana oa gohlapela (Venter)

for washing in (ditto)

Medium size: murushoana oa goshebela (Venter)

for meat or vegetables (ditto)

Small size: murushoana o0a godijela (Venter)

for eating porridge (ditto)
2. With necks
(i) Everted:
Wide mouthed bowlswith short curved everted necly formed
with poorly-defined point of infleetion, rounded or cut

rims and rounded bases., Height about 15 ams, Jecorated,
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Nome and uses murushoana - generic term (Venter)

nurusnoana oa gohlapela (Venter)

for washing in (ditto) [decorated with
graphite]

murushoana oa lefisho (Venter)

for beer (uitto) [polychrome ware]
3. IS

1. Without necks

Sphericel pots with rounded base. liade in various sizes.

Decorated.
Name and uses Large sizes; Seleps (Venter)

for beer

Small sizes: moetana oa lefisho/
selepana oa lefisho (Venter)

for serving beer to one (ditto)
2, With necks
(i) Upright:
Large inverted pag-snaped pot, with upright neck formed
with poorly defined point of inflection, rounded rim and
rounded base., Decorated (Figure XXXVII No. 156, SAM.

8758, Pokbwmni, Trsnsvasl; Plate XX No. 54)

Name and use: moeta (museum records)

for storing and transporting water (ditto)
(ii) Everted:
a. Spaerical pots with everted meck formed wita soorly-

defined point of inflectiom. Capacity 16-44 gailoas.
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Decorated or undecorated. :{Menter)

Name and uses nkho/pitija — generic term (Venter)

Large sizes: nkho oa byala (Plate XX No. 55: Venter)

for storing beer (decorated)
for brewing beer (undecorated)

Small sizes: nkgoana/pitisna - generic term (Venter)

b. Srherical pots with everted neck formed with poorly -
defined point of inflection. Capacity + to 12 gallons.
LDecorated or undecorated.

Name and use:

Lerge sizes: moeta/selepa/letaos — generic terms (Venter)

ef. letsuoz (museun records; Figure £i£IX %o, 163)
1o record

iledium sizes: mogctana/selepana (Venter)

moetans oz metsi (museum records ; Figure
XXXIX No. 165)

for storing water {museum records)

Small size: moetana oa lefisno (Venter)
noetans oa zo nenela (ditto)[undecorated]

for drinking beer (gitto)

Decoration
¥Most of the rvottery made by the Swazi of Seknhukhuneland is made

in the Pedi tradition. It is generally patterned with an areade

motif of grooved lines, the vessel being coloured black acove and

. | - £ 3 e 3
red below the pattern. There is often & band of deep, stamped oval
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impressions around the mouth (Figure XXXIX Nos. 163, 164 and 165) or
a band of cross-hatching (Plate X No. 56). On cone of the vessels
illustrated & narrow arcade bsnd coloured with graphite is outlined
with stamped impressions, and tnere is a wide band of the same

ippressions belo¥ the neck (Figure XXKIX No. 166). Ochre is usually

=

aprlied just inside the mouth of the vessels and sometimes on the rim.
Un an example from Pokhwani (Plate XX No, 54) thesurface i3 coloured
with orange ochre only to the wideat dismeter, the surface below

this veing left the natural opuff ot the fired clay.

eyvsten of Distribution

Vessels made by Swazi for sale amongst the Pedi of Seshukhuneland
are carried down the mountains by the potters and lozded onto carts for
transporting to Pedi villages. A road has now been buiit up the
Lulu iHountains, which_will mwost certainly facilitate the transport
of tuese wares,

No further information in tiis section.

SECTIVUN 11 -~ Literature

Technology
Ko information in tnis section,

FPottery forms, names and uses

No informstion in tais section,
Decoration
According to Schofield (1948) the pottery made by the Swazi has
supplanted a heavier yellow pottery formerly made in this area, He

descripes the decoration of the Swazi pottery as consisting of a line
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of deep incisions below the lip, sometimes running down the neck aa
well, and an arcade design. According to him this arcade motif
and the use of graphite and ochre have been adopted from the Pedi.

System of Distribution
The Swaxi of Sekhukhuneland have assumed a similar role to
that of the Lemba of Vendaland (Schofield 1948).

No further information in this section.

DISCUSSION

The Swazi immigrants who went to Sekhukhuneland nearly a
century ago have established themselves as pottery specialists and
suppliers of earthenware utensils to the Sotho there. Although
they make their wares in the traditional Swazi way, by coiling,
these potters produce vessels which in shape and decoration
resemble those of the Sotho tradition.

Most of the pottery forms, both pots and bowls, have necks,
although there are slight variations in the shapes of the bodies,
With the exception of the very large pots used in beer-brewing
and storing, all the pottery of this type is decorated with a
grooved arcade design below the neck, and coloured wi%h graphite and
ochre. Apart from these vessels, small bowls with flattened bases
and spherical pots without necks are also made. These are decor-
ated in the same way or blackened by firing, a method of decora-
tion which is not generally used amongst Sotho tribea. It is
possible that this decorative technique and the manufacture of

flat-based bowls are Swagi characteristics which the potters have
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introduced into the Sotho tradition,

Tne terms used for pottay, even by the potte-s themselves are those
of the Sotho dialects spoken in this district, with the exception of
the large beer-brewing and storage vessel knmown to the Swazi as jmbita
end the Sotho as nfgho.

Kot a great deal of pottery was scen at Sotho homesteads in
Sexnuxnuneland but the Swazi potters had a large quantity almost
ready for sale at .their homestead, and the potters who work at this
every day during the dry geason said they had a lzrge market.

3oth vessel shape and decorative designs appear to be traditional

znd unchanged by contact witn the Western civilization.



15. TRANSVAAL WDEBELE (Southern)
o information concerning the pottery of this tribal group.

16, TaSVAAL NIEBELE (Northern)

The lorthern Transvaal ldebele were not visited.

SECITUN T ~ Field

Technology
Ho inform=tion in tois seetion,

Pottery torms, names and uses

The following vessel was seen in a museum collection.

3. POIS

l. Without necks

Inverted bag-shaped pot with thickened rim and rounded
vase, Height 25 cms, Decorazted with stamped design
and colour (Figure IX No. 37 TVL 61/160 Grasvlei,

Potgietersrust)

Name and use: motsegana (museum records )

for drinking beer and water (ditto)
Decoration
The only vessel seen was‘patterned with a stamped design
consisting of ftwo norizontal lines fo;ming a wide band within
which there was = hatched crenulate pattern on a graphite-
coloured background. The vessel was coloured with ochre,and a

winite material had peen ruobed over the stamped areas,

No furtuer information in this section.

150
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SECTIUN I - Litersture

Technology

o information in this section.

Pottery forms, names and uses

The following pottery types are illustrated and described by
Scnofield (1948).
A, BUWLS

———

1. W#Without necks

(i) Upen—noutheds

Large open-mouthed bowl, with three sacrt legs.
Decorated with graphic design and colour. (Schofield
1948, Plate XIII No. 6 Tk Langa clan, Hankopani Loc-
ation, Potgietersrust)
Name and use:  no record,

3. BUTS

1. Witnout necks

Smail sphericcl pot with straight projecting base. Black
purnished and stamped design. (Schofield 1948, Flate XIII
Ho. 7 TH. Haghombani Clan, Vaaltein Location, Potgietersrust)
Hame snd use: no record
2. Witk necis
(1) Upright:
Sphericel pot with short, curved upright neck formed with
poorly-defined point of inflection, with tiree short legs

&nd loop handles. Decorated with gravhic design and colour.
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(Schofield 1948 Flate XIII No. 10 TM. Moletlane Clan,
Zebediela Location, )
liame end use: no record
(iii) Inturned:
Pot with tall, incurved neck formed with poorly defined
point of inflection, and rounded base, Black burnish
and stzmped horizontal lines, (Schofield 1948, Flate XIII
No. 11 1. haghombani clan, Vasltein Location, Potgieters—
rust)

Nome and use: no record.

Decoration
The avove four vessels show differences in the types of decora-
tive desizn used oy the Launga, Maghombani and Moletlane clans of the
Lorthern Transvasl Ndepele. Tne Langa ware is crurnished brown and
petterned with a bold incised cnevron design filled with a wnite
material. That of the Haghowvani is burnished black and furtaer
decorated with msimple stumpsd design.. The rioletlane pot is
burnished red ware, vwits natcned and stamped designs coloured black
and ouff (Schofield 1945:201).
Ko further information in this section.
CONCLUS IUN
As this group have not been visited it is mot known wnetner
they make and use pottery todey or not, Scaofield (1348) states that
the Ndebele of Potgietersrust district have been absorbed by the Pedi

but that pottery made by them in the past shows that they used to have
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a tradition of their own. The examples of their pottery which
he illustrates whow characteristics which suggest a relationship
beiween them and the Fatal Fguni (Meghombani in particulard and
Pedi ware { Moletlani in particular).
The only pottery term kﬁown to be used by them is in a Sotho

dialect (motsegana).

17. ISHANGARA.

See page 176 and following.
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15. RIVUBSIAN NUESELE (Matabele)

Witn the exception of a Shona homestead in the Belingwe district,

where the woman was Matabgle none of tiois group were visited.

SECIIUN I — Field
Technology

%o information in this section.

Pottery forms, names and uses

The foliowing vessel types used by the Rhodesian Matabele were
seen in museum collections and at the homestead visited in the Belingwe
district.

3. BUTS

1. Without necks

Bag-shaped pot with rounded rim and flattened base.
Height apout 25 cms, Undecorated.(Figure IX Fo. 38 BAYO
2059 Hatopo ilills, Rnodesia)

Name a2nd usesg no record

probaply last used for storing (museum records)
2e With necgks

(1) Uprights

a. Large wide-mouthed spherical pot with short upright neck
formed with poorly-defined point of inflection, flattened
thickened rim and rounaed bese, Height about 21 cms.
Undecorated. (Figure X No. 42 SAM 1344 Empandeni, near
Plumtree, Rhodesia}

Name and use; no record
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b. Narrow-mouthed pot with short neck formed with poorly-
defined point of inflection, and flattened base.
Height zbout 22 cms, (Figure X No, 44 BWYO 1996
Essexvale, Rhodesia)

Name and use: no record.

ce Wide-mouthed spherical pots with short upright necks
formed with poorly-defined point of inflection, flat-
tened thickened rimeand rounded bases., Height 15-17ams,
Decorated with colour and graphic design or undecorated.
(Figure IX No. 39 BWYO 2059 Matopo Hills, Rhodesia;
Figure X Nos. 40 and 41 SalM 1344 Empandeni; near Plumtree

Rhodesia)

Name and use: ingavi(Ndebele)/mbiya (Karanga)
(informants at 3elingwe)

no record.
(iii) Everted:
Spherical pots with curved everted neck formed with poorly-
defined point of infleection, rounded rim and flattened
bsse. Height 15 cms, Decorated with colour.
(Figure X No. 43, BWYO. 2025, Motokos, Rhodesis)

Name and use: no record

E. MISCELLANECUS
Jug-shaped vessel with Straight projecting base and bendle,
Capacity of one gellon. Decorated with graphid designs, (Belingue)
Name and use: ohivani (informants at Belingwe)

for drinking beer (daitto)
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Decoration

Some of tne examples of Rhodesian Ndebele pottery are not decorated,
the rest show a variety of decorative styles, These range from a single
grooved lineat tne base of the neck of the vessel to complex designs of
incised zig-zag bands and triangles coloured with graphite and ochre
and a walte meterial. Une pot is coloured with ochre only, and another
nhas & pattern consisting of a series-of incised aros pendant {rom g
horigontal line at the base of tae neck, which are filled with stippled
depressions,

System of Distribution

According to a note in the records of the National Museum, Bulawayo
the pottery used by the Ndebgle of the Essexvale district is made by

Karanga women who have been absorbed by the Nguni congquerors.

No further informstion in this section.

SECTIUN I1 — Literature

Technology

Pottersy The potters were women (Hughes and van Velsen 1955)

No further information in this section.

Pottervy forms, names and uses

Hughes and van Velsen {1955) record the use of pottery for the
folivwing purposes.
(i) Dreparing veer
(ii) for cooking relish or porridge
(iii) for esting and drinking.

The generic term for pottery is imbiza (Hugnes & van Velsen 1955)
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DISCUSSIUN

It is not imown whether tne Matabele manufacture and use pottery
today. Scaofield (1948) points out that the Matabele invasion left
no marked impression on the pottery traditions of Rhodesia and suggests
that this was due to the fact that very few Matabele women reached what
is now IMatsbeleland and that the men took wives from the oonguered
peoples. The pottery classified as Matzbele consists of a pumber
of vessels of varied shape and decoration, both features being more
renin scent of Shona than of Nguni ware.

Ho pottery terms other than the generic term, imbiza, which ie

common to Cape and Natal Nguni, and Swazi, are known.
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NGUNI - DISCUSSION

The above study of the pottery of the peoples grouped together
as Nguni, with the exception of the Southern Tranavaal Ndebele,
reveals the following facts.

With the exception of the Mpondomisi and Pingo tribal
groups, of Cape and Immigrant Cape Nguni respectively, there is
evidence that all the Nguni groups have a pottery traditionm.

It is most probable that the peoples of the two excepted groups
had pottery traditions which were lost in the period of confu=zion
during which they relinquished their true tribal identities.

Today there are still large numbers of potters amongst the
Natal Nguni and Swazi, and a few emongst the Bomvana, Mpondeo, and
Hiubi. It is not known whether eny of the Ndebele tribes make
pottery today, Amongst all these peoples, the potters are women
who specialise in the manufacture of pottery both foe their own
use and for sale to customers who givg orders and atlocal markets,
One of the reasons for the importance of the pottery industry
amongst the Natal Nguni and Swazi today may be that it has been
encouraged by missions, schools and ruling authorities. Schofield
(1948) also points out that the Mpondo were able to afford Burop—
ean trade utensils to a greater extent than the Zulu.

The Techniques used by the Nguni potters fall into two groups,
The coiling or spiral method is used by the Swazi, and some Mpondo,
and variations of the ring technique by potters of the other
tribes and some Mpondo. In most cases the vessel is started with

the base;with a flattened pad of clay; some Natal Nguni start
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large vessels and build small ones from a lump of clay which they
hollow out, and some Hlubi/Basuto, are said to use the same
method.

The Nguni in the Herschel District use pottery made by the
Basuto there, the Mpondomisi in the Transkei use Hlubi pottery,
and the Karanga (Shona) are said to make pottery for the Matabele,
by whom they have been absorbed.

Generally apeaking Ngunl pottery is made in simple shapes,
consisting of open-mouthed bowls, pots without necks and pots
with narrow necks formed with a poorly-~defined point of inflection.
Very large barrel-shaped and spherical pots are made for beer-
brewing and storage. The bodies of the pots are usually spheri-
cal, barrel-shaped or bag-shaped. Inverted bag-shapes are most
unusual and where found amongst the Northern Transvaal Ndebele,
they suggest Tswana influence. In the Matatiele distriet, Hlubi
pottery has been strongly influenced by the Basuto tradition.

In regard to decoration there is great similarity between
the wares of the Natal Nguni and Swagi, both of whom blacken
their fine wares. Cape Nguni pottery is generally left the colour
of the fired clay, and a fairly high percentage of Immigrant Cape
Nguni ware is blackened, This ware has a number of features
characteristic of both Natal and Cape Nguni pottery in regard to
both graphic decorative techniques and shape. Some Transvaal
Ndebele pottery, that of the Maghombani clan, Potgietersrust also
has a black finish; while the decoratiwe techniques of the Langa

and Moletlani clans are ekin to those of the Sotho rather than
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the Nguni,

The terminology used by the Nguni tribes has dialectal
variations of the term imbiza in common. The Swazl terms are
very similar to those of the Natal Nguni, although there is not
such a wide range. Immigrant Cape Nguni terme include both a
number used by the Natal and by the Cape Nguni. The only
Ndebele term recorded is a Sotho one, and the Matabhle use at
least one included in the Cape Nguni terminology, ingayi.

Contact between the Nguni and the Buropean is shown in
their pottery by the addition of h;ﬁdles to traditional pottery
types, the loss, to a certain éttent, of traditional decorative
technigues (Natal Nguni) and most important, the manufacture of
a smaller range of pottery utensils.

To sum up it can be said, that the wares of the southern
Nguni groups are, generally apeaking, of the same basic type,
whereas those of the Northern Transvaal and Rhodesian Ndebgie
have been greatly influenced by contact with the Sotho in the

firat case, and with the Shona in the second,
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2a TS UNGA

21 . DUTHERE TSUKGA (Ronga)

Visits vere paid t¢ Ronga homesteads in 1962 and potters at
Vila Luiza, in the District of Lourenco Marques were interviewed.

SECTIVN I - Field

Technology

The following account of Ronga pottery technijues is based upon
observation at a demonsiration and on information obtzined from
tne potters,

rotters: The two potters interviewed were a womazn and her young
daughter, to whom she had taught the craft.

soterislss The potters used a black clay from a deposit roughly
kalf and hour's walk from their homestead, Tne clay was carried
home by the potter in a tin or basket balunced on her head. The

potters prepared tne clay for use oy mixing it with water and sand.

Loolss 1. As a support on woich to build
not used
2e As smoothers

(i) For inner and outer surfacesg
a flat piece of wood
the nead of 2 spoon

& clam shell
(ii) For finishing the rim:

a very wet cloth
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Tools: 5+ For decorating

(i) For stamped designs;
a clam shell

Pechnigues  Pottery is moulded from the lump (Plate X Nos, 20 and 21).
A g0ft conical lump of plastic clay was placed point down in the soft
sand, and hollowed with the fingers of the right hand while it was
supported with the left. The walls of the vessel were smoothed up
and out, and excess clay was scraped off both inner and outer surfaces.
ko further clay was added, The rim was finisned by wetting and smooth-
ing it with a very wet cloth (Plate XI No. 25). It took each potter
arproximately twenty minutes to form a vessel of medium size, After
the rot nad been dried outside in a sheltered place for a duy, the base
was finished and the entire vessel given a final smoothing.
Drying:  The potters stated that it was necessary to leave the pots
indoors to dry for two or three days before they could be fired.
Decorating: At the demonstration the vessel was decorated immediately
after shaping, while the clay was still very wet. The potters used
a clam shell, the ridged edge of which was rolled along tne wet clay
to give a stamped wavey line (Plate XI No. 24,
Firings The hearth was built in a slight hollow in the ground and
sovered a circular area about five feet in diameter, The pots and
firewood were said to be packed in alternate layers on a bed of kindling
wood, The elder potter interviewed stated that pots for her own use
were fired more quickly, in a hotter fire, than those for sale, The

re.son for tnis was that the product of the hotter fire would be of
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better quality, although there were more likely to be breakages in
firing. 4 rapid firing tzkes from ten to fifteeen mimates.

Sealing/Testing: No further processing after firing was seen.

dendings The potters stated definitely that they did not mend
pottery.

Pottery names, forms and uses

Trhe fellowing pottery types were seen in the field and in museum
collections.
2. With necks

(ii) Everted:

d. Shallow wiue-mouthed carinated and suo-carineted bowls
witn short, straignt everted necks formed with well-
defined point of inflection, flattened rims and rounded
bases, Heignt about 1U-14 cms. Undecorated. (Figure
XI Fo. 45 SAl 8787 Vila Luiza; Ho. 48 SAl £786 Vila Luiza)
Hame and usge: inhlambeto (potter)

for cooking relish (ditto}

b. Wide-moutned sub-carinsted bowl with short, curved, everted
neck formed with pocRydefined point of inflection, rounded
rim and rounded base., Height about 12 cms. Graphic
decoration. (Figure A No. 47 SAM 8917 Vila Luiza)

Name and use: no record
ce Deep wide-mouthed bowl with tall,everted neck formed with

carinated point of inflection, rounded rim and rounded
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ouse. Height aoout 17 ems., Graphic decoration.

(Figure XI No. 49 SAM 8785 Vila Luiza)

Name and use; innlambeto (potter - miseum records)
for cooking porridge (ditto)

d. Deep wide-mouthed bowl with tall compound everted

neck formed with carination at widest diameter, rounded

rim and rounded base. =eigit aoout 18 cms, Graphie

decoration. (Figure X! Ko. 50 Sai 8916 Vila Luiza)

Name and use: no record,

B. POTS
2. With necks
(1) Upright:
Sub-cerinated pots with upright necic formed with poorly-
defined point of inflection, rounded or thickened rims
and rounded or flattened bases. Height 11-14 cas.
Decorated with colour or undecorated. (Figure XI
No. 46 5Ad 8758 Vila Luiza; No. 51 wI®S 3%9/52% Ricatla)

lcme and uses lekhuwana (potter — museum records)

for drinking beer; for exclusive use
of nead of household (ditto). The specimen from Ricatla
was seid to have oeen found on 2 grave of an exorecist;
and was said to have ceen filled with beer as an offer-

ing to his spirit oy his wife and family (WIS records).
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Decoration

From the examples of pottery studied it appears that decoration
is seldom used today.,: When it oocurs it takes the form of a simple,
stamped vand around the widest diameter of the vessel. No exampl es
of vessels decorated wita the simple incised designs recorded by
Junod (1927) were seen, either in tne field or in museum colleo-
tions,

Ronga ware was thin-walled, well formed and well fired. GCooking

vessgls generally have a smooth but matt surface, and drinking ves—
sels are ligntly burnisaned and sometimes coloured,

System of Distribution

The fact that the Ronga still manufacture pottery both for their
own use and for sale at locul market centres is surprising, as vast
quantities of pottery made in Portuguese-owned factories azre available
at very low prices., As nas been menticoned previously (p.11 ) Bantu
men are employed in tinese luarge pottery factories where a primitive
¥ick—wheel is used for turning pots. These are made in both Portugusse
znd Bantu traditional siyles. Factories of tnis type exist in Lourenco
larques, Vila de Joac delo and at Xinavane, near Hasgude. Furtner,
there are numerous independent, one-pan factories in this region,
ownad by Bantu men who nzve mastered tne tecanigues of the kick—wneel
and started smell businesses of their own. 41l along the main road
Horth from Lourenco izrques una Joao 3elo women Were Seen carrying
feotory-nade pots rather than home-made waresa The factory-made

vessels, although szid to pe traditional in style, sre often painted
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all over in bright colours and seem to pe most popular,

No further information in this section.

SECTION II - Literature

Technology

The following information is recorded by Junod (1927) and by
Er. Simoes Alberto (1962).
Potters:s Potters were women . The craft was not limited to cert-
zin femilies, und enyone interested was free 10 practice it. (Junod)
Iiaterials: There were many deposits of clay suitable for the manu-
facture of pottery in the region imhnabited by the Ronga. That most
cormonly used was collected from marshes and buried at the foot of
& tree to xeep it damp until it was needed., It was prepared for use
by the addition of ground potsherds (Junod; Alberto)

Tools: 3. For decorating

(i) For grarhic designss

a wooden chisel (Alperto)

a knife (ditto)

a teble fork (ditto)
Technigue: The very soft clay was worked into a ball which was
gradually hollowed out to give the reguired shape {Junod; Alberto),
the height of the vessel being increased by the addition of cigar-
shzyed pieces of clay which were smoothed into position (41berto).
At this stage the vessel was put aside to dry for a few hours, after
the mouth had been covered with a thin piece of wood to prevent the

wind from spoiling its shape, As soon as the clay had dried suffie-



iently to allow safe handling, the base of the base was smoothed and
the pot was put aside to dry. ( Junod)

Ang:  Vessels were dried indoors,
Decoration:  Both Junod and Alberto record incised decoration,
mainly triangular in design, which was done after shaping (Junod)
or after a short period of drying before firing (Alberto). Junod
states further that vessels were peainted & brilliant brown, after
firing, wWith a substsnce obtained by boiling the park of the mangrove,

{nkap@ ~ 3ruguiere gumnorrhiza Lam. ) together with the bhark of the

nkanve (Sclerocarya Caffra Sond.) and the leaves of a wild creeper

with a viscous sap known as mahlehlwa . (Identifications oy Alberto)
Firing: The pottery was oplaced in a hole dug in the sand, and
covered with a heap of small pieces of wood or with palm pith. The
fire vas lit and kept burning until the potter considered that the
poitery was done. The vessels were left in position until they had
cooled (Junod). Photogrzphs with Junod's account show the method of
builuing the fire, acd the fire, with trne pots in position mouth
upwards, ready for lighting.

Sealing/Testing: After firing, the potters wasned each vessel

thoroughly and cooked in it a little maize porridge, which was then
thrown away. This process was known as khangula (cf. Hangula process
of Venda p. 413 and Lemba p. 447 ), and it was & belief amongst

he Ronga that anyone eating from a vessel which had not been

treated in this way would become ill; and it was therefore taboo not to

khanzula all pets.

167
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Mending: No information. Sherds were ground to use as a filler, if

it was no longer possible to use them as utensils,

Pottery forms, names and uses

The following vessel itypes are described in *the Literature,
he BUILS

L. Without necks

(1)  Cpen-mouthed:
Wide~moutned snzllow bowls {Junod 1927)

Kume and uses mbenga (Junod 1927)

for serving food (ditto)
(ii) ZIncurved:
Vessels wita very wide mouths, mude in a variety of sizes,
(Junod) Agcording to Schofleld (1948) these vessels are
carinated,

Liane and uses nhlambeto{Ronga }/mpbita(Djonga) (Junod)

Small sizes dkﬁhlem‘oetwa.na/shimbitana (ditto)

for cooking (ditto)
j- 'Is

Z2e With necks

Sphericel type pots with upright neck formed with poorly
defined point of inflection, Made in various sizes.
(Junod 1927)

Bzme and use: Large size: hotjo (Junod 1927)

for brewing beer (ditto)



Name and use: Medium sizer kinuwana (Junod 1927)

for serving beer or carrying water
.. Ay
{ditto;

Smzll size:  no record
for drincing (Schofisld 1948)
LDecoration

According to Junod the Ronga potters decorated their vessels
witn very simpie designs, usually itrisnguler. Albverto (1962) states
tihat decoration was incised ana tnat triangles, angles, parallel lines
ana circles anzd peen Seen,

The ocolouring of pottery vessels with a specizlly prepared
desoction has been descrived (p. 167)

Svstem of Pistrisution

Juncd (1927) records that potters in the cistrict of Lourenco
lierques sup.lied tee whole country witn clsy utensils and were said
to be mesters of the srt. It is not aowever, cleer wact was wesnt
oy tae "whole country®™, out it is probaole that people living in
districts suca as Funnzlouro, wiere taere was no suitasle clay for
nottery, bought tue utensils they nesded from potters in tnis southern
district.

Tapoos and practices in connection with pottery wanufacture
and use

The following are described by Junod (1927):-

1. A potter is not greeted or noticed in any way when returning
from collecting clazy, since this will no doubt ering ill luck
to tune venture. (Tais tapoo was no longer in force at the place

it +ad)
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2. When a party of women goes to collect clay, gne of them digs it
for them all. If the pots manufactured from this clay are
successful it is agreed that the digzer nas a lucky hand and
should do this work again,

Fe It is tavoc to tread on tne spot where thne clay is buried
pefore use,

4., A chilad is responsiocle for ¢ne lighiting of the fire, since she
is young and innocent. Agein, if the firing is successful,
the same cnild will be requested to perform this duty on later
occasions.

5. If all tne @Zbove precautions are taken and a woman still has
no success with ner pottq&, the bones are consulted and an
offering made to her gods.

6. A small amount of dust from the floor of tne potter's hut
thrown onto the fire prevents cracking of vessels.

Ta Pottery made in a vicinily where tiere are many potiers are
said to be more successful than that. made by an isolated
potter, since the potters "strengthen each other" (tiyisezna).

8. The khangula process (p.167)°

LIS CUSS TUH
Pottery is still made ana used amongst the Ronga and a number of
women specialise in the manufacture ot earthenware utensils for szle
2t local merkets. Vessels are generally moulded frow the lump, but
if tue potter misjudges the amount of clay she will require, taey

are puilt up oy tae zadition of rolls of clay joined o form rings
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and plsced one on top of the cther on tue wall termination,

Al though, juding by descriptions in tne literature toe quantity
and range of types of Honga pottery menufactured todsy nas decreased,
the quality is amongst tne finest examined in Southern Africa,
Vessels are tnin-walled, well fired wna on the whole most symmetrical
in shape, There szre no opvious ca:nges in style due to Western
influence in the pottery made by Ronga women in spite of competition
witn factory goods; on the contrary, some traditional shapes are
nade by factories.

Pottery is used a great deal for cocking, and to a lesser extent
for drinking. Large containers for brewing and storing beer were
not in evidence., The shape, size, name znd use of a vessel are
zlosely linked.

fne prices charged oy potters for their wares ap ear 10 be no
niguer today thsn when Junod wrote in 1927. A cooking pot still
costs from 5-1U cents {(6d-1/-) % the most, and zlthoush no very
large vessels were seen 1t is unlikely that tney would cost more than
& fand o picece (16/-).

Judging by tae description of dongz decorative technicues given
oy Junod {1927) decoration of pottery is even less important today
then in the past.

1t is interesting to note that the sealing and testing process
practiced by potters in the past was so closely integrated with
trival custom that it was compulsory. Neither this khangula process

nor the other taboos descriped by Junod were described oy potters.
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22. HHLANGANU
4 Tnlanganu potter's homestead was visited at Alexandria

Fzrm, Busihouckridge in 1963. The potter was not present.

SECMTUN I -~ Tield

The following informztion was obtzined from members of 2 potter's
family.
Fotters: Host of tae potters in that district were old wouen,
Meterials:t Clay was collected by the potter nerself, who walked a
fair distance to the site, and trens;orted the raw materisl to the
aomestead in a basket. Ciay from z river bunk was most commonly
used and it was prepzred oy mixing with water. It was allowed to
stand for twenty-four hours before use,
Tools: Lo information
Technique: ¥o information
Drying:  lio information
Decorating: Uchre and grapnite were used to colour some pots,
Gracnite wes bought., It was finely ground and mixed with water before
aprlication.
Firings  Firing took place on a level stretch of ground. Wood was
used as a fuel and zrass as kindling.

Sealinz/Testing:  No information

Liendings Vessels slightly cracked in firing were wometimes mended

with black wax cotzined from old beenives.
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Pottery forms, names and uses

Vessel tyres seen and descriped in the field,
Bs RVIS
2o #ith necks
(i) Uprignt:
Spherical and near spuerical pots with uprighi necks
formed with poorly defined point of inf{lection, rounded
sases and cut rims, Height 20-35 cms. Undecorated.

Neme and use: Large size: mbita (informunts in the field)

for trewing beer {ditto)
Small size: khuwana (ditto)
for storing beer {ditto)

(ii ) Inward—slopings

Spherical and near spnerical pots with inward-sloping
necks formed witn a poorly-defined point of inflection,
rounded oasee and cut rims. Height 15-35 cms. Lorge
3izes undescrated; small sizes deccrated wito colour.
(Fizure XII No. 52 Sl . 8906, 3ushbuckridge).
Neme and use: Large size: mpita (informents in the field)
for brewing veer (ditto)
Medium size ¢ knuwana (ditto)
for storing beer (ditto)
Small size: shikhuwana (ditto)

for serving beer (ditto)
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E. NISCELLANEOUS

Lo description given.

Wame and uses djomela (informen:ts in the field)

for drinking (ditto)

Decoration
The Nhl-ngsnu vesscls were neczvy and rougbly nmase, and sltnough
sgne were decorated witn colour, and ligntly burnisaed, they were
soorly finished.
As the wares of only cne poiter were seen it is nov possible to say
whetner this is the general standard of manufaciure.

Tne only methed of decorition was the application of graphite and
ochre; the ocChre was applied over tze outer surfzce of the pot and
inside tine neck, ana the grapnite in ounds or triangular designs
sround the mouth.

System of Distribution

4+

As well as meking rottery for their own use, potters ture orders
from their neighoours and also sell tineir wares at toe village on

pension days, wiich oceur every two montis,

o further inforzetion in this section.

SECIIVN 1T — Litersture

o information in tois section.



CONCLUSIUN
There are still a few old women amongst the Nhlanganu who
specialise in the manufaecture of pottery. Notaing is, however,
tmown of their tecrmigues,
Unly a small renge of potiery is mude. The vessels are ncde
in four sizes and arc s herieal with narrow mouths and slight necks,
Decorztion tokes thne form of the applicstion of ochre and grachite,
but not all pots are decorated,

Tne Nhlanganu use pottery for the preparetion and storeze of
oeer and for drinking. The size of a vessel generally determines
its use; and different names are given to each size.

Jo Western influence was observed in the shaves and decoration of

satingany pottery.
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25 TSHALGANA

Under this heading are grouped the following people who today

call tnemselves "Shangaan", a term which appears to imply that they

are all or part Tsonga in origin.

l. 7reople of mixed Tsonga and Nguni origin who migrated into the

Pilgrims Rest district of the Eastern Transvazl, from riozambique,

2. FPeople of mixed Tsonga origin living in Vendaland.

These people

no longer live even in a loosely knit trival unit but in isolated

ZTOUDS ., They are also immigrents from the Bast, who now live

under Vendz chiefs, having movec as a result of disturvances

caused oy Shoshanganz and nis following.

of Manj)acaze and zlong the lower Limpopo Valley in Mozambicue.

is from this group thet ancestors of the people of Group I broke

OWEY

L+ Tshangana of the Eastern Transvaal

These people were not visited.

SRCIIVL I =~ Fieid

Tecnnology
40 information in tiais section.

Pottery forms, names arnd uses

Je People of mixed Isohga and Nguni origin, who live in the districts

It

The following vessel attributed to the "Shangaan" was seen in

a museum collection.

3. KTS

l. Witnout hecxs
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Spherical pot with thickened rim and rounded vase. Height
about 20 cas., Decorated with band of graphite below the
rim and incised and stamped lines, (AFRIK 59/2329)
Name and use: mpite (museum records)

for cooking {ditto)

Jecoration
The only pot seen was decorated with a band of graphite below
tne rim, bordered by an incised line and two lines of stamped impress—

ions made with the end of a grass stalk.
No further information in this section.

SECTION IT — Literature

No information in this section.
DISCUSSION
It is not known whether the Tahangana of the Eastern Pransveal
meike end use pottery today.
The only pot seen wiich was attributed to taem resembled that

of the Venda in both shape and decoration.
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23  TSHANGANA

2. Tshangana of the Northern Transvaal

Lo Tshangana were visited, but it was learnt that they still
use pottery.

SECTIUN I ~ Pield

Technolozy
Fo information in this sectione.

_Pottery forms, n=ames znd uses

The following pottery types were seen in museum zollections,
L. 3U0LS

1, Without necks

(i} Upen-mouthed:
Deep straignt-siaed, open-moutned bowl witn cut rim and
slightly flatiened base. ZIZeignt 11 cms. Black finish.

ipplied decoration. (AFRIX 59/2499)

Name and uses ne record.

(31) Incurved:
Incurved powl wita thickened rim and rounded base., Height
zbout 10 cms, Decorated with incised design and colour.
(AFRIK 59/2330)

Fame and use; mbita {museum records)

for cooking {(ditto)
2. With necxs
(ii) Everted:

Carinsted bowl with rounded rim and rounded base, with
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curved everted neck formed witnh poorly defined point
of inflection. Zeight avout 11 cus. Applied decoration.
(AFRIZ 59/2332)

Name snd useg no record

for cooking {museun records)

1. Witnout necxks

2. DBag-snared pots with cut rims and slightly flattened
cases. Slack finish. Applied decorztion. (AFRIK
59/2324 A & C; AFRIK 59/2325) Height 14-25 cms.
Name and use: Large size 3 no record

for storing beer (museum
records)

Small sizes: diomela (museun records)

for drinking veer (ditto)
be Spherissl pots with thickened rims snd stightly flattened
oF rounded vases. Height 12-25 cms, Decorated witn colour

end grapric design Or olack finish and applied luamps.

Hane and use;  Large sizes: mukhuwana/siknuwans (museum
records)

for fetcning water ditto)
3msll sizes: no record

for drinking beer (museum
records)
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2. With necis:
(i) Upright:
Spnerical pot with short upright ceck formed with
poorly- defined point of inilectiun, thictened rim and
flottened base. ZHeigznt about 16 cms. (ARUIK 59/2327)
Colourea with ochre,
Neme 2nd uses no record
for drinking beer {umuseum records)
Decoration
™Wo distinet decorative btechnicues were seen on this collecticon
of Tshangana ware. Tirstly, the deliberate blackening of the
vessel and the applicstion of lumps of elay, generally elongated
in shzpe. Secondly, the use of graphite and ochre to colour
designs cutlined with incised zna grooved lines. Although a number
of tie designs resexble taose found on Lempz poitery in taut taey
are made up of triangles, bands zna arcs, the general effect is usually
vulte different. Une of taese desigzns is exacotly the sume as that

seen on a Tswa pOt in mozZamoigue.

o furtner informs=tion in this section.

SECTIVE I -~ Literature

o information in this section.

CONCLUSION
These people were not visited snd nothing 18 known oif tneir

teennicues, nor in fact whetner they make pottery today. From a



study of the pottery used by them, two wares can be distinguished.
The first, a black ware sometimes decorated with applied or
moulded lozenges and single stamped impressions, consists of

deep open-mouthed and carinated bowls and bag-shaped and spheri-
cal pots. The carinated bowl (AFRIK 59/2332) is strikingly

like some bowls of Budjga and Tonga (Shona) manufacture and

its raised and stamped decoration is comparable with the magamu
and maziso described by Mrs. Goodall (1946).

The second were, with incised geometrical designs coloured
with burnished ochre and graphite, includes incurved bowls and
spherical and sub-spherical pots. The designs. are similar to
those of the Lemba but can also be compared with those used by
the Nkuna of Tzaneen. It is interesting to note that exactly
the same design was seen on two pots from Tswa territory, Mozambi-

que and the Northern Transvasl respectively.
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23, TSHANGAIA

3, Dshanguna of Mozuambiuue.

The Tsazngana were visited and a pottery demonsiration gttended,

SECTIVUK I - Field

Technology

The following description is based upon observaiicn and information
supplied at & demonstration .
Potters: The potters are women., The potter interviewed was an old
lady, who mude her wares both for ner own use sna for sale to neigh-
bours.
Materizls:; The potter collected the clay from a site on the Makupulane
Plain epout two and & helf miles from her hone. It was stored in dry
glods in an old pot out of doors until reguired., A filler was pre-
pered from large piecés of broken potsherds woich were poundea as
finely as possible in a woaden mortar and then winnowed in a shallow
woven basket. Unly the finest material was mixed with the clay. Once
the olay had beer mixed it was rut aside and kneaded again tnoroughly
irmediately before use.

Tools: 1. As a sup-ort on which t0 ouild

a potsherd
2« As smoothers
l. For outer surface:
pieces of calabush; both rounded and rectengsul sr
a nmussel shell

a meulie cob
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T o0ls: 2. A8 smoothers:
(ii) For inmer surface:
a piece 0f calapash

3. For decorztine

For notciing rim:

a piece of calabash

(o]

Technique: The potter moulded the vessel, wiizn was a medium—sized
one, from the lumn, Wwithout the aduition of any further clay. The
paterial appeuared to be rather thiecx and dry, out the tools used were
all taxen from a small container of water xept at the potter's side,
end sae worked with wet hands. 4 sprinkling of finely powdered
sherd on tne support prevented the clay sticking to it. The potter was
meking a carinated vessel and started off by forming the lump of clay
into 2 smali oucket-shared contesiner. By exerting slow pressure,
both outwards znd dovnwerds, sround the central nortion of the wall
from the inside of tie vessel, she ultered the forn entirely, to one
in which the widest dizmeter was a;proximately hulf way up the vessel
and jutted out over the lower section. The next stage was to push
out the lower section of the wall below tne oculige to form a sub-

carinated vessel shorter tnan tae originuzl vucket-shaped one.

R,

An everted neck was formed by carefully smoothing the wall outwards




from the inside while supporting it on tne outside. Shaping to this
stage took an nour and a gquarter. The pot was then put indoors until
the next dey, when it was to be coumpleted.

Thne vessel would then be taken off the potsherd and turned upside
down, tihe lower section oeing wetted, znd scraped with o piece of
calapzsh s0 as to round the bese. The central ridge would be
enncnced by tre addition of a narrow roll of ciay, smoothed into
rosition with the thumb in such a way as to form a well-defined
carination,

Uryingy Vessels are dried insiude a nut for about fifteen duys
betore firing.

Uecorating: Only two metinods of decoration were recordedy; Tae
notening of tze rim, wnich is done immediately after building while
the clay is still wet, and the application of a red material to the
outer surface. This is also done before the vessel dries.

firingg The pottery is tTired in a circuiar holiow roughly fourteen
inches deep and five and a aalf feet across the diameter, Grass,
twigs and large pieces 0f bark are used zs fuel. Firing takes from
one znd a half to four hours, depending upon the size of the vessels.

Sealing/Testings No information

Mendingz: uwo information

Pottery forms, names znd uses

The following pottery tyres were seen in use amongst the Tshungsna

meinly in the Doicutec distriet.
Y
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l. Wiinout necks

£s
(P

e

Jpen-mouthed:

Deep wide-moutned "flared" oowls, 3Saida to be factory-
made,

lame snd use: leniso (informanis in the field)

no record

Hemispnerical bowls. uJecorated with graphite and graghic

Gesign or undecorated, Variety of sizes,

Home and use:  Large size: ndyelo (informants in the field)

for serving food (ditte)
Small size: nkaamba (ditto)

for eating from,

Ze With Deecks

(1)

Qe

O«

Uprigat:
Spirerical bowl witn short upright necx formed with poorly-
defined point of inflection, deight 12-15 onms, Undecorzted,

. . ;- . .-
Name and uses spimoitena \inforezals in tae flGLd)

for copking (dizto)
Shallow carinzted powl with uprisznt neck formed with
poorly-defined point of inflecticn. undecorated.

Hame and uses ahimpitsna (informants in the field)

(ii) Everted:

Jarinated bowl with short, straight everted neck formed

with well-defined point of inflection (Fizure XII No.53



SAM . 8944, Chibuto, Hozambique)

Name and use: shimpitana (informants in the field)

noe record
3. FRUTS

1. Without necks

2. Z=Zlongzted bag-shaped pot. deignt aoout 25-30 cus,
Red finish, vurnisned surfzce.
Yeome and uses tungu (informants in the field)
for water (dittc)
Je Smull near spaerical pots with smell moutns. OUne example
coloured red.

Hfeme and uses djomela (informants in the field)

for drinking \ditto)
2, With necks
£y - - -
(i) Uprignt:
8, Lerge wide-mouthed vesszels wiin uvrignt neck formed
witn poorly defined point of infleciion. deignt
about 75 cms. Undecorated.

Neme and use: no record-

for collecting rainwater from eaves
of hut (informants in the {ield)
5. Herrow-mouthed pots with upright neck formed with
pourly defined point of inflection. Height aoout
T0-40 cmsS. Sometimes with red finish, or gra.aic

desin.
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Name and useg lidowa/knuwena \informants in the field)

for carrying water (ditto)
c. Wide-mouthed spherical pots with upright necks
formed with poorly-defined point of inflection.
Height 10-2U cms. Decorated with grahic design or

undecorated,

Neme snd uses Large size: mpita (informants in the

fieid)
no reczord

mell size: shimbitana {(ditto)

for cooking (ditto)

d. Vessels as avove with upright necks formed with
well-defined point of inflection.

Neme and user 48 ¢, above

Uecoration

ot
ct

ted o Tne most common forms

<]

Very iittle decor

[EY
s
=
I
0w
v
I
1]
1]
E ]

0of decorzvicn were the aprliczetion <f ochre to, sna the ournishing

0of the ouber surfece, Tns only ctiner decoratiun used was inecised;

w narrow pand, citner cross—natoned or natcned oslow the neck, or
* - . - P L . .. L

& single norizontzl line witn spaced /y 's below it, zlso at the

nase Jf the nesk.

No further information in thnis secvion.

SECTIUN II ~ Literature

Ho informstion in tiis section.
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CUBCLUSIUN

Fottery is still made oy women sSpecialists amongst the Tshangana
of Hozambique and it is used throughout the region in which they live.

The pottery seen nad no characteristic features, on the contrary
many siight variations in snape gave tne impression of a hetero-
geneous ware. Uecoration is uncommon, and in this too there seemed
t0 be ne characteristic technigues or designs.

At a demonstration a potter used tne method of moulding from the
lump to form a carinated vessel; the method ¢f obtaining the carina-
tion veing entirely different from those used by the Ronga and Chopi.

Taking into account the fzct that the region now inhabited by
tne Tshangana has been the centre of much unrest and that it is now
populated by people of Thonga, Nguni and Chopi stock, the lack of

uniformity in trne Tshangana .ottery is not surprising.
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TOHANGANA —  DISCUSSION

It is not known whether the Tshungenz of Eastern éndnNorthern
Transvaal make pottery today, altnough it is imown thaf the latter
still use it to a certain extent, and thet ine Venda have adopted
tiheir custom of using pottery drinking vessels,

The Isnangana of Kozambicue both iaxe and use pottery today,;
the teconicue observed differed from any .other seen or descrihed
by informernts or in tae literature,

Tone pottery of tae Tsazngena of tne Northern Transvaal and of
sozampicue bezrs mo resemblance to each othner, the former being either
polychrome or black and tne latter either buff, coloured with ochre
or vlackened by use. There is no resemplance in snape either.
sothing is knowm of the pottery of the Tshangsnz of the Eastern

Trensvaal.
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24, HKULA

The simzll group of Tsonga people living in the Tzaneen Digtriet
Trensvaal, under Chief Muhlava are described as'Nkuna and Others"
by van Wzrmelo (1935) altnough they are xmown to their neighbours
as "Shangaan". This group were visited in June 1962 and a potter
gave a demonstraiion.

SECTIUN I -~ Field

The following account is based on observation and information supplied
by a potter at a demonstration,

Potters: The votter nad learnt the art from her mother, who in turn
had learnt it as a young girl from hers, She was well-known in the
district end msde domestic utensils both for nerself and for

numerous custowers, many of waom lived a long way away.

Haterials: The potter :izd experimented wita z number of cleys in

tne aistrict before finding tne two fyces wiich she used, Une of
these was used without the addition of a filler, and a littie of it
Was used as a filler for the second type. The metiod of greparation
Was tne same, whichever clay was used.

Tae material was collected dry, and ground to a fine powder, which
was tnen mixed to a plastic consistency with water. It was then
stored for a few days in a tin covered with cloths to keep it damp.
3efore tne cloy was used a little wafer was sprinkled into the tin
to ensure thet it was damp enough.

Tools: 1. AS & surcort on woich to build

sherds neatly rounded off for the purpose, of

varyings sizes



Tools: Ze A5 smoothers
For inside and outer surfaces: ' '
the siell of & bi-—valve molluse

4. For decorating

(i) For incising designs:
a metal awl, mzde by potter's husb:und
(ii) Por burnishing:
a river pebble

Tecmicue: The potter wno was found working out of doors, explained
thzt on a windy day she would amve 1o work indoors. The ring tech-
nigue wes used in the manufecture of all vessels regardless of tneir
gize. A medium-sized vessel, about 45 oms. in neight was built
from four very todick rells of 2lay, tae top of each roll being delib-
erstely tninned pefore the adaition of the next, (Plate XII ﬁo;. 26 &
27) Each ring was placed on top of the one below in such & way that
the basic spape of the vessel wes formed as it was oduilt, The base
was rougnly filled in with a pad of clay atfter tne first ring nad
been formed, out it was finished off some days later when tae pot
naa dried slightly. The wall of tne vessel was furtner neightened
0y smootning esch ring upwards from tne inside with one nand, while
the other hond supported tie cley on tne outside (Plate XII No. 28)
Ko tools were used until the vessel had attzined its final height,
when tne surfuce was smoothed both inside and out with tae saell
(Flate XIII No. 29). Swmall pieces of clay which were removed in this

way were dropped into tue vessel to pbe used for patching if necessary.
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This demonstration tock twenty minutes. The base would be completed
two or three days later, after a period of drying indoors,

ing: The vessel was sprinkled lioerally witn water before it
was put indoors, covered with sacking and left to dry for two or
three days.

The pot would then be decorated and the base completed, after which
it woula be set aside to dry completely. &fter a drying periced said
to be as long as two months, the vessel would ve rezdy for firing.
Tue poiter makes as many vessels &s possiple before having a firing,
and tae minimum drying time is less tnan two months.
Decoruting: Grapnic decoration was done after the short drying
period of two to taree days. Using tae zwl neld at a low angle to
the surfuce of tae vessel, and drawing it towards her, tue potter
decoratea the upper section wita a geometric:l desigzm, without doing
&ny rreliminary peasurement, Sne used more than one design.

The materizls for tie coloured decoration of tne pots are ocnre and
grorhites Thne potter collects tne ochre aerself, Tnis is ground to
a4 fine powder petween grinding stones (Plate XIII No. 31) and applied
&8 2 paint. The ares to pe decorated is azmped, The grannite is
vournt from pediars, but tne votier was unable 10 say where they got it.
The lum- of graphite was used like a pencil to colour specific regions
black, Both red and black areas were well burnished with the
river peoble.
Firing: When soout ten rots are dried the potter has a firing session.

Each vessel is fired tne right way up. The fire is buiit on a level



stretch of ground. Wood, the most readily aveilable fuel is used.
Firing is generally done in the afternoon, and tzkes up to an hour.
Tre worming after firing, when the pots are cold, tney are removed
from tie asages. nly a few vessels crack during firing and tnese
are used by the potter herself,

Secling/Testing: Tne potter claimed that a properly fired vessel

could ve used for any purpose and that it would become impervious
With use.

Lenaings No information.

Pottery forms, names and uses

Tre following vessel types were seen at the potter's homestead and
&t tie office ol Chiefl tunlava.
Ao 3LalS

1, Without necks

(i) Uven-mouthed:
demispuerical oowl witn rounded rim and rounded oase.
Dizmeter about 17 cms. Decorated with colour. (Cnief
Muhlava's office)

Neme anc uses shiniknampana {informants in the field)

for serving vegetanles

(ii) Incurved:

Wide-mouthed, incurved bowl with thickened rim and rounded

base. Blackened by use (potter's place)

Name and use; no record

for cooking ( Judging by appearance)
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l. #Without necks

Spuericel and near spherical pots with narrow mouths, thicke
ened rims and rcunded bases. HMade in a range of sizes.
Small sizes decorated with graphic designs and sclour.

Large sizes not seen (Figure XII fio. 54 BSAK 5652 Tztneen
Plate XIIT ¥o. %1 Tzzneen)

dame end uses  Very Large size: moita ( potter}

Large size :  huwana {potter}
hedium size : Saikuwana (porter)

e - B 7

Small size H muKelg/ndenﬁo { potter;

informant at luhlava's office)

for beer and water (ditto)

Decorztion,
Small well-finisned vessels are patternmed with incised

igns and coloured with ochre and graphite. ALl taose seen had an

1
-

des
incised band around the widest diameter of the vessel; this band was
hatched slternately from rignt to left and from left to right. The
uprer half of the pot was coloured and patterned with triangular or
‘arc desisns, Food vowls were coloured woih inside and out with
ai=nly burnished grannite, with a horizontal pand of ochre on the
outside oelow tne rim.

The potter did not uescrive the other metnods of decorution

Wrich spe used.
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Svstem of Distribution

The potter interviewed made o grest dezl of pottery, musn of which
was sold to buyers who lived a long way awuay and cume to her to give
. 9
orders. This sugests thot sotiers are not numerous in this district
and thut eartnenwure is still preferred to wodern utensils by a number
of people.

Tuboos and practices in comnection with pottery manufacture
p i Y
and use

‘the potter does not wllow anyone at all to toueh her wares before

they are fired, believing this would make them crack,

SECITON IT ~ LITERATURE

Ko information in triu section.

There ure still potters wmongst tae Nkuna of Tzaneen, one ol whom
demonstrated the ring technigue which she used for building pottery
of all sizes.

The range of pottery made by this potter wus smell, consisting
mzinly of spherical and neer sphericul vois, open-moutied bowls and
incurved bowls. With the exception of the incurved‘buwls and very
lurge svhiericul pots these ure deomdoted with grayhic designs and v
colour.

Both the shupes and decorution ot tie .ottery weretraditicnal,

znd unchanged by contact with European culture.
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25 NURTHERN TSONGA

a. HNwalungu
No information.
v. Olengwe
Tue Hlenpgwe were not visited,

SOCITCN I - Field

Technolosy.

o informstion in this section.

Fottery forms, names and uses

The following vessel typses were seen in museum collecltions.
A. BuidlS

1, Without necks

(i) Upen-mouthed:
Wide-mouthed shallow beowls with rounded 1im and rounded
base, Height avout 17 oms. Decorated with colour,
(Figure XIIT No. 62 3WYU 6342 Sabi, Rhodesia)

Name and uses mbita {(museum records)

no record
(1i) Incurved:: -+
wmall incurved bowl with cut rim and rounded base.
Undecorated, (Figure XIII No. 57 SAM 7185 Sabi-Lundi
Rhouesia)

Nume and uses moita (museum records)

n¢ record
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2o With necks

B. PUIS

(ii) Bverted:

Smell spnerical wide-moutned bowl with curved everted
neck formed with poorly-defined ypoint of inflection,

rounded rim on tapered wull, and rounded base, With

handle, Height 10 cns. Decorated with graphic design

and colour. (Figure XIII No. 61 SAM 7178 Sabi-Lundi,
Rhodesia }

Nome «nd use: no record

drinking vessel (museum records)

2. With necks

(ii) Everted:

Spherical rots with curved, everted necks formed with poorly-
defined point of inflection, rounded rims on tapered walls
ond rounded bases. In two sice ranges; Height 25-30 cms.
Height #-11 cms. Decorated with graphic design and with
colour. (Figure XIII Nos, 55, SAM T179; No. 56 SAM 7191;

No. 58, SAb 7182; No. 60, SAiM 7181 All {rom Sabi-Lundi,

Rhodesia)
Name and uses mbita (museum records)

This appears to be the generic term.

no recerd



Decoration
This collection of Hlengwe ware consists of well formed, thin
walled and well-fired vessels, with the exceptions of the bowls with-
out necks and the bowl with pandle., Decoration is fine and neatly
executed, and consists of a band and triangle design patterned with
cross-haéching. The vessels are coloured with cchre, graphite and

a white material wnich was rucbed into the incised and grooved lines,
Neo further informution in this section,

SECTION ITI - Literature

No information in tnis section.

CONCLUSTION
The Hlenewe were not visited but it is lmown from ruseum Trecords
that pottery was being made by them as recently as 19524, although
there is no informution about their techniques.

The runge of potterﬁ seen is smull, and consists of swall, oven—
mouthed and incurved bowls and sphericul pots with tull, curved everted
necks, some lorge and some Small. The large pots urce provably
uged for storing and serviuy becr and water,

Decoration is incised, in bend ana triuangle designs, and ochre ,
gropnite and & wnite materiul are us: d for colouring. Western
influence is seen in the addition of nandles, sucn as are found‘on cups

of Buropean manufaciure.

198
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25« NURTHERN TSUNGA

Pe Tawa

Tue Tswa pedple of lMozambigue were visited in Juns 1963,
domesteads along tne roud through their territory were stopped at
end notes made of the type of earthenwore utensil in use, Owing
to language difficulties it was not possivle to ootain much
information, and only one full demonstration and interview was
possinle.

SECTIUN I~ Field

Technology

Tne following information was ovtained by observation and

by guestioning the potter at a demunstrution near Panda. At

a second partial demonstration, in the rHomoine District, the

same technique for shaping was used.

Fotters: The potters were women. At the Panda demonstrution pots
were made by an old womwn and ner daughter, to whom she had taught
the eratt, which she had lezrnt {rom ner wother. It was not
possible to discover from tne potters at Howoine where tucy had
learnt the urt.

laterialss Wet clay is dug from the river's edge. The potters
at Fundu stressed the fact that tne aluy was not used immediately,
but deliberotely left out of doors in a pot for a while. The
potters at Homoine kept their clay wrapped in leaves until they
were ready for it. To prepare the clay it is softened by sprinkling

with water and pounding with a wooden pesile on tho specielly
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prepared asmooth surface of o log (Plate XIV No, 32), Finely
ground potsherds are then sprinkled on the log, and the clay
i3 kneaded into the powder, The potter knows how much filler
is reguired f{rom the consistency of the cluy, and explained
tiizt either too little or too much of the cudpixture would result
in the breaking of the pots,.

Toolsy 1. As a support on wideh to build

s potsherd; the potters at Homoine pleced lorge,
flut shiney leaves, resembling tlwse of the Cunna,
on the sherd to prevent sticking,
2. As smootners
(1) For outer surfuce:
nead of a desertspoon
piece of calabash
viece of cloth
flat piece of wood
(i1) For inner surfuce:
heud of desertspoon
plece of culabash
(iil) For riuws
piece of cloth

4. For decorating

(i) For graphic designs:
smooth wooden bodkin
(ii) For applying colour

piece of cloth
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Technigue: The potters said thut it was possible to make pottery
in any weather and at any time of day. 3soth groups of Tswa potters
seen, moulded their pots {rom the lump, and built them up with the
addition of small pieces of clay which had been either scraped

out of the vessel or broken off the palanec of the prepured
material. Scruping on the outer surfucc was done with diagonal
strokes from the base of the pot to the mouth. A4 yrewi deal of

cire was tulken in swoothing the vessel and in thinning the walls

by scraping awsy the excess clay with the spoonhiead. The final
smoothing was done witn a very wet cloth, which was gently dragged
over tne vuter surfice and ulong thne rim. About three days after
shaping the base is finally smoothed.

Drying:s  After shuping the pots are put outside in the sun during
the day, and taken indoors during the nignt. Very large pots which
are not easily moved are left outside overnight, wrepped in cloths.
Times of from one to two weeks were given for tne drying. Hany
potters like to muke a lurge batein of poltery before having u firing
session, and tae pots may therefore dry for longer taun is strictly
negesIary.

Decorating: Graphic decoration and the applicution of colour are
curried out at diffecent stuges in the process, Graphic designs are
done immediately after the shaping of the pot, while the clay is still
wet, and the colour is applied after four or five days drylng wiern

the surface is almost dry.
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The red finish of some pots is the result of the application

of ochre (assumed from descrijtion of the materiasl), The potters

at Punds dig the raw meterial, which is grey, from a river site,

and bake it until it turns yellow. 1t is then stomped in a

mortar, mixed with water, and tformed iuto bulls for storage.

The colour is applied with a piece of cloth dipped in the red

liquid made by dissolving some of the prepared ochre in water.
Potters at Homoine gollect a red muterial from a deposit nesr
Mutemon stetion,

Firings Vessels are placed on the ground on their sides,
supporting each other, with the mouth of one vessel, facing the

pase ot the one in tront ot it. Firing gentrally tekes pluce in
the afternoon, and although pottérs cleim that firing toes onty an
-hour, the vessels are left in tue asnes overnight, to cool complete-
ly before they are noved. Wood is used as a fuel; in addition, tuoe
bark of the mtamba tree, wnich is said %o glve a particul:aly hot
fire, is used it it i1s availsble.

Seuling/Testings Potters were asked if vessels were treated in

any way after firing. At Panda taey {ill pots with water and
stand them in the sand out of doors for a month, after which time
they are token into use.

Mending:  The potte s said they did not mend pots cracked during
firing, but ground them for use as a filler., Une vessel mended at

the rim with wire was seen in Mabote district.
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Pottery forms, names and uses

The following pottery types were seen in the field and museum
collections.
A. BUNLS

l. Without nercks

(i) Upen-mouthed:

4. Shallow, wide-mouthed bowls with rounded base., Undecorated,

{Panda)
Nume and uses lehiso (informants at Panda)

preparing yeast for beer (ditto)
injalo  {infuormunts =t Homoine)
for serving food or meking flour (ditto)
b.Ugep bowls, alwost straight sided wilih roundea vuSe.
{Korth of Funthalouro)
Name and usge: shingepge { informants in the field)
for washing (ditto)
2. With necks
(i) Upright:

. Near sphericsl powls, with short necks formed with a
pourly- defined point of inflection, and rounded pases,
(Panga, lomoine, Vilanculous, ﬁussinga) Sometimes

decorated graphicully.

Neme end uses Large size: mbita (infonnunts in the
fieLd)

Snall size; shimbitana (uitio)

for cooging
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be Shallow wide-mouthed bowl with short upright neck
formed with poorly-defined point of inflection,
thickened rim and rounded base. Heignt
Undecorated. {(Figure AIV No. 64 SAH $924 Panda)
Nome and use: gulanso (potter - Punda)
for cooking (ditto)

(ii) Bverted:

a, Smail, sub~carinated or carineted, wide-moutned vowls
with short, stralght everted necks formed with
well-defined point of inflection, cut or rounded riwms
on tapeced wall wna rounded coses, Heiqsit 8-10 cms,
decoratea with colour. (Figure XV No. 67 SAN 8493%9;:
Ho. b Bl ©Y%3 Both Morrumucne)

Nome und_use: no record

b, Large wide-mouthnea yowl with com,ound everted necl,
formed with poorly-defined point of intlectiovn,
rounoed rim and roundeuq buse. delsat avout 20 cus.
Decorated graphic design =ud colour (Figure XTIV
No. 65 SAH 8925 Punda)

Hame and use; galangro (pottor - Panda)

for cooking weut (ditto)
B. BUIS

1+ Without necigs

a. Very large pot; no further description (Panda)

Nume and used pipa (informants at Pundu )

for cocking large guantities (ditto)
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be Small sphericul pot with narrow mouth and rounded base,
Undecorated. (Between Funhalouro and Mabate)

Home and usej shikatavelo (informunts in the field)

for drinking {(ditto)
2. With necks
(i) Uprigat:
4, Spuerical pots with short necss, formed with poorly
defined point of inflection, rounded bases and
NarrQw mouths. ( Panaa)

Nume apd uses shighuwana/ fuko ( Panda)

for water (ditto)
siimui tana (infonuants Bast of Habote)
for cdoking (ditto)
p. Inverted bag-shuved pot with upright neck furmed with
well defined point of inflection. (South of Mabote)

Nogme and use: liduwa (informunts in the ficld)

no record; probauly for veer or water
tronsport and storace,

(ii) hEverted:

a. Wide-mouthed spherical pots with short necss tormed with
poory defined point of intlection, and rounded base. Made
in runge of sizes, Usually coloured red and decorated with
groppic designs. (Figure XIV No. 63 SAM 8923 Pundu )

(Plate AV No. 33 diTougn, used by Tswa)
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Neme and uses Mbita (informants in the field)

no record; usually for cooking
khuwana (informants in the field)
for water (uitto)

b.  Lerge curinuted pot with short, straizat, everted neck
formed wito a well-defined peint of inflection, cut rim
and rounded base, Height aoboubt %v cms, decorated with
graphic uesign and colour; (Figure XV No. 66 Sii ©9357

near Aorrumbwne)

Name und uses no record
Uscoration

The decoration of pottery was not a notuole feuiure, and alth ugh
about fif'ty percent ot the vescels seen were decorated there seemed
to be no unitormity in either design or tecinique,

The most common furm of dercoratiuvn was tne applicutivn of a red
colour, provsbly vehre, usuzlly over the entire outer surfase, some-
times excluuing the rim. A smzll pot seen in the Homoine distriect
was coloured red with a band of inverted trisngles, in black, around
the mouth, The only uvther exumule ol red and blacik colouring on the
same vessel was seen just south of Hsbote; in this case the upper
section of & srnerisul ot wps divided into sections with vertieal
incised lines ending on a horizontal band of hatching, each scction
was coloured either red or black. (Une example of a Tshangenn ot
from toe Rorthern Transveel is practieally the same anu tie design is

also compuracle to a design found on Nkuna pottery)
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In the districts of Homoine and Mabote applied clay pellets were
used for decoration. Graphie decoration took the form of incised
Zig=zug lines and designs. The vessel from Hutamba, seen north of
Funiazlouro (Plute +17 No. jj) was decoratea with an inceised-design
patterned with deep, Jjugrea stunped impressicns made with a sharp
stylus. ooullow circular stamped impressicns are z1so used (Figure
KV Ho. 66)

Tne potters at Fanda decoratea tneir wares witn groouveu triungles

pattemed with crosslnatching (Figure LIV Nos. 6% and 65)

oystem of Distripution

In the Pands and domoine Districts, where two groups of potters
were intervieweu and the homestead of wnotheor wos visited, it was
learned that large quantities of pottery werec uaue, as there are not
mnany stores wiere utensils cun be bougnt.

In the Tswu region, north of Maxixe, as fur north-west as Mabote
and as far north-east as Yilunculos, freuuent halts were made at
homestends beside tue road. A number of the homesteads were deserted
and clthough pots were seun it was not possible to linu out where
tiey uad come {rom, At sowe vlacesin the Sitila-Funnalouro distriet, -~
wihere no earitueuware of any deseri;tion was seen, but large quantities
of culabashes, paraffin tins and bark vesscls were in use, it was
learnt thut no clay suitable for pottery was available.

Pottery made by BiTanga at NMutamba, Maxixe,was on sale at = store

near Thome, sbout fifty-five miles north of Funhalouro, and was seen
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at homesteads both south and north of Punhaiouro, Pota from
Jangemo were seen at Massinga, west of Maphinhane and south of
Chilene., Pottery said to come from Vilancubs and Morrumbene
was also aeen in these vicinities.

At Ungwana, between Nhachenqueland Rios das Pedras & large
number of factory-made vessels from Xinavane, near Magude, were
seen for sale, together with a large consignment from Jangamo.

It would appear that, although there may be a certain
amount of local pottery, a large percentage of the utensils seen
were lmported from & few centres where pottery is made on a
large sonle,

No further information in this section,

CONCLUSION
There are still potters aﬁong:t the southern Tswa tribes and
pottery 1is still made, although not to the same extent, amongst
the northern tribes. it was learnt that there is not much clay
sultable for pottery imn Funhalouro and Mabote, and that most of
the earthenware used in this region is imported from BiTonga,
Tawa and Portuguese potteries in the aouth.

The southern Tawa pott;rs mould their pottery from the lump
and the range of their wares shows great similarity to those of
the Bitonga. No pottery of this type was made in the northern
districts,

Contact with the West does not appear to have influenced
this pottery. The use of enamel paint was confined to factory

WAr€@.
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NORTHERN TSONGA = DISCUSSION

Since nothing is known of the Hlengwe pottery teahmiques

it is not possible to compare them with the Tswa method of
building from the lump.

The pottery of the Hlengwe and Tswa is not similar in
range of types, although both wares are sometimes decorated with
incised and grooved cross-hatched triesngular designs, which
suggests a possible contact or common ancestry. The use of
&8 cross-hatched triangular design in 8lso found on Ndau pottery
of the Sabi-Lundi #alley, and on Teve ware. Nevilie Jones
drew attention to the fact that the pottery decorative
techniques and designs used by the Ndau were very sigilar to
those used on pottery found at Hapupgubwe.(Schofield 1948:176)

Neither Tswa nor Hlengwe pottery has been influenced much
by contact with the European. Tswa ware shows no apperent
changes of shape, but one Hlengwe bowl has & handle.

In shape Hiengwe pottery is similar to that of the Shena,
wherens the Tawa pottery of the Panda-~Homoine region resembles

that of the BiTongsa and BRongék.

26, MIXED TSONGA in Fransvaal

No information concerning the pottery of this group.
27. CENTRAL TSQNGA in Portuguese East Africa

No information concerning the pottery of this group.
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TSONGA - DISCUSSIQN

The Central Tsonga of Mozambique and the groups of mixed Tsonga

in the Transvaal are excluded from this discussion.

Although not all the other peoples grouped together as Taonga
have been visited, it seems apparent from the available information
that, with the possible exception of the Tshangana of Pilgrimsreat
and the northern Tswa tribes, they all use pottery of their own
making todey. The northen Tswa use pottery too, but most of it
is imported as there is not much pottery clay in their territory.

Potters of Rongs, Tshangsana, (P.E.A.7 and Tswa groups mould
their pottery from the lump entirely and only occasionally have to
build up the walls to an even height with additional rolls or lumps
of clay. The Nkuna potter used the ring technique only completing
the base several days after shaping the body. All the potters
interviewed were aspecialists who had learnt their craft from their
mothers. It is difficult therefore, to account for the Nkuna woman's
use of the ring technique which is neither typically Tsongs, nor
used by other tribes in the Tzaneen district.

If at any time the pottery of the Tsonga shared & number of
characteristics, this is no longer the case, although there are
certain features which suggest & previous closer relationship.

From this survey it appears that the pottery of the Tsonga tribes
who now live outside the borders of Mozambigque, is nearer in type
to that of their neighbours than that made by Mozembique tribes.

In Mozambique, amongst the Tswa from Panda to Morrumbene and
the Rongsa, carinated and sub-carinated pots and bowls are typical.

Amongst these Tswa decoration takes the form of graphic triangular
designs
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below the neck of a vessel and the application of a red colour,
The Ronga,who in the past decorated their wares with similar
designs and & brown colour, seldom decorate their pottery today.

A few examples of a black ware decorated with raised lumps of olay
were seen in the districts of Homoine and Mabote. Pottery from
the Tshangana (P.E.A.) consists of a variety of heterogeneous
types, thcluding a few carinated vessels. There is no character-
istic form of decoration; the application of ochre over the
entire outer surface being the most common.

In the Northern Transvaal the Tshangana and Nkuna meke sub-
apherical and spharical pots with thickened rims which are decor-
ated with graphic designs, graphite and ochre. Although these are
comparable in shape and decoration with Venda and Lemba pottery,
the fact that a pot decorated with the same type of design was
seen near Mabote in Teswa territory, Mozembigue, must not be over-
looked. The second type of pottery mnde bj the Northern
Transvaal Tshangana (a black ware decorated with raised decoration)
may be related to the black ware seen in Tswa territory, but a
carinated bowl with raised and stamped impressions suggests some
connection with the Tonga and Budjga of north-east Rhodesia,

In the Eastern Trensvaal only Nhlanganu pottery, consisting
of spherical pots with inward-sloping necks, decorated with
graphite and ochre,was seen,

Pottery from the Hlengwe of Sabi-Lundi iervery similar in
both shape and decoration, which takes the form of graphic
triangular designs and the application of graphite, ochre and

a white material, to that of the Ndau of the same district,
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Pottery utensils appear to be nemed according to their
function agd although the shapes of vessels used for spedific
purposes show variation, use and shape are closely connected.

Some pottery terms are common to all Tsonga (mbite, khuwana).
Amongst the Tshangana (P.E.A.) and the Nkuna, Nguni influence
may be indicated by the use of the terms nkhembans and nkhamba,
since the generic Zulu term for peot is ukhamba. Chopi and BiTongs
pottery terms are used amongst the Tswa and Tshangana of Mozambigque,

In cqnclusion it can be said that the pottery of the Tsonga
peoples has been influenced to a marked degree by contact with
peoples of other Bantu divisions. This may be partly due to
the fact that, unlike the Nguni, they do not form closely-knit
tribal units, and are therefore more susceptible to outside

influence,
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3. S0TH

The Sotho people are widely distributed throughout South
Africa and can be arbitrarily sub-~divided, both geographically
and ethnographically, into three main groups: Southern (Basuto),
Western (Western and Eastern Tswana) and Eastern (Central, East=
ern, North-Eastern and Northern Sotho)}(van Warmelo 1935). Al~
these people all spesk variants of the same language, tradition
and tribal names support the theory that they are derived from a
number of different stocks and entered this region at different
times by a variety of routes {van Warmelo 1935).

‘31. SQUTHERN SGTHO.

The Basuto are a hderogenepus group of peoples whose fore-
fathers were united by Moshesh roughly one hundred and thirty
yoars ago, after invasions by Nguni peoples had caused confusion
in the territory in which they were living (ven Warmelo 1935).

In dealing}fhem, sub-divisions have been made, firstly on
the basis of geographicml regions; namely, Basutoland, Herschel .
Eastern Cape and Northern Cape; and secondly, within these
regions mccording to tribal groups, where they are differsntiated.

A. Basuto in Basutoland

a, Fokeng

Two Fokeng potters at HaThlebere, near Mazenod Mission,
Maseru and homesteads at Chief Goliakh's, Mohales Hoek and at
Lihlokong, Mafeteng were visited in December 1961 and

February 1962. One of the potters was half finished meking a
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pot when tne writer arrived.

SECTION I~ Field

The following information was obtuined from the potters and
informants interviewsd.

Potters: The potters arc women,

Materizls: Therc are a number of suituble clays for pottery.
They 2re mixed with finely ground ;otsherds, when both materials
are dry., Water is then added to the mixture, which is lkneoded.
The addition of a filler is said to strengthen the material.

Tools: 1. As a support on which to build

a tin or ensmel plate or basin; varying in
gsize with tine vessel to be built,
2. Ay smoothers
For inner and outer surfacesi
tue blude of a knife

3., For decorating

(i) For stamped designs:
a grass stem
a nail
a knife
(ii) For burnishing:
a piece of glass
a stone

the hoof of an ox
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Technique: Tae descriptions of the methods used by the potters
interviewed show a certain amount of variation. Ume of the potters
said thut she moulded vessels from the lump without the addition

of any turther clay. The other potter, wno was watched, was
ouilding a large vesscl by the aduition of lurge lumps of clay
which sne smoothed into position with her fofefinger and then

with the blade of & knife, The pot had probably veen started
witn a large luwp of cluy wiich had been hollowed out, as there
wos no nole in tue vottom. Iwo days after shaping the pot would

be cut off the support. The spiral technigue was described by
tie husbund of a potter at Lihiocsong, out tris informution is
accepted witn csution.

Dryvinm: The pote are put indoors to dry se tuut the process
will toke place oo slowly uas possible. Sometimes they are
covered with dry cloths. The pots are sounded to test their
dryness before trey are fired.

Decoracing:  No information

Firing: Pots are pluced upsi.e down or on their sides on a
layer of dry dung and covered with snother layer, The fire is built
in a sheltered place and may be further protected by a ring of
stones. If no atones are availavle the pots are sometimes put
into a speciully dug hole., Some potters put a litile dung into
each pot; others emphasized the fuct that they did not do tois.

Firing times vuary witn the size of the vessely out tuoc pots

are generally removed from the fire only when tioey zre cold,
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Three o'clock in the afternmoon is a common time for starting
the fire, which is then allowed to burn itself out, the pots

being removed from the asnes the following morning.

Sealing/Testigg: The scum off the beer is smeared over the

inner ind outer surfuaces of a water pot before it is used, in
order to muke it impervious to liquids (Chief Goliath's),
Koftircomm muy be used for the same purpose (flalhlebere).

Kending: No information

Pottery forms, names and uses

The following pottery types were seen in the field and in
museum collections,
Be PUTS

le Without necks

2. Very large wide-mouthed pots, almost struight-sided
with rounded bnse. (HaThlebere)

Wame and use: morifi  (potter; HuThlevere)

tor making beer ( interpreter)
be Cerinuted pots with thickened rim and fluttened base.
Helgut apout 18 emns, Rim coloured (Figure XIX No. BG
SAM 8549 Mefeteng, Basutolund)
Name and use: no record
Ce Sub-carinoled pots, Height about 20 ems . Undecoruted
(Lihlokong)

Name and use: moritswana { informant at Lihlokong)

for porridge (ditto)
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2, With necks
(i) Uprights
a. Spherical and barrel-~shaped pots with upright necks
formed with poorly-defined point of inflection,
thickened rims snd dimple or flottened buses.
leight about 25 cms. Undesorated. (Firure XX e
Ko. 95 SAk &Bu6  lluscru, Basutoland)

Neine and uses nkho (potter; HaThlebere)

no record
b. Sphericul pot with upright neck formed with poorly-
defined point of inflection, thickened rim and
flattoned base. wueight sbout 17 cms, Rim coloured,

(Fizure XXI Wo. 101 SAk 8587 laseru, Basutoland)

' AR '
Hwee and use: lefiswana (potter; dalhlebere)
no record
Ce BEAKISHS

Pedestal-based beakers,
Nome and use: soiwana (potter; Halulebere)
for drinking; filled from mapot jwana

walch hiolds twe or three times as much (ditto)

Decoration
Although potters and informunts described tools used for
graphic decorution, no vessels with tuis type of decoration were
seen, Two of the pots had blue rims, possibly colourcd witn ink,

and black p&int was =1®0 used for this purpose. All pols were
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lightly burnished on the outer surface.

No further information in this section.

SECTIUN II - Literature

No information in this section.

Pottery is still made by Fokeng women who speciclise in its
manufucture. The two potters interviewed used the sume busie
technique; mqulding from the lump, lurge pots being increused
to the required size by the addition of rings of clay slaced
one on tor of the other,

The runge of ware seen was suall, consisting of only four
types of vesuel; large wide mouthed pots, pots with poorly
defined necks made in various sizes, Sub~carinated and carin-
ated pots without necks, and beakers.

Decoration is unusual and is generally confined to small
veasels where it takes the form of the application of colour and
a lightly burnished surface.

Contact with the West has not influenced the shapes of pottery

but can be seen in the use of synthetic decorative materials,
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Basuto in Basutoland

Do Kwena

Two potters were interviewed; one at the village of Chief
Tumune Mathele, Butha Buthe, who was at work, the other at
HaPhalwune, near lagareth Mission on the dountein Roud, Maseru,
who gave a demonstration.

SECTIUN I -~ Field

!

Technology

The following account is based upon observation and inforugion
obtained from tne potters interviewed,

Potters: Both potters were specialists who made pottery for
sale as well as for domestic use. The potter at liaPhulwane had
learnt the art {rom Ler mother, and sold yuantities of pottery
to others in that distriet. The other potter mude pottery to
tulfil a contract with an agent in Durben.

Materials: No informution obtained {rom the potter at Butha Buthe.

The potter at HaPhalwune duy ner clay with wn iron pep from the

banik of & river about four hundred yurds froa her homestead. She

dug only as much a2 she needed and fetched it imumediately before use.

Lo filler was added to tue cluy, which was dug wet, stumped with a

stone and further moistened with water from ftue river. After about
four minutes, of alternately pounding und kneading tne clay the

potter was satisfied with its consistency.
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Tools: l. #s a support on weich to build
the 1id of an iron cooking pot (HaFhalwans)
2 basket {Butha Buthe)
Ze A5 smoothers

(i) For outer surface:
the blade and hundle of a tacle knife (HaPhalwane)
4 piece of calabash (Butha Butae)
u swooth piece of wood (ditto)

(ii) For inner surfuce:
the plade and hendle of a tuble knife {daPhalwane)
4 uiece of calabash (sutha Buthe)

(iii) For riwm:
a knife (J;ia}nai wdne)

3. For decorsting

(i) For incised designs:
nail of forefinger (Buthu Suthe)
(ii) For burnisning:
a smooth stone (HaPhalwane)
Iechniques The potter at sdutha LButhe was watchned building a very
large pot which already reuched half its finished heighte. The size
Wwas locreased by swoothing tuicex rolls of cluy Tormed between the pulms
of the nunds on to the walls in incomplete rings. Host of the smooth-
ing was done with the nunds, a piece of calabash being used oecesionully.
Lurge pots are built in ome sitting, (Plate XV Nb. 56)

The viner potter worked out of doors in the sncde. ‘'ihe clay wag
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gneaded ome more before she used it. To start the pot small pieces of
cluy broken off tne prepared lump Were arranged in a cirels around the
rim of an iron pot lid. After smootning these together the potter
added larger pieces of clay, in the form of rolls, onto the clay ring
already formed. BEacn picce of cluay was kneeded pefore it was rolled,
The pot wus snaped oy apprlying pressure from the inside while support-
ing the yall on the outvide. It was tonen smoothed on the outside
from base to rim. Towards tie mouth smzller lumps of cliy were uged,
a8 at the base, A great dezl of time and cure was spent on the rim.
First it was smoothed with the thumb and forefinger, then protruding
pieces of cluy were cut off with a sharp lknife to levelit. Finally
it was gtrenglhened a1l tne way round with cluy udded in small wet
pieces, after wnicih fhe rim was undercut with a knife aocont a quarter
of an inch from the jouth and carefully swovtned. Tic buse 01 the pot
is completed two duys luter with ndditional cloy also built on in
incomplete rings.

Drying: DPots are dried indoors, tue time they reqguire to dry depending
upon their sige and the weulner condiiions. The potter at Butha

Buthe zllowed very luzrge pots to dry for two to three weeks, whereas
the small pots mude vy tue potter at Phalwane were said to take only
two or three days.

Decoratings  Barnishing is carried oui wioen the pots are dry.

firing: Two people are reguired to curry large pots to the fireploce
(Buthe Buthe). They are fired incividually, fuel being built up around

them; no fuel is placed inside the pots,
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Four or five small pots are fired at a time@hPhalwane). They are
placed in a row on their sides with cowdung packed between ;nd over
them. Stones are placed over the dung to hold it in positiom,

The potter used cowdungz only and clzmimed that horse-dung fired the
pots bluck. The fire is 1it at =bout three o'clock and allowed to
burn itself out. The pottery is removed the following morming.

If firing is started at sunrise the pots are reudy {0 be moved at
about three o'clock.

Sealing/Testing: WNo informstion

Mending: No information

Pottery formg, nawmes and uses

The following vessel types were scen in the field and in museum
coliections.
Je POTS

l. Witnout necks

a. Very lurge wide-mouthed pots witn widest diamcter ot the mouth,
Height about 90 ems. Grophndc or no decorctiom. (dutha Buthe)

lome and uses setlotleo ( Butni ﬁuthe)

for brewing beer (ditto)
b. Larse wide-mouthed, almost straigot sided pots. Height about
75 cms. Undecoruted (Plute XV Ho. 36 Butha Buthe)

Nume. and uses leritswana {potter, Butha Buthe)

for brewing or storing beer {ditto)

222
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2. With necks

(i) Ubrdgnts
as Large inverted bag-shuped pots with upright necks formed
With poorly-defined point of inflection, thickened rims
znd rounded bases. Height about 4V omse Undecorated.
(Figure XXI No. 105 SAM 8599 Haseru)
Heape and use:' nkho (potter; museum records)
for storing woter (ditto)
be Sizell pots with upright neck formed with poorly-detined point
of inflection, thickened rims and flattened bases. height
soout 1Y ams, Undecoratod.(HaYhulwune)

Home ona uses LefitSWCnn,(potter;HthaLWune)

for storing water to xcep it cold (ditto)
(ii) Everteds
Large sub—curinated inverted bage-shaped pot with everted
neax formed with poorly -defined point of inflection, cut
rim and flattened buse. licight sbout 37 cus, Hin painted
bluck. (Yigure £X Nu. 93 Sil 6590 sutha Buthe)
Hime unda uses Lo (potter; Buthu suthe)
fur storing water (ditto)
C. BREANEHS
Pedestul-vesed vessels. Wwell burnisned. ideight about 15 cms.
(Sutha Buthe)

Leme and use: sekiona/mepotwana (guide;n Butha Buthe)

for drinking
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Decoration
The potter a£ Butha~Buthe decoruted large wide-mouthed vessels
with & raised bund of incised decorution zround the mouth. With this
exception no pott;ry was seen decorated with graphic designs, ~ Most
vessels were well-burnisaed on tne outer surfuce, =nd some examples
hud coloured rims,

System of Distribution

Specialist{s make pottery for sole to locnl nouseholds. Wdne
of the potters interviewed had a contradt to muke pottery tor sule

in lLurvan.

No furtner inform:tion in this section.

SKCITud IT - Literature

No information in this section.

Trerc are still a number of Kwenu wowen wio specialise in the
munufacture of :ottery; the craft gencrally being pussed down from
wother to daughter. Tie two Kwena potters observea at work used
dif{erent technigues, vut Luey were, however, muking vessels of
entirely different sna es. Une used the ring technigue built onto
a base in the menufaoture of a very lurge wide-mouthed pot; the
other, who was waiking o asncll pot, ouilt it up with pieces and rolls
of clay in a rough ring technique, wund closed the base last.

The range of pottery seen was small, comsisting only of tiree

basic types of vessel; laurge wide-mouthed pots, suv-corincted, bag-
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shiaped and spherical pots with necis, and pedestal-based beskers.

vecorution is simple and seldom used.
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Basuto in Basutoland,

c. dlakwana
A very old women w0 used to make pottery et Sekhuthlong
village, near Haputseng iliscion, liohales ioek was visited,

SECIIUN 1 ~ Field

I

Technology

I'ne following fucts were supplied by the potter interviewed

end ootuwined by the Reverend L. Cook of Mohlanapeny hission,
@acnu's Nek from potters in his district.

Potters: The potters are women who learn the wrt from their
motners =nd meke pottery both for their own usc ana for sale.
Haterigls: The potters themselves coliect tne clay, & pick
is used for digging and the raw material is transported to the
homestead either by tne potter on foot, or by donkxey if she
travels fur to feteh it, The nlay is mixed with either a blacik
clay or ground potsherds to strengthen it. Tne raw materials
are mixed witih water and elleowed to moture before use. The

old woman at Sekhuthlong preferred river clay to any otnor,

Tools: l. As a support on whicgh (o build

a flat stone  (Wacha's Nek)
4 basket (aitto)

2. As snoouthers

the olade of a knife (Quchu's Nek)

asmmmlsmne(ﬁtm)
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Toolss %e For decorating:

a smoo?h stone (Qacha's Nek)

the hoof of an ox (Sekhuthlong)
Technique; No information was obtained from the potter at Sekhuthlong.
The potters at wacha's lek showed no prefcerence for & particular
place for muking pots. <They make pottery throughout tie yeor
and at any time of duys The vesscls are built up wita rolls of clay
in rings placed one on top of each other until the pob is {the required
heiphts The buse of the vesszel is completed after the walls huave
peen shaped.
Drying: rots are .ut indoors in a sheltered place to dry. They
may be covered with sacking so tnat $iey do not breck or crack,
They are left for avout a week (Qacnu'u Liek; Seknuthlong).
Decorating: Grupnic designs are truditional snd possed on from mother
to daughter. vehre (letsoku) is sometiues used to colour pottery; tuis
material is either dug locully or vourit, and is applied by ruecoing it
onto the surfice of the pot. Fat moy be ruobed on the surface of a
vessel to muke it shiney before it is plackened in a gruass {ire.
(acna's Hek)
Firing: Firing tokes place on a still, clear duy either in the
morning or the evening. Dricd cowdung is used as a fuel, either in
natural puzts or prepured cakes. {wacha's Nek; Sekhuthlong) Four or
five pots are fired at & tiwe, they are placed between luycrs of dung
in a saclter built of stones (w.cha's Nek; Sekhuthlong) The pots

becone red with black spots after firing.
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Sealing/Testings Pots are waterproof after being well burnished
una fired (Gacha's Wek).

Fendings A decoction known as poke nude from Ammocharis falcata

is used for wending pots cracked in firing. {wucha's ¥ek)

Pottery formas, names and uses

e folluwing pottery types were seen at Seknuthlong.
3. U

l, Without necks

Large straignht-sided pots with wide mouths. ideight about
%5 case Undecorated.

i - \.
Nume wnd use:  moritswuns (potter)

for storing dry fouvdstuffs (seen in uze)
2, With necks
(1) Uprights
Inverted bag-shaped pots with upright necks Tormed with
poorly defined point of intlection, thickened rims and
rounded bases. Height 20-27 ens. Undecorzted. (Figure
X No. 94 SilM ©6U5 Hohiles dock)
Noame snd use: gogiego (potter; Sckautilong)
tor storing water or making porridge (didto)
Decoration
ihis pottery was undecorated, wili toe exception of a slight ournish.

System of Distribution,

Potters are specialists who sell their wares.
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Taboos and other practices in connection with pottery
mamufacture and use

Hen are generally not allowed to touch unfired pots unless their

help is specificilly requested by a potter (Wacha's Nek)

SECTION I1I - Literature

No information in this section.
CONCLUSION

There are still o number of Hlakwana women who speciulise in
the manufacture of pottery. The art is passed from mother to
daughter but anyone interested may learn it., The potters described
the ring technique and stated that the base was completed last,

A very smzll runge of Hlakwana pottery was seen, consisting
only of large wi&e-mouthed pots and pots with necks. Burnish