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. 
BlOORqHIOAL amos Q~ JOHN MILLINCTON§XNGE 

E4mundJobrl Millingtoll S1llge, born on 16th April; 1871 
at Rathtamhata near Dub11!l, we.s theseflot an Anglo-Irish 
Protestan.t barrister who died the following year leaving 
hie widow toedncate tbelrtoursone and one daughter, Annle "I 
John was the YQungest of the family f and eo d.~11.cate that he 
had to abandon normal sehool tor t1l1t1on at hotJ.\e. Muoh ot 
his boyhood was spent out of doors. giving riee to analmoet I 

WOl'daworth1e.n passion for the countryside anti a keen awarenes, 
ot t.he diverse forIlla c~ lite tOUlld <there - birds, insects, 
fish, and the small, shy oreatures ot the woods.. He manased 
e. tair m.enagel'le of pets at hie homet and tOQDe! hie deepest 

. Joy in WBnderlngUa't thedswn ot night with every nerve stitf 
and strained with expectat1cn (that) gives me a singular 
acqUaintance With the eeeenoes ot tbe world." (1) 

Prom 18S8 to 1892 Synge a~tell4ed Trinity College, Dublin. 
Not a veryase1duous student, he discovered in himself a 
preferenoe for music. llsrt 1 cularll' the violin t al'td ser10usly 
entertained the idea ot becoming a professional m~slclan~ 
At the same time he waesteep1ng h1mseU 1nlr1sh history to 
an extent that qutte overshadowed any ether aoademio interest, 
It 1s no slight tribute to his intelleot that he attalneda. 
degree in epite ot these tempt1ngCllatract1one" 

In lS93 he lett Ireland .for Germany to explore his 
mUsical ability, lodging with a tamily of mtt8101ans who 
prom1sed him every encouragement and assistanoe. In the 
intervals betweenpract1sing and performanoes, he tilled 
ee\feral notebooks with pOems andSIlatohes of poems, outlined 
a »1.., wh1ch haa Dot survived in its entiret7 but whioh 

(1) Autob1ograptqJ p. 2 
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oontained indioations of future lines of thought; discovered 
that hie Univers1 ty accOmpUehmenta were interior to those 
otitis GermarJ tel-low-stu.dents, and also that his mt.tsical 
talent was insufficient for S C$reer. -He waa too shy £or 
solo performanoes, and lnadequateas a composer. Be turned 
from Germant an~ mu.s10 to Paris and literature. 

In Paris he lodged with simple working people, whom he 
helped,when,poes1ble. with great simplioity and pleasu.re • 

. He quickly acquired a knowledge of.French, attended leotures 
at the Sorbonne. inc~udlng a course on Anoient Irish 
Civi11sation t taught English, andwroteoptlmistlcally to 
his '. mother and a companion of his youth, 'ChE!!rxi N.atheson, 

. whom_-he hOP!3d to marry. A short visit to Ireland relieved 
this crowded sobedule, but to hie proposal of _rriage, 
Cherry's answer-' wa:s·,B raso.lute nNo." Disconsolate, Synge 

returned to the Continent for a brIef tOl1r~ of Italy. during 
, ," . . 

which -he . atud.1edlta11an _ and .began l'6(ldingPetrarch of whose 

writings he.would later make:a completely original translation. 

It was now OctOber, 1896. _A copy of THE IMITATION OF 

CHRIST by Thomas 1i Kemple engrossed his attentlontor lour 
months of da.ily intensive rea.ding and foz:ned the inspiration 

of a 11 tarary fragment - A RABELAISIAN RHAPSODY - in which 

A Itempis and Rabelaia discuss theirproepeotsinthe next 
wor1d with a-peolal conoern f'ortheoonoept of Hell. Th& 
pieoe 1s humorouo with a t9uoh· ofr1bal4ry, yet·1 t shows 
that Synge was not unaffected by thtl message of THE IMITATION. 
In ETUDE MORBIDB, the second stege of hie Qutobiogra.ph10al 

writings (to be discueeed later in th1swork) reference is 
aga1n made to thissp1r1tual handbook. Evidently it had 

rna de more than B passing impact. ~he -yaar 1896 had asttll 
richer e:;tper1encein store... On December 21st, synge met 
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W. B. Yeats and his friends, LacSy Gregory and George Moore. 
The party arrived at the Corneille where Synge was staying, 
and in the ensuing talks, teata ~ade hie now famous suggestion 1 

"Go to the Aran Islands. Live as if you were one of the 
people. Express a life that has neVer been expressed." (1) 

Aooordingly Synge commenced a stUdy of Irish Literature. 
with Yeats's own works as starting pOint. About the same time 
a Breton folklOrist and writer, Anatole Ie Braz, delivered a 
lecture on Brittany, tracing vestiges of Celtic civilisation 
in the oustoms and language of that territory. Fired by his 
enthusiasm for this oause, Synge oonoeived a similar dream 
for the Aran Islands, and deepened his resolution to follow 
Yeats's counsel 8S soon as pOssible. In the autumn of 1897, 
he paid another visit to Dublin, but finding the city in 8 

political turmoil, stayed only a few weeks preferring to 
return to Franoe, study and personal peaoe. Synge had quite 
construotive opinions conoerning politics, but did not ohoose 
to be involved in party squabbles. Uneasy at his flitting to 
and fro. his mother wrote to Robert, her eldest son, "I don't 
know what he is doing, but I believe he wants to be a reviewer 
of French literature." (2) She was mistaken, however, for at 
that time, he was absorbed in Irish and Celtic ~thology, 
interrupted frequent~ by attaoks of illness which were to 
impede his progress till the end of his days. Drafts of plays 
Verses of poetr,y, the plan of a novel on the nursing 
profession, appear in the notebOOks of early 1698, till on May 

lOth of that year, he landed on Innishmor, one of the Aran 
Islands that laoe the entran ce to Galw83 Bay. The people 
welcomed him, sbowed him the best house on the island as a 
lodging, and the siX weeks he spent among them Were full of 

( 1) 

( 2) 
J. M. SYNGE, Greene & Stephens 
Ibid. p.72 

P .61 



nove 1 ty '9ll d. 1ingul etta pro fl t • The~ endeci wi th .I a sign tfloen t 
evetit- a holiday a.t Coole Park as Lady Gregoioy's gu.est. the 
beginning of a happy and fruitful <i'o-operation, inthef1eld 
of·literature. ' From Coole 'Pa.rk lie moved on to W1oklow, . 

. returning to.DUb11n on AugUst, 15th, 'whEfn·oe sf tel:"- enhanoe 
meeting ~with Yeats' ann Maud-Genna 'he 'r.etired 'to hie mother's 
houae for a QOflsiderably long period.. to her immense 

sat1sfa.ction-. .' 

In November he went .again to France.. . He proposed marrIage 
toa Miss 'Ha.rding. whom he had met in ,It.aly f bu. t 'she refi1eed.· 

, ~he following September'he "Visited th$ islands for the second 
time i was 'de11ghtea 'with thewBrmthof the weloome he reoeived 
but atayedonly a little while as he wanted 'to be baCk in 
Franoe'by NoV'emb~r6' He 'supported himself thereby teaohing 
El'lgi1eh 'ana wt1.ting articles tor Am~r1oanand London 
periodioals.· Reportstha.t he lived in petlury are of doubtful 

a.uthanti'city; 1f'hedid. it wa.s fromchoiae and riot of 
neo~ss1ty. A new·and interest1ng ocou.pation now waa'the 
ed1 t1ngofhie notes on tne islands for 'Yeats and Lady 
Grego %1/.. ' . ; 

On his third visit to 'Arant' on September 11th, 1900. he 
met the "Herodotus" ot the 1s1andsjMr. Keating, the 'tletlge 
·schoolmaeter withabundantato1'1es' and. vivid lma.g1nation ~ 
On this l"etu.rn ·to Dub11n his riote'bookbulged with fol.klol"e. 
France -again t a.nd e. neW plS3t WHEN TREMOON HAs SET, whioh 

he pt.tt by ti 11 the opportline time fo r publioation. 

The next trip to his Dlother d1dnot br1rig her the uellal 
30y . owing to the deterioration in his health. He could 
endu.re anlya week in the ei ty of Dublin, . and hast~ned to 
Oool.,e Park tor the .aummer of 1901, not only tor the freshness 

-~----------.-----" 
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On December 4th of that 'same year, Synge mat the IRISH 

LITERARY SOOIETY tor the :first time and the impression was 

a gloomy otIe indeed. The Sooiety was in the doldrums and 

only a new and original dramatist could revive it. He had 

two completed plaYs to offer end anothe~ in'the making. He 
had poems and prose, all in English. Be 'decided to quit 

Pa.ris' and live in London. Lady Gregory wrote of him at' this 

time tlHe was anx10aa tq Pu.blish his book on. Aran 'a.nd those 

two pla.vs. 1I( 1).~ He 2e.ft Dublin for London on January 9th, . , 

190] and remained there till Marohl9th. 'She and Yeats were 
also in ItJndon ,then and eager to have Sli1ge'e talent recognise, 
Lady Gregory,' aaked him to read his playa to a group whioh 

included John Maeefield, G.K. Chesterton t Arthur Symons, Maud 
"Gonneand Brins1ey Johnson. a publisher.' Symons and John.aon 

promised to read the MSS .. , and aubsequently ilub11sh them, but 

they returne~thepa.pere in a few weeks • unpublished • , ~he 
edl tor of THE: SPEAKER, however. agreed to a.ccept 0 cessional 
artioles from the new writer. Lady Gregorytsnextstep was 

to invite th$, members of the' SOCiety to her rooms1n Dublin, 

where ahe read for them Synge 'a THE SHADOW OF THE GLEN. They 

werestru.ck by ita novelty alia at onOe eolunteered to perform 
, ~ 

it. Fay, 1:he produoer, deolared they would go into rehearsal 

immediately, and sa indeed they did. He 9.sked Synge too, to 

alter the ending" o~ THE RIDERS a 11 ttl.e 90 that they coul.d 
produoe it as well. Another play, THE WELL OF THE SAINTS, 

was oommenced in May of this year. It was Qompleted in May, 

1904, after whioh Synge proceeded to Coole Park where Lady 
Gregorywa1ted 'for his hel.p with her new play, KINCORA, a 

folk history produ.oed in 1905. Yeata had deoided to publ.ish 

RIDERS TO THE SEA in SAMHAIN. whioh he began in 1901 as the 

"'(1) J .M., SYNGE. Greene and Stephens. p.132.' 
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official organ of the Society. The n~CHESTER GUARDIAN 
likewise reviewed it favourably, thus supplying Synge with 
the first printed appreciation of any of his works. A 
surprise invitation from Yeats to join the Direotorate of 
the Theatre gave Synge pause, but he accepted out of 
gratitude, although his health was giving continued cause 
for concern. By this acceptance he exposed himself to 8 

realisation of the practical problems of the theatre, and 
learned that a sucoessful stege play demands more than a 
catchy plot and brilliant exposition. This knowledge was 
of invaluable service to him and contributed to the 
perfection of THE PLAYBOY with whioh he was then engaged. 
It was completed by the end of 1906, and performed on 26th 
January, 1907. DEIRDRE OF THE SORROWS was in progress but 
suffered continual setbacks owing to his illness. A serious 
operation on May 4th threatened to be fatal, but by June 
the crisis was past. He wrote a farewell letter, however, 
lest death should take him unawares. 

On his discharge from hospital he sought to regain 
strength at Coole P,ark, and was delighted to discuss DEIRDRE 
in detail with Yeats. He then astounded the iatter by the 
announcement that he was going to Germany for atew months 
and, contrary to. all advice, he did so. The journey proved 
pleasant, the welcome sincere, his former music-tutors 
rejoicing in their renewed acquaintance. But a oable on 
October 20th brought the news of his mother's unexpeoted 
death. His comment in a letter to Molly is enigmatic, but . 
sorrow and a little remorse are there: flI am trying to be 
cheerful and to think happily of my poor old mother ••••••• "(1 

Returning to Dublin in November, synge compelled himself 
to finish DEIRDRE even at the oost of omitting a full aot. 

(1). J .M. SYNGE;. Greene & stephens. p.295. 
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The turn of the year brought a fresh onset of his malady 
and on January 30th, 1909. he was readmitted to hospital. 
Three weeks later, when death was dra.wing near, hemet it 

with the laconic reticenoe typioal of his lifetime, "It i9 
no use fighting death any more." Nor was it. .It was the 
24th Februar,y, 1909. 
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iUUiw$1 t.lE);8i§B,;aIEMli:jtril!,I.tl§~~:· 
, - . -'. - - - - . . - . 

, . . ~ 

tho Jl1.r;lh. Ut.arax-I Re~atse~oe"lU.chOc.",et1 1n 'hbe' 
ae':cn4heltot thE! Qlneteet1t~ oentu'17 f VIt)O .tart ()fa national 
move1Ae~t. that 'affeoted llGtonlt ,the Olllt~~.b1lt ·tbe 
PQllt1Q~rmd ~COrJom10 .~13t~re$ta Of:· the ooantrttte .e1'l,· an4 
lna~oate4tba~ ans.wakenlftS tcthe l1otential. 'ftlIOrtanc6 st. 

, t.!i0. ~QtloI1W(\&TtatitJ8 J)laoe., . GeQgraprttca.lll ,j.$olate4 ana. 
. bt.tgbt~a h,ra«=o.nen1i fetA.lt10St ifttem·al wralljzlings :aTU! atltlW'al 

,:.em1gn.t~otlstXra1an4 ha4 not Ghar~d ~~h the (Jon'tnSftt ._~ 
SIlS'Wtl t1\e ~,~xcltetnelltot tbe BuQpeaD ieftaioea'tlo(f. 
COfte9qt1~'l1j '~e'l1terBtu.rebM.eapt'!n11enca4 'flO development • 

. ~le 4ftUlla tlo~iabe4 a\)J:'Osd. torex_ple ,tlhe t)tBS $~lU 
It.ets:n'~s to.he~ -~8l'd" wh¢se' a1tu;tl'~lsUwa$ 11 ttl.e _()~e than 
e' 'v.elllcle. t,or tbe<»tMluntea'C:1.on of bis own· p$~$One.1it7an4 
.. be~lg·r1C"a1 ac~ot;l\pl.tGbrnetttaJ· $11.4 to· th$ politiCl.s w11o· 
$eaa.~a ~h$1~ )}eareX"eWi th 40 $Ogot lJ1etaphor' ana tl.atobo'att~ 
a6aetJti.:~re. . X"lartd r&JectaQ MNetertPla, • "orell1i, ,1ar. itt 
tEict,M1»1a.v. tor tAG theatJ:"e was'tbe ~ra00Wf) of tbe 
~etoc~cl. took it(lJ $tal'J(i~aa (rom. LofHlon .• · '.as })ctto:rce ct 

.;.;rpUl'&l.y£ngltsl\ textur-e" tm,d wea f11e~elt Vllek:~~ .~tertaiftment. 
IrelMtl hQel no ase. tGr· .it.. rortuntttela f . ihi$ e.ttt ttl4e dld 
cot 'Q~sint,,'; 

Itl16S1. the SGt1t.~ tusa UtEltAlIl SOOmTY,& loult11t'al 
oentre .tot' lrtcil peo»lel'vt~ 1ft 1A~·d()n. 'tnvl1Ced Vi.2. teets. 
to si:vead6ree'e on lrttlh.lt't~~atue. He <mUtfl1e4. antl,b;, 

. wtiJll O'ooIH .. tl~aiofl. P~OS$(i. .OliIGINALIX~H~ t to si:~a 
t.)C~&btd.l wt'1'to~, 'poete o~ :ct~tiets ·an OPPol'ttlnlty ot 
"vea1'ngth~l'" t~fltflMt1., i'Deslblt ~o1~tft6 the sooiGtJ'. 
J;mOtlg t.lloeG irrteresflf;l& wel'~ t)e()rgl~ moo%"~\. J»u.g14slitile,. 
lobrtt04hun,tsb,t t.W. Rollastoft" $'l.4 Qfcourae Yeats himaelf. 
fl1eimt4etilatea.lm ot 'b'be soe1tt1waa the ·~pro4u.o1;lon,ti eltber 
11) Gac'Ucor i"tri.\ftslation •. oftaflterlel 1e£t, 'OIl Gaelt,o 

. ano'9sto:t'$.~ 'feats ~tlertook. tb.e i 1()W'Hii.f1~f;jt a. similar grau.J 

" 

.i 



;,' ) ~o. 

;, .. '1.,' J~bUft .'~n 1$92,. ea11tngJ:,~t;·the. laId: LxtW"SO(1IEfV t !." . Gtm1ng at the eventual establiehtl1ent otanlriall theatre •. 
Sa 'I011Dd re$4, tollDwerstcr tbia &nt~rJl'j.Ge' tnlolin' 0 jIe8l7., 
10M'. 'arlo ... l1QUSlaEt. ItdG asatft,.,.~., $lgeraon, sto'pforA 

. BIOO_, and st$JlalahO'fra4,_ Dotb. aOclC!1tles r".ernocth2¥ 
ftOtll, t_O.t,aet •. t\l4 " .... 11 if!· 1691 st!'>pford lJrOoke de1tv~Na. 

. B. thouslt-pJ.'Ovoki!3S 1ectu~ o"WD mv 4D VfJPl Off:Bm~tl(J: 
Xatsa . !rntE~mto !rtm _ .. ISS' fOIGUS.mhtB eDsoch was . -.' ,., - " ;... . ' . - ;", ' 

'\1~ual~ 1);' t!1aft$.testo (It ·~'h' trlnh 14 i;e~aeV1val afta 
,4raw tbreetrcmS.tIs,t men to 'tSS\lP~J.'!t. . ~;se 'wcU'O COunt 
~'1urd:&tt. _ e4$tit· $1nn "luer, »r.eott~1t Uea4 of the 
fJat1(Jt1al, .1,~~verstt1' _4 A~be ilftg, •• o,.eltst ana:. <iOftfjsJOtl4ent 
tor th~ ,p~r,od;iOeJ. '1WtH, whot.$ splpGta, .. ·wouu. 'b~ j.n •• lu.able . 
Vi1len . 1"epoJ:'ti_S .o1'1tlcls. Mt l'ev1ew$. 

, '. . .. ', .' " 

. Tl1e, ,qQ.~$'ti6frt)Ow.'$9,eme(ltO· !)elia,,' to g!t l:riab 
:~'te'rtd;gte~' l~t<1'_ ,~sUgl1 tong~'f D4,l)oDglae Bra.e 
,VOlu.t'lte~re6 t$ ,Q,(,) .it •. loW$ve~f' he: W_ot~rd~_, of 
);ua .... t tmporiM~ to \fbiem. 611.$lse. ~1ll4,,;be seCOll4a17fi 

, ~b.iew$$,tl&e reatoratlofl of.: QaeUc asotflo~~l, tata,..,e of 
l:#elan4 ..a .·lIte ti~t ct~pwas tbe·esta'bltahttlant of Tlm 
GULlO liS4ftm In 489) •. '.It'ap1ett1ed .the ,met}»«.,. P1llltO$t:! 
"nd, eco""eo', the ;:e~M~~ :tll ",,·1M\b1ets ' ef~UlJDV'B, atc~!.es,· . " ,..IV. "".... . ..~"'" (..-....r..." f . fiiIIV ,'" . ' • 

conte'tet)~es. -r madta of·co_Qftioat!~nl· ','8~!)'C o.speop1e 
_,re ,pt'04t1e4 Ultott).--OJe1!'4tlotJ .• i Bflt .he ·.bi",v~rl00ke4 the 

. iftllotb ~waf.i,'ss otj;h.~elt.HeW6Glll'gf.;f.lgthe" Otun»lete . 
. ,raetcl'atto:,p ·ot. tbetaeJ4c ~. ttl I~Qlaft6. toth~ 
'ote11lato'ft 0:1 .fa Qthe~ ~Jlp.e.· ,as SC'atilent1vea'Q81eftoe 

.'. aaeec\.'Qtt4m :nth ""Grenct u N,s eloquect ,l.os4tqe pc,1ll'o4 
('ft'fJ' ~he'l- be$.4e etluthttl thQss .be~~. t~~te. were 
·revp.l\t~J}S. ."~ae· ,e';(\fttle, speeke~rj· tble ·_:';;':.4 a brilllBll.t 

. '. .,,' ~. 
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orator, and th8" '9 notb1n, I like lID" the. bit ef !O04 
talk •• •.• • • • •• .ADA be • 8 verT Gob 11'} eame.t , I '. tb:l.llld.ng. 
Bat I1OW, 40 fD1;l cone14er tbis adVice 01 111. wry Wi •• , 

Will th1. GaeUo - and bow I love it, ., ,1m OO\U'Jt17 , • 

tonsua : - will it ,1"1' be _ lnterDatlonal l.aI'ICUBe, tbrolllh 
which CII!' land oan contine" it. tra4. cd en.un eOOl\oll1o 

.. our!t7 '-'M, 8aDS Me toVB S01fOS Of CBD.lUGHf which 
Ile hal! ~11.cte4 .., 4tl1«~nltl1 at the C'1114he., but 
ooD1tte4 1be ... l ... 110 fUrther. 874. not.« their Nao"1oft 
ana pl'Oc • .a.4 to !dg neat .t.p. 

!akih8 the blot of IIOU«. _ tranalate4 thla into Btl«l1ab., 
B1 nng two .8:r.1on.. )'or the firat tran.1atlon ~ 0.8.4 
COGY.nt1onal EDglleb. fhi .... an .a., tau, and a1ao 
rewardinl, tel' the II!IOIla8 111tel alons •• light aa &D¥ 
lepraohaD.l1t hl" the oecoac1 Vel'.lo11 he « ••• tbe -Itt l1tera1 
ren4.rlq pe •• lb18 f :pr ••• rv1t2& the .. Qt.IlCI for. an4 1410 • 
• 1 the Oaellc wh1le pn ..... U.oB the .u.batance ef the 800g. 
1. EDell.b. !hI re.ult ••• t!'le b1en4ioB mOd •• ArlB~­

Iri.h. alHa41 exl.tins ••• k1n4 ., pat.1_, but never u.e' 
bltor ...... 41_ 1'or SOb. er po,., 7!hl .rigin .~ tht.. 
:tOZ'll 1. 'rl •• tlT • __ ,4 up b7 tu Blran pld.le~.1.t, 
A.(h VIl1 "1, 112 an artiole, CII AIIGLo-IRlSH S'l'IfAX., Be 
relat •• baok t. the .. vant"Dth elntu.r¥ when -In,Uehwaa 
lntl'04u.ce4 into Ireland by • larp auabar of !DSl1abg.tt1erat 
bu.t aner that, CO:1.-1Sratton of 1apOrtace took place. 
h,l1ahd.14 Dot apr.d _llg the oo .. n people at Ireland 
until reOlDt~. an4 ev.n be. 1t .till baa to fore. back 
the (J .. lio. 1;be 014 Celtl0 apeech. The Ir18h~opl. 414 not 
tnl;r f)xper1e-" aft-" 41ttlc\llti •• ttl tl71bg to prol10Ul'Jot 
somal. vary 41tt,r.nt tro. their OWD, bUttalao in doptttlB 



, ' 

En<l1ah ,'~~o.~~ otJd 'COf1Gt~o.ttons.,eea"c ,te6.Wlll 
~alomCtt'c1Uguaget e.nd ,It ttl but Jtaturt\l thatlbe%rleh 

, ,,' ...., ." . " 

$hoD~'b.ave'"gu.t! 'spaakibgEIlg'lt$h b3, traDs".,i.,! ~UO 
»llraere,t1 :t~tG_611ehwo~a,jf;(1) .flU.a,," wrttt~n' '~n~91!,. 
helloe O~Q.-'~eaco.e).u.4e tibat _4e's *r&.ftsl$ttcft$ we.re even 
moree~poce4 tOfJ,~a.t difficultles- thflft theill%'lF t.,.t:ietb,­
.,t)nt~, ape~~h.u.U. 'bth to st4e's satisfaetto~ •. theMlglo-
t .. 1ah''VtJr.,totiWhleb he o,tfereCllU lS9ltW9s a'ln'~(!tQ.tf}4,"'tb. 

, ,U119XJ@Ot~& "el:'c~»ttv(!(ne $S. ao'My!r, he 41a. 'Qot J1.U'$~e the 
;ttM}Cift(ltltl, ede~ell'.' tor ~~.t'rGtl.OV$.tl\~ ,romo".ft ' 
ot' offIcial fMl:t.c, _J"~lt.t1e~, ber _ver~tsnt,~~h&, ~oDcen 

J, ' • ' ~ , 

tJl tb1s ~,r1;; bowev.". foe,with the 4evelop'~ft~ ·ot ~_... ' 
;trl$h- the speech of ~he tea.Sm'ltflOi? tao _.t of ,"_,4 
1tM1I"otbe ,0..110 iutluencG iOD _Sl .... he beolt lIOt§tret_1'ls4 • 

. . ( , 

b.e' tuct, .1t~rtfJ eXIJ..o8tu.l1»'t" u..G(lt A.,lb .... bleb 
, · , ,ttl ,1tte!'lat~' fl.aS WI' G~gQrg,. 'l\e er)U%'cQiot b,er tntere$t 

.ae t'lot t'be et.,a.e ,o'l JoUS~Gt~de;l1c _a'h.t ,be'ex~e.e4., 
t ' , '. ' .. -'. - '. -. :, 

bU.t her lJ(!r_~at espel'i-Gl'Hl!S.th tll~pet1saate:on _~ .• etatt .. 
I ' - . - -, . '~ - - '.' , ' 

, Jncot'l.e~sQ1ilon"'th '~ah~ 1Jaa a~~ek "y ,the natg,rAl 
"~et., o",t_lt', $pgee~,t U." '1t'0$lUseri. qU,tt9 :sep!~e17, tl"6m 
_40, tbathe~ 'Wl\Q$ rtMehoa6. JlOwa%'~l~~$ 'of literal', 

, -" .' - .' '. to, 

, , E!1IPHSl£d •. (7ft. as i.l1 Bam&lt"m.Ctl W(U-tl11, 01 ,f),llQ'ble laft,SOag(t.· 

,euOWl:!.tlV:.qP'mtt~~_,~t1,eQ)s mi, PlGtmDG _W~". 
b4rbe8i~J'llega. ~hl!" w~re,' t~r:l~ttOfte ,ot.be~lc lAgen4 
stlZTOUft4$.ftg ,'1:~ ~,,!!,' O11o~~tl. _tteaftle4forbt,ra", 
s.~~~rU~Atrt ~te 'rom l~a.t s.-ttl'J,.tnk tl!f.tk .is the best .1;)tioit 
thQt'bs,~tve~'co~e OQ,lI of Ira lB!34"> t.or t~t!!"$to~is~ ,1:; tela.$ " 
.QM&' 4td:ef J)a~o;t lH~d'~gi(" t(?·tl\~,1l1lag1ftlltlO~()'t11e 

. .' • .-, ! - . 
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WO:,,14 - ,en4 ,tt, tells thempe:r,teotlttor the first tl~. 
'~ Gr~so~ has ii$40\Ta~e4 a $peaOhos 'be~tltQl Qstbat 
of MOltrls, an4a .1iViflg speech 10 to' the 'O~aillfl.(l) , 
'to,cotrlpare the aa,J..1ttalk· 0' VIO,a!.ti, 'p·e.pl~·· ~lthth4t' of 
!t'e-lahpaelifie Mome wespe~:baJS e. l1ttlf)e_\)e~t~ 
$mga· s ciilmpl1metrtwao ei.ftcerean4 :tno~sQbilu$<11 ftfcQ' " 
0110hu:~1t)~. be¥t"t~ J~is pa21t ot r1JI' 4eJ.18 bft$4." syri,glJ' 
bEl4 been .~obi1)S toft th~4ia.l(!gU$· that .,u14 b$e'C eQltlas 
bis ~ot'oti to ~t'he~'f~' 0:1 the codtrt'ryfo lk.,' _4 tt oeem.e4' 
tohiaf that 'r.aYfi,,,go17 ball, found it. '&ate.,. it was ""Dl 

herSMn eol1eotlQn that "9 tG~e4 bisv~rsiot),otm:tJtnUt 
bta &hirt1at tQtouchoc leg.cl~ u..ateriel. ' 

,'. , ~ , . ' , 

~u $coe,t:e4b" Yeats.latlJ (htegeru aIl4s,~sa, 414" 
Aftglo"'J~1sb,. ·eEU~f)l't ~teell Qt3 M etfe~tl"etll~QD~ oteapretasl,Oft ~; 
torp1are4eauns w;i.~b. l'rl)~a en4 ber ,aopl~h.it WSi'l:!the 

l1v:L1'lg l~age. ana", tberef.,,..eiflte,,,"tsd tlW mini of' tb~ 
.stealters ~s ·ft·G 'otile, tOfJ&t\te ~f4.4. fhl$ recopltion. of ' 
~bQ' vai~~, ,of . Aftslo-:t~eb was 'aleo asteJ towaristhe . 
t~111aiDt 'Q'Yea'lst.s' 4eslre'... tae ~stabltabmefttote . ' 
ilatlobaJ;, ~h$atre. H1S'col161)cJ;-atoJla,,' ZMlGr(tIOra', a:eQ,rse 
Moo,e~d E~W~ _rtp. erie~4 wttb hf.13l·:·thataDitish ' , 
the&t2.)'e m~$' pertoa »'''0 b.ltrteh ~on~rl.'bt1to,,~: a11d t"lltt:ns 
Id.sh me:tt~.~~. fbetoWf 4:lrQcto~a l'kew1c~beilaVGi l~ 
sf;.m»Ucttf,. 'flatlU'Q:Lfh'3GS. eeon0ItW'ln eQtthgan4 it) eett~fts. 
el'1 ottbGIl4eplofti tlle ffstaee-%~s~". ,aftiltlM6 whicb 

, ,hal BtomltoSu.ch unooft~rona.l)1~l)i*OPQ#i't1ons.·~. Am~~,(:$. 
thN~ 1Jhe',eft&rgtes .,:1 D10t\ 80u01·Q1.\0,1-,. When, .,b, 
Ul'lto~unatereques' '. Bo~otc_ltp~4~ct10fts war6 $bO~.'lft . " 

1.Dbl~f'.l. ·svng~·~,· ,cormo.ent \Vaa. ~lt ·ls to,berea~at,'teOtha1S 



14 .. 
theallaulttdltyot lBOucloalllt ~ ep:L()t~ _4 pathooha.eSt-a4u.Ql.lg 
driven,peDple ,o.ttaets ,(J.Wa'Jl trom hts pl81a.~. (1)110\7,:'" 
hQw~er.teats male it :Ol~ar that he (tQflO"tqi the lrJ.$h 
au,4;'etica ,to :'ba :tlUlHrorrtl.pt~d and i~:£~a.t1~et 'traine4; to' 

, '. 

ltat'Gla bl l'J;s pe.se1on~~'o_t()n .W~wt:tl $hOw'f;hQt 
"t' ' '. •• 

Xl"~lJ:mi1s not 'the hGtlle.' ~t:: bQf'OMG~ M4sQntii.~t. aa 'it 
haa .bel1t1, r~pl'esebte4~ b1.\t thabe_c·' an tulol~nt.la.e(il~sm.,tj(a) 

,. ~ '" 

t~at~.m~vt1A,MbOt'e eniocoas16nal18 ¢on':~~buttng, 
p1e¥wrlgbta Sllch as Altoo til11SSft.PJr., 'motU:nle3'f~Or8(f 
llUaseU an4Jam.eaOoUslrts., 'J'9dqO~' v,~loas ~ plvs j 

~ . .' -, 

lnOllch no.ntbeJrs ae to p~r_t' of ~rraage!1,er{b,rmanoe~ ".ft 
Ito:na.of)tha$t~s.· ,fte,.W l1o't' ventvedll'lDu.bl1tf ,vet,.',' 

. . 

the (;UCO~OS ;tn~flg\M4, bOwevGr. $~eeted tbat·t~e7 ha.4 
l1otilJ:ng'to ,10$9, 'should ,l.ltlbUtlDo t '~p1:'$ve 0'1' tbt§ir U$JkW. 
(U14tt 19aeafu)1dei '~o tratba te$p~r 01 $n trisll au4tenos" 
St:1 SOO1'l ,Ge "s@$.ble. .l.,'n~e:t' the. QUSJilG<JS -ot ttie lrieh " 
14 tai'alf' So~1et1a$eti.~s 0'1 Af),glo-I'tisb. ),101(1 ~ 'l'Wlli' 

t . ~ 

, 1<899" wttb' suobsracEi an4as~cG that the t>la1era fe~\ " 
th$t th,e 'tU1efor the xntsl(·lf.1I:£QN4Xt '!H1lAlli haQ,COtllth 

Aceo)!ld~nS3$ the SOciet'"we,aplatmt:d •. aftd in 19{)2. fo~it 
if:St~b1l,0hea'. WWO .ot".the $Oo1;pOPl1l$1;' ee.,;, »lers'.WGZ'e '" 

'f .. ' . , ' , '. ' '. "',',' "'..,. , ,..: . " .' 
.~~ *"'tl"n ,bA~.a PIELD tmaieats·e,aO~Si·:"CAfW...iEtm'~ 
III {lOlQberot,tbe '1es.rlg02, .a, Q'~o!tAl.ft_berwe.SJ 'Addo'l to . 
tbe aeries v• "REstlATJOW! o,.:~ O;t;BN by.,.t ~!Jl.S1Dge.:. A"tie": , 
plq, _<,$~ew plauwngt1.!:, "a~ten4$'4 by"\olfL ~Gcu1atiOr.~ •.•••• , 

. . , 

••• ~'Wtll ttbEfacce,t~4J, td.ll1't ;I)a· ,m:uiett,gtoQ4? ." 

; :'%t,waetba' 1004 fo1'turu~otth~ :d~rflltumv to, $tt~4t ,thd' 
~s,~tsnt;i,)n,o~' Q w~althl'En,l."ehWtUtlDtj,.fJJlss lIo$i1:!\Cl •. W~splr 

, ,f 1) tette~· to ~Im AeA»EMf t ,,\r,ns .~mpt.8siOfl of ~D, . " 
, ' " ' '. . ,S'HAUI_VI' 'PI ll. "u4ioault .. 

. . , 

, (2)'rom~'ir. :raomcmvs 01' IttISil l;~f.. fm,EAtU1 ,Q,ote4, 'b1 
, , , . .,'. f'.,ti. Rt:)t:lft ~ 

.' 
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,nile .. ate4 tn .~.t" b.e~;:81tnPa$hl t'lQ.'B rpuaed b,tha 
4etamtne4.otlo~e . o:t thl~ ~11 I~Q.' ~t "d-tere ·an4 
:Gotor~f 'Qn4 abc »;-om1.seA them flGSflcJ.al ea$f.$tme~. With 
"*tJ;f~Sor" thQ ¥If-do. of Q la».4o~ozt ,ot Co~~ Clara· an4 
c 1a4r', Qf tee ~t1'lo·f'~ ~ft~·' ·ea' G~e otthei;lr, uomberrij " 
_4 aiS'S SQml11laU.4G lI&Jlef~Qtwe8o.t .mate,~a~ p~bl.$an.o •• t;{1:. 

,Qtekll' "OtrAove4. 

. ,fhe tile 9ft drarm, ap,I01104· '1 'b~e fj~\t tb.eatft~8~UP 
was 1~,art e r~vGltesatflf,lt tbo 'lbQ;en,-ttpe4~, fmd., ·.In 
J)a~t tt.leo .af.nf)'t the, l!~U(fh,ooaerC'tal ~heQt~e ()t the 
prevlotlc two 4eo&4ee:-. ):114'$4) it _8 $ae~''', tlletow4e~ 
.,6 $. tt6"",Beru~ra.t1v$ 10"0.4' 'reate ,d60lf.t;li'etb ftWe set mate 
e theatlfs tor o~selvee atl4 Ot:lr' l!'1ertu6., _a, t'ot's te .. , 
etmplol'loQ;J)l el11wi, un4el'iJtp4tZ'O.; 'Gl1efJ~ ct.,ltO$1 tJ w_twe ' 
Underetan4;, ,trom scholer.lit,1) ena, tbcqht. if!' (1'),. On 't~ ,8_ 
them.e SIDB~·e pfttaoe .to TUPU1BOr ~arS'. ftOn thes.eS',· Of)o, 
•. Gt hQ,~Q'~Q'llt't on~ Gt'3tlla~~;j08,t '~4 tbet *'owbr tbe ' 

, mode", tnt(fllecttlai 4rama b.'tatle4 tAnd ,ecplG have g .. wn 
Gi.ckotthfJ talse ,o,.\ottbem~i!Jtoal "~o~,. ~Qet hat,' 'laud 

. , ., - . 

fJ$.v,a ,·t;harAlfl placeofUe rtcb"og;toU\ui only in what,,, 
'~G~b _4,'.1410 :tt$aUtl." (~l.':".weri._t"·8 ~""~tCi.et'D. 

','fJt tl1tcGlltempo*'art'lmlltl!lh: Wa1»tf8i ft ••• ~thO' .11018t9l'$4 
,'dawtn''-'l'Oom Uke ehaJeloclmeoo ,O~.' __ 1101\ 'Mat"_ 
, aeD~e' tot" thed41(14,.oV'E),pfei $wti.euCfJ,eho loathe" 
abQ\to '811 'bin,e. tftlV ,ert4~_C(t 'CD the'_~b ~tbAt.1l14 

.' QJ~at\ tco· ,t\).of'.,e4 '6G~~hb~l~atmae' 1ft lalDaD11), ,.'If! tto 

.< . "I I ~ 
.. ' \ 'i.'. c" • 
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pe;r.aonoilY'$or:lmo31'.l.ollS to' be ~t' !eJ~eat crttlerA \')aJ.u;et 
~$vert!lelelaa 1. t ¢a,'t'riee~h~,sen:1l1n,ltf of h1~'eoflV1ctl0t)., 
sha;~ed wtthhie 'iel.l¢P1 WQ1;-k,$r~ t tha,t 'boo !If:lrot <COl'ud.ae~atiofJ 
'is 'nQt ut~~1el4"J bttt ~t.tJ (1).'" , . 

, It! tlarotl" 1903. :r~Ha.te 4eUv.ere4 a ,l$~ture on,~lJB 
n,"l1!OruJJ. (iF ~a;E 'lmA'I:aE~ e1trf;M'stslng tha,t'thfjatte \Vas' 
Qme~ntt'al')g- anint~UtH~tual in at$. tat16n '$i,d, 4ep,lorit1g 
the..tQQ'fM1~rciQ,l.1sm tSho\lld tntrltde cnthe' ideal. llis" 
WQ'ri~. 'ware :1'Iell ~oa1vGa,t aniha lett-the t'laX,t mQntil tOft ' 

It~wYQsrk tQop:sn ' an I~isb t4te~ara sQaie~i; 'tlWtfh ' 
'., ; 

'MlS$ ifOlmi,un was not oft17 sa ,OOd 'as herwor4' :~$b.e' 
'ReallGt\~tf ,leartD6 Y<Jete tl)pealtot' ftnGnciGl asai,$tanes 
" i\fter ~.lend.'d perff,\)rmoe' ot '~1W taliG'J~ '~S1tOLIt abe " 
'~id 'B~mp1V~ 'Ill will Gi.V~ :utJ'tl a tboatretl U!). All« a&.$ aid.·· -" 
A th9QiCft, ~l1e old~JmA;~iE notAL ClmtA-HOhE in AblJe1streot •. 
'built 11i 1620. ba4 been' bll~,t doe'flome ¥e~a latar.. ihe 
. ~~.ehM~:c$·' lnotit'lte aQqu.1~et1. thes!te' an4 lholu,<!eti in 
'the1J1new llretntG~S Qa~<ic)l1'Ce"b~t.. Holt's\ror. t~eV 

., . 'were ha4~ft4. 'by. tbs Co~ota~i.onli'in De,artment to exsou,e 
'come el~bQrate el.teJ'atlon-awMch'tbe' :inataes COllU.~Ot 
Qfto~a. .e.nt tIle' »re1A1S$eboC91Ae ' '''''t'otl~a~ , 4e:l'eliot 11 . 

• as llom1tnatt :a~netl4~4111 'aeqlli~11lS . :Pari oftbe p1'OJ~rt, 
'Nl\1~l\bl' at1d.ttlOlte .from a4~o~tI~n'trailaitiea: .• MU4 be . 
~nv~~-e4 ~~to a ,,"-se~'i't&ble thel1t"G'II' tna.t ~()rllf) of t:b.e 
Q:tt, ~~$ ~~q '(V~~9f)l1neQteD.. liltie co.l~3!wasGften 
th~ st1b'~ct o,t e. ,the ltJ ,1$US to ooUts., $SJ1!41a.U8 afte:r 

, ' 

the pro {1\1ot19'O, fJf Q. pe.rttt\1l$i~l$ gloo1Jl1' ,~. .' .. 'thtl1:wae 

, ( 11')·~" .". oi.: '. ft,· . . ri't~ ~""'r 'n 4i1'l'flA1»r.m...· ·'&.W~~m ( .. 1lJ't,', )'" ' 
: C . t. 't:I.~S-, ~e~rflli~~,""Sn ~Jfi~~Q mVVAPtt\JJ.'~.'JIp.21. 

(2);. .'. . .... . ' ........ ' .... ' . .. . . ..... . 
Il'$:teftd t $ A1)be, ~heG:t~b9' . !.etlftO. ROl,)ln SOIl. "1140:_ 
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tb.e menat bag, 'a:~elle.. !rhelV',.' hed athe&tre .. and o.f course· ' " . t 

tl".e obvt,o~arisme 1mu,lti 'be I ~}t-E ABBnr '!rHEATRe.. In Decembt:.r 
1904,the;tl~rta.i.n trne:e fo·r tbet1r:$t t'imeinthsnew 
theatre ,~be£o~a p,Bcttefl atla1 t()r1um,sentir~ acectn11lf)dQ,lcn 
filaa, ;,16. On 'the bill of pOptl,lAr f$:t-e h'S ~t!iin a beVl 

p:t~OG. wltlch had '~een sto",~ w~s,lCb$~l durtfts reh$tU'Gals; 
~HE WEtI. Qr fBr~ ,SlI}lTfi by .(1' ~n!,. ~$tng(3. ~"How' woUl.dtt bo 

;:ttaoatved '" ...... ? 

Wlt'b. ~h~ Abbes T.heatre~,n existeucta ,t anii,tUla.1enCtlf~fl 

the 11omslanas,(;(ltU"Gatot~ 1MJ3' sOl' tt~t the 'lrish tttE~r~ 
Itena;1iisanne is assured. Ao ~ge 1.e,tbet pl&tWt.i.~ht 1fd.tb. 
wh:omwe ~e ~~e (!On'CS1~'fH;4" I ,1Propoae~f) 10$;11'6 the 
Rena;1.ssanO$ tbf}ttLe G,t thispOl,'n"t ~n« devote a.ttentloY.) to 

t~h$ apeCi.tien1~ho~11ioh S1nge' ,nCcn.qd.etl,. ttl 1 t,g ga11elWO~ 
,: it 

SillBS ·:SBGh:ttlad1ttOl\ld.'~ljtlre1yti'Qrn tl~t 01 y~'c.ts 
whom 'li.~ 'aet'C'J1reu Glm<ttrt t~v~flerltjt1Qt~, It; . mu~1e t$Btc' wa~ 

, eagar to ~1iSa tlw 'fU":i,tten to 'an ~rec1a.t1~n 0.'£ %retentl·s 
paGt' sliorlas tn h1:stotW,tn nw:th, lneQ1tul'e of ,any· tON, 

·s;vng~~:are4 1:1ttlator th~ legen,4art 8~atnees end ,oplo: 
Branasu:~ot whioh''tew tr,.~cea remained i.fl the earlY twe'tltleth 
cet)t~.. ~he ift(JGlttc ~w11ight:".~p:t~re$ted h1m not· at ell 
wheft there were ree.11ttea such ,as 11te in "Wtetlow, Kerl7' f 
CODllem9J.'a' 0' th9' A~Is~a,et<)bn inve~t18e.tea. ,t~ , 

, J>Q11tice ttl Whiohte:at.e: atlti thebe~tt.~1o.f<tat1d Gotm,e,. we~ 
~Oi lm.m.erS~(! seemed less'.tapOt;Stant ttll1~a ~ves that ilb.e. 
W'Blpof.leG t ~1)SOphtetl:cat,ed'.1et i_~tlsele',. wi£Jetol\t 'he 
ttiet Qtl hie ,waftdQr1nB, aoaroh1ll.S pi1s%'1tnaSGsthroulltout . 
the 'l~ngth and breadth of. ireland. He ,lSOughttocatoll" 'li 



1S • 

114~t t~m the :t_ihQti,~n be aisoove~e4 tuf1Oti8 ,_m $ft-~ 
- wl'4Ghbe4esOribed as "tie.,. me8tU .. tA.oent tm4 tea4~ld'~ 

Ilia eJlJOc!tl01'lot fihe lita of the Xrl$h In~GSl!mt 4tttere 
110m J~viou.$ettorts- matle b, other Wfttere totloeenl1e 
i~, theN wotetrom -o'bse"att.ofton18, h~ bG4 Uve4 -.Q!f 
tbe P$OlllM Gt14 as thevt.~~a':veG:U.ve4. flot ae e. cl1f1tcGl 
ooeta).. 9)O$er. b"t ae one hQlllath -thtftking.~e(!ttQfjate 
pe1'80n ,GmObg ,ears. Seen as~at· tl\G backs~.aof.o.tt7__ 1 

utel'eGtEl ena bQfll$s. th~ _ra$ Qt.A\ne.tqlel~Drtt.~ ooacerns,ng 
, -~1'le' le~nell t,Qt avrtg~ -u((_la'qreitble. -" 

·s.t~G ae S1ftge $st tIPitli:et -one "'-.0 lotl""e., Wlpe~ 
08",,6$. ·au tl'alte toU.ftellts, et. PfU' mOlll91'ts.qUtlst 
4otQ.oureupaa beUe .m.aJ.e $1asul1fiwmtlnt. .,re·'eslvs.; 
11 se.tltreq'unecoGn9$.ste ~'eJ plelne"V_ait.,. 
4$ tl(juc~arf 16s~r&meDt __ 60f Z,"ntel1tgenoe -$8. ou,vei't&t 
aoeuelllate ."(1) • 

Jetf)11s4 stu-au 'of ea.c1\othts :u. teft'R'lpftwetiofte 
, fql1c\9s 1tt 'hia \'001"ll. 



TlIE.PROSE.WORKS OF J.M. StNGE. 
,r 

~he non-dramatic works of J.P:l. S3l'lgs (1) form. an 
indi$p~Ylshhl~ companion vol~me to the Playa, Poemaand. 
Drama, because they reveal the man· behind the artist. From 
episodes of chlldhoOd, boyhoOd, adolescence and maturity 
seen against the backdrop of life in general, Synge 
oonclu.des that tfe'tfert life is a sYmphony" fromwhicn the 
artist seleots the instruments beat suited to him, and 
using them with skill and reverence t presen.ts to the world 

the fruit of hie peculiar genius.. Art t he maitlte.ine, 
testifies to the coemi·Q in man. It rests on emotions that 
endure fromprim1tive creation t through present 
civiliaat1ons,.on to e. future envisaged under many severa.l 
forms a.ocording to the creative arti.st· S vision. Therefor.e 
art, based. on emotion, haa the universality of natural force. 
A man's life is worthwhile, onl3' when. propelled from 
wi thin by this force, he fulfils his higbest potentialities. 

To fulfil his own highest potentialities. Synge felt 
obliged to cut loose tram the convent1ot'H;t;11atn of his home 
and seek expansion and maturt ty on the Continent • 

. Paradoxically t he had to return to Irel.and to realise his 
dream. Continental experienoe hardened, broadened, 
educated and "weathered" h1m, bat tailed to penetrate the 
defensi.ve barrier he had unconsciously erected around the 
core of his peraonali t,. It needed the plain, local mood 
of plain people to do that. W1cklow, Vlest Kerry. Oonnemara 
and the Aran Islands contribu.ted to the freeing ot his 
spiritabd to the expression of this freedom in the 
11 terature of hie plays. poems and prose. 

(~) . Collected Workel Prose. Alan Price. 



He tells the history ('1£ thieproC9ss in the. 
AUTOBIOGRAPHY·, VITA "'{EcciuA and itUDE MORBID]; ~(1). . fhese 
three groUp1t'JgsQf. what seem to be random. notes not intended 
fOr publioation, form. a composite p1ctlU"G of the man as he 

saw himself. He bztooded oV"er his experiences. reg1ate~d 
his fears andobeervaticms, admitted bi;!wilderment eud even 
terror at 111s mother's stem religious doctrines, had ~ittle 
pleasure while growing up besides his love of nature and 

self~dev1sed entert,B1nment. Among tbe latter was an unusl1al. 
pllrau.i t tha.t· throws light on tbe 1magin.a1ilon that would 

latar diatingu1sh hie maturt ty. He and snelder bl'other had .. 

invented. tl, game· called nsquirrel4r f', in whiob the hero, 
squirrell1', u.nderwent a,larm1.ngtests of endurance t courage., 
enterprise t em.erging victorious every time. Such vicarious 
superman-shi:p cOWltera.oted the feeling ot 1mpotenC$ 
engendered by. his mother's domina.titlgprotectivenees.Whe~ 
this foray into the wox-ld of fantaeN' failed to co.mpensa.te. 
tor the unpleasantness of reality, he fC)tl1'ld refuge in 
"living in enchanted premises that had hi.gh walle and glass 
on top"., where he lJ~a.t and. drank ginger-beer in. a sartof 
perpetual summer." (2) • 

mha AU~OBIOtUtAPllide.sDr1bes close~ hietr1endsnip with 
FlorenoeBoas and the attld, of var1ou.a a.f:SP9cts of nat\lre. 
in both ot wh10h he found theot1tlet biscre.m.ped hom.e 
atmosphere prohS-bi ted.. Florence Md be owned and conducted 

a '·large estab11shmentof petsc rabbi ta, pig~.on e, gUinea 

pigs. canaries and doge", (3) which ocOupied m\lch of their 

(1) ~ Papers and documents !.nNatione.l· Un1Vera1 ty, DUblin. 
( 2) .. Au to biograpb,y. . p.6 .. 

(1). AU.tobiograpby. p.6. 
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tim~ and tSllght tbem the realities of sex sO thst ffwe both 
understood all the faotsof 11feMd spoke 0,£ ~hem wlthou.t 
much hesitation but with acerte.ln prop~letl that wa.s 
decidedly wholesome. t. (1).. Struggles wi thRthe .ideaa 
that beset men a.t this period" absorbed him from time to 
timet till fo~esbado'WingFreudD he lea,mad to sublimate th.e 

, rtatQraltendenci,es of body a.nd mind and "woX;'k· m.vseli into 
an ecstasy with music and the works 01 aa.r4"l~'and 
WordsworthO (2). He speaks of being .tha.unted by dreams 

, -. ~ " . . 
of ve];,dant l1bertr that seemed to reign in PBgall fo~et 
of thesou.th.'" (3). Here was his imagination already 

~ . " 

oreating . strange lands ot greenne.es endfreedom.s unheard 
. of in th~ asoeticl:em. of Englatldand his own upbringing­
Sexual awakening made otSynge a. "pilgrim to the . sun ft; 

teJI'clng him on eJt:cu:t'sions to reach the spot '''whe~athare 
was a f.ine outlookofh11.1 andaky half an hour before 
twilight. ft (4),. IJ!he indeterminate quality of these oomments 
on 'life era 1'n 'vivid contrast to the t1!allam that 
obaracterlzGl3hia matu.re wri tinge.. Readings from. Darw1'tli 

Lealie stephens tand Matthew ArnOld str~ngtheneda revolt 
against Ohrieti~1ty;.works of Christianev14ence lo.st 
their salt in comparison with thetasclna:t1on of Darwi.n 
theories. Yet the settee otsattsfa.otion which he longed 
£or staved stubbO·:rt)ly out of r~ach., . He tu.rned to studt 
again t, ccmcentrating on Et'lg11sh Literature f,stu.mb11ng ·on 
ear18 Irish ballads and finding Q fascination in that 
formot poetry.,!tgr1pp'ea:' atld he14 him.,. He sought the 
origins of the () 14 .follfSonge and gl.owed with 11 new 
p;atriotiism as Irisbhistory unrolled 1tseltbei"ore him." 

(1)., 

(2) •. 

:AU:t'obiog~phy '" P.7. 

Ibid. P .12 e' 

( 3) .' Ibid. P .12 • 

. .( 4) -II; Ibid" .p.l4. 

, 
,I' 



ite now "relinquished the kingdom of God for tho k:Lngdo1ll 
o£Ireland ft (1). aa he la.oonically puts it. l.eav:ing 

religious forms and outwa,rd man1fe$tat1ona to others, while 
he davpted b.is energies to learning Ireland t s past gler.v 
and present expecta.tions. He said so,but in actual fact, 
he did nothing of the kind. lIe wae n.ot at all poli tica.lly 
minded t while the i'a:~a of the Godhead an d the all-pervading 

:p~ese1'lce of D£~if1ity in the life of man are frequently 
:attested in hier descriptiolls of nature and the life of 
his t'el.lowrnen. 'In defence of his change of tfkingdom" 

Synge statest "Pa,tr1otiamgrat1f:1es man t e need for 
adoration. "(2). 

The AU~OBIOGRAPltt' reveals how this .religious u.pheaval 
wae olimaxed bl an expe:t'l~nce while he wasplqirig MOBartts 

Jill?Il'Ei Sn»?BONY with an orohEistrs" g'!heentrY is simple 
but profound~ '. fiNo other emotion have I received that was 
q\1ite lSQ puissant or complete' (3). He found in this music 
th~rne.nsi.otJs he dreamed of. end refle(rtlS~ on them. ·'~he,~ , 
s1gh o~beQut1tL\1 relief which comesaa anexplenatlon 
rather tbanasamere ce'seatiorl of anaxc1tement near to 
prdn, is perhaps the greatest utterance of man. A cycle 
of experience lathe on13 dei"initG unity and when all has 
been passed through, and. eve'I!JI ~o;y and pait'lbas b(j~n 
resolved in one passion of relief. the on 13' reatthat ~an 
:follow :18 the d.issolution of the persol'l.'ff (4)'. He was 
twenty-one when· b~ arriVed at this eonol.usiotl which is 
the cry of the saints of God as they are tantalized. by 
occasionalglimpseso.f the Being for Whom they lora.g. 
Sence synge's ab3uration of "tbe kingdom of God" was 
not to be tnken literallN. He now decides on rnusj.c aa 

(Ji).. 

(2") • 
;Ibid~ 1;f.14. 

Ibid. P .14. 

(l).. Ibtd. p.14.-

(4) .. Auto biogra.phy. p .14 • 



his life's career, because he rtfoul'ld in the orchestra 
the magical b~au.ty I had drea.medof." (1). 

4t thi.spoint the AtrrOBI.OGRAPHY comes to an .a.brupt 
end. file VITAVEaCSIAcont1nues from the idea of be.auty 
inoroheetral performance, and unfolds his spiritual 

1'1 f, \ 

diff'fotllt1es during his stay in 'Germany. He lived with 
a t'am.1.ly called VonEilten.,whioh .con.slated of four girl·s 

whose father had died leaving them in poverty. They made 
a living by keeping lodgers and by givi'tigmasio lessons, 

. ,all of them being ,singlilarly gifted in in strumental mu,Gic. 

Va.ili·e~k;at the ,youngest, was of great assistanoe to Synge 
while he was w1ththem and theY kept in touch by 
correspondenoe tor the re~tot their lives. Indeed. 1t 

was to the VOIl E'ikenfam.1J.y that he returned immediately 
before his death.. In thisseetionofhis history t he 
refez.s to Vafueslca as "The Ohouskaft - an in.explicable 
na.me not unreIilinisoent of ··Squ1rrellu"! The fourteen 
short p'oems whioh comprise 'the VI~A. VEOCB'IAare linked 
by prose narrative and were flot intended for publication. 
However t they arevalu.able aethey reveal synge t s 
developmen.t from thisundisti'ngu.tshed verse, eVen 

doggerel at times, to the bril11antlysophisti.cated 
"dra.ma that was to come. ArChaisIllf~, hackneyed phrases, 

hea.v3'-llanded inve raion s, ted1'Oliealli tar.ati,on a ,3 igglng 
rbythms, martha expression of emotions that wereoerta1nly 
sincere ~Dd interesting. An ,eloquent exception to this 
generalisation is the poem he wrote on the ocoasion ·o.f 
Cherry Matheson' s refusal of his ofter of marriage. 



i .. 

ttl oureo .., 'bear1tlB. ohi14hood. J'Outh, 
I entree the eea, .elm acunta.1118. 1lOO», 
I caree ., 1.8rft1ns, search tor tl'llth. 
I our" the 4awlng. nigh' P4 DOCI1. 

0014, l07'1ttS8. will I U •• , 'bough ole.,. 
!fOl" b7 "mage mou14 to euth 
t'oUS ltv •• to ase.bat I MV. 8ee'U 
fc eva.. a8 I have ou.:rae4, their birth." (1) • 

SeDtlmen'tal raablltlBs ot • veq ,"Guag man 1ft love ? 
Perhaps. But there 1s a hurt 111 them. .hiGh 18 1:n41cat1vv 
ct Synge'" extremelJ' vul",.rableael1el tlv1 t,. ana 8\lS&esta 
h_ 4eepll he wou1.4 eut1'er ov'er re~eot$4 plQ'B which were 
not onlt • beloved Gatt" ollte14eh1taeeU. but actntsll7 
.. »art of h1f1~lt., lotewot"tlQ' too t are the thin«sh_ 
oboo s.. tOr the caree - nature t leami1'.l8 I .aroh tor tNth. 

~eee are Jtlst the items he eooe1iers doelletat eDd e8s."t1al 
111 111'8, bence one lUI' 1tlter tbat he places Ohet'17 above 

eVal) 'the.. ~h.e sorrow of hifl 41...,po1tJtGlGbt is 8&'Cravatei 
b7 atlger at the reaeon .tor her "f'aeal. She ha4 beel! 
ccUl'loel1rt4 bot to -ITT a ..... whO WB8 flot a Ohnetl_ I 

fhe VITAVBCOBIA e1')4.4 as ;it b&S'a1'l .• 1't.1 musio. 'Jut 'it 18 
lrl a atbor ke7·. ft!lle wor14 18 anorohastra where _very 
It:viDa thing p18l's 01)e: -'!7 _a.~_ ct •• ., place to 
_other. W. tUu •• b. oa:retu.l to plaT all the notes. it 1e 
tor that we Ue ere.'ed. If .. plV. we1.1, ..ue aot too 
aorb1tut17 wretcl1e4.- (2). W:lthtb1a elender coneoI_tiOD 

(l) ,.VITA 'BeCHt!. p.lg. 

(2).' IBID p .. 21. 



51»1. pa •••• on to the tbird .eotion of hie lit. etor.Y, , 
ETtJDi KOBBIDE. 

fhi. part 18 d •• on be4 by his.elf as ". morbid thins 

abou.t a .. 4 fiddler which I hate." (1). Thrcugb. th. page" 

ot "hi. ".tudJ" darta a .trans_ fi«ure, the ·0.111n181]1- -
no. tearing a Da Vinci fro. the wall because it·is too 
b.autiful and upseta h.rJ now re ••• blinC the Mona Li •• 
~r8.1f·ln the ezqUi.itenea8 of her m¥ater.rl now intenl1tTlnS 
Synge Ie nlshtaare. with accounts ot her ownl -«ain acttnc 
"the abadoW7 CeU1nlan1 who aite Cd 11,t.01 b7 the w1~4ow 

a. I praotl ••• • (2). atnse 1. takinS part In a conoert. 
He 10nSli for 1 t, 7et dread. 1 t. ae uat not f.l1 her -
"I am herrelll1on,· (1) he declare". The pertoNance 1, 

a t1 •• co. and through tbe 4a.. ot hi. collapee he bear. her 
or, rins out ·1&O,t terri bly"{ 4) in hi' .ar.. a. 1, 41al7 
• .,are that ahe i. carried out of the hall. Short17 

afterwards, the Oe111n1.ol d1... SlUC' 4all1 •• with the 
14.a of 8uioi4., ane! 11 pre8lfl've4 troll tbt. estreai t7 b7 
• ohanae t1n41n« ot tBi 111I!UI05 OF CHRIS!', bl' Thou • 

• Kemple_ This boot absorbs hi. attention for about; tour 
months, but the ·Chouek.· with whoa be ha. kept up 
correspondence 41 •• pprov •• of the onrueh ot pietl' 

en«endere4 by fBE IMItATION and recoamen48 a 4a117 r.adlng 
of Spino.a by war of an1;1dot.. Bo •• ver, ahe haetena 'to 
'Yie1t hia, know1ng .bat her pre.ene • .,111 enforce her 
advice. It 40.8 atl4 bet •• en her.elf and the philoeoph.r 
the7 aaDII&8 to cet the tollanDI ent17 into S7D."s 41&17, 

(1) ~~0'I~Ci!w!HY • P .21. 
(2) IBID. ».2) 

(J) IBID. p.23 
(4) IBID. p .24 



written by hie own handa "Symbols at things beyond rq 

oomprehen8io~ cloud the waving of the inward light. 
strange stars ahine upon IDe with prophetic rays. Purple 

featpers float in m¥ hands, and ohoral symphonies wind 
themselves about me. Two divine children haunt the 
twilight of my sleep. bra they ooala that would create 
thair lives in my paseion for the Chouaka ?" (1). J!'ortunatelJ 
for the literary genius that really did haunt the twilight 
of hie sleep, the passion wae not reciprocated, as Valeska 
(the Chouska in lovers' nomenclature) deoided that their 
love was of too rare a texture to "descend to oommon 
oblivion" (2) and having rescued him from sanotity, she 
withdrew out of hie life. In his farewell letter to her, 
however ia a most eloquent sentenoe: DI turn dailY 
further trom the poetry which is but a shaping of Jewels 
and seek'8 tone as long and oalm as night upon the h11Ia."(J) 
"Seek a tone" ••••••• still uaing musical terms, but Slllge 
was on the edge of a tumultuous discovery - that words 
too have melody, lend themselves to harmony, possess 
cadences that await 8 skilled hand to evoke them. Yeats 
would indicate where such words might be found; Synge 1tOuld 
write the verbal music. 

I 
~TUDE MORBIDE did not end on a morbid note. It closed 

with the sound ot hope whioh would be Justified as the 
years passed by. 

( 1) 
( 2) 
(3 ) 

IBID. 
IBID. 
IBID. 

p.27 
p.27 
p.28 
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l'H! ,AIA.N, .1SI.Ilii2~ • 

. After the Autob1o&raphioal sect10lJeproper', :rim AiWt 
" , 

!stldiDS contains the moe't \re"esli'n.g chapters of Sytlge' 13 ' 

prose. Hls visits to these 1s1anda1ncompltario.~ 'with 
YQt!:to's suggestion, ha.d; tar-reaoh1ng and invaluable results. 
tfGo Bnd l1ve among the people t 'express ,8 l1fe that has not 
yet eVer baen:expressed,fl(l) said the pOet, and synge 
followed the adv1oe·l1torall.Y',for teate had notapoken 
e1 ther impulsively. or oraoo.larl1. Be bad ~tlst read eOlat) or 

. syngo'seee01s. ertlo1eo, reviews of Franoh literature 
pet't1cnl.arly th.at ot Racine; b:ad discussed the present 
Qitua'ti.on and. fu:tarc il.'ltantione 0.1 thia n8wscqua1ntancel 

bad p:t'O~ably 1n"f'eetlgeted warily the Oil'CU!%tstallcesthat hAd 

bl'OUSht SJnBe toParl$ - and had dra.wn concluaiot'Hit. J'udi1ng 
from tbe .ve't'7 radical counsel - to drop all pr4lV1.oua 
itltereetsMd strike out onatota.lly t3eW type of wr1t1ng-

31fige wea capable of intensive,. Gne .... man-tee:s ent()rpr1ne .. 
~Qt he was' alo)}o l.fJP.rance, speaking Pzoench baYingalraad3 

leamed to communicate in Oern18n. 1nd1oate4readiTl£H)etor 
ngw torrito1:'l.ee ana a tendsno,v towarda so11tary, independent 
work", 1i1sdednot1Qtl e wer~ conect e.ndtot'eom~ 'weeks of 
'eVert gU·Jm:iler btttween18g8 &n4 1902. 'Synge lived tln the 

, ' ' 

1$lend~., afIlOns thf.t people ,wttb the til. , 'eonetotlt13 in their 
.... . . 

¢ompany. He learned the Gaeli.4 langu$g'e from 24IC1iAEL. a 
la4.no l.ovea ~o teaoh him, end 11$'tened to. the talee of 
memory $nd imagit'Jat1onthat the old men eO \91111ng11: 
recounted. With characteristic in'tensity hGtibsOrbgd' aftd 
was, absorbed into the Ufe At'ld wa;ye of tbeee people. wh08e 
Qu.ttrtitt,uU.ng qu.el1q wae 81ap11clt7. end whose ch1efv1nue 
"A,san i~tlom1table courage. Alt~ugb_ter1s1 OOfh11t1Qna 

. "~ 

&\l\lathave been 1~ksom.e to one of :euch ClEili'Cate health ae 



Synge. no intimation of this comes through in his wri t1ng. 

only most grateful aD,d understanding courtesy'. He 

approached the islanders Qnd their wey of lite qu.ietly but 

eagerly', was accepted, and slipped with a shy graciousness 
into the niohe they prepared for him.. He had his place a.t 
every hearth ,and was happy to :enscono'E! h1.maelf the-re "hen 

., the men retum~d from their work. jOin them at their sUpper 
and listen to ·thestorles they had recalled or invented tor 
,hie delecta.tion. Be listened, most attentively, not only 

to the content of ·the tales·; out also to the language, rich 
in idiom. and tmaginat1on, wh10h he would mould into the 
vee.eel beat suited tp contain the folkl-Oreand historlof 
these primitive and fascinating people. Most o~. these 

tales were peculiar to the 1elands; thetn1ths and legends 
reoorded in bookeemdemploye.d by Hyde end Lady Gregory 
lielonged to Motber stratum of 11 teraturee.l together .• 
Here synge he"ard trad1t1o~81 yarns of braV'e forebears, or 
such. renderings of the'rtl aa ~ad restl.lted from many retel11nge. 
Inel~ded too • were many hair-raiaingaccounte ot banshees, 
fairiee and. .messengers for the11vlng from .the dead- bu.t ~he 
narrators showed flO. fear. They delivered their stories Be 

casllallyae: flA rich farmer buil.t it e. whl1eeitlcert but 
after two 7ee:~e neweu! drl'Ven. away by the ':f'~irY host. tt (1). 

and not another word. Be was te.lk1ng of a ru.ined house 
as synge and hepasaed by. Evidently there was nothing· 
unu.sual. 1nth1s activit,. on the part of the fa.iries .. 

But Synge did not receive only, 
,:'!When tb~ -g'14 woman :~oes tor water. 
ro eking the eradl,e.," (2) hewrl te s 

he gave in retu.m. 
I take my turn at 
aa i.l thi s were qUite 

(1) .... t1' ~'Vrt'!fl· 'T!:l P .A p""'" .' ~H.,J.:,:U • .1;;;S~,: c 8YB.OElC},S ana . ~vG(h Evet7man's 
Salect1on. ».252. 

(2) ·IBtD. 



an accepted ocoupation for a distin~uished visitor. He 
wan.ders happi13 among the stalls at the fairs, attends the 
sports as onlooker and supporter, varies the programme of 
evening entertainment by contribution s on his violin and 

skilful sleight-of-hand del1.1eions, sorrows with the mou.rnere 
when a drowned son of the family is being keened to his 
grave among the rooks. He admires the beau.ty and promise 
of the ohildren with an artist's pleasure. "A ray of 
sunlight fell on her and a portion of the rye, giving her 
figure and red dress with the straw under it, a ourio1.1e 
relief against the nets and oilskins forming a natural 
piot1.1re of exqUisite harmony and colour." (l). He devoted 
his energy to understanding the spirit of the place as 
interpreted by people so dependent on elemental agents -
wind, tide, ooean, even the habi te of fiah - people so 
close to souroes that the su.perfioialities of oonvention were 
complete~ foreign to them. When he writesl "It gave me 
a moment of exqUisite satisfaction to find myself moving 
away from oivili.aation in this rude, aanvas canoe" (2) 

he reveals the deepening of a nature-mysticism that 
originated in Wioklow when untrammelled outdoor life was his 
esoape from maternal rigidity at home. The islands aoquired 
an air of sanctuary for Synge so that he oould say with 
pleasures "As I lie here hour after hour, I seem to enter 
into the wild pastimes of the oliff and to beoome a 
oompanion of the oormorants and crows. Their language is 
easier than GaeliC and I seem to understand the greater 
part of their cries though I am not able to answer." (3). 

It is axiomatio that love begets love. When Synge 

(1) J.M. Synge. Plays, Poems &: Prose. Everyman's seleotion. 
p.283 

( 2) IBID. p.253. 
(3) IBID. p.264 



describes the kitchen of the cottage where he lives, there 
is a strong suggestion of rose-coloured epeotaoleeand 
consequent transformation of thinga seen through them. He 

writes: "The kitchen is full of beauty. and distinction.. The 
red dresses of the women who cluaterroWld the fire on their 
stools gives. glow of almost eastern riohness, and the walls 

have been toned by the turf smoke to a soft brown that 

blendaw1th the grey earth oolour of the :floor." (1).. A 

less partial observer eould be forgiven for finding no 

oriental eleganoe i~the rather shapeless red flannel skirts 

whioh the women favour merel.y because they-are warm. and 

easily dried; nor c0l.11d he be blamed 'lora desire tosorub 
awes the 11eoftbrown ft in spite ·of ita oomplementing the 

. grey of the floor.. Neither could he find much that is 

aesthetic in the ."whole cow' a akin" tlangling from the rafters. 
But to Synge t~ese things are of the essenoe o.f life, they . 

are integral to a oomprehensi ve pioture' ot the islands. 81'ld 
he preeentsthem,a.e MSeGs them, il). the fullness ot their 
meaning Be w~ 11· as their. mere ex1un'nalappearanae. Sensing 
thegenU:l.~enese o~. h~eregard for them the peop1e drew him 
ever deeper into the oirOleQf their oloaed oommunity, 
enabling him to gaUge their rela.tions ,with one another and 
with the .all-pervadi~g ,inflUence on the islands which ia -. 
,~ , . 

the' Atlantio Ooean~; Dependent on weather. wave and wind 
as. tu.eir non-ecient'ific approach to the work ·of fishing 
and kelp collecting . co mpe.l1ed them to be, th~.Y retained an 
aloofneesand dignity whioh Syng·e .found irresistible. He . . . \ , 

tou.ched here the real! ty that was SO impo'rtant to him; an 
abf;1EmOe of a.tfe·otat1on which :m.atche'd his own ~orthr1ghtnes8 

(11 J ~ M.SYNG~: Ple.y~ f POems Be P·rose •. · EVeryman • s: Se le ot1on • 
p. 2·54._,,' 



· of spee oh and behaviour; a strength t as reliable as 1 t 
. wBsforrnidable, supported by singular dexter1~;Y. Ulie 

(a horae breeder) seemed able to hold u.p a horse by his 
single weight when it was swinging from the mast-bead, 
and preserv'ed e. hu.m.orouscalm even in moments of the 
wilde at ex oi te men t • Samet 1me a a. la.rge mare wo uld co me 

· down aidew83s on th"e backs of the other horses. and kick 
'there till the hold aeemed to be filled with'a ma.ss of 
strl1ggling centaurs, for the men themselves often leap 

· down to try and save the foals from inJury." (1) HewQs 

consoious of affection tor the men whose pride was baaed 
onpereonal :1ntegr1 ty and indepertdepce. n~he men feel in 
a certain ae~se the distinction of their island, and show 
me their work with pride. One o.f themsald to .me yesterday; 
'I tm think11;lg :vou nevereaw the like of 'this work before 
this day 1t 

'Tbat 1s true,' Ians"ered,. 'I never d·id.! 

*Bede.d. then,' he said. 'ien't it a great wo~der that you've 
seen France and GermattY end the Holy FBther.andnevar seen 
a man m.aking kelp' till you come to Inn1ahmaan.' u (2). 
Not onlY had 1;helelandera an external struggle again at a' 
"universe that . wars ~n' them with winde end sens", (3) but. 
they had an' u.n recogn 1 sed oonfllctbetween inherited paganism 
and the slow but subtle penetration of the Christianity 
whleh missionaries and chaplaIns brought to them. This 

spiritual dualism wa.s strIkingly eVident at·burial servioes, 
wb.enthe shrill grief 0'£ the keen yielded for a moment to 
the ml1rmur of Chr1st1anprayer tor the soul o·;f the deceased. 

(1) J.M. SYNGE. 

(2) IBID. 

() IBID. 

Selection ~. . p .. 26 8. 
p.267 

p .. 266. 



synge accentuated this 41ftlcult7 yerT stronglY 1n the 
pereon ot !.'!AURTA ill RID'ERS TO 'rim SEA 8. will be eeen in 

the discussion ot the p~. 

In the toar eectioD8 of !Im ARAn I~LA!7DS, synae maintains 
8 caretull3' poised attlta.4e between In'1118te narration end 
detaoh8d reportl~s. At no t1u 40e. h. identity with any 
of the oharactera, 7et be 418~ln1a an undorotond1ng eo 
perceptive a8 to ohallenge the r.aUt, of bie detach~ont. 
He noted for example ••• line ot 014 women wbohad reoited 
1n the keen sitting 1» the eha40w ot the wall beo1de the 
root1e88 sh.ll ot the ohuroh. l'be7 .. ere st111 sobbing and 
shaken "ith gri.t, I'lt thay were beginning to talk again ot 
the 4&117 tritl •• that veil troll them the terroro of the 

'tIOr14." (1) unspoken but obvloU8, 18 hie awareness that 
theee womeli retuee to para.4. their eorro.. 'lhe, have k •• ned 
as 18 their dutl and pr1vilege, the,. have angu1ebe4 ,as 18 

th.eir lot alleS. that of PIt~SO~" ot all time!!, but now that 
these tbtngs are paet, the, w111 return, serene and e8l.1'­
contained, to tbe demands of every da.r. 

1ft 8peak1tJ8 ot the loung folk on the 1elallds, ho\IQver, 
there 10 a warmth ot tone tar refJl)Yed from any mere retell1nc 
of oocurrenOlet -The run and cold seallEd to have no 
1nfluence on their vital1ty (fa band ot tall girls') Bn4 as 
they hurried past me with eager laushter and great talk111g 

in One11c, they lett the wet ma88es Qf rook mere do so late 
than before. ft (2). 

( 1) • J • tl. SrnGn. nelttctlon fJ • P .266. 

(2) IBID. P.250. 
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The emot1o-nalbala'Doe of fHE ARAW ISl'tAM)$' is l'arallEtled 
bl theqai"etne'ae of the'st7le. ' TboUgh »ortrqlttB intensity 
and eiftcerit1, there is no ve~e$e1)ce,.1Jo blPerbole t flot 
eV4!ft heaVJ" _m,phasle. syrJ,se oan makee startling state-met'lt 
an'a refrain fr<im eo_~tlt' °WbetJ'thti ,,1114 'ls'f'l'Otn the 'no'ri-ll 
the oldwomal'.lmatlt.ge'e ffi3 meals withfairrtf6U1an t,. but on 
the otb&r 4qir she ':often makes ''1!i8 tea at three 0 f elock 
'instead of 'six •. l~ I refuse it she puta' 1.t' dow to nlml1l(tr 

, torttireehours in the tllrt, and: ''then brings It ,in at six 
o • clock 'fuUofsnxi.,t;r to know it 1 tie warm etlOush." (~) 

·'.He sqa 'tlothi,ng "more. Ie·he sarcaatiea'bout the etlxle,ty. 
or IfCer&l1 narrating ?That he it! indifferent is 1~poaaible. 
Again: tt'fheyuseco enimal food exoept a little ba.conalld 

salt fleh.~eold womail sl¥s she WQu14be 'VerT 111 it ehe 
atetreeh meat. fl (2) DOeahe bel1ttYe this '01' !lot? Wben . , - ., 

8 soene ot oxtraordlC8r7tl8tural map1ticetJ.oe burets upon 
him. bOweveJ','he gives :h1e pen fIlll ,reign •. IfAboute\llUJet 
the clouds broke'andthe ,stortn t\1rDed' toe, ll1lr:r1oane. :Bars 
'of 'pu.t"Ple cloud stretoheci.oNes the 'sound. ' .. here i_ease 
wavea were rOlllllg trom th'e we:.:st t 'wreathed with atlowy 
phantasies of sprat' • !linen tho.ra -ae 'hft bay t\l11 of 
green deU,r1um. dd the !we1ve Pins totlobe4 w1th mauve and 
searle tin theeaet. 

"1'11e sl.Isgest1ofJ trom this' 'PJOrld (}t 11'3ertic~latEJpo"er 
was1mmenee,8tld now ,at ml4nlgbt, "henthe .Utd 1oabeticg .• 

, ':LalI 'etlll tremblin"s 8ndtlusbed w1 thexultat1on. o{ l) '. 

~be le1aft4s. therefore t fiot Obly atlmalated gpge to 
writing; the7 suppltfi4 tMmater1al as well. It is generally 

(1) J.M. StliGB. Bel. et to!) " 
(2) t1)1D •. 
() IBID. 

».257. 
p.258,. 
p.27;. 
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acoepted that I with the exception of DllIRDRE,t all ot 
srnge'. plaie dea1 w.1th obserV'at1ons ma4e bl himselt 
e1thtr (in tbe Aran Islands, or i.e other parte of Ireland 
during hie marlY e%clU",fd.ona 1nto tho ccun'tr.t _ Of hi e six 
pllb11tJMdpl81.a, !r~ BI1mliS 1'0 fimSEA t 1sprobnbly the 
moat widela' known, aria it reeountf) the bur1alof a young 
!iUtt1. which S1l26ew1tneseed on the 1alMld of Inn1s'bmor .. 
Atter about .five wtH!fke &nthe islands, 1t wae his custom 
to return ';0 Paris to. reflect flll itl014ents still fresh in 
his memorf, _6. recor4 th&m for, eubeequ:entprintlT1g.. Hie 
life had !lOW tOW'ld 41reot1cn. !t rGrnained "or him. to find 
that "speech tullsflavoured fis a nut o~ apple" (1) through 
i1Mohto conver tbe 14e;as that' ware torm1'tJg to coherence 
in bia mio4. 

. , 

,(i) Prefaoe 1:0 THE PLAYBOY •. · 

" 



It 1. Il1Poe.'-1e to data tM 'ftl't.Da or __ .... l~le. 
laeald' III uonor, us! alit AID CODDA:al, ..,. ... . 
of SJ1Ip', p • .u .... , •• o~ OOIlJOn.tl01l. Be M4e 
~o,t1q. of ... n'blAt word.), eOd •• .,4 .... , ... tbl,. 
oo01U'J'd. eo_tma tile ........... 4a ..... tlat. bl. 
a .. t.,tS:,.. n1t1Ba' ., •• totd.lI8 an GIlftWal'd.e4. no 
... 1aft.a with ,ta. _taD", or sat.rial. 011 ba4, !te t'11lell' 
eye .. le.I •• 040 .... iato Cl ut1e'10 _le. A alaale 
•• ..,. , iheNtoN. ..,. "fer to lDoi4ettt. tbat _ft 

.. »entea fro. ODe .,ot .... "" UD7 ,ean. ru. P111 V 
to oo_be _1!1' ftooU.otloD8 1Dto illpeooa~1e ._nan 
t. aD bull.'loft ot "be ocmwteteuq tbat iDtone4 aU lat. 
_ttltU •• alI4 ••• tetotte, .. " • »lOof 'ba' be rlPtlJ' 
....... a llt.. ,.le.t., ftoopllf1ac 'thelr l1t11tatloe.. A. 
with »0-'17. 111 .Mob .. t.lt lDoapa1J1e ot .eaatailaea 
l7r101- or DUNt1 ...... ooatue& h1aMlt to oooulcmal 
ftree, 11) 1'1'0" he ... aD olt .. rYer, • .e.l.t •• «D4 
.,.,."."10 "JOrtel', ratber , •• oo •• lie' or 
pb1loeop1aer~ 

.yla. ..le .... 4 ,be 1'_. thea, be .... ' 'helll 
'0001"4112".to ooDteat _4 bo14e. oa ... "»1"1.... 'lt1e •• 
so. tl'~. bUo •• nat t. to _ • ..,.0"" boa ,he 
n~lo~, ea ... t AI A1mIOf WIGB! D ftm BILLS. or. 
At .l nClIDI P'Ili. ~_" 'e ,... 110ft •• rebem.s.... Il_ 
tor a loftS •• ..,. II nS! xmtU't fttoh 1 •• la'IWe ana 
..,..... w1'1l tha "-"7 Wioklow. tld.. 1. Uft4eftta1J4abla 
wlIea ODe ... .ua tJaat. :tOet or SID •• I. ur .... lIP.' 111 
Wlotlow _4 ,NO'1oa11J' aU la1. lIo7!tool _ ..... 4 IO"'S 



,. 

"0'0& the hill. and g1.raa or tollow1n« rods 1IhroU8h 1111 •• 
o~ .11'1'1t11' eloqu.nt ooun'17814.. H. 1m ••• v'rT oranny of 
th. bill. ot W10k10w and had .alut.4eve17 trMJ) who l1ke 
hi ... lf. IIOqht .01ac. in tb. qui.tn •• eot 10n.lT plaGe •• 
Hi. Aotu.a1ntDC. with K,l'l7 wa. ot a 4:1tt.:r.n1l kind. Th.re 
h. we. a 4eep17 1nttr.eted tra.,.,l1er who ba4 • 11'81 t.d till' 
at hi. 41Qoat.1 1114 U. •• d it to the tull. 

!hroqho1lt !BE JJWf ISLANDS SJ'U&'8 i. ha\l.Dt.d b,. the 

001*0, it. p.rv •• ivene •• , pow.r, rmthl •• .ne •• , 1t. oru.l 
t •• oinatioD 1&114 unfa111n« .,1011017. He f •• l_ alJIoet 
•• n_1b17 the ga •• inS ot the rook. b7 the • .,.er encroaohing 

t1d. .B. oont ••••• r".at.417 to & •• n •• ot a •• olat10n, 
~o 'b.it'll ffl'1'l4 •• oribablJ' 1I0Uftttul", to open.noing ·utt.r 
4.epond.no," .ven -ao .. ut. ot inoonoei.,..bi. At.trees" when 
h. found 1Ihe "laaeDtatioTJI of the ••• b.ooai,nl alJl.o.t 
un.ndurabl •• • 

In deal1nswtth .,iotlow, hew ..... r, 1n apt" or hi. 
thoroagh 00.,1'48' o~ the »lao •• and inhabitant., tb.re 
i •• urk.a aloo:tn'.~, a 4181anol ••• it he •• re Dot to 
i~t1 .. t'11 GODc.rn.a •• with the i.land t1.bara.n in 
oon.tlll1't1 p.ril or their ~aa111.1 ill ,.rp.1ntai and ot 
la.1n« thair breadwinner. Wbr ••• in tim ARAB ISLANDS there 
1. nev.r th.l •• ,t indioation of 41.-ta."'o* ann07ane. 
with the ,riuttv.n ••• and oooa.10nal roqhn ••• he ... t, 1n 
W1oklow th.re are di.tine", traoe. ot 41sappol11tunt. H. 
reooil. troll the Oirou. whioh wa. gar1eh and co.r •• , tro. 
the f'our 11r1. who lIOoke4 UI .ttoris to eke out hi. l.ck: 
ot Ga.lio by extravagant a1«n len«u.a&'. :troll the oth.r 
1nsenlS. tiYe aroup that " ..... 4 to tina romano. 1n the 
oondition" ot the TOuna aan who had b •• n thrown from a 
o art and ••• now "raw and bl •• ding and horrible to look at." 



, . , ~ 
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Yet he admire. the peasant. who thoUgh 8Geinl nothin, of 
the oirou. owing to the 1"Ouahn ••• of the -wi14 hil18ide 
people" made DO abow ot impatienoe t and li.1Iene with hi8 
0118110Dlal7 ple.81lr8 and ool.1.rte87 to the old men whO have 
talee to tell. 

In the lirat Wioklow e •• .,. AN AUTUMN NIOB! IN fBE 
BILLS, the keT ohoN.a ot the 'fioklo. S7l1.Phou7 are atl"llok 
and reverberate throughout the auoo.eding artiole.. In 
ordpr ot reeonanoe the,. are. IDnelin •• ., na1lure and 1'13. 
inerprable oontrol of the live. ot 1Ihe people, the Itaail 

with its auperstitlons, tolk-lore, traditions, de.th, 
whioh is mat with unquestioning acoe:ptanoe and fearlesa 
familiar1t7. S7Dge rarelT oomme1:.1'1; a • Be .tate II an 4 paea.8 

on. Desoribing the home-bringing of Mar7 Kin •• lla'. 
corpae he writesl "Everytbin, was dark and oontuaed, 7et 
on one oar I was able to make out thl shadow ot • coffin, 
strapped in the rain, with the boq of MarT Kin.ella. It (1) 
~he phrases, denuded of verbal adomllent stand .a expo •• d 

and mated as the coffin whioh wai1led in the e1l •• 4i17 
fuling 4.801at101'1 of evening and rain, while the bearer. 

" "tilled the bar drinking and making a noise." fbi. 
" eoonoJDT of peraoDal remark i. one ot S7D8e's moat 

suooes.ful devioee, it indeed it i. a oonsoiOU8 devioe, 
and not rather the outcome pt his natural retioenoe. He 
never pabaa or sentimentalizes, but frequently when the 
cllOtion beoomes unendurable he permi ta himself a or; of 
poignano7 and torment I "a8 the night come. ota the herons 
Or,J with 8 lonelY desolate note that i8 eohoed backwards 

(1) AD AtnIDm NIGHT IN THE HILLS. P .1192. 



and forwarda amoD, 'th. hill., and .'Carl b.gin 110 gli tt.r 
in the skl' and at on.'e f.et in the wat.r. On. a8ems to 
b ••• t on the .1d. of & .olitar.r olitt b.tw •• n two r.aohe. 
ot .tara, lat ln on.'. faoa the oth.r olitt .'Cand. o~t 
with a purple 4.n.it, that 1. mnoh mo~ than darkn •••• • (1) ... 
~hia sent.no. i. awkward and raablin! - Tet .Ven that 1. 
in ke.pin«. It glv •• th. i.,r ••• ion that there was 80 

much to .ndure in the .uperb beauty and launtn ••• at the , 
Bcene that ~e had to extrioat. him •• lt bit bl bit fros the 
entang1inl wab of .,..11.17. H.r. the olift at WordsWOrth'. 
PBELUDE t1-nde 1t. counterpart. It i8 underatood that 

Wordeworth was on. of Synge'. favourit. poeta, hlnoe the 
s1milarit7 of reaotion to the ma~aBtl and faaoination ot 
nature. :thi. 1. one of the rare paa.acea 1n wMoh SYDS. 

desoribe. nature on17I't18ually he introduoe. a buaan p.non 
into hi. natural .oenea. • ••••• &oro8a the top of the 
waterfall one oan look down on one's 18it on a littl • 
•• ttl.mant where one oan ne ar17 alwlLTl make 011t a bo1' 

shearill! ah •• p or a t.ll sirl with bare f •• t and a soarlet 
hat •• tting wat.r from the river •••• • (2) It th.r. 1. no 
peraon available, 5mB. f1nd. -g •••• and oattl. oallin« 
in the miat and in the sky flooka of gold.n or sreen 

plov.r in an infin1t7 ot or.rin&. Th. Sheep one •••• 
qainet the ltcht are tran.t1pre4 by • acld8D halo tbat 
aakeB them a»».ar lik •• Tabolloal fiCur •• on ata1ned ala ••• 
The akel.tona ot burnt tun. that .t1ot up her. and th.r. 
hay. a curioU. • ..,_etr;y ••••• • (3) !rha word tld •• olat. 1 • 

• e~doa ai •• in. tor lonS in S7D •• '. wr1tina. Nor 1. oolour. 
Soa.ti ... "he ,haemesa of blaot an4 whit. - ·thin .h •• t. 

(1) 

(2) 
(3) 

PEOPLE .AND PLAOES p.195. 
IBID 
IBID 

p .194. 
,. 194 - 5. 
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of water ~l'Om a sllve17 lace-lIO~k ot QDdzoeamable t1baae •• 
againe' the blaok baokgJ.'oun4 or rook- (1) I riob patteI'D. 

like "1;be water taking eo amch b0887 aullstanoe with tt 
whelJ it tU1'l'J.8 to tou that the whiten.a .. has a 8014812 
volume in the 81Ulehi1'l. that 18 extraor4ialU'i17 noh." (2) 
Or 1& i '0 the IlbaToook. that; atud in a forlorn rillS' .1)0". 
their taDDed retleotlot in a p •• einS lake of blue.· 'Ms 
a •• m1ng »1ethora ot a4~eot1v.fJ reflects the varied colour. 
that el11J1ltaneou.aly impinge on bJ.e 6-01281 t1ve, all 
appreoiative m1:ad. 

S)'Dse has a remarkable 

this geot10n of bume! '01' 18 8S unpopular 111 Ireland as 
olee.hera, an4 'tolerated ou17 1D the nUl8 of Christian 
ohar1ty. But theJ' attraoted B;Dge. With care he qu.,tiOna 

them, records their answere, gives them a.lma and not 
:pollutee tor he tears the bllBht neven whila lOur e11ver 1s 
warming in hie })ouohl (3) Perhape 1t was this tramp 
espeoially that besot Irora' e Krllght in THE SHADOW OF THE 
GLEli for this one "'haa the hu.I1cur of talk ntJd ideas of 

a oertain distinotion, aXld this 014 marauder baa lived 
.-f 

twibe 80 lODg and perhaps ten times mora ful13 than the 
men arou.nd him. tt (4) S1Dse identified himself with trampe, 
oven signing himself in a late letter as YOUR OLD TRAL3J, 
BDd quietly ~Q8tlf1e4 hie ohoioe of a wandering life lDt 

"Man 18 naturally a nomad and all wanderers have finer 
~n1;elleotU&l SJld physioal perceptions than men woo are 
cOlldemned to looal habitat1oDe_ The vll,!rBl2t bas preoerve4 

the 41Bn1tl(~f mot~on With its Whole sensation of strange 
oolours &D4 of s'trange pa.easee with volces that whlsper 
1n the dark an4 .t111 ,JtraDger inna cd lOclg1nge, atteo",lon s 
and lonely eonga that rest for a whole l1t. t1me with 'he 
perfume of epriD8 aveabBa or the t1ret aU'UIDIlal elllOul.4er 

(:L) "(2) PEOPLE & PLACES. ,.194 (l) & (4) IBID p.195 
" 
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of the leaves." (1) This singular revelation esoa.ped the 
readY pruning knife of Synge who was a eevere oritio of 
his own work, aDd laid bare the exquisite mart7rdom ot 
loneliness that "BS his life' a oondi tion • More important, 
it outlines sharply the sweep of his imagination whioh 
Shelley oonsidered "the great instrument of moral good.­
It was the unique quality of his imagination and ot the 
world whioh be therefore inhabited that oaused the want 
of oommunioation with lesa sp1r1tualised people. As 
long BS Yeats talked poetry and literature and the lives 
of unreoognised 1slanders, Synge was with him. but Be 
soon ae political froth1ngs supplanted these, Synge no 
longer belonged. 

GLENCREE, whioh he hon.ours not only with an assS3 but 
a poem subsequently as well, oarried one of the most 
touohing tramp-stories in the repertoire. syngo had 
spent a day in a nook beside the stream from a distant· 
lake, intoxioated by the smella of heather, b~aoken and 
mahes, watohing the people foing up to Mass and returning 
in Sunday exultation, while he oe1ebrated his own peouliar 
religion alone with his thoughts and unspoiled ore at ion • 
The a1mle.~e.8 and hopelessness of existenoe are hinted 
at in "the sheeta of siokly moss and bog-ootton that is 
unable to thrive" While even "the road breaka like pie­
oruet under my feet. - (2) No sound of any thins more 
progressive than "the 010 .. running of water and the 
grouse orowing and ohuokling underneath the band of clou .... 
Ie i8 mesmerised by the grey fingers, of oloud that (3) 

(1) PEOPLE & PLACES. p.195. 

(2) a: ('3) GLENCREE p .234. 
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co_ a, .,4 40.. a&a1D ·Uk •• hat that 1. olu)l~« 84 
OPt1l1D,." (1) Arter thre.,., •• o~ "'bl. 4t.COU1"egit!8 .. ri.. ot ob •• ",-_lol1.. -. '1WIp Ode tIall4.rl~. ft)~4 
'the bOt'" Of the ldU.· (2) ,Ae SJ1')CI, bttt4en, 'l>y :tem, 
•• tobed. tb.e 1UrJ .11"1,»_4 ott hi. thin, n.beA .. it 
thorou&hl7. Wftllls it oat .,4 4ftw 1t «mOT.? hie b. •• a cal.", 
bu**oae4 tie coat aD4 .. t ot~ 1fb1etU'aa .. 4 content. Be 

peralta h1uelt • oo.ct ora .thie I -!he cot.tIS_ .. n 
Wi. til their ~r ., ei1lJ11Cl tl have SUD.a lit • n.1 
•• fl •• f1mt~lt. nehe. 111 • l1ttle roo.'. whit. the trap 
hu obo .•• ~ • 11t. of J)tn~l'1 '4!f1 th • woriA tor bald. ta1liot)· (3) 

':" . . 
In Itt"" he toun4 allah the ma..'rugle. ~hoqh _re 

. euoo ••• tllll7 .apa, • combille a •• 1ft Alla atte.1tuaent. 
$oo1al lat.,.a taft I)OW 41eoern1ble. and tboa. Who ere O'D 

an up».%" l.v.l are 4.t.ftI1ne4 ~ ft .. 11i thet:'e. Be 
a •• cr1bta tb 1.11011 ocrM • .,t ot the ·WOIWl .t tb.. 
bou •• - whO w .. p •. rtect17 awue 01' the .tlent ~ that 
had ,.",.4 1c,"o the 1tltob.eoan4 pla"4 hi. ,.~ot8Jlt, bag 

on ,he .t1oor .'bi. teet t J'.~ ool1t1fJud h*l' _rtt GllC11 
1 t ... 40~. ..4 abe ., 11b.rt1' to atten4 to hia. n. 
Malep .... brief enough 'to 41.patoh • 1 ••• husble 
.u.ppl1a!2...·X. it .. .t or 11oul""" _be •• 1', h1a with. 
"Jlo~t· • .,. tbe Clan. '0 trallt ot cUp! t)' theft a1 'her J 

11) tb. *>ftoQ'1l&bl0 rep17. s- tat. •• 'tbe b-S t 81 ..... bola 
., .. nour. "tUfte.it to Ma •• :rUe •• ,.,. aco._. h1. 
"C04 b,.. •• 1'00.- ~4 re~tlIIe. ~r 001tY'.raa~1oa wi')) her 
lIOn bCrlounb1e cu •• ·t. .. 

(1) GLOOBU. ,,-234. 
(2) • () IBID. ,.2)'. 
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!he ICe"" peepl.. are 1)0' 110 a.,_DAd. on 'he, 
e1emental tore.e of eea ani .'ora .. are the lslen4er8 
and" eyen tbe ltlba'bltentsot the letle17 W1oklo. hilla. 
SlbBe 18. content to rep&ateome ot tb.lrfolk'tales, 
lfithotlt co_en'; aDa • not. tbat the7&1'J;jG7H hie 
v1011l1 -810. It 18 taotual that the . KenT people are 
Qt\\lS\lal17 _steal_' upeftl pract1oall1' Alltheb' apue 
t1tle ·tll4Uftgll tor 'he1~ own pleaauft or fc)r .the ;ODS 

. tolk wboat1'114ance Oft 1hegreen ,atches 1ft the centr.a 
'ot the vllla.a.s. the aeotiol'Jolo •• t* .(1) • tn.1oal Slftsee . 
picture. "})elon4 *he pa'toh ot .. 1;oottll8ea. I bad atloth.r 
atretob 0.1 lone17roa41raS'. !at'J4 a heron apt tla,,1ns 111 
frott' of " •• rie1rlg em4 llPt1ng ag.ln nth arm, lot\!elr 
ories thm1:.raadelle Cla4 to r.aoh 1:he 11tt1. publi0 
ho1olse near _!"triok." (1) 

.. 
COliliElIAilA coULl be 1)o'1l1JI:.ba' • Bern.eot heart-

1'f.m41bg 80Gb •• of pOV.~7·f a.,reee1ob .4,·»a1btul e:tle" 
. - <,," ' '. 

t. au.rYl'V'tI. fhe ceuntr.; ha(l an .'b'herea1 beauty tn· so tar 
as the' oonv&ftt.1ons·ofol'Y111aat1ol1 have left it lallSe17 
untouohtl4. !rakiftS Gal...,. at U as cent". one aees a 
dlstinctloll between the east 8tl4 tbe west •.. ' the former 

. . 

faOing the settled .1n1eno:rb;r !'at' tbe more pro~l'GroU$. 
Four tnO& Qrpeopl.elnhab1 t this realotJ.. fbere are tbe 
61'JlQ1"t17 =1Iom04 pol1'oenum an4 ooastp.ar4e, tben the 
ghopkeepers apina the 4reas or thei.r fIOre af£luen1: 
c:o~terpari. 1n llIlbl1fJ.'bo aex.t group ooapneea ,~ 
well-to-do ceuntr;vm.el1 ill -their durable homespun.s alI4 
a"toutboeta. the l..st 8.otlo~ 14 the 4e.st1'tute, unke1l1Pt, 



... f. 

thftadl>ar •• a .hoel ... ·pocr. sn:ae'. 1rltefta' 1., 
With tile .1101'11&1 countrJlll8D who bop.' he woalclcme ..., 

" ".ab t1'1. nata. ot the .,ke.,.re., aD4, bow4e •• ,. 
,.1141"1 40- :to,the-'pe'OlU7 of the utorienate ,.upers. 

, Ie .. »l'OtOlln411' llI'Ve4. ',1')1 tb. m_l'I' ef:·th. ael-le1 
'fti'hl"fh' . When oc.na41t1tm8 "ftoea the peasant.' alha4l' 
. a101Ute'l" bu4p_ to· Jraot1call,r 4.0'1t&tlO», the QoYsmlldt 

iD'V'el)·te4 soM workfe:t tbea. eu.oh: aero_-rak1~., etofte-
· break1118, ~t-outt'cg, end »&14 th •• til.· ousto_17 ,,_ 
of em. abilUrlS "1"4.,.·· !hla _r1t .... ,ent •• " bJ" 
fl ,1'0" __ ••. ,he,. called t_ ·8eetr" t _.al1J' fltI 

wQJIl.Pathet1c bl'_art:fto ttlftria'h41ibe wo%'bra 'OJ' 
.ewaaer1llS' op at14 toe ,-fiS thea w1th lfte"ltPa __ t8 
_4 pe:ellAo shrew' ob.e .... t1ollth Here _cUb,. SlDse 
148 •• 1t1.e8 la1_elt wt.th the poor &1'l4 ~ •• hi.ueU .. 
41ecloeun otperaol2al reaoticll to "tibs 81iJh't ot the.11' 
ab3ectton, -fhe p~»le ., wo~k ... 41ftSP',.tOt. en4 

· cntt'tlfJ'l, 'art 1tt the. boas 84 th~ll" ~le4,. c(ilOul ••• 
. 010lbe8 8U,4 :lltdeaortbllbll'to· ,_ tetl)llftl' .fit ..... obeO •• G 

· "O'IUt aet.tna tb eight of th ••• tals81"a'ble .. cot.,...., .. ,. 
,ot them fith .. ot4. hUlp ..... nok 'lU'Duslt the ',oor 101:. 

:.chltraU!7U4 ~he.4."lat1.!l of the 'bo,s.- (1) On rediaS 
. ,ae.eapelib ttil. oJ!). ia .... *4 ~, 'he eutllOr wae flO 
on.~ 800\188&. Of bei~s at •• lettote •• ro.. ,. ,...t 
.lIt ot Iala4, - the amor1tlcl_ of ,. sS.aJK)W G'P 
THE.OLd, tor a example. 

1'_ happleet oeoHOll o~ ht.B wn.tlrceet thi. wlld 
weet rqtOIt «ealt fith the kelp-ma_r,.. fteM,,1I a14 
• 1'1 ••.•• -.l¥ -1ob, tire. UJ the col1ect1Da ot tb 
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8e •• 9.4 •• 4 then 10 the ar4colla lntmlllg of l1h ,Kelp 
was treatea., mu.oh &8 the preolotta ftuot more prospel'Oue 

, ere.a tato-4Q e4 col}eequlJ)tly the _rt haa 41gnttl , 
en4 _nb.Unfo!'tunatel1, the ehopkeepers on the ma1nlalt4 ' 
were not strtotly boest Met' SPse' 8fta~h at their' 
talae e$'ttatlonof the valu'$ ,of the lode 1s quito 

, eV14ent. "1 have eomet1mGG Goen apart,. of cI4 utet): 

, &1 t'tUlgt'Jearl1 1t:J 'teu8 on a toll or re~ec.e4· kelp that 
" had cost ~m "eke of barlwork, *1$, tor all one 

be., 1. t bad 'Ver¥ pos81b17 been I"etuae4 oti acoount ot 
__ Brtlc1ge or capfl.eo of tho bQr'.r~· (1) 

1'0 _Ment·on aU the COg81'S 1!'J thle COLIlSCD]) :PROSE 
would take considerable 'b1ae and apaoe, yet onf'j other 
eee. ehoul4 be montiOned baconeo ot 1taM.tteftmoe in 
content. !t~~t ~lstoP1oal bt.u.kgli"Oun4 d1etlnp1tthea 1t 
from the :rest,' A liiARDl'bRU'S GAll'Sli m Cot'm!! morLOW 
re~er~ to -the trattidt ,ot thelan410rC o'laosfl an40t 'tbe 
old, taa1l1eta ,bat, arst8s' 41a&»PeariDg.lrlebmen 
$peak of the £anti Le~ _a lts re.lte as' "the gftat •• t 
revolution 1tl the history of _dam lrel.an4B _oauae 
tor tbe 1"ir.n ~lrae. thO t$bQbfi 'taeers as .' alasa OPel')lr 
rea1ste4 the 1._Uor4f,. ~&t' de~4.4tbe poseessiotJ 
o'ltbe,.~:ltm4t 8fl4 a8 the ledlontG ftre large18 1n 4eb"'. 
b8ving 'ttl.a to ,11..,. ()YJ tbGffl!"a1l4 sca1e, c~ thell' 1.4e4 
breth~ itl :Etislar:ul, -that' gave ioO Bmt4ueU, 'to the 
paroel11bS ct'ha1r'ostatee 1tI~ eullhol41n88, 1tl eo_ 
caeee alHmaon1q them altogether .. " !he n .. OWDeh coull 
l3ot. 14O moJIG tbarJ .keG" •• l1'\"U)g Gn tbe 1e.n4, wtd.oh 

('1) ~D n,r..' ~Rs..p.101. 
, 
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,ow1eg tPtUtnf t . ep4:4em108, ana aftnu~ ~m.1f1rat1onsot .' 
eeg.t •• ,aah'ot the ,O.lltU,17 _4f),en' OC~8~al! '11 

, ~ogl.ct.4, and was 120w'·OV8l'rW)··.·ltb .• '.4a .d:taDk~ 
~coar8e. plat'lt-emother:1rl, graaa. ne , ~oae~l&a·' ,,)ioh 
'synge mo\U'fl~ 1ft his ee • ., Were .r~,lt rellclI olan·· 
intereeti,ng -4 opulent· past • ' 

.t ," '., • 

. ,,' It· 1$lil.u!ll1n~tlngto, fJQ'Q'·that a1t}lougb ~,~ ~egret. 
the pals1ng of' the S'ene r-eti on of. "bish-B,1~1 te4and ' 

: h1gh~oQlti"a'e4 .arlatoonc.r" (l)hfeil'lgltr$,.oJltonl3r· 
an& 10.a:Wb1oh 'J3lert,04'epecla:l co •• nt· ......... h.'re nten 
"'tle4 to OQll&ot tine' e4ttion8ot Doll Qu.lzotaatt~MC)U're ' ' 

. '1tt' Span1ab ,&tid ttl' Frenohf cmd lWmri&lltI,boan~' oOple,o 

ot Jt1ven81 en4. Perol_e Qnd Clcero.tlotb1ng 1Gl'ee.t1,t'Jow 

'tmt Lon,fel1cwM.4 Hall Caine an4 111"8 .Oorell1. ' li.4 , 
'bQolrb1fld1tlB. ~ bedJ1ot~efJI .4 '684 4ecoMt1o~UJ 'are tllO.' , , 
weU of •• 11'r~ nob, ldndltJl,e,beautlM.ln1!11atQ.ree .. 4 
tlnel1 ,~.4 eb1ee,..,1eoae were 'oDe.' pr1 •• ~ \»),: tbe . 
oLt'Ir1eblatl41cr4_." (20, Itoue1n&~'me.U, •• 'S! !bJ'toroe" 
trom.tihtt revane wl'J,loh .r_H~.(94. the If:4t'UJolAt1on' etth1s 
lite" 'h. ,reE¥l1mte ~;n~ s~X7'he ba~ ',brte(l,f intro4\1cel! - . 
a tale OO!lZl.ect«t4 'til thtMe"ee whO, 'broke tato a, •• oll1~'1I' 
,,114 ana Urlttttl4.ct gartp· .. Teater's 4~aOriPt1on of·Smge ' . , " . . " , . 

afJ '~1ftB' fo~4.4 tl\h1e on ·.broc.U1'Igtntel~eot 1.; .»poeite 

.' . ,. 

. '-'" .. ' , . -

. .. ; ,lnAJ .• I{' OJ:u.~tri!;ER 3;r,ige."e:c'1ld.te biuelfa ,.'11.,.e 
. t!1to the fQ'tholo&r of i'relan4erul "hilerevie.ft,· ~4T 

0",017'8 .CUOHt1UIN, .. eve.ale hi.80lm "ooUIJreben~l •• Dow1eqe· 

.. 
(1) .t. (t')" I ~DI.ORD·,$ CAlmm •. 'p,.aaJ..·., 

. 'j 
, 
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ct, tbt Wt'1'14 Of 4re .. 'ana Mtsen4 1ft wMob Yeate 'ana 
W,ltreso17 ~oUD4 J)l •• eu. end 1tJQiration. 6entlo atJ 
~80r1tlC1.m 1., 310 .. •• SlJll.'t&l'.lOe on ftal1t7 ~.~ , 
".'hoaDllot .ve:r 'be torgottel'l. B1., i •• t .. tltenoe -".aet , 

aStu,dente of ltI'tb.ology Wil.l l"fta4 th18bo~k .1~b interest, 
,et tor their severor., eQ41 •• the, _ets~lU ,urn tQ 

. the w4r1ce of G6rme Gobot.ra, SId Q'hers,' who t.,..elate 
wi t!1CUtb •• l 'atlo~ all. that tlae' OOD 4"., to \Ie through 
the as." (1) !hi. 18 con-aieleat W1 tb hie theo17 'Obt 

. ..' 

'trutb 18 esaentS.al, eVG'h, 11'1 poetry, that the ,oetabouU 
not heat 'ate 'to be' ffbru:tull;u: in Oft8r toa1:taln ibis 
'etandUd ot ,erteot real.tty. " 

A amall seotion of the p"'bl1ehea prolle 1iantu~llaea , 
'b7, 1tssl@4'm901l, tor It a_&10 wltb • "ubJeot ot .bloh 
,$tnSG leall too aparlng.' ''lbltl part o~ OOLLEOTED PIUiSE 

, ~. the VARI01,a Jr()!5S irr wb1 .. cb. b., al,lowe one a peep. no 
more. illto hi. 'tenets ana 14eals in regard to 11te:ttat\lre. 
'Unlike feata, he haalett:.'11ttle db 'reoord. aboat Ms,' ' 
tastee etJ4' 8"Uer.4ard." -n.lI a :re. IU'lln.ere. But thelia 
he baQ 80 et.a411" 11l»etrate4 fun 'Me Wn t1ngethat 1118 
dS1l18n4111 &reelel11 noogn1ee4. Rea11t1., t.ruth, ~o¥ •. 

'Qriglnalit1 -thel!l~ara th. B18 Pour of STh«ets l1ter.ry 
arD1Jt, and _at alw83'e b(!, in' b"'~l. 'arret. &1"",. in 

'aotion • ,*three 41e1J1not1oDD euto to 1). eeught, _ work 
ot 'In '11IQet have 'heeD poss1ble 1G t>lIly one rean at on. 
»erio4 and 1n one' plaoe." (2)' neat~ of the crt1ator 

(1) AN &10 01' trLsTER.p.)70. 
(2) VAaIOlJS flOUfJ. p.149. ' 
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Also_her' ft •• altus 4Ootd.ne 1e. -CDce 1I6m'eougltt ill 
art to Qke, natural' tldDB"" ~&.Qtltul.. "Now 'n a.ok' to 
~ beaUtitul tbin,s 1l.'\l~&1., fttu.bebot\1 tie,. tbt 
eeu14 6~ •• 'Q Beaven J:>rU.l1. ' Sa 0 •• u4eft at' la'~', 
pet be -.1~b.er 41vtet or eatatd.o.-' ',(1) 'Aoaumr 'Qt 
bi.B 4eoriuts,:at'o, b.om. out1nb1a Usue thet w11l. ,'be' 
,ti"oue •• ' 'tUMbertbare., ','", 

. . . . ' . ~ 

, 8,....·8 ,rot19 18 ,aobeJ.,'.UOiit ,con~:tolle41 hi". " ' 
choice' o~ 41ot'1calaotaretl11 Imti unemns1¥ $$1.0t84. ' , 
Althoush thct1'e ie' no ·.proQt crtbQ .• 'ate.tit, 0119' . "', ' 

could f$1lrI.Id.so'Chat:·h.o revised the praQI) -wo:rks fiLth the 
,aame aeti.culouiJBcru:t;1bt"asthatwtthwhlohhe pe.rtecM4 hie 

'. t • 

pla,ya. 

, : '. ,~ . 

, .. 

. 1. 
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WHEN .THE. Moon HAS SET. 

This is John Synge -9 first oomp1eted play. Originally 
tn a two-act version, it was later reduced to one a.ct, and 
one action. ne.mely. the luring of a nun from her profession. 

Two themes" basic to the play and illustrative 0"£ 

Synge's convictions reeu.rwith clarita- and emphaaia. First, 
1 t is "blaephemy" to follow a way of lite that fails to 
employ all one's potent1allt&ea; and a corollary to this, 
a nun·8 l1fe :ia inexcusable beoause it.' is just suoh a 

blasphemy. Se oondly ,: one: i'e usually th,warted in the 
realisation of ideals, but each person receives sufficient 
"power and courage" to overcome obstacles. He must elect 
whether he 111111 fight or 1'1eld. 

The background of the story is the death of Colm's 

. un ole , Mr.Sween~ one of t.he Anglo-Irish aristocracy for 
whom Synge had de~p regard ,and whose vanieh1ng from the 
Irish population he, deplored. Death was a. lifelong pre­
occupatlonwith Synge, and here in his :firet drama it is 
a prominent element •. Nursit!g the dying man is Slllste,r 
Eileen. competent and comforting. Mr. Swee~y the unol&,d1es 
and Eileen is aWnmonedhome to her Oonvent. Colm has other 
plans for her.. When Synge showed this play ,to Yeats and. 
Lady Gregory they advised him not to 1'\1b11sh it~' He 
respected their counsel, Y'et, winnowing hi'S harvest before 
his death, he left it intact. evidently f'orreconeideration. 

'. The plot is slight. C61m, the n~phew, heir and onll 
relative 'of the deceased man, is called t'o the deathbed and 
10 see hisw9Y on the moo ra. A deranged woman. oalled Mary, 

directs him to the house and he learns later .from Eileen 
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new life, completion, perfeotion. RAIN is essential to 

this prooess. Without it there 1s no chance of fertility 

whose Great Goddess is,?acoording to anoient symbol, the 

moon. \then, there,fore, "moonlight shines on snow" (snow 

being always the symbol of chastity) it is reasonable to 

expect change - from chastity to fertility, from the cold 

snow to the glow of fecun.di ty. Eileen noticed that 

"flowers were 1?roken with the rain" - this symbol will 

be concretized in her own virginal life. Now the title 

is clear. When the moon has set, it will have passed its 

crescent stage - at which Eileen now stands - and have 

reached maturity, rElady to set, that is to be formally 

establi~hed in the enjoyment of its own p~rfection - as 

Eileen '."1111 be when married to Colm. She will no longer 
, ~ 

regret the despoilation of flowers by the rain, realising 

that this destruction is necessary if the reflowering of 

exquisite fulfilment ls to take place. 

Again the moon has been regarded as the boundary between 

life and death, between the eternal and the mortal. In 
this sen se too. the title is appo ai te here, for Death 
not only shares the house with the lovers, but it is the 

bond that has 1?rought and holds them together. The moon 

shines impartially on the dead man and on the young pair 

in the adjoining room; on the one hand, life at its close, 

and on the other, active and pulsating life in their 
youthful vitality and potential life stilll remote - as 

the moon is - but as real and bea.utiful. In a more 
figurative sense, the life of Eileen is about to undergo 

an absolute metamorphosis, from what Colm would call 

"death" to a new and fruitful life with him. 

'Mary Costello's terrifying speech suggests the old 

h 
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: beliet in moon-madness. She w11l need the strength of 
'a Oruoitix t 'she ma1nte.itH;; t "in the lOllg eV~t11ng8 when the 
moon is lowfit for th$t is the hour in which the children 
o£ her ha~luolnations come out to the woo~a for their 

, game 6' the.t is 
clouded brain. 
things Ido be 

when they crowd round ~ her, bewildering' her 

But when theftmoon is full 1 t • squaer ~, 

seeing tt , Qtld the' mertlory ot those strange 

moon-begotten objects causee her tonaobpite,ously." 

It lspossibleto BSElooiatethe title with still, 

another acknowledged moon-symbol. She is oftefl··llkened 

to Diane. thehuntres2. This plq iea series of huntings. 

1.!at7 Costello is atill chasing tho imposs1.'bleo£ ha.ppiness 

wi thout sacrii'ice:: Eileen pursues the ideal of perfection 

, according to her intuitions: Calm pursues Eileon t. 

convit'lted tha.t itlsO doing he will 'G~pt.ure the ha.ppiness 
" . 

that botho! them seek. In the general senae human nature 

pursu~s the end for which 1 t is created, the propagation 
of her image in' other persona till the end o~ time, and 

ruthlessly recalls nileeu who wc>uld1mpose another goal 
over that to which human nature has' appbinted her. 

Much of. Synge' e 11.fe and personality 1 a revealed in thi e 
short sketch., When he allows Eileen, to give her Cruoifix 

to Mary f "because I 've a long w93 to go and th1swil~ be 
keeping me oompany in the dark lane through the wood" he 

recalls the comfort he d:rtew :from THE If4ITATION OF OHRIST t 
,while he plodded the ttdark 'lane" of u.ncertainty after the 
music: fiasco. El~een has found "the most divine 'i,nstant" 
now~' having found her true vocation; consequently she has 

no further nee.d 0.£ aomfortand may therefore dispose of 
the Crucifix. synge 11kew1ee bad touched on his, in the 
satisfactiQn he had experienced in his two visits to the 
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islands. lviore wes to come •. and he was strong enough t,o 
wait. '. He sensed this in the contact with people •. living,. 

loving. struggling. battlins; Eilef1tn had found her~ not 
"in the mania of' thODBlnts·' but in' the fteDle%l Cipation 

more exquisite than any that 1s possible. for mat') r~deemed 
by loglc~ tf Xeteven this em.aT.!olpati,on is l)ot sufficiently 

elevated for Synge. He ends theplB3 on a'~rl of eUpr.eme 
achievement t which ie not as foolish as it looks at first 
glance. Sange has ·Colmcresoendo a. long speech .with 1 

"Vie have incarnated Go,d. we have beef). s part of the world. tI 
~o have incarnated 'Go d ••• ". GOa t according to St. John is 
love; Colm and Eileen ha~e found love in each other end in 
themselves; therefore they have indeed "incarnated God". 
To have been a parto"f the world • which in this context has 

been seen BS renew,1ng t reproduoing t developing ,coming to 
perfection in fruition- this is not illogical !either in 

the situa.tion. Had it stopped here,1t would have been 
an exciting climax. but at this po1nt.al1dden~, and 
wi t.hout a merciful warning, Synge laoes 1tl';3 mixture of 
D .. H. Lawrence, James JOllCeand blasphemy into: "In the 
name of the ,summer', and the sun and the Whole tlorld. I wed 
you Berny w1i'e,fl 

Has Yeats ;aaid the last 'fiord ,abou.t WHEn· THe Lioon HAS 
SI;T? He. found it ,Ilmorbid and conventi,onel'l, 

springtime,' flowers ··in bl.os·som.· the matter-of-factness 
,of th~ three living characters towards the dead body near 
them., the harmlessness t even' kind11n ese of the Clad WOtnal'l, 

the .reaesuring eo11~i trot Bride who 1e exactlY8s familiar 
as c a trusted servant in an Irish hOUsehold would be t the 
'sat1.sfaot1on ,of. the two young people with their marriage -
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none of .these i9 morbid in the. least:;.. and yet they are 
key pictures in the play~ As for convention, the 
inepti tUde of Colm' a comments on e. religiouS vo cation 1s 
conventional 11'1desd.~ Shortsightedness is 'e. common maladT. 
But the marriage of' a young aristoorat to his uncle is 
nurse is romantic t and not too usu.al. Moreover when the 
nurse ie a nun who repudiates her vows after a few 
sentences of persuasion, eonvention is. no longer in question; 
the ·a1 tuat10n has moved into the unique •. Again, for a 

wom.aD, Mary Oostello ill this case, to beoome insane because. 
of e.. decision taken many years previously tenet or!l1 
ur1usual, it iequ1te ilIlprobable and must thereforahave an 
origin. other than convention. It originates from Calm's 
mind as the basie of hie self-defence for luring Eileen 

from the nobler pa.th she had chosen.. It likew1s!.e Justifiee 
John synge tor re~ecting the religi.on hlte mother sought 
soindetat1gably to impart to him. in thei:r home· at . 
Grey-stones. 

The' fa 1 lure of this pie~e as a play ·11ee in tour 
direotions. The dul.lneesof the dialogue i.e quite 
foreign' to the passion that would a.tt~nd .such a 6i tuation • 
Thelaok ot actibn, for' apart from. the ~ntrance of r&lry 
and her crazY antics there is no action; would render this 
litelessas a pertorm.~oe" The wordy !\rgu.ttlente of Colm 
are, obviously an expf~aelonot Synge· s~eraonal grudges 

;'and resentments ,end ioee their punch becnuae he tries to 
camou.flage th:~ni. into language aui ted to Colm, the>heil:" 

, ' . .' ~ <... ' . " " . 

~"'ld estate owner. .H~ is still young enb.Ugh to be embarrassed! 
when airing private. vi,ews, and hides behind grand.1ose, . 

\ 



phrases which hie nature abhors. synge does not like 

hie hero, Oolm, just as he did not like himself during 

hie years of drifting and inadequaoy. Lastly, this pl~ 

fails because 'Eileen is a. nonentity. Faced with the mast 

tremendous decision that could come to a nun, she is tame 

as a. chioken. does not bring forward one cogent argu.ment 

to his rhetoric, teeters off to return in the ready-to-hand 

gown belonging to the woman whom disappointment unbalanced. 

Nor, having brought her back. thus bedizened, does Synge 

give her anything of moment to say • 

. 
The material for drama 1s here, however, end Synge 

sensed it, but this was hie first play. he had not yet 

developed hie oraft, nor discovered his milieu. He had 

not yet managed to sublimate the oruelty of Cherry, 

Choueka. and Molly into a work of intensity and power such 

as he would. do later on when the talent that was now 

hammering for release had been set free. Yeats remarks 

with forgivable complacenoy: "It was after its rejeotion 
f . 

by us that he took to peasant work. tI This play conVinced 

Synge that tIthe nullity of the rioh lt was not the atmo sphere 

in which he was mo at untrammelled, oon sequ.en tly he devoted 

himself thenceforward to the world of those anyone of who 

"a.t one moment is a simple peasant, at another seems to be 

looking out at the world with a sense of prehistoric 

disillusion and to sum up in the expression of her grey­

blue eyes the whole external despondence of the cloUds 
2-

and the sea." 

1- CoD.ected WCJlr'ks:. J~'M.SYNGK. nap. In"l;.n)d. XVI 

2. 115id 

r 
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Three attempts at vereo pl.Q'8 rema1~ :trom 
S1Dge t$ ; wr1 tl'f1.ga, of .hi ell !rIm 'VEUll PLAY· 1 s,' 

'" tbtt ··first. . 1'hereare throe re~erenoe8 tothls 

. ' 

. work ill. aTnse· a diaries. 27th. March, 1902. again 
ill April and the tol101l1ba laJlU8r1 ,190) • Each' 
reference mentions revle1ono. therefore STnse found , 

. .' ."~, . . 

. value' in this VBmtAL PLAY and 0011 814ered, perfeoting 
it: HoweYert.ln 1902.' he waD working' on RIDERS TO 

THESE!, IN, THE SHADOW OF THE GLEN cd, had begun 
THE TINKERS' WEDDING. Ae the last three 1'1818 were 
wrltJteD.in Synge-an •• torm of prOBe. an4,TIrE V<~L 
PLA,Y' 1n statJdard 1Une' •• :atb Dentur,y at11e, i'ncludlbg 
t~e language with a tew Qxoepiiocs, it 18 to be interned 

. ,that he t'.neec1 the prefer.bill tl of AnglQ-Irish as 
Qed1um"to any othor speeoh, ana conoentrated on 
o~mpletlng the. other aa4 DOW tinl.h.4 plqa. .SpeoUlatlon 
18 elwaTaattractiv& t8l24 on. iQ' ask. "How great ,wool4 

',have be.ntbe lass bad. SlUg.' remainec1 1n .1Ihe tl'ad1 '101'1 
; , 

othis torerunnors?U t1me t ., teet till give the 01219 
correot anewer, 7et'When tbe VERWAL PLAY ,18 compared 
wltheven 'THE' TD7:tmRS' WEDDING the .10tj)rovement 1n tho 

,latter is remarkable, t~8 .lea4tn" olle to 8um1.etl that 
tbe loes,wou14 ha~e 'been great 1ndoe4. Yet there1a 
,valu.e ill ,the 8SrlT atiieJl».t, even' 10t Qol1 as an " 
~~d1oat10fl of th.eplQ1Jli.ght' 8' rapid d.velopment. 
Un~ortunatelT t this trflBJlent 1s tUsaing an 8as811"1e.l 
part', tl1-e ,mid 41e - on e mi,ht 087, the he ari ~ f~O . , 

yoUtllJ girls fJDter and ~011.'l awoaan au4 h.r, b\1ebud 
'who ·are alrea4.v talkias on.t.... The t'our OOflve ••• 

. t , 

tor a t1 •• and are ~o1!le4 by an 014 Mll. ' flle five 
'.sohaul. _me Z'OMrta III cot veq oo~nnt t aD4 then 

, f" 



" 

" 

, ." 

, ' . 

", there, 1s • sap in,' the, eoript. .SNI·.: .01 •• ors , 
': 'bad been active .u. he ba4 '!lot.tl11ea tn 1Ibeezol"lona. 
ne1'l the llew eoonlo,e"'I., 'bhe,'70ut18 folk U, in the 

,&a14a1l ot • keeu whloh 1e moat" GDltte'bheAn'bv.re1oD 
04 whiCh wou14 Dot be, "00.18.4 .8.' teen, were i~' 
llot that • '1 .. 11et .... 41rec,i~ -1 •• 118 ,he 'lntOZOQ1t.on; 
" ..... 11:1S.. • the, a~* .b'D1~g thi '014 'rae», who aumn'lI' 
41e4 in 'ht DiSh"that; auatbave ltitervene4".i1l0e tbe 

, ' . ". ,. 

lad iIp.ald.tll.,I~ 18 JrO'fOk1!31 ,:to -id.ea the events' 
, "It .' , • _.' ,,' , "" ." Ii.' '. ,', ". 

, ''tbat _Hill to 'baV. b.~ lat.n W1 thaotl0. , "l>eo." .. ' 
.th.re '115 tic) anton 'lDtla •• O.I1 •• etl11extar.t. The 
'.' ••• ra a,.. ht~1000UJl..'. .1"'~a e, .t;raimed 'IDa, ' 
uDatunl pace -,to, thtl,oo~v.l'a.t1on. 

" " 'iet then u.l~41oa''101le' 01 flltu." ae.elopatt1ta, ," 
",i. the It&lOpe., • theme. are d •• tb t 'lo'va. tran.i&n:ee,:. 
ot 11te. l1t~ ·.oJ1fll1etiI-e8 • .intht or4.,. ot p~tin~~~! , 

'!be 1a.htG~ot ,.oQ~S' 8~rlemak •• JL',p,l ••• ant OJ_niIlS t ' 

" wt flOOD it 10 lftitota that the"have lost 'Mit- .at. 
"Moreover. !t&1!l ••• ",.,0 ecetia.nt' of 'bowing ttlt wq: 

1tl, the 'I!Croln" that ,,,b.ev,' 4l'AIlot tl7, to,,'mate certaln. ': 
, ", AJn d now, they oome Otl,.Old peopl.tOtllr ,atJ4they on, the 

'." ' . . '. , 

treqe -of the !rave. ,XDCOOetltly, ,'bey had bOp.4tOf!; 
"o.WJ~.i-ahe'h.ril!l'htm the "o.~~e·.ye ~d·oia _ '" 
\Nt he 'bad qUi ckl1' as_reel' ,b. •• that luok .. a" aae1n at 

" , '_' •• 'Here we, .-SlD.",:- 0,..,101.,1» ,the ft.fi,as; 
, ,1'0, we". r.t.r'l;le'·'w111; ai.pt •• it u,,4t'r,,1aGIhl.r , 

811' wit. b\lt'lt 'will SO ontro.rclobel M.JSart1e" 
j~. • 

." ,<;' 

, . 



,tt,' 

. ~" 

t, .. 
~ , 

Sf( .... 

. . through tbe ,Metl1ue1ornaent 01 the blltidpa',r.rtsh' 
" 1. th.tO,fJl) Bn •• ' of Da1e1 'at'td ',hi. bro.be~.. touth' , , 

. ,CoDt14el'fll .,4 b:epe, 'at '.:tlle, •• rC,J' '011Ia1;8'. aft4usua111 
, . 41,sap»,,1-n".4. ~h. _.who 301ttatb.. slrleat laet 

" . . . 

',18 • "moe'b1.l1ft WOUt'l ,d;tb her hera,- -' .he 1eJiprab'e' 
, , ' , •. . ~ . # 

!'o •• tn,o't •• o - WhOlrDowe .t'~.' "'oJlOok·t »_'hsfJ .4 
$lOft ehow, tb •• how,,'the, dll fUta ,1. '" ~he •• tifte •• , 

. ot, th.1r fnilseion 1e, now r.vealel. 2helollt'J, ,11'10 ' ' 
, ~tttbeCl11 at , .. tOPiok G lew flo •• ra ill t_e 
glen'., "ttl&;' ear GO. bQ~ the l'a.:nm1Jatc .c, •• 1tl" the. 

, Wl.s401J.or the 88'.94" .be"Goth,rnae' a"d lrrt;roduoee tbe 
tbfttlla ot ~v •• ,. She '4eolArta they '0... aeakil'tg lC"fte I 
ena badaotlUUl.1 _40 a;,Pitftu:teottJ-, which of', oOU1'ee 

, thtV teDI ~ &oBUr1Dg'the 014 ooupl.that the)'otlAlo' 
" iseekttJi' nIH!fl" ........ :. ild.8 tfOQ].4 S$Uftd'lib ',1\ 'pOft ',' 

30ko t .Ud 01'111; not,' k'(fC). 1:u.tSyn,. baA' 1'D4ee4 ezper1encec.t ' 
eOme 1i17iftS ,eu~ :'t~ l!urope Olldhad trJo~' «Jr.at,., ' 

. iaclatlott ,of epirlt Mebl' fromUl21-side4 41,ap:pGintraet:ita • ... ' . ". . . '. ' 

" "'~h'fi it 1B notimpo-8u1blethat ,b.'could 4.).1'11$age young' . ' , ' .' . . .' 

'people e%perlenoitJ, a, tieeA fort.hat pt.t$!ci Wbich o'no ' .. 
,40ee ~ot.s,U1la •• so01ato ~1 th them.' ' , 

. , 
< . , . 

"However, tu plq crawl" te4i.o".11e.lons .dnd '; 
," , 

'he oOUVereat,lon hu no-ne ot,tbe eparkle tb_' haa ,come 
" ',to be regarded &8 In:tesrat to '$, ~EUln 'PJ"04uct1on. 

.' "!I!beeeCO'rl4 scene.opet1ew1'h 'be 'Irooflt.nth' th, ~4.a4 
" '1)047 et) 'the eiage'preStaab1¥', I:or at the etl4'Qi the 

, 41.10(1\18 follo,,1ng .l1e keen ,$ermu144rnpes hi. olo:ak; , 
',., over' the ,corpse •. nth the. fJ1 ratlS* 11 , Utl41gnl11e4' Nm,arki 

", 



.- :. 

, .... ,I will throw, 
ftV' old •• t;'oloak about'the·Old,elia. bo47. 1t 

Thenco1W8 thelm8spected twlet ,-also 8ctorerunnor 
of many allch1n,»1a,v. to, come. .. 

. .~. , 

'All leave the st., .. except the h\1sban4 4114 wife. 
crowning' ber .i 1:h blOaeo1%l.sat ,ber,request t tbe ,', 

hue'batH1,Ger=.t,1d 'ie, surprise4 by 'an :ardent e1!l;bracG 
, fro41·!o1tu'lh1'., 'Wite &tid an e:r:stat1cu 

. . . . , . . 
" , 

"Oh NlC ,I wo\lld, ever. live lone with 70U. 
. I' \. . .' 

Where overtboush .tldeve·~ ]1111-t\1i~ brea~he8 
wi th 307. tt . 

, bu.t 1'lO soo»er have tbe, _"lea 'ott tbsn "two oarr1()n' 
.' ",-r -

,croWs COJi1e 40wn etl4 paroh Oll tbeztOok' a'bovethe old 
, ,- .' \ , 

man 'I whoae oorpsethe1 ,had. 'Io:st eov8ftd •. !hie 1m . 
S~ge • if bitter renu:n4er that love" add lif., bave but' . ' 

AlthOugh Stpae Uses trad1.101'J~ IUldconven,t1olllal , 
" language a»4 approaob 110 th:ts piece t hie (in ';'olce 

. 1 ' . • '" 

C()1lle13 tb:tw,u.gh q,*,lte',olear17 hare ant there.. 'ChnuUid 
saysi M~b.1r l.~Jceco!lle otten- t' u4: Na1v. speaks of 
"great talk". Etaltl' repeatst "I,!·lI t.ua;lng,i 1", true' " 

41aleet taohiOll and "hel1 tbe, le1't the c!1;), , tho d014 
grat cock ft.aeCtrow1tlg.:I'Dthe,cC)n,8truct1ot)~"Some 

',I.IU' stole lour.ordoff 1"0'11 you '1:4' co'me oit; h~~ tod.,." 
. th.r~ l'a .'.$tl,Jp1 C10D that ,5"'88 '1strving h1. ,$k:111 

W111h 'the Atrglo .... lriuh •. but wi ibno eqcoese. '111 cidentd.l,. 
he U4 :an'lnou",l.lle ubi t ot' abbr,ev1at1ng "~u.ld~ •• 

• ,'. ' "' . '- t . 



... 

. ' '14 .a DOt the a8".1 '4, .. habi, ... bat pI .. 1·.'t4 
. : '';YeD tn~() . b1. tUmhooA. . 

. .. 
" ' 

"WhO 00 ... , .... ,10. r.Dlinlee.ct ct' 1J1lt Aran lelan4t: 
wh.r.,h ••• n .,. .. 1r·o~t .ittf:n, .t9 .i;b.e earth of the tift 
- at'lo'thor ball! t I_ant'" t:rea ntchl."I& the11.' 4.irectlu1S 

.... htc cut '"i.bitt" COm,8ge.a '.lns !'j1t"r ~O_ or 
tl8.ae4. 

'"Your Uke of bird-e,.' men' wou14 malt. 1tr,bri..:ul, 
·1t.ll'tfJ17.- The cadenced •• nt.-nca ._111 be a tutl1ax" ' 
.8011~t1 11'l 'be work ••• a4. the pO&t.U eletue'Dt tbat 
Pl81 •• proU12.trt:pan in "tDEB.S t. ,1.'_8'1'1t bore, toot 
"1 call the lamb. that· browae .1 "Ii: t:rlBht 
1'0 MUtts the ~ \tbo die4' flon iSh'." 

en. interf)l)t1ng' U~fJ in the otherwis8uni.!.tQinns keen.' 
18 in 11011:)"' s v~rB' t . the aeoon4 111'1& I 

HAll d!\1'st ri •• tro •• tArth .,4 clq 
All Q¥8' .~4 1~ s .. en 4.~.~ 

, . ·0 .... » 480,," "1 Oomp,.&.lQfl ot .•. 11tetllllo 1n' t., WQr4~. 
, fbi. 1s .. br111ian'b o~rori.1t SPSG B.O ittttdded.:f.t, 

.,4 probabl1 he 414 to't'$Oon .tter Oenu,14 ',bas ona of bi. 
ewru It.....' With J'(uw 11p. 

'tou .,btl rl'qlae tho a •• th-r'h1"LU, ,et )fOil" eye. 
still sat theeobga of lOVD • 

. whlch w111 lntrod.\loe anotlitza gjnOration' of lite • 

. , 



olo •• ~ •• ' SJ'22'. 414raot pN •• tl' 1 t tor ,Ublioatio11S 
'but the veri ~.ot "bat he .Uowe4 u, of'1t to rema1ft 
~u..tit1e. a!t att.lipt to U80Gver w1\1. ' It 40', P1"Ov,. 
1D4u.bltablT. that 8111"'. 4ecl11on to p.rtect hie 
41.1eot ft. ell to hi. &114 p08t.ri t,.·. dYau"" •• 

fh11! 1. • OC)''91ellacl p1.o. -.: tr ... 4.1 ba •• a 
Oll a record 112hottre,. ICeatin.-. DISTORY 01 IlltLAND 
look It Seotl0tl'IV. w1~h all .DeU.as ot SJ'l'Ise'a creation. 
tbe .'0174e81' With 'bNe Slum1sb. tl.li.1"IWm •• tore-
4r.1veft top 1'.1a'D4 .blOb •••• 0 ,le •• act 'twt the, 
broUCht thlir wi Y., to It.... theN. Sootl an.%' their 
arrival, howe.tr, a olouAburat opoe" abo". tbee _4. 
aoeor41q to I:t.tl~'. all •• re41;"OWl'le4.. 51OC-·' 
t!l41n8 baa IAta_ad .4 Lain.,. wif ••• cap_ad "_1t1 
cl1n8U, to • rOok. ~ad·. infant .on" .. loot 
wi th 1 i. ao'OMt'. 

frOta the coDYera.t1oft of the t_ 11U"Y1vors. JWob 
about sm,. t. outlo-okan4 attitude ... qt... A6 ill 
WRSN TBI XOOIf IUS, SKI. here too. tbt soon baa her 
epeo1al 1'uDo.ton. !he .0...", •• h. -n.re 1" ,our 
cMll. Luca41-
S. ftpli •• br1.tl7, *! dObe rolled. 40wn _4 k1Ue4 
bla" 1'h4lret.l;poft t.a113.·. ,,1tt. who .1",1f10.'1I hu no 



.... ," .!' 

.' 
.' ' 

ond. nO'b11i~i . o.t the un8oJh1.at1oate4 lite he found , then. 
111 re-.iolt asainet1nai:noer11t 'and pnt.nce he d~eamt . 

. of a r$t~~ 'toeouroes. to' Or1g1~'8t ~h10b h. called·. ' 
, . 

real! ty. The.,. ,t1fO 'people "alone it, the ..o1'140t· Jl1ght-
would be lIhei4 •• 1nuoleu,8of. the :ftnelf .manldJi4" " :aut 

, . . 
a. wa'lI, ,of _lanol!o1;V 'submergcul' Luuanaa' tJrtelontora . 
mome1'i,t . aehe, rlJmeDlber$' 

flThe.gc~c1s Wil~ ':kill U:I, unmuat '41 •• ,. which 
Laine ~ e· w1t •. OQu:titers<.w~th. "There t.~' 'the l!X)cn,' 
IiU8$1'lsd,atJdthr •• start." !hat nioon w111 ~DBU:l'e the 
ocntltH11ty of "man oll.earth,. 1& a favour! te oreed, with 
S1Dgth. He seeks' 'to . deepen hlataith,:1n it 'by $,kin~ 

~, .' 

,o't litotes, brlris1ng up' all poG.sible ~9 of man' e 
, exterminat1on. Jarttoula:rl1,.:tho'batre4 bometowBrdg . . , .. 

bim 'b1 tbe go4.e. Wb11(J:the tfOraan t1'Ode good" omena' .-

ttl the breaki~gclou.~ .• atld "hi to wav:eiJraolng to tbe, 
, , Slln t ',the oonfJerver ot lite •. LUtuJbe,4 rem.1n4e her: . 

. ~fhera 'iano pi t7 in tb., a1mlea8 sods." He a.fieri ;. 
theId" thoujJ:l. by bis'peouliar brand of pantheism" the" 

; tt'X'G't Ett1~rin8 Qt, wh1chS7tlse,' hie OJtoator,:' oxpe:r1cl'lC,ed. 

, " when. a Wor4swot'thlaatftnlt7 with l'la'U;rtt,oomponeated 
,him toio mateft)al 1C'~·.rehei2.10tl' 

n .••• ~ ... ~.~ ............ :. t. W8 are one 
'11th al11~s !\lU)Cflan4Ge~wh1te 6114 the Wifld 
ihat .1qe u ....... 

SP&. ·will rlotw1111ngl;r ldemt1t.Yrith' tb1Dge ox­
"·p.ople that· panqHllt' Mm. 14ako 4eois1on8 to-r'b111 t seek 

to dtreot 'hi's lit., ,'bu.t ,he aoo.,,'Cs :tlemental ch$ll ••• fIJ 
, ,.""en tho~b., til., 0&11 4eairo, hlp'- . l' _ 

.. " 



" 

, . 

, ',' f. 
, '<: 

", .. 

Hie cono.ald.oJ) '0 "be, ttoct'rlJte ot ft~1!)earnatictl 
Qpea~eifjthe l1r:ee--;tb&t foUow 013 thoa' just qu.ote'. 

"f •• ' ........ ~ .. ". _4 our 'paset.oDe 8lOve .. ben \1. 41e. 

M1onS·t}:).e ataratba't wander oretan4(!111$'t 
In-the INat 4.pthe ,ot n18~' .It 

. ~ , ..' . 

M&am,b11e th,' et~nr8Be8 on' atldthe PQ81?ib111 tf of 
l!iav1ng their ,UYe$ grows retWte. Luasnad 1irou1.4 

,,' signify Ms' 1ndlfteren:o~ to, til. Gps.'teot tbo goC1sby 
,tJ fiash:i!aB a .i. at re4 11 ... orion' 

, AC~,SO tho br1ltlt Of tif.Jath." in ,8 klae. but 
Laine' tit .1~e notices. I'A mocl2beattt 'has bdl'st throueh 
Grid, touched. the Bt"'," ' and wb11ethe;r look, 0., b()a~ 

'#f1th ~ople l1board comes tOQrdf;! thea.,~ the woman is 

el:atttO, but 'luasna4's cynic1.is c)eepi 

," ' ••• " It ........ ~, ••.•••••••••• It ,.0 ·st.er 
.- -. . 

,fill: 1l1.1.berbetLma ,10 at , 4o'fmtha en410ea Gea. It 

t~ifJ'1$ whall doee ina.bA bappell. 'but 'not b.,to:te , 
Laine', "ite hag lS.IlC!e 'CJ lntor.l!,.C1ns.uggaet1on s ' 

, '. ' . . 

WIt l18iV 'be,' e' oftft9f $Ot'l1e w113 p'rophetot tho 
, " ".' '., ' . .. , east . 
~Gbu11" up'iherl,) e Uttle, ''ban 4 ,of ,men 

,To ·ake'lICkin4· etemal. ff ' 

fh1sepheiMrlal boUquet tot" the ea~t 'ftlateG baok 
. , , " , .' , , 

'to S1bSe t etatrl¥ ~ .. nt blteree' 1» Bu44b:1atta. 

~' . 



" . 

.,theoappbt and . ...,1e. He 41P1Qsed theee' tttud1ea Q8 
, , . , ' 

i~nadeq,ute for 8er101le .thoughta 01'1' the ratetory of '. 
Uf·e. ovon'beforefeats'e .-dv1oe came a8 a ttD1QUe ' 
1rloeQtlve- to1r"~4.eelf-r •• 11aetior1., Hie t!at1Jrebor~ . . 

,a latent veheme\'loe' that 4rOve him. to s&ak 301 ira 
, . 1b1nge"euperb and'wild i8 real1t;,", b~t:1t .e.s eO 

·1felloonti-ollQd. 'or porhape'8ub11_t~4, that tew 
w,re e..are ·ot it •. It , •• s·th1a vahemence ,that il'ltueed " . 
hill ~~X, words ~tJl e. 'passi0n sO ,xtravagSTlt thllt he 
ea. ~ 8upe;r1~r, to_U" ~~stiotl, ,the 6°,,"0 1ncl.uatli', ' 

:. alla in _hat "lUI.tlfth. ':e •• eepe,e1.tlll, himself at 'tbat ' 
ElPeoitlc mom'b;tt " 

tJ 

. " .' 
, 

, "" ." . 1rIan's, last high mood: . 
Oan pass abo"V>tt' this' passion of the seatJ 

. rl1,t l!lOMa to,crt:lehhlCl.',(EC'boee. 0'1 aID!~':l'3heret) 
, In" each man's prop .. r .3 oy· , 

~h&' first h18~ SiGle'aaru: •. thnt iI~de live tho .gol1~ " . 
Livee on the ~arth; andaoks '8.0hQt~\\! forw¢lrshlp.fl , . 

Tb1$ .passtCo .. OOUld: _11 b-~, lab&lled "adolesoent ',', ' 
,rav;111gs" it in blQ8Ub"qUtl~t davel()pment3~ge"did '. 

'lItJtpx-eeent obrao,.r.ethatpoee008 G ,1'ct~equen8ee 
and 'Power that ~. them. "niq*lel1.ou.tst.and'1-ng t though"', 

"otrangel¥ ·!."e.cogtl1eabl_.'end.tlOdo itu',eed 1(081' . above, 
• •. .• . ,t, ' 

the· aUlohillatlorI8 ot: bOstl1t forceD. 'Saur;ya.. ter 
'example. mar. be ,beatGll',b7 tbe e~.tha"harf4QBPoilQd 
h.r o'Lovot'l man' ,in hEll" houa&bo'ld.' ,et she 1s. the' " 
victor" ,"!fh~rei$ no'tlllt1SlDCrtttb ••• aoe 40 ",0_ 
no •• ~ It hatl dcrie, ,it.'·· woN'O. an4 '8~ 'ba4,oveNoa,. , •. ', 
.pl emiveCi.4 ett.U;,;_r.~ " •• as 1)0 •. 1"n',.:tto1l1·', 

; , 

. ' 



the grip it hitherto had ha4 on her. Slm1lu.lt 
here ~ :wasnadp.aosea onto hio grave, uttertns his 
YElr,aion of the. defiance as he goes·: "In tbJ." peril 
tho force that slay". 'U8 10 our own high glQry." 

In this plq~g.'FJ ,gonius re$emblee R.L. 
stevenson'8 "Bottle Imp" t oaught and ,swirling To"lnd 
Itl vapQuro. 9rne8' seelea extrication f'roni. th, ~8tab11abed 
norma of. lite. of. ~.l:lgiouS belief. or tormaUaed 
1:1. terature. It the blank vereohe ueee lacks the· 
stateliness thatcharacterisea this fortl1J 1f bis 

· lnvereiona are .wkwardt nIdonat like tovanlsh and 
l.et live 

The De-a Dtld stere w1 thout me .. tr 

if the suotained rt~er.nce·to. ~thology; the gods 
'and. the1:r harshness towards met) i: are haclmaled Mel . ~ . . . . 

un exoeption aI, .' it the "wanderina' gheats in the 'othor 
lifo" arouse no 1'i.re .havit'l/l be 0" , exploded by :f.o1ry-. . 
tale vQnd$le long ago t yet his in choate urge to strip. 

· 01 v111sat1on of its afteotat1o'tlfJ ana. in.stel1d. ty, e~9n 
· to have anotbe:r delUge'~Qthat sorzte"w11d t new raco . 
(could.) populate thewl'eok. 01: tb1a' dead 1fOr14~ Q011lEH'J' 

through wi:th torce,cotioistenO:l and lmpreoe1ve 8uthor1t,v_ 
Life for Srnge 1s an intonoe and personal expfJr1enoo, 
end each man is ent1re'ly 'rGopOnslble tot' the wa:t/he .. : 

oondueta the span of yearethat.ls lUee 



" ~. 

, One only life'j one' paae1cn, of one '10V9, 

, one world, Wind sea, - th6ll1, one deep dre8l11 of r!illathfl
" 

:(fhe .reou.l"'t-ent, 'themee' of l()veand death Qt'e ineep~r8ble 
trof!1 Synge ',e work) .' Something of the irrevooabi11ty:, 
06t1veye4 1ri' th~uae 11neQ1nton19 each one of' hlftpl8¥(J, 

, GO t~t ,he reader 1. :fro;uentl7 at a 10s8 to deCide ' 
t· .' ." . 

1t he is read1t'lS 'pagani-em ora tOrr.i otOhriotlanit l 
thatappr.ciatea alt:l1oet' t,Q'eragserat1ot'l, the 'pr1:V11ege ' ' 

'ot11te a'Dd,tbe'Ol3'ster,.fot bo~h tb.1sprQ$,ent life and 
th6 form of life to c(n'AO~ '. the 1tnplaOSl»i11tt ,(Jftate 
i.potent tnWASIU,D"OAPA. and LAIR, Nsidlng' ,in 

. tbo tact that all per1ebe4 in tlP1te ot the ,meof.!' s, 
power and o'bv1ous wil11~geess to help" ,be~au(Hl it 

, was the ,4~~t'ee(jt the ,gOds against whl:oh (Dati i.o 
belples,e. " 

, ;', .. 

, In" this plaa'. tb.ebl.ank v.eree Actuel17, detracts 
from. the 1'10.8,1:" ot, ,the. meeD~(). Ken 'edeteat by the 

Un1Vel'8$ 19" a m..1gbt, ellbltot." and an intense, 
'. , , .- . 

1ntro9J)8ctive . and.ll1gh17 traill •. dlntelleot like. 
SyftEre I,a 'ehouldbe OCHllp.tent, to ileal appropriatoly' 

, Wi tnt 't • One fe e 1. he wouid 11$;V$ achieved more had 
t < ,"'" 

he reeortetl to1he simple 'but e1egpt17 soleoted 
,proaeueed in hie other 'n()n";4raaat~o 'Works" (if cOurse. 
, in D'FjIRDIU:. *hen bieAngl(\'.,Ir:teh ha4 b~eD. po11ehed 
, to, .'gl.eam1ng point, of appositeflees, the ttranl'll of 
the gods ,i)'eada'no ot'h."ll vehiolf;l ~banS3l!g.·a 

" 



, . 

. . ' .. 

exPteeel0fte. --tbeft e.:.e "'7 • .,. to ~1'1I ••. 
~ , , . . " 

'love Be the,.. an nara in the ski .tSqba1-n •••• 
It t a tor that ., 're . e •• ting· out tor ,Emaic,' •• cha 
whln ~ho 't14. t~1'ftSOft the oaJ'ld," .... tl!t,e;V .alk·· ;,', 

, ~.. ", \ '; 

· open-qe4 into the· blllhtlt)8 or 1Ibeir .. love ,b.c~tlae 
·:~ir4r. haa rteen 'tate' tro. her "birth' .~4·.U 
Concho,'bo~ts 'ettbrtsecnild not eave her ·'beautt. 
peerless ~hou,l1 :1.1$ .e,' ltom the \feno_alit .~ih· 
otthe· g04a of deetift' •. 

'. A8 .theplq. D~" ~taftaa.it· 10 e.oce:ptabl~ .hen·· 

to14 o~: 41800.8 •• 1' blat· 'lie rea410$'ot the 4ea4eritng 
. bl&rik verse 1$' bot .n.~oY.\)·le, beoaueeolanlt vetta& 
'1" bot SIOge' .• ' m.edlwa.. while A VBRlfALPLlY,ie e.' 
· pastoral piece ,804 UiASIlA:o.,CAPA 'anA LAID ia, the 
WOrid.tl,.U»of a 'hlatori.oal event ~" the th1~ iral3~ent 

·'18 tJ.ear0r to tbetDe Of e.ll~ect it); _Mob am.S. will'" 
ell~.,t\lal.l.Y tin'd h1,eau.thidltiCV010&' and, ol'lthQ.t 
aocou.nt. ieO~ lnte:nfBt an41T2vi tat ton • ' f. '., - . , . ~ ,. ., 

!he ,tl.tle 18 'Sil'lP1.y1 ·'!ltE un't o'COlm'O'R; ,thUG 
" ,\ 

«ivies, 'flQ ,1cdioatlort of the contente. Wb.en o~e '. I' . 

· oonsl4ereth(J ftm ',LADOY .as t1rat called'. ' fFm 
, FOOL Ol'PAmmAR 'then,_ 'Jtt.Jllllgn WILL On! •• 04 otl'lt .. 
after tbe .... trial' of thetis,' .'414 Spge4*.o1d,flon" the, 
everJtul tltl~j eo. coBlprehtmsive anaa1in~.t unlYerfJali' 

';1"or ··''Weaterft WorldtJ' haa b.en 'appl1e4 to.b.~8reat '. 
fre. loild otAm.riMas •• 11.; ape r.al.l:aes.1Ihesrowtk 
.othte ,t1~&!2la110 Qft4.n"te41tJg ad p.rgept1"erJ.9.~ 
&~ bi 18 .. ·.131$f1 .• 4, ·ap'6rentlj'~·· w1th ·c .. wi.~ •• tl"B 

,,' . 

11 '1& .hi.ell .... ,:eo i_act Of! ellOti.al ,or intelleotual 



., ' 

-. ~ . 

,.. , 

, t 

, > 

, " ~e action s;, in hie, malo l" Wo rk' htf'wl11 eipe rimen,t f~ 
" ' aDtf .ach tri'al, ,will ,show' a de,pen1ng' of insight. ' 

The content' ot.thi.S·play • however, ~$ a long and, 
Z'IlUibling 'e'ti017h.aN:, tromPat D1rane, on the Araf3 

: , 

". . , , 

Iel.an4s, and related in 'slldetail.:1n 90LLE.OfED 
.,ORKS: 'PROSE.»p 61: ... ' 65. the facts conoern a 

Jl1&rriage in whloh 1he bride's dowr,y'1&'iO be 'her 
','weight 'in go14~" Many, Oharacte~a mean4er, through the 

. , ',' . 

tale and a shipwreok tl',arl1 wreoka the p181)' and ,point, 

of ,the ~v:ente,,' From th1s abundanoe ot material.' 
Synge liropgeed to ot:sate a dra~tio "eraton ,'in, 
verse of four A,ota t wh1:ch 1s f1' vast un4erteJd.ng '" 

"A '$oenarto shows that, he' d1a arrmag. the available 
, pointe in ,log10al coher(t~oe,bu.t in: 'bheaot~al ' 

, ... .. ; '. 

writing of tbe drama, he seemingly 'deterred to the, 
greater app~'.l ot fIlE WELL OF!HE.'SAINTa which ~as 
being composed at the same time, andwMch saw 

, d~eand, Wortb¥ comple"t1Qn.. , . 

, The dialogue between ,the Laa,O·Oonnorand.b.er 
husband. at :"Mehtae' captain was ·preeent:19r a .' 

v. , . . • 

,'time 1s ot' real lrltOl'est,torSltlse (remembering 
. • 1 . -': • 

,:perhapeliow effeotlvelf' QldxaatD1.~ene 'told.. the, ' 
story.) ~ries to worle p,e.ea!l'4i81eot~nto,the 

:otherw1ee 'bed~O~8 iam,bioptmtarnellerewhioh he USftS 

throQghout ~.' 'ObViously. ,this bUDding will b., 

unl'lQ'tiural. and not 'satietactor1etther to 0:18 orear, 



, ' 

It onols acq\la1n't~d. with s,yn'ge's rnatllre plaua~;onlJ 
detects a, de11ght'tuUy familia.r tang in'tlU8. Br.ld' 

aocla.ims e.t oDee the introduotion of tho peae~nt 
, dtalogt-;;1nto 'th~' ~ialoBU •• 'This brief '£1ceneende " 

" . . ' " 

w1 th the ,young' womM, whom tb$y prooure with: fimBZ1nl!' 
. , , ',speed,stepp1'n8 'on the' scaie w1, th thu 'bag at gold 

balanoing age:1.1') at her'weight., .ThtYOUll8rD.fm t G f3yea; 
. :ehf1:::pened by desire t 'notes ,that 'the1 mete UOi,ra 

'oarry h~1." "bC'otb and sh8wl." a's, she 'is' bclngwe1gbed, 
l.indnt once dom,ursat ,:the 1n~uatice~',' Asaill, familiar 

, . , . 
etra1ne - the'young e%ploi~e4 by ,the mi..earlY. and 
alwe.Ya orat'ty pasB1nggene'rat1on. Imag~sor"'aT1otbQr, 

'ttDMft ottHE3~1ADOW take def'1ni te shape' bero end by' 
oontrast, the secOnd' Danacqti1rco an ,even' stronger' 

,p'ersOtu'\llts.n 'The,.young man's .exclaoatioru "You"~e 
, t"" 

Ii. echem,y raacal' ~ "" bas 8, loud1,. dinlect tone. an¢. . 
" ... " . : 

reminds the reader of, "«BroTk,1ngg" who 'Jill walk in 
the footstepS' ot. tho, .1u.o1ve Do1rdr&. at "ho8(f feet 
mu.ch go'ld-and 1 ts'conikimi tants It'',N' thrown, oniy to 
bere3eotod., It 13' clea:r thatSyrlS8 's ~nd' was moot' 

coneletent 8lld sO absorbed in hie oboe~"tn."thel!ea that 
he' could plt1¥,ondl~ss '\'arlat1oneC)~ the ,aa:ne chords. , 

Although t~e charaoters ~l'e fleoeeear1l¥ ,0'017 
Pti.rt1al17 sket~hedt. OeE-taln eleman;t" :in the make-up 
o,t th$ father,O'ConnQr,art again true to ':bbe",Syngo' 

atti,ude • The quo~atton aboveeh.ow8 the, «nan • s' . 
unrad1nOfJO to P83 tithes 'to 'the pastor.naMa . . '. 

41aoont&tJt et'th(t .. 1cht of tboce·wb.olfl111nslJr do, 
01' • . 

~, .t 



... 

a. the :Bu.tkea •• &11 to 40 tor ltletltHte. 't~t hie l1po . 
are ofr the ,sao't1I1Otl1oUI. tyP,that are eve%" open em 

. . 

ql~ .. bl<fe of piety aIl4 devotion to. God all4 the 8agsle 
. . 

ett6 ever, aa1~ttha* ever sraoe4tJ19 oal~naar or evo~ 
. asp1redtb.reto.lt '1:8 th,mOUlentot the e'b.l,,,"clt. 
tor eh1lp1e. an4,LfI47 O'Con.nor~,· ... tCb,ltJ,g the 's~e'fte f1"Oda 

.their window 1. 4eepl1 dl.~re8sed at tbe thOught of' the .. , 

. 46J'ller ot the oraw.· Sbt erloB in understandable 
. ex 91 te1.11&tl't I ttl carmot see 

Where' the,h1p vaniehed. Weetb7 . 
Khook-l!a-lee 

The aves are louclar. Do1Ou hear thefA, 
. Connor?" .' . 

" I hear them S\lre1,y. I·m. th1tlhir.cr. ,ho\'l 
. ,: poorltOod's honour 

Is 's11Shte4here' wbere an·t , hardaet 
. . .' . to spare 

A 'little tbougbtt~m.the"e lUSh s.as 
'. .o.t Clar£J 

'Ze ,tb1r1k 011 Me ."oul· 8 .fHl~tle8B and . 
.:'.' to taste 

The~Ol'8 ~ha't Hol, Otnlrch let. a.l.moet 
• ..' '<, ~ .a,ate 

AtaDng theaewi14 unbere •••••• U 

to whloh edltJ1ng r.srot. hls'ttlte mOat 8&nnblT and 
, '.. 

bQ~l¥ respond., a •• he. files 'to' tbe W1tldow,Mut\. 
". "Oh,.ae:that a ort ,1 ft Aethe' OOnv$r88t1otlOOnt1ntloe 
bet.~en thom, 'O*OOllt'JOtt hem hie' wlt. '8 (norah-Uk.) , . . 

.. complaint. 
It even . birds anatleh a1'8 lone.me 

here 
., . 

It's I till i.ll 4",*4 ,hat .e t11 Brow 1'.a~ by year 
Where aoarce a person co_a DaVO tlftkers ·on17. ft 

, ;',. 



"~,.,. .. 

.. I 

.. ','72 .•.. 

An4 herQOnoeme4 kuabaxICt,wb,oQ. '-4utt, 1tls' au.rel;r to ' 
x-.llevener of an, kltloUtJesQ'. offe1:'$the, oonao'lstl0t1:' 
"Whore God, is, WI f a(;eoul.1a tntli 10n.l3'. rt 
Slna.·,s :a.1usuat .with .this hnJoor1s,' Olpo1U'ltot' 
,espneeict). and be t1n4.'a,oomi~al $1tt.lat"on~ t'11)8e4 

- w1'h bi. t1J10al 1ron". tlle'cn. ott the, (fbip' !\irv1.,. 
,asa1fte't '. all od4$. and the Captai.!l. aocOUlJan1e4bl .' ' . 
. t,r1u,mIk& th.ir • ., too'COllnor~ecaetl$~' tbeYQ!"e 
qde".lcome;. an'l ChUlU lh. ltoettuJ$' bl. thtnklngabe10 

,'h~. Lord' a .~eaSht'.l". . 1 .... 418t813 ,0 'Co~tlor -ante ,up' 
.to·'thls preaoMc! :hhetlea4'ressi!l1 h~_elt 'ea:clue1yely 
. to t'h~ monk _d 4et'Jounoes the ae1gbboQrboo4J1Oul'l4lys" 

. "1ou 89&, thililf ,good t.,tiher,trun"'. &t"a .t.we~ 
, Ofyciu'rl1ke' than .t'4 Wi-sllill) Count1 nClare.' '. 

, . . . ,/ 

We l:lVftlJ'l1i.ver~t ~.ka 1ft Ur 
AnA tie"r' t~~nto' th9 !ilrd ,.Alm1Shtl. . , 
Till, fi1n aint 78.:0. ha •• ma46: u& weak Gel nigbty. Q 

Act! whiJ.-ethG, gooa friar lnleters "ot~ 'gull t-rfdden . 
. , . ' , 

eoUl of the holy ,~r4. 0 'tJollt].O r. 'he Oapta.ll'l end' Lad$ 
O'CcfJftor'engege 'iu' ~ intimate 8l'l,4 i itltorestlng 
eo~vera.tion in 1iheo'Oher corner of th~ room.' Tb~ . 
Oaptain l.arca th6t .sbe· is iorJ(It~, wear;. of "lcoking 

. e.l14.,. on th., .. as act! oltfte," .4 ituleetltbatehe 
. wo'uld . "l1.eter It.,." like tl!lter$. throu«h the '1'lata 

, 't •. 

r...lnet.~'8Al~iDt·or·the bogs of •• ath .. 
.. ' 1baneltreokot!1ng i\p the 8ig118 'I b~.atlle.". 

" . '. ,.' ft ' 

An4 wbJr? lJecaua8' herhuabc4:1e half' a monk·, and 
th. Oaptain 'a reaotion to t~tt . nOb,~lftp"·paro. '11_' 
fta4$!" , t(J~tbe eVetft. ,tbat Pat. related •. thtf'O~t.lt •. 

, 1.. '.. • ", >, • 

. , 



,; 

,'IS ' 

s,.ng~, did not reaob 'the, point ',otret\llli\'lathecf 
'.hie rich 418.1.ot .oulc1. have· rollod ott 1llti7 an 

tntranoingend Mu.e1ng 'reJo1nder. ,', 

, ;' 

,the end or Act II ,SchIll 1" 11k_Mae tho en4 of' 
, ' 

, the .poetic atta.18j)'t. Thereiollowg BTl extract'of SynB~"e 
prose rendo,ring. end at onoeth:e4ifteref./c, 18 st,~'kingt 
,to the di eadttatrt,a.I" crt' the b 1an k v erae • 

. 
l£4y, O,'QQnn0J::l1vo' 'a'great wis'll t~ ,$0 out ln' thoae 

terms: 

, 'sh1~fl, 40 be 'c;roeoing ba.cteDd torward 
throQSh the b1.g world.le'Ie It 1 t a 
que..~ tb.ill! you. ·ve nevru,~ set foo't ' 
abroad 8tlong the kini,tdome of taG Eastern ' 
world and, lOU a tre~ 1"1 eb mall'p n • • • . 

, '. 

'." , 

: 'rhe worLd laa big' 'strange- ,place f' 
m.aybo'. 'but if:' it ie1taelt, aN not 
God end tho devil 'a,s near to lrol.end 
Bsthe140 be to ,J,~ru.flalem.an4,)Jo rin tb.. 

, ' , 

e:n4lrb.at :t,sthere "any ~' WouJ.d think on 
, a great whtle but GotifUltl hie 01lm cins 
andtbe tear, of t1.mb~ ? 

• ,there ,are' man1 men do think ot ()t~r 
tbll'1~e~' riurot,. 

!n Q. lew' 3'ears' 'time,'S1b8e',w111 render that last qUote 
,perhaps.'.' 'TheN ,be, ;laD1, 1Uen dO, think on, Oth8]!1 tblage. 
6u,rel1 •••••• 



I~ this f'raament. then, are oont'aiQe4eomo of 
, , 

Slnle'tJ 4eepeotcoftT,lot,iona, the 1flJl1stloe of the' 
aged towardatheir ohl14Nl'1 - personal, 4eductt:on, tt"on 

exper1e110e; thfl lure of tnOne7Md the W'liVtl:8nll ty 

Qt the ottreeot lI1aerltnee8' the cotl,s"ent pneenoo', , 
,of 4reatns, .,lolag1nge,Untultl11ed" 4Glllir.,. 'P.rt1cU1Q:~li ' 
in hhe '.omtnfolk whO QIe'u1'rie4 to _tenalistie, 
ebor'i-e1ghte4. egot1.'ioal orps4u.4opioQG men; and 
mal'lt,. proneri,ee to pro011r8 bappil'ltU1lt e.t anI east - 'evtln 
the oesto'! listenics ",0 • wandering ship·8. oap'te:t.t1 - ' 
or a tramp. Aa!t1deptrt4ent draut, ho~""er.,'the pieoo, 
'10 ot11ttle •• n.'C;tem4ec Stnge SQW i:t to be. 

, . 

Of MAOH A 'SEnE!rI~,A,S onlY a scenario r.main a, 
a.l~raftGe4 £:or atbre .. act~ play- ,!he gU.'03tct matter 
S8ems relate' 'to' .. etol'l containe4 :tn Pal-ii·IV of 'the 
Arsn Islands. It 8O. ,Sfll8'8 ioa'1real27 ,exerc,te1ng , 

'what "An later anote1fOrtby ,chara;tertu1iiC .. the doft 
alteration of etl4inga f,rom. ,a cOlll1lonplaoe ant log108l 
801Q~10t1 to oReel eu.bt'letv cd originality-

tt i.e a ,r1m tale, at be~t,t b\4.t 5,nge' baA a 
c.trtat~, pre411eotiO,)1, tor 'such,and fJ8Ver nerved 
troll reoount1nS',quite revolting 4.,tunlQ. On the , 

I • • , ., ' • 

. contra!7' , he .eeme,4 to ,.rtv. ,. vicarlous aense ot 

• ~ • f ' , ' 



! 
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.-" , 

etftftgth ana »o"oJitf~.' '.u.oh aoc6t.Wte. " III thQ'presGn,t 
oaee.· tho Orig1nal'veretor. .r'Ul'ls· that 'so •• lel.ana,ra ' . 
were prepari:og tocutL~~~P "and were: ,ohal'Pen1mg th~~ir ," ' 
krl1ves for thet'pui-pOS8. To, 8.: ob11.4"I),qu.eltloru 
~Wh¥. are' you ehe.rpen1ng1Ol1r lmi~e'?," one mati"an$.e~ed~ 
. ..... . . ',' ,'. ., ; , "" " 

n~() Id.l.l l.our,:ath&r":~ f'~e'boYJ aritW'cHlaly41"tUt'ped, 

warned hi e father~ who ri.tlirall.;" reepOIH"$,dl 'flI' 11 'sha:L·'l')f~n.' 
rlJ8' lml1'e. too t then. " WhiOb.:,h6 ,did, and,: l"olJatrod"to' .' 

:the beach. ,;rJ:).$ 't"wo' aen $oon; start$d'att 'ergU1leDt . about" 
, the mo~1 te ,0'1' their r~'epeotlve' ,kni"'~G ,f611L.,gn'rs:c'! ','~ :', ' . 

high, others jC>itled :£'rlj' a17dwithln',a-fe." ~o~nta ten ~ef.l 
'w&t"e t1ghtlng,W11d~"on ~b.e, .£Jtrand.·' .}~ few flilllltoa ,~nt~r ~. 
, 11 v~ dead un '~el"&st~~iohetf on' t~e' 'Bround. '. 

sota~t >1 t in 8~u.e"om.eel'iough.. More lotlowa. ' 
A$ th~fWlera.l 'proceeG1onrinde~ 'U~$ waf to theoemote.ry, 

,'the noxt day'.\Vhatshould.' 'thc:;.'lIl)u:mora'S8G but the >,' •. 

ttbolwho began"'the work~l8J1':ltlg w1 tb tb~. sOn of tbe '" 
othe~ lDan.:M4 tho :two fathers' gOing d01Rlto their". 

, graves .. "S31lse'e vere10tl inclu.dee ,t~e 'wlvee':9f 'the 
fiGhe1!"lleD, "variOus 1 'bema of fl:lr,'ta1Jion'tt, , men g~ins ' 
'out in· .cureghe ana .~ biB qUl1nelatB~a att~~ "h1~h 
men ,Noh in' wi thnewl9 ofdee.tha.' . Airiong tbe~'4aaa 

'are' the members of the Co stella :iQ~1iJt.' ,tt1(iiu41tItt 
the fathe'r"G~eBt',~xeit.~.nt, wllilin8tb3Gb1ngt~d; 

." the tlanal rtJeQt~on8 to' such,s. oala1ty.. ~he8e ,:inc1de~ta 
OOOupl t~oaotG. '~h~ . thtrd act, i8nol"1ng enyunitl . 
of t'i~teh()ws a :tine ~U1lUQe~ day ~'. El ,b~1ghtYitlage 
street:, . chapel. to"the, ,r~ht., 'Seh1nd.:the' chapel 1s" 
• p.'h3'~4.1th"7 .iiWltbt. titbit! view. A be,. . 

, \ 

• > • 
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1 e etan411.'1g in tromt (It • lars. toab,iOr.le .1IP,111ftS 
out the t1a!1e - ·Oosttllo" - atl4 palei.llg on to tbe, 
rest. An old woman ero.,el the stege, likewise 
:pausing a'O the aonument • TheD noise bftaka out 
from a tub in the neighbou.rhoo4, and the ~1mdl1 of 
dancing and revel17. It 1e the marriage dtmoe of 
tbe w140w~oBtello who 1n be1l'lg married again - to 
tIle eatlstftct10ft of all. CnlT In .he bao'JrBround le 

the old trolUft. weeping. Oallouel1. 'he TOUlaS cOII.'D.ont: 
" .... he • Ilti· mad a ~ . , 8urelt, or.Y1ng over hereon e an4 tho:/, nino 

montb.e in their .grave." 

~:1'o·e ond1l'1S 18 b1tttr, cJnlcal. olt1rloal. too, 
for lndeed the OOI!l!!lCTlt of the 701mB p~ople 1. a 
refleotion of buun nature. riclt 18 • groat b~aler, 
and SJti60, tho rCBlie~.ClmowlJ, (\gee 1 t. 

Wb11c the ~al etor¥ _DIed in be&t1a111, only, 
~1TIge itltroduoes 8 p01!'Oan01 'Chat would be vers ... 
workable ao dramatio aa~.r1al - 1~ any pl~wright'G 
hands_ Delr4re t e p ... lo'Oa'e lara •• 1.1 oYer tho ()p~n 
gMve ot nata:L 1.&48 one to' thi.k tbot SJ'DIe wouJ.4 
have ude 8 llemorable drua tro!'!\ th1e .pi.o4. had 
he IIl.loceeded in 00.»1.t1n8 1 'C. The name ber. ttl 
important, indio.tll'lS the depth of 1l'()ftl at whlcb 
~ynge wae capable, H. 111"1-~e8 that the o»lJ' .~ 
'0 serenity Or paace. 1!1 aptte of tluJ sorrow 

a,. , 
111 septrab1e from 111'. It 1. to CJlU-Ug one' a feelings 

==--- - --



, . 
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f(f2:. 

.flatemally she tu:m$ tbe word back on h1m.eeU.' 
,f,!t ~ eyourself w11lbe t:tredet tt1ng .thGre and yoU: 
19'1 th no' tea taken ana.. 'tt tanta11s1nsl1 there 1$. . . ~, . , 

. no $north ,But itlth·1S,.·short. eoell.e ,it ie p08$1ble to . 
• ~ >I' 

l;ttl4 f;lotol'lli'cbst"$cf;er1et1os ot Stnse'l9 wr1t1:oc" 
bu.t t'he Olen h1mseU. . 10 oar,ed. notl1ing tor ,ate,mal 
·trappll1Ba. tine' hatr ~r &TOS; ,~wha;rQ,:j..n hi. ' 
Autob1~grapba 18 there G\1.i'Seet1ons that \lis 1ctereat 

. . .' '. '. '.' 1ft ' , 

tn womenwam fIlerel,J" Qupe:rt1·cls1. ,Of the Schertlla V ' 
his. name ,for hlsttrs~ J:Q.e' pou81b13 Ch8rr1~thesOf:l. 

., - . - , ' 

he O'¥E;U ffShe waD a 4evout 'Obl"1et1an 1m 'he;~ 'h~art, 
.' to -. : 

and was alway" 4oins6oolS, .• eng the pcor •. ,Ono day 
I heard !i'eoplt 1'n' the ,street' talking othEtl'bosuty .' 

,at'1dI mado tbGotJli1'l~. • •• ;;. n Be' gr8"concoiQ~s ' 
of her b0Quty only wben' oth~r$madelletlticrl fit it ' 
'in h1~ bearins. bllt be had' taken tiGO Dc>teot her 
aetlvities..'lJp1oal <l.f tbe':L4&altat of l'eel.1at1c 
"US and dOo4~. So alaI:) w1tht~Cel11nianl wbo 
eamed from Cbouska. the ~,tle:tter1rig tltl~ or. '. 
"boautiful' animal" .. , To Sltlse .ehol1as"so.'f'cgue .. 

. . ~ . I, ' . ..' . • 

'. growth otthee&a" and, agAin -qthe fJ~8do.t OelUn1Bni· 
.,ho sita ana. 11aten'8 b, l1he .w1ti49Wn "Ba.rtl~. 1m· 

" ,. " .". " , ' 

thts abortive 11'te ,of his., is 'fT6~muob.11keh1e 
creato~/ end l~ quite ,,:t1AJ.~fo~st() "onyth1ag io~ 

'. oan eGo'If atld1~t .• In ep1teof 'this ea1'eguarding 
Q.ual1·tY , bEl 'has becofA$ .enemarea by'the figllrei'n 

. the Wit'H10Yl;. 'V!bY ? . It 'is taot unreasonable to .. 
$1u..1e.t. beo$u,,~ 'it 18·~., Ghall&nge to tbft 1-S1ti&titio •. 

. .. 



. , 
sct. 

", 

" ed'fe:r removed from ootDmonp18oe meet5.tlgo at 1the 
"teao andth1ngG tl ..,bion SyngedialiJntd eO haa'1"t11y • . ~ - '. . " - , 

Again, llartlel "wou-ldb. looking out in tbedark 
. ~.1ghtatmd.'oU:t.alk1tlgaround the t1methere t ,ld b.D 

it. th10kmiet eta .,'.1, Immatl.1,e.te13 .the .~RELt1D~ com.es: :to' " 
m1nth' ,,' , , . , , 

. ,"St1ll eouth I went anawestan4. soutb' again. tI " 

· l'hI'O\Jglf "1~klO" trtltl the morning. t'o the night':," 
· .And tar trOll oities' end. tho'Slght!tofmen -',,', 

Lived. w1ththe;$UtJehine ~d the moon' B 6~11ght f t! 
· .' , 
wh(eh.thc'ugh poor iloetry •. ia a flawless aocount of . 
the w~ be trav~lled ;through the W1C~J.(n' glsn s", . 

, " .. 
. 'm.setlns otneeeos1ty the ttmieto asa1!) en 8. ,they 

i .' . < " ,'. , ." • j-',. 

rolltng up the boS- •••• ~" There '1e sls()th~:fQ.ct ·that 
at the' end of 1903,·~he lear in wbioh th·fs~regm.ont . 

I ~ . • . 

wasw:ritten,' t~~:pc'rson ·of Chri'oty U~hons.as!erad 
on t03ynge! emental stage, and blotted out the 91$ht . 
of, Dnrtley:till the~ was t'lO tlrnelett for h1s croator 

• I - '. .... ' 

to not.iae, bimeg~ln .. 'As. tbere 1s no trQoea~l.e~ou:tO'o 
,'for AOOHAVAnNAPLAY 1 t is, all the more regrettah:tc.' 

tbat it wae not'oompl.etel1. 

- ~'".', '" \ '. <" • ·If . ' . • _ , • 

At· the request 01' :Prank Fay, the' prof'eesiol1e.l .. 
actor who 'lith l:t1.Bb~tbers Gerard s.~d Willie worked· 
iOde·fattgabl.yfo1t tb~efltab11'ahment of the Abbe7.1~eatre. ' 

\ .... ... ' "..' • l ' . ' 

Sj'nge agreed ·to attempt a play op' ~b(J rG'b.i11otl of 1793 .. 
In Fey ',G, letter he.hB~ tlattere4 a little'. ,~r,f IOU. 



, " 

, ',f, 

C0\11d gl-va us a drama aG, ,mu,cho.liv •• e· mtHE, sEADCW 

',Of TJ!:t G.tT:r:orRI~Rs 1'OTH!:S}~t abo.ins-hat the ,,' 
peneafft~ had to endUre.; ..... ,1he lea4ere on13' give yo'll " 

melodrama, it is &. picture at the, sr:).aller t1J:.~nie!! 
t~,t the1t" 1'oll~we:"8 b!ldto" endure that we ,want ••• (1) 
synge 'had 'llO~ ~s cpllesgu.e ts'cont1dotJcrl!t in, the' appae.1 

ot suob e. pl8y t but "'ft agl"oteble to co-operate. lU.£]. 
repli'ehQw&' the i.d~,a11at1c·conoept ot the drama which, 

enthuaed h1mallthro~b. the vic1ee1t\.td~s ot his life 
'as a play~18ht., ttIJr1+1doQne it loon - but S''!1GiQ' 
and' good drantae on~ W111 bei\'i8 us people "ho' are· , 
interested in the draa.,abd'tho)" are. after all, '. 

, ,t,he people .~mUGt baV(h'ft (2') IIstrong Bl'ld good d~~afl" 
'was more 1mpor.tMtto him than lar/j8 e.tten,denoes.", 

Ilowevol", he didproduoe a. soan'ario Md eome 41elogue, 
"of amueibg "nt$roatln view of 'the complete tmpo esibili ty, 

'of offering' auch.faroto thel'elig1on-and-politica,' 
". - ,...... . ' t. _ . • 

orienta:f;ed Itt1~h people.. ,Two' wriqten, ,Il cathQ11cand 
a ~rote8tant.' shelter ina,' ea~e ,to protect tu'!D.selvas 
fromaees\,11t by ;"C'ving, El'.Iglieh sold1ero ... whiie th~'Y , 
'wait 'ill oharedterior." tl1el tail'to ergUit'lg 'ebo~t 

. thai'l' ree~.ot1v:e, reUg1ofle.Tho arg\.lment waxes, eO 
high, that: onoQfthSm 4aohes outot the oave, ., 
n$8srt11'lg her preterence to 'any,'sort 0'1' t~eatm.en:t 
from an,., Dumber otfjQ141~ra than to listen to such 
blasphemg ..... ~ Synge o'tf~lr.dt,bie 1nall aiocer1 ti ' 

,'tc:'pay and th~' Com.~8nlf.','Th~1l.'" reactione Dla7."be 

6813111 conject~d. t.e.tsh84 eXp.cte(leomGthlng of" 
, , 

tb1s ~at\U'e tor, b,eha4 fl;"equellt18 aSllert.a.· tllat synge 

... '-



was incapable of a 'po11 tieal thought. Allowing for 

. possible oversta.tement', for ,Synge was of the "Irish. 

landlord" stratum of Irish society, it is true that 
• " f" ' 

Synge did not show any form,of politioalinterest 
.. . 

whatever ~ Lllredby the persuasion 8 of Maud Gonne·· and 

moved by' a sense of gr~titude e.ndloya:lty tc)· Yeats, 

he agreed. in 1897 to belong to LtASSOCIATION IRLANDAISE 

a~ 'Miss Gonnel's Irj,shLeague wa:~ officia.lly known •. 

and attended"theinaugure.l meeting, but 'he was not; .. 
, ' , . . 

prepared to devote sO much time, o~e,xpendeo' much, zeal 

and energy on' such causes 8.S Yeats, and' Maud Gonne 

seemed eager to do; and after a few months sent in 

his resigna.tio.n. ~hough couched in polite and semi-
'. . 

formal term:si t nevertheless speaks very plainly and 

and shows Syngels'ab~olute hbne,atyinhis dealing with 

others ,even c10 sefr1en ds 'whom he nat~ally 'WOUld 

desire .to plea~et .Parto"! his letter- reads:"·, ••••••. I 

thin"k, you will I'liQri;tt'b~ surprised to hear that I cannot 
possibly co:ntinue to ,be' a. memberl'o,of s· society which works . . . 

"on lineesuch as thbse, laid 'doWn ·for the Irlande Libre • . , 

I wish to work in my own way for,"the oause of Irelan<l;, 

and I sha.ll never be ablato' do 80 if r get mixed up 

with a rev9.1utione.ry and ~emi .... mili tary. movement." (1) 

An :i:nteresting oOIIlIIlent on SYngets motivafor 
resigning o,amefrom his mother in 'sletter to ·Robert:· 

. ft ..... he thinks Ireland will oome to her own in years 

to' oome w}il.en. socialistic ideaa spr~ad in England, but 
he does n~t approve at all Of'f1ght1ng tor freedom. 
He 'thinks things 1'1111 change by degrees' in t~ world. 

and there will be equality and DO more grlncilIig 

(1) Gr. 0& Stephans.· ,.6). 



'" 

dotmoi the poor ••• " (1) one Eaa,1 qu.eet1otl whether 
he u:nderstoo4 no po11tlce. 

Oe~a1nlT t 1tSyrJge transferred th1e judgement to· 
hie literature, 1tcB\'l be l'Ia1~ to have 3uat1t1ed itself. 
From the Mesin.g and booing of THE PUYBOY to t!;1e 

sellsral. ,acclamation of the l1terari world. 10 8 long 
. . ~ 

step; sotrolil thettgr1ndins· ot the poor" to equ.al 
rights 'or 'rights otl.m.rit, is' a long was t teo; but 
'to Synge not ilDpOssible .;Th1s ,explains partly elao; 
'why he. never onoe' spoke up tor his plqsf, cit] did . 

anything to malte them acoepted by the variou.laud1~noee 
. .' . . 

whe> obJocted •... He seemed content to 1~av8 that to 

more mil1 tQllt oharaot"re ,(lven though :\.'Ii inoUrred ,Ysa.tlJ· s 
voioed displeasure at least ·on otle o ccasion I '. "While 
we ara t18h~1ng your battles 1a har413 the ttlOntent to . . , ' . 

talk ofresiBbation· ••••• tt Syngeta lHt~d seemed one 
·of non-agre9Di~n. and 1.e due. poae1bl1 to bie con stant 
ill-health which· deteriorated steadily with tho paGeing . 

I .", 

. ot theturbulen,t yeare. 

Tbe 'short extraotof the d1aloeue available is 

ent1relYUn.dtot1nguiBhed.· It~QOntain8 1tstalr .bare 
c:t" ,S1'Oge'· eatt'Ong labguage, u.g,ally uncalled.tor t:~nd' 

.onenovo11m.ag •• bo"e1.Y ,and ':pleas~t it'! 1te.l~·llnd 
in keeping w1·th tne m.nta.l1ty ot thc8peakoJ:'t. tbough 
atrange'ly ·1ne.ppropr~ate in' col'text _ Wbile 'Cih. two· ~. 
womoa . WolJd~r . whether BGll will b., tUlpaoioUa enough 

. . , , ~ . . 

toh014 all the "bloody v111a1n8"1o~ •• in the .l.dd". 
.. 



'. 
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, " ,"; 

·'.'Katblee'n •• presatS' .her. truet itl Divine Cmbtpotence , 
, " thu,s;' nOh, tbe 'AlmightY. wil1, tin.d '~pl.aoe,t au.rely, 'and 

, , : '" He atret9h~n~.·tb. irGl.~8 ot, ~811the weJ3I'0\\ '4' &t,retch 

" '8. eh •• l for aohild ... · 2!hlecO\lld only have come f:ro::n 

.'\ ,,'s,nge,t~'.obeervat1on 1~~h8&o.sh.vie1tedJ "b~ being 
, '~he yo~ge>tJt cbild in' Me OWl). 

'-... ' . . . 
That this attempt was ,not "Qocepte(l ~rJunaG~etM4t\ble, 

· ut)rogrettul1y. Yeato's reeolleoti,ot'l was that "one 
night.'whetl w'· war&.8till. p~roduc1ng·:pl.Y8 tn 8 11 ttlc 

'. hall., sYnge 'l>rougbtro,llnd. a Bcenariowhioh .ree.4 :like 
'." a chapt~r of aabela1,g .. "l)At.ttbe co'mpany "aeetill . 

. . , ".," 

... ,re:eJ,1ng froru.the rec~pt1()tl 'giyen to . Singe- e SmDc;l 
, ; cp" rim 'GLrJ11~ we.s.'·roore.'PNdent tOJ;e'a~ thi5 . 

·1nt18m:tlatO'rl.frasmert'tlp . the 'draw,r of'the deek •. 
, ' ., 

. , ~ .... 

'In "September 1905~Yeetta BakeaSYTlGG by letter 
tromCOolGPark. tOV!$1 t tl1[l1. thereandbrlng any 

". poee1bl& wr1tlbgs' along. 'Tbere was a d,014ru.me ' 
~ , \ • .j .' " • , , • "p-

· pttr10 d .at-the time, < and :Yeats. needed some m.eat fOr 
" "'. ." . .. 

Me SAti!HAIll t as well asaome . drama. f01:"" tho ~vr:1tltor 
eees10naat·· the Abbel_ SYnge'had a.eTltfon.,d that he .', 

• ,.' , . I' • _., .' . . 

· ,,1.lfJ working on TH'B TIrnmnS' WEnDIlTG tuldoth-er "sa.t1re fl . 
, , ' \ ' . .' -

r , ,~ 

fbe'sat1:rewas' theliAfIONA.L· D'RAlI!! •. A FAROE I 
t . , " .. ,,~ 

, oo'ftoel'vlid in'the'Qft(t~tb of :tb. tll1rryoaueed. 
,b7'rImSHADOwOPfb 0_ ~w1'h 8l.11"8 .,pal11fJ6 

, . . ~ .' - :- . 
,.', '" '. 

(1) 
. , 

Or. & atQllefta .• · p.2'8~ 
-- _ -, ,~' '~'1 

. . . .' 
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implioations: on Irish womanhood. Synge W88 still 
D'llart1ng trom the blowereoe1vod then, and almost 
\meon e,01ou8~ .sought comfort in writing this- facotl ~ 
l1tlinga produoer a9 well as wr1t~r he gave atteDt~6n 
t~ProP8 and furnishings flO etase direotions t and in 
this cae'! amused h117leelf 'With intro4\1oing everything 
re(Jsrded. as typlcal18 I .. lah. There are "portraits, 

'ot patriots t •• a map of Ireland - atidol1o of Hungary. 
whioh' 10 a.noth~r, m.1l1tantl3' OathOlio' cOuntry, ,0. 'harp 
without strings ..;., and therefore not SO muoh in uoe . 
after ell. Re.fferty has been, dead quite 0 long time ••• , 
and all the books on the lOng sbelve til 6~e.botind in" 
green .!"'osart,y enters; 8nat1onal1st' distinguished 
by, "a considerable th1rsttl accompanied by the mnall 

o.nd' alight Murhpy. who_lea.n Iln~ hutlgr1 look may , 
bo attribute'dto h1eknowleclge ot thetbree Gtl~s ' , 

, of 'Ro saett1 and otlitr 'utters of that nature. 14Urhpy 
haa: ttpapera 'under h1oamtt • emeie surpr1,secf thtlre 13 

, " 

,no br1et-ca~e'1nev1det)ce.· 

While Fogarty: walt$ fot' tbemembet'e: to al"'t'1ve; he 
employe hima,elf in reading the tltlea of,the' book~ , 

'e.mcng::."Wh1o'fl BreI The,-Whole History ot Hu~fU7 IQr 
. Begi.nners, eidaby eidelJ1th The ne-~jlre8tat1on 
,of the £ea--Shore. Thentbere is the tlsefui1il8.Duals :, 

. the' F1v~PartG ot, FatherO·OrOwtl81,beingthe.CQQlete 
Ir1eh course ,n,e4ed for e patriot. The Gallic League 

, , ' 

:r, ' 
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1$ .rellre~ent.4 by I. How to' be., a Geniue. (lfarta1ng up) 
Next oomesl!h~ Pe4iiu"ee .of' th& Widow of :Epht",ua. . 

, . '. '. .' , t - , .' . " f 

(Shadee ot r~cen~ crlt1·oiaD1) The Oomplete Workeof .. 
Pettoniu.e.and &008010, \lnabridged, followe4. in hot· 

baste, by; fbe .P18le loran Ir1shThe.tre ,'ebr1dged 
and expurgated by $Oathol1.Q ;orlt1c ~Th. intel'eat1ng 
list would be .ineffectut\l. wlth{)ut I ·Pairy~.lea tpr . 
all Age$ and The Dawnot .the ~i.11ght ... atld eo.' 
sarea(1t1cally on~ At~be&nd of thqreading Fog~t¥ 
enquiros: . "What w111 I r ... d.Mr .t::u~by 1 You''I1e no 

, .. ' 
tl.ove 19 • If 

. t .• . 
A.a. s.oon as &.11 ... r~ pt1leent tho' Cha:1.rtBeJJ .announces 

the subj,ot of the tnft$t:1ng;l'he posI1 bi11ty, origin 
· atl'd futu.re of e.n;,'Irl:sbn~tional J)rarAa, :but:reqUl!lete 

befOrE! .the d1seuss1ol'l C01llr.llHleee tbat t'~e ttN$tio,n(tl 
Eatlk and the Flationnl 'Gal~ery and the' Nat'1Q!utl 'f\iel"i t . . 
Sori1etYsl'lould leave off sailing under t$leepretencE!a~ . , .. ," - . 

· The firJllts:peaker then defines. Irish national draM: 
. -, - ' ,- ~" '. ~ . ,-, -. ~ , 

· " •.•••• O.rJ& . that ,embodies i'n a 1"lniohed for~ the pageant, 
. or' Irish life an'd .s~1nes throughout with. the 'soft ~1,zh t 
of.'the ideal· ill1puls~s of 'the Gaele. tI ·T.heobv1ouB 
~d heavy-handed earc&amgoe~ on, amua1ne ind:eed. in 
n sad k1nli of Jnar:uJe~, tor one feelo thSt synge is merely 
compensating bie wount1ed feelings_ As the membera 
aeek' further clarity on, tlw definitl1on. they.turn' 
to E~opean C:01:lfltriieetor ineplxoatlot'l t 'on13 to' diecovQr.' 
that Moli~~ 18 not a .Da.tlO~al dra!llBt1st becauee he 



.. 

rep:resetlte4 Franoo I.e .. ' COlmtrt· aw:mg whose to"1' . 
. and oit!." one ttdght o·co.atonally a su*piclon of:.·. 
a little vl0eor t"" ......... : One .bonld rnent1ot'l oni¥ 

. a Dation'~' virt\leSI it' ene' 1,1ehQsto b. a national. 
4J:"aJn8tiat •. Shakespfte.r"ffe.11s the test t too ,beonufJo 

" . ft '. ,", . . . 

,his wort i.e tnt.ated "ith the plague-spot otG8X" -
serious ~~d1ctm.nt. t~1.'~,'f4Th8·ilat1onal ,~ot. -, 

.. " . • " I. 

CathOlic Ireland 12ltl8'fr bave t"lC! sax," ,'pronouno8e li'ogurty, 
, • , ., ~,' , • '" 1 " 

and. Wlder11neebie,l)tatemoDt'"Tb.at~scerlal& ol1ra. 
,Mr. Obai-rm&n." Ibsen 18 d~soOupted beoau.eehcf. udelin!l&tea ' 
livid rea11tlesof 'thenortb" at).d would ;:t1ier.fori be 
detrimental to Ir1ehwrt terea leho' ,.re ob11ged to 
,'·~ra.out tlle1r'mater'tal$ from the pearlydeptha. 
of' the CeltiC 1~itlQtlon" and -leAVe. tbe nakod, i,rUtb, 
perhaps: a 11 ttleon o~. ",sid'Go .. 1t gOmeOht, Ultntioned, ". ' 

, looking'to tbe Oreek.ator an eX Qtnp 10 'of NatiOl'lal 
Drame. Or) 11 to becbQke': 'it th erie sot" "Ie,1 t lttoro" 
~hpes1andraDUl 70\1 "nt" 1M ' 

"such ~av1eh helpings of mookery ooul(l otllybe 

, ttrtnt1ated, by • J'oyeeatftouch, attdFogartl 'la_nl'! o'f6I' 
with thethought,that, be, has been"l1U1111ngover ainen 
Shakeepea" 'e name was introdu()ed~ , "1:alk1t'JgQt, the 
pl8g\l& epo't of the P,11sabetban'f}, ,Ur. Ob.e1t."mM. I tAU 

aiter h$.er1ng Q greav" atorr be10, :1n, ,t'h;~o~t1ce, o£ 
the HolJ" Patriot U(n'f1.' ' There W$O Qnoe 'a .' .......... tt' 
(He le~riato~Ql'd with a naked: S~ .' stage Direction) 
'Chairman ralestb10 out at tho. moma:ht. bidding Fogarty 

'eave it \Upt11l. theyffso cut tor r,treshDtent·:- , 
'/¥. ' ' , ,",' ,', , 
porltabl1 liqu1d'. POS.~1 ,Ohld. ,,11of the ln~unoilOn, 
a" tlle ,art" b"fleats'; '1» roeiD, ~h1l0r, each, ' . 

j' .:. ,- ' 

. ,I. 
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Gt. . , 

going' his e.p~rate way.' an~ ~be problcun otl'lat1onal 
.Dr8lt18'ot111tUl~olved. 

The undoubted.' hu.!l'I.our in .. th1sie .elish~ly', eOlired 
. ·by tbeunderlyitlg mallet. Synge had been hurt andwae 

now hurt~n'gbQck •. That h1a',~dlplioations were .' 
lx-refutably' true Is un~en1llble, but the p1e,oa dOes' , 
not ~ke. good dra:lla, 'though .it dOes provide .1ntertH:rtj.!'li~ 
.e.ndont~rtain1ng reo,~in8.', 

" ,Synge left snotn.rv6:rs1on othio 2ARCK, a more 
. 'learne:d VlPr81Qn~and,ol'lc! itLwh1ch it is po'saibl(]'to 

, deteot bis OWl:I voioe.,,· Arguing tl:t~;t national' drama. 

Dhou1:d' endeavour to catch thetoneot .. tho . nation­
if I~1eh, drama then 1t~h()uidaeek. "b~auty and 

love11neoe~f if Hollfirld, ~~elYlntitnao1'~d 
'llictureequonecHl et,o;"';" he speakaclesrly and. 
forcefully:' U?he n~:t·ione.lelement in> art ismsrely' 

. the ~olo~r;, the 'inten.$1tYot the w11dn,ee~ 'at- restraint 
of .. the . humour. but theot'hstolnat'tera tbnthave 1:>040 

, sussaatnd haVG npth1ngto dowlth 11ationall ty fla 1{,he 
. "; . " ". ' . 
. word. is andean only bQu.se~ in ~he,artB.'·' Thi'S' is 
valuable opir.i.on and defer,;d.blaby MY· stQfidS~a. .The 

'se'condvaroion,'i.G uXlilt'lial·.H~d~ which Qgain is to be . . " ., . 

ettJ)lored. Itoonta1ned muoh ot !)ynge' 8 considered' 
op'J,nion on tho o~bject: whicbwae hiechoe~n prt.'Jfeaf'1'Q~'­
and cOl'laequently had anJ~Y~d btfJ at~d..Y and. dOnolJrn •... ' 

( ".' 

. , ' 

t. . . . 

, . 
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'Id. -11Ill' .CtDmo GODtaln •• m •• 1,J'q. - p 
ol'traoton.&111" pl0GI Oft., •••• y • ., olaaftlUl, ,leta.re 
U .n •• I1'. tra ld.. .aOQ.u.tat" rot.. . lJut _to17 be-
•• 118 1. eo '. __ .11' toNi" to b.1. Ub-1lJ tat fo .. 

"bat " .. OD Wilt, itt then we .. 110 0.*-1', " t •• n" 
•• woe. It tell. ,bat a JOw, IIOIt .,., • ", "n 
... lr:I.D. b t_llt ,ot at. r.YiD t. "11.e ,btt, an 
e'.ft'Q,.a ." ,tan. roll' .... tlho,,'tl' ",ell. •• 
a.ac4 tool. ftle JOU, wmkft,rov.. "be. !'or ~Ilri.r 
la801e,,0., In.taot. 1Ibe. OIl t.n.,.ot thq eho1l14 
ha.... tor st. KInD lfJ the 11:r.' ,laM o~ 00"".. .4 
tor all otba1' Milk. •• weU. the, art ..... 4 of 
'bUt e",eo_a. bebancar 111 doll • ..ot"i..1 
... .,be .. , t.d.' rNa fboa-baatDI a4 eUDkott. 
thoN.,,,1I' na'''a •• ollt. fta,.., _Illt -4 •• tll 
,ate lU. ... UOft the buk tor the a.Un •• ot· kl. 
dJlS"l.:tratlol' .4 ••• bo, au. hi •• 4.1&t101l .. 
(SOfo, •• 4 lID,,). 

!be '0" auxloa. to ..... hi. hel'O .'''' fO_ 
.,D'k. »"bllo1r aoltDowt.aaea, n ••• ott .0 nlV 
thl 11\014,flt 'to n. !'n1.G.Be. co04 lID ..... 
Ota', .tea1l' 00 ..... the 101111. Mftk '0 "oall ,_ 
roblt_", ..... tJut JOUR riD".",. 11 •• OJ _ tron' 01 
hi. tOI' ."".'1. "'12"100, look, 013 1I1 .. b •• "1.,ac'10D 
a' ,be D .. It..ht .. iD, 111 t __ uU of tbe lOB' 
Mnt .110 »~."Dt1.r b •• 18 40ft .4 bee. fo:rp •• tJ ••• 

~ftI. tbe ftbb.ra.!he l'Obbtn too." G012'YI"'e4 'T 
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".4, (QUftl no1et!tll .4 tht" hPtftt .. 4 10 .... e&O • 

• 'her • 

. D .lt83&'1.,.8 •• 1"81011 _. ru.t wollilll an4 

. ,hilt au 10 ,utafHhlp. .. la01l:re her HOle ...... " 
ahe ''.It, _ tak •• ·tld.. to Mut, nto1'll8, , _ •• 
her p1.,. tbea· ILlr 10... •• abe "'e ..., 1r1 tis hi •• ,. •• 

fbi. • •• aario 1. .000'._184 b,all .la'orate 
Uasr., "th 4nwlq _4 writ11l,oo.,11.'e' , .... 
to \lD1ttteU1B1b111t,.One OODOept 18 ol •• r, bowv.r, 
t'-' the kiJap 111" bOre4 Wltb kiDIah1, t .,4 .... rlr 
.. loo_ the.uk (ta.1, •• t..,oGri,t. wttlt SlftP in !L1.. 
lad wrl1l1t1,.) whoa ,lit, ia".l,1e etc> their "'.11,11 
oo-.ma1 ,alan, It.telt to hi. pnaobiq aa ... oo_ 
001l",n,4_ ·s,npt ..... 1ft •• tb.,. are OODY~"'.d. 
Olt_.- rue 1. tb.. 1&-' 41l'aotloD, .,"......,17 "'h • 
• _"_, ... utl1er IOftYert.4too. Or ••• leDt to ".t. 
tbe obl'1.'.ba .. t.r. 

AlAIIlrAlliM IIRIQlI.,WgiUiAD III 
W' IPPIe-

,_ , ... _lap •• a bet ... a ,_ Wri "hi ot A 
IADUI9IAB lIJIAPSODY ca4 mOlna AID ta LOst SOUL. 
tbe 1Uut.pao4t ft. • "utiOl'1 to tile 1Dtlu'lIoaot m 
IlIIfAlXOI OJ' OBItS! _4 111"' •• 'b, the Dat •• , of 



. ,: 

< • , ; 

.. . 

".l •• ta' led ''''.. ..)$014: 4 ••• 1o»lJ2toa ,10111 .Jleraoa , 
'.4 eo • ,..81'17'. 8utot b.e~ O1role" • '. On· lat.-1ft, ,_­
he ha4. ~"D '.ep1l' 1lO'f'.ab7 "II ~lII!A'tOJl. 'Val •• ta 

, liIU41del¥ "'00 ... 114. 4a1lt40 •• of sp.u)o._ to . " 
, .. an'eno, .,1Dt •• '10a'~ a4 'Ile' .tnn •• 17 •• llt $III" ob.,.a. -to .".IUM hi ••• U that tile ,"801'1"'Oft 
.. 'tp··.fte ... 1,·,. "00.". ,lie ,'I_eo., .. or_ 
It ;...... 1ft t.t,DOt ottlw ltbajlO4r' _. '.." •. 1l' td.. 

',41.,112 1 ••• ,-a. .. II'" Iab.We' •• "'80ar I, ' " 
, ,.il.y,t" ,.__*olr 'I ...... 1I.a 4lvlDe' fA)1A".. '. 
, •• Uar to h..,l", 8' !,',ii1 ••• '.lat.18eqgl' . 

, 10 ,81, ot th. ... .... :.' lid.. 1:1'1. 'la"*. "'IOEl "h1. 
i.o2,an:tto1t, .4a1tuq"·tht,i,.e h ... o J8t.1'1.10 •• 

, to ·4it.ott01 .. , l' ·eont81,. • .,. <'ft'h 810)1 ba' ... ; . . " 

,,,,*WI&b1l',uaenAhoa ,. t.!fl~IOJ.ac4· ft ...... 
,. : ., __ t..··.1I0o •• 4 •• ,lb' fOlW.tt1q. '. " , 

. . ,. . . , 

. tlwreto .. w!d.h.lth Rabelaie _4 OIlIiet too. he ' 
. '"ell ••• 1bat "hateDte.e<. "'o .. aot a.'lteM., 

. bat nllb4tp w.t ' ...... holild •• i.': ·tIl ..... Uae he 
repJOV •••• \leW. tor .1t!lOrbtD.'~ •• , w." .... '10., .. '" 
·'lla'o~t.ftlt.Ji' ailewb •. hl".1t to' ,....... ,fta' ' 
nooA thath_. alGaed'" it,,, ••• ,., . &fl' ..... 
• , .. ,)&111,.- ,If.Uft~'I1.he .. 10 •• 1111.... wi11 110". " 

. "("~". "Ol~ad .to.l0Da,'·,QD ••• lll4,aot40. th.', ' •• 
'II XBi'!%OB, 1. ".Od"""; ~. wl1 of· .. t •• , .tll 

, ., "na pOD. 11» •• ,.. 1''''''·'''ot1. ."11.- !'ft. .. 
tbi.1t 'e ... 110.". 41A.0. to 'h •. anat C"40. wblo11' 
-1 ••• _eu." ••• 'aoo"ll 10 ... ' ..... o •• r , __ '.'.e • 

. . ' 
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-the poet •••• tbe 14 •• o~ GoeS Wi tlWl .-. ton. of 'bl 
.,,14.· the "'JIOpft.ateD." of ha't'lq .1Ie peat 
IGture ~.'10 , ••• ~Q." t_ll 1, olea .... 0111 "oall, 
''be D.tue or BOI"". 4Oetri;rael .,_ OftBi1". po ... of 
G04 ... all tMD," •• obo 'biD, .. Itt •• ,. th. 41,.1D. 
0 .... ' ""Inal •• _n1 JO •• ft ~ dbatati.lll- one, 
In1 1, • ,root of tu U.s.n •• ,11' wlt11 "f 1ft 'be 
.114, 10YI OOD,.'" 0" evf. 1, .'.'1'0184.· 
Jo ..... 11 .. , tl'O. 15'1' '0 1624 ... 4 ••• a111a1l' ... aD 

bt,r •• 'to. ,ll1loaopbe • .1D .... et •• of I. S7P." .u .. 
.,1.D414 GOnoep. o~ ,.. CUlfm'.e of oraataol'1 follo .. 1., 
,be 11.t. -lU. 1, • ebaiJI - Goa, ... 1., _.I'OJWr. 
o!d14ftb. .1 .. 18. Datore.· 
He wtabe. to plaoe 10lI0 .. "be ftJoal point. Ih. 
ooD1'liot that 1M ftooaDl ... _,".n tht hap,lD ••• 
e.,.eDhft4 br •• U-COD'Hl &Del that 'om 01 •• 11-
1t24v.lpDOI 1. onl lie _ft, ., .. ' ••• eolU.r. ot 00. 
UOD. whoa he in-enrtlDtl¥ »lao •• 'labeWI' .... , D11k. 
the u1Dt., he 1'&118 to Q!l1" t.~ the iAeali ... , -the 
11:1. that n.&1". 1m_ •• 4 the palt.'ton.-

011 the whole 1ib1. t ... 111.1d •• '1 •• tNp.nt. 
~ rey.aurt. SlDI.·. Pulb. ba'.le 'be..... pol.' .n1, 
'htwe'D Belt .. 4 .btl-SeU .. 1' •• '. _aU apre •• it. 
Tbe ,1." .neS. 1D4.01.1"Y.~1 ft_ tuc. tbe , ... 100JdllC 
tor lIOn .ub,teo., but .. 87D .. 414 'Dot "'art 1t .. 
• ~er weft 1t 1. 1.1't P"l~ .un."lebel. 



111£ .. 1 •• IftooaplAt.. I':L. the aD'i-ole:rioal an4 
.ti-e.tboUo 8J'D1' haY'.,.,. 11 ,tl_ • .xnrelo'D lDtO 
au.etic ... Witt,. ob .. ".t101)8. T •• t. ~rophe.1." 
that Spc. weald DeT.r ". popular 1ft INWct _qua. 
ot tie aaroa •• \ntt 1t 1t 1. rea' ttl the Ucht of t~ 
boou tJaat un4.rU.. 1". p4 'lit f •• ' that· 1 t 1.. _be 
op1n1oll of ODe iIl41Y14u1 - if: ll1a •• 4 it ..... a111oer. -
tbere 1. 'Co oftl'lln to bt tate. Luoif.r •• b t_ 
loat .al. tor •• .,1., the ".tart of hi. ft'OD.401q 
that he .. rtt.4 Kell. !he .. nll'l repl1,. that WI ".tlt 
vitia, P ..... tor the Oa .. bo110 t'OUft,C Kp" 

Luo1:t.r. Wba-' ld.n4 are ,our ,.,8a' 
SOul • De7 _ ... - at,h7 nat. 7Ov.l'N .... nao •• 

Lucifer. :t;.t •• • .1e (Wri , •• ) It''''tn. oat pac •• 
.. tt •• _. .war ca'he. Go on. 

2hl. 18 tIC) 1rr.tuta'b1l tl'Ue that til.re 18 ~o'lllDC 110" 
'to 1:te .&1«' about ,."'1n. aDDoy.a with "he •• ohie't"Ou8 
'bat bot mali 010 •• plalWriaht. 

DEA' DBS 101 IRBW'D 0011.1.,. ot two ... mariO. 
of •• 'lr10&1 .,..1'. It i •• 1 .. a at the 0 .. 110 r.....,.. 
whl,oh. s.rrac. 10 .... 4. '.oau •• 1t ... 110ft poU.loa]. 
prop.uta. he alai .. a. thaD tl'll' »_'riotlea. lIe 
aho.. a Pen 0.li10 ODa..... beias be14 IDA • ,ri •• 
eftore4 tor .,Iri_'" .lao lat ••• DO laalleh. 1000e 
0aD 'be ,,,ou4 - aU b._", thea •• l ••• , GGaall". 11) 



reacting to suoh war-cries 'as: "To Hell with t?-e Pope" " 

or "long Live the King .'11 At last one candidate, ,ehowing 
no emotion of any kin'd ,'oonvincesthe' jUdge's that here " 

" " . ~ ",' .. 

is'their man., They call in ,all th~ potentate's of" 

, 't~e' vicinity to ,celebrate this,1iDd; andhpist him:.on 

a daie to make a speeoh'in Gaelic. ':The Victor mounts 
- , ') .'. 

the platform, finds his"stance, and pegins the Sign 
. ',". . 

-"'Language. ,l,Ie is, a' deafmute". Headvooates a deaf 
, 1 .,' 

mute society BS the onlY,8afegu~rd'agai~8t Anglo-Saxon 

lingui sttc influen ce~ ~ .Synge l;tS8 s strong terms t such 

as IIdirty f,nglish stCl~¢$,s,iand "profane swearing" 

, 'while' describing ,Engli~h;' " whil~. ,Irish is lithe hope 

'of the Gaels - and indeed ,of' the whole ofE,urQpe, and 

;the cj.vilized world. '1 ','Perhaps it :::i.s just Bawe1l 'for 

:synge that these'words did 'i10t escape the conflnesof, 

"his diary ,till he, was out' of reach.,,; 

. ;"' ...... 

To omit these 'scena.ri~si di~logues and fragments 

from a study of the wo,rk of' J .. M .. synge woUld deprive 

"the reader of, seeing a manles~nto know himself', test 

, his aptitudesandeapab1lit±ets,; ~ake 'efforts with 

~ar'ia.blesuccess'tdevelopand retain confidence i'nhis 

own judgement" and ~inally pursu~ his, ideals witl;t 
unyielding tensei tyeV'enthoughdeath found him largely, 
despised and misunderstood, by his cOUYltrymen. 

" , "'" . 

. l' .. 
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THB SBAD0\'7 OF Tim ,OLEn .. 

Completed in 1902 J performed in 1903, published in 
book form 1n 1905, Tm; SHADVW OF THE GLF:R 10 one ot SJ1lse' s 

oarliest p1e.YB and the first to be etaged.. He took the 
plot from a well-known to llt-tale - Gal • .., had no fewer 
than tour Versions of 1 t - concemlns an elderly hueband' s 
shamming death to traph1e young wife in unfai tbtulne8s. 
S1tlge was accused ;ot borrowing from fIre WIDOW OP EPHESUS 

whioh Chapman used ill 1612 as plot tor THE WIDOW'S TEARS. 

It is difficult to ~uetltT tb1e accusation, however, not 
on13 beC8\lse D1t1ge told the atoZ7 8S he heard 1 t dlreotl¥ 
from the l1pe ot Pat Dlrane in the Aran I slands but aleo 
because ot wide disorepancies 1~ the accounts. The 
Ephesian heroine wae indeed a w14ow, her busband 4ead, 
bur1ed~ sealed in hie tomb and 0It1C1&117 1t not too 
etflclent17 guarded. llorah wae not so tortanata. Dan was 
bale and heart7, and proved himself an aocomplished actor 
by hie "death" sustained su.ocessfully "since tbe 8lm went 
down"(l) t1l1 the present moment ot ftthe w114 night and 
tbe rain fallinS' (2). 

synge's intention wao to transtorm this rather alight 
and crude material into a one-act pla.:v, a torm in keeping 
with hie UDUal. econollT ot lVor4e, and wh1chseeme4 beet 
13111 ted to the present at lon of a stngle, not too »rotound 
ldca. some at least, of the oharaoters ahou14 .111 the 
qmpathy of the audieTJ 0&. and as all. the worl,d loves a 
lover, it seems reaeonableto aspect that l10rab anel the man 
of her choice w111 be attraotive and &JIOt1onal13 ep~ea11tJg. 

(1) THE sHADOV7 OF THE GLElls EVerl'man's Llbrar,v. p.5. 
(2) IBID p.). 
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to t!aa atftDSer'. ae1lt1on of 11M. .,10414 oreatur. who 

-.,814 IUD fro. t1d. to tbe o1tl' of DUb11ft .. 4 e •• er catch 
tor Ma ~".th.· (1) !btI trasp re ... berel tart.1" "tbat 

Pat "110,,14 walt throa«1l fl". lUmarel ahe., .. 4 at •• one 
or thta abel be Dot "atontaa i:h .. at all.- (2) !he .. 
8u1o&1_t10 ... n.. 4ft. , •• , apJl'e01.tlO'D fro. Borah, 

an .t~.o~ which ill 1ta ttlm Q.Ulck.8 the 8IlaplC10DD of 
Utohael, .'''81t1v. of "be "'P,.tIOll of hi. wlt. of the 
neu tuture when -hi ••• U will _. flUe' • wbile in tlhl 
ge •• n ObLlrch ••• • (3) Borah oot't~e.8 •• that d.e baa inU.e4 
"Jato_ • po •• r of .en t ror I was • haft sirl to »leaae 
and tt'. a bard. IJOIIaft I u. to pl .... 'Ohle 4.,.- (4) Far 
froDl belDS penarbe4 b, tlbi. 811peri.orlt, o~ aina, Michael 
poillta to 'he 4 •• 4 ~ .. 4 woaderel ... it • bar4 .... 
to plea .. JOll were wbeu ;rOD toot hia.elt tor lOur run ,- (5) 
to whiob, equallF e'l'Ouble4, lofth n»1:1 •• Wi.1Jb. 111ll'l1aat1ns 
tra.tbtulae ••• "ftat .., woul4 I 11 .. CIa. I aD 014 .&aII, 1t 
I 41tD" .arr.r a maD with. bit or • tara aDd co •• on 1t1-(6) 
BeJl'e SID •• ftY •• la t:be bar.b paradox o~ lfonhts OOllcU~lon -

tbe 11", to _"1.,.. neo ••• 1".t:tac a 11Y1r1,! 4 •• th. f'orab 
now .DJO~. the fta11 .,.,.tbl' of' the a1l41.'Oce. 

W.IlID D.lB S!fBEZES VIOLBftLt •••• • (7) 

Tbe etlea.1Ba ace. 18 ftO'biz. lee. than "Cabre, at 
1 •• st Qbtl1 the 1Dl '1al horror allbe14... The 4 •• 4 man 

stWlOW OP flm OLBIT. ».10. 
IBID p.10. 
IBID p,l). 
IBID p.n. 

I11ID. J .1~. 
IBID p.l1. 
IBID. St.,. dlreQt1o~ 

p.l]. 
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lea,. he. hi. be4, hi. tlowib, clChtCOft like a .dl 11l 
hie nt., halr -et1otiec out ro0D4 M. "ac- Uk • ., 
".!lStD. ,!lOu.! 4i.,.D.lllg JGqua't _4 801.-17 112",on •• 
that liiohael will !:Ol' fIU"I7 Jonah ·'he ~1_ 1-. IOttill, 
below tD tbe S.,.n Chu.rohe.· p.t:l4 Berah "Will walk out of 

that 400r aDa 1'·. flot toaoft'IC w or ,he "tst 4., or alll' 
481' Of IOU'" Ute that 10'" U put 70ur toot threuab. 1 t 
agaii\.- (1) 7i10bae1'. poltroon 1.IlaCe Moosea ltl4el1b17 
e1;oh", OIl 'he b.ck~:rep of 'the «lab, .. biB aqs.etlon .111a..a 
thl"OQ8'h the ro01l1 -Th.re· •• f'itte Ualot3 below 1t; Rathd.",IIl. -C f 
fA Unloc 111 lrelaDa wee • Joorbo~. the 1&a' 1!J41plty-
c~ • ., cc .... ltJ' of Ineh people) Jk1' DaD bow .. Me WCI3'l&ll 

be'1Ier ~Jw3 .hat 1ft _»1t. of ~%" pre.tnt liesrace, ." 
there 1 •• oer*a11l pr14. laoe. into _be .001"11 of' hi. Toioe 
&8 he repU... -tbe 11k. of her woGl4 I) •• er 10 there. Itt e 
loeeeo .. roa4. all.'ll be soln, em4 1114111& hersalf a • ., ~111 
the en4 Will 00 ... • (l) So h. bd .tU41.4 her all those 
4 •• 4 _nth. e4 ,ear., ba4 110'_4 "he to "urea ._olee that 
80h4 tro- ... 4erlut bIlt ..... COllJl.U.! to ~ an ... 
atabboft) cattla ana 811.14 ah •• p,. 4., itt dq oa1;. Be hat 
eee. tbe loath1rl. 112 ber .,.. •• ..'b"" tbe 4ftU_ ot 
ell ... ' 4eUallt ..... Iaa4 oltate""e' tM an .... 01' ber 
4w1l1C« Jllac...... Y.t he ooull Dot reai.t the chan Oe to 
bur', -tba,'U t1B4 her dre.che4 l1ke • had .81' with 
the ho.' on her, or "be bt, epl4era ..,b., aJJ4 the, 
I".lttln. their ... be Otl her in tha btltt of • ai.oll.- (4) 
Jlorah 1'0.4. OD hi. 'tor 'Me ~4 ,be a1'ercatloD I'oee OIl 

-.111 the trap, au44.D16 ooa1DC lD'to M. Oft .. tbe SJII .... 

all17l'1a ... 1lero, .1I0UO... -".'11 be 1'01118 now, la47 o~ 
"he bo ••• , the ra1D ia ta1.11tJa lMlt tbe air 1. til'll, _4 

, 
(1) SBlllOW f1I filii GLEJ. p.13. 
(2) IBID. ,.14. 

(3) IIlD. ~'.14. 
(4~ I~D. ,.14. 
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let 

..,.,. it"'ll b •• I'r.-oa _milia., by the craoe ot OOd.-(l) 

fhe •• »'1. irotl1 of -l.a.aT ot th. bou.- 1. but. fip" 
0"1 thinge to co .. u4the GDap.c'e4lle •• Gt tht trae,p t. 
1nvl tat1ol) 1rJ.l.l btJ forcottel1 l!2tbe pietllre of tb.. tl"allQ,ull 

Boe». with _loh the plait .t1U aoft 8\Ulri8t.mall. i. 
about to t1l4. 

lorah'. collver •• ticl') thro\l&1wu, tb. pi.,. hu ..... '.4 
that ahe 1. '1)41apel\~1. 111 tbe Il&il3ta1rlllJ8 ana OlWP1 .. 't1on 
of DaD·. hou. She He. to the 4rawb. ot the ~ t the 
her4112S o~ the alleep 1»1;0 tbe ~ol.d ., .ve111ftC. the "011111, 
ot teoa tor bS ••• lt and tD bleot ao,. (~orilm.1.1I' ill tbat 
01"4 •• ) aN the bakifta of cak •• at tbe 1'all of tl1Cbt. '"Wow 
ebe leU'll. that Dan 1. 1n41ft.J:' ..... ' to bar g01n« - he 1 • 
• ctua1~ .. allfJ, her oft atilt laaleatin, olear17 _4-
content.at, tbat he will not DOtioe her .b •• noe. Alrea4l' 
he hal a •• _4 hi. %"1Cbttul poa1 '101) •• be.dot the bou •• 
i!! tl"Q .... oull~. tradltioD. ·Slt 40e DO •• and t*. a 
t •• te ot 'he .tuf~, M10bel Dara. 1"or 'IOCr. • qUiet au • 
004 bill.» 70U. and I 4011" IlinA 701l at all. Your 8004 
health. Michael 1- (2) 

fbi. ,erlpe'eia 1. 8114td, but it baa b •• n leUcatea. 
!ber. 1. pe 8OU4 iat1ft'tlOft 'bat Dan I. • h • .".peoneS 
Im.ball.. Yb.e';' 10. ohMl p1 •• ". tor bt. lir. 1n the ~.o. or 
tbe re.urreotaa oare. he ueee th1 ....... llt to Borah. -Be 
&1 • .,. 414 wbat 7011 'loU h1a 84 I ·ath1D1d.I2. be .ou14 40 l' DOW.- (3) P.rhQ. DaD. ftcoPl~tlS ill lUobael ~q 
re-1eoamat;lofJ of lfaobeth'. 11l¥-U"".h4 '0" »rete .. hi. 

(l)SIlDOW' or !BE GLI'B. .,.15. 
(2) IBID ,.16. 
(3) IBID ,.16. 
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1111.1.4 so ciety to that of th'e virago nQW on the. doorstep .. 
'Dan b88 been biding hiet1me and after all, be had plen,ty 

.'ot;laiallr& to· have 'a eloee-u.pot Michael trent ·thedopths 

'of h1'o aettth t tvet'l 'though he waG "destraYedwith the 
'" ,··f " - .' ~ • 

" .L. 

drouth." (1) Micbaet£'s prudence ~n t'he mattei-: Ot,the stocking, 
hie SpJ)reole:t1on' ot "the good sum, £5.0 .. 0. and 10 notee tJ (2) 
are 4ualltiee after hie o~ heart~ . '~ti.chael and he apeak 
the same languSge, a~d hence, they muat4r11'lk to the 
dieeov9:ry •. 

Prom a4ramat1c pOint ot view, thEl. tramp's ,propgeal 
to car17 Norah, off and her aeoeptanc9)are Q little too 
.' . 

ta,cile to bea$t1af11l'2g~ true, heundcrstanda }To7rah's 
lODB,1ng and vagaries .~ much more perceptively' than either 
Miohael or Dan could ever .hOpe to do. He and Norah'lonnd 
a common, 1(U.o~ at onoe and Cou.ld .conduct a ci1aloguain 
which the attent1ve Michael. had flO part.: 

.1 Al1eb601 (to Sorab)l Mountain &1990 is 8 queer breed, and 
I"am not used to them at all. 

.Norah 

Tr.amp 

c fbSre'snc m.ancan drive a mountain 
, . 

ewe but the men 40 be reared in the· 
Gl.enmalure - men like Pat Dar.o1,God 
rest hi e BOul. 

t lsi t the man went queer if) his head 
the 16 arthat" s gone ? 

: It i.e sarel1. (One oan hear hers1gh 
'ot aseless impatience). '.~. 

I fhat ",,'s' a great un, young 1'e110", a 
gree.t 'man, .I'stelling 7ou. .~bere 
never wa. a lamb from. his OlWll ewes he 
wouldn't know even' before 1 twas 

( 1) 
( 2) 

SHAll) W OF THE G LF;~~ ~ p ~ 8 • 
IBID p.12. 

, .. 



Norah 

lOS. 

marked. (He hall oaqht the 8J)ark, and 
it Pat knl. the lamb. 'IiIO well, how 

quickly would he reoognise the ••• s, 
the DlOuntatn7, UlItamable; "8tlas. 
e.a8 7) 

J (stage direotion"turniDg round qUicklY') 
He .a. a great man, 8urel1, etranger, 
and 1t's a Brand thins when you. hear a 

living man e811ng a good word of a 

cled man and he mad d71t;1S. Q (1) 

Miohael 1. not in !thil at all, but the tram,p and Norah 
interoept each other's thoughts'. Nevarthelelll!J. th1. e11sht 

'kinship o~ .p1r1t barely justities her tbrowing in bar lot 
wi.'th hill anc! even IIh, hae lI1egivings - showing that S1118' 

was aware that his ending wa. not qui'e the perfeot thing he 

. sOU8ht but .hioh elu.ded him. Norah blendlJ common sen •• with 
her dream ot releaee and voioes both in her half-30king 
reply to' the tramp! s otter. tlI'1i thinking 1 t' S IQ'.eU will 
be whee.ins with 111n8 down under the Ittaven II when the 
ftlght is oold. But Tou'va a ~1ne bit of talk on you. 
stranger, ~d it'. with youraplf rill so.- (2) The ":tine 
bit of talk" ill Norah'. plea for a g11mp.e into another world 
than that of narrow provincia1i81l where all that mattere 1s 
the health of cowa and .he.~. The tra.m:p'. consolation tor 
her ~earll tate., the praotioal ~orm ott "You'll be • .ring 
one time tlt·s a grand evenine. by the graoe ot God' end 
another time, 'It's • wild night, God help us. but ittll 
pase '8ure17." (3) by which he meanal "You'll have to take 
what come. and make the be.t of it." He does not dra. any 

(1) SHADOW OJ THE GLEN. p.10. 

(2) IBID p.16. 

'--... -.~. 

(3) IBID. P .15. 
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14ealize41aase of only hero1l8ud r1eitls le.rke. he 1.$ . 
too l-on8 otJ tnt! %'Oad for tbat end knows from rq.ated 
eXp'et"1~ee that ru~ture 1e llot always eWH'ih11lQ Glul· lllea4~ws 

'. of. 'green grase •. Synge knows 'this "11. too. recallirlg:' 

holidays l.n I'iokio. wheft "heavy rains fa'U forottel'l a 
"~k at'8 i1"', tilltbe tbatch c1rip'aWith wilter .stained 
to 84u11 cheettitlt. thell the c~ouds br&8ltt and there 1$ 
a night 6f terrifio $tol'll frol!1 the $Oath-weet ...... lOft. (1) 
But no tatul'G Qould .be UlON' 4i$ul than ono~de~ Dan i e 
roof, there1'o~ Norah isdetel"Uli'Oedtc make her ascape. 

, 

TBl! SlIADOW OF !as GL1l11 was oool1.r "ce1~e4 as tb4 

au41encl)B 41d not 11.ltethe lmpl1~d slur <'!tl ~he. women ot " 
'I1"&ltt.nd. W'llQ could .h1eper of i,qf3,ri tal 1mproprtet1Gs there "i 

Yet tb(lre was the Irish Helen t DevG!"Billat' carried otf 
from ~he LOrd of Breffni by t1;1~ lttng of LeiD$lIer. And, 

further back t tne-r.ewli.s 1?lnfl's 'qu.een. tlrtm1a. who :tled 

',. 

with D1arm.ui4. e:tl4thoreb7 proVided r.a, Gregory with material 
tor bei' pl. Dl;AID,1UIl) "BS G'RA1.U/h !rl9~sn • e Iseul.t t 1 t ' 

mUst be fttaembere4was Ieelilt o-t' Ireland. It is tberefore 
unjust 'tomalt:ltai"" tbat Sl1'lge tAeant 4e11'berateottence to 
tbelrieh nation of that period.. He was, tNe to bie teY>ets, 
aeieitl8·a 4baracterletlo aspeot ot"1c~lo. peasant-lite 
arid pre sell tlng 1 t 4S aone-aot ,l.e3. 

A'sthle 1.8 the .f'lZ'st Qf' Sllnge'splQe to be p0rtOl"med 
mtd the. au.4tence hoa to. get ac'cu-etomed to h10 peCtlll,ar , . 
It,nglo-Ir'.ehdtaleot. pel"haps this wo.llthe the' appropriate 
place to i.!'J41oate orlefla'. bow th~ dialect dltrers ~Dt 
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standard English. It is a little like speaking Gaelio 
with the vooabulary of English and the Syntax of Gaelio. 
This may be over-simplified. but it is suffioient for the 
present purpose. At the opening of the nineteenth century 
the population of Ireland was about five million, of whom 
four million spoke usually Gaelio and the rest onll Gaelio. 
By the end of the oentury the two languages had beoome sO 
intermingled that a hybrid .oame into existence. Synge 
found great oharm and possibilities in this hybrid, and 
devoted himself to oultivating it wi tha view to using 
only Anglo-Irish as medium for hie work. He took pain 9 

to learn the Gaelio language direotly from native speakers. 
then listened purposefully to the variations of both Gaelio 
and Anglo-Irish that he heard in Wioklow, East Ireland. in 
Kerry, South Ireland, and Galway in the West. LingUistioally 
gifted, he found this intensive stu.dy rewarding 8Ild 
interesting. with the result that his mastery of all Irish 
dialects has been regarded as perfeot. Subsequent play­
wrights have tried to imitate his style, u.sing the 
vocabulary and the falling oadences as he did. but they 
fail to reproduoe his rh1thm and an indefinable atmosphere 
surrounding his speeohes that is experienced rather than 
understood. T.C., Mur-.!"a~r, for eXample, who like Synge, draws 
from peasant and farming life, conoentrates in MAURICE HARTE 
on peasant mentality and aspirations and uses what he 
regards as the appropriate dialect I' 

Mrs. Harte I Will you be talking wild, frightening, foolish 
talk about your oen scienoe, and not think at 
all of them, nor of us, and all we done for 
you? 

Maurice I (Distressfully) Mother! Mother! 



,. 

'. 

.. 
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Mrs. Harte I- You-ll go baok', Maurice? The vooation will 

Maurice 

Owen 

come to you in time with the help of God~' It 
will surely. 

: Don't ask me! Dontt ask me ! 
J tTwould be better for YOu.,MaUrioe. 'Twould, 

surely. (1) 

The conflict in these lines "is obvious end realistic, but 
the flow of the language is lacking. Compare: 
Lavarche.m. t Le t yo u. ri e e up, D ai rd re, an d. co me 0 tf while' 

there are n.one to heed ua, the way Ifll find 

you shelter and some friend to guard you. 

Deirdre : To what place would I go away from Naisi? What 
.... f'. 

are the woods without Naisi or the seashore? 
Lav'archam : If that • 9 the way you td be, come till I find 

you a sunny place where you'll be a great 
wonder they'll call the queen of ~orrows; and 
you'll begin taking a pride to be sitting up 
pausing and dreaming when the summer comes. (2) 

These lines rise and fall with the inflections of the old 
• woman's dreamy, coaxing voice, as she persuades Deirdre, who 

to Lavarcham is always the child she reared for the king, to 
do something ae diffioult ae ,,8 return to the m.onastery wae 
for Maurioe in Murray's play. Synge's aohievem.ent was the 

outoome of diligence and the application of his innately 

ill. ten a1 ve n atu.re • 

Here follow a few typioally Anglo-Irish expressions: 

1. By om! ttingthe AUXiliary one gets: 

It ie, surely, and I walking to Br1ttas. 

2. To obtain emphatio effect, fit is' may be used to 

(1) MAURICE HARTEl T.C. Murr~. Aot I 

(2) DEIRDRE:J.M. Synge. Aot~III 

'.' , 



1nt,rod~ce the sentence. 
It 1! to Aughrim we Were going. 

3. The word 'itself' meaning "even' Qr 'actu.ally', 
n •••• and :he not tidied or latd Ollt 1 tself ••• ~" 

4. Often the Relative Pronoun 1s omitted, resulting in: 
. Ie it the man.eilt qu.eer in hie hea.d 'I' 

5. The 1?resent Oont.inUOtlS Tense is 4:)iten usedlnstead of 
the Present Habitualz 
ffGoalong. J.; em !il:i.pg., and have your game" .. normally, 
tllea.y" • 

6. "Himself", "herself" and*'myself" 1neteadot the 
ord1nal'Y Personal Pronouns: 
Hurrl, or.herlel! will be back age1n~ OR Yotl1re not 
huffy with vee'lf ? 

7.. Construot1ons such ae .,three d81a or four" instead 0'1 
Itthreeor four d~ett. 

8 •. The Imper~t1ve in, 2nd pel,'son with "1st" is gene:ralla' 
used: 

9: 

"Let you be .falling asleep r.J9", or I'll need a 
ttdddllng time yet be1.'ore "ego." 

Use of "after" and "01':1 n is. unusual in stand!srd Eng11sh: 
"Hets after datin.g on' me, ,God forgive him." 

~ roadie lost~ me now. I'~ thinking rill stSywith 

.. ' .'. . , 
" 

. . ( 
I " , 

'. ~ 
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. 10. Use of »Jana- 1nsteadof ttwben" or fl40"1 

It .'6S 1"'a1aiIl8Ind.,III,lattinlOlit on 'f!q~C>Qrtle7. 

11. "'ao be" or "dOea ''bew to:r ffdtta:t.ld "10" an4 Itare ft • 

il1ere's no 1#.a1'l can drive a .m.(nmta1n oheep bu.t the 
.$0 .. . do. bitl reared 111 Gl~t\me.1Qre. 

12. Rtbe w&1" inetee.4ol ftso that'ft: 
.... ~ •• and t Wlth rtiI' gowne rea4S' ;tbe .. .!!f1l. tlc'atl wed 
3'0tt. ,and not ,wsit 'at all .... · 

. Those a~ '1",dlvlaWl~W()t'd1!J and phrases. Thera is also' t,he 
;ttall- or OadOfH!e of the sentence, u,.au.allJ procured b3' 
en4ing, with a present partio1ple or Em adverb. This g1V~~ 
the m,u$1Cal. 111tj,13gendl otton l'D:el.aneholyeff,aot tbat 1s 
fasoinating - tor a. time f but cari grow dreary if Of\c ~eBdB 
t~o much at a co seier; .. 
ttltta a 'wl'ld 11lgbt. 004 help you. to ba out in 'the rain 
,fa111DS. d 

,Or ot t'mdtng with tm84verbt ft:rell me, $t:renger,1.t it's 

.co14, he 1u ailreki. It 
Synge employs allot these chamoterltJtiCfJ withe. fluEmq 
that see-ms effortless and hras 11kewleb :nf1atered the qUick 
w1t, :ill1ag1.ftat1on and. 9Ome:tlmes br111iant eparkle that darts 
Ollt 01a euden. reparteet 

SARAH: (from Tim ~Imt:ERS' WEDDING) Give me the Jug now. or 
yoa'll have1t ~ll.t in the ditch. 
Let iOtlleave !'lee:a97, Sarllh: CaGoy. IW0rJ tt spl11 
it'tlfm,fJaJt1ns- 004 help uou.artt lOU. th1nk1t'!g1t t o 
frothing fUll to 1Phe brim 1 t io st thia bOur of the 
nIght t and I after Carr11ftg1t 1., fJ13 trro haDds Ii 

lo~S' step :from. Jemrtrl }Taill's ? (sees the 1>n0at) 

. Go4 aave70u.r ~evo:r(JtH:e. I'm ettflr bringing down 
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....... 4rep of tblef an4 let JOa annt it :up 
co_. tor 1,t ... m1441t~s 4J'Oll'bi' .. IOu are 
at\ &11:'1_ •• Go4 to~lV. Iou, _4 thie night 

;, iff oruel 4rt,. 
., 

Proac ".ZlAaDOI. 
PiGED fLet 7&tl atop a abort wh11. rm,ho1r~Aren·t,otl .. 

4eat~"&d .a1k1bS trithlOllr teot!" bils_ere en4 . 
,JOur .mol_atllt, n~eti~ •• shins Uke,. W1eklow 

ai1eeJ , 

~lstr IIt'e a nice "om, .4 if 1t'll rao' bWA-.l,ng .. 

IOG are ~ I 'a th1~td,J;t1 tbatt '11.tll'&13 .tEW /I 
.,flat ,dlew, bl1b&paa. of ,Go4. herself will be .1da 

. . 
lbi. 'd.8ht; With a r.mrl kille4- bie f'atberholMt!£, 
4ar1ser trom. 'boac.%' ... &. W. t'. tbUlkinc would· 

, tace. for;, 41 v11. .1th api ioh.PtkG on tbe nace 
of bell. 

In "lIS SbD<>WOP'1'REGlEN .. howe,",!' t S11lge wae ot111 
e.,.r1~nt1n. and thare are cceasiobal 1cpo&s into 
flobsel'leioel ~pet~ tl0ft eaCh as the, people :from. wb.ojJt he 
0181_4 ~o haVEi ,1earntwoulA tte~.r Use_ An eXldWlt of . 
this 'Ie 50$' s .cor.r.rpla1nt 'tbat at tlmea ft70u do be ai ttUls 
looJd.eg 011' b-o~. a40o'r 'the llkeot that&ler ,and eee1:tI8 . 
noth1bg 'but "be 11181. ro11.uS do..,. ,~ boa, ana. the mt.te 
qol128tta tbet 1"01Ufli up tbe bog. _4 hearing floth1ng 

. bat tbe W1l.ld~ns out in thebi'ta o"t broken ..... e .... " 
so' •• 'boa end. eo aalt,.'$umbl1nga1.te pa4ed,. 13elfast 
1fr1tet' •• "'17 _nv., 'Co »1"04~"e a mocldft8 pla31.t oalled' 

" , . ,. 

"Tlm MiS! fHA! DOES DB' OD e'B :!JOG1l. ,ro4110$ d it) 1909. 
& .... er .. by ,that t1_ f S1nBe had weathered eo many 
on t1oa1t-.ee'te ,bat lie ••• i-.e to uoh a haral. ••• 

. " 

.. , 



, ',- - ,p1e-",.e IUe .. , Roreover, It 18 ea. to'~v.;rlook the be .. 
{ 84 mid. wheft *th. &1.1"' ,1e kintl .,a it~U be 8 6rlm4 ' 
':a)JTj1t1S. lV' t~, graoe QrGo4-,.J:lthougb 'besolatic!: 
ot theplq 1$ 'Got ,Wbol1¥sltccesaftll, 'TJBrwnADOW'OJ' film 

, ", , GLtm rat.! _sidet-able pl'Otes'tJ. proof,t~t ecce c.t ifl. 
, , " -, lnt.na •• shota ha4 reBoh&4 their' tarseta.' ttJatter a1l3 

4., to have,tlle rotr we ha4 ~ n1gb:t that to have ,Otlr 

Plal' fieal. 'out 1fJ balt-heattec! 8I1Jl.II$, # , S1t't.ge "Nt. 
:t.& _113 aDd. fH~ ,1'LADO! prem~"F 'an opltJiOt1 ehart.!! by 

aoiorl_a J}'%'04tteera ,the world OT.~. 



m 

II ... ZQ. ':'R ,lBa. 

WrS. "ar.s tN_ 1.902 to 190] .,4 ,.I'tONt4 111 
the Abbe, tbt.'ft in 1904. II])IR8 fO !'HI 01 1. thl 
.bon,.t .,4 lICet "84il1 &00.,t,4, of !7Dge' • JubU.lae4 ,1q.. 111 1 •• ,1.,1. tl'll_4I' N'Yolvin. row4 JUURYA. 

the .. ':r1arobal tip" "bet be aaft,re4 thl 10 •• at 
•• a of bel" b.u.-be4, t.the .. 1D-law, _« tour of her 
11K .oDe. ftLe fifth IO~ f ll1ohMl. lau _ •• D ale.1ftl 
tor Dille 4q •• ,4 1. 'b.U, .... to baY' ,en ... al,o .. ' 
the 'PlAr aeal, w1'h the 4rcn1n, of lanlq, htr 
101m •••• 1114 o-ol.r "lla1n1bS .on. whil. "we 4aulh1i ... a, 
_or • .,0 catobl •• a. oompl.,. til. t.tlr. . 

!be .oene 1. 'he AND I,lu4. _48 taa111ar to 
S1I1ce " 8.11DJ' an4 haJp,. -v1.it,. 11, t1retl ellht ot 
the i.larul .... in bI. 1898, whlD btl .,.,.4 tor 
foune. 4". 10 tile 1'012 at tu s.y.n Ohurohe. 
( ••• '10D.4 la .... 1., Tm: SJ:W)OI' 01 2HB GI£N) _4 O'Ct 

Math at Patriok VacJJODouah'. oo",t ... 012 the 18la4 
of ;[blll.b •• an- DI.r1:DC thi. at..., he took an outitll 
to IbtaUft, the .at eoatherll' of .• h, 1.laD4., t:ro. 
wMob 1,lana ha "a."ta to Gal...,.. fila 10110_111_ 
,.u he ntu.m.a 1rJ S.pt •• ber, 1899 ... 4 "bt. 'I. 
nDt 41reot)¥ to tbe ••• Do'DoQ&h ho.. for three 0" 
f'Otlr ••• ke. 013 tb1. ooou1011 h. ...le1 t.4 1_ tIllr4 
i,land. IlID1ah1aoftJ ana troa tiltH took boat 'aok 
to t11 • .ua1an4 .,un. la1wq •••• o1q 81r7 - or 
.oft? - tbat ",,111 ".017 o~ the Dat10nal _rot 
Panel.1. who ••• qhtb atml •• l' •• rt ,be, .. ra oel.'ft .. tina. 
but ,b • ..,latlON 0",,4.& with Ultos1oat.a plepl.-
u.,pn •••. 4 SID.- 01)11 .' .... urabl.J'., Itt AU"aD 1900, 



. ' 

ill: .' 

synge renewed his acquaintance with t.beieland •. ' 
Iniehutaan t' whe.re· he8tay~d a week t thence to 
Iniahere tor a few (lass, a guest of neW friend.s, . 

the Powell fwni,ly, retu~it'lgagairi to,Iriiabmaan 
to Thomas Connelly:'e inn .M1ssingone year, 

Syt'lgese.l1ed for In1shma.an egafn in 1902 t and at 
the end of that year,' he ,took leatte of, tne1elands, 

" having gathered a lifetime 'of experierJ ces 'and 

materiaf for the ,b6ok on the 1.<:il.ande~hich he . - , ~.~ 

wrote sO sympatbeti cally and inspiringly.and 

which was Il'Ublished iT) 1907.'" '" 

synge owed much to the.1s1ands t besides hit'e 

.remarkable "new" lal"lguegewhfoh ,he soon recognised 
as his beat ,:a,e'diU'll of exprees1o~. Hiw oloaeepproa.ch 

. to ,thepe()pl~ in the Vioissitudes -of every d.ay , 

enriched him with the ,sense of' peasant life which , 

'gives authenticity and charm.· t-o his desCriptions: of 

the istands, thei.r population' 'and. their inceasant 

struggles. In THE RIDERS TO ~HB . SEA he f.'ound 

opportunity. to, utilise all he hf3.d,'l)oted, :exper1enced, 
. a.ndh~H~rd on the islands, EJO 'that aetti~g • 00 lour , 

incident; ,behaviour of thf.l:p~()ple ,in spec1fi~· 
situ.ations -all are true to f'act, and Synge is 
the repo~ter who 'nev~rthele9S isa~re.ngelY at the 
very heart of "theino1dent ~ Not that heq,e11be,rate'ly 

, J.. . . ' , . . 

identifies with anyef the oharaoters;' on the . 
. ',' ' contrary., 'each is individual, in hiaoWn 'right. but' 

the, ,manner ;ot telling an d' the. ,,' att.1tladeshe bestows' 
... ', . 

. . . 
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on h1espe$,kera betrs.y's- hie intense understanding -
, ' 

of the sentiments thatand.mate them on such _. 
,ooca,sions. He interprets 'unerringly, ,the blending 

.: ,.~ 

of p~anism and Onrist1an,1,ty, so that,. just -as the, 
, peasants themselves ,is the reader also un certain, 
where one. ends and ,the other' beg,ins;., 

_ 'The' source of the, play' is 'fo~nd in the prose 

. Aran Islands, part III, where ,the_stpry is ·told 
with a detail 'exactly. re9~mbling that of the play. ' 

"It was a source 'of pride tosyng'e' that the sourc'9s .. .. . 

'of his playa" Deirdr,e" excepted, were ,theta.lee he 
.. had ,heard, from' II he people • 'J;nth~ p~esent story,~ 

!I'the ~ister' of,thedea.d man' came in through. the 

',rain with her ,infant, ,and there 'was alon.g talk ;, 

aboQ.t _.therumours tnat had corne in • She pieced .. , 

.togethe'r all that. she could r~iD.ember about hie 
,clothes, and what his purse was like , and where 
he had got ,it;, and' the esm€. or· the _tobacTco b'ox, 
and h~ssto,okin-ge ~ !nthe end there seemed 1:1. t,tle . -

doubt that it was her .bDOther. . '. . , 

'Ah pi -she said , ~1 t *8 Wake sure enoUgh~ and please 
',God' theY'f.l,l give h1m·adecent burial. e_ T,h~n she 

hegan" softly to keen to 'herself • " The ,story is -, 
.' " .' . ,'. --

ideritical with .the j.)lay t and indeed the prose 
account is moettou,ch1ngin the' aimplici ty "and 

, , . '" 

digni ty.'of its wo'rding. A sccondsuch account 

o Ocura in Part IV ~hich iamare terrifying in 

", 
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its events. Synge desoribes with intense sympathy, 
the keening of the women 'in, th,eir re'd dresses and 

red sha.wls' the measuriflg of the grave> wi thlengths 
.' .: .... . . '., ' '{. 

of bramble ew1tchee, , the, :finding of he'rown mothart's' . ,. ~ , . 

'skull bY' the woman whose' eon was beingburiedB.nd ' 
, , . . ,i,' , '.', " . . ,., . 

hersemi ... demented caressing of 'the ~ri6lyeouvenirf 

. the mourners beating the 'coffin lid, with the flat 
., . , 

of their hands as though t'hey wo~ld draw t~e dead 
'man out again to go onjltving ana: enduring with 

" , 

them. 

1'hedistrees' an'dqeepair' ~urrounding that 

b,urialattendtheo~"efi±ng, scene o{RI:tJr.;~S TC~~.l" 
S~A. RoI'a' peepa,' t,nto ,.:the ki tchen end whispers: 
"Where is she '1 11

' CS:thleen anmvera that 'l ehe" 

(;.:aury~) "is lying down, God hell' her, and maY , 
be sleeping if,' she 'a ~ble ~ i, whereupon Nora 'comet) 

. . . " . . ' 

in softly, and takes a bundle from'h~r shawl~ 
. .". '" 

Thisound1e lathe 'itltroduct,iO~ of'tpe traeedy,-
and identifiable ohirt,and:sock, ::ichae1 4 e. 
Juetaa In, the l?LAY.BOY, where, l?egecn t s pub was 

. e. centre. for the regiOn il 91300ia1 life ~here ali 
f9und an ,open ,'forum ,and ,all were s'qually 'welcotp,8 

, , 

to contribute their opinionsprov:bded th.ejWMe.p~~pared 
to have themdieOU6sed,there' aI\,d then ,satao . 
'was the ki tohen of MaUryd.s hOl11e a. fooal po~nt 

, where ,ideas and comments m1ghtb'e shared and' 

enfi!rgiee pooled' fo~ theconatant community battle 
against" the, oommunal enemy, theses.. 

< 
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FreHn thiapoint' on t every.'word a:n,d every 
, . 

gesture are 'fraught with ominous sign ifi can oe. 
There are some general symbols in. RIDERS TO THE 

. "." 
, .' SEA, familiari-q Synge i s'work an'd a'specially 

useful hare. Thera is hi,s interpretation, ot " 
colour. On, the Aran Islands, . synge 'was'often 

I '. " 

, cheered by tha bright.red of the wODlenlle skirts. 

againstttle ,nio'tio'tonoUe grey of the rocks and 

barrenne's8 of the 13'0 if. Consequently, red became' 
, ... • i. . 

for him' symbolic' ,ot vitality, blood, which is 

:pynonymolis with 'l~fe 'and activity c'~nduc1ve to 

longer and rioher lite. Conseg)~entii Bartley" 
eetso~f ona red horse. But as so often, with 

Synge • there f~ ~ reversal to reckon with, and 

the' sesis, ,u'Bu,ally 'an unfrion~,ly,agent in the 

fish.ermar.is world. S6 it 'is here'. l'he sea changes 
the r~d of life and strength to thl;lt.of blood., 

indeed, bU.t the.blood of 'f!sorifice. The grey , 
horse t grey retaining, .its me.aning because that 

'suitsi'the in:tIDical 'ocean'" sneakaslong behind him. 
and· take s the firat oppor~uni~Y to push ,him. in to 
the water. In 'thi'Bcverriding B11d ,un'just 'power of 

. . '.. ~ . . " . 

{'theses which compels therad to ~?ange, its function."" 
, t .. 

one 'can see t even1! remot¢lY t Synge t e .ever pre,sent 
complaint - author1.ta~ianism depriying a wea~er 
subject' of '1 ta .ina11enabl:e 'rights. t'bra.hin ~HE 

8,HAD0W:'CP' THS GLBl~; .the· t~nkers' in their treet~s't'e.tet 
the ·tw'o, blind hagga.rs· who elected to remain eO ,. 
and the'· Saint would oblige t~em to accept ,,' his 
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min1strationa,~Christy who' f'OW?d his rebellion 
the open sesame ,to his, new self, D~1rdre,' who 

died and took the soneof Uaneaohalong with 
her,rather tha.~ submit to].Ose of freedom 
however great the proiniaed oompensations, all 
are victims cif, some implaoable and hostile 
superior force .. 

, .. 

Ba.rtley· s determination to take part in thEi 
Co~nem9.ra horse fa.ir- "the one' boa.t for' two weakst!, 

may' not b~ missed ... ,in sp~ teot' hie mother's 

vehement dissuasion t is' doomed' to disaster be oalise 
. " , . ....' .. : , . . , " 

,they forget to gloVe him bread ,-sustenanoe for the .' 
, way. Seen' as a, Catholic symbo 1 t all the . inhabi tents 
of' theialatlda' were Catholic in api te of the ~fforts 
of synge's uncle whO,'hadv1ai ted them as ~nglipe.n' 
Missionary,. this bread is of vital 'importanoe. It 
would becOme hisVU:5TICUM,hie'bread for the Journey, 

, whiOh is the name' a.pplied ,to the Church ceremony , 
p~pe.ringac~tn011c for death. Now'Maurys, the· 

high-priestess of this saorifice of her son ,forgets 
, 'to ba~e' the rite' oompleted in 'theoons~ption of the 

viotim-bread by'thepersonwho se death hadte be' 
'" _ ' \' , • i - ' . . '. ~ ,< 

. provided for. Conseque~tly ,her extreme agitation, 
. 'an'd unrest, bQ,t strange reluotanoe to meet him wi t,li 

, " 
'the' bread ~t the cOrner •. Yet, abe goes on' instigation 

of' her' da\l8hter's; of ,herself she seemed disin elined. 
Why '(Because of her second sight.· She knew'tha.t " , 
Bartley would, n£9vereat that brea.d of life.' . That 
same bread will later be. eaten' by the men who' make '-~ 
his' cOffin ... Maurye1 s failure tO'give him her blessing 
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·to:t· tbe. 'OuD_'- ln410I' •• that 'he ~rlP willh .. 
W)bI.'88e4. at _' it,"" •• to be 1t14d4.;· 

• . -. .J 

'i . 

. , !he 41.ap"tIl.~t ,abolt' tbe no. ;ro».. -itlb., . 
piC with ,tbeblaoltf •• '· .,h84 bOta 011»1)11q'1t .. 
black qabolte111, , •• th p,4 'drOUm1ft,. ".1U'j'.'.", . . . . , '. - " " .., 

40.,,1)otna'ti to pari, .s.th it f -but hi 1ft_1st •• 
,I&t.r, b1. 4 •• 4bo47 "8 .4rna 'to, the abo,..,-o, me._ of 'hataah NJ •• SUtley-.UVletl to, 

" J1~ra'to ,8.11 th.,1g ~bc1114 an 0PJO,..tui ty ,u1 sQ, , 
,is unwise II The:pt&' WOll14 ba"' •• ane' hi. b,. ", 
preyot1ng hi. proomell,"; balt.~ (ftibl>ltJlg· tbe . 

, ,'rope ~, '. herthee« to hee4 the~1!1g ~ h •• ill 
Jl) •• ~r reo.lve Mothe!'. .Be.rt1.e7: tab. 1I10bu1' II 

,.$econ4 ',.h1'1't With b1r&. Dot lmo,,1Da tb' M1 chae 1 , 
w11.1 f.ut".rue& It .... 1D .. nor 1i'tia .. he htt,l8.U will. 
tollow 111 Mich&*l'. path ,.~eftll. be .. are kL. 'clotho •• 
Olothe,s, too, arewel,b:b.a' -'1lh uan1lls '~IlD,t'S " 
oowe."t1oD. ift fa 'PlADot. SlA" r81'JOU1UMe hi. " 

" . elatll to' 1' .... 11 it, allowtftl' 'he ..... ' to. .• 'rlp ott, 
. hie OO&t 6S he at~1I»'. to run .a.,.ra'.l".he' , . 

briMe ,0000te',. b1 ~vll'll hi. alo.,.li outfit:- ' 
tlltt1as th.reb7b1eaan'1.Y rlCb.t to hse • .01$ 

'Obl-llt,-e wllU.,.b&.k. . In tmmRS. too. "1\0. 
not, eo' ba»»117. Bartle,. ,lb4oD.d .• , ,tiebeei t • ' 

eM"". tak •• ,0» tlfe ~.t....".11. Al.lth... oMDe 
follow'll2 (11l0k a"en.ftd .• aleaa st_» by ate. 
to .tlh. ol.i .. ~ ,. . ' '. 

. ~-

"r-
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, !he ,lrle' kic417 .tlort$ to :k'.,ho·.'flaarl. 
the n'.' coftoenbs §lohul.ilftrui,r.' tutil. 
",her 1I;1e,.nou,e ,.coll.t(C1lt. '~. 701mB ,..1te'·. 
,ftl1-1Dtlflttone' but .U"~lot.l ootatort' t8 ,npU41de' 
'bI l.\117. tON th. 4e,,' otbar. "'tr1ent!a1 _ttlrttJ"' 
8It'. it "le the, l1keo.thtm kDo .. ' of.~ .eth D ' " '. 

1'01' ahe bas' harra •• 'bU.' Wf.tb. the .••• 'OJ;"41rJ~, valute, 
40 eo' count,. 'Or4illU"'J' val ... an '~Get.tbo •• ,ot 

.tha' eea •• not'.' It 01.1_, theloucs.th. "'alt., 
tbe bre""wlarulJ.8. 'but: a.tav •. !! the'old an4 leoNpl t, . 

. 'to 'aaoum their "lone111l$1lt8,u4'loDB tor tht48m1.. , 
tb.at 11ngere i13 .eo.1ftg~, ,fbe priest·elmowlela. 
1s' convent1onal'acd corr.o:b'to~ nereal' .1tuattOflG. 
btlt tl:le' .. a MS, ,ita 0_ qat_ o:t la"a Ma, ,.ouUar 

, ,'ban4ar48 ot ,uetlce .. ", , 
'nt' POWi!tgcoDViot1CftthatfJO prarer W111'" alter '. ' 
.'a prlde.'Il!!).! oo.r8:t 18 ,.,U an4 ooneq.ilent17 

'". ohal1enge ,to 'the, Al~htt~ "ArlOtlhet' bad C>"~~" 
A,8 011 peo»lew1U, 11-17- rem1n1aoe. a1o'1l4" ' 
'Pase..nt1flse Itlbe'btato17 of ber Ute .a1'J4 ot~he· .. 
(catha in'th. tUd.l.r paee b.~Oj.c"lMl' .ytsllll4 ahe', . '. 
4.fJQrlbee one .,t,'r, tbe other"ill "~ ..... ther. ".re' 
btJCOUtlS aiter tbta _4 th.,hol41tlg .. tllbB -in 
the 'halt ·of • :r64eal.,1.(acUfl ,f. o*g .• (It turuntoll) ,,' 

, , ..' 

ana ."."Ie,r 4rlDiftsoutot it - '1'1 .... _ 4r7', 4.,..Hora -
tm41 ... v1128 • 'track to "'he 400'-• .1 Sbt -,. •• with '. 
""bud etretohi4 'cut towele tlM' door." 'ItO)eD8 
.o,tJ13· a4 014 'wo .. b'.sitt'to oOrU '1t). OfO •• t),. 
thetil"lvea em tbtt ,~h'I-t.l'~ ;1b4'~lm •• lhI40_. 

, '~ . 

, " 
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l . Is 1 t' Patch, or Miohael, :orwhat i,8 it 
. " • I .' . I ~ . 

at all ? 

:' It,·"s 'M1eha~lt God spa~e h1m t for <they tI'e 

after send.ing us shit ol,h;1s olothee 
from the tar norll'k1.·' 

Bu.t Nora lOoka out •. She aee~ her llio"ther ~erecent , 

recounting, taking place again. 

ROBA : ~,hey t re car,ry1ng ,8 thing am.bng' th.em., 
,an'd .there tis wat~r flripping,Qut of it. 

" ;. 

:and 'leaving a tra.ck by the,' ~i~ atones. 

CATHL.'ESN : lsi t, Bartley it 13 ? ' 

.A ,WGJAli ,: It' ie, aure1$',~o~ l'"es~ hie' soul. 

Thus wi thgen tl~ d1r'ectnees, synge ',announce s the 
crucial ~oment'\'o·f the tragedy. It is a,s if his 
f11~a.l sent1Illentstow~rd~ the 'old wo~an urged' ~im' 

, 'to, spare he~. i.1'nr.1.eOe9~arY anguish by i,~ed1ately 
, imparting the worst·.' . A' lesser artist lVould. pe.rh~I)f3 

have eoughtto proio~g the t~ns1on. '!JI~llrya,reBpond13 
magnificently. ':;par1ng as, Synge·with hie wordB~ is' 
. ..,'. . ' . . 
she wi'th her deniorist;r~t:t.o[la of sorrow.· While ,the.' ,t 

k~ening wOlllcn, w,a1t': for her 'e~8Dal, they ,f3ee her 
, oontrol and cotllplete resigna.tion BElshe' ttraises 
h~r 'he$d Qnd ep'e~ksaa .1tshe di,d' notee'~;;th~ people 
aro~nd her".:' nThey~re al~;gone Xl~Wt ~d there' ,'; : 
1sn!t anything: m()re,'~th6sea can do' .to me •• · ..... " . 
n~r cx)riCIUd1~g wOra~' ~re Bsplendid:, Christia.n 

','prayer tor ~heeternal h.app1t)E! seof, h~r children t 
, . 
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contradi,ctedln the ae.mebreath ,by the fata.liSm­
of# '"Bartl,ey 'w11"1 'wlve a' tine' ootfiri oiIt, o,f the ',­
white boardt3, an(l a deep grav,e. surely,. ,~What ~mor~ 
can WEI want th'an, that 1 N<;l 'mati at Et+ 1 can :bE) Ii ,(1 ng 

"tor ever,an'dwe must be satisfied." ", 

SYT.Ige,l&vtJty perceptive 'herQ 1tlallowi~gMaur1a' 
"her Chr1:stl.~n ' and;p6ga.n ,prayers' all in' one breath ." 
With people 'of';a 'ej111 pr1m1t1v~ . 'culture "I. there '!.e 

, l1ttl'e distinction 'between, this ,mrld and tho" next,' . . . \ 

(for of course, they have no dotlbtA cotlo,ern:1.ng the 
reality of both "orl~s) _ 'Supe~a1t1t1onand' ' , 

san ati ty are eO ~lo sa l.y in t ert1'l.inedt hat ill' pr&;ylng ,. 

'; to Ood.M'eurya includes, all of ,his cree.t1on as weli, 
for all th1rlg~' 'are in 'tuBed~i t 11 life, an d God 1s 'ldfe •• _ 

. ~'i . _ l' '"," . -' . _. -'. . 
W1thher, there ,is no petulance in "We ·must bfi, 

aat1Gt1ed l1 - 1 t ismere'lya eiatem:ent. ,', 
"There! s nothing ,more tho seQ ~an d9 to me'" - th1~ . .," :,', '\. . , ' . 
is her triumph;_,' 'The ,Baa has:done :ita worst; "I!!h~ , 
has withstoo<1and is 'still ca.Pable' of further ' 

, ..' . 

existence, e'venehapp1er 'on~ tha.n 'heretofore'.' 
It '10 oha whets the QOnQ.'lle~or, though n'ei~ht>our~ 
look on her wi thp1 ty 'slJd" keen for, her ohild. 

It bae bec~me' oUato.ma.~l, to firid :i.nrtJ.D~~RS TO 
THE' S:".A the'e~e111~ntB ot' a Greekt'ragedy:,.. Theses, 

a.~l perVad.ing and' all powar:fu.:)..,'is the protagoni"at. ' 

Maur.Y'a, tl'let'raglcheroin,e'" is the new"Heouba 
,wQj.11ngto Hector (Bartley) not to go for'Gh'again 

to oat"tlewith Achillea bene~tb" the bat tle'mel1ta· of ' ' ' 

11106. 

, !J;be keening 1iOmen are, the Chorus, mourning .~he, 

'1' ••••• 
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unt1.mely de,athof the hero, who was, out otf before 
he could Justify h1'aprom1ee. 
I.!aUrya t 8 sentenoe, ~u6~edabove,' is seen a.e a 

. paraphrase of. "" 
: .'ITherei'o re, 'rr.r3 friend _ 'd.1e also. W.hat help 
, lamenting now ?t· .'. ',. 

l ' 

l " 

, ' Eveb '·Pntro clue di,ed, that wns, better far than, thou. 1t 

from. the :Iliad, anciS1l '9.aho ,ot solon ~ 8 'eo~neelto 
oali no ~n ~ap~Ytill he:10 dead. ,The nnciont· . . ~ . 

Greeks did riot look, forhp.ppineee 'in this world; 
rleit,her d1dt~aurY.'a .• ' They, wore oatisf1ed to wa1 t, _,;. 

for- Elysll1m.; , aho .-for the comfort' of a doep -grave 
,. . ~. . . '.' 
'ands c,leanbur1al., .. 

, -

Itt C.rama~i,c qualities, too, 6listo.1n 
-Y.(1th' the .auater1 ty of Greok tragody. 

comparison 
There is' 

'.th~ plot, bare,_ unornamented" plainly told.'. Clues' 
.' • " , ., .'.'. 't,. '. 

are .obv1oua, . though heav1,ly ominous.·' The three 
I . ", 

'V(ome~ may' be regardedae representative of the three : . 
~. . . ' .1. 

Fates, .and again the porversi ty of the oea 113 no t~d, 
for the Fa,tee .'oontrolled men t B destiny f while here 
the, threo wvme'n are >,t~'(r!!lst!lvoeat: themeX'ey 'of their 
an tason1at. Cathleen t e sp1,rmit'l.B'correal'Ohde to . 
the SplnniD~ of the . wec at l~fo, and cha'ract~r1 ottcEllly 
they di'eCOver that· in knittinG t:iQhaelfls stocking, 

.' nora had broken thewab of his lot by dropping, the, . ' 
stitches.-, She !iropped four stitches - for !.!ichaellt'~ 
four ',blVotherD whQ were' already dead.' As for !.t1chael 

.. " ~. '" '. 

him;.se If, his sb,rt would be his d.en~h-eybbol,. and 

., 

··.t. 

,-
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it had &In_ai ,aBaea ,ODtQ'h~ ne:l"'V1.oll'., Bartl.y.' 
!U, 'na1.1apoeot the black mot toth.lr a", • .,te 
to opon ':111 "Pl't •• "'. the ',olosed _.te" ot the .ea 
who,t ••• her yto'lDlB.'when'u4"htre" ahe 4ec14e •• 
an4,!nYartalt171PlthGut .arnlfl'~' Moreover,ill the 
aas. of i4iohMl. ehe ';111 Dote •• n rev •• l,bia 

,'bar~.l »1ac.~ 'She ~11.auar4be,r ,. ofttw1th a , 
bart. blao1c •• alt-oake41Dlot - •• It-'Caked .v.:as" ' 
'lhe ab1~t <"whiCh ~~~vooUldnoi.~en seton ~t" 

,mom1ag,ata4 wae coc.equeil1:l1 forced to wear: Ktobael's'. 
'~att)pr.eidel!'llol~g01l1 tb..'o •• l'liOl'lG bl'on •• 
1tnplaoabl. 1l'l' her 4ete:rrA1ne.tto''O' 'bondll". U1obl.ol 
and Barile7 to Vlotl_ ,of 'JU"r,de,C~Ef10nt to »vaGe 
~h.m.to tbtlr botil1 ae.th ad ,to br1a,g Ka\ll7ato 
thtt &atoun4Ul,' .oonqust of :btrCattll-al, sriel a4 
rebe1l1ou, file" t"Do'parade of.tntimeDt, rio 
nee41.es ,sltuatiot:18.' 1'Jb slde 1e$~e. u$Il1.v.li,. 
areon'17me!lt1oJ'J.4. 'aud, those "hleb. Ue aot.4. 
progress l~,.tat'l¥. utlhu:rrle4 proce8sion to' the 
propared-;for olbU. , Cle~'car..e '..,'be 1&b.11. ' 
as ~el ~1on; all.... Actl';"c11m.u ...1"01' 1111.1_0. 'f ' 

the 4o~.t1()1'tY o~ tbt 4uchttra. 'tl1e1r14 •• 'ltlcatlo11" 
, of the 4lotha.~:'thelr ld.1Ulll' ehtelAlnsot Mu.r,~, ," 
, troll' Wln.b ••• H7 p4, ~"_ttU' •• Ulferlng.· :Dal"t1.8,. 

with ll\l'l\1f1erab1e la"t m1:cuteln~uncti,one _ ."81'0 ... 4' 
',tbat h4a' har418 .lr.Ma ··~th.r·' lmportlll)iDIS-

all of th18 1. b,o~t.tl0n. . '" ' , 

,'. . ",' ': .' , :". • '1'0' ',' , •• 

tl:Je .p1_4. o~ the rOl'gotteft ,b.readh 'an4 wltlab.al& 
bleeelq' ,8 •• 4 ,the 'tlr,t~t"e o~"he 'Ol1Mz, ' ' ' , ' 
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i~90tat' ,as 1 t, helps the 'girl(f to le't Maurya . 
awat thatthel ma7 ua~ne the olo'thea and veri,f¥ 

, tbelrsueplo1ona.' This glve8d1reot,l1 Ol'l to 
tteV'yt e v~81onot the man, o~the 8rel horse 
all "clreseed ,1ft ne"shoes, and shirt, .,_ •• The 

. ,. 

atmosphere.ot m.Jetery1ntene1t1ee and the 014: 

, woman '8 foreknowledge ,of the then WlkDown', . 

transto~ias her trom. tht tishe~'8 wife of tru, -
Aran Is1e.n~e 11lto the essential WOlDan of all. the .' , . . ' 
wor14. wbose heart:beats 1n'em.patb7 ;'ith. that of ~' " 
ea.oh of her 'oh:114re~ in ,their sreat momenta t 
ei1iher ,ot danger or ot· eoetas3'. 'A type of all, 

" , 

women t face to .taoe with - death. . Eve at the 
disoovert ot her son, Abel, learning "the appearanoe 

, ( ", 

af2d message of, 4eath. . 

, ,Ail attention 1s flO. veered towarde Mal1l7a., 
. ~he eli .. ' approachee. It comes. Fades. 

, , ' 

Maurtfe tr8l'lqu11l1ty and rapid resigna.tion a1"e 
unCBtJ"Y. !!;le girls are chilled and frightened.. ' 
--the aar Michael was droeed you oou14 hear her 

,ory1ngou.t from, this to tbe' spring "e;l." :rhat 
was the .n'tural woman, 'before her transfiguration 
'into a marmoreal ttgu.ra of tragedy'. " 

, , ' 

~he languese ot RIDERS 18 alao comparabl$ with , . . 
that o~ the propo Ded' mo4elsl1l 1 te leve~, restrained 

,d1g1'11 ty. It has no need for 0Tf.I1clsm, ea'Vager.Y.'" 
the thrust and 'parry ofcothic repartee. Obriet7's 
exuberantsplelldour would be Qn~org1vf!lble sOlecism" 
in this Cl;astene4 atmosphere" nor would it even find 

, . 
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• football Oft the l)VI'OU ~C1r8' of! RIDERS' •• ttutl 
alisten 1f1 ttl 'the cryatala hardened troa -e.n'bu.r1ee 
", ~ I~ ... .. • • 

o~ tears. 

-How ftr, obe cOuld ,t:tact rea •• blanc. depe1l4fJ 011', 

'one·spret,ftDol. ~h. t4~a that '8TDSt 'ba4 Gr,.lt 
. fl'lCe4V tn 111134 t. lJ,Jlelt.at1ng ibnU811OG~,' itlpairt1J18 
ttw elt,lIloeo't 'Holltz-;lo.1Dquenct to the't1.he'rtolk 
of' _114 an4wtt'l4 ... pt ielends'. . , 

'Do thel. need it '1 'An4 414 he real11 11'lten4 1 t? 
,Gre.tn,.s' 1. 1nhe%"eDtt~ the1n4tv14ue.l.' these 
islandtra, 1eolete4, 'pat~.re4 'by stonud ratfl t 
8.alle •• d by swo'lleu tiaesu4 .,.Wl4: up apit\ Oil, ' 

" reoks "pttetut aDt! .lDhoep1table. ret.ma1nt.Ul'Jins 
,their oQuragee4 _unit1'.' tllt1rcourt.s1 ana 
hUmour, their OOboe:m to~ 01). auotllora-a4 .. th.tr 

,sen.rous .810011. to' t~'" stranger. their· per.,v.rano., ' 
aft! rea111en ce howtye1" severe:'the1r rebut1'e. !that, 
:.re beroea 113 their 11011. 6124 enVlroDment eVft as 
Hector atl4 Aehi'llfJ' ... t" -iii the YAagl'liflceno. ,ot their 
ora.' B1stor, 'miSht. etl11re"'eal MDJ'Jielenflamong 
the Nora. atld 'Oatht.ellel man)" a h14aetlll,cUba' wearing 

" re~a.:~.a, and "~1l.4 ,ill a au."i. 
" 

'. ,spse mq tn4~ea'-' hay. lasMolled th.te Pla.rOft., .' 
.• noi.lrt.,del. I all! c"4S.lla~17eO.. Yet .1t 18, 
relUrkabl. tbatl"$110ha. abor" pi. 01. he bill' ,.' 
tOQcbt4' otte •• r'/' pO.sible .•• peot of Aranllte t' 
fJ01Jlttlm..aera17 •• en 110ll t eo_timl •. a deta.11.4 
deaon,'1ob • -. :s. ba8 mit.a, the •• 1'17womu,lttlt 88 
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of the 4auahtere 1a .t.~1r e.sElwa11'li oo"l •• e· .. 
neponoiblUtj tor t)le"boueeholdattatrs, not Ollly'" 

1~ . QrU1U\t'¥ times 'but alec· in, the u2'~sem~rftt'$. . 
tor: t~etun.r.l. QOtttD:;et3~ ,.dinB •. He'l14s brOUght. 
to notioe the aoltdat1.tydth8t ','an1les _he 1eludero as' 

<s\., " . 
ODe 1'atp111: - allJm01t _ll,wherr,:ChebOat 1s 
1eavlnsalldwho'1. cleaviflg' ol1',1"an4 "bJ'~. R.· 
ret;'ers to -'be 1l.UOl t po:,een trad1ns'~ of, Which 
eV01'lOl'le ,Oil the 181e.n41$:p.r1'~otl1,.1fare, Grtd' to 
whiohnoone ."er ove:rt17' rel'er$ '~' He ment1on, the 
te lp:-mak'in I , the Qlactn, , knitting, b\U'rJ.1'ftS of 
turf, thatla ,tttored'in ~be"tnioal'lOtt over the '. ... . . ',',. . . 

'kitohen, ~he concern' of ,theprleat to'f' Me people' 
. and the,1t' .e'aq lamtltarit, with him ,- fam111u"', 
'ev8nto d1eCOUl'lt1rlS'hie ,"op1b10~ . t . 'He hasobearYod ' 
. tb.e"Poto~.tls"an4' prob'abl3 felt th,91r'metalli0 
heavlneesa!id . t.ete~thit lU.ectou.eoven;..oakee' that 
the11'etar4.Y'ree1etanoe to cOale aboveai1d'bellea~h 
pro4\1.oe~ .. Be baSCal18ht the Irishman's,1noapf.\b;l.11ty 

,tp' reelst ,,'horse barla1aing bout .• , not all theatlgr; 
. oo.ane of tl'lt. ~· .. a :._14" prevent Be.l1;le,trom 

.. '. :pe.rtlo~»atlfJS 11itb.e.Qouemara, teast at baBSUi)g 
. . cv.,r pricea. stu! esprtltifd.nc v'te1f. on .quitle exoellence.. ' 

.An4 ot OOtlrsl .ib.;:~lJlGQ.:t~l"abl. union oteuper$t1tlon 
~4'1'f'ju.1nG' re 11siOD that il.l.owsMaurta to prq itl 
~nvel'ltloll.1 ..,4 ''&coept~4 ChristlU t.rm.s "bl1e' . . 

, . ~, . \ . - , . -' , . - -" -' '- --' - - . 
tb1nldng franklFhe.thert thoQgbts'et 'tht 'eame ,'tlu.· 

1<. 
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!rhe rtt.re» o. to SA!GIlD t llu..tr.... "hie po1tlt. 
aAtatHADi (p:roDOUl'lOe~ Senten "0 tt as 111 "bow") 18 tbe 
eecond 4q ot tfo ••• b.r. a 4.,. 011 wbloh the catholic 
Ch\U'oh invites her lIl'II~.r8 to pray ,art1oularlJr ~or 
the eoul. of ,he 4,&4 .bat the, 1A8:I .,OD ~ rel.eaaod 
frota the plao. of »tlqa'ton and tra81lporte4 to tho 
jo, of a.avell. fhi. 1. reaaonabl. to the catho 110 t 
but tbe JOP1l1ar 1 .... 1n.t1on hal le.p.a beyond the 
Oburch' e 40otrln. and lt1yellt.d artaies or "holy soulo" 
who wantler around the bore'!!1 and boueee .,here tbey 
have 11 ftd on earth iarplo 1"1121 on thair own behalf' 
the a.el.,cnc.,ot 'heir t~1'DdB' pr.,er •• !biG is 
tlUlJerl11tion lUld OOfJ41aned b7 the ChUrch. ret. 1t 

1. Otll3', an i..,ll1&t1". estanaion of tbe trutb, and 
.1:10 knows but that 'h'N' 18 perup. eo- .leunt 
of rea111,. 11l tbe 'btU.t V So 01.0 •• are the 

terr1tcrt. •• of real1tT .rui "d1'8 •• 

The' Caoieor -keen", the permitted Engll.h 
8palling. bas no aou"terput in Greek" .u4 tbflrerore 
would not te e"t1~ to • Greek model tor the BIDERS 
hav.1~1 been to 110".4. !rbe J .wish people pract1&.4 
eo.. tora of r1 'tQal aoum1bl - ttt. death 0'1 J .irus·. 
d,aughter avideDo •• that. In SpaiD .brei. the 
S •• ta, of wbich 'the Baaquf3ren4tr »Oigrlantl¥ b.au.nt1ag 
1Ie1.o4108 in tl ••• o~ tlat10nal lIOQ.rn1ns - when 
ox11e4 -ror poUt1oal r •• eotle. a. baD-ned at the 
be,1Dllill& or Wor14 War II wheft nuael'Olle B •• lu,. 
d.u«bt ret\l&e in the SOuth 01 England. ~helr 



, , , 

", : 

" , 

Go de6,·80 de6, go tied. I, " 
, , 

l'ranll1atlolH . Ite 18 .gon.e:' from' us t~re~.~, tor 

. 'I; 

'.;". 

'At .the ·t1.J:oet· prod~ct1on otRlDERS at the Mde.wor't~.· 
Hall.l904, tb.e SOQre for the kest'.l"as: ',' ' ' ' . 

~ .. ~ , 
, ~ . , . 

=.@ .•... ~I. 
, ' () 

- '. . 

~be 1ntrod\.\ot1on of the crotch$isest, the .~4 
! 

'pro4uce~ the G,fteot' of. a sob. Woneot th. ,Abbe,. 

plaT.ra~oul.d p.~torDi· the Jl.a3 .1t the keen :,wen 
D1ttea,an4 "the stOJ:7 11 tQ140t Lad7' Gr.,orT, 
B.tt~ng 8WO_~. trora the west to ,come to ])QblJ.n 
on the speo1f1oorrand otteaohirJsthe' actor8 
bo1f to,d9 tb.keeo. ,~he,tookh8r to 'tbe' ,Ulour 

, o·t LaIY. Gregory'. DubUn ree14ence, but.he"~u.14 ' 
not 40.1 t ther... She'hatl te be t .ken \lP81Jalr8t 

,.'0 :.,b.4:roOtA~ .,.1 ataU41ngJlear the .1ndO .. ~,]Q0k1q" 
0111 lntothe' then 4arken tDS , street, '19aaeheable ' 
to ;;%'041108 thelDOllrb1\ll Ral0 wi,*it '.hioh he~ 8Ou1,J, 

, •• ftU,. l' ft •• 4 .. plI' -YiD, .,.r1Qoe tor 
',~ . 
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the "young, ladies o,f Dublin, an d hadbenef10ial 

effeets on' their subsequent performance. '.' 

, , . ~ , ,. 

With 'suoh abundance of r1Qh material at hand .. 
and having personally wi. tne ss~d the cerEuuonies he 
'is deacribing,. 1;ti ,is unlikely that Sytige,who' 'set 

, aueh store by ,0 rig inallty , wbo\11d deliberately 

oOPl the, tormot ,Greek ,tragedY;, the reeemblanoe 
,'is aoo1de~tal,' aDda~oet inevitable; oonsidering' 
the ou.etomeof the, twocountriea. ' 

, Although :t~e roles of Cathleen and 'Nora are, ' 
, less prominent; than Meurya t s, yet singe has , 
, delineated them w~th 1llean~ngful rea.lism. ~raot1cal1t, 

everything they do oi- say fa a1 ther a direot' forward­
'JDOvemen:t of the plat, or, aneloqu.etlt strnbol~ 'At 
,tb.eopening ooene tCathleef;1 "kneads the bread, P1.1.ts 
'loaf 1,n oven, wipes her ha.nds and sits dow at onOe 

to thea~innihg\Vheel. " (Stage directions) The 

bread is ree(pot)sible ,for the main tenance ot life; 
, . 

the wiping of thebarids' repreeente',:-reverence tor 
, ~ , ' , '\ .. 

the course of lifetorde1ned by thG gods. whioh" 
she is ~o1ng to work 'ou.t o'n t,be wheel, >the web ' 
ot 'd$stiny. .she' fashions the, web, but only. > 

according to . themechanisni of ,the wheel' ... 'the 
~Qds de oree., ~·d ~o.no beys. 

, . . ' 
, ,\ . 

Dur.1ngthe Co llverea.tio n with' Nora, hom:ely 
andaisterly, she, a'sket 'fila the sea badb7 the 



\ 

white rOcks ,?lflnst'1nct1vely they glsl10e towards 

the "wh1'tebo$x-ds" which Msurya had already provided 
"in the' 8V'ent ot fUcbael· s 'dttath being verified by 

the wa~be4-\1.p,bOdY tatid the n~ed for a "dec'ent ',' 

bU!1~1·' ,for' the "coffin bo~de are 'white, and Ca.thleen e C3 

query about,· danger near the. "whit'e" rooks apel~s 
, " '"., \ . 

,di.Gaeter. Both girlatri, to ,keep therumou.r from 
their ,mother'a8 lOng" tis pOss1:ble ~ 130thepeak of 
the tide andthetJIrtltng.ofthe tide '~ th.ey h6ve 

" ',. . 

learnt hoWde},)end,en:tare the v1.11agers on tho 

vagariEts If thG:·eeat and both have alraadyasEluJl'tGd 

'adulthood, at ,least in the matter 'of sliffering. 
Every- woman' on :theisle'nds knows onliagony till 
hal' 'huaban~: is 'safelY back frOm a :f18'b.ing trip, 

. ,- .. ~ ,." . 

and the" girls kno'w this nngufsh very wel1.Cathl~en 
1s the mOre'dgo~ue of thet'wo '., It ~ •. she who 
de.fendo:Ea.ril.91 tor, ins~Bt1ng on going to the fair 
a'net ehO\ve in her, ar}f~Tlera \91 edoe aoquired by 

ObS~l,"Vation· all':daOOlG expe:1enee in' the,deathfl of , 
her brothet"s~' It 1~ Oathleen .no, discover~ the 

, oversight in ,conneotion with the: bread, and forces 
'har ti1¢'ther to' take it along 1;0 'inte~oept Bartley 

on his Way.' An",', when the fatal ne'We 1" prove,d, . 
" , " .'.1" '.',' .',. 

1nooflte~to.blytru~ ,Oathleen- 'tske'O com.lIand,' 
seeing 'l:laut7s1t1 ni> . longer able. To Nora,o s 
more' thOU8htf\ll',rem~k: IISheis qu1e~ now and easy, 
butth~ -&189 Uiohael was 4rownedyou ;cOuld hear 

,her ory1ng "outbp%l1'thle tcn-:bhe' ,sprltJgwel~." . 

" 
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she give's a . brisk "imli 'praotioal re301~de~t 
nAn old woman.,1Il tioon bl) tIred W1thanlthtng, 
sh~ w111 ao t aDd 11m It ltn1ne 4aye here&lt'1e 
attor orI1rl,a1'1diteening'att4 making great 'tJOrrcw . 
ln1;be bOuse ?ft' !hI's ~is· 'r$1Jl1n1e08'tlt 01 MAGNA 

SEREN2TAS"'; the best care ·f:o't.'80l'row is to thrust 
. . ' '-' . - - '. " '. - '" 

tt :rroJJl1Ott'afte~ ,ou.r 4,:,e of srlevtns, 'get,tired, 
of it as ~tcN othe'r taakthat haetobe . done. ' 

. Oneseneea :iQ "thed& ,'bwos:1:eter.e a 41at'1nct Martna- . 
~Mar¥ relat10f)sb1p;&l,t,bough S3ligEi wasperhape' 
'W'U1W&re of lt~ Bartlef·eesme a 11ttleheadetrol'lg 
anti moroth8n' ~ li,tt~tftool.bar4t •. Being'" '$k111~4 

, .. fisber,un be lmew 'the signs of ttlft eeaatld e'hc>uld 
. ~v~ reco,gn1ee4. his,da:nre;. .l)utwse. t~ere d&ngel" ? 

What eZ4otl1bappenedto Bartle1'? KaurI's. would 
g1v.t~ best replf to' this QUQ1'I.andehe lIOuld 
raalnta1nthatMi.chael' "fetohed" him lroa ~he eeat . ' , 

'on the ere, boret- atJdth1l.e explain wby Bartley 
'ahowe4e1loh .4ogge4se;lf-will ~ hi"time bad, com. ' 

,.and be wa~ no'lon$er a treoagent. Itls as· if the 
,waterdre. b1ra" 1tlto 1ts~ee:p::lnSt. 3ust as· ~laUr1tl 

wl11later 'try, to·'Gaveb.1e eo~l ,tromotherolutch1tlge 
.. S9tan10, a& the enmltl' Qtthfi .e$s1'iait3t,a,her to 

·ller V1ctlni8 -b71:tberal sprinkling" 0'1 blessed' 
. , 

Although·RlmJRS ~O 1!D sEA deals with one event 
in a '..-ra411arrdQlo eu4 .OOflm.mi 1;7. b1 '~if,lgtlla,r " " ," 

. skill OI'lS7nae t s part. tbescellebecomes a nuoletle . 

. " 

" ~ -. '. 

" -i 

. ' 
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o~ 8 whole world ot e1ra1lar aub3eot1oll to .trcnaer 
an4 1n8T1 table torc.... lUcuelee olothing 
repreaant. hillleeUthere &110118 lUe friends, and ,._t "there doe8 be • power ot 10unB .en- floatins 
roun4 1n the _a" and Miah •• l eta1'lde tor them 
all. .lobael 18 more "allve" itl that housebold then 
than perhaptl duritiS ord11lary times whell M 1e seldom 
hom. at all. But ted", it 1. hie .b1rt that Bartley 
1s wearing, it 1e hi. etlok that MaurI. leans on 
&8 ehe tri.. to auetaln Bartle, in thl tr1ale he 

is about to taoe, !liobael haa not "l1nqlliehed 
hill ))laol in the group, tor hi. t.ta will be 
rep •• ted by tla1'l7 a 70unS man, tben w111 be endl,.s 
repetition, till the and ot t1., tor the .ea will 

never 71814 her sovereignty. !rhe ne1ghboure who 
bring 1ft tbe 'boq ot BartlAT do 110 with eaa. and 
grace, •• it perto1"lll1ng a t •• t with whlch they 
have long ainoa oorae to tl1"lla, and it 1, no longer 
arJ .ffort. The entranoe o~ the te.nere i8 lIOet 
effeotive 111 re.lit, as .ell aa on the etase, and 
here the re ••• blanc. to Greet tragecSy woul4 be 

.trotl~ •• t. S1'Dsa'. proee desor1p'lon of the .tfact 
ot tbe keen 18 • tIIlIIIOrable p ...... et "~hi. 181ft 

mount ot grief .ae the moet terrible of all, The 
10ung wollen were nearl3' .171128 among the .tone., 
wom . out With their p&eeiOD of cri", yat ra1.ing 
th811.l!elvee ent7 ~ •• momenta to beat with 
m.agnlt1oent ge.turee on tbe boards of 'the oo:ft1n. 

Tbi 70ung men .ere worn out also t 8l1d their vo ieee 
cracked oont1nual17 in the •• 11 ot the k.en." 
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ornament, but the UfJe of strong colour supplies 
. vivid suggeat10na - .lE no1tth, wb1~e b~at'de, piB . 
. with blaok teet~ 4eet:1ned himself tor death as . . - - - . 

soon as the. off101al CQrnec;; ~und. and there is 
Jlaurra··s plea for a "Qleaq burial"' tor her 
ohlld~el'h SInge moves :trom. homelr lmag$s 01 

.. apt« ohe'W1ng a rope ~ through 'Nora t e childish 
queet1ons' abou.t the W93 andd1stance to Donesal,. 
Sl'Htto 1ibesem1-h1etorioal "the day BrideDara 
ee~n the dead man with.tbe cbild in his arme ll right 
on to the strangel$ ora.cular vein it!, whioh MaUl7'a. 
refieets# 'tJtbe;yare all gone now,at'ldthere ian't 
anytb1ng more the see. oan do •. 'r . 

The protagoniet3 otRID~RS be1n.g tha. see. 
an immense body o~ rblthmioall;r 1llOving water. it -' 
1s t1 tttilS . that the-language ehould contain similar 
ris1ng and tailing in. its sentence struotures and 
cadences. syngepriJvldee these in praotlcal13· . 
evers.' sentence spoken •. but '-with speoial 'sucoess ana 
beaut, 1tf t€aur~e 1e.et speech •. While dur1ngthe 

dialogues .... and there is usuallY a pall' ()~ epee.kera . 
on the stage together t t~rGt l'ioraa.nd Cathleen "-
tben Maurya 'ane!· Bartle7 ,retum1ngto dialogue in 
hUshed'tones between thetwoglr18()Ver 'tho b\l~dle 
of clothing till Maury& • e re-!\rf'1val - COn1!D.ent· arld 
rep17 seem to·· elldyto and ,fro itt ~ normal. 
conver$Qt1otle.l·rb1't~,1n thegt"and fa.rewello:t 
MaU!78. ,the tone'lacomplete17e.ltor"d to a 41p1t1e4 ; , .. . 
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and solemnd1rge tone in wbichehe r(;lleaseeone 
by,one, thepent-up&motiona thatha'Ve aocumulated 
over the years ,w1tb the loss of, her 'am1ly. 
'. ." ; . , . . ," 

lI~heylreall gono now" echoes "Thel~re gone no.·~ 
the lot of, themlfa few minutes previously t and. 
sleoher exclamation on the departlU"e of Bartley t 

, ' , 

sO (D.uchaga1nst her wishes, ulie'e gone now, and 

I'll havenoaon left me. if Tbierepat~tion has 
, '\ . 

,a'litany-effect :suggestive of prayer-and-repsonse 
customary at Church services t thus :r.:a.urla t a 
soliloquy becomes almost a. ritual of death~ She, 
paces steadily on: . l·t~ll.ha1fe no 'call now to be 
up crying. and praying whe~ thew1nd breaks from 

, .. ' .. 

. ' 

the south •••• it which when read.moves with the ~f!lmpo 

of poetry,and the whole speech is poe~10 in the 
texture of free verse, wlt'hd1st1nctly, marked 
anresses and infleotions., Here 1 t is the perfect 

, balatlce of nsurf in the east. ' ••••• sllrf in the weet •• 
, . 

wind 'from the ;jouth" loading up to the climatrti;o, 
tigreatstirU when theY' ~thitaga1nst each other. tl • 

SO,t too. in he~ 'own heart 'bhere ,have been un oeasing 
waves :·0£ emotion .:Joy,sorrow. hope. tear. reward, 
disappointment. 10S9 j ,gain of a new child or i1 ,good. 

'intake of fish. TheY', l!a.ve . led up to the "great' 
'st1rll that ls no~ rerldit\g her SOUl, apart t ,only 
to allow her will 'to eoilect,'the scattered elements 

.. ' , 

'and ooml>oae the'm, again tnto a .'splendid resigt1atlon" 
The1nnate supers! ti tiotl in the lin(j~, "no call to 
be going doWn end gett1bg Holy~.Water lnthe dark' 

.. ' . '. .. . 
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nights a.fter Samha1n" has been a source of terror 
to her everlttime',sh,a had to maketha.t 11 ttle­
journey, e.terro,rwblch she bore a.lone, be oa.use ' 
it would hurt the other ohildren to thInk their 
mother shirked any duty. for a dead son. A 

'perspioacious po'et, only' CQuld' make the fo 110 wing 

observation: " ••••• ,and I won "t oare what way the 
sea. is when the other ~omen will' be keening. If 
This doe:s not mean that she wl11 no longer be . ... . ' , . . 

, , 

disturbed, at the 10,6S of fine:young men, nor that 
she no longer sympathises with others in, desolation -
but the phra.se: l'r won't care what way the sea is •• " 
tou.cheeon avery human truth. ' While we sympathise 
with others, ,a:reawe not thinking 1nterlorly:"Does 
the like of this ,happen often and shall I, po ssibly, 

be the next victim 1" Maurya will etill feel keenly 
the loss, of 1~ve8, but it w1l1 be impersonal~ and 
she 'is honest enough to admit that the grie'f will 

, , 

then, ,be less .. '~h19 idea is ,expanded to excellent 
purpose in PLAYBOY where all listen wi thrapture 
to ths s~ory of the' murder .... as long as it remains 
on a "high 1l windy, and extremely distant hill, but 
let it ,take place Under their ,eyes •• ' •• 

i, 

',trlt ien ft that! havent:t prayed for you:.jl 
, Bartley, to the Almighty Go d tl .... Maury a T s maternal 
duty was ,not neglected, and her little examination 

'. 



of OOJUJC18UOe 18 ae riatural 88 it lato\loh1tJg •. 
Then .• 'hum.atl,,1se. she fixp~ote and 'looks forward' 

, to her rewardi' ; "It's agrest rEtltl':'ll haV& flOW -

great rest ("pe.teA to impress the release en ' 
her own mind.) and' groat ele:ep1ng •••• " -Shtl has no t 
slept muoh o,er the tjGal."B,' worrying t watching, . 
wa,ltitlg,fU'ld at: all times. longing,. Now -all itl over 

- " ... 

.. ahe can let go. The impr&6aion i's OO!1vGled that tbe 
au woman"s, rDia4 tlOW 1e p&rtectl3' tranq .... 11, sba 
ha.a $,cceptedthe ta'e destined eDd has' gro,wntltrough ' 
the acceptance from a sOlitary figure on Of) island, " 
toa picture ot me.nkitld" ,buttetedand barrigd, " ' 
for tho greater J)Art· of life, then ultimately 
acbieving a-breadth ofylaion ena detaohment 

" . 
larger by far the!n tbe cUft'ieultles tba.t eee~d at 

, one point in the span ot the' individual, ~juet ana 
insurmountable. J~st sathe two girl!! 'acquired 
itl such a short "time the maturity of grown women, 

., 

and,were oapable Of,aOBllm1vg the mother's role 
1nrnanagbig' the attaireot' tho house, and. fUneral, 
oo,does Synge imply , must life'schallengeeba 
face6.' ()nem\1'ot, emerse ,from trial •. str,engtheneCl. 
and given, & ne\f dlm.eneion of 'potential, hero1am 
a.nd, in! t'1attve . througb the' eflo rt required to 

.overoome theobetaclea that . seemed eo formidable. 

!t1s thf.'refom d1t:t1oult 't6'~emom.beronly " 
. tbe trag1celemel1tll'l RIDER!), rather the »1cture 
that ;romains 100n8 of 41gn1tJ', refinem.ent. 



un4erstata41ftB of Oft. Mother and a .,ilJ.ing.' 
pl!lrtlo~patlon 1ft thee~ter1f28,1ngepQrBble 
trom huun, ,ex1etenoe. ' Someot synB~ ·.friend9 

" euggoated tbathe pu.t morE! "life" into ,thesoer;o 
atte:r the bringing 1~ of the body. !rhia 1s a 
etlWIge re'queat. sathe wholo aot throbe with 
suoh intense' fael.1ngand patn and' sen'se oflos9, 

that tbere1e DO place tor paB~lv1ty. therefore 
no nee! 'tor 'IDOJlil; "llte n •. ~eryo1'le' on the stSSEf 

,'1s active to exhaustion t and il'ldeed tbetdepth 
of the~ 1l'lvolvement in the events communicatea 
itself ,to ,theaudlet'lce, eO that the Greek 
tragedy' e "purgationn is ~ke4ly experienoe'd., 

'-. 
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W f.mB§'.1 gDDimi. 
The t1ret reterence to this ~aCt ~lay ocours 

in Synpt B d1ar7 for summ.r, i902J bf ~e end of 

1905 the 11rst draft W'88 completed. it wae publ1ehed 

in 1907, but p~o1'JDt4 tor the Uret tim, only 111 ,1909. 

Wh7 the de1e71 ft. anneX" 11e8 nth the play-wright 

h.!ms.1t. Al thoUBh accustomed W 4ispaaslonately assessing . 
h18 own worUt SYDP seemed l1.'D.8lD"e about w.s one~ It d1cl . , 

not quite eat18tt him, nuther wae 1 t pOor eooll8h to be 

41808.11484. Ifl19)4 lie offered tt, 1n lIS., to Elkin Jlath_ 

f:~ publication, blttW1tb4rew it the same da.7 to~ turthw 

~C)D.. Yeats asked tor ~t in 1905 -to disouae for our 
I 

winter ae8sion- but SJ'DB8 did not aurren4er it. Yeau 

then spoke to Georae Roberta, edt tor ot THE .ARROW 

(an ocou1ona1 pamphlet. the purpose at 1fh1oh was ch1etlT 

to refute cri.·t"!C8 of The Abbey Theatre) about the 

poes1bll1 ty o~ u1ns the pltq'. Robert. oontacted Synp 

at onoe, aakizig. to e.e the MS. S)"D8e retu.ee4 h1.m. al8o, 

bUt prom.1ae4 to let him haYe 11; at a later elate. fh. 

s.ntereet IlhoG by Yeats aD4 Roberts encouraged 8~., 

however, to approach Dr Max itelerteld, who bad alrea47 

tra."n81ated ~ WELL· OP TUB SAINTS into German, 11th a 

"quest that he would 40 the same 'l.ar THE !ImmRS' WEDDING. 

SJ"D84t wrote. -W. have ,never played it here as the,. IIaJ' . 
1 t 18 too· 1mmoral ~or Dublin. '!'here 1s talk of having 1 t 

done in London, though nothJ.I:Ig is 48014.ed yet. I am 

incltne4to tb1Dk it would 40 rather well. in Ge~·. 
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partial dissatisfaction with it, adding Itwhat merits 1t 

h&e lJ.e1ff·"a~lbUiilOhlus dialogue that woul:d have to be 

· very riobly and oonfidently spoken". It has never been 

put on in Dublln, a ~ew t1mes, am !uneventfully in 
" I 

Englana, am also 1n America where its existence was 

" ent1rely obllterated b7 ilhe reoeption" g1~en to THE PLAYBOY -

sweeping enthUsiaSm ~ollow:1Dg soenes of violent rej ection. 
J • • •• 

It 1& not unreasonable' to suppose that Synge' s uJ. t1mate 

deoision to publish THE TINKERS· WEDDIUG was supported by , . -
.' "'- h1s reaction to the THE PLAYBOY RIOTS as ;..,they. were' called -

. 
8 determination to prove that he meant what he av,erred to 

PLAlBOY enemies:' 

However., he did present this play to the world, 

and' perhaps his judgement 18 a l.1ttle too modest. 

The plot is simple and taaed on a story heard 

in Wlcklow o~ a tinker oouple who once persuaded a 
~ 

priest to maft7 them tar half a sovereisn ~ a' tin oan. 

but then preten4ed the 40nkey he4 kicked the can in the night. 

The priest does not IJl8:1"Z7 them. .In Synge's tale, the donkey 

behaves kindly enough. Ii 1s ~. the husband t smother, 

who . sells the can aDd bllss1'ul1y drinks .~ t~ value while her 

eon and 4ausbterwiD-lsw are stealing ~owls. "The priest 

makes the 41scovGry,1nh18 preoau~1on .~ open the sack 

before theceremorur. A trUd 80ene ensues, climued b7 

the t1nkcoe' stut1'1ng the priest into a sack and tl' ng1ns 
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. htminto a 41toh .hUe . 1ihe¥ p". tbtJ.l' -,tiJ2tirlc r.... in 

te. o' the"app"tohiris pelioe.· SUoh ..... ..;n~fo~ .. ~.t 
',' . . ,. . 

b lJrelaat,. whWe ',~e SGsairt ~ .i. &11: l:N.t'.ore4t !1ft 

.. ooU14 SlGP' .... , . 
Ut tan .. to' .... tb ... elat1o,Mbtp b.-'''·putor aD4 nOOk? 

, . , 

at kDn aU eMUt 1,1$,. H. t • .-eM eU'ollB,' ft'en nolUt, nut10. 
to th1eplay ·anA."'. PI'O'I1aJ.~JlI in en. ,of b18' rare preface,. 

'So (tareM ant ,80 ~:o, h1lJ·l1t.~·(to~.nt. 18 he,' 
. ; .. " 

'thai; any opinion he olfers4'eeenea ue14uous, atwty_ . ibID, 
'. '" • • • ~ .' >' '. ~ 

then. he f.UttJ'en'iat •• lletwe-en the_.aine ot the _1'4. . 

'· .. riou." in ~1A(""',; _1.-" .. in JYtnch(=-t, .. > 
it 18 to beexpec1;ed that hft wUlue 'thte· flOra c1rcna.pe<,Uy 

,', . . ' ~ . . . . -

a.ml with •• , .PUI'poe..Xn,~. l PHt •• to· !rIm T:.tliItERS· ·QDDIHt 

he_.s.tes, nthe 4rua'u ~el'1Qus" in the h'iOh eeu~ •••• hi' '. .' .. 

tbt 4f)~e. to' whiP 1"aLft8' .U1';Uhment.,AO'f;·ve;q nat to 

de.f£ne, to the,~t1ol'+." .,TbUIJ. the U11ienoll of wonh\ftle 

d8m& 11 not £ te sat~tactoX7, ha'QAl.1ng ot important matten 

but atbw,1ta pow .. w ·.timulate . the'ima61n&t1on 80 ~ .. the 

"-ienet may ».oeiV$, .thr<tughthe presentation, dime_iou, 
,''\ - . '" '" '-I _ _ 

tbat un4er11. "$ '~G\Uh .Bo ~U1" that the ~"4o_· " 

,not teaobox-proye ~h1D&ff .8Jd. th1e ~o'u tho ~ft&tlOa. . 

:: in 1", .nter.p~ubC eeN'eh forwbat1a iclpUed rath ... 1har1 

Wbet is meHly ev14ent. ,ae4esues 1bl1." there ehOul4 bo 
, '. . 

. no 4i4e.ct1~~. 110 mo"'l~, no ppU_ ·Cri~101_. ','let, .' i 

.i2l the . play , he i. ,1r:1p.Uo11lq :orj:'1oJ.sing -~. H te:J! .. the 
-:. .' - .,- "',' . ". 

~1e$t rene$entsauth9nty, ana. ... tia.y of We ·or-. •. 

accori1n&. to a fte;u1ar-.P17ogamme, lfhUe tbe ttnkers are-. . - . '~b~· . 
ohUc1ren'o,t·natUZ'e,tl,'&couetome4 to' eD.~'t ' •. 0a11e1" 
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aclo'pt tll.e p:r~e9t' 1¥ die~U.pl1ne ' no~, expect' him to ,haVe :pma', 
their ,w11d l!beX"U.ee. ,~S~e saw., them. .. -never. the .tft.t. 

'" . ' .. 

. Shall meet~tt Like .:thesymphony .. af'llWOl.u!-1te ,QomparlSon with . ~ .. . 
. ',' 

him ... v;;ll~ch has, th. power to un1 te varioUS instruments ina. 

movement, that 'wb.l pr04UQ8 ll.a1naO~ . and beauty, the 4ratna.' brtnsa 
.' . . - - '. ' 

, 'togeth~J' many, 11~ c~acters WhI)\9111' cOOpera.te' to ;produce 

, a portion '01 actual lite. "." , , 

Having' emphasised: the importanoe otthe ~tion. 

'tbe Preface now 4el~vers its Ohiet,meeSage*, ftThEimtbst nee~tu1: 

tb1ng to nou.r1ehthe: ~tlOt1'1$humouri and 'it '1S dangeroue 
• • <," • 

.. : ,-
to l!mi t or a.stray ,11$,- "B&' d~lves the point home rby"etlec~ 

1ng tllat Batt4ela1recon4emne41a~ter as -the greatest sign of ' " 

t: he Satanic el'smen1rln manr. and grew morbid ~ ,a conseqdence ~ 
L1km.e.u.r~ a COlUttn lose': 1ts"hUlnO_ $s' some, towtw ~,,' 

. . \'1.' . : ~., . , ~,' • _' • 

Irelan4 are dotus. ,1l1eJifJ ''Iill" be ,'IltOl'lJ14J.ty of mind. rt $uInr4~1al~ 

'fJynge·8pr4;)t~. re4UQes1tslXl.Ssage' to two pouts: . ': 
, . , .' . ~ 

1,.' ru.e' 'QonQe~tl~n of 4:rama ts 41fterent· f1*<:un th~t ~e14 b, 
. . .". 

DlOstpeQPtr •. ·anal bt 4esj,re, .. that th~:{il.lldten'oe ';ehOuld :tnterpret' 

'tbS,$ play ~b., -"tt Wh1lecolnwi1ni it,. ~, 
i: . 

2,., B1$pl'et110n1tloit'l. that tbe "lJ;ileh Mople \fOl11dno;t tolerate, 

euch $ plat ona.ceounto'f tht e~~ns l~fJ and. 4isX'eapecUul 

a~ti tUlle 'to~etbe ',priest, prom.pt~ liim, 't,Gmeke' the apolQgy 
.~. ' . 
beto~th.,. 'bad' th~,~pp'rf;utrl:ty to eipress their gr3..~e. . 

There is nomln1m.1e1llg the Vgeno:v ~f·,the appeal' to' rega.t:d . . . . . . . 

TIm TINKERS': WEDDING as' nothing but .8aJo4' fUll, broad ~Om"T, 
. - , " 

an i.nvl ta.tlon to l~ug)h ,S1ial8 is 110' try~' t.o "form 1;be 
. ." . . " . - . 

, prl,sthoOd. 'to' era4icatf;t the p~, 'ot,' t1al(ere ,"It :the "811$, 
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and COlOIIlOD:8 of Ireland, 'to close all, the "pubsd at tht te.ll' 

of the eVening e.ndol&palf vagra.nte behi.ndbars. to el'l.81#ethe 

'safety ;01. ,~he ,tarmersf"pGUltry f He is not interested. in SUCh 

Dlatters, tor he tano social reformer. , ~e, is concerl'lec1~ther 

" wi ththe p'erpetr~t1on ,Qf ,the deed • ~,' the ll?:enta11 ty of the " 

pe~etratore,' tQ' whom he' ,i.e 'partial ~ather tkan.condemnat~17. 
One' remembers his p()$tn,; 

. . "' . ~ 

"We'll stretch in., Red Dan SallY"SdltCh 

And drink ,at ,TubberfiU~, ' 
Or poaoh with·RedDail Silly's b1t;oh 

, . 
, ~he b~ger end the hare, it .. ',' " 

• I " 

and. reeJ.ises unwhosesi<ie'he would be in a'lawsuit ag&.~t. 

"tramps. poachers,' tinkers sri! ~,homel~ss vagrant ~ 

, ' ' ,The preface how beooll1eoposl t1ve.,,1n. its suggestion, 

, Synge".eCalls· that the Iri~h people" ~e the~eputatj.on' 61 
" , ' ~ 

p()as~ssing bumo1ir, Gven' when, .tbe30kea ere barbed', am a.1mecl " 
; - . '- .,' . .... 

, atthem$elVEu:~,',·anddeduOestIJI. donotth1nk that these' 

country people,wM have'so much, humour in themselves ,\flU iaid 
'j, .. ' " "' : • f • ' ", • 

beinglaughed.,at,without mti.tice,as the people 'in every oount:\7 
, ' , 

., have been "lQ.ugb:ed at 'in ' their~ own comed1EHh fI ," Onet$eletbat '. ,~~. ., ~ . -' . 

Synge is oorreot~ Than why was 'hiS play~ot a.ccept$Cl. anA 

'Why was hEf so 'h.esitant. about' show!lig, i teven to" hie 4"itnds? 

BeCa1UJ~' the "country, peOPle~ whom .he mentionawould proba»y 
.' " " '" ". ", .. 

never see it. H1e ,WEDDING wolLJ-dgrace tbestage of the' "then 
, , 

quito sophisticated theatre of' Dublin' 01 ty. and theau41ence " ' 

would feel hwnuiat~ and'degraded by 'the ·portra.yaiof'~1sbmen 
" '~ ". - . 

"and women whom they ,had ne"lel" se'en,- Who wou14'" drtnk,adWer 
;. ' 
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throw him into the L.eareat ditch? 3y~ ... did noi, of eourae, 

insinuate that A7 .. :',L Irish people were t1nkera - but the lIubl.1.n 

folk \10n.1Jt surely choose to think he did. They could never 

torg<.:'t t~·:, .t Synge'. &nCt star 8Wl6 for Henry VIII..... He 

had desce.:clcd., atep by recorded step, from the ProteDt o :t 

!ee cy - how, then, could he do otherwi8e than d::n .. :.L.7:-

the ,~ri:Jh 1>e091e ? 

Synge'. judgment of the homely humour 01' t.L.c 

people referred to the ooun'try tolk. Among them he \';8.8 a 

.. 100::1" tl;'~d honoured guest. On the Aran lal&Lda theJ vied wi th 

one c,lother to have him 1n their homes and boasted OJ. :;,i.le letters 

they received from MJohneen." But amol'l6 hi. aooial eqULua it 

.. not '" ", • The Abbey players were afra1cl of him because he 

.. aloof alld reticent. He was self-contained, but verJ shy, 

al.Dlost ti :id - a surpr1a11,g contradiction with hiS assura~lCt. 

about the \vording ot hi. playa, for example. There, nothing 

would L:duce him to altar a comnal Tha.~ beneficent fair:,', T61y 

Gregory, vl~08e home was the haven of many unfolding .;,:.eniua,:.;s, 

oouldnot hold Synge tor longer than a fortnight at :1. • '.me. 

Wh:Ue Yeats, ;'!oore, ?!artyn and the Pay Wethers sat ···t the good 

la4y's table and COWlted the awa.na on the lake, Synge WQl.ud 

tu1et1.,.' paok hi_ tY'?ewriter and. • 40sen notebooks and dei)a,rt tor 

Xerr~. the 31aaketa, or the Wiok!o. hill., either to revise an4 

po11sL hi. ~~laya, or wait tor freaa inspiration. This was to the 

MTal1tage of the Society in the long run, but it eatra;~ed h1a 

from -;;he l1.le=nbera, and when he returned wi til a finished work, he 



was never keen to discuss it or ask suggest10M for 1mpJ'OvJ.nS;. 
I 

One deduC6$ £1'0111 history that Synge lived. 'in a. wOrld cons3,.de~\)1y 

:apart from the IiIW1d8.n1 ties tba.t are ~indeed' essential, but ,hat 
enoroach too far on what 1& even more' esaenti8.l, ~the 11fe ot the 

ap1rj.t. BecaUse Synge 'preferred ·the world of,theSp1r1t~ he, 
, . . 

'failed to sound the, tempex-of hiscountrym~n $8' accurately. as' 

Yeats or a.ny ot the other members of, the Society could 44h. ,Th1s 

,is ,a weaknessot hi$~ee1ng that his profession neoes~1ta.ted: , 
co-operation.' It is ~ema.rka.ble that he tOughtnone of 018 Dvm:. 

".' bsttlefl ':ion oonnection ·with controvers1e.l p~ays; hegr;-atefully, 

" left. thatp1eoe of, gene~Sh1p in the, ~e.pable hands ofLe4yGregory 

andher reliable henchman,' Yeats. Was he t'oo lazy? .. Or too: 
, . 

proud? . Ha.r4ly: but,his paramount conee~ was the intrinSiC 
, ., 

, ' , 

value' of his work as art, how t~epublic reoeived it was - not 

negligible by any means - but of. secQf1Ciary im.port~noein his' eyes. 

Th~t is why he judg?d,his plays soa~vere'lY. a.D4-, polished .them 
. ' . 

. so ,meticu.lli)usly. H1sobjeotivity was not understood by hie' 

oollea.gu.eS, . maitUY because he was, too' sens,i t~ve to explain h1mse~f 

. fully to the;l. 

The PretB4e, then, .prepares. the audience for ·humour. 

Synge hiinsel:r says tha.t the humour .l1ea.'in theco.m.l.o dialosue, . , . . 

whioh sUits t~e Oha.ra.Ot~~s· sO perfe~~lythat :··they too, mtlS't' be 
comio to~o' small degree, 'and .indeed they are, thus contributing _ 

, I 

riChl.y to the attra.et1ve~eaa· of the play. True humourls' a· 

,poignant blending,oi, the smUe and the ready tear. a.nc1 ocours 1n 

THE TINKERS' WEl?DING" time and aeain. 'l:lEJ play opens With the 



,ha.ppyan'ti,Q1pat'!Qn 'of Sarah as her plans, fora. 'wedding' (leremony, , 

near c01.l1pletiont It .. $otulda' ordinary' eno\18h, tW' the' Q.'ttGllda.n:t ' 
. . -. .., 

tacts're?eB.l that' 'sneand M~cfuiel have 1~ri8 8Ceepted the '~lt,en ' 

<code of: the tinke~s tn', tius ~lQa.tte;t'and 'that she deserves his . , 

beWildered ·compla:i.nt: '"You to 'be going beside me a great whUe, 

and rearing' a. ,~()t of thetll.and' then to be eettingoff with lo:ur' . 

te.lk Of' getting'~ed. and yo~ driv1rl8 tila to it and'L not 
. '. . .' -

a8kin8 at all" tt' '(1Ms paesing referei~oe .. 'to, the tinkers· ch11dren 
. .' " ,- . " . . . 

, ':1S all that l'em.ains ~t1ntermtdiate d~E!1'ts of '!'fIE TINKERS' 'WEDDING 

in which . the oh1J.drez{ pla.y a.'IDQrepr9ID,1n.ent role,. Bu.t ,th~ir . 

presence l.-ntrodl1eed'too,many' tigu.reSj~ 9.l1d thwarted his ide8.$ of 
.' '.: , ." .;. ", 

(loncentrati'onon the leaaers,.), It does'not strike either of them 
. . -' '.. . 

th$t' r.U,chael' s e.stOni.a..bJnen1;1sprePOBt~rouat because among tinkers. 
, ' , ': 

eOnvenCion is unknown.' 1lhe~annu.a.l wi~ .. tra4'08 isaecepted ' 

aat~adi tio!?. and' ~: othelrtorm :of t1naing a 'w.iofe is not . even " 
,-.. -' , ,,-- - ' 

contempla ted., Actually. t~e' eOlUce ''of • his . p'lay is 1n two o! 
the Wieklow pieCW$-~HE VA-GRAInS OF'. WICKLoW, ,,8.rul ATA WICKLOW FAIR. ' 

, . .' ,,' -

In t he first;. a, man 'fO~ the sid.e ot· a m6~'ta1n east, of AUghav~a: .. . ,'" . . 

(Note the detailed geo~a.PhiCal1nformati~n. - Synge' seanon ) 
, . . . 

discourses on the: m~1a€;e cUst,Qnlsof the tinkers, when one Of 
. .. , : - " " 

,those "ga.lloue, la.ds would sWaP tb,e ,woman he hatl. with one 'from 
" .': , . . 

another 'nlan.W.1.th as lll.U.chtalkae :$£ you'd, })e' selling a' cow." 

In th.e second. a herder 1nA~tells abou.t'a tinker a.nd hl.,s 
. ' , "', " , 

woman who Itwent,:up.yo~er to '~. p~:Lest ,in' tliehille ,and asked'him 

would he wed. themfo:t s' eoverej,gn,lthink,tt waS. Heeaid it . ' 

, ' 

tta 'can alongwitli 1t,. n, " When they camo ,back three weeks'l.ater, 



l1e' a.sked them. U they had the oan, ~W., haTe no"" n ,aiel 'tht . 

1f1nker. We ha4 'itt at the·faJ..l of night, but the ass cave it a 

kick th1G mo~ the 'wa:f' It isn't fit ~or you'e.t all." "Go 
.~.. . . " ~ 

on now, ff said the priest" -itt" a.paU' otroguea and sohemeJl. 

you ·are, anA I won"" ~ 10~ at all. 1t ,?:hey went off then, 

and wer~ never marrlM to We day It" 
sarah' & sudden demand. for a OhUrcb ~r1ase is ' .{ 

. an ou;tra.p to Michael j s wc\y. of. lite 'and the custOtl of h18 kin4. 

Drmnat1cal.l7,.there 1JI something unsat1ste.cto;ry about this 

m~1a.Be .t.eSlle., ,88 well. Sanll'. wi.$h, "hough perfectly 

rell80nablo in l~ .• lt. Uin..thOse p~1cuJ.&S" Q~au.mstanoe4, 

'difficult to J:'GOoncU. w1~. th$ probabUt1ytha1: J:l1lqbe looked ' 

tor when a writer 1888 tanat10 ,about ,tN~h and real!", u 

Synge 1s. It it 18, U she declares, an effort to .acape .~ 

',censure ot.respectable ae~tn Qt. 8001 ••• she' must be retU'riQB 

to'a eoelety w1ihwh1ohahe baa no oonn.Q~1on, tor the 'tinkers, 

Bar, soc1et1~H'haVC no ,Q.U$J .• 'a.boutthe m&.'ft'1a6e she jJJ noW, .; 

enjoy1ng.. ,In a later speech, ahe oaretully broa.d.en.8 her 
. .' - . '. 

reaeon 1nto a~eB1on whore no one can~\l5.ge of ~ta vaU41'1,. 
~ , . -.' ~ 

She' et\Ya 1 t 18 a" .h.1r4. 4\n1.ll'l84oo'W1tabl.. fancy. perhaps eJa, 

, can at'tr1bUt.1t to the Spr1ils ••• , .• , Th1e iehardJ.y aoO.R'tab1o 

as there have been dltinZ· ;3P~ings 81. .hemet .Miohael. ehe 
o • ).. : . '. 

'has W1 'thatooc1 'them 4ll. " . .Iiow. it. SYliSe \flshed. . to ,SUBBea" ••. 

marriage o&remon1(uJ, were unecEtssal'l any\'fay, ,he ·mM.e an alta.PP3 

Choice 1n 'U\1B~"l.ns:1tthr()~ ,,~~rD,J as theU;a'test1m01l7, . .... 

in vIew of their attitude. Woul4 bevaluoleas. 
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HoWever, it 1fassiuP', $ituatlon' aD4 . he bclto ,"vUe tor 
. the e'V"en,ts he had in mint. ".~a.raht~ wisht., p~mote~ bia· plan fo:r 

. .. . /... - . 
the pl.ay.' It is ',natural that a 'weddip,s ca.lla for a' rins •. S8..n.h 

-~, . - ",' ;-

demandsth1s ou~ard· sian of respeQta~1l1'W f andS~ll6e p.,-S 

. ID\l()l\ 9.tt~ntlon· to tbis.11\lpt18l symbOl, "'rachael, normally a 

skilled tinSmi:C;h-:' the prlest N aatietie4 with the promise ot 
a gOod can, andl t is unlikolY that be Woulc1 be . 4Qne.1n 011 a 

.' "., 

b.,gatn .. ,-.t itastoUrid great dUiloU1ty 1n oUtt1tlg thitl elmple 

strip Qt th~metal. he bia!les·ev~yde.y'.· .B~ .bu.rS~' histucei­
tnOft.~ once}" when she ,b'1ee 1. t 011". tt 1~ sbarp and too 

t:lgb.t. It 1s eJ. Ugethe-r an ~ ornament . ani a. tremen40qa 
. , 

disappointment. " . wh, ,couldn't Sarah:deduc~ from this that the 

.. th1ne,she ~seontemp18t1nS ·i.s. ·nottor hOrlike·a.t alld 1n 11.:r . 

tdiom? the .r1ns 1a~eterrecl to 8gain ,~e'the end ot the· . 

play • when StaBeln a maner' 81;roke ,eftreny . makeB Sarah bequ~tb 

. j.t on tb8 Pri •• 1; aea'Qovenruit . with ,them , repri1nB .~ pOpib1e 
. . . 

.oollJlJ.lln1catlon -with'tbe"poUe"l, . .Ap1n, '11$ chee.pnesoot tke 
, , . .. 

. ' -. -

'and sutfer:1nS he has. ~~ll.riel'loe4 tn.:Lts ~u1.t. Oheny.i "Iall" 

the Oell:Lnie1n, ani. no. Molly AUgood ..... he has soUGht hap).1neae 

with each of themJ_t.ut 111 vain. ;,' ~tU' )e'llke S~, and tl.~ 
, . the emblem back' t'ot~e . peraon Who would Want' 11; l.eaet' ........~ 

". . 
- , 

,A~frcnl t!lto, aspec"" .au4 a momentar,y J'tel.d1.ng ,on \hep"'" . " 

,or old Mary, IIicbacl' $ mother, . to.1ntenee 'inelanchOly •. the p1a.y ia 

fSl'010al . comedy with the' old .man 80' m.a1n pmormcr. S~ 
, 

drew t'farywtth ·e:rea~C8re..A3.nlo8t lOV1ns care •• ill' '. 014b~tbe 1*' 
.sC8;'lTed fror.1 'm:any. battlos, 11v1n6 on' the. ve.ryl.1m1 tea. o. '. . . l. 0 , 
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her son and 4aughter-1D-law, ehemeeta 4ajl, ohallensee with 

mature and equable reactions, with n. pardonablo duplloity 

rem1niscont ot the B1blioally recommended Wisdom of the serpent. 

In her d1alogu.e the most 8lD.usinB repartee is found, 1 e't her 

talk a1 t~er with the pr1eot or w1 th the othor tvo. 

at her entrance 8b~ orosses swords w1th the priest, unknovd.nslJ'. 

which on tlie etaBc would add to the comio effeot. Dru.ok. and 

dellBhted about it, she st068era into the oircle of the fire 
. . 

singing with all the stops outl 

ADd when he aBkect wbkt Way he" die 

And be hanS1n8 unrepented -
"Begob" B~a Larry,' II that's all in m:y eye 

By tho olergy t1rst invented." . 
. , ' 

(Note in passing, 'the words o~ the song. They unito law and 

Churoh,.pret1guring the denouement. This, with his 4clibo~tG 
, , 

concentration ~n a few characters, marks SyilBe' 0 steady propeS8 

in his development as artist and pl.a,yf1J'iBht, and is one of the 

chief merits of 'mE 'rlflKERS '\iEDDllm. ) 

As soon as Mary becomes aware of the priest, he.ever,' tho COurieSI 

BD4 hospitality of better days, perhaps, assert themsolves aa4 

ahe immediately hol.ds out the jug of beer with: 

"God eave your reverence. I'm after bring1n8 down a am&J"t 

drop, let you 4r~nk 1tQp now, for it's a m14dl~ng drouth¥ man ' 

you are stall .t1mes. God forGive you, and th18 n1ght 18 orwU' 417= 

To his cr~~t let it bo remarked that tho priest's first woJ'd to 

her ieone of k1l'l4neoo. As she lurches towaNs lWn, bear.l:Qs 

the ~ug, she comes ·perUOualy near the .fire, o.nd as he wavea her 

-~ - -" - - - ---- -- -- --



152 

,she , m.urm:u%'B$ympa~betl.Oally; dlt' (I destroyed. you mws,' be. 

,!1aar11\S ,~ h~i sinS of 'the rural ~eople, thon,:1n the fineSP1'.lDa. tt 

'B ut she WiU lU't 'hSJrl out of 1:liJ1I responsl'bJ.e 4,eapondener: 

"It'd break mY'he~t to hear you ~~Il8 aild t~1ng' the ~ 
of that, ;0-= merel\c~. (She :pate~m on the knee.) .Let IOU 

. .. . 

l'OttBe up now,,1t itt 8 Spool' a1llgleman you are. ~'1d Itll be 

e1naing yousonga'unto the dawn of ~ay.q 

Ludiorous though" t.M.a. ee:oms, lt nevf!r'thel.oee indioates 

DopONer of sympatby 1n: J:!ary Wl\ioh allowa heX' to empatll1so WLih 

othorsl then her innate soodne8s 01 beart pX"()mpts her to 

'oom£ort .;. U bel:' fashion. The pro~peot does not enohant the 
• " I 

man of God as illUCh N ~ hope4., Be re~oine 8martly with • 

. pamtor81. -.tflSt' Vlhat 18 it I want W1tb '7OV eongawhen 1'0.4, 

, , be better tor you to be down, on your two knees saying pX'a3en 

to the .Al.mi8htl God?" but taharil.y prep8l"e4 tor the aPlJwerl 

'tIf it' a prayers I want. you'd have a l'1ght to el1Y one YOiU"lelt 

holy father, for~"a.onttbaVe them a~ all, a."'ld I'm told "hatt • 

what yOU'" for. Say one now. your reverenoe .. ~or I'vo hea:r4 

a pow~r of qu.eer t~ and' 1 .-.l.k1l:lg the world" but there'. 

one thing I neve1"beard.· a.Qyt1me and that's a real prleat '.ay­
ing' a pmyOl". If 

'fohls horrU1od: jtT~e Lord protect us In ( CQ'9"riDI 

presumably" a swift ex8.!!l1nat1Qn o~,' conecionce) she cont1nU0$~ 

tilt'" no lie, holy .father, . and I'm tbiDki.nB ·It should be a 
- , . .' ~ 

, '. great game to hear ~ scholar th.1~$ of you, epeald.ne; I4't.t.n 

'to the $eJ.nts. above, It ~ wUlreaeJnbor tbil piOUS W1ah 
, . . 

whell the pr!eatoommel'lCe. hi. ,.Lat1ncmrae on them... tile cl~ae 
, ". 



, of th~ play It Howetver as' hesbowa no :1no11nat1onto gran1; 

herpet:ltion, she brtbf)Sh1m. a llttle, "Stop tU110U. $a:t a 

Uttleprayer, your.:r&ve~ence. and 1'1.1 e1ve youmybloD$1nS 

tmd th0 last sup from, my 3us. (f • . BER bleSS1ngl' A reve:l'eQJ. ' . , 

, , 

. ~()y in living and horvow.e4 1ntent1011to get the most ,out of 
/ . . , , 

av,ery moment an4 itsopportuni'tiea. She apprec1a;f;es thQ 

"grand' aleep in· the~~e motriine,· e.M she UnderatBnd$ the 

pleasure at 8. "Ml,p1nt ~en. thenightf ., 'tine and there's a. 
'.' ~.', .. 

dry moon 1n the Sky.- ":She ioves t~e ~ su.n: and, eo k1nd 

air, and, the cuckoos singing ()l1the top. of ,the. hUl.s rI 'jUSi;' 

tIS, inuoh, &J3 that otherworld' of~g1natt.on. "fostered 1)1' folk. 

songs an1.' tales w:f. tb ,which beland abo1Ul4sj:' , ,She O$lPro~. 

Sarah the lIf1nest etor.y yOU.ld hea:r any' place' b-om:D\Ulda.lk ~ 

Bal11naoree, With great' queena1n 1t·m8.k!ns themeel.ves lIlatohee 
. . - ~.,..' 

from th$ start to . the PA, and" they 1d th shiny flUke onthe18 
" , 

the lentJth of tho day and Whito shifts for ,the' night." AnA . , . - . . 
. . 

obo' haBeven bettertJ'tox-ies ol -gea.t queeaa with Wh1te neCkS' 

"on them thel1k& ,of SarahOaaeYt imdf1ne 8:&W$' woul4h1 t 1011 

, a ,slap .. th~ vi&y ~ Oaaey wou.l4 1'1:1. t 1oU.-· . 

:MaI'y ;prov$4~tJ ~h$' ~1W1 of the pla;v, ,yet sbo has llNOh 
." . 

wisdom. rachael asH&S ioth1S foolisl:u'1eas of ld&rX'iage, 111 

ChurCh ~eoa~ he, hOped 1twill keep ~ with Dim - "thGre • >.. -

, tan. it' the like ot her· t. I~tt~, Diot\.~: and' aell.inC 00. 



to the men" - but J.!ary &aka hill with the acorn of the ".lor141y­

wiso: n.:lDd you're thinking it'. paying Cold to h18 reverence 

wou1d .k8 a woman atop when .he' s a m1n4 to go? n :::w.s 18 

S~"1lGe's regard tor reality 88 lived and uperie.r.lced. ~ot sa 

1" , 1:~e(1 and erected on dream foundations. LIary i.. S ~~nown 

all tllo!l{5 that tha wbii!l of Sarah'. w1ll wane with the :noon 

fo~ "Isn't she a terror 8i~cc the ~on did ohance?" 10 her 

senniblo compla1nt ap.1nst Sarah'fi ·roWling cratlk,v at the 

br: :~: of dawn. n 

Her oomplete turnabout when the pr:~ ~~t l'etracts 

hi0 . ~ron18e tL.'ld retuae. to I.'!!8Z"%7 them becauae tho cna is not 

fort~'~o"1ng 18 true to type. Honour a:mDg thieves app11e8 

loe1cally. to thieve. u well, and when ahe hears t~le 0 )en1118 

thunder of the Latin malediotion din a loud .ccleD1aat1cc~ 

voice" she i8 the one to 8cream: "There'. an old v111a1111" 

a::d lead the huty exodua from the .cene o~ torror. Oue 

wo:lderc if they were really afra14 of the wrath of whotever 

d(J1t] the pri •• " WflS invold.nB - oerta1nly not the Cod of the 

Christiane who 40es not curee Ria creature. - or w:iether they 

were nerely lIQ8mparL-.s off like 1rr •• pona1ble ohildre.l ... 

indeed at heart, they were. 

If we attempt to ••• more in thi8 pl~/ thU.':l Synp 

aLes us to, it 18 poas1ble to find a resemblance to ~~~ 31lADOW 

02 ZI. G-,":rr in the penona ot Norah and Sarah. Both are 

prominent ohanctere. both are unhaPP7, both •• ek tuJ.t1llJlent 

bY' lIOVing awItt7 from their enri.ronaent. BorU 111 T~ ShADOW 
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be,en presented :in Amert:ca before THE' P.LA,.in3Qy '1 t Vlouldhe.ye .had 

a. better chal1QGo:f' .attention·and. survival. but theg'l"eateJ' 
. ' . 

'sucoess of the ear11e~'pl$Y completely.overshatlowed it.F()t' 

.. it i1:)notan ·Una.muslng farce. and woulc1. ,bee. .fair prod.u.et1on 

:In, that ca.tegory,. giveJi· th~ ,"richnefJs'. and confidence" Synge 

demanded fo~ 'the speech. . -

two-thirty matinee pertol"manoelnNovember. 1909t tha.t" .. . .. 

TU--:-~ 'TIliKERSt \'lEDDIUG ,t1r~t . BppearrJdon the stage. .In the' 

Un1tedStates there wasa' ~1}'$W York prOduct1or:f by theWashillgto • 

. SquarePla.yers. :in .1919. from Which event,no d:taturba..7lCee~e 
. " . . 

;' . 
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1M Dkig,· fD'l WB~s, 

With", PJ:"etace, ey,mpathet1cand authoritative, Yeats 
lautiche8 !Im WELt OF ~lm SAIl1fS. Be begins wi til a 
favourite story., hie mseting '1'1tll SJIlge tn Paria. tben 
theOOllfJael to go and bfJ absorbed \)1 ~HE ARAnI$LANDS, 

'aB a prel.a4e tod.o&orlblllg them. the COtn.P~1ance of S;yt)BG 
. 1Ii1:lh his Q~$et1Q» GM.tbo, rourkable 'reBClta. lie, epe_a . '. 

at l(lngtb of tithe' baautl.tal Rf1811sh wbleb has Grown up . 
in the lr1ah-gpesklng 41strictsfl 'tektl'.tB Ita' vocabulary. 

. . 

frOm the tia1(! of .t!alo%"'¥ atld from. th&t1me of the Bible •.. 
'but its idiom and. vivid; utAPhors from, Irish. teats 
$&1'Jt1oJ)a that Dcnaglaa BIde eru1 Ltl4y GreBOrr had alr~ntiT 

used 1 t. bat "they had 11etened with d1tttfrentea.l'lho 'J 

Syngo haJ1 nlB4~ "hi$ awn fJeloct,ton ot.ordB and phrases, 
chooaing what .of.tld~zpre$s hli)own peraotla11t,1.n 

He then OJ,lalyaes thie .new speecb and flSSeel!ee its 
effeot whell used 'by S1ng~. "It blurs 4efln1t1on, clear 
edges t evet7th1t1~ thai comas f'roDl the ,,1111' it tu;rJ'la 
1:meg1natlofl fren all. that .1e af the present t like a 15014 
baokgro\1tid to a l"$ligiOus p1ctUr6 f and ,.,t otrGn8'thon~. in 
eVf;J'q $t'lOtioe whateVer contOQ tot t 't1'OQ fer o.ft t from. 
brooding memory and dangerous hope. fl !.he Qccuraoy ot 
this obaerv'.e.t1(Jn 19 eifldellt t tor exaapl., tn tho strangely 
Gxu,ltant 1"e$1sna't1ion of 7la.ur¥6 wben: b$r last eon neG l)~n 
claimed bl tb.~ sea, 9.Tl4 ,her powerful conviction that they 
.111 be reunited. ~hQr8, certainly; Qdefinition is 
'bl~r~d", and the 1mSfJlnat1onrel'ld~N4 obliviouu of th$ 
present in the gr~ater realitl' - for tlaU'l7e. - ot the tlUle 
to eom:e. lledeclu&a- that the lanSQaCe with its peculiar 
,rlq't.u gives tbe $pesters ttt,Al), almootinnocence, even ill 
their anger' Md ctirsll}S, ~ a fteCGgeQr8' atfect 1Jhef.2 one 



reoa.lla Martin'13 prayer that tlthe devil mend Timmy' the 
Smith fot' k1111ngme with hard work and ten thousa.nd 

deVila mend the sou.l of Molly 13yme, Md. the bad wicked 
soule bidden in all the wom,en of the world .. If Yeato pay.s 
SYtlge Q lofty cotnp11ment for his conCern to exalt the 
living language aeeertiIlg ,that ~'if one has not beauti:f'u.l 
or powerful and indiv'iduel speech one hae not literature." 
He finds further praiseworthy' aspects in Synge I 9 taltmt 

and does not hes1 tate to say so: ·'Mr. synge has in oo~mon 
. with the grea.t theatres of the world, with that ot Greece 

atJd that 'of India. with tbecreator ot Falstaff. with 
Racine, a delight inle:nguege. fl preoccupation With 
individua.l life .. " Be etresses Synge· e recurrent theme: 
People drlvenby a dream are (:Ont1nually experienoing 
how theirdroarA c(mf11ote with reality: "Synge tells Ue 

of realities but he knows that art hasnev$r taken mQ!re 

than ita llymbOle trom E.mythtng that the eye Call aee 011 

the band can rneaa1.lt'e .. " 

In his last paragraph Yeata becomes conversational 
ana confides that "while I wr1te we are rehearsing l':fI:E 

WELL OF THE SAInTS and painting one or two mountains in 
flat colours Y/1 thout details, ash and sally in something 
of a, reourr1ngpattern ....... n130caus~ they are seeking to 
express usometrdng which the eye hasnevereean" • 

. Wi th .euch a noble precursor t Xfm WELL OF Tb"b SA1~:;:5 

should rejoice as 'a giant to run 1ts ~ourse,. but ,1tcom:es 
in eombrelyenough. For one thing, S:rnge's customary 
good htlmour is missingt its place being usu.rped by Q new 
kind. edged wi thcynieism and touching here and there on 
crlleltl'. Martin.' and Mary Doul, the ,protagoniets, are 



unsympathetic figure a for thn: gNlater part of the play 
(an attitude which synge gives them. that hern1lY alter it 
dramat1cal.ly later on), the other three ~ajor oharacters I 
T11lU!1T the Bm1th, Molly Byrne and the "Saint*' are stupid, 
"apid, a.nd colol1rlese respeetlve].yif 

Prora.such u.nprom1eing material Synge creates e play 
that bumbles, ehaaten,9, berties end at last elevates, in 
Q sanDer wbolJ,y \mfo~seetl at the beginning of the action. 
It ta e. three-aet plaa. with abundant dialogue t oxc1 ting 
moments of incident. and B typically Syngean ending, 
brilliant s~d unexpected. 

Martin and Mart are blind. ?Jow, but both have had the 
power of sight ... therefore beth realise the; immone1 ty of 
thef.r loss. At the time of their first meeting, however, 
both were alreaay 'blind f eo that nei tber haa seen t'b.(jother. 
The v1.11a,gefo lk have told them that they are ex-ceed1ngly 
handsome, merely to le't . them have the pleasure ·01 thinking 

. so, and thuG ameliorating their lot a little.. Tho two B~ 
<l.u.ite bappJ' in this illusion. They make repea:~od refct"enc~ 

to their good looka. and ltiaclear that the thought 
givee them the comfort the people it'ltetJded when they. thought 

up the plan .. 

'" . 

li1<l yotmg folk of the neighbourhood plas an impol"tant 

part in the history of Martin and Mary.. They ere Ti!llltl9' 

the emi th and lloll,y, hie: .fie.nc69. !'1m:!DY' s charactcl"lst1co 



lstl. 

are: muoh brawn as become,s hi,s trade. love torM,olly 
1Ihioh 1s a ~ealotte l.oY'S,in4eed, and e. gre'at easernaea 

. , ,~.. ~ , 

to be the bearer ofstart~nl !leWa - "qlioer wonderfnl 
things and the lrJt or them llothing at all" in Martin· s 
op.inlofl ,and "queer hutilbugg1ngtalk" in the ear,S Gf" Yal'1. 
Molly i,sa. bUx'om 14$13, eass on'the eye, sharp and qUick 

of tongue ~ heartlasal¥ oallou.a in her material end . 
emotionalee cur! ty. 

To the village comes a wBnder1t1S friar ,bearing water 
tl'lat can. reatore~ eight to the blind. 'fbe villagers doNg 

b!artlnand Mara forward, their sight 1s indeed re etored­
and they see eaohother. It lis adeve.atat1ng reoognition. 
Shortly afteIWs,r4s,theb11ndneesretuma." The tr.1er, 
und8unted.del~ghta the people by a bland assure.nce= .• 
1tThose I cilre a seoond time go. on seeing tl11 the hotU- of 
deathft, and,ofters to prove hie pOint, but Martin and 
ffar,yrefuBe with the u.l.t1mate in tiX'lmeas. 170 

consideration in all the world would induce them to 
forego the beauty of their illus10ns end aQcept inatea! 
the sordidness ot reality as they have now learned to 
know it. 

Two thomes aDlmate tbe plt\Y. l'h~ o'bv1ousofte 10 that 
the atmosph&rtJof real.l ty 1s too. thin to SUstain hnppiftes.s 

and !)as to be sllrlohe.d bytheataoBpnere of' illusion. 

~he second theme is Sytlge's reapQot tor the 1nv1.o1ab111 ty 

ot tDsn' e right to entire. personsl freedom. The two b11r.d 
people luJhaao.reated' baveadapted. to the 11folm.posed on 
them by circumstances; they are contented itl it. and co 
one teentt tlee to foroe thell'1 to a ohAllge as violetttaa 
that 1nert table from It reetorat1o'n of sight. Should anyone 
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1:1'7 t as the sa,inthae doce at the villagers' detland. the 
$ffort is bound to ta1l" be eaUs$ 1 t infringes on th(\11" 
"8'004 right to be s.1ttingbl1od., h~r111g a soft wind 
turning around. the11ttle leaves of the Spr1ns __ .fl just, as 
u tt1e a rlghtaome o.t you have to be world.!'lE and ·sweatiag 
like TldlttlQ' the ami th,!It 9r "'tasting and praying the like 

.. , of, YOllrsGlt." (1) 

A tb,1rd theme is d1eee~ible t not SO ~orcetull1 

enunciated, but too claar to be.1gnored. Itiss,ng,,'s 
fa1th in the hea1.ing and hallowing powe r ot Natura.' As 
14artl1'l end Mar.v ohooa~ to ratul'I1 to blil'HineaSf Martin, 
giVes the reasons fo::thelr choice.; "Ian't 1 t a finer 
sight o1.lraelves bad a ~h11e since elld we sittins dark; 
s~111ng the aweet beautiful smells do be rising in the 

warm nigbts. $nd he.ar1tlg the .swift flying things racing 
in the air will we·4 be looking up in ouro'Wl'l minds into 
a grand sky and seeing lakest and bl"Oaderr:f.ng rivera Md 

hilla wa1ting tor the spade and plougb." (2) The l0t1t1sh 
Simon' e co.lll.tnent: '"It's 8Ooge' he's making now t holy tatherR 

is more apPosite than he 1s oapable of recogpie1ng .• 
Doubtleaa synge has not forgotten the long days on the' 

\rooks of IIU'1isbmaall .wben "the aeneeof' solitude flOS . 

. immense. .1 could n,Qt 'eee .ot"' realise my (),m body, and I 
s&emed to Dist Oiere17 in m:s perception of the weves end 
of. the crying birds 0.1.111 of the smell of eeeweed. P .( 3) 

The tOllchot 1iaturstbcn wao gentle andetrengtben1ng. 
a.nd so, henc.eiorth!lOu1.d l't be for Mart1n and Mary. Martin t s 
vis1.on "ot perfect conten't incluc1ea no reference to wealth 

(1) Bve~is Library. WELLO]? TIiESAINtS. Apt II p.102. 

(.2) IBID.· Act It ».99. 
(l) col.1eO'le4 Prb ••• m. JllAI' tSUJmS.III p.129 .. 
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or ~re.tlge, like sYnge, Martin has learned that happ1ne8. 
is from within, i~depend.nt ot external conditione or 
busan approbation. 

That the b11nd people's cno1ce should be acceptable, 
hYtse 1s ob11ged to pre.ent the people of the village Be 
unattractivelY ae po •• ible. He does eo, with cU9to~ar.r 
vigour and ael!luranee. Timy 18 off1cious and brutal in 

his harehn •• e to •• rda hi s employee, :lartin: 
:rI!r;:Y: There t I! no tear of your hav1n~ gold, a loz.y, 
1Z1 

bsak1r.g fool the 11ke of' you. rill teach you to work hard, 
:·art1n Dou.l. Strip ott your co at flOW, &rid put a tuck in 

:Jour "leevell, and cut the lot of thelJl., wbile 1 rake the 
Bshes from the forg., or I'll not put up with you anctbQr 

hcur itael! • 
. A~:rI:;1 (horrltl.ed) Would you have me gettin3 my death 

3itt1ng out 1n the black wintry air with no coat on "le at 

all ? 
l'ItXY: (with author1tl) strip it otf now, or walk dotm 

upon the road. (1) 

.:i th such un Qal1ed-f'o r bully1ng Ti2ID3a11eneteB the s.Ylnpatb,y 

of the .uaienee, wh1cb paill •• OVer almost lr.etinot1vely to 
.:art1n who in sO many waye needed special consideration 11'1 
h1s rehabilitation proceae. 

A:oll.Y repels by her cruelty artd elu!1tSy coquetry t in her 
role a. the Saint·. chief acol1te, but ~.rticularly aa 
:r1my's desirable fl~c'e. 
r..:CLLYt You've great romano1ng this day, Lartil! Doul.. 
Wae it up at the et1~1 TOU were at the tall of night? 

and again, althoU&h she auet Bee that ¥&rtlrJ is alrao.t :nad 
'With dlD~ppolnt:lent and frenzied long1ng~ she screams to 

( 1) EveJ7lll8tl • 8 Ll braT7 • WELL 0' THE SAmTS. Act II P.P
a 1 -9. 



her .gallant !1fl\t1l1J flHe' s a bigger fool than tha.t, 1immy. 
Look (m him now, and tell me if that ian i.t a. grand fellow 
to th1l'1k hete only to open his mutt. to have a fine woman f 

the like of rn.e, runn1t1.g along by hie heels'?" (1) .. 

Even Mary hae t'? feel the lash of her folly ~d immaturity: 
l~OL:&Y: (Ual"y·haa juot hit Martin in !he face with an old 

sack). fhat'a right, ?.Iary. (Clappifig her hands) 
The:t~e the way to treat the like. of" him 1s after 
standing there at my feet an d asking me., to go- oft 
w1thh1m, till I '.d grow a wretched old road-

. woman the like of yourself .. 

FortunatelYt U.ary is mo.re than' equal to the invective -
challenge:: "When tho akin shrinKs on your chin, l.!olly 

Byrne, there won' t be the like of you. for a shrunk hag 
in the. tour quar~era of Ireland •... It's a fine pail" you' d 
be,'"aure'ly .. fJ (2). lJorE:fover, the onloOkeroare rendered 
obnoxious by their merrlment s't L!at"t1n ~ 6 perplexity and~ 
pain when he ge06 hie wife, "the beautiful dark woman of 

Ball1natone .. ff And the Wonderworker, who. should be 
1mpre~sive Qe the v~seel of grace to thee.ffl1otod pat.t·', 
is vague, ahadoW1;.and not even a good. mag1oianfor his 
trick laatc only six mon.ths. Nor is heat all convincing 
a,.boutthe celestial source of hie curing water - who were 
the "tour holy friends o£God 1f end where was their 

Cotmllunal ehr1ne #( Synge leaves, them unlocalieed, because 
they are merely accessory. It is the reaction of Uart1n 
and raary to their-restored sight that is noteworthy; 

(1) -Everyman t s Library. WELL OF THESAI!'i~S.. Act II p .84 .. 
(2) . IBID . .let II p.87. 



their thoushtSelld words as they are shuttled from 
darkenae to light a:r::d back aga.in to the brighter world fif' 
their own night with its interior illumination. For they 
are typee, timeless and utliverse.1. So are the'1r ntteds ' 
nnd the method of healing., so, too, are thewell-intent1oned 
a~neatioTl';"1()v1ng villagers. There will always 'bs a shadowy 

l.ine between euperst1 tlonand $uppl1catiotl j there will 
always be ,the ~xci tement of ,novelty and' the enthusiasm 

of m1rncl~-peddlers.. BenefactioDs, will always be devaluod 

\'by the egotism of the btme£actors whose prima!'1 aim is the 
gratification of self-complacenoy • The Sa.int· s finest 
featu.re is his detachment.. ,He- off~rs his gift the' oeeond' 
timet it is reftl'se,d. lie shows f1,O 'resentment but ree.lisee; 
tlThey haVe chosen their '1otanathe Lord have meroy on 

their souLa. 1I This could well be the verbalisitlgo£ 
(jYl'lge t S wish in regard toh1ms(Jlf ~ 

Although the plot of. THE VlELL OF THE SAIlTTS itl not 

withou,tintereat, the ohief charm o~ the play 1s'the 
language. By turns violent and abusive ,wheedling and 
cajoling ,querulous and plo,oa'tin€h 1 t iealwaya compel.~1ng, 
origtnQl. unl'quo. ' Among hie papers are six draftaot: Aot t. 
six of Act II, five of Act III an d. ninety-two oareful 
explanations of 19or4'salld phrases in, the MS .. to Max ' 
L!ey~t'feld tor: translation into ,German. A few exaraplea 
o:fthese eluc:idat1one supplied QY Ann Sad.dlemyer,wll0 has 

.' 

had ACcess to <ai~ pa.pcr~3 and documents in the SJ'l)ge ~sttlte 
show how con.ceI'ned synge was about the 8¢curata 1nterpretat­
ion of hi-a plny'_ 
tflietl.l be Climbing 'above" he glosses as "He will have to 

climb tl,lrough the wood up' to 

p' 
, ; 



"The arohangels fell out with God" meane "The archangels 
down. in hell that quarrelled with the Al1ll1ghty God." 
nLapp1ng ft means "leaping or jumping". 
uYou're tOQ cute a fellow to be minding me at all." may be 
:un derstood as "You're too clever to take notice o~ tie •. ft 
"It's swander enough we are ourselvea ft means "Wtt are 
such fine, wonderful people that we ar~ enough wonder tor 
this,place, and wo dontt wish;You to .do anything hel"e that 
people would thinkef instea.d ot tls.Q 
The laboured wording of thin gl.oaa 19 typical o"f the bog 

1nvIlriably created when one attempts to simpl~fN' the 
already eletD.entarl. nut it waseesen"t1al, Synge felt, if 
;~cyerfeld vrastocatch the kamo! hie speech .. 

Tb1e intense inaiotence on exactness indicates how 
delibera.tely he ael,ected every word and sentence; weighing 
their 1op11catlons in the context, and. how determined he 
was that they should be rcprod.uced with the intention he had 
in wr1tiflg theill. The folil.ow1ngdial-Ogue would not be too 

ready of sOl.ution :. 

TimTl\Y : You·va got good ears, God blese you, if you.'re 
a liar itself, for I'm after walki'ag up 1ngreat 
haste fl"Om the hearing ()f wondara at the :fair. 

Cartin :' You'~ nlwa.yshearing queer wonderful things,at:d 
the late! them nothing at all t but If m thinking 

tb1sis a strange thing su.rely ,thifl time you· d 
be wa1king up beloX'S the tu.rn ot day •••• 

Timmy : (huffed) I wascomlng to tell you it· a in -this 

.plQcethe~d be a biggs:!:" wonder done in a short 

while than wae ever done on the green of Claah, 
'but you are th1nk1n·8J maybe. tbat you're too cute 
'a. fellow -to betrl1nd1ng me at EllL. 

'.' . , . 

Martin ': There·ll be wo~derG tn this place, is it? 



Martin 

" . ' 

ITl ,:. rinlt1? 
"tl.--v' .. 

, rlartin 

166 , , 

: Hera at tho orossing of th'e roads. 
: Are they 'Putting u.p a still behind the rocks? 

It ~a. be 8. grand thine; if I' d a sup handy the 

way I wouldntt be destroying r:qeelf groping 
aoross the bogs' in the rain fal'ling. 

=,It's notn still, or the like of it either. 
: Maybe they're hanging a thief' above at the bit 

ot a tree? 1'111 told it is a great sight to oee 
, . 
a man hangttlg by his neck, but what joy 'Would that 
be to us and we not seeing a ,thing at all ? 

Timmy, .: Theytre hanging no one this ~sy, and yet with the 
. help of GOd t you'll £Joe a pQ.!el" of m.en hanging 

before you d1\\ .. 
L~ary : Well. you've a queer humbugging talk •••• What 

way would I sees power hanged, and I a dark_oman 
sinc() the. seven th year of my. ege? 

, Timmy eventually' ma!lagea to l.tttpe;rt· that II Saint is coming 
. , 

who has special water u.sedfor reato:t'1ng sight to the b11nd~ 
ITatura.ll1 t thaywant to know all about him, in as shorts 
time ae humanly posei.ble. :But T11n!t1.JT will tell it hie wal 
Or ,not'at all, till. in a frenzy 9f impatienee, ixtartin 

, roars: 
flCan t,t you ,open the big slobbering mO\l.th you. have end say 

w~t it ia to 1)$ ,doJlfJ ,and not be malting blathe'r til'l the 

fall of night?" 

The verbal panko'! tho pieoe is Ma;rtin r a acetaey on 
reoeiving his eight •. It is dramat1c;,terr1f1ing :1.n ito 
pathos, intense in ita irony. He is itl the Churoh with the 
frier who hasprqed .and an,Ointed' his eye.o 1rith ·th~ holy 

water~ Hartin Crieeol1t: "Ch,glorybe to God,now I eso 
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surelY. I see the walls of the Church ahd the green 01'_ 
ottem in the,m and there, tha great Wi4 th of the sky. 
'.l:hat 'a fimt'D3 the srnj.tb.. I mow by the blaok of bis head ... If 
That • s Mat Simon f I kn'ow Met by the length of hie lege •••• 
rl".at should ,be Patch Ruadb with the B,Qaey 01& in him and 
the t1e%1' bail' ' •••• ~ (He eesethe lov317 Molly and thinks 
it is his .tie.) In 8> cnaDBo6vo1ce: Oh.it was no 11e 
they tola.me. 'Marl Dcual;Oh, glort be to God and tho 
ae~fJt.L aa1nts, I didn tt 41e and flotoee 1'0U at all. The 
blee·sing ot Ge>:d on the water atld Oll the feet earr1ed l' 
throogh, ths lend. 
The blessing ot God. on the day ana them that brought me to 
the saint. For 1t'0 grand hair you have. and soft stint 
andey&s would m.ake the sainta, 1rthe1 were dark Q while 
and seeil'is again '. tall down ou.tot. the sky. (He goes nearer 
to her) BOld u.p sour head. MnX7. the w8:I I'll- gee1 t 'e 
richer I.sm. than the great Ki,TJgS of the east .. ' Holdup 
your head, I tm eq1ng, fa·r it's t!)Oon 700. w111 be see1ns 
me and I not. 8, bad one at all ! , ,- .., 

Molly' 1· let you ,koep aW87 from. me an.d not be so!lil1g rq 
.~ni ' 

Martin: .(be'Wild0r4!d) It's molly's voice you baV., ..... fI. 
gollt: Wh3 wou.ldn ttl ha.ve 'rq own vo1c::e ? DO 1O.u think 

I fm Q ghost '7 

MartinI Which of you at all is herself' ......... ? 

Merc1,1eeelT, Syr2ge- t1ghti;atlS tho ten81o~ .as Martin £fOes 
l'OUl'ld the group se~k1ng bia Wife. One yoUng g1;rl at'ter 

, ' 

the otner he asks, eVer more p1 t1ft11ly"= uIa 1. t ,YOursolt 
it j.s?" the v1Uegcrs 3~er1n«: MT-q again ,Karlin t ,ou'11 
tind her ;yet • ., till. despairing. he criesr 
"Where is it you ha-vehid4el'l bel' aYlqt len't it a blaok 
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elieae ~or a4rove of pitiful beasts tho l.1keot you to be 
mak1nggam.e of me 8lld putting Q tool' sbead on me tbe 
grand tLq 01' my life? .Ah,you t re thinking yo u t re a tine 
l()t, with your giggli.nS, weeping eyes, e tine lot to be 
making Q g8Jlle of m.Yeelf snd the "'oman I 've heardcnlle4 
the great Wonder o£ th.e weet ...... ., . 

. J)u.r1tltl thlsapeeoh,' Mary l\:t'.l'ivee. Tension mounts to' 

snapping, point as she beg1nathe retrain = fJllhich of yo~ 
in ~iiartin Doul 1" He, \?heeling round, nItta her voice, 
a\\rely .. fl fheyetare at Gaeh other Hblankly" says Synge­

in stage directioa.. No commoni:is recorded. E]!qUiaite 

ooonomy ... aynge·s insight is as dolioate Bait is aura. 
It is liOl18 who brea.ks tbe strain. thoughtless and uncou.th. 
ItGo up now, and ·take her under the chin + ana aPeak tobor 
as you spoke to myself *tI Xart1l'l atru.ss1es fOr· a ,word. but 

.. 
she' 3umps in agaitj t' addreeeit'lgrJary : ''You' t'c t)ot sa-yinga . . 

Vlord t llarl ~ ?!hat 'is it YOll th1n k ot himself' ,w1 th the :tat 
:Lesson hit'il and the little ,neok 1ike a rant 1'1 

Throughout Aot II t the dia1.ogue· be1;rteen Timmy, r::art11'l ta 
new ,employer end his unw11l.1ng recruit, 19 one of abuse 

. and. coaraOfJe('trJ- as is i1 tt1n.g to such a pair. It conte.1tla; 

however, Qvaiuab1eitem - Uartin fa impression of the VJOl'ld 
as he 10 now tlJgleriencing it: . "Itt s. s power of dirtyd8,)"s 

ana dark mo~.inge end ahabby-1oo1dng fellows we de ha"le to 

be l.()oklng on "Mn no have our eight t God lie1:p' us ...... ,. 
In the aame cotlversat1cn hisjudgn1ent on the seeing worl~ 
is declared: "A black day-when I was rouseq up and found 
I waathe like of little children dQ be listening to thtl 
etat'ie6 of an oid nomen and do be drea.m1ng ,afte1;" in the 



black night that itt s1n grand hoU.seeof gold they are • 
. W1 th speckled horses to ride, and do be waiting aga..in in .. 
aohorttime t atl:d they destroyed with the cold, Qnd the 

thatch dripping mSSbe, and the starved aos bray-ing in the 

yard. II Thiele Synge' s nearobeesslor.f- the immeasurable 
gt11fbetween reali'ty and dream; an abyt!s 1n.towhich ea.ch 

~1 • 

thinking person mu,et be plunged sooner ,or later- to .,. 
floun.der. emerge or sink aooording to that Fate which he 
seea fo.llowing in dogged pursuit at -tho heels of all 
human !!lise ry. 

Synge has now mastered the technique, not only of the 
Anglo-Irish dialect, but of a pow~rf'Q.l realism, which; 
shocked the aUdienoes of Dublin lnt,o revolt until they 

learned ·to appreciate the genius behind the revelatlons .. 
it eO ruthlessly made" 

That he fully. idont1'fied himsolf' with the charactcro 
he created, 1 s evident from. Martin· e diletn:me as he complain B: 

"I'm telling you, 1.f she (his wife ) walked off from me now, 
it wasn't beoau.se ,of seeing me, and' I no moro th.an I am, 
but because I was looking at herw! th my ow, two eyes ,and 

she getting up, and eat1,ng her food, and combing her ha.ir, 

and· lying down for her 'sleep_" This is an acute piece of 
insight, attainable only' by a celibate or a blind person .• 
To the former, accustomed as he 1ato privacy in the 
intimate morD-ent.s of .eVery-dey life, the thought of shoring 

theeew1tbal'lother, however dear .• ,1s ifltolerable. Likewise 
do ,the: blind' live ln a prtvate world andere unfitted tor 
a:tly othe:r. It 1s eloquent too, ot syhg$ t S l"efinementand 

), independence. 

Among many iflate:nCesct violent and angry speech, Synge 



finds apaoe tor two paeaagos o~ cutatathlinSl$beaut1f'ul. 
imagory. 'As abttss and he.roshne GS' M"f'j alien to hie wri tinge, 
it is tabs expeoted that he Will 4otll.1s on the first 
pt"etGlxt. lIe ,000017e 1dl;:¢t!n' hie rel.iettn expressing his 

d1se.pptJitltmetit with "bat tbe ~t'ld di4 to lUs 4reama, bU.t 

~ollY 1s d1aguate4an4 GP:Peala to the' Saint: nHe is l'}ot 

right. .' Let IOU speak up t ho ly rather J and eontoun d YJ:iJa 
;. . 110WcCI"Tht) triar respcn4tu . "';Pid ;VQU never set eyes ontlle 

&lUnmer Sl.ld tb~ fifle spring in tbe places where the ho 13 
men of Ireland have bUilt churches to tl1t'J Lord, thttt yOQ. 

wished to be closed. up and aeeing no eight of the' gli tter1n~r 1 
, sea.s Met th&turee is Qpen1!28 ebove t' will Goon have tiW , I 
hills shirting as 1f' i't .. an fine cr$Ell.e· of' gold they were t 
r1aing to tbe sk.1 1" Ent martin 1s 1tnpetient to answer. 
"i.sn!t it e. finer sishtoQreolveehad n while since and 
we 81 ttlng ~Qrk,~trlelllnS' the S1'(etlt beautiful ~molle do be 

rising in the "arm. nights and hearing the swift flying 
things raeirJg i~the (dr, till .,'d b~ loo}c1ng up in our 
own minda into a grand {'jky and e&etng lakes. atd bl'OsaetJin11 

rivera. 8tul hill!) ar& wattilJg' 'for tb&t1Pad~ a~d tbe ploUgh ~" 
This speoob of Martin' aeontal1'ls the k~1fIote to THI·; WZLL 
OF ~gB SAm~S* tu.\m~lyl fflOoklng up1nto our own minds. ff 

Itla the activity of the 11!ti1v1d.Wll miDd that 1!'.nttera, 
not the 'u,tterances of the frivolou.s, not' the pioua cllcb.'ea 
of the book-holy nSQ1Dt$~ .... _ .. " ... 

u._. and \16 sit t'1ng dark ...... " The re te so:oetn1ng 
1tH~ltpnaei'bl¥ tender abou.t the euphemlSl!1 ltda:rkft fo'!:" f1oll.nd n , 

as also 0. $Qgge'ot1on of mystory. or hidden kttowloogu and 
experietH:e enJo.f~d~y, the dnrkm.en and 'Womonot Q cl.osed. 
and. silent 1lrOrld. t!ar,. Undel"fltands her hu.sband· s reaction 
porfectl,. fthttins; sri aro 1"Qund Ua~ttn M nc:co~a1tlg to 
S1!lge·s stage direction, she ennouncesl "1,*a 11et'er be 
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living dark all timeo b$$14e him that] be aee1ng in flf:}W . 

troubles now. U 

1'To further discussion 1£1 needed. not from £olly nor 
from T1mtU¥. 1.1or from any other wisdom than that gleaned 
from ftlookingup in our own m.inds." 

While engaged on this play, Synge told Frank Fay in a 

letter .that he W8a !tin ;agony a,ndhorrorover my play with. 
the blind poople. !t .is exceedingly' d1ff1cultto make it 
work out." '(1) To Fay'a criticism that the actors were 
in continual bad humour on the otege he replied that he 
wanted to write ~111ke a. 'monochrome, painting all inahaclea 
of one colour. Il (2) Yeats found 1 t "very curious, 

beautifu.l and I think exciting .. " George Moore wrote in 
the lnr10h Times": "Mr. synge 'a littIle play seems to me 
of anew growth.. Its apparent orthodoxy reminds Uo of 
the painters who wo~ked in the latter half of the fifteenth 

centul'f. •• ••• • In your 'paper! would call. attention to the 

abundance of beauty i,n the dialogu,e, to the tact thfj;t one 
listens to $.ue1c,charmed bytne inevitableneso of the 
words and the eao0 with which 'phrase is J.inknd to phrase ••• It 

(3) 

Yet it is' a: hB.:reb play,;' theelight&le!llento ,of .co.n~dy 
, . 

or lnughter paes almost unnoticed ill. the overallseriousnaos 

e.ndpathos' of the theme. Ye~te' s assertion that the 

language invests tho epeakel" with. a kind of inn.ocence 
applieD perha.ps to the lesser rngeo, but hardly to :,lar-tin's 

, . 

(1). Ann. Saddlemyer: QOLLECTED WORKS. PLAYS Vol II. 
Notes aceompanying T~xt. 

(2) Ca.rswel.l: FAYS OF THE ABBEY TtmATRE. pp 157- 8. 

(.3) Gerard Fay: TIm ABnEY· THEATRE. VI p .. 96. 

:\,/..:' 



112 

wi shea for !lauv and Holl,yz "Yet it I've flO strength 1b 
me. f I 'Ve ~ voice lett for rrq prqerSf and ma,y God blight 
them. this day and 1tII' own soul the same houX"w1 th them j 
the wrq I'll see them after, the two on e high bed. and 
they screeching in hell •••• It'll be 8 grand thing that 
time to look Or! ,the two of them., and thsy twisting and 
roaring out rind twisting' and roaring again f on~ day and 

the next liIq, and en.ob df39 always and for eVer. It· 0 iiot 
blind I'll be that' day end it won tt be hell to me, I ~m 

thinking. but the like of Heaven itself, and it's fine 
\ . '., 

care I'll be takin~ that the Lord Almighty doseD It know. fI 
It 1spoeeible to tind humour inthie, but it is' teo lfrl 
a, kind to b€l at all en3oyable. synge 1nten ded to prove 
one point 1frefutably -namely tbatone glimpse at the 
world was enough for tb~:' blind pa(Jple, and no bait wou1.d 

lure them ~rom the11' happier darkness.. He certainly 
pJ;"ov:~a 'this and though ,they eat off "walking with a slough 
ot wet on the one·aido and a slough of wet 6n the other 
and lOU. going sstony. path with a north wind blowing behind u 

the pa.th was hard and olean even ae the thrusts of his peb 
are forthright and undeniably acourate in their pertin~nt 

. -

oneeM:et1on an.d unforgettable expreae1on.. That . tile major 
tlteme < of .this p1.ay was missed by early 'audien,ces 1 a clear 
:f'romthe worried reviewers who feared that the long 

dialogues mad.e the, play "too literarY without anything to 
g1 va dietra~tion to the longepeeche.s"(l) and to tho se 
whose pereploa.o1ty suggested the remed.y: "Why-not bavEJ e 

. . 

few goo'd conge or 1natrllmental plecea to very the evening's 
art pa.bulum 1," (2) Pernap.ethe 'maeterpieceamong suggestions 
was contained .in the ingenuous quet'3"= "Wh3 1s1 t not 

(i) & (2) Gorard 'Pay: THE. ABBEY fHEAT.RB .. ' CbfIp.VI p!>96. 
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poseible to construct an Irish drama .it! which all the 
charaetershave the regalat10n number o.f settees?" (~) 
Un fort'unately • synge' ,s reply 1anot recorded. 

Cotlldlt then be toeeedaeide as 1mp~babl;y eavago; 
cynioal, eJ.ruel or w11d~ Perhaps. ret SQch tales are 
found in many folklores, ev~n BS tar remoVed from the 

Abbey theatre (\s Chauoer's l'tiE MERCHANT'S TALE. Lord 

Lytton'ri ,TlfE WiAID OF ltALIN'Es is a~ pbeef~le (lour,se 

part10ularlyae the hero, .Armend, le blinded. nursed 

back to Sight bJ' a maide.tltlhOee faoe i;$ scarred. by smal.lpoxt 
and marr1es,on h.ls reoovery the pretty nurse who waoa1so 
in attendance convinced that only e. lovely face could 
pa.rtner the kind treatment he had oxperl,enced during hie 
affliction -. nut Synge assured Yeatahe had nev~r read 
THE "iAID, m'ld 1:ndeed if he had 611 already completed tnle 
to use t wby should he be .in uagony and horr-or lt over it? .' 

ActUally. the universality of Synge's tneo renders a 
tracing of souroes superfluous. Ttn~ WELL OF TllE· SAINTS 
1snot amufJ1ng; :1. t is notenterta1ning in the recrea.tional 
sanae of the word, 'but it is as territYin,g on i te lovel 
as Shakeepee.r.e t e XING I£AR, and no leea chastening. 

(1) Gerard Fay: TIm ABBEY TR:CA'rRD. Cha.p VI p.96 .. 
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"That' e: e.,grana.- etory..tHe tells it lovel1." 

ChrietYel1dee th8 Gomp11mentdown h1s "throat ,rellsh1ns 
ttall the tl8¥t tillh181fll881nfltio~i thlla potently 
f)olllr1ahed,head s ,tor 'theg:rand' olimaxof' this tflovely 
,stoqul'ItHe gave" eAr! va tli,th th~'8C1'the f111d I gav~' 
e. lep, to tlie 6as,tf theIl' I turned l'OUYl,' wl.thlll1' bQck:,' 
'to, tbe Ilor:th and I hit a, blow Oh,' therldge of h1ask':111 

, la1.'4'h1me'retohea outatl4he ep11'tto ,the knob of hie " 
'gullet. 11 "This usterlt deecr1pt"i-ol'lcleaves a path fOr ~ ,,' 

, • " "', " - J • 

'h1metra1ght' to theroote, of ,their acim1ratiotl, and sa.r., 
dives to tbe cOltl:tter'tor Qat!f! 61 .. "s of porter whio~, 

'she'otf$re with tef.~entlal awe- Sara. whe had jllet' 

bro'qht her. Bift;c,t the "real, l"lcb. Qort" of duck's 

, ':, THE PLAYBOY OF THE WESTERN WORLD 1~ S7n8~' s ,1eurt" 
,cotllplet~dplfl' and, hlamost ,~ontrovere1ill~ 'Thestor.Y' 
1s, simple ,enoQgh at 'first glance, ,Mala centrtdrQun4 

, alC)ung I'.Q.flD vert' tillid, 'Vet'T, heal tant ~ who en1i.rs 'Q 

, ' well-p~tro1l1.ea pub" C)rderea drink,' allpeoff wi t'hit 
,to 8 ehadedcomer, ,;LrHltU.rlng' sGtt17 on the ,"87& !fIe, 
1toftell 1;11.po11s '40 be 'colling .'to thie place?" , Soft, 

, ae his ,voloe 1e,~the -weight" of 'tl1e quest10tl btli-t •• ' all 
, 't~e floi~., of th.e bar, tina with remarkabl.eepeed the ' 

",.:tipplers e4Se, the res"t o£ the' story, out of Mm. ' WI 
killed my father, Tuedd83' .aa. a 'week.- ' The audienCe' 

, ',is stQDt'led. ", ~h1's lea, etat&ment indeed., end :11; 1.ei.U.'.'el¥ 
en~1ties him to cons1'derable respect.' They draw him:·' ' 

, '. ",~on, anli with eaob ,deled detai:i'tbelr wonder' growe. 
SQo'n Chr1.t" ,tot" "this is the8trati •• r.~;. !ui ••• t_., " 

• 't .. . 



, 41scoV'erfb.eCOmec ; a hero *, the1:r'worsh1p$nlargee 
,him to hisselt with allah ra.pid! ty that when 
e ... ilttlall1'b:t.:e t.thertut!ls up,; .bru.l.~d" bandqe4. 

"but tar ~ftUl "kl11e4Q~:Ohr1Iltt7,1s quit. prepare A 
. r '. " • 

to. murder him agat~ t even a thlrd time it requ1rec1~, " 
lIe 40e8 gtye hi. fatber a, resollt'Jdl1'lg' e1'ao~ ill the 

" back,ard - but the "deirt, ".ed-io ns ,tar:trom a 
ttgsllou8 et017"as" a murderer fl'Oma Orusader,' and 

, ~ , 

, 'Ohriet71s: ban1eUd. ' R& goes. b.at drt'Villg ad.e1'Ligh,., 
father in frotl't of h1~, del1ghto4. bbcause he 1s 
'n~t killed yet. 1ft thefiret »lac8t and eeoondly.' 
because, bie eo'fl is, a ch1p ott the old'bloolc ,after 
all, aDd a fi'neu:petanding 1(l\ltlg ID.&ft 'ready to take 
o "", ' , ' 
over WbeflD$dohoQld P&80 on _Th$t. seems to be ,tho 

, _a8as' conveyed in the -broad ,~le" with "hlob. the 

'half-killed .father aocepts .hiG son ,'~ seneral.enip.., 
"'The1 tlUJl'cb o~t stase' in pe~fe'ct emit't ',tho '''salloue 

, , 

o.,te.1!'.1~ with b1s "hea1Jbe12 elave",.but bebind them 
:' . ' 

naea. Wail, sbrill ~d 'penetrating, from e. .-oJ!llan 

bereft,ot he .. 4.x-.em~,Cl'le.ho had ~loot the only 
'pl8l'bo7 ot the l1eeternWo,rld". , 

, , 

W1 thin th180'Q.tl11H~', Synge' hae i!)terwo,yell 
hi. 'convlot1ollS e.ndobeet'Vet1ons1nto a coherence " . , - . 
ueing strande., 411rable.powertui S;lld n:ntquell' bis 
own.. '1ft tlle' Pretace of, tbie pla71e Otts suoh atrem4. 

'1" the e.eeertlocthat'''allart Ie a ~olle.'boratlon"~ 
. B1't'hi e eta,et'fttntS1ns' lIeattt th&.t the, arti._ . 
expNaeea 'tille lite IU1dunnere oi 'he 'title -.4 place 
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1n wh1,ob be 111'.8. or in 1.hleh bls .charaoters live. 
'''. ,,' . ,. 

Cotl'.equ.en,tly. wlthout people livlng ,in, a P~1Q,u.le.r 
loca11tl at a certa1n,tt",e, ina eeMo1ft, IDatltler,>aIld 

, the' revelai;t01l8 the, give of themeelves, there oould 
be no p08e1bil1t7of~wr1t11lg a credible e.COOWit, of , 

, 3DY' per.104.Tho ,p~ghtth.neoilaboratei!l airectir 
.,1 th hie 11V1~8', me:teri:a'l.' :t~' fflEPLll'BOY synge ,is ", , 
3u.et .uob. e.n.,art1"t, ,ob'o&rvil'Jg and' retelling fLetoq 
h&had beard Oil the'Arall Islande. and aetna.leaging" 
'tbtbec8use the lancuaae otlreland 1E1 urich ,and " 
liVing", it lIea ~o881bie' tor him, ,thft '.nt$r,' to be, 

• , • (> , ' " " ' 

, "rioh.,,, OOp1Q.s" in hle "orde. Intb.1e Prefaoe he 
'reveale'too.' ul'i1btent~onally perhSlls t, "by ht was, 
obl1gtato 88Gk 'he "lotlo" b111a of the Kerry' ' 

mcuntail'H9 tOl' Inspiration and' the tranquil! t7 c 

eesentlaltor the adequate ' ·exprO$slon'·the~of. , 
Ro .... cla1m.s that thQ modern H ,llteraturaof 1I0wn~"haSl 
alit itself ... .,. from theproto\U1,4' '-n4 coiatnon interest', 

, o~ i1te" and 19' ihen:to'~~ , "3oylesse.t3'd 'pallid". Re, 
'1t"J1etu tbat theatre ahouid p~vlde a "rioh Jot founa 

on l¥ in what :is Wild an4 superb in real1.t1tl. wbe:t 
'ex&0111 di4, S1ng. \1.nderatGnd b'''J07.t, Apart from 

, . ," ~ .. 

tbe' hobb1ea ~t chi,ldhood. the <AUTODIOGRQHtdoGS rH,n;' " 

, mention any notable e~Hlr~ef!ot~oJ".b1C1'1' Singe employed,' 
ae a 'bcYJal'ld hle &d~ieooorIC" w~. marked by' 40ubts 
and Mx1e't1ee ro:ther" tha'tl by ,81'17 of the follies and 

. 'escapades'the.tcharact~ri'e 'the live.,' or' moet ;young '" 
lien.' .1.. stU.dT,oth1stsetee' and habits, however, 
po1t!ts.to one JlU!tJor#oy-ltt. 1 t.te,l" ~ ,': Bat itl the 

, ' , 

. ~ . . .. 
4 '. 



, '1 

, '-

. 
aenee of IDOt1ol'1, act1vl tYt vio18$lt~4ee f aob,1ovement t 

. dsvelopme'h. t constant renewal.. To recognise these,~ 
'to ex~e~1enoe thetA;tot1nd there :an' olltletfcr the 
, mental 'energies that' pressed' tortulttlmetl't - this 
" was syrige~,e n~ol" .Sho~ld 'theevetree h~ 'baJldl~a 
,be' eati."lYspOl'1tatleou.e,' and unstudied" :then ,they" 

were fC)'r him "w114 al'ld superb" and his ',powers o£ 

, ',o.oaervatlon, trairitd. b.y maWY a b1r4~8tal.k1t'lg,ooyld 
, no. turn to huaan 'l)elnsa.'arrd deteot with iuens$ 
eat1"t.ct1on',~ °.141' de'Vel?pme~i oteaoh individual"' 

,( ~n the Aral) IBian4e) "where eaoh mail oaDfJpeak twO' 
languag, a , :lea skilled fisher.,f can m.anege a,' ' '. 
ouragb.' w1~h ease. nerve ail4 dexterity, ce,n f'arm, 
burn kelp, out C,u"t'pampoot1'es, mend nets J build, fUl4 

,; "~hELtoha hOUif,e, make a cradle 'oj:' .' oofti~ and opend 
long nights fielutlg w1th,thealertneas of a,r1:m1t1ve ,. ,., . 

',' 

bunter. t1 
. SJ'l'1ss t u tt301" then. '8e'~8 'to meElll Vita-lit1" 

aelt-ezpresslon't,f'u1t1lmentJ to' 4&tJ4r1b. wb10ha 

vibrant anamea.n1ngtw. :$.arig.uBgels '1rJd1spene~ble.' 
'To procu':te this ,lanpeg6 S)'ng$utl11eee the' itasginat1o!'l 
of th,_ PGCple of whom, h.1$ 'wri11ng, ath~~ifaag1nat1o~ 

"wbiOh he'fUlds to .. be., "1"1era;" !D86Jlitt1cent anc1 tendetoh • 
, " l,' • 

~, 

113 briGf, ,S3Dge Q.S8S the Pretaoato' assure, ' 
the raadiltl" ~hat l?-1. p~a.Y ,'ieaQ.thent1ct~tbat it is' 
a, narrat10n 9t, t'.rnth expres*!I84 in the langu,aae,.o1" 
.' :".", ...., . . 

,the oris1nal asente. 

i' 
. ,:;; ", 

~. . I . 

" 

,.:, . " .; 

, ' , ' 

, , '. 

/ ; . 
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, rhrougno\lt tHE PLADOY' 0'1' HE RSfER~ WORLD 
,1n6117lDlhOr theme, maybe recognleed. but the dominan,t' 

,',' 1Gau& le Ohr1et.,'e :realisation ,ot the new :nelf th~t, 

emerges un4erpreeeure ot cl~eWQ8'ancee., Oh~at,1,rJ 
the cet'Jtral.fipre. He :Leon stese _tat'~ttbe 'time, 

, ella w11en I 'durUJg the Spcfrte ,he ,1s f)ot 41rectl3' " 
vlail)le. he 18 1>re8~1)t' thl'Qtlghthe eOllT'~rse.tlot)·a.."ld 

, . ~d1alO'Qeot ·t~e pl,,_ ,hosed acting then ,speak 'of 
hlm,a'ft4 on17 of 'him.. ,!hey.opllZ' hie mUle on, ~dno 
one'"lee-'sg,ets'& 8111g1e chter.fhe &Q41enco ,waito 

for Me name tpbe 811flou.nced. ae the winner, ~d of, 
." , . " 

~ur6e. 18 gr.tit1ed~ ,The 'otturr aQtoro 1~ '~tIE' PLAYBOY t 
"ana eaoh on'., 18 -drawn with e. Rstlbredt p8l't1culari t,. 

tUft there to h1shl.lgh~ Ohr1et;. 81148.11- they do or 
'sq refereto hl~..re't1V1th all th1eoonce~tratiGn 

" , 

ot) one ttpre •. t)2,ereie n~dullr!.e£h 0l'1 the, CO'n:traJ7, 
- , the exoitetlleflt'18111cre8eed by watohing tbe lQetamorp~O$i$ 

:} , 

:which 130 thoroughlt transforms thebero, Christy J tiL" 

metamorphosis ellsured: in, no, emall'i1l&asu.re bl t he , . "'," .' 
. - ale:rtmeseof the ,gal.1.BI3tlOtmg 'taan'to note an d tate 

, . , ~" 

hie cue •. .. ' 

He 8tr1ke.~ the '. first blow for himself'_ in the 
poteto tield . 'on 'hie- fath$r t '8 'faDli '. ,It 1e Q ,literal 

" , 

.. blow and the old iil8b ,su.fl'ers n1\1c.h paj.n·. '1;t1ealso, . 
, B _~h' more efteotual 'blow 1t~ Ohri et¥ le awa~. ' He 
leas,et olllyao~W"trt, fOkel,-a nquiet. s1anplepool" 
~~llow witb bO .. g1ving .. h$.4," b'd~' one who cbates' 

, , 

un4Gt" ,parental hQ.thori tl. an_hi", aotiQ!) 1imo'ti vateA 
'P7P:r1m.l t1 V& ' _,"691'. ' His ,t't~&r baa .sU:«ie ete4a 

'. ' 

, ' 

, , 



':~. ' 

, mona"troU. tb1D"nQ.ll~l1t tbGtQllriet,. .hGul.d "zarq 
a.oman who bad ttn4ed him in 1Dtab01., . Th1,8, t'evQlt.4, 
'him,nattlral.l¥','and he rebel.l.4·~: irite~1! of hittlDa 

, his father with, e. pot~to, spade. 'I~ wee ,.n' ·ltlot'1tlolt.e 
reaetion. yet it wae 0 Olan's $!lswe.rto ,enarun,Bllly. 

propos! t10n " al)dproved' that Obri ot,. had . within 'him 

~he 'promise oiZlorm.al -virility b\it that the ex-ero1.,.,e .. 
;. Qf this natt;Lral r18~t,.,ra8def'.l1ed., him' by ,the tyranny 

" of Old. 14ahon. On:realis1n6' what he had, done. ,Ob.r~et¥ 
. ,ran tiLw" - the little', bOT had, :r;'ettll'Oed after the . . 

abort1v~ aeeertiotlo£. budding 'manhood. When he ' 
, arrive a at the .. l1~b, 'ot M10haelJamee 'Flaherty, he iii) 

very mu.oh the ,tJ:'16biened. ohild' whoeecli1ei talent " 
heretotore was 'to" do4ge' his .tathe~·8, stiCk.' an 
aocompllabmel'lt whi9~ he wOuld riow.41ve:rt into dbdgl'Dg. 
tho tt»O 11 s tt •. 

,~heD he tells his tal.. 1'0 •• veralmen , , 
.dr1nld.ng. l1oten11l6. -S}uJewd men 1Ib6 have SGeD, life' . - . . -, . 

, '«Ott know what 1s ill m~. And a'lovtly girlie thore. 
, pouring o~t porter for the' ou.lI>mers. ',Sh~ too'listeDII t 

, and all reoeive" b:i'aetOr¥ 'Wi:ththrille4 admil-at1on. '. ~ .' 

'. ,Then theybeg1n to :apeak otthe deed, with bated' 
breath almost. ,aDd the ~~~tD41dtP.s:een~ is eJ.together 
epellbot.Ul4. Slolily' recognition' dawns O!1'Chrts.tl. 

'This 'adoration-iO, tor him., the :!l&nllke him. t~y 
»raieeh1s act10n 'tQr1'ts bravel7 an4courage. ~. ' 
beglns to' see his image UnfoldinB t ezp.nd1ng~ 
acqai:rlng 'a cOn1plQ~el1 'new'appear.co .1ie realises 
the.ttbe m.1.rror 'athc;m.e was Cleo.ivies him,' tit t .as 

#', ,. • ' . . 

" 
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the d1vil's oWn mil"ror we had be70nCl, would twist· 

B squin t aero eo en ~sel ~ s brow" anyhow. now the 
men ate calling him "mister honey" and offerina him. 
the Job of pot-bol with beoominglY apologetl,o promiso 

,of the larlto~t ealarypoas1ble"- if he will be 
satisfied. His superiority ie further enhancod 
by hieprudepce ~ ll:t.c};la.ol James_with sUd.den bluntn.es. 
demendsl "And.here WCe it,mister honey • that you. . ' 

did ,the 4eod'lu Tho astute Ohristy. eyeing .him 
'with- Guep1clon i,' {et~e direct10,n), repl1tHH HOh. 

a d1et8l'Jt place, master of thehouae't a windy corner 
of high.d1atant ,hills." Ph11ly Dods his approval' 
o,t this close fellow, and'Pegeon utters the verd1e~, 
ftThat'd be a lad with the senae of solomon to have 

. for a pot-bo-y. 8lld if I'd that lad lntho house, I 
wouldn It be fe.ar1ne; the .loosed, khaki ci1t .. throots' 
or the 'walking dead It" ' 
ftWell., Glory be to God,! "':exclaims Christy. 

<, 

:Bl1t this is onl1 the begin.Ding., 

W1ththe. dcpertur,e Q~ the mtm tor the wake -
Pegeen 1s .sate 'now, and a wake .1s too. rioh itl 

entertalDm~ritto be11&btl,y missed' .. ' "the mirror 
we baa OVer beyond" becomeo mor& and more inaccurate • 

. Christl lee.n'le from fair 11pa that he ho.s ~i11lt18 
.small 'feet'" - hatl"e "great people ,1nthe farn.1l¥"; . ' 

"a kind of quality name" ,oosn,parable w1tb thato~ 
greet ·pows rs antS pote.ntatee. O~. Prance and Spain,. fi 

, ~ .~ . 
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'. 

., 

. ' 

, He canharldle these observat:l0,tl s· 'with ease : "W,e 
were great, 'sUr$l.y', with 'wide' and "wltldy e.eres of 

riOh, Munster ,lQll4". It 1~ to be hoped t}ltit "his 
aosertion'it!!" not~qually wid.e and ,windf.Pegeen 
goee on to~·· ',,"e; tine 'handso.m.e .young fellb. with a' 

,. . , .... ,. - . . 
noble brow" -arl~ vhr1sty ie overwhelme~. 

, IS,,1t me ?"hoaek:a 'with a flu.sh' of delighted 
surprifB& '.(etqed1rec·t10n). " 
This 1eaVle1ght, m.om.elltl . his moment: Qf1dent1. tYl 

, '.,3 ~ • 

t'hef'8I'm labojIl"fir. it .. d.ead, Chr1s.ty,the gallant and' 
1,nv11'1 oi bl,Etii'J bO~ '. While ht. co'ne1dere the import 
,ot 'this :eme~sen 0$ of a tlElW ,elf". Pego.E1l), continues 
ftll1llgthe fJtraw Back for hiabtd.; ~UBt ,as she 

, , " " .. ' . 
f,ills :ifl the4eta11s of hie eecot)d image.' Pegeen 
uses.straw -'Q pree1,oue ,commodity 1n the 'couritry.. 
it'1s the otalk ,supporting ··the :o'attrhich 18 "the 
'staple food' of t'he p'eople, ~d the sttaw 'j, ts~lt· 
1. the, .foodQl44 b~441ngot 'the animals. It 10 i:Ltt1ng 
that ·on'li a valuable substance shou.ld. contrlbute-' to 
.. j • 

thebod11,y retresbm,nt' 'otth1s monaroha'Uongtaen. 
. . . . , 

AcoorUngl1, Christy·" deed beoomes mor(l,glorlot.11;l 
with oach recou.il't1nS.,It bas . grown trom lt lettlng . , . .,. . 

"tall the loy on :tbe edgeot Me skull fi to JrI did 
, up ar;'l'ue,ad83' and halve ~lEJ skull. ~ ~~ter. flattered, 

bY' a viel t: frotn·tbe mountAin. Jr1rle and a g181'lce at 
':"h1m8eliltlP~geen"~ 'mirror "h1chre~eala a U~48~me" 
. taoawi th flO. traoe of a squ.int t he ,.f'inds him._H" 

i . t'ran.formed into a poet as' he reoounts the events of' 
. '. j' • 

~, ' .:. 
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, . 

:mz', 

that rtOlllol'8ble 48$. '"The $un came out, betwe0t) the 

, 0100.4 and 'the hili', and 1 t sbining Breen on m.y f$~e .• 
, ,'God have mero,. on'''70u.r,eol11, ,sl1e, he .. ' <,Ohrieil't s ' 
',father) 

, ' 

'Or f)JlloUr own 'eareI .. rtUelng the loy ...... ,. I 
, . . .' . ",.' , " 

hit a blow on ther1dge othis skall lQ,1Clhim stretohed 
, out ,'and he eplt t to tho fm~b" of his Bullet. tt' " 

T,hon t UDder, Wil4~w Quill t ,6 open' 6ctmil'atlo,n' athls 
"natty appearanoo" 'itl, Shawn' s olothes,. Chr1"ty' tl 
eloquenoe surpass.,,,! tselt: fi ••• •• all eortaia 
bringing me their food&n« olothitlg ~~ way they'd 
:ott the1reYf!e .on eSfl.118l'ltorphanoieft hi'e ,father 
With,one blow to the, breecbGsbel.t. n 

.. 
Inp1'Oport1ot,\ to'tb,1a ill,crease ot glory ,is ' 

. ,his father's degeneration ,from ttZbl poor' father" to" 
ft81'l oi4,weasel 'bra'cins firat,". a oCmp~l"leon t ;i.nC1~eiite.l.ly, 
de'rived 'from Synge '" ,bc),hood waQ4erlnsa \tat drum of 

, night witb every fltltrvo. flJt1f't an4 strained. with 
expectatlof}.~ ror the!) ;1\e ~uld have noted ,the' ' 

.' : '. ~.' . . , , 

labyr1nthine rQute' oho'aetl b,. the wee-selsea theY" 
.eave in ena oui; 1tl, purau! tot; tbelr always lUQkless 

prer. , Ohr1.ty t.l.t hIlt ~Qa1;1f1ed in hier.volt., 
,I Bl1t rebellion '0l'J l.y t eVen wnen eupporte4 by All eVer 

elllarg1ng'11e i1'lthe 4esoript19ft of hie oppc,.s:tt1~tI, 
d088 tlotguarantee l&8.t1hoo4. ,~o .ssert hie virtU tl 
Olu"is'b7 ;rill ha.ve to' dethrone Me 'ather' ~t'revooablJ' 
and pub 11 cl¥ 1 and :0110_1;).1$ bl (frowning hi ... lf 1tl 



'. ~! 
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power and 8u:thor1 t,.. When. tharetore',hls fa'ther 
reap'pears, this'1's ObJ:"lstyt s chaDce. " ~hOugh ':" ' 

· momentarii, ,sbe.ke,tf by theapp~ritlort 1nthe' doorw~ t ' 

· . bie ,new seU qlolieltlT', apprehends the 111 tuation • 11 OW 
. he' oan do in reality 8Ild tinal! tf:; .hat be.s hi th~rto 
:. ; .' .' , 

'beeb only 1mag1natl0n. 'RWlD1ng' at Mahon he chases 

, him oftstag6' and into the backyard. While the' oroWd 
1Dnnd near the' pu.b' wait;.fO~8, reeult'ottha nq.is9 
and-scuffling sO Wids that ,reacb. them, there is 

sudd.enl1 e., deep silenoe. Christy: comes b,aek alol.l&~ 
and site do-.natt!;le fire~H~. has done it', ag~in. 

: No"'botohed work th1s'tlm~. Pegeel3 w111now 'see, hit?­
"tor what he 1e. He'is in' ail truth,' incontrovertibly 
and tr1umphazl't'llt, the man' ~hO', hm:ur4ered his <.taU. She 

" ' will praiae' him. "the. aama as 'in' the hours gonabyft' 

· .fo~ thl~ ~lean'9tr~ight "':c~mpet~D~,blOW.. Tho others 
. wi:l~ ,perhaps fail to, 'und~retand tile' heroism of' th~o . ' 

. 'sa cona' defJ,d- Pegeen will rise to 1. t. 

.QHRISfit 

PEGEEN : 

And whet' :wiil you eat, tCL me now and I 
at'ter:do1ng it this,time.in, the face of aU? 

• , ill, .' .' 

Thel'eis a great' gap between a ga110us /ot~'l'7 
atJd eo dirty deed .• ' Toke him (Ohr.)Ol'J, f'rom . , < . 
th1a. 

Christy· e world -OO1.lapse's.. Pegeeut 1ts 'Atlas. 'was 
i only ,a, chi~d crav!l'1gtai17-tales.' He, Christy, had.: 

been a new form of J,aok the Giant, ,Kl11e'r; and Pegeeb 
wp11ldhave"suchfleross reina-in' 11r the "salloua story". 

. . 
, , 

'-. 



She did not .elOo~' reality. It wae not .tbetr1nge ~ 
. onlookers whO ,had failedh1m.. While he had developa4' 
from dream,,:,sree.tt'less'to great performance, ,she ,had 
,remained unch8llged, an' 1mmatureper$on ,seeklngonly 
novelty, not'tru.th end lite and the' glolf'otacaomplishment. 

'In the brief exohange betweEtrl Christy andPesee~t he, 
saw the abisst~at !sep&.rated ,them, end' that he ,fras 
alone in the fti.oe of abost11e'sooiety. fe:b, hummi­
wi:se, he looks to hex-tor hQlp in h1s extI'"amity', her 
words still we.rl.t1 11'1, h,1~ eareand h9srt: tfBless us ' . 
n'ow,forr: 'awear to God I '11 wedb.1m~nd I Gllnot 

. , ! • . ..' , ~ '" . • ,. , 

renege. n ' . ~e ,beg$ trow that ahe, sheUl.d out thero~es the 
mem have tied round ,him, but 1ristead she lights ,8 

sod to Dum his shine,awaY trc'rnthe table 108$. ,!ter' 
dastardly eot1on 1s. the oatalyst his' oo~age ne~as 
to lo~e(!) 1 t' fro~ ita oowardly"InOoi'inge. Sara. had 

. . . . . . , 

commerttedpreviously:"Iier like often 'change" ' 
referring to, Pegeen,~ Now Ohristy wou.ld ,show. that· 

, hie like oould also change;t~buttor the better. 
Be,oondti3m.nsher ,wit~: °1J?he,tts'10ur kind, ie it?i~ ,&'04 
thereat'ter igno.rea her .Bait there had. never baen . 

. a. Pegeeli who had ~t'hG11sht ofeeven ,he 8v~ne1n (be'r) 
heart alone ~ n speech, ai1lerepee ohaf bragging lind . 
aoar1ng 1maginatiot;) pOl\rS oat of' hiB mouth. a's he . .' .' '. ", 

. wrtggles' around.. on the fleor where they have thrown llim, 
tryirlgto . tre'e himself from· the tightening 1;"Op •• ;-' '" 

. Sha. Ullw1aely a.ttenY1lte togo .1l9Brand1a "Vlarded 
~I'o. . '. ' ' . , . 

t'tir foolhardiness b7 al'Jeat bite in the :leg.,RelpleeEl 
and'b~tled; th~' meft' stand around him. tbe1r •• kwar4Dess 
aehit.rp eontraat to the Ad~latioll with whiob. the,. 

.. ." " 



" bailed. ,him. ashert ,time ago. T'beir11kes aleo otten 
'~han8a •• \ •• How longth1e $cene might 80 on. no' :on,e 

oan foresee, forChrtety,has cowed, them all, '~d ' , 
, tlol'urdarer!t" toapproBch him .. 

, Th1a·aeene'1a'the cl~max of,the ~1.ay. ' Phys19S,lly 
Chrietli,8 ·conquere'4; yet he is irr command-of the· 

, BitLlQt1~~,.' No !UU3 will mDve from t~ apot till 'he 
19 disposed oft fl.O one can" shak~ ott the .reapons·ibil.1ty , 

inourred through him ... 'It was their acceptance of . , " ". ,. 

him that drew h,im. out -of !tie nonentity, their 
. . '., ,'.. ". . . 

", " atlJllulatiofl' that- encouraged hu.m to Ai.soover bie 
latent strength ~ 'their urgings thBt brought tollgbt 
his ski'Ll and tOI'cefulnes$. :But· now they expect' him 

'to crawl m.eekly to the gallows ~ 'Hiab1 tine: ot Shawn 
, , 

is no"t· an act ot c~11d:f.eh spi teflllrrese. It, is' the' 
o~li"eapon : they have lett h1m.,andShawnisa most, ' 
gratifying v1<:t1m.~ Shawn·s epnsi:stent: cowardioe. is 
8 poibted rem1nd~r of: hj;s own :f'ormer ,·cond1 t1on, and 

, 1:11l1st be D1.tbjeoted to ever,posaible indignity. Let 
.' .! . • , 

Shawn remain in it' it hem-lit Chrlsty has d.one' with 
1t~orever. ' 

,·he men have a csse'against Chrlet3',. He 
'.f'orC8E;J them to selma.le'dge that theya.re gullible1 

, ; ," ,. . '-, 

an eager tor eeneat1.01'l8S any woman, ,easily 1nt'lame4" 
to emotion and .foo,11sh13 inclined tohastl 4e01el0n~J 
bQe1Ctall¥i~epon_slbl.&n4 4eepli comulittea 'to their 

, ethoe beoause their 1me,lnntlon ienot' ,equal to, 

" , 

", 

. :"! 



, forming a n'.w one. Miobael', sHYIe ',llhave peace 
, ' 

now tor our ~rinke" a~' the end", may be ,interpreted 
aeittNow weoan go on ~xaot,~ a's be'to,r'i',. tor whi.ch we 

ej:oE! truly, thankful.' •• ~ ••• ' . ,S1m11a~ly ,Pegcen' B failure' 
to.a.coept the eOllSequenC€Hl 'of manliness, ~d· eelf- ' '. , , 

,assertion when the1 are, pre'sel1ted~ealiBt1ce.l1Y, with ,,' . 
no poet1cd1etancing to high and windy hills, is" ' , 
synge· B 'sardonic observatlonon' man -8 ,fund.am.ental. 
untrut,hfu.lne8~. Pegeen revelled in the fairy lights. 
,ro and: 'that hill on that ill.:tstrl0t1e1'ue Sday When the' 

, . 
mortal mt1rde~ed the ogre; but sheobject~d to a blood-
Jlless in 'her ba..ok;yard, even '~hough i ~ 'wae caused ''',. 
deliberately tor heJ" approval.Chrlst,·s recogDi~ion' 

, ot this pain,s and p\.\Zzleeh1m' at first. But then ' 
he selU! hie own ptogresa 1" eelf~d~tin1tion and 6elf~ 

'" 11nerat1011 in strong relief aga1n,et the greyrleoa of' 
her outlook end thefu.ture·, she m.ust now embraoe -, ' 
Shawn Keo,gh and Widow QUin bargail'ling in her kitchen 

, , 

'over "a mounta111Y ram and a red cow and ,s'loadof 

dung at Mi,chaelma.s"·. 

As ,the group in,the pub 'stands guard oV,er ita ' 

prisoner on the' floor, diatr,Qcted.from their painful 
thought3 by hi,s 'rev,lng,s and' exu.ltations, , Pegeen 

sneaks, a,orose ~1tb the: burn1ngeod to' prise him swat 

fr.om hie hold on the table legs. Tension strains 
Gxhau,st1ngly &S f!ihe ,aa.vanoee,t11~ Chriety eoream~t , .' 
"Oh, glory be to GOd t rf 4Uid lt1~kEilloOBe,tro:rri. the" 
Bu~port. They $urge forward to, drag ,him off,,, but, 

J111ID1' arreet~,tbe prOoeedings with's shout to the 

. , 
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raftere: ""1..111'0\1 l09k wbet t 8·C(). 1n ?". ' . 
. Old Mahon, .back from his eeoond death - Ph11lt 

. . 

had 101'1; ~the last Beeps qUi ttl~g hie . Mart" -
had cntel."e4 on all fo~r8. And in, th.i8 . inglorious 

position ho fir-d.e hie son also~a.'"'Jd it ie 00 .that 
" ' .. 
they glare tit ea.oh oth.,;" for 6 mo1!l.e'f1t. But only 

. . 
8 moment. ' ChrietY' and hesitation have parted oompan¥ 
forever now, and be' domands: . "Are you. epm1ng to bt 
killo4 a third time 'i" . ·Hie me1;arn~n:pho81B 1(1 complete. 

, , . , 

laws ot na.ture· ar~·fo.r all, fathers ae well 8S 

eh11dt'«ln., and e. .. O:On .ie, not aahild.·all h1~ life • 
. Ohriaty, hie son, has fl right to' ohoo.ae.a n1"o al'ld 

,'. " .' . , 

leave hie rath~r·9 boUD~J be h1mself bas adl1ty. to . 
resign wh~" his' time haBcome and let the now' "!!laster 
of the house" Eloe'h1maelf' as auoh •. By seeking to 
deny Cbr11!ty thepiv11egea that are (l0JD!I10n to all . . '. . 

rnt:U'lkind,t5ahon violated nature, end 'that could not" 
go Wlpun1sho-d'" He had attained to· thin kn91fledge .... 

on hie own, durtnghitJ wondex:tnSEJ with a "mo~tI1Lf1ed 
scalp" au grim rO!l1nder ot hie»aren1ial shortcomings. 

• j • • • 

And. now, ·here "sn 'hio. 'acn; .indeed he had proved ~ 

-aieeelt:, hie oalibre was· worth, o'f b.1s parentage .• 
. He waa ready' to be taken into the'partnerohip~ ,nt;,y 
son and m..Yeelf 9ttll be p.1rJg our 01mwe:j, . and "e '11 ' 

'have· B~at t1me~ fromth1oDt1t· telling otoriee of ' 
'. , , .' "', 

the villa1r.y of Mel0, and the toole 1e bere •. Come 
Ott rio .... 



, ' 

,,~ 

!here 1s another'ourprisetor ,OlaMahon end 
for 'Synge' e, aU41s11oe. ~he comeay must 'be heightene4 ' 
to the 'last pi tc'h ontbfJ soue $"00 Cht1ety Speaks: 
"Go with 1Ou, ·1,! it? I \'1111 tholl Uke e,gsllBnt 
captain ,with, his heathen, slav8.fQr '1 'GIl Meter 
o,t . allt1ghte tromt10w. tt 

, " 

OLD MABsm~ IS If • ? Ab:, ~lO" it is ,his turn •. 

Ohrlot1' 8 reoognition' of hie new cel! lUa.scome ~'1 d 
, " . ' , 

atai"ed,' atJd 1s'emineetly succ:eeot'ttl. But· to 1)0 ': 

,eerta1noflBlJt1ng e:'.f~caC7 1t' m.ust 'be acoQinponied b1 
the fath~u .. e$3 v1ototl ana Aooeptance of hi$ fleW status .. 

"Chrioty does l'lot 'de11!tl 'a t.eP1.Ytl1l"f1ct. 'bu:t merely , 

the, firs1l, motion of the captain ~ elav.relat1oD13htp: 
"Not-a word outo:f ,you.. Go on t'rom this. I •. 

" Alaost' broken, 1r1thde11ght :lethe' splerrdour' of this 
, , 

creature whom 'he'ha,s tatherad. : the 'servant pl:"eoedes 
, .• + 

, h1egeneral. lOOking' baok once. over h1a9nould.erto 
, smile broad~t· "Glc.\X7 'b~' to G041!· am crazy again." 
,'Theae fourehort WO~d.at ,1n,c1C1entel.1t t ~e 'most ' 

. 1I1.gnlt1cant. 'They e.r.retrC, a ntUl~tr&8edy' ·and' transform. 
, i ... 

, ' it in the J:iad1s.nceo't MBhOtl te.mile blto a. raliave4 
tm4oatisf1ed lau.gh. It 1s recal~ed how Widow Quirl 

, 
, . 

- ' , ". ' , 

flI.aDoeu.Vl"e« to keepChrls'tyout 01 hie fatherte reach: 

, Mahon, 

. m§ow 

.' . , 

: ,'I,t"'s OhMety, b~ the stare' of God I 

• Dtqq111et" will YOU?, That· a not :your .' ..' '. . . 

eon •• ~. ~ • , !hat· a aaiaD going to mate a ' 
'; .. .' "', ' '. ". . .' - ' 

marr1ase, w1<th the daughter ot this house, 
a place with a·tine trade, with a 110e'008, 
afJ4 ~th poteen too. 



.. 
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i'Ilbon, I' ,~he.t.Jnfm !D.tU"I71~g a deoant arlda moneye~d'-" '.. " 
g1x"l ? ,Is i.t Ulfld you are? If) it in a ' , 

"ora.e,-hOu.sefor females ;~hat t·m landed now?, 
. (Widow eeee .. her opp(lrtun,1~7). ' 

'?r'ti12! z It • s mac!l10u.rnelf iaYd. thtbe b100w upon 
lour head.' l:bat l.adle the1fOnde~' of" the 
woate:rn world. 

MAhon •. Iaeett'8 rq' eon. 
, . , 

, vadew', 'i' You. aee that 1'ou'reltlad.Do you hear them 
cheertng itl the ••••• 

, Mah,ot'L " = (gat,ting d1atreeoed) Ittemqbe out q! 

reaeonthat that man's himselt. ThsJ:-e fa. 
none "aurel3' that 'WOQld SO chSet'it'lg him. 
Oh.I -tn.' re.V1ng with 0. mAdncsQthat: would 
'" ,.' 

. frlgbtthe wor.l.d.· '(Hea1te down w1.th Q.i~· 
'hadd to hie bead)." . 

" Old t.tQbon DOw reoalls de'11r1ouB 'moments and', ti'me9' ' . ' 

of aoute 11lnc;Jse :whop heha~ fearsome hallucinations 
SDdn1shtmar1::eh1ma&es it) trQnt ofh1am1n,d t ae'1~. ", 

~ , , ..',. .,. 

~he p1otur-e,$ he Sh91rearenot pretty, 'nor i.e the. 

sight of his 111set7;. doubt. and baftlement pleasant' 
fJ:11;her. It . is, riear - traged,f. tor he could eas1l3' , / 
lose hie niel'ltal balan'oe· situated as haia'!ILdeep . . 

pbysi'caland spirt tasl torm.n~t.. Moreover,' tbo. 
lov.-torn Widew QU1.nao~s ontrhe tbeme· w1th'actlte' 

and rea.,oned1nt$nai tY' f ,till she haa got him to the 
. point of acoepting that he 1. "8, en1gge%"1ng _nl&o,' 

. ~" 

a . ah11400uld seft.·'" 
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' 'lh1e is severa l¥' trying to the 8udien cells hiunen 
nature' revolts ,again et lie'~tal imbalance: .more 
etron~lY' ,ii'han "to,'GnY 'oth~r': lcind ot ailment. ' Ev~n' 
Mahon' S oheerful, reoollections of previo~~, e~er1enc.s 
in "e,straigh'tened' wa1'et'coat with seVenductors 
writing out mYsaylnga~ri a printed boo~" raislIHf 
ol?13 a. small r~,ther su,11tylaUgh, and it is 'with 

relief that hie us~lpp1ngoff down the boreatl n, 
, , 

,Now, in the moment ,of hi's sOn' s genuine 
tr1wnph~and of hie own ,dethronement'towhioh his' 

. cog1 tat10DS have made '~m perte;etly r~81gt)ed.ha 
'realises th~t thl'a incredible reveraalhao 1fldtH~a taken 
'place" he remember., tb:. ,former &tl8uieh, but now with, 

. ,. '" .' . 

. delight as' he almost bahtering13 ,~okee: "I 8m. crazy 
,sgain', pt' ,This time all are' in on hte :301 and ~rejaice 

" 

with h1m~' 
,', 

, .. 
" Ohrls-ty ,bas yet ~o tho r 9ur,pr,1ae' ~o,rtn.G ' ' 

gentlemeti in" the pub ;for . SYnge , Will leave no,a:ve~ue 
unexplored. ',' Alldramat1o~ possibilities ,will be uaeCl 
to the 11mit of the!:r '10.1uo .. , ,Not 01'111 he..aChriaty 
8Bsttl1led ,leadership in his O'W immediate 't8~ily" he 

- ~ ;' , 

has elCp'an4ed' his image to,' Qeo:l7t of patrift.rchate 
over all-hie tr1e'ndsand toes alike: He pnuses 'in 

,,' hie' trlUIa:phal' ex! t to 11llp8~t .. pontifica!." blOll8ins .,' 
Over the, .etounde4 m~Ylln'their h'!lddle, ot:"Bmuement ' 
and perplexi'ty. "~efl thou$edbl •• a1ngs, on all' ,that' &, ' 

, here .fo,r TOU ·ve tul"tle4,., a11k.17' gatter '111 the'end 
•• .' ,. • t ., 

. 0 t all" .. , .... .. •• .' , , .~ , 
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11iobael· $8eko hie ioat" equ-111br111\U'1n. a gla.ss of 
porterl. shawn .exults i~ the vanlehing of h;1o cnjor 
oppoeition 8tld tho proEpects thereby-reopened; 
Pegeen en,8P~ hie stran'a of rejotoing' witb a 'venomous 
.box on the ear and ber immortal ory waile cut 'of the: 

,. .' 

, doorwq in the wake of her lost' opportunity.. Unlike 
. r7ors' itl THE SllADGWPeg&'&n decides that 'the' solidity 
of ryel111rJde and turba.r,1: righta ·113 preferable to .' 

. .' . J '. ". " .... 
n"oeta.,.talk1ng .and brav~17of hea.rt .. R 

Tod$Y tHE' PLAYBOY is unfversal17 acoepted a.nd 
regarded bymoet critics as Syngets$a·jor work. Whl 
was it thetl the 'most controversial of Synge' o playa· ? 

T,he co:u.ree· 'ot the infamous "Platbo1 Rlots" 10' 
.plltienti., g1v.en by ·Greeneand Steph.ena in the, 

. lU()grap~.C'ap,.rilt~d endewlth an opt1m:j~atie 
descript.t.on of' theplay't s re,ceptloJ) ,in England . after 

·sometemp$rpen.tel tre at men t in Amerioa. In a letter 
to 100117, q':loted in the Biograph7, S1tlge tells her: 

. nr !1m sick of' be1.ngehutaway from 7Qu11ko' . thin, and 
I te.r1t _111ge1: w~r$e ae the; week goes on tao I 
am bei'ng asked' togo to all sorts 'ofteQI!§ and things.;' ( 1) 
'Both autibc:r" and plq~t.8 were .being t~ted, .and though 
h., might have . preferred Moll1' e 'so,oiety; it was 
bomtort1ng to be .apprec1e.tfid after the :oat:raciom 

. '. t,o "'h1Cb.D~blin. ha4 'subJected h1m.T:hEi . objections .' 
were various, rangIng from PQ:J.ltic.lover:toneato 

r _ ' !oj . r' 

e, 

" .. 
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, moral, tmpltcat10l1s' a.m'd~>verbal indelioaoies. A~ t,! 

Synge' cared muoh'ebout the laat gru~b1.e·, $.nymore 
than ShJlkeepears 41d. ,. nationalist I:riebmon found' 
:aat1r1oal connect1~ns between Chr1etY's.,atr1oide . 
end the agrarlantroubl&e' ot tb~ ,early 19th oentury:, 
".-here peBsant and tJeoret"sOcietioe existed toprot6:ct' 

, the ':tenant ag~l~et the landlord Iln4 in particular, 
to com.bat' the landlord fa power otevict1on.· The', 

,oa1nw6apon 01', these,soci&ties wa,s terror and 

IlssBse1!3.ats:cm , u' and also to tho Phoel1 U f!ark 
f "'. 

murders t where IDrdCavond1ab and Burke, thaunder-', 
" . . 

sec~ctor:v werE) Qsuassina.ted by 'members' of B g~ng 

calling themselves u~helnvino:1.l>les". " Ir1ah':len 
regarded those e.9sass~nB as national'heroea, and ," 

here wae '~7ng8 ,1o.Cling Ohriati t ~ 8pe~ches.~i th W~ld 
, bragglngArid empty boasting, ,anda,llowil'lg his grand' 

'raputat-icnto reston 'a.' lie. Moreover, SynGe cl~j,rned, 

to have tteardthe or1,gillal atory ot tliB P'LAYBOY ;from 
. '. 

an old 'man on the Aran '!:sle.nd9t and he empbaaieos" 
that it ise.rL,!!anec4ote f,'er.d nota folktale. ', • 

. "He (t~e,old wrofter.:'tetis !Ue8'bout B conpsu.eht 
man who killed, hie tat~Gr with e. blow of'. e spade " ' 
when he was in Q. passion; e.n'd the~ fled to t~is island 
and threw himsel.f on tho'mercy of eoJne of' the n'at1v~~ 
which whC!m he was e~dto be realted.' fhey' hit him. 
ina, hole ~ wh,1ch,the ()141!ianbasshotnl .me - and kept 

,h1m;:'safe tor weeks, though the PQ~iOe ,jams and 
.', searched t~r bim end .he heSrd their boots gritldingoh 

., 
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th,e stones over hie head .•. In·splte of the re'S¥a.rd 
which wes offered. the ':1s1apd WQs 1l'JooX'ruptlbl~, 

,and after 'much trou.bl~. the man was safely' eh1PP,ed t9 
Amert~a. n (;1) To this acoount S1.rlge adds on~ of . 
hie valuable ooma1.ents, though 3~ detached: that on (1 , 

oa.n onl1IJUnn1s~ on. ",hat e1~e hie eympathy ley., He 

wrl tee, ,C . uThe 1m.1'u'leB to protect the o'riminal 1s 

u.n1\ferlal in. the :weet. it ,seems partl.vdue to the 
. . " " .. - ' 

association between' justice and th$' hated T:n'glish 
jurisdiction, but metre dtrectl,y ItO the pr~rnitive , 
feeling of' these' people ~ whQ are never cri.IDirfalo . 

yet ,always capable oferlme.~ that a DUll! "1.11 not 
.. do.wrongunlese he'.ls u.nder the :1.!l,tl~enQe'Qf til 

passion whioh ie' as irresponsible ae.1' storm at, o.~a..·'" 
It .8 mati haG 'killed hitf: fBther~ and is already sick 
and broken with remorae t~ thoy'caIl see :no 1"eaeon 
why he ilh~Uldbedr8gged away and·lcilled by: the l~w." (2) 
· Roweve r . kiDd 1..1 thi 8 op1n lOll :1 s', ph.~aeed t: it was'" 
in~erpret:ed SS '.an underband d~v1'ce for expoDi'ng 

· IriSh.lt1~-bresk1ng' and' law-dcf1.anoe .aDd . the audionces 
. .. ',' 

took it aD -more tuel:.to1" the .tires, of their indign·a1l10tl. 

'!rhe !rr$verenca in 'the Use of I1Almtghty ,God!' '. ' 

· EIDd similar expreae'.on.tl was another source of unease. 
. . ; 

. It is not •. however, .Go perspicacious oriticism. . IJen, 
. '.drunk or partly eO f 1nVarisblyewear 811'CluS8 :atrong 

, " ", , ,- , 

terma they WOQld [lot uee, in"lesa exciting 'm,.orn0l1:t9. 
alld tbeIr1eh :people are oelebrated :for the nae.e 

. W1 th "h!oh,theysppt"OBchthe De1ty ,in 'prayer and 
petitiOn •. !rhor& 'is' no' oonventional "Good MOl"p1ng'" " 

,. ' 

. ' 
" 



.. 

11'l Ireland, tOl" inst8Ilce. but"G.()~·s,bleeeing on ' 
you." to which the pe'rsoll 'addreSSed re~ond£n, "God, 

and Mary blase you. fl ' Thiele not indioative of 
extr~me piety i it: is, to : be tea~pd, but a re'ttU"nnt 
of timee 'whGn men t S faith was n:u:~re simpie ord' tlle1r 
attitUde to' God 'le~s fo-rmal. Phras~~ lite,': "GOd' 

", ~111i.118" ,"if GOd~o.res us·'. fJ~iththe help 01" God*' 
'arei'as ft"equent ,in da1l¥ eonversationas' tl1e ~huff11,ng 
of teet in a nilrae:w' echoo~. 

At the worde, "bloody foola" (Ohristy. to;P~geen. 
'I,And 'to, thinkit's tong 768riJ I'm hearing 'woplen t.alk 
th,nt ,talk ,to all b;Oody fools •••• II) hisses abd- ' 

, , " ' ·.f . 
. catcalls drowned. theepeaker'o votce, 'and'when the'females 

in their shift~Jf were nuBgeated fl. roar' of d1aaon~;iQn 
arose t. inal*ticulat'e at first: the'n snaking loone, into'r 

'l'l;:.owerthe 'blOOdy' ~urt,BiJl ,and give Us Efomcth1ng we ' 

bloody well want," ~', su~.ly 8 1i t'tle 1nC~Df)istent'~, 
?lle 'orowing outrage wa, LadS' Grego ry Ie 'dosperate 
mOVe in, calling tor pol.iCeproteot1Qp.. ~artyn f~S 

comment on·th~t'"as' tC;lthe e£tectthflta iiat1oJ'Jaliat 
lriehmannev~r, juatnever, callE:h tor Eng11eh' })oliOfh 

, Yet this appeal had whol.esome, and' amusing re.aults .. · " " 
,stolidly lining thewal.le of the, theatre ,the po1'1oe" 
on gl1ard were obJ.:ig~d.' to hear the plq on the otege, ;'" 

.. '. 
, . 

'( 1) & (2 )BVery~' s t1,b:r"rf. ~HE ARAN} SLANDS •. p .210,-
~: " 

, ' 

.. ,., ' 

" 



1~5 . 

_4 1t i. Dot llDnalOaab1.e to tbUlk that tJaq .," 

pro'ba'blT .el1ah'.a. to hay, .. h. Op)Oft1Ullt,. 1 .. 1. 
the .o.n. 1D which ~ohatl 1. ,.reaa41a. Ohrie., to 
aao., .. hil bo.,ttali" aD4 the ~:ob 01 ,0t-"'7. 
bOwiDa OUi.,,.' I ... no. 01 »01101, lI1o!lul re ........ 
hi- I ·'u p'll,n 1D 'hl. ,1&0' 1. 4,oellt, 41'Ou.th7. 
poor ~.11o ••• cn&1411't touGh. 0111" 40, _4 Dot ,1'" 
W&1"D1D, in th. ,.aa of 01lb:',- a" .hiGh t!at 4:1.plt7 
o~ the pard 0011,,'1" tDto ~h'.r at thl. iDa.UO" 
Jio',," of "he ... l.e •• 

11 aD4 l&l'Ie, the •• o,~.O .. lOfl ••• ,. "'tile u4 
1D.ilDlflo8llt. What hal:t, ., ... tha .. 41.uo •• w .. 
_.'Ma, a • .,.r, 11 •• '.I1"1e, -" .0'11' 
,.n.'retina. It wae tilt! ._taUat.q wlTaleDo. of 
SID •• 'e pre,.Dt.tioD or the lriah ,eopla, thell" 
_to .. , th.ir oharaot.r, tb.ir laOO1l1i.t,Dot ••• 
Yh11. obv1ou..l1 Ub4.r .... 4iD, th,. :fro. t_ IDait. -
wbiola OaD 'b •• obi .... tm1l' tlaro ... h 10",. - be 1. 
uaietakablJ' aoOktaa 'bea 111 ·thelr·1D.o1at.a 14, •• 
e '''Ol.~ 1D the t.o. of aQ"tll1a.r !J'. or .'ba11eDC1ll&, 
-. J01D'. OJ 'b'r iIl"'e'eftt. oui.oa.lt, a114 _001"1'011.4 
1IaaalDatloD I "bell' rtolenue u4 llen. 107altl •• , 
~ •• tlt1.4 01' DO", t!le1,. tori •• 84 aalello'1oJ)., their 
OODetall' "I'le..... a4 .. briD •• aft.r !il' 'D. ll-tW t 
when laUCh'.¥' S.a •• 8111' .YOtel aD4 120 on. baa '0 

.oft, WOrJ7 01' .' ... le to .u.rYl.,. •• 

" 



w •• OkUla a"lt04. 1. fty.alel in 
iDcoapo.1'1 •• tllat oOO'Gr OD 1"'117 ,.... fhe .. 1l 

... 4rawtDI Obri." oa' to tell thea tb. a.'&11, o~ 
the llUl'4er, •• oh .ooo!'41D. to ld. 0_ ...... ,. 

ll.f • lit'. a wioktd look:ln, lOU. t.llow • 
• .,b. he tollo •• 4 an.r a ,08, WOIIIID O~ 

• lon.eo .. ai,h', 

an", I (abooa4) OAt tlle .aiD" fon14:. ai., •• , 
. I ... at all t1.. • 4.0.a' 1&4. 

r. •••• he the aa'ul ot ,he •••• wJaiah 'he )eU. 
are aft.r 1. R ..... 1d, tu, .,"14 UJr. '0 , .. t. the 
wbol. "D. or t~.t •• 11Chttal t ••• t or 'ilh'tD' t 

blood .... Yloto17. 

'IIIII! • AD 4 10 \l ,ho' bJ.. a,&4 , 
RN1'11 .X DI"'" ••• , .... Oll.t 1* •• DO liOtllOI, 

." I'. a 1 ... f'e8l'b. .. It 

'i, •• & t " .... tll a 11.11,.4 blt. 1UtI'lt., I'. 
to14 18 the bq _1"14, s. .... blooc1l' bt ••• 
tbe, ..... 

QBi'''' • (LoU417. IOaD4al1 •• &) 1)0 lcnl .. ab .. 
tor a elaqht,r-'bor , 

)(cr. llartfQl 1, the l11p11oatioll Ull -00 to the 
tON." 11 it·. 'tell'lD, JOG wet when ,he nIta. 
t1t. w111 waell all tftO •• bro. 'b ... .017 o~ .... 
.." ""'01'18. 1. ,he a1okl.r •• »1 ....... 01 !baWD, 
who ...... llF to •• anr ..... DI -I'4 U.t.r b • 
• ~r1e. 11l .... 10e. t. the eet o~ t1M tban laoe 

." 



• leppla .... .,. 1Iu Uk, of hi. hal 4 •• oeIl4.4 1'1-0. 
tbe ~" bo ••• ban.· to Naaeft aotuas:rst.4 with 
lri.h a_,rattoll' an4 _rour1al , • .,eNIMD' the .. 
•• 'ft .... " 1., ..... lom. are oall' ooa1cal.. !ber are 
O.,ftOfll un, Shawn'. w11t.- do •• no' enet ... 11 112 

the •• t reaCtt, ,art, ot 1"lu4. lIel'b1' bi. 
OriD.ln. tenor ot 'ath.r a.tll7 DorM. aOI •• l.1 
JXI'ual17 hu a foundation 1ft ta.f, 1)11t the7 I'rt'. 

Sple'. ,UI'po •• toUJl4erl11.l. the ~.'l1.r - 1 .... of 
t11"11101 .4 laot of oeDi.at w1th ''be ,0-.. aoweT.r, 
the .. n who al.,l,. SllaWD tor hi. IONpl •• are 
lIatural ant au'antio, • alllO 1, thltr .traD •• 
J'.a41D... to lea"'. a IItlft'l'.r 111 ohar,l of Pe •• el1 

rather ,haD at •• t-. tt •• t 4r1Dk a' the wate. fILe 
cho101 of IBOGK tor SU.1ID'. alU'C'" »roT •• DO' 01l1l" 
SJ'DP" aoca.1l&1ntDO. w'th In. 1l1.toJ7, 'bat aleo 
hi. aulal tor .. lOo1.'lola Wh.b 1t _1t •• Ill. 
Inaa'10 P"*'PO •••• ~be 0_ boah ."Iara 1ft 1850, 

, ooSluI.te' wltla. the f .... ' Blah' ~_" a. the 
,ettona ot Oha.1 •• a.aTaD Ddf'l to ree1 ..... "he aat10"al 
.,In, of ,he Iri.h ,'0»1 •• hioh w •• thlD 1a JtIO~c,.m4 
4014ru.a. the.iIl ot "he !'Dartt I1&h; IteM'l' ... 'the 
"'three P'.- - fair nnt. ~1x1V of ".tlUN •• , tn,loa 
tor 'b. t.D.t to •• 11 Ua 1Dteftat 111 !d. bo141lla -
to b. alhl.yea 'hreQl~ aa lu4~,.u4'lIt Irl._ par,t,r 
10 ,arl1"~'. 9a..11 a '~7 ••• M4 to baTe e ..... 4 
when about tOM, I'rot ••• la, 8\1J,onera of ten., 



r1Cht we" retu.m.a to JarUUlnt out of • total 
r.pr'''lItatloD of Obi h1m4re4 aDd tbr... h. .. a, 
pari7' ,o.1okl¥ 4111111 .. ra .. ,4, for .arlOlla "hOlle. 
the re •• o. that lIOa' .tru.ot the ,ulU ..... th 
GOn4ue" ot eo .. of it. Oatbol10 ... el'l 1D atv_aiDa 
their on oaree... throop. the ohaapiOD atd.p of 
eatbelio tDt.~.ta 41ere«ard1Da the ll1t.r •••• and 
priDel,l •• ot the faut te.... Jflob_4 ·'he 
lriah Jr18a4e" tM, are bet.er DO. 1- Ind 
h1.toJ7 .. • .. he l'op.·. bra •• lt1lD4. - .4 ton_., 

, uoq .. he ••• a Mr. :CC3B • 

.. 
Ihe root. ot Sbaw'e rather ltel1ll' _4 the 

.o.rlet-coat" lIiaq.- OOIlp1ex an "hII. ".D to 
b. 1 .. 4414 111 the taot. 0'1 b1atorT, ant it ." 
_oll.nt. hill he. the .u. of J01"1'0011-ilo04. It 
st ••• 01S. ,.1'111 •• 1011 to • ., I ·Poel' tellow, he oou14D't 
help hi.sllt t he 41u't oboo •• ld. •• ""17' - nor 
.,leot b1 ••• n ••• • I. 'here • ., l.t .. u .. 'lD. 
o1rOWla'.O. a.allable tor the YlUa1D who .. u.r4ere4 
Ili. 4.·' Ri.t0rT 18 at. on U7 tatus.-8laash1eJ1.lI • 

. "IDaenoS. •• 111 ,be Mahon 11ne. I. then .7 U'ohQ'pal 
_'017 i.M wld.ll tile 11tva"1011 IIa7 b. _ak, a4 thea •• 
draw up .. aill lat. the .tn_ ot .non oo...,a to 
aaDtiD. ,_. _ • • •• OIl, rumk. o~ 0,11..,.. Altho .. h 
with t •• &0' 01 art.r tlaa 811111arltT en4., to .at 
Ixtellt a' le •• , l' ..,. ). tra •• 4.. tMn 1. iDa •• & 
O~. liDk OD~' 0e41J1l8 .to04 iD til. WQ 0", ld.. lOll'. 
a •• in. aDd 014 aMD .to04 1rJ the .., of J!la IOn'. 
4 •• 1n_ Aal the" 1. ODe obYlo •• _latteD tor _oll 
lID 1., .... - "_,. tbe 0 ...... 018. t., 611 thi •• 



, •• t..... ~' 
" 

" ' 

.. ' 

. . 
.• ,.1ft 1Ihe ... "' •. '" t1Ul1),.lat &11 t_ fta1 

·/laUaaUi1u.·· Lootl •• ,·m..,. __ ott tnto lat.etot7 • 
. ",;. 'ODe' CO .. 8.0b .. ~reiftlJ&l .At.", t . not.lib .ha",,· . 

wM'ehtoJ'ftn't;utwo T01lO ... ri '1 •• ' ' •• nl100t4. It 
Na~.w1thiD,b.~4tsalDb 'till_,orie.. . @Q;1.e . 
.. lit .,or'1(m,u4 12' _ GO ,- It _4.~ .Cal"' • 
. 1.,.1.' ........ 1' tP' tht ' __ re_' ... rr1J· ,01 M. Ut ••. 
·-:AlO'1 .,' brother'., ,b., •• '-which ItNt" th.wlae 

'. '1n1r~rpre1iat1olu "Do, 1 .e tob, .bere· .. h(a . tflt 40 
" what !ie·iloe., nW.80U ,68·aa. ...... ,. 'It ... · 

first; \1t'en4UOOHla,'to ., •• 110 _ata wlleT! 
'%Alai.',,, ... tu. ,.ts.tior)'·c1ff~Itt}it...rvlUn,. 
Tha:t ... :. "'11' .blob. ChliltOpber, Marlow Daeratoo4· 
·".n .. U •. f.rbaJ •. Ohz*t...t,.·.· 1te~$1Uots ••• '\ta. ·'0 . 
tlbe root •• ·D4t 01 • ~tO!'tf '.'I;"ot ... ··eor1gio.lb.tq 
wbioh ,t. ftmclaM»ta117 ,he ..... ,lU.. ,beb, tot., t 

.. ' . ".' . 

• 4 .:centu.r7 -Il10 ,Whlll ,.tohttSJeS" orea,.4wh., . ' 
, _ ,h'\-ev ",-v:'t''1. .. .' " . . '. . 

proal.. to b., aUt.al,'111m.ui',.1 Chria'17 ... the 
~ .'be"'" 'bat haea .lU"~, •• U .... ,ril0t),, 4._~' .tlle . 
'- ,- '.- - . ' . 

n,ht;' to all l4.llt:l.t7 •• 113.1.'. oD •.••• ro1.'" ~8 t~,. ". 
a4 4"_lopl •• 1:d.",'»tr.ofltll1 ty ,im lloe. le'eftt1ae4 \)7 
" ... 1t.~;, A,,· (U'.~ t ..... ,10,.". •• o~.".,. ~e 

. ~ .'.,' -,'-, -' .'- ,. 

OOYlcem.'. t,' _" Dot .• -.,., .f a ws.ltal .11 kiWi'll 
,lliata\ber ..... lltrtbatl.u .. btI' bl. ·It· ••• til •.... 
iD,,~o'1'V.reb.1U'D .• t."'teat.people .,ai •• t .' . _' 

. re,re •• loft. »A"10.~ 1t t~,' ... "lie n»re •• t.o!l.' 
. as .4.ntpa"lon.o~·'lle ... el".;. ., '''lrl1Jtrbdo 
, ... 1.u, ..... bulU .. ! •••• ·· tlIt ·i13~'ft_t. ot 'lOob -

'. 

, '. 

", , 



lnJu.tioe in !BE PLAnO! .., will ha.1 b .. n the 
0."120110 Ohurch .Mob. ..... to 1q p-aYe bur4en. 
on her ... ben .... ODt reoall. the prie.' ""re"a 
tlnker tarol in ftm !IBDllS' WBDDDlG with the 
tinterl •• victor. - end ».rha~ •• 110 the !D,liah 
GO"-Inunt wh10h al...,. ha4 eoaaibiD, of '7rann1cal 
in her 1.." tor the lriah peo,lt. Or 1 t IIq be 
the aae-014 oontl1ot of 70"th Uld .". S7nS' 
explol t. ih1a theso in JI&Jll .epect., .orab aDd 
her aca4 bu.dand, Martin and Jlsrto ... er agaiD., 
!111111' .4 Koll,J, nJ:t8 COnolmbor r •• 47 to 40 "f'i01eDCI 

to )Ue fOOl'&! 41&01."7 - and oUb hi' "raJ. pationoe.! -
for tlle love of • 811'1 whO •• 1 .t111 .11 the Ilu.t-and­

'-18 •• therias at .. _. AaA perhaps. "aot_17. h • 
• a. hi, _ther' a ucooIQnb,n4il2a &4u.l:~hoo4 ••• 
looa1a. ob.'.011 in hl. ow .10. am4 patohl proo ••• 
ot _tQH.1:1on. 

the 'ILIC1o of the plq t bow.,.el', 1. 80h 

IDON l11jpor1umt tharl • te. oarpiu, JIother GrUD41 •• , 
aJl4 11; 1. to 'b. fOUD4 ill 'he etl'll. No phrase COl. 
Wla4on.4, bat haa aD &llIOo:l.at1oD tbat 8arlobe. an4 
expand. :1 t .. no tal..,.. tio the eneb" that one ba, 
to ••• t in ht.",or.r tu1Jboot. tortb.a onein ot th. 
COIlIl.ottOD, but .a $1I1pl ••• 1n tu ltl'tro4u.otoZ7 
ap,.oh ot '8.,.n when .h. :I., ora.riae it ••• tor h.r 
.. 44111. _ll ••• au. Had ,he been ordering th4t ••• 1£' • 
• roo'ri •• , and that ah_ a1.,o 414, what. , ... B4 



, . 

ain.,iftDa O,eftlD. 1'1,.1114 haV'p~WD, 'bu1 • 
. .. MiIll oil'tit ' ..... theplaes reolng a U't~ 
1'1,b"at t~ OD:t .. t. 'h.en'_ Wftge "bdselvee-

, ' 

, ",.110. '.tutt-' th tfl>>1101t ., 01 the talltllfJte;te4. 
1ft tlle w1e4oa ot the .oph1,a1oate4., a\lft':x, 'b .bOp-

. ' . - '. '--, , . . , 

k • .,.ztwl11 -b,ow. exactlr 'what 110 .en4.... thl.ace. 
,~G". with len.robrheele ·sua •• t .iNa4y, the" ~r1.' 
a1l1tl .... 4 the • .,.te,,1ft,-ou'C o1)tbl eVd:tfttl., 

".miIlS_ !he mo., ilipor,." tor _b, 1&at, .' A bat 
, fleil! t.I ~or ' ••• Ulq ,.,- .. theft... .u'ewblre. ,the , 

hat or the' hU~ 1. the '.tefta! colJoem' of the smart' " 
, ~41fl't,mQoJlablJ' ,!regsea .a..l,i ••• ft tben.' 10 , .. ;, 
,. girl.bo, bo •• Ullt .... roun,l. ad wiU be, wort,h, 

. w.tob1q_ 'Ob.rl.t". erstl7 bm,.lft the .,.'e)!7 ~£. 
, the night 1ft,hl. 4 •• olat. ,lace. o:er. ,be om 13 .' 

, . "ol~' 'is .. fitl1. 00.,. breatMJ.". flu\ e1«h1ns t,," the 
'st11.1n ••• ot the ur •• a ftot .. st'; c.oY1D, ••• " , ' 

" ':87 "hie 4eec1'1pt1oc th. bottl4t .tore b.OO ... · the . 
centrtof' ,he cU.etrtot trodl tthlob. 1i8ht &'Od life .1U 

, -'. . , 

.mamate. just I.e it ,ft~1' -e the cell'" of ~h4 aotion 
of theplQ'·. , . 

. ' . tiP" has 1a14. aaide ·a11'4o."". , 1.1t~ . 
r.d..,ruet, t.u ot ori'l,01_. .iDa •• , all at1X1~'Cl·.8 , . 
:tntbe _,etch of t. PLAnor. . Ute· hi IS bt~ t ~ ..... '. ...". 

"'Vole 111 ·poe'8 1JeWtlB e4brpeZ7 ot ., •• ob", 
.~v.1'J thouab at "1 .. a1 t 1e a 11 "a~· ta~t,,*ohe4.! 
lhetl;l..ot lov.1I' flbUae . euoh •• ...(ou _4 .. ·"8.~trI84~ 
W.lfUa 1., fit» 4 •• ~ot fl1tJht. thetS:.. ' .... , ,,'ua' 

, . ." . . ,'" ': . 

" . 



40 b. rtl!n. ant 70u'4 e ••• 11ttl., .bin, D •• 

.,OD, aqb •• 1akiD. OD t'h hill.," or ot .ta •• tioae 

.. 41 ... re •• b1, .. ·.,he 4u.-. ot ' .... t aakill. 
ad.tain. ill 1h1 11Il1., ot .,. thro.t- 0 .. -"11 
of the will, roUlokin. ''!In •• that 1Olm' Uft .a~o7 

rep,.t111.. -!h, 70'" U baT, • 8&110\1. ~.\1D", I' • 
• .,.lq, coaohio. out thz-oqh 11abo nth 87 t.ther', 
_ho •• ,· or 1t be waD', to abow that ht il n01l atrai! 

to b. "bra.'al" aocortu" to hi. ',DI" - 111 .11 0 .... 
he 1, ntn Mel .ure _4 rel.T..... Whether 111 t. 
P., •• D wbo ri ••• IIG_ the priol of JOn.r .. 4 lUch­
he.le. allo •• to "I .... beart all. .,1 •• 1". the ,rea' 
poet .... N JOur 11k. - tiDe tl'!7 t.llow. with 

.-na' "-.e whea tblr t''''1" , • ro ... 4" or 0br1"7 
who 1. ".,.t.4 011 the .,rille-t11. ot the _tar. of 
laok" it __ .... 1lUS,12. 1114 aoo,p'abl.e •• D4 pT •• 

11M lt1pr ••• 1oD ot 8PI'" .beaton"ltt to the '0" • ., 
of aola, wort. 111 _lUoell' n.oklao •• Ua the 
ODe P •••• ~ will b. ..ariDI when ".aa1DI 111 a la, ot 
e\Ul.b.ill,· Wi til 'bel" touahtJ' Jm~ht. 000 •• 108allJ' 
the 1"'17 b.oo .... 11"le tlort4 •• WUD 0hr1.t7 
bta., hi •• lf tor ·oraw1111, tonu .. to .ooroh rq 
mut.r.tclln •• t her t1aa1nC 'brow- or W140. Quin', 
t.ar of • -.rtinea I.alp with tha' wol1f14 1D the 
.,l.DIOUJ" of the IUD·. It 1. Dot '.'7 '0 ... the 
~Q"ltloa'1on of Okri.tF'l .ooa .... lob 111 aD7 ,art 
ot 'h. t.at. Dor s.. tbert anT .dYut... 1n 'the 
ill •• nioD of the wor4 -apl.n4oul'· 1J:l the wilow' • 
., ••• 1L. lu.t "beD 1111117, .... r to set aloDe to th. 



,004 4MElI!: while lt 18 .t111 a'Ya1lable, la114. 
Ohriet,·. 'Yalour witb. ·t·. tlWlk:l.l1, he 1J01l14 
taoe a tor,r 41y11 With • pltobpl~ on the flaI-
ot hell" the v1v14 picture ... 1;. !lothil'g In eitber 
the .pectaou1ar or the enterta1DllJ,. Perbapa Olla 

or the _."e.' - ena .harpe.t I - oo_ent. 1. that 
ot w140w QUiD on •• t111, Ohri.a", tor the t'iN'b 111 ... ,he hero who ... 11'" baa .. at,tlea the ocul'lt1'7814. t 
.... U, aNlitt 70" • Uttle w11D, fellow :. """ 'he 
whole of Ohrl.t,.t a tear and 111 •• OlU'1t,. wrap».4 up 
in hi. e1117,.1aperiD" ingr&tt.atitt« 811111 •••••• 
It thi. 1_ .OOU.Nt., ail! trom a .hre"a wcman ot the 
worlll., .e W140 .. QUio lDoollte.tabl1 18, ODe .., 

aa.wee that 111 18 a'beolutelF con.ot, thea .. ~~'.Vlha' 
& •• ~_rJho.l. tate. pla08 1;111 he 1 .... Ukel1 
saffer, roIlLUO~tI. tbroqh a romJi.aa l1t.t1 .. lrom 
1hi. hour to tb 4aWDiD, of Ju,dge.Eli: DaJ' •• 

!h1, ',Elt.n oe IItuaa ap what S)'a,. bat 4on8 ill 
!BE PlaYBOY. B. has oompr •••• a a tl1'Oapin8 11:t.t1 •• " 
tor the count171'olt 1nto ".odqa, cui tho.,.b. Mlabael 
I .... tume 1 .. 41.".17 to the COQl1t.r~ the people 
W111 Dever bt qUite th ..... as.iIl. the, Will be 
•• 0""17 ,eQ1Da roe! the comers of their Darrow 
.1sreet, to ••• it perhILJ 8 the __ .riaa ,erson of 
aDoth.r Plqb07 1s holdil2S ", the pa •• in, mule. ar4 
4oeD,. b1 tbe eplen4011r ot hi, ·1I1IJht7 aplr1. en4 
SaaiDg he aM. " 
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SUrprlat! at tlnd1ngSynse. in hisiast pl&" 
col'tm1tted tom.ythle colllprehflns1ble, put "an eae111 
be' dispelled. H1~reasot'lafo:r.ohoosln6 to produoe 
a r.1'Hiering of one of the gree:Ce$t J.()V& ot;on.~$· 

. ,., ~. - -, . 
in tbe SAgEl of .ou.chulaln "er,a solid ~d COnOOll81lt 

with hie attitude towards lite and its dracat10 
pree~ntat1on. Pr$tty' suggestions Sa, to ,wb$ hG, 

. did thio wEtre,1n oirculation.; arising from . ' 

1r;nocen:t BOi.l~~ea t such as e. simple· winb expreosed 
. ina lettet' tromS11lge to l~olly as 'he wa.s wt-1ting 
the play, -I tva pretty t1Etnrl1 gone on to the :ena '. , 

of ns:t~D~ and cut" it down '~' little. ,It is d.e11oate 
work.- a DOane is eo easily apo·11ed, . I am anx1o\1s 
to he.8r you. road it to me~u (1) From' the .la$t . 

:sentence arose art itllSCe of COllY perfom1ngthe 
play t, $ct by .act t for SYnge as he lay., in 4ee:tb­
agony,'ln the hospital, and e. suggested reason for 
writing at 9,11 - to give. MollY a'leading Mdstrlkins 

, , 

. role in a faftJt:)l,l., trqedy. Again t there was Q ohance 
remark of hiSQfm to the effect that 'he batt had , . -, 

GI'lOU6h ot pee,sant pi93's 81'Jd woUld Like. to tr; 
. another:, type ... ' whioh ls ,acoeptabl.tl in. 1. te pertect 

reasonablenesp_ P1qu.e e.t thorecept1on. of fRE 
PLAYBOY 'cou.pled wltha flstux-al' ~el:Jlt$l'lCY .to. f!qoeltl1 
h1maeifasa1fl to .. 11 similar &xp.r1ence was alec. 
SUI!e"te4. end this lelike\f1ee a- hums» Q.1'.uS ltoraal 
reaetlon. Yet, al~oQsh the,remq' be :eose •• rae 

.• f twtb 1ft ttteae alleS.. ..a_IlI._ 'Iller. ua' 4oep,r 
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trlOt1VEUlS. traoeable fro1;U.the ~ender1!)g of DEI~Dlm , 
whi,ell S,n,e eventuallY presented, 'an'arrom,. those 
alrea47, wrltterJ b7Yeate ana AE (G.e>rge ,Rueraell). ' ' 

,lEts l)EI,RDIm. wae perfcrM'd lrl1904 ~th S,rn.ge·s 
! . . . 0 4 • , ' 

tUDERS' TO THE SEA andwe.B 'not eu.cc&s'etl.ll as drarAth 
It was 3U.dg~d ,a4verse13' by the' Abbe, cor.q>at1y '. ' 

thems,ivee. and Gutfered even further bl'contraat 
with 'theetteotl\r8 RIDEJ!S. 'Yeat's 'th.~.pon decided 
1;0 \0'1 tf ' h1e' own Ver.,1on alidd1d SO "1n1906 t . 

, ooncentmt2:ng o~. the retu:.m ottho ·lo'vereena their 
" deatb, Wh1onmeatltof l'Jec,asettl that the lull drama ' 
'was nota4equatel.y treated. : ~h& wa,was' clear ' 
tor Synge toeuppl1 the de:tlc1enclee left bp, 

both AE. and-Yeatet end' he f&lt be 'was 'capable, 
11nBU1et1oal.lJMdmen1it~111 t -1t ol'l17be were .8s 

" " . 

, eSb\lreph3'eloalla', for at this t1mebte health 
had -degenerated ,from ,4&110,1101 to 4S1lser otdGath" 

Heaotual18 d1d {j1~bef'ore hisDEIRDRR satisfied 
hie pfJrtectlon1et' 3odgement,' but hehaa done enough 
to allowQtproduct'1011. 'However, 1t .1s aurpr1s1ng 

"~o, f11tdSrnge writing of' a, myth as 'he be,a frequently 
-condemned thalllea :ot making prea8ftt-4ay drama 
out of 'legendary" ~tet'leJ..ftno drama can' sro~ " 

'ou.t " of"'6flythlflg other than the rodamental realities 
. of life. ff wae hie opitlJ.on.cm4tbe poem Q'OEENS. 
t~ated' in the relevantsect1onof this work. nears 

, out BYnse' e:eonV1ctlon 'tery stronsl¥ ttl spite of 
tbe~oclll.artone e,mplC,-ed. It 1ef.lotewortbs' , too, . ..' . , 

thatl1eted ,amons the Que,ens 'letb& name of Deird.re f 
, with 'th.e &pithe't ftgo14enlfermbol1cof the 

, 1D.ago1ticence of ,the g1tta whlch it was in her POtlr 

tobe:atoww1th ~er:otender haed". He wou.ld no. 
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, aeal,with Deirdre' a history t. but ,ellpbaelM all 
that WaEl mosthtllian in. his charaoter. rather tbaa 
'what was le&endal'1t a't!d enret.14e4 U:t'$3th .m4 
perta1-ningto 8l'ltqu.i t,. 

. - . . ' , 

The p.U,yle based Oil, m.a~eria.l previ4ed by 
b1storlG%'G ,l1a.1iand 0 'Grad,,; b1X.4Y .Gr&go,ry . . 

.hoeestn4yof legendary Ireland' flan lateDalVe 

.. 

and reliable. 8D~ot" deJ'\lbainV111e, whO ·cOflducte4 
" . ' . 

lessqt'letn ,Anoient Irish CiV111 caat Ion at the 
So:rbo12ne whlch s,ngoattended. Au.ring h1eetey 1~. 
Paris. :ho\18h be adhered larB~li to the .orig1,nal 
story,heUde several 4epartare$ ot e1.grl1t1cance. 
To eppreclaie thee, alterat10ns tulla. a brief 
recount,tog of' the mpthWou14 .bevalQ.sbl.e • 

Trad1tiol'l8.1lt the starT goee that King· 
CO'l'lchubor' (protlOUllCed COl)or) "as inVited . '. . 

bY' FeClllna4. hie raconteur at court t .to a banquet 
in. tbe ie.ttert a house .DUr1ng . t~fl feast e.. chi1.cl ' 

was bo~ to Padllm1d and hie wile.and t~e happy 
evsllt waaimrnedlatel¥ proclaim.ed to·tbe 'e,seembl.ed . " - , , ' 

. gueetf1. At the same lnetent. the .arrival of ' 
1 . . . 

Oatbbad the' DrUid,"$.a e.1l1'1~Qnce4. en hearillS :the . 
news, the DN1d tell 1a'to It propbetic costasi' 

. . .' . 

f.u'l4tJpoko of the tlewbornohilch, SbeltOuld be 
Qt exceptional beaut,., would cause mucb harm in 

. tbe, kingdOm,. herO.. would die for ~l'anc1k1tl81!l 
,rJ8S1$ct their, dutl&ilJ to, 80 seekins for her.tlhe 
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WOUld b, known tOlfJuoeeedll'J6 S'~1:'Jor.t10tl8 Be 

m;;ZRDRE: or IlHt SORROWs. AWGstruok by the 
appearance of tb.epropbot and by h1sWOrds, the 
~, ~ 

SUtstsflat atUlltled fora t1m.e,tlll the impact 
01 bie prophee;raade itselt felt,. Theo.w1th one 
Qccord. tlwy decided to have the infant k111ed 
there and then. llut the kit1S wee ~ aghast at their 
propoeal and made hie own plans. sen41~g ror 'two 

tru.etworthy w.onum-stlrVant 6 he placed them ill ob.B~. 
of the chl~ld in a ~ secludod plaoe, whoro abe was to 
grow up awS¥ tromaooietl',and when old ellough 
.she wao to btl h!r$b:r14e. ~ A.a. 1M) it wae done. 

~ Deirdre ,with Lavaroha!D. as nurse and proteoto,r 
end 8l'lother old "oman ao (lompe.n,iO!l for Lavarchattt, , 

~get forth. ana. remaS:ned 1n a qu.iet wo:04 t,ill Deirdre 
was 'twonty years 014. She waG all the' /prophet had 
foretold t and the nu,g coul luu'dlY wait for th~ 
da7 when he wou.ld introdUce., b~r to her throno and 
ple.cethe c~own on her lovely head. ' But he reckoned 
withou.t e1 therLavercba~ or the bride-to-be. :Chs 
nUl'se manoeuvred tbe oomins of 11$161, a ,cOlU'tier 
and soldier of COl1chubor's oourt, to m.eet ~1rdre ' 

, in the woo de. atl4the meetinS' had the rG sult the 
old nu.rse had toro,eeen. 'Miran4a"",like, Deirdre 
asked Waist to deliver hertrom Conoh1.1bor and the 
dre'a~,. proS1)o'ct of queefJah.1p. He agreed after BOme 

'deliberat1ons, etl4 with hie two brothers, abou.t 
150 warr1orlJ, and their wivee set' Ollt with De1r4re 

." 



~or Aloan to establish another kingdom there. 

He was mOetsucoeasful end 'King Conchubor 
decided hie beat course was· to -conoeal his 

ohagr1nand b1de'his t1me.But his love' . 

continued .i te fierce demands, and he was forced 
to . make 'many ·efforta· to contact 'Deirdre. All 

. , 

were in vain t forahe wa~ safely ensconced in 
Etive,~nder lia1ai's vigilant protection. 

SeVen yearspBsaed. Eventually Conchubor·s 
spies managed ,to get through. to Natel and his· 

friends,· seduced them with false promises and· 

. lured them back ·to the kingdom of 'Con chubor. 
where' they were treacherousl;rput to death. 
Deirdre was captured by .. the king and placed 

on a chariot betwe~n him and the murderer of 

Naiei. 'Dnraptured at having her beside him, 
he could not re sist a sneer : "Deirdre, that 

glane.e YOLl gave me was like that of a. ewe 
'between two rams." In.furiated by his coarseness, 
she leapt from the" sea and dashed her brains out 

among the rocks. 

In hisrender,ing of this story, Synge 
reJ ect~d the Druidic prophesy; a scene also 

. ,in which Naisi ,and Deirdre, are playing chess. 

when a spy interrupts them and' Naisi pierces 
his eye with a chessman; ~nd ~11 the intrigues 

ofConchu"bor in his attempts to win Deirdre. 
oak to Ernain • Instead, Synge invents another 

.charater. OWEN, a "groteeqlle tl Who introduces a 

peasant. element lntbe :tiretAct. is aspy of 
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OOnchilbort~ 8lUI loveo Deirdre paaelol1e.te13 • 
.. When .hl~ love 18 OQt returned, ,he comm1te 

8ul014.. Owen is: a vasue f1g~., "not ,ret 
tfO'f'Sn into' Act. 1 ft, 80 Stnge to14 Yeate be·fore 
he ,d1ed, and wOI11doer,ta1nl,y hav:o "celved 
more distinot p~rson811tl and duty to perform, 
haG synge found time to ,give them. 

lfhree themes ore trao~ablet nnd 'rtlcognia.Qble 
aa Synge's own. Thedomilnmt. theme, the lo,vele13s 

marr1qo ot youth to age t refJetlblestbat '0' TII~ 

SHADOW OF !rilE GLEn •. ~o empbasiaetbe "frol'lgneaG 
" . 

o fSlloh aun ion t Synge pre sen te Deirdre ae ·n 
ohild of. na:tur~" revelliJ'lg iutbe tbtlt1l1o'retorm, 

. . . 

ttat 8.11t1moe8tra.v1t'l~ arourH1 p1ck1ng flowers or 
" ". 

tHlts or stloks 1 tself'., "and eo lovely that tlth.e 
lightning 1 tself wou1dn t t letdown .1 te, fla.rne to 
Binga tho 'beauty ,Qf' her like .• U IJavercham regnrd(J 
h9'r marriage .1:0 the King' as \l~th1nkablet\l'ld says 
'GQforthrightlr to OonohUbor himseJ.fl ,til: '11 . 
tGllyouth119 flight, oonchubor, tihe-.' l1ttlo 

. , 

. call to mind ·an olc1 1'l(~Hne.n. wh.$n she has the bird!] 

to school ber, nn4the ~()la1tlthe rivers "bere . 
she g08:8bath1ng1ntbe Gun" It11. tell you if 
you seen her that timEl, with ller whi ttl akin, 

'and red lips, end the blu& water e:nd the terne 
about her, you·d )mOwm9¥be. andyo\l sreed¥ lteel~. 

, 
it ,,(len 't for the like ofvou. ehe was born, et all." 



\ 
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-The second th.mo ar1SGBout of Deirdre'~ e life' 
itl eeolu.s1otl .• -. - SpSG 'e deUght in tlature anA t.he . . . 

countrls1de. . tfhe seven years 1fJ.A~ban (Iwhon 
" beeoh treea. wore e11ver8lld cOpper and ashtreee 

wore :tioe gold and the atars9ler~ our tri..nita only" 
are pictu.re.s, reciLlled trom theW1cklow 8'004e ~d 

- tho 'billa of Kerry 615 he Mme,olf re30ioed and 
. found strength in them. 

still ano.thartheme erriergas' frocn Owen ta blunt 
words to Do1rdre ao he. P.9.rauadeeher ,to return to 
Emain Bnl. t~ hom.e Con chubor has pt'$p~ed for her. 
His pleadins .is; e.ohoed by. Fe~gUs • Qwenremln4a 
Deirdre that her nurse • Lavarebam, "u.eedto be, in . 
the btoomana heatherk1ssii'lg rrJY. (OweD • e) father 

,wi tb eo ·l1 ttle bird 'oh1rpltll~ out over their b.ee4.e" t . 
~. . '. .'. " 

but now -she '4 ecare a raven from a c(lroa$eOIl, 8 
hill. u tor '~Ql.1e611a get :old. Peirdre. w1ththe11" 

, " , . ~ '. 

whi teand lOng- arms gOinS f1."'01l'I. thettl aud 'their. 
backe beoping ~ It . Per-guS IS counsel baa not-even 
the abiDe of' poetry, to -'d1agu1e~ ita honest 
commoesense . appeal -as he saaelff~he.ra 8,re yOur 

,sl1rgt1,es w1th,OOri-ohubor·s seal. You'll \'Jot be 

young Illlwa,y 0 • aDd_ 1 t 'e timer, .~oQ"are ma.ic1ng -, 
ioueelves ready for th~ fears will come t 

buildillg.8 hpme13 du.n beside the seas of Ireland. . .,' ~, 

and gett1ng 'in- 'youX"' ch114re~ from. t'b.e princes/: 
wives. '. To Nais1 be apeaks with equalplainnesst 
"Iou'd do well to come back to men and women are' 

., 



.... "', 

" 

your match ,and comrades, and n,ot be linge:r1ng 

till the de,y that you, tl1 grow wea.-'ry and bu:rt 
Deirdro' ahow1nghor theha.rdness':i,.n' your eyes. 
You·va been here yea,ra and ple,ntyto knowit'$ . ~. , 

"t' " .. " 

truth'Itmsaying~" "hie is the conospt, of old. 
agedoatroy1ng't'he charm of youth, and the' 
queat1on'that emanate.a therefrom: 'Will lo~e 
,g'tand up to the ,teet "? 'W1,111t ~ndure' the onset 

of ug11neoa and 'the dogtJnerat1on 0 f seni!'i ty; 

and, the enfeebled· senses '/ Vii 1 1 love always 
en3oyp:riorityn~ong the lbver 19 pr..eferences, 
orm1ght ,patriotism', alleagiance, 'to B. king, .' 

, .fraternal aff'eot1'on, outa.o 1 ts' claim? 
, ' 

" 

'Thess thrae'themespenetrate the play r;lnd.· 
are frequent. theo,rieiJ froll1Synge'e mind and, p~n. 

'DoubtlesrJ .theywere1nberent in. the origiljal' tOOt' . 

but were lena disti~ct.There;t!le emphasis 
, . rested on the iung' e devouring love for Deirdre 

and hie co~t1nuous etfort~, 'to Tega1.nher. ' Here, 
the'IUng ard Deirdre have only. two, .conVeI"BatiOnE/, 

'bo'tn emotionally ~harged, it i~true, butewift:. 
to tera~ne£Hh Actually'., d~nchubor is' lightlY' 

sketched throu.ghou't. . na1ai ' abrothers are mere' 
nwube'ra t arid Ua1ni"h1~eelf 'baa o'ne great tOOttlent 

'only -,that of his deCiaionbetween h1alove for 
. • Deirdre 'or:thnt for his brothers. "The ,anger 

that this emotional atraiD .causes is, theso+e 
streee ,he, undergoe30netege. 'LavarchMJ. j.s 

" 
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gl':Etll .aftt'tJtOl"8stifJS strait) otw1UfJeas. ooupled 
with a ·1I1O$t un eerv.lUl t ... 1.1ke atti tU4& to.ardethe 

. . 
king. She . addrest:tes . bitnet)' atlf;u~et one acca910n . 
as"m7 led'" an40ftere h1madvlee at' onoe .maternal 
ana admonitory •. In th00l"1gina.l m,vth ahe adroitly 
arrange~ . the' meeting 0 t tbe two 7ou1'!g people t but 
synBO prefers to let this" 0 coUt'· tbrougb. Fate ~" 
utlaided by hWnane~PeoplG, are n~t theearvora of 
thoir own 8.egt1n1es' he mrd.nta1ns .. " 

As Ytata had done t flO t too aUQcesefUllJr t before 
h.lm. synge haeoon oant-rate d ,on the main f'1gure, . - . ',. ~ 

Deirdre. " Sbe "(frcrwsf'~om. an a1rl' girlhood ohasing 
rtunb8ama1"Otmd thatrees to" tlmonunmental imege , .. 

. def"ying .9. k1ng~ bUX71ng ber lOVGf' end her. tr1G1'Ids, 

refusing to move from the corpse till thetlOm.~nt "" 
arrives far her to take her place besid.e naiai t 
kIlled by he:r own band. Her beauty, 11kQCleopatra' S 
beggars all desQrfpt1ol'2 f and' Jtsbe' B turn1,ng n "" 
woman that'wBo meant to be a queen "It nynge 

dolights i'n mult1P131ng tribu.testo her lOveliness'. 
17a1e1 t e:t1rot' sel1tenoe 2' IIAnd it'113 you whoao 
aroun4 in tho woods making the thrushes· bear a· " 
grudaoo,ga1net the heaven!) for the ~w&etneae of" 
you voice?'" is eloquent of' tbeimpross1on made 
on him b1 hi.s meeting With her. " LavarohBm oomfort~ 
heroolt tbat· ttl ~ll be IlB.li1ng baok 8ftd :toner,d. on' 

. . . . ,. '. 

the see.etO,'be looking on your face, and the little 



wqe IOU have tbat none Call .qu1." Owen, rude 
to unoouthness, ,et conve,)"11 hia homage when be 8111_' 

WI tell IOU 1'4 Ueler be blAtaohiog 1n a bog-hole 
than l1v1nS on without a touoh ot tindne •• trom. 
you.r .,8S or voice." 

Deirdre i8 not a queen ot b.auty only. She 
upeaks and co1lJlal'24. with regal aeauranca. Pointe4q 
ahe d. eoribe. to COnchubor the t)'p8 ot hu..ban4 ehe 
1." prepared to accept, and the de.cription leavee 
verI meagre hopes tor hi_elf'. The ooloure abe 
1ndieate. were eugseate4 by the si&bt ot • 
slaughtered calf 1n the eno.. ". man w1th hie 
hair like the raven, ma.,ybe, and his akin 11 te 
anow and hie lips llke blood sp11t on 1 t... To 
tbe kinS's impallioned anticipation ohe rep11eol 
"I will not b. queen nor your .ate in Eaain.w 

Too muoh ot this hauteur, however, wou.,ld iapaiT 

the 1 .... ot • perteotly natural sirl whiob. ~7!lg. 
desired to preserve, ooDaequent17 the real Deirdn 
emergea in the nezt ap •• ch, her reaction ~o the 
Kin,'e quit. eurpr1e19ll1 laconic. "What we all 
need 1e • plaoe 1e .• ate and aplend1d. and it'. 
that 70U -11 ge' in Ruin in two 4.,-11 or thr.e." 

D.t1rdn i 

Q!!S; I 

(aghast) Two 48381 

I 'Ye the rooms readT al14 in a little 
wbile you'll be brought down there to 
be 'IltI qu.en and queen o~ the tive parte 
of Inland. 
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Deirdre I (standing up and frightened) I'd 
liefer ata;y tn this place, Conohubor 
••••• Leave me this place .bare I'm 
well used to the tracks and path"BTe 
and the people ot the glans •••••• 
It' e tor this 11te I'm born, surely. 
It's rq pleasure to be having rq 

freedom on the edges of the hills." 

This is authent10 Synge - have rq pleasure in the 

freedom of the hills •••••••••• 

This is an interesting revereal of roles among 
Synge's women oharaoters. Norah of THE SHADOW 
and sarah ot rHE TINKERS' WEDDING were diesati.t1ed 
with their condition and longed to better it. 
Deirdre is so contented that ahe refuses the hand 
ot a king, rather than lose bar present way of lite. 
The old king thinks that with Ma plaoe safe and 
eplendid" happiness 18 inevitable and cannot 
understand the mind of a woman who would preter 
"freedom on tbe edges ot the hills' 

On the departure ot Conohubor his unprediotable 
proteg" takes out all the finer)" and 8;1tts he has 
be.towed on her, and all the hangings and tapestries 
and orders tbe amaaed servants to decorate the house 
11ke a palaoe. Bewildered, thaI obey. noting only. 
LAVARCHAU. I When all's said it'a her like that w1ll 

be the master till the endfJ of time. 
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On tbe ,entranee of t1,ate,t· and- hi., brat~rs "bam 
ahehae expeoted, Deirdre ae,gumas oomplete ~m:na.nd: 
. ",Taka '. Ailln le :~ d "A r.danth$ eo two pl'1n C~ B, . lind' -, se rYe 

· them. t»the' 11 t tl~ hut.here _8 e:a.t. w1 ~h wbat is 
best and eweetest. I havernan;v thin8B tor !Jia1si 
only. "At thAt eioW'l'd o~ her v.oi(te. LBvarcho;n' 
beeomeo ~overawed by her totle tt .. 'stag~ 'Direotion -
and replle0 wlthanew meek.'lle ruu "I w111 'dolt 
and 'ask tb91r pa.rdon for,tollo.tag them here." 

-- I - - .' , 

. Deit'dre'eawarenaao of her power Elnablesher . 
.' , 

. to unfold to' tJa1si."hom ahe hoe 'met onCE: end that 
· brietly 1nthe forest, the daring plane. she baa ' 

dev1 sad.' . Drugged by her beau.tYBn,d· per.suaei va 

eloquenoe he listens, inter~ect1tlg ooCasiona.lly a 
comment'born, of hie nat1veprl1denee. ~he'£Iweepa 

allobjeotlono,U91dc' and heara him "hi,p~r: "The 
atars ara ,ou.t. ,Deirdre, 'antl let yC)ucom~ with me' 
qUickl7 ,fo'r it1a theetars w111 be our lampnmany 

· nights and We abroad in Alb!at'J,. and taking our 
Journeya among the 11 ttle islanda in the eea. 0 . 

. . The queen ht'Le con q\lered". . ~~l1e wom.an will now 
" onjoy t)l& senae ofmaecu11ru,l 'protectiveness: "And . . . 

. . Yf3t I 'min drasCof leaving thi~ place where I ~ave 
11ved a~waiG. \"Ion • t I be lonesome and' I . ,thinking 
ol,lthe little hill beyond and the apple treeado 
be budding :tn the' apr1ngtlm.e' by the po "to t ~be 
door 1 •••••• tt . 

· flatsi '1s equal to 'thft o~lel'lgc, .. "Are,You th1flld~ . 
Ita goon l1vlngctterthis 111sht, Deirdre. an470u 
1f1th COl'Johu.boJ." ill 'EM11)? Are·70uth1nk1ns 1·4 CO 
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eut aner hares on the 1'1111814. _htn :t tve had ,our 
lips tn atY eight, 'In 

, During tbflt lay11 of Alban, 'she remairHl n 
fthaPPI and a sleepy' que,on" Rstretoh&d An the 

,OUl'H1!h1ne" Ill!! Airmle and ArdanttsteP
H 

J.,-ghtl1 bl~ 
Doubtl$sSt tbeee aituat10tHlJ are not,unu.oual"but 
it 1e the magic ot Synge's melodic sPQeohthnt 
woavee 8 'V~il~ot taoo1nat1on 8l'ldtllst&rlottspower 
abo ut them that transforms commonplace G2'perien ces 
to eQstatic' 1mag1n,1ng,s. 

'rbe motiV8fithat prompted Deirdre to returntCl, 

ConchubQr,11ltbe faoe of t\lmost universal dPP~$1t1on 
nre revealing_ She is tbo 'heroine ot e.Druidic 

, prophecy J 'andtrlUat rteedspl6y to tbeftill, her tra,~ie 
part,. Quoen of buuty f ~f YOllth,of love'" 'she would 
.alf:)() beQU&8tlot tl"aged" as lmmo.rtalatl Helen' and 

ae' onptivat:1tj,s. 

, , 

t:orcover,nne.r~Ytleath w111pl·oteot her from:' 
the hUl111at1on 'of 014 a...~G ~ froo"grey hairs and 

, , 

¥>oaen1!l8 oft.ho teethtf ...... Shewl11 die in the '. 
" radianoe of youth ...:., MaWOmatl w111 be young .for ever.,1 

Her conversation with :RBis1 before the denouement 
, , . 

not onlY aocentu,atf!S the ab1samal. d.ifferenoe between,' 
them .... he. the practical Illan' of oonmol'l een~e and, 
rationality. plann1ngfor the'~ futu.re ot hie .ite;, 
,she i the. fated figura ,dosse4'by t%'Q8edy,. \)1l1141"8 

. . "' . 

up, to, her trometulolls mount of" renun elation 'Ii • Du:t; 
before her 4i$e.ppo~ral'H~.tJfOm ':the, 'fOr14 of, men a~4 

~. . , 
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atra1r~, ehe 1I()uld leave teo.t1mony o~ her 
sovereign 4om1nionover, the greatest of men, , 

:·j'Jiais1. 9h8torceE{him tochoose.betweetl ~aYing 
ber by staying1f1th hEl~ now duX'lng theso~daot 
tight'froC'l'o\l:ta1de ,or saving them ,by leav1ne hoI' and 
GOind to their aid. 'Thin ls Syngets invention­
this'canflie t between patriotic duty and the 01a1111 
" , 

of love • And. Itaiu1chDooes to,' eave hi$ brothers., 
,. . ' 

A ooldier's oh61oewhich a11owo no e.lterDat1ve 
" in, the 'tlatlieof hOnour" 

Haisi ,:t cannot leave m,ybro there when 1 t is 
" ' 

I' who have de f~t:ra;t~e ,king; , 

Deirdre: !X) oot 1eave met na.te1, Do not, lo~ve' me t 
~ broken, e.nti alone.', I w111 go, with you. 

tIa-1st : You o,atn~ot com~ " ••• :$b'rJot hOld· me . . . ~ . 

from the' tight (lIe throws her enide 
B 1 !l1o'et ro u.g hly ) 

• "j 

, Deirdre, ,: ,( with restraint) GotoYO\l.r orothet"s.i 

F-or G~rven' year-s iOll have been kindly, 
but the hardneae 01 death bao 'eooe betweon , ' ." " 

'U9~ 

'116191" = (lookitlg at her ashaet) , And~u·ll hfive 

me meetde,ath withes M-rd wordtri,)tn your 
11118 1n'lIlJ" ear ? 

. ' De.irdre . 

", 

:' .W~ 've' 'l)ad a dream,bu.t this night -has.' .. 
, , 

wa.ked us" (Jure 11. In . ali ttle while' we . 
. have lived' too long, Naisi, ~na .ian.tt it 

8,' PQOrthtngft ehOul.dmJ.e'sthe e~.tl 01 
.' the a~Elve, &1)4. ... tratApUtlg : tt-~ .• are ~ . . 
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Here' is what Yeats ,.called ~he 'dtraglore"~rle" , 
and pOignantly effoct1 "Ie 1 t ' is. 

, ' 

lJorcileaslJ', s,he continues :' rYLlet you eo whero the,. 

an oal11ng 1 Have 1ou,:t:lO shame 
'to be lOiter1tlg ana, talking and a 

" ' 

cruel death waiting ,A1nnle,Q.l'ld Arden 
in tne woodt; ?, 

Goaded into 0.' stinging repl$. Hais1 furthor loadf) ,it, 
I 

with a Q'tU'ae t '1fT bey , 11 nqt Bet adeatb that· e cruel 
and they with 't.lononl¥ ~ , It· ~ women 
tbatllave ,loved 'are cruel of:l13 ,aud 
'i~ I eont' on 'li,v1ng from this' ,day It d 

'b~ put:lb1ng, a curse, on the lot or them 
~ , , ' 

., I'd. :t!1aQt walking i'tJ the eaatof west, 
l?u,tting aOl1rS& on tbe sUl'l'that, gave 

,them beauty. and on the andder an,a 
'" the ~toIH~-arop that put r(id. Oil t~lr 

,cloaks'.n 

His death by stebbins t'o11owe, immediately, a.nd 
Deirdreainko l~to a paroxysm ,of rogret and despair, 
~ intense thnt.sho 1s tmawnre that Conohubor and 

her friondshave gatbared round ber. end bear her 
magnlf1cont f'tU"ewelltoear't'h. and~ll that inhabit 1t~· . \" . . 

'In'this long epee,eh ihat bogins : "Draw ,back a 
• • • w .. 

, litt~ with the. e.quabblfng of' fools when I run, 'brok9t1 
up with misery •••• 1 soe ·the tla~e9 61 F.ma1n 
atai"tiJ'l5 upward in the dark night •••• tt ·synge. 
abandons her to the paf3sionatelyr1ciamthat baa 
beon pent up in her GOul d\l.t'1ng the altercat10ne With., 
Ra1e1 0'1'1 'th. softea o'L oamapthat ; 'took place ' 
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, , ' 

OWen was es'tt1ng the nfl,g' 8paleoe 10 ,tlemes. 
'Before this moment, berworda ,were moetlteleg1ac, 
mel~choly. res~ettul of apent~ovellileGe and ;Joy;' 
now it1,s the queen of,traged,y in her' own right. and 
the waterfall of deeolat1011and verbal perfection 
10' pure word-nili~1'Cil ••• '. 'nIt was titOrrOl'swore ,f,oratoltl' , 
'but,. Gf'eatjoys were rA3aMro alwaye, yet it is .I:f 

cO'l:d' plsco'l must GO to be wi th you" 11&1ai,an d 
:1 t' g cola your arms "Ill be. thie night tltatwere. 
. 'I ' , 

w~rm about ms neck always,. Itt ,sa plt1ful thing, 
, ' 

to be talking out when your eara, are shut tome. 
,It'8 a ,pit:tful thing ,you have dO'rle this night in 

_. .. 

!:main, Conehubor, end yet, a' thing'will be 8', .1o;y 
and triumph to the Elllda ,of, llfeand time ~" 

, ' 

Upon which she presses the knife to h.Qr heart ,- , 
. the "littlo key to unlock the ~r1s()f) ofna1el1t~ 
_'and sit'lke' intO th.e grav,ebe ei4,e him. 

" ' . 

U,A, wOman will be you.ngfor eve~tI .. th1awtls her 
',dream, 811d it w111now'endure toretern1t.Y~" ' 

It i,Q ,uau.e.l for people to shttn death and ~eek 
toexc,apo 1 to, in~xOr.able e.rr,ival. - liotnothe 'queen -
of ,tho henrts of llais1 ~l'ld Conchubor' ,andO"e'n'and , . '!i - .. 

:Fergus and all 1ihe noble men ot Irela,nd. Sbaadv8neeA 
tohor doom, w1d.e";'e,edand -regal, walkillS' fearless 
in'to n ,death '£0'1:' love. The: oocaai.Onaltouches ot 
sent1mentality that fle.wtbe pages of this plq 
are pardonable when une recal.le~he youth Qf the 
heroine and her VQet ineXpol"lenoeo.t me:n, things 
'that WDu14ba1'4o'O and meno. ber' baaahe knoWtl them.. 

-, '; 
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The. pusagel . U'Rn'Flih. "Woodo of Cu:nn, woods o~ 
etlan. It' a nevert yea:raW'f! "ve Md e. ute 
as,301 on l3' ...... If 

eavouraot'astlt1nen.ta11 t.Y in the ropotltionof the 

I'lwoodeoiCuan at, fllld. Synge's 'di rect1(Jnthtl~aheGbou.ld 
. ~ ". . .' 

'oe"olasp1Yl8' her bJla~a.n . 'But 1t1G1medtate11 
obli.terated' 'b1 the 1mtlge tbAttollows: 
It .... : al'ldth1a day wtre going.est, ~h1s deywe'r~ 
faoing death maybe." and death. ehoUld be 0. t>Ol'Irr 

" " .. . 

".unt1ay th1ng t 'though, 1 t·9 ' aqueeTl ,;tOOt dies.'" . f , 

~im11Qrly in the ,addroso to themool'l : "L1ttle moon. 
, . " . I .' ' .' . ' " 

11 ttle t!1oon of Alban t 1't a lon~9()tne youtll beth1s' 
, ' ~" ' , , 

night" th$re 1atho t;uggest1on ofe11ght mawkiehnotJe 
but lttoo is' d.iepel~Gd by,the sU'bsequeritiitlea!, 

,'It ~ ... ,ito lonesomeyoutll be pa.ctng tbe woodo 
. " ' . 

beyond Glen teoi ,looking eve:rs placat~r Deirare 
" and l1a1ei,the two lovers tbat slept ao sweetly 

witb eaeb other." , . 

True to ito 't1tl.-e. there i'a no bumour or any 
, totlchof. comedy in thiapla.v.. Vor waG there any 

l1ghter side to RIm:n~ 'OF ~ TIm S'BA. . flhile· nynge', a 

tragedleaare ufJre~eved by Comedy, there :is always 
the proximity of.t;,a8fldt' in hie 'co.m.ed1es. Tbis is 
to beexpeoted from a.'tDAtl ot hi.$ aene1tivity, who 
~i"e~ in the ahadow of h1.~ OWtl alwaya 1mm111ent .' 
death and who eo.seeming failuroe~4r outnumbered . 
any appenrance 6fsucCGaa, i.n hiewr1t1ngsos wol.1, . 

. Ge, in his person~ld$81inge wltb other poople t . 
. .. . . 

. . . 4 

. 
• 
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eapeciell$ with 1lO1lt t 1fhOlll he 10ve4 6S 1f.)'~eneely . 

as h1s'toointeneenature wa'l capable of do1tJg. 
And she !lever eat1stlcd bis queat10ntngaflith a 
detin1te reply';'ne1ther af'f1!'mat!V8 nor the 

. opposite. 
fI1orll1d, 

Yet DRIltDnECF THE SORROWS· is not . , -. ~ 

It 19 sweetoned by the ,pre sence of 
natura in b,er most J'1eldit'lg and co-operat1ve 
mood, (lolUfort1.ng and innpirit1S :the fugitivos . 
even as she streng~bened the tlagg1~g spin to 
of syngo himself in his ,flights from the talk . 
andao1iiv1ty at ~eQlePark to' seek r&co,llectlon . 

in the moWl~te.1ns of W1Qklow. . It 1!J further 
renclored ee ret': f), by 'the implioation ~hat death 
is not, sadnese, no~ a closing of Q, door behind 
which there is va.ouity and silence. '!his death 
10 a rfllief after the going of Na1ai who tlhae 

l.eft the whole worldscorcbed and deaQlate, with 
no light' in tha bi)e.ve'n~ and no flower in the earth 
under them. but 19 neyil38.to me: 'Bete! is gone for 
ever.' nl'hiestranga idea of joy it! ,the deepe.gt· 

. . . 

form of eorrow known to t1Ull'l - the aepe,rat1f.)nof: 
body and mind in the mysterioue' etato o"t. doa:th -
is brought out fo:.rcefulJ..; at tha 'olose ot Deirdre ta 
life, as she takes' e. laet farewell. of all 'that 

remains now that Naioi ie gone .', She says: "It 
v 

is not a ~~ thing to be. chesen by Conohubor, 
who. waew1se, and .N eisi who had no tftatob. tor 
bravery. It WllS sorrows 'Were foretold" but great 

. . - . 
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,",,' 

JO)fe were tJ¥ share aI"aYe, 1et1t is a pitifUl 
thing t,o be talking Ol1t f ::8101. when your &ars . 

' .. , 
are' shut, to me., Itt e a pi t1tulthing .;.. yet. a 
thing w11l. be a joy ,and trlumphto ,the ends of 

,life and, time. fJ ,. Wi thwhichshe presses the. kn1fo . 
1nto' har heart. riA, Joye.nd triumph lf ? one 
reoalls ~laur.1a: -"There ,is nothing·:lIOro tha sea. 

'con do to me now. fl She np.e the victZ"etUJ, beyond 

tho maobinat1oneot hermoet' 1nvoterateenemy,M4 
',therefore axper1el'lced. joy' nnd Q sanae 0·,£ triumph. 
It ,10 the Gams. with .:le1rdre how ... death ,ie no' 
ooneter when i tkinaly :c-e lease, 0 the lonely h.eart 

• • 1 • 

from stretcheo of lonely yea.rs •• " _" 
, In this concept SY1')ge is true to hin canon:' 

If,. " .... rich joy' to. 'ba found 01'113" in ,wha't io wild 
, . . 

nndsupor'b .in ,reality. 11 J:hioiswild elld 1 t is 
auper'P-, A lifo, tor a life 1ntbe lllOot, dro.u;tie' , 
form poosible • She "ing Naisi" ~ knifo, Deirdre 

'opeaka: ItI have a, little key that wi11 unlook 
the pt'ison: of Iia1ei you'd ahut upon h1syouth, 

tor· .ver" and stebs herself _ sinkin£t into the 
opGngrave. '~ra5edy and joy -tOGether forming 

. a " _. 
thetrag1c joy" which teatsunderetoodsolfell 

ft' . ' ' ' 

(see. Lapin !.a2;u11" by Yeats).niotecbe wishes 
thSt" e.l~ hunianbe1ngo who are of, any oonoern to 
him, Gbould have their ahare of au.tiering t denolation, 

.: a'ickncQs, ill-treat,me,nt and indignities. He eV$ll 

wishes them thewretohedt.les,? of sGlf-m.ist;ruat. 
, end .of baing beaten, eQthat they mai prove 'h,eir 

value ,by being ,able, to endtU"t. , SQohas CD bear 
these aftl.:t.ctloft8 a4 yet reub o.)tal12 ottbo1~' 
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l?e1rd~ete knowledge that she is fated for some 
partioular purpoe'El, oau.ses ~er to regard hereelt 
el;1,glltl1 ae a' person ,apart. bat SyngGmerc11essly 
red\1cc,o her·to theroortality 1ibat isunaure, that 

, . \ 

oan 'dOubt, that ca.n seek escape from pain and shame. 
even. to the type of mortal who can quarrel, and hurt 
B loved 01'16 to the brink of madness, or the brink 
of the grave. Deirdre; the"heroine, 16 .indeed in 
all respectswbat be, intended to make her - Ol:],e 

sub~Qot to the. pitifu.l conditione under which man 
worka out· his lifo on earth. But this view' is 

rather one-sided,' and "t~e, geniu,g of' Syng·e would 
never sink to crea,te euch n oharacter. IZ'omente' 
of heroism coso. are recognised and aocepted. 
nI have ~ litt~ok~y •••••• 11 ' 

In, the light 'ct this dEu:11reon the part.· of 

4Ynge t the reaoon of hi a omitting the scene in whioh 

the two t :{aisi. and Deirdre ii play a game ofchea.B 
, .. 

while they wai.t torderith, beco~ee moat enlightening. , 
The symbol of thecheasgame ~reate t 9 idea ~waB 
to 3how that man' waa merely a pawn 'in t~e handa of 
the .coda, capt:tve and .helpless. s..vnee was too. 
realistic f'oz'su,oh a faoile eluoidation.ot man's 
mistakes. He wo~ld 'ollow that in true tragetiy the' 

error io on the 1nl31do; it is mat'l· a 1nhe:tant 
w,ealrnoaGee that bring him toh1aknGea and not 

,the schemes of aome anoient gOddess 'balanc1nga 

p'airof eoalea. l1a1,ei and Deirdre fear with an . 
almost incredible dread, ,the'impotenoe ot growing 

01.4, usl¥. weak,DO 101'lS;E.lX' able to holdeaoh other's 
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.lovo t forced .to see one another looe ·that . 
~1ate~y and loye11n~e9 which had entranoed them for 

'. . 
eO ~ny happy 1ea~G1nthe1r idyllic 'ba'cklround. 
EVen t~& numbeI' of yea.rs is important· - 'seven, a 
Christian sYmbol. Deirdre leoma very surely that 

, ' 

tJ:to o1rQuttietmlf;E)S of her birth llndthe' magical 
pronouncements that 'a.ttended it have not invested 
hor w1tb anYlDB810al me.thodo! overcoming., the 

. harshness of her deat1nj ... and not even the king, 

the mightY' conchubOrt oould stay the force of 
. tb~ fat'nlprophe sf. 

Be too, he.d to be shown that kingship we1~ho 
vary lightly in thebalanoe of. reali·tY ~d truth. 

, " ,. 
As a, king, he waG aqcaet<:n:nedto, cOn1lnand.· and gee' . . 

f 

h100rder ,immed1atelyscooapllsl1ed. on hearing the 
" propbesy, regarding the newborn, daughter of his 

storl-teller. he decided. ashe afterwards deela~d 
to Dei~dre I "It. is I' will be your coorade e:nd will 
stand bet"een ,Iou and the grent troubles sro foretold. f

' 
. ~ - . '. . 

. fie , we.snot stupidlY arrogant - only true Ito 11io 

training as king, but he wollld learn toot man cannot 
~hQpe e1~her his own datti.ny orthFltof another. 
Dei:rdre . h$rsalf wou1doppo oe him - Q pooeib11.i ty 
whlch he ~everdreamt of aon s1der1ng t 'tor ldlere 

.~e the po~X' girl will r~ject'elevat1on to tht\ 
.rank o~ Q queen? -' and hcwoul.d haveoppos1 t10rt 

,'from. the 'natural right of' a person to be himself.' 
, ~ ,i - ~ . . " 

',the r1ghtto Orlese,U'-neae" ae Bladd.hietp erpreeS8e 
this ae'ldom attained etate.· 10' ~iltrast toh1~ 
atUIWQptton tJ1a~ he haaG ki.ng~ r.16h~ to. Uapoae 
,of evente' ,ani peoplo aooOr41Da to lU.. ~Ucta:._rJt, 

18 t_~a41D ••• ·.,8 l).11'4re 'e 1*" ... &co." her 



tate as part ot the price of lite 1teel,~". 

Melanobo17'permeetea the story of :Deirdre j and , . " 

iufelt eve~ it) the lovely life in the.,oda when 
. . . 

she l,'I&S "e. happy and Q sl.eel'yqueen It • For the 

,':ravagOfJOf ~nt(fr are sGvere; eo are tlW ravag·oe 
of, time... Flowers and fruits can wither and: fade, 
sO can love,'even a lo1fe like thatot "thef'lame 
and bright crown' of the earth and the ste;ra over . , 

it." . Deirdl"e oV'erhoars With bOI't"o,r the,' oOf'lvereatlcn . -

botweelO ·1la.1tti and Fergus in which het: beloved . 
Gays. very ~houghtfU.l1,y( stage dir.~iot1on)., "There 
have bean days~ ..... 'that ;r 'v~ $. .- dread upon me a 
day*d come all.dI would weary-of her voice (very 
ol()w ly) an d De irdre I 0 a,e I' d w~arie d .. tt Thi SiB tlle. 
sentenoe that ultimately deo1desfor bor~ She w1.11 
retum to ~~ain 480haw1tb a. heavy a.nd die111uei.oned 

heart •. r.ai:ai t a ardent pleading is in vain ,be'callse 

ahe is. ce.r~a1n: "'There ta 'no -ssfeple.eo f Ua101. oU 

". the ridge of the' world .... ~ Andw, the quiet .woods 
I 'v,esoon them digging' our grave, throwing out. the 
clay on leaves are'bright and withered." Hav.1na 

. .. . ." . 

,realise d; that the world treata i te tonanta eo, eno 
. decides thatiO is ffa better thing to be tollowing 

on to a near' death. than to b9 bending thehoad dOwnt 
and dreggirg With 'the feet. atld seeing . one day a 

blight'sbow1ngupoll loVe. 11 

. .' 

'" Moot of ,tho laSt set takee pl~ceby the eage 
of the open &rave prepared for the love~e, and 
the gre:ve f Uke' Mi.chael· s presenoe .~ch· wac so' 
m&.rke4lt . felt ill IISlU} •• leee aD uncanny bee_round 
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:tor t~ . scene, which' cou14have"been n>aJeetic 
}]a,dft not been spoiled. by . tbe ,smallness 0'1 the 

.' two ,protagonists tn the 11" squ.abble Elsbortt1me, 

pre'tlouely. ' .. How in' very, tl'uth.death has 10 at . 
'ant dignit1 ,it m1gb:t havecla1med, 'GIld Deirdro 
finda ·herprophec1W8s· on.l1 ·too acou.rate •• 
I, .'. •• death 1s a ,poor untidy thin, thaash '1 t • s 

. a .qu,eetJ thatdles." .Death. ot the 'bo43' 1s at~emendOua 
tssu.e. -but.hen 'it 1s ,the death ot lov,e Between 
two ouch lo~&r.£lae these-thetl1ndeed ,does 
turtlie'r .11 ving . seem point le os, and' death, the 
crown and olima ·of 'life', .becomesa low. ~nd 

. shametulexi t • 

One. leas prominent 'symbol, in thisih19 . last 
play, mayperb8pe:be,mentloned 'as relat1ngbaok to 
,the've'q tirst plq .f:?1J?S'8 ' ,ever,oom.pleted;· WHBNTtm 

MOON IS SE:r~ In . that short 1n terehaDS'8 between 
~11eenEmdColfll* ';h1ch slllie' 41d O'not offer for: 
publ,.1catlon. he merltlotu!fdtbe moon 'in al.l her 

, . etmbo lio':Lnterp~etation s,' ,amons. lfh1ch . the Ide'a " 
. ot ter;hl11tY1e given much empb4al$ •.• Here. in ' 
l>'EInDRE.tast~ loveliest' ,ot ,'women makes 'her 
threnodial farewell speech, she 'addresses ,the 
~on$e: 'Q'tIT~LE,m.oOtJ ,Ut'Ole moon o't Alban," 
Wh:tle' th18 'lD&3" be disoounted as eent1mentallt7 

.·c:inl1. 1. t l'4a1' 8i80' be seen as anlmpl1ed' indte tment 
tbatthe .moon over 'thelr l1te 11:1 Alban had. allowed. 
the love17 3:ea:tsto go by, llD,tru1ttully. All 'thet 
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. remains now is an open grave, which t engu.lf1ng 

both flaiai and Deirdre will, obliterate theiJ;' 
memory tor ever. 

When Synge de'cidGdto. ~ttamptDEIRlm.B he .... 

Qont'ldedhiq inte'nt1on to his, nephew "who replied = , 

·'Won tt you be' accused of .cOpyingGeorge'.· Rus l3e 11" and . 

. Yeats? ' He.vo~~t tii~y wr1tte~plaYsaboutD,eirdro?1I 
'Jynge was quick to. answer.: nOb no,. tbere will be , 
no do.nger of that. People:are entitled,tc) use those' 

, ' 

old Gtoriee in any waytl;ley wish. r.:y treatment of 
. the story woul~J'lit be liko with 'of the1ret" ,This(l) 

. "aimple '(JtatementwQS jUGtifl'ad. Synge 'opened ,111s . 

pla.ywi th a 'heavy storm indicating iIDr/ladiatel;r that· 
the po.s~age ofl>elrdre through thesllort le,ara' of 
her. life will .b,e one ofstreos .an d diffic.ulty ~ ,The 

""dark clouds" which trou.ble La,varcham wlll B.1~o . 
... ' ' l 

'trouble Deirdre, ~apecinlly as'it ieunder their 
gUidance t a~ it' w~re , that the eons ofUslJoach .'. 

come' to seek' shelter in . the eiflllll co ttagoof the' 
. ~ ~. . .• 

three Vfomen ~ It is becauo~ of ,th1saame storm. that 
Conchubor leave'~':sooner than intended to: go baclfto 
the "tlafety" of Emain' lIiacha, a ,safoty which De1~dr9 
, , • j , 

sool'"tlsand whion'w.ill one day. be 'aflame before ,hie 
. '.' ';" . 

eyes - the' deed,'of an' unfaithful foilower •. 
,:. , 

Syngedi'dnot,obviOus'ly ~ perfect the second 
. '" ': :'. , " 'I . '.' 

act,for Deirdre 'seams to have lost some of her fire 
and vitaility .. , andto'be ,aurpriaingly readyt<o '80'ba~k 

. :;.. 
. " 
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,to the palace wh1ohohahe.d previously"" strongly 
. ,: repud1ated .• ' The part pleyedbY'Owen"takes ~lacei in 

'.Aet II; end it is he. who forces De1rdre to her . fatal 
'~ .... , ; - . . , 

decision.Hia is an ambivalont position, not through 
ingenuity 'On either his creato)':-~s'eide qr.lliBown; 
rather through lcalrof completion. Hi~ :.nee·aage is 

. ori,eo! warning ·t}1a-tthe endo.fthe1r immediate form 

. o:f~:xisten ce is approaching and 'that of a~l life 
for all living thinge •. ,He ie, thE) h!lrbinger',of 'dootll, 

bu.this Buicide see.me both un~ecesea.ry and;purJ;loseleee. 
Le.varCham is like~lise 8.. mi,nor character who .ismore 

.' fully deveJ.oped'thanper cOr;lpanion, the ,brothers of' 
• ',"'. ;0 

I,aist t or Fergus. she io more' than. merely the woman 
UllPO in'ted to manage. the ,houaehc,ld fo'r thegrO~ing' 

"". .. ' 

zirl; Shii to hel"oracle and, 'guardian t and ,the " 

champion of the .righte cif'Doirdre arid. Naisr to 
i1ve as they consider ber.ft. Her mptherlinee6 ;is "1n 

strange but pleasant contrast to the royal: a,troo sphere 
. . 

tha.t J,lrevaila among the other charactera, and LS' 

humanely evident at the clo~e of the p1aYBs she. 
implores the old an.d. now 'qtti tebro~en king to 'take 

, '" ", . .' "" '., . 

'Shelter in < her ;h\:lt. seeing h1a .. ap?-endid palace is . 
no more. ,Her ~inal· murmur a.bout the gr1efof 'nature 
fo'l" the tragedy that ha.s' just been enacted" i9 . 

sli$htlY' a;tlfic1al at?d 'Could ·perhaps be omitt~d.· 
Infaot f if tbe ·dramaande4wi th the stI"ong:' sentence'·. 

, .' . . . ' 

. of Fergua : ItThts ia the fate'· of Deirdre and the' 
': 

children of Uenea.ch'and for this night. Cotlchubor, 

O,ur war is ended, "t,he Bl1dieUJoe would. be dramat1callY­
spealcii'ng lbettersaati afied. 
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. synge'e merite as a poet were ov,ershadowed by 
. . 

his tameaa a plarwr1ght and the charm of hi a folk-, 
prose. Yet, much ot the man behind the Wr1t1ngs, 

. . . 
the lone voioe ,the rootless seeker and f18l')derer. 
appear$ in !U.s slender YO lwneof Verse, and reJ1rarde , .. ,. 

atla,lys1a of thev8.1"i()uafacets ot his oharacter 
rev_aled'1n the line~. 

It is .aignit1caht :that the greater part of his .. 
boyhood ltas spent1n the ~ountt7. In LETTERS TO , 
MYDAUGIaER, Dr. Samuel' ~ge~the mi.aslonaX7 brother . ' . .' 
ttl the tam1l1.' "howe how atrong and 11t'lrtimitt1ng was 

~ . . ,. 

"John's inter&l)t ttl bird lore. moth lore, na1?1ts 'Of' 
bee and. squirrel an4 rabbit, 8l'ld how &11.89 aolid1tled 
ana e •• n ma4e lucrative by the bOftely otua" of the 
4omeatlc' h&n. Eoth Sam and John haa 1nv~stmente ill' 

. thG.lr motber 1 s poul:t17 ·yard, andoould 3u.4ge 
unerringly auat :whenthebroo ayhen "8S ready to 
"81 itt • This detail 1e not' onl¥ amusing, it is alma at 
inoredible, at least G's tar ae, the ,pl81W1'lg11tis 
concerned. for "synge was very belpless in, tbe actUal 
att~1rs at l;1te" (1). as his friend. Be'stdiscovered 
when he· belped him to fUrn1'shhi's room ,it'lPBri's. To 
'this brother, sam, ".are indebted torwhat1sau.rell 
SJng8' a earliest attempt ,atpoetrl, A POFl! ON ll.4J' ANT; !' . 

ill which Jo·hn all.owohi!l'laelt some philosophies.l 
.retleotions on tbegood lad.y,. Aunt Jane . Synge f who 

(1) George. Moore: HlIL,&PAtmWELL. ,.18S., 



251 

often spent a few weeks in the S1nge household. 
It happened that at one of these visits, John 
upset a gravy boat at dinner. Aunt Jane, forgetting 
temporarily that she was a guest, gave free rein 
to her housewitely' reaotions to brown gravy on 
white tablecloths, and eleotrified the company 
by a loud: "John, you greasy pig !" The poet-
to-be found in t~ ii tting material tor a verse 
or two, and forthwith set hie refleotions down for 
posterity •••• Tbe doggerel he perpetrated to 
immortalize the slip of deoorum on Aun~ Jane's part 
is ae comioal as it is indioatl.ve of his already 
well establisbed observational power, and his ability 
to aesess people acoording to their unconsoious 
revelations of self. Here is the second versel 

"She got in a ~ax 

I yelled out 'pax' 
But she'd give me no quarter -
So I stood up and tought her." 

The peace-1Qv1ng man goaded into violenoe in sefl­
defence •••. AnD - a glimpse of the future playwright 

• who would defend hie dramatic theoriee in the teeth 
of an infuriated Dublin. 

The poem goee on I 

"She called me a greaey pig 
And over her greasl wig 
She put on her Sunday cap 
And hit me an awful rap." 
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, - . 

The .oeremonial vesting in preparation. tor,the 
assault ,took hit! youthful taYlo1 in 1 te ludicrous. 
1ncongnitl.· One may be pardoned fora remote ' - , 
!is90 c1at.iOtl 1tith tbeexchange 'ot clothlngin~HE . 
PUYBOr. Shawn Keogh·let b1scoat go1nto the hands 
of the 'teatiit2g un, thereby .admitting bie w111ingnes's 
to . foi"egobis maDl1pr1v11egeain, regard to Pegeent 
later hef.orfe1te them entirely by rellnq111sbitlg' a':.~~ 
wholeeu.1t toCbrist.1." who'done ,it at onoe .1th 

'. 

ae11,h.te~ ant:101pat1otll "I'a. l1ke herself to see 
me in them tweeds QfJal1Qt~" In 'tbepreeent1t1etAl'lce, 

, . ,Aunt Jane 40ns soap - she assumes another role too', 
. " ". . . 

. the role 6t the fathe~figure •. for h~a"\l$ generallt 
~ . , ,'. " . . 

the, ill1ty of, pun 1 slUng youthtu.l, wrongdoers. Just as 
Singe. eee$ the re1fersal'ot roleain this situation. 

'eQ dQ~a he clear13 rebel aBa1nstthe.faet that in 
. bis,hOme all au'thor1tl:i.t vested in the hande' of I 
. wome~.~h1r3 will ba~e 'se.r1ous :repercu'ss10tln all f 

through his lite. .,' .! 

'. In . the next e·tafJza of the poem. John ohuckles . 
gleetu,lly 89 he reports ,. 

tt:One SundQ3nig'bt 
. she -was near put to flight 
. She eaw somE) old. m.en 

/ 

/ , 

And tledlike a wren." ./ ' 

, . . . 

Rts biril-etuav. 'lol1gand a~votedt haa taught him. 
that the wren 113 the moat tlm14of' the 'II!i14 birdst 

'henoe the a.courate QO,rnpar1son. Ho admits. however.: 
" .. 
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flShe otten argues and is right 
One eight we nearly ,CBme to a tight " 

As by the sea we were ~ak1Jlga" walk -
She argued a1l81 with e great deal ot ·talk." 

Notice that .he does, not ad.d that 'be yielded to her. 
" 

Net thor would he 71-eld in years to coene wben actoX"S) 
and produoers 'would implore him to alter hie speeches. 
Aunt Jane' argues' "w1tba great deal of talk" t which 
p~Obe.b17 JohnenJOled. to the' full. Norah w111,' se'll 

'her farm and mountal!J ewes for a "t1neb1 toftalk" 
, . , 

ome day, an,d 'Christy will be perpetur:lll1 remembered 

, 'for his "poete talkillg and 'bravery ot speech." 
Possibly he "as mak1ngaetute. 3UClgements on the 
speaker "- lor there are many Batewaye to the 1rtt'!ermo at 
eatlctuary o~ 8 mart besides a ,ohink in the floQr ••• ,.' 
Now A chivalrou.~ item in t~1a lengthy' story ot "my ant": L 

uBut I'found I w~e wrong 
, 60 I wrote this eong 

, .' i,: ' " ,'. 

'~O shOw my dear aunt my' 8ratlt~de 
. Fo:zos1ving my b'~~1n suoh "hol~some food .. " 

tL " -e mat'lagea 'to spell Aunt tt this time, and it seems as 
11', he did en3oY' the garru.loua old lad,y a9 they 
strolled along the beaah. Samreoalla that "the ' 
maf1u.sor1p~ WBS earefully kept by our 014 Aunt synge 
till her death 'itl 1~95 f f.tnd when I, .WEintto China, 
it W881ft lOur. grandmother'shou,se in K1ngstoll~( 1) 
It WBs evide~tl1 ~·treaeurei remembrance ~ 8(u.'Ile of the 
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family wented tQ spell "auntftoot'1\'ent1oanlly, but " 
Samu.el &aserted;HJobn never had any trouble a.bout 

, Mathematios, but al>el11ng wa.s a d.ift1C\11tl to him, 
as1t had Deen to' allot us •• ,( 1)' It remains 
thereiQre, :8 POEM u'fMI ~~NT. In the Introduotion 
to the Vol'.! t.P0E14S o~ OOLLECTED WORKS t Robin Skelton t . , , 

the editor, writes: "Synge 'a handwriting" not to 
mention epellingand punctuation. wae alWa:lS ~rrat1c 
and the phrase 'deca<ient and symbolist scbools' in 
th1~ draft m.isht, well be' read 'desoendants of the 

-. ~ • j • 

sym'Dolietaohool.e 'and 'unwoI'ldly' tor' 'unworth3 t. 
'In thel'.1o"tebook there is a ~ote: 1!,.a( Q goodacholar 
e.treadins bu.t e, blott1ngltind ot'wri terwhen you 
give me a pen --J.M .. S.· ' It i~ 'apprbpriate. that the 

, , 

reading of 'blotting' mU.st be- COi'la1df)rEld o~njeetur9,1"(2) 

synge's tlretattempt at a,poetiO work of ,any 
pretaneio1'ls appeareda.!ter tbe tB1iare 'Of his " 

" 

friendship 'wi th Cberry Matheson. ' Behaa, hope dthat ' 

thei!" 'good f'eilowBhip would ltevelop into ,'lovetbut 
.an i,rrevo cab leb'x-eak.'took pIs ce in, 1896 t tUl d its 

. ,.- , . . 
'efteote 1$1, behind ~he produotionof, VITA VEOCHIA. 

'8; series·of pecm.slinkat\ together by a pro'senarrat1ve 
it:!; "hiQh he reto ld in d1agl.liaed form the paln he was 
endUrl1'1g.lt~revl~od th1elater; om.itted the prose 

. , and. seversl of the 'poems ,retouohlns those' be 
, retaibed t111tb.0ygaveba'ck, Ul GOrl.1puloueexacttJElse ' 

the ide,as he w1:ihed., to collveJ':~ tbis wss ola piece 
with the· art:lst "who J would ~ter call his f~1end' ' 

.1, tr1aoKennato re3·o1oaw1th him ,over 8 gooddq'swork 
, ' . , ' . 

done - otuf ,single sen't$nee typed out otl'",b1a faithfu.l 

. '( 1) ~el ~~~t IiEfTElts ~O ' .' (2)COLL'EOTBD WORKS 
VtI"'o ,I. ,POEMS. Notes 

' ' , MY DAUGHTER~ p.l) ~ aceompatl71ng .text. 
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hBtiolc fl - one, but flawless. ' 1'eli 'of the VITAVEOOHIA 
, . , 

group relTla1~ todBl. as publ1Bhed inCOLLEOfED WOR1CS -
\ . ... 

I ... POEtls,. and labelledlttmpublisMdo as this.as 
spge' e 1fl~h. But 'tho,' art) va.luable to the me'd-ern . 

. . ' . . '- :' , . . , 

rea4aras 1t'141oat1v(! 'of' beg111n1:ngs. Btld ae ,the poetlls .. 
have flot receive'a .ll~_ohlnteneiv& etuaY.h tbe 
pleTs U1~'pros'e generally. ,1twould be aatiety;!.,! ' 
to ~evot~ eo'me attent1,on to them' here ~ . 

, ' , 
. . " '. . 

syngefe":tbemes'- t01fb1oh'he 'remained oona1etentll 
'oomml tted - can "betrQced ~ven in Msearl1 Poetry.' 
w~rasworth was his iavour1 te po'et ,'Cd it 1s ucdet-etand­
able tbat, Nature '.i,ea protnift~l'Jt feat'u.rQ ',In'gyrlge·s . 
verses. GltENO'OtLm,' 'the' fil"stpub11she4 v&rse 'from 
hiapen.appeare4tn tbe college PQblfcatf.otl" K:OTfAB09~' 

'tor :R1laI'1 Ter~I;.189j .'A.ftMPuli11abed companion' 
pieoe. A MOUNtAIN CREED dealt with,the age e\1b~ect -. 

,'. ", I ' . 

Nature" Doth are icterior to tbechtldbood verses . . r " ~: ~ , 

ON MY 'ANT whieh haV'etbe virtue of Vigour and truth,' 

.rh1,le thenatu.re poems 'areolu,ttere4 with sickly 
, '. . " 

sentImentalitY' and lltlpard,ollable elich's. It is 
diffiou.lt to bell.va . that' the S7fJse who· recogn1ses 
a ne~come:tb1 hts' be1~ge. 1iblgboast ota man with 
a lo'tlg ~tep on~mand, a 'trumpeting voice" could be 

',~eBpotlaible for: 
.. ""Faiz- flower' said I f 'thou all alone· 

'Thy, 4&38 'up here art ~pen ding. 
'Now 11eten1rigto ,the aad .1Dd.S· l1lC)an 
, ". . 

, • And now be:f'or~ ,:them' bending .• . " 
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• Tel.l me' the se.c:ret of th.y li,te 
, Thy ver8 soul' ere 11g1on t . 

• .!bat I.maY know the hope and atrit., 
'Tbat ,fill thi a dreary region.. t ft' 

ot for the flower's "aoftlymade t' reply t 
'. . 

"Yet· cloud.. 'and atorm can hurt me. not •. 
lS,yjoy it isno.t ploasure, 
13u't 'tistobe. no humble 'lot , 
One.3ewel 'mid God 'e treasure. n 

He' tries to tOl.\~b. WOrdsworth t a tl\Yet1c e.pprehel'l€lion 
of NatureinTHE'OREED, bu.t ,,1thno succeebt and 

boga j,n deep, uncertainties in the second stan~a : 
, , . . ., . . 

fl 'or m;' oWn soul I would .E\ ,world oreate 
, ., : ' '. ~ ~ 

A 04r1atless, creed, irtored\llou,s. 4iv~ntJ t 

Wi tho Sarth t a YOUtlg' maj e$ty. would ,&arn1ng ma.te 

Tnearms "of GodarQu.nd my b~east entwine. n 

The Olr1Jlloron' ot an "incredulous' creed' 1s highly 
u:npalatab'le and there. is adiet1tlct confu.sion of 
identttteein therepud1ateit Christ ,e.n~.,the , , 

cap~ te.li~e4 God, .. 

The theme·ofl.o'Ve i's also important to theeeearly 
poem.s, and the,. too, are ·undistinguished. In HISFA~E 
SInge usee again a1rl the cliohes and· eoftp9ns that are 
relevant, and obv1ol1s13 1s deep13conoemed about 
rb.Vme - glee, ,me, way. QWay; le6vingbut one point 
10. this poem's favour :.. it shDwed that syngo was in' 

.th1" 'respect- a no.rmal ado lesoent. a lovesiok young 
man. hymning his, agonY'. 



'. ' Even leS$,respeetable is AT A FUllERALMASS: 

.. ~ I hear low m.usic wa11 
~oewantont.ea to f'e~t . 
H$ar~chor4$tqcleaveandqllal1 

" .,' f " ' • 

. ,,'Quelled· by' terrors'beer.". 

The -art1t1oal'lt1' o~ :thle stabZ~ 'p.erv,adet"~-the .poe:m. 
, ., ~. . ~. . 

Olumay 1nv~re1.oris 'suoh as' -, ' 
'. <-

. n Wbere shadow round dll wen d 
.' .',j I,' .' '.. l " 

Won bl. face eo .fair ~'. " 
indicate wha',: S~gedld not, want: ·1.t: to be .lJUbl~ehed. 

. .. , . . ~ 

IN ,BFiBELLX01J' is' clOlel1 linked, to: ,maternalnagg1ng 
,'. It... : .. : '. ", j • 

!ibout'God the <Ju'flJt JU,dge ~ all 1noap1tl1~B- and· ,Hell 
, . and Devils and Eternal Punishment. " 

. .. . 

"fhrl:ceoNel tell 'my :tate. 
" . Md It death tortu.red see 

A God," :inhuman,'great t . . . . . 

Sit weavleg "oasfor ',me,.. ft 
.)' I ."" ".-

Eventually, 'the eet;1tlmenta11t7 'otthe lO"1.e poetr-r 
glves"83' ··to 'a vehement emotion ,that b~eathes aome 

. 11,te1nto the lines: .. ' 
• • - p ,. , 

, . 
. "Toward God high,taunte I hUrled t 

Wlth·citrelngpai'ched mt tongue." 

.;'h1a 'l'lot~ ot anger af.ld, rebel110n 1e hea~4 again in 

, r 

:. .' 

'\ 



BXEOJtATIOrt t·" short confession of .infur1ated yau1:h. 
Here Srnle. verI I!f1jgryand varydeterm1ned t follows 
Sldnel"'s_oellerl't ad1tlcel "'001. loolr; in thy heart . 
and write" .... to his own great ,aavantag8,:tor these 
linea bave tire and, G111oer1t3' of f~e11ng.. Gone is 
the awkward., inversion; gone the threa4ba?e'olich6;. " 
dtreotneee f.md 'hollesty bavotaken their plaoe end the 
reBalt io, aatfefactor:1 and prom1ei1'tS. Ie' this· the 
beg1nn1ng of Ilhe "brutal" po.try wh.ich synged&clared 

. must have promiftence1t poet17ia to regain 1 tn 
dignity ana value? 

Of !HE VIS,t.TA!ION 1=wo 'lfers1ol'l.sare given by 

. Skaltoll, one. whiob: Syrtge apparentll' 'Considered 
to'be the batt~ of the,tnro, ,and ,an earlier 'Version. " 
The approved rendering '1s, however. a sort of floating 
idea, conrtecteCi with n()th1~gt to@4ed ,on' nothing, 
~1';"et'err1ngto BliHileth1ng ·eonetentl.y tlebuloua •. ' 

"I eaw among the" clouds one womanwhi teo 
'Stsr--11ke deecend.When I her aimdeecried 
I~tem.plesreeledt' I eteggero4· t soarlet-dYed. 
Thenelghtleasetood. heard, weeping." sWift 

. . indites ••••••. 

. ,. and the i!i3sterloUs apparition queries 'how he can 
bear to °ulllowness turn thee nearp

' ? 
It 1$ all v-eryenigma,ic ,t1.11 a gla1'lce e.tthe . 
d1soarded version ,makes a~l·clea.r. ,The,withheld 

'. ' 
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version 1eamu,ch better poel11 beginning.here the' 

sense began', Slllge·8 omission 0,' wh1ohcsuse4, only 
obsourity an4no-t tbe tbought-,provocat1,oll he probably 
lntended-~ 

It tbroushYl81S I went "her. ""&ned :a- lurid 
light 

While routt4abO'ut le"a women wan (lid. 
glide •••• ,t 

- , 

Ah .. SO that was' it. lib wot'Jder the he.V$nqv1e1tor 
-.t!.sked bel" pertl.nent qu.eetlotJ -.... Oomparedwi'th' 

" ' . '. 

- st&phen Dedalu,a- rea-et1ol1 to such B'O.et'l'v1.rorlment, 

sYnge' sbebavlciue 1e(axtmplat7. 

Hia ,attlt_udeto ee,x generally was ~holesorne, 
t~eah and, typically. realistic. .- Beplt1ng to: 

, -

MaoK$nns's 8entle-eusgeat1oDe th.at heabould _reetriot 
the reaUty otht'FJ play.$ .for whloh the Irish were 
. 'oleeeedl3' unripe'ad ·.r11~ionooent. gracetuland 
arcbaic 'entertainments S;vnge ,revealed the "0:040 health 
of -his1deasomtbe' tOp101 "Heaven forbid. that' we 
ellOti11dha'Ve eGx-obsessed dre.ma1nlrelatld,· l10t because 
we have an,. peouliar eanctity..b1ch X utterly deny.­
bleeat4unr1pene,ss 1e sometimes aklnto d&l1!l&4 
rottenness •. - but because it 18 bad ae drama and is 
.pl",ed out • Ont'he ,lllrenoh stage 70u get sex wi thout 
1ts bel-ancing elements. en the Irlsh stage Touget 
tbe otherelemel'lts wlthoutsex. I restored. se% dd 
the people were 00 9urpr1eedtbat the1sawthe-sex 
,0n18 •• ~" (1) note: flit 1ebad.e.s dr8UBfl4 played 
out\! ft . Ie this Synge wan a sure prophet 88 "911'ao 

. Obaozwver. His unusuall¥ long letter continues (rn a 
";. . ,'. . . 

(1) Greene & Stephens: BIOGRAPHY. Chap.IX p.157. '. 
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wider note andequaUyeduoative: "Nodramacan 
" . 

grow ou.to.t .anything ot.her thaD the funda1J1ental 
realities ot 11fewhioh ':are never fantastlc; 'are 
ne1t her modern norunmodern uti, ae I ae.e them., . 
rarely sprlng .. day-1sh, orhreezy: or,Ouchule.1noid • 

. Of course I tee 1 the he.altbypletyot a gre~'t doal 
of Irish ld:fe. I will use it gladly in my wo,rk, and 

. me.anwhile it 1sperfectly' safe from any fear. 'of 
oontamination from .my evil words." '<,1), 

To return to ·thepoe:m which is intimately 
eon. earned w1 tb this question ... although 1 t epr{tains 
a plethorsoi'"wanlng lights". "did g1.1des ft ,"sad 
mo enlngs 'It and. heavy alliterations "ei.ghtleas stood, heard 
switt end1te" - ,yet'it is interesting, pO~8eeses 
strong atmo'sphere and. b¥ lmplyl1'1gthe identity of 
the ft.appar1 tiol)" who,·. merc1fuUynow. seems to' b~ 
a fisure eUb.stantiated by the force. of :h1.e· imagination 
and longing,introduoes whQt flll1 one·' day be en 
ou.t.etanding feature of STtlge' El writings ,l'lame~, 
an unexpected twist at the end. ~b1,a heightens ~ts 

" , 

. emotional. value and proves synge' sown pO.1nt, that 
. rea 11 ty 1 e ·8 surer guare.nt eeof exoellen C6 than .any 
. flights of fancy how a1~ly beautifu.l eoevezo_ fhe 

theme of 'this poem is very personal, unl1.ke t~ poet's 
sensitive retioenoe, his resistanoe' to1ntenseoarnal 
ide eire and is - old;..fa'ehloned word' 1n presentda~11fe -
e~1fY:l.ng.. . I~ shows Synge as a.manof sound ,moral 

prinoiple., andbetter.still happt to proclaim' the 
tact • 

• four-lined verse oalled. A DRF.AM 1e worded ~O(f 
. 1nteneeltfor the su.bjeotmatter. A lovelorn youth 

( 1) IB,ID p .156 
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Hell,regretting the loan of Heaven and llllaote6,1n. dream 
'bt the vieion of Ohrist whose beauty the soul has' 
g11m'psed at the moment 0·£ Judgement ~' 'But" apart 

from tbe 1mmatul"& byp~rbolet theveree i,9 ;admirable 
fo,r its aatoniehing compression _The doctrttle q:f 
Hell 'and the l'le.tLlrE3 Qf1ts moet severe pl.ln1ehment-

"deprivation of' the sight 'of God. '. ere ,recapitulated' in, 
tOUi'bri&f' 6imple .... lo¢~ln8 lines_ Such eloqu.ent 
brevity will ,'e.l$o ai~el1seSlnge" S 'opeech in 

'ni,tingeto follow - ,one recalls Widow Quints , 
a:escr1pt!o1l0t Flaherty '$PUlH ~, fl ... e. plaoewi til 8; 

f'1ne trade, with a. licence, -and wtt.hp<?teen too." 
Geod flwine", to the laat. . 

~SEPABTI1H} ~~OWIJ .4 return, to thesirnpliei ty of 
'ExtORATIOll and consoquently rings truo. The " 

, 'repetition dev1,c&j hgwever. is ovsrdone in suoh a 
;ahOrt poem, tinti becornosa wea.kneO!h ' Synge Qbv1ousl,y 

1f1sned to cotlve;r the> mental exha14stlonthat reeu1ted 
, t'rom hie' u:nrequi ted eff'o,X"t,G to' keep hia'be loVe d w1 th 

hitn and, dthe anguish caused bytha inevitable parting. 

, ~I, I' stopped where you stood when you went 
" .' ' 1'0 ur wayS , 

4nd thought you would turn therenever8gc1n 
, . 

And ,tll$ $Oul w$tiJ siok where you, .eDt yow- ways 

And 'deal 1fyou lH,tve.rfitld it ,again •.. n 

, . 
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, A,llpoemetreated 80 far were ft1t~Gn, before' '1899 , 
. abd':'are ,valuable p1'1nc~p'al1,t e'G gui:4es toSlnge '9 

, " 

fat'ur'e14eals 11)' poetry a:044rama. ~~he1rlntl,"1nelc 

worth is slight. 'OI)e t\yo-."etanza poe,m ot:, th~s sroup 
.,.. be talten aB a ·trane1tion p1ecf) zL'$CHANGE. ' 
Bere the wry humour that w111 epanglehietuttlre work 
evellu'1he 1eaY Otld8~~~Ul ,sp~gleeherself'w1th' 
hiB "Sltt&f., ilakee ,a' c16but amid pearle, ~4 gold ,and " 

; 3ewels. and t:l v~t comp11montBsoetltr,$1 ,gemt' "You 
arem;, God ana PfS, Beaven tl - even' the capitals. ~. 

" ~here lSS#nge's()'$~'r ,to~te- br1~~18nt colitra.~ts ... 
inoipientlY pr~gent hire"aDd aloob1alOvG ~or bright 
colollr'1n k~leld.osoOP1(# abunilance J 

(s:eco~4 Verse) u .. Sbe "gatherod, frqgoldand m.1, jewels 
. Spansled her breast Ql'ld head. 
'fet I found wben I sought rA1 veau-

. " ,',' ,',' , , tiqQ,~ 

'She. had lef,t me e. fran c of', lead. • • It 

, " 

m.§rt: n~sn"t there~he light 01 ,severa heavens , ' 
in your heart alone. the '1183 10'1'11 be an~ 

, tmgel' B .l.a.faP to metrom this cut, and I 
abroa41n, the darkness •. spearing salmons in 
theO.en or the. OarrOWlUOr&t n 

From pOems deaU!'I8 itl tbe maln ,,1 'b. . the, theme 0 f ' 

; unrequited 'lOve, Srngentov9s onto atlo'the'r salient 
'-" ' . 

,llltereet .. deatb.Dr. A}.anPrieefinda tWlO 8ttitud~e· 
to 4eath in. Syngt) 'eapproa,()bt, ~tba~ the:' dream of , ' , . 
lovealotle oan make ute worth"bile. l:nlt "that onee 

'. 
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,thia dream lti1 shattered. deathie the :onlt resort. and 
that tor thofJ9 who have :aot experienced deep lov&,nor been 
twatened toactuall ty, ,anI sort of lite lsbetter than 
de~th~ tl whioh i1!1parts to love vert 'B'I"avepowers. end 
to tho ee who refuse love t ve'ry great responelb1~1 ty. 
th1tt 111Pl1e~ that ,love and death are m1flgled 1~ the, 

, ,poems of 'his riper 1fr1t1ns, ana '~o 1ndee41t ifh" 

, 

Q'OE'EWS1Et the t1.r.etpoem. ofter~d attar the 1899 
group,' And' deso",&s UlQwtban passing l!Ie1'\t1ob, Th~ 
transolenoe ot, 11te 'e. glory is lQud17 pro oaimed, , 

, . . " '.: " .' 

bu.t 1nDlOok~ee:itlo'Qa style wb10h 1$ at,ract1ve 8l'Idrobs 
, . ~ :; 

the ~em of~,. heav.y d1dacticiSrl1 or pr~aoh1f.H;)as:. 
" . ~ . ' 

~1tholo81e!} and history of Gr~ace, ,Franc~. Ireland, 
Xta'li and heroinGa of. Sor1ptu.:~e, and the' 1nool\ipa~ble ' 

Cleopatra, :alf are interwoven ln 'a comprehensive list 
of 'ttqueena it whoeetue S$elfle~ toent1tle thel'fl to 
everlasting tri.bl1te. < 

, , . 

. ftfet,theoe a.t"e rotten -. I a~k th(firpardOtl -
Atld we·va the sun 011 rock arid gerden t ' 

These are rotten,so yoq.1re the Ql1een 
Of all the livi!;!.g, o~ have been. 1t, 

1'bieis syngn ·'scsnon '''''' th& 'present end1ts reality, 
let the d,ead bur.v ,thetr '4ead." fhetextu.re of th~a 
poem, ~$war4s a~6las1fi.", 

. An' e;Ql ted title QUEENS defllUl4s royal treatment t 
, bfitt S-11'lse"chooB$'a a; light, 111t1r.ag. frivolous metre. 
aa lfhe wou.ld exPlode the self-importanoe o~ tbro~es 

, , 
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. and tbeir occllpafJ'ts at the outeettor .... what are 
thef no" '? "All the rare and:royal 11.$8 

. Worm, sheepskifJ yet rete.tns" ••• 
. no" degrading forf'paro~elO.t·~ to' b&reduoe4to its 

, . . ~ . 

elements .. "ehe·epskln". Even, ill this single wor..d 
synge S~G.s· hie preoccllpat1otl with rea~ltt~'an4hiB 
~etermin8t1on 'ttlat 'truth w111 be i!levated abovb·.' 
fantasy'. To ul!u:ter11tle the often torgottGntact of 
.QuC1erls' 'colD!l1onh~tt1 .$bar¢with 'the rest. of .the 
world. he 4oesnot besitate to mention their 1nevi table 

, . 
Cleetinj, - ' 

fl Queen.s :whosefinpr onoe 414 stir rilen . 
Ql10eniJ "were eatell of fleas andyer.n1n.~ ... f1 

'J?he ,poverty of therby'me here,'lea oomical etnphas1a 
'of the sl1ght value .he plaouea' on outward show of pomp 

and oerem0l'lfi,; whel) 1 t overlooks the ot~en sor41d bl1t 
ill.escapable condl~1one. of buman ~ltistence .. 
~hede11bera.te eontue1on ot' clae.e1Qal. Biblical. 
mediaeval an4Irleh flames repre"e:n~e tellil'igla't the 

sameness of cl&8.d .bodies -:-wnocan d1st1ng111sh'a:.tter ' 
. ,'.' .,-

atew centurie·e wla,ether the CtOrpse wore. tlle ,"gaUdY ' 
bonnet" of Q ~Ot'Owhfl tor headgear dllt"1ngthe. llfet1me 

, .' 
which 1s now so oomp.letei3: iobli'terated b7the decay 
of the grave;, One ~oU.ld enlarge on this thfJtrui 

etldlesel¥, for every .line aocentwltea1t. 

9Rotten". deli'beratle, r01l8eted t is two-told in 
, meaning·~· He has ,ust,;J.1I$ntloofJd e.' oelebrated queen -

C". . _ ' '. _ '" • , _ ~, ,_ • , 

"who wasted the F..ast by proqQ .... in the same 'breathas . . ,. 

,"at1nker-s doxy", and ,theaesoc1atlon 1$ lmm4d1.ately 
.' . t . 

clear. S110~ queens. then. -Jutlged b1Stnge '$ bigh 

", 

" 
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moral et811dQrdd~" as ,t\e4ucedtrom. previous poems, . 
oould indeed'merit the harsh ad~eotlVt.,.Bow, ,they 
8l'9' like,,!s. rot'ten lntbe ¢orru.pt1ot) of, the grave. 
,tbll3 gives even morel1ght and loveliness to the .. 
"aUl'I onroek and 8fardanff with a 41st,iflot Garden-of-Eded 
save.ur, and pottlt.s \lP theotherwlse com.onpia.ce 
oom.plinaent to hin' beloved: "SO you're the Que'en. 1I 

A "Qu.een of the Gardenot Eden "!ll' have a better 
" ChBfteeot eterlla~ happil1Gee than those he has'just 
, diSPOsed of, . 

A elmllaritl.betweell thiapoem and 'Q ballad bl,. 
, - . . 

V11~J1 ex1ste,e.nd as Synge read the 'ro1'lchpoets and' 

Butbo,ra extens1v~1.r t ,1~ is not im.probablt that the ", 
theme of. ~rm'El~Scame from.tbe ballad. Dante Roseettlts 

;tranala.tiol) otthia: V1.11or.i ba,llaa 11nks1t' ,,1. tb the' 
. past t but synge refers 'to t'he ].ady 'besid.e him in the . 
living. ).eving and Qot1V'epreeent t thus giTt»gi t 

'the colourtl'ls'ot h1s ever reourring aootr1ne- the 

,NOW of i1f'ema.tters.~ot"bat 19 lrrevOCBbl; got'le. 
. • r-

QUEENS. is one of S.vnge·~bettfJr':Pdemllh· DAlmY 1st .' 

perha»s t~itethe beatlnS:fl')gean el119, and bad. like 
, his beet plrq, ~HE PLlYllOY t· e struggle tor the right 
to be beart!. DAtnTr wao looked at askance by ,'Elll!;abeth 
Yeats', the thfJ1l Director ot the 0\1.81a Press ptlbl1.eat1on, •. 
ollthf!'t' groWl4a that its .at ab4 means of exp:ressiOfl 
were ':too etrong for her rea~&r'B.' Sbebesgodsvng&' s 
permission to omit 1tf'rom the e4itlonehe us 
preparing t though., knowing the poet. "she felt it 
l' . , 

, lt1ctlmbent on her to otter' en apclOgy with tberequ.est~ 
'"Dear Mr. SInge.. !thank'·roll vert ,muoh 1"or writ1ng , 

, abou.t thepoells. the only po. that t would like. 
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to leave out a.re "The 'Curself and f'Dan~ytt. I hope 
10'1 don~t think it silly 'of Ill$ to' ·..-ant them taken out? " 
and when the proofaarr1ved in January t 1909 t th~' two 

, poem,s were indee(l missing. 

DANNY laa rouoingballad., .'true to torm. ,.It tells 
e, gripping storr with vigour, eolQl.tr, speed and 
the u.ltima.te in reallem. And it ,con t air2 a one of , 
synge's great conv1c~ions:th8t human 'nature is 
propeto hatred and j,ealoueY' towerda, fellowman whose 
:9uperloritt ,throws its own med1ocrit;yinto relief, 
even1.f' thesuperloti. tl consintaprin cipally of 
courag,e ,in dOing wrong. Datlny was. Q fine t hearty 
fellow" uauallyflwhlat11ng grand and gay", not ·e.bov~ 

.' . . 
"playing hell on deoent g1rl~ and beating man and boy-n-

, . 

no:t even- baulk1ng before l~twioe at Crosettlolina fa.ir, 
he'·s struck the p6;r1eh pr1est tl.,than.Vlh1ch, in I'reland 
·there CQ\11d be no greater- ot'fGnce~ ~elf-r1ghteoue' 

and Go.d-te.sr1ng· ·o1t1zenemuat show such a one the ,error 
of his-- ways.,: 

"A score and nlne n o,t them wa1t tor the unsuspecting, .' . 
Danny. 1n .9 gap of ha.~el glen - "with nota hare in eight", 
the litotes crea,ting sctampering hares for the imagination 
8.S no deeoriptton;co\11d ever, do; 9.1'H1 inCidentally 
hinting t~t ~u:man. -!lIharea Ct ~d quit t'be heathe,I" that 
flight too t '·,carry:t.ngtheir still al.ong -' and out they 
jumP. all ,at one l~ap, :tW()n~1n.ine ,to one, Eltld that. one 
totally utlar!D8d •. i7nge 'epares·no detail Of the in~u.rles 
on both sides an<! fully qmpatht.sea With'his .hero 

"",,I 
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"hap the lli.vst1c' number t 

Seven ,tripped him: up beti:1nd, 
And seyellki eked be foro, 
And s.etrefl tlqueezed'around 'his throat 
'Till Dannl' k1okedno ' more." ' 

So far". bad ElDoQgh. and l11ss Yeate' a hasitation 
abo ut _publishi,ng ,bect)mea reasona.ble. But. there is 

, . 
-more. r~,ot on19' contefJtwith . killing Danny, .. the 
piQU~ Erris m.enmut1-late hie body 1tl {;lmanlle!" primitive 
beyond savagery t tben proceed to rob him of his "purse' 

, . " ~ . 
andbie timber pipe" ••.• Tna .W'Ord IJtimbert ! here ia .. ' ~, , 

, roost moving. In hisS'cq,uai1)tnnee with the Irj.oh 
~. -' . ' ,. ~ 

peaea;nt t synge noticed ,that the ~30X'lt3u.sed the 
trs;d1t1onal elsa' pipe., Wnetlonehad the. good fortune 

. '" 
to acquiree. utl1ubertl or wooden piI;)e. that object 

-would be' :treasurEJd.. It wag doar to thad-andy., Da1!lnY'~ 
. in life,_ and he ViaS, to be deprived even of that in 
. his hou.r of destruotion.· ~h1s touch of te.ndernoos 
lsgen111no '1" 'S9tlge. "Evidenoes of real affeot.ion 

~. ',' 

between n1m and-the people ,with whom he conversed in 

,his mans wanderings abound in ,the prose ?fOrkEh A 
crown:!lng 1ronyis at.ill to come. When the"men bad 

w:reak;~d their dealou$ spite on Datiny. and stoleD his. 
, . 

pceee$siOns f they :.P.aAy~i()R BIS SOUL-:' 'Sanotimoniously, 
they' f1t'3d eo tom~·eton~ .... a ~o:rdinary. ntona ot ci$.urSQ t 

. .' _ . t' .,'. --', . , , 

the3' will use hie "p~rsetl forotherpurpoaee ... ;and 
1nsoribaon .t,t a tl~lat 01'OSs". $.Ytlge mentiofts 1:a 
'H~ ARAN ISLA1.iDS the cUstom of "8 line, of stone pillara 

" , 

'. 
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with c!'Oeaee above them end ill$cr1pt1on,g aek1.bg e 
prayer for the soul e,t tbepa reOtl ,they Qornmamo rated ... 
Now. the ,men~ak '$11, t114se who paso by. to not'a the 

,', ,.. ',' 

crose andl'emambel" that 'someono II lies buried beneath • 
The cross. symbol of redemption ,tuid love 1aOut of: 
pla.ce as coming from tlle!fi t yet, t Jt fmplie s synge' 0 ' 

trust i~ tbe otnnisioep 09 of Ood to whomltthe Vtl.'t'y 

nn1ra ot' your head.a~ Humberedtt ~ 

. l3all1id. ... li~e ,thlapoem gallops along at a swinging 
pace. and til", cho1oeof words is in keeping with the 
temperament 0 f tho speaker,a. uQu,llet ft is :nora than' a 
facile rhyme "for tl13elmulletfJ; :1 t i,a ill V'irile, 

o~ornatopoe1c ,word whiQh renders, not on33 visual the 
iJIQgEl 0 f'the strangling, but au,dible,as . w~ll. ' Danny· s 
vibrant ~eft,eonn11ty ieoTlotrasted otrongly with the 
loneliness of his last resting placel If •••••. the way 

From' ':Bangor' to Be lm,ullet , • tI 
Again. 'the def1n1 tensaG of 10 cali tl 113 t3pic~1 of Synge atl C 
edds to t~ conta.otl.lt11 effeot'of hlsverae. < 

, , , 

: Of the s~ne tYl?~. thouGh not etr10tly itl.ballad 
'form, Sa TltE' lMERGENOY MAli. ,The ol':ig1n of this poem 
dates baok to S1llse ',e childhood.. : When ,:tou:r'teet'J years 

.oldjhe argued wttb his mother over the rights 0'1 
ten all ts on het' property t but abe evadod. thE} issue with = 

,- .' . 

"'W"llQtwould beCOme of us if our tenants stopped P881ng 
,,'T 

thei;rrenta '?"-1othle he could maksno reply; but 
his· suffering was not alleviated, 6 !n 1887" Ire act11ally' 
wltnease4 the eViction of ,a familY 1)1' his ownbrot11er. 
Edward, .and ,took oo~1eance oftbs prem.e41tat~4 mantler 
in . whieh 1 twas so effiel&n't13 accomplished. 15dward 
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first hired 'two. tle:mergenoy melll'whose occupation. wae 
. to, bar former eVioted tenants tro,m Sl'lyattempt .at 
, returning. Their task was nota pleaeatl't tUUJ.. The 

following morning Edward proceeded with llis accomplioes 
. , 

·to the dOQ!lladbouoe ,routed' o\lt-the tenants before 
they quite reai1ned' what was taking :plaoe.,'~d 
installed the emrargen.:cy men immediately. If'the 
'house "ere wo~th p.reservlng., the mencont1nued, to 

. live there', till new tenants' were 'found; li:J:1ot, it 
was burnt. A fewdaya after this eviction, Edward 
burned the miserable cottage to the, ground •.•• ' The 
.opontaneoua q.ueation is:, If' 'the houaewereworthlese 
to him, why could he not p.ermi t the de:.sti tU.te tenetrt 
to go on 'occupying .1't·1 SUch i.njuatioe .embittered 
Synge again at hi a fam! ly and .tllC ir barbarous 
in.si.stence on· their so-called "rights"" now, in 
1905, he recalls this epiaodo and tratlolates 1tinto a 
V'lvid and oona1dertlbleP09m,with. however. a a~r1ct 
adherence to tacts an.d n.O oom:nent from. .himself" Thio 
is also e. f'avourttedev1oe ot his"'; merely .to ·state 
his point. and lea:vo the reader to h1eown deductions t 
tor ttthedraJlI.8 dOes flot'tsnoh PI" prove .anything" and. 

poetry is of the stuf.f of Cirama. ~~oreover.' Syng·efs 
well-trained ea.r. ,detected anydepa.rturefrolll. Q.tl . ' 

approvedform t as evidenced ·1t'i ,h1sal1gbt,armOYB1'JCe 
with thebsll';ld-maiter mentiO'rlad in the essays on 
W.EST KERRY t who .introduoed po.l1·tice EUld p~raonal ' 

reflec1j1one as he 'proc~o·ded with his onterta1'nment; 

1 ; 

.. 
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n. Where 10 the tyrot dare 0PPGaG' it 
Our old oustoms we 11111 hold· u.p still,' 
And I. think we will' have anoths:r 
TM,t ie. Home Rule alld Purcbasell.lbll.n 

Synge 'd1~pproved of using art tor other enda tban 
the.pursuit e:ndrevelntiQ'tl of beau.ty. as it exiAts 

. ~ .' . 

itl reality. -and aleo as it fires the imaginatiotl to' 
, enrioh the ttlner 11f'~ of the listeners. or beholders • 

. Aooo.rd1r.gly t his t MER(l'EIJCY MAN hae no digressions 
or annoying elue1datiot'l Of ,only .. the racy ilangllage, 
aoeentWlted by the equall3' daa1i1.ng metre. 131' subtle 
1mp11oatton 9yngeconv9.,a details that .llight go 
unnoticed unless OflO knew Synga t a 1'llethod.This 
special 'Mergen 01 man tf!Jr example ,"had ,half of the 
bal,11tf t e room", for no one .\Vou.ld give. him lodging. 
If there i9 hcno.u:r arnong thieves ,ther~ . is greater 
homour among. poor people sufferin,g COmmon injustice ,and . 

. they w111 support one another. the emergency man is 
no cowardly hireling .. he braYE!a weather that would 
frighten even the den1z~na ot thaout"",of-doorSt again 

. the hares - and is prepared to handle, unassisted, . 
t~ "ecox-e ft whom he hopes to"find within. So 
torrential wag the ,doWl'l,pourlng l"ainft.A n1ghtof' ra1t1s . 

'1ou~d swamp aatar1f.l ft 'that even .tbe police.men tried 
to ho ld the Mergetloy Man back from his .raid.. Du.t . 

ho flEts S~$and on .he .strode •. The picture of the 
fording plaoe .. is strongtgraphic, 1n contrasting black 
Qfld wh1 te. with an 1Jnpli cat 1 on ot evil trom tbe meaning' 
. II . 

of blaok·', 
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"Tlle night was black at the ford1tig place 
And-the flOod was' up ina. 19hi te'Oed race .... ft 

.Q::\& getothe image of wild horses toa!llitlg at the tnOuth, . 
and all the1,renergy and streng,th are1n be image. 
'it:But <ltv'1ie-bit would. be turn his :face." 
:i:horollglY frightened now. thepo,lice, truce ort the . . . . , 

Erriatnet.J1 a ,e.ttittlde when "aome washed ct~ bie blood·', 
they too • shoutabov6f' tharoar of the storm: ff't;e' 1.1 

'l'nashour hando of you,r bloodyjob,1 onlY to bear' the 
1nsolentdef1an.ce; "Wash and weloome" 'o33'a hal'oegob n • 

Then come tb.e strikingly eoonomioal descriptions of 
the ensuing events: 

tf He .. made' two laps with Q, ,run 8l'lda ~a.sh 
Then tl;1e peelers beard 6'3'oll and a splash. 

And the rti~rgoncy Man. in two d91S~!'ld e bit 

W~afound in tho ebb t.ide; stuok tn atlet. 1t 

, . . - . 

Although the point is of no literary iDWOl"tanca', it 
is of h~ 1nter&st tMt synge eaemato leave the 

reader in doubt ae to. the position of his sympathies .. 
Ithae been said that t like his hero; Yeats, Rynge. too 
had a few meaka behihd wl~ioh he .liked to shelter his 
realself:tro.tntntX'Ua1ona of 'U(lw8n,ted intimcl'.. Cne 
of thase·waa an afCa9ta1;1:of) of1n.d1fforenoe. When 
hie PLAYBOY was being booed and hinsed off the stage, 

'he 'muttered repeatedly;' n1 don't oare .(\ l"O.p,n­

. more 1'l'Idep$ndenoe than trut.b ...... · 
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. One ot'her"eavage" poem is too good to be overlooked. 
, . 

andlta ,'"aavager1'''1$ ot ad1f':terent k1J)d. rho kind of 
ory emitted. bl's, stong un ifl,Ut1bearable p'in, .. ' It is 

,stronsl\Y S1ngetl'n in straightforward statement and 
intensity '()tftH~li:ng', Va$tll'dl~teren:t front the, misty 
'eftua1<li'naot the, earlier poems. The them.e' 1,9 ... love 
·11'1 the shadOW ot dea~h,end the sourae tfconversation 
between Synge and hi. t1ancc!e.NollyAllgoOd.' - Yeats 
wrote ,in THE DEATl1 OF SYNGE I UI Qskedi!oll.1 1:tany 

, words ofhl!X's made' synge write (th18 poem) 'end she Etaid 

the used otten to ~bk~ about6eatb with ~eGl1c! ,one day 
he 'sa1d1 'Will you go to .r:q fUtleral?' and I eaid'No t 
for I ,could not b$arto oee you dead and the, 'others' 
Uving f 11 (1) 

Wri tten,in 1908;' 'when :syrage kne"tha.~· bie 'dee.th wes 
iminsnt, 'th.e tlcCllet.t1'on of' hypochondria IAllat not 
'be ell.owed' into all Bnaly'n1s otthi1:) poem. ' True, 'S;y'nge 
'flas extrem~ly .are bff1h1s mortal '11ln&8llt' but· equally , 

. ' . ~-

pr~paredto ,aocept Stephen MacK:enna' e ad:v1ce t "Pleas8 
not:!'t stJ:391ltth1ng ~ore about 'tlguts".o •• ,1 1fouldr~ther 
thit.lk of yoaae Q eort of 'stevenaonsiok num', ,in t1 velvet 
"" , , '" .. 

eoatw1th long len.guld face and'~' wtnnitlB' smile' suoh 
'aagrows in' l'1tt).+:t girls' atory boOks..n4 there'a the 
tip' - 9'lbynot be 'a Bteveflson ? ' ;:as sick to lour hea.rt t s 
content t but mal¢eyour 'books and ~okesatld m10k at the ' 

devil. You .have YO'Ul"b~n ;oack lun,_ that you told me" 
sat grinclng :at 'you f~,lll a distanoe,' on the, bedpoet at 
Elpie(Ho·sp1t41).' ,'l teel ver7suro that,; aocomodat1ng 
~ueelt t9"o~ lller h"slth, 7O'U.w111 do .Plqbo7s and , 
De1rdl"es arlcSoth$r things galore tQJ:' l1e ;11.;11 ... (2) , . 

(1) AUTOBICXHtAPtlOIAL DlfINGS. Yeats. 
. the Death 0'1 s.rn,... 

(2) GREENE &: S1EPBF~stChap. XIV,. p.297 
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cor reoeiviTlg the letter trom whiob thi., extraot was 
taker:, H,ynge actually took up ,the drafts ot D~ .. I 2DT 

an d dro va hillle81:t' to wo rk on it. THB QUI: ST I C, sho w s 

how right MacKenna "8S when he conoluded bie letter I 

ftCf course I see the weary worry of it all Ba r .. ards 
your marriage, and ~or heraelf too, it must be tragic, 

tJe doubt, the not-knowing what is to be," ~een 

again at thia baokgro und Tirr QUT''ll'IC!~ i8 touch1n~ in 

the po1gnBl'lt loneline.s and ~eed for hwuan comfort. 

II I Bsked if I got sick and died, would you 
With my black funeral go walting too, 
If you' d stand cle Be to hear them talk 0 r 

pray 

While I'!!1 let down in that steep bank of 
cla,y • 

And, I;e, you said, for if you 58W a crew 

Cf living idiots, preS!.'4ing round t:1at rcw 

Cak ooff1n, they alive, I dead beneath 

That board, - you'd rave anc1 rend the;}. with 
:Jour' teeth. " 

"il.y black tuneral" - there goes the 00 rt'ge. st t"eaming 

along behind the coftin, the tueughts ot the mourners 
anywhere but on the deoeaeed. A ~an sO dedicated to . 
truth could not be mistaken O~ that score. "Livin~ 

idiots" seeme unneo69aarily Btrong to a reader in 
perfect health, bu,t when one i9 ill, anything is a 

matter for irritation, and 3ynge was never one to 

8u.ffe r foe Is gladly. He would not even d.81 rEI their 

condolences, and wondera it Moll.,y could bear to be 
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8m.0'ngthe,m .• · 'SYnge so whips u.p one\1 (ullotione 

here th-a'tthe e.nswe:t- of'}!olly1s as importa.nt to 
tbe reader as it was tobillhHe a,¢h1eves"th1a 
pl"imarllyby thej agge.d, unev~n :bhythm which 

. powerfully suggests thachaot1c na"ture of hie own 
t)motions atth1apoiflt t' with death ,oi'l one hand and 

marrieee wl'th a girl. whom he h$sloved for sO long. 

.. 

POso1b~ ,a:nd within rsaob, it ollly .••••.• Ittou'd rave 
, . 

~nd rend them with YOi,lr t~ethfl -. any weapon 'in' 
extromity •. Vislons of Shawn Keogh's b1tt:en' leg 

.' ' 

e.riae ... Christy had USQd bie .only tool." Hie' 
auggeet+ol'l impl1~Hl ~,CottLp11m.erit to 1.10111 ..... she 

wou.ld be one oitbereallsts ""bo would make full lise 
ot the 1rnmadlkatemeSl'fS ,o't expr.~61Qn of their 'true 
reaotions. 

Yeats,cnlled:thle poem rimG.gnifioent", toSYti'ge'S 
delight ,and, although Yeats was often over gonerous 
1~ praiee of others .. b,no means a ta,ult- her'e his 
laUde ara Gung in. the correct key and the rasul\tmt 
harmony awakelled itt ay:lge' e gratef~l heart is a 

,reSoflant ;re,spollse. If Molly in ~e~ suggested 
re6ouroef'~ltleee '''I'd . rend'thetn with I1fS teeth'" -
remitldsthe reader. o£the' ingenious Cbristy, ther:e 
is 'another' FOem: DllEAD 'Which haaEiV~nmoredi$t1n';t·· 

, - -' . . . ' 

"t'ihh()es o.f ~UE pr~YBOY.aGth.e1 were wri t~EJn at abo'ut 
t.he same tiDlth Dates for the ,P(H3~' are 1.906 - 8. while 
PLAYBOY wa~ published' ill ~907.· 

Thc're is n.otanl otriki-n8. aehiev'ement in DREAD. 
. '" . 

but tbela$t line is1nterestlng' t~m the point 
of view of ~m.partso'n.· 'It 1s wr1 ttefJ in conventIonal 
stIle, .eVen flowing iambic perrta1Aetera," and emphasises 

. ' 

, 
• • 
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onoe aga1t1 the l>oe't· e constant lont111~essand 
. . . . 

unde,rat f!1lldablez-eaetlon. 

.. Beside a obapel I-de. room l06ked doYm 
Where. all the women from the farms tu'ld town • 
.9.0 boly-daye and sundB$s used to paee 
·0 marriage a • ,to chrietentngaand to tlarn~. 

'han I sat lonely, watching' score and score 
Till. I tu,t"tled. 3ealous of the' Lord llext door •••• 
nOw by" "th1s windown, whaN ther~'9 floneto seo 
The Lord ,God's jealoua of yourfJelf' and me.. fI 

,-This in unob3eqt1onable 'Veree, o'f med10cretalent -
'if a.nything else. then a, little 10 se than mediocre. 
Compare, and contrsat the lnevttable Ohriaty,exuberant 

: . in the wonder of }'I.is world.-she,king Yictoriea on tl"J:! 

Sporta field. bei.ngnowo,rown,ed With the homage of 
the QUEEl1' of the Western \V6rl~. the much sough-atter . 
Peg(ten" 'who itlooking at him.pl.ayfully" by stage direction t 
t~aeea: "And i~ that the ~j.nd oia poacl'J,er's love YOU'd, 

make, Cllrlstl Mahon, -on the aides of Neit1n ,w"hen the 
night is dOWh 't'" He can hardly _a1 t to pout it out: 
HIt,·s littlE! ¥ou'll tbink if'my love'aa poa.chertG. ' 
or an earl's itself, when you'll feel. rq. two handa 

. .. '. . 

etretcbade.round you, and 1 aqueeeing k1aseaon your 
puckered l.ipe t till I'ta feel a kina of pity tor the 

, " 

LQ.rd God is all agee sitt1n'g lotleSOll1Et in hie golden 
ohair .. " Even unaophiaticated Pegeen 'SGEl'S the shine 
Of:! this andm1.lrtD.urs her appropriate,eentimenta. 

'It would. be strange not to titid somepo'em.a ,devoted 
$olelyto ftature ,be,cause sYngG .as itHleed aSrls1t1VG 

'" 
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to the :r:oElolirrlng lIl$g1o and mirao,'Le of tJBt~al . 
phenc.metl9.·~· ffwo suoh fla$h into th$ mind at'once. 
!1'bere 1s SAhmAI't-J, b"riet,eolour£ulrA do11~te' and ' 

, : , 

, , ;rising at the encS toreoogo1aably ~E"tapbyB1cal 
qunli't,1efi. It ieAutUml'l; and Nature'" feeling that 

, ehe ,has done the proeaie part of her duty wry 'well', 
,in' eupplyit'Jgorope and' harv'eet ,noweuppUee food 
:for theeae al1d mind., in 8 splendid wealth of colour. 

,'Vialuiol lttal!t11'Y 1~ presented in the contrasts s.vnge 
;19 baoom111g pro.:fiOiellt1.tlCreatillg:' 

,ft~hGU8h trees have many B" flake . 
,Of oopper. go 1d and braes" 
And fields are in a lake 
ljaneBth the wi the re a: gr~sa. " 

speciall,y sote9lorthy here ta 'the word "tleke n • 

O-ranted, it 't(sJJJ;3: be onlY a rh3nl& to" fllak:e'l'fbat , 
by this tlr,ne S111ge is no longer g.ro;ping desperately 
for rb3'l;!1ing wor4e. He,meanE3jt1EJtFIAn~.the 
lndesoribablT light brush' of AJtumn -t1tl'ts ,that 

tr~9form the leaves .1ntobod'11esa bleXldlilga of ' 
, ' 

llcoppevandgold an? brass'l,: innurnerableedl1;lons, 
of which pre$ente. riot of' co lour to the eye .. in 
sharp ¢ppos1 tlontothe"field1i!1fl a lake 

. Beneath the wi,tOOred grass.·' 
AnTone "bo haa livedln the llorthern' hemisphere in 

" ' 

late ltutur.rm 11'1.11 know I;Iowaooure:tel3' tho fields have 
been de scribed. 

ffThoUgbhedgee abo., tht)lr hips (fruit of the 
',' wild rose) 

An d '].e ave a blow by the wall, 
'I taste upon, 10tlr' lip$' , 
1he .bole rear's festival. fl 



The last two linea have something in (lommon with 
the idtom of , 

°When >thou. sigh'st, tllou eigh'atnot wtnde. 
But eight etmy soul away t 
When thou :weep' at, un,kindly kinde • 
. My life t a- blood doth d.ecay .. ft _,' 

,of the Master of the iietapbysieal, Jo-hn DOf)!'le himself'. 

l'h1s poem is very Su.ocessful and could wellhBve 
-eepapedhio heayy-bandedflAil .hetlbe waewinDOl'lifJg , 

the chaff from thegr~i!l" 

Ot'l9'other, t1atlll"t poem bas tbe'twistof' genius 1n 
1. ts con oludtng :1deanlso II This i $ TO THE OAK:SOF 
GLENCREE. Agal'll, the au.bje,ot ,matter is death •. Geen 
,in the ueualrea1.1st10· setting ofs.1nse t a determined 
canon. '~he first mtane~is convent2,otJal, pretty. and 
e. ~itt~e aent1ti1~ntal •. It is cQuched.1ntb.eacc8pted 

,'terms for aucb-poetry and pre.aents a _ U$able acen~ 
to the artist with hit;! ,palette and ,bruuh. " , 

. "f1i3 anlls are round you" ani! I lean 
Against T0U.,· wh1l.& the lark' 
Sings .oVerus, and golden 11,gh'te and green' 

,-Shadows are, on gour bark.." 
" "": 

Is tb1ea reversal to tbe poetaster proa.uo'tiotloo.f 
the ee.rlY stages? Slllse 'ffholtls it" fot & dlOInOn.t t· 

, jUst long enOUgh for' tbe -.pbotQgl'aph1C image to fix 
itself aoo~hll'lg1t en the S)lj;nd, thEm bis %"tal voice 
speakes' 

, . 

"Thera ',llCOt!le a season when ¥outll stretoh. 
Black b(H:I;rdo ~o cover me: . 
Then'1n Ii!O\lnt Jerome I.,11111e, poor wretch 
W'1th worlia.$ etemall¥. tt 
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$'his is the fact-fsoing "S,nge who holds no vatls 
. up to real:1.tybut, lookS at t~· aa a.t .8napproachlng 
. challenge. ,Ellon as lle 1011eath& 'wood of 'the'trae, 

and. &Ven is wt.111ng to ',oeraeslt as he W01.\14 a lOved 
'perso!) I even, as he acknowledgea 1 te power to support 
his l1'Vlmg eeU - he knowslt 1a helpless to prevent 
ltS&VQfltual use- the wood 1'01' lila coffin,: nor ca.n 
1tdo that servioe tor himwhtoh he WOuld lDOtlt aeaire 
anti need,- ooo:nelN prevent tbaencroaoh1ngworm. 

. '" . 

»:Black" here is ,rem1otscent,o:t BIDERS _here. thecolotlt' 
blaok signified' tlotonl1 mOGrning, but ill luok. eVil, 
in,sldiouedanger .stalking unseen. !he detlni:tG 
iOoallt1ot ftMo\lr.lt Jorome" 'ls agai.n,part of' S1f'Jge ta 
repertoire of approv~~d thtngs. '~d ctcou~se it is. 
the aott.U'll name OfthG. oe~t~q in lh\bUn :where the . 

Slnse bu.rial plot TJl)a Gilttuat~dil' 

!O mE OAR'S CaD bG~e$n ae aft implicit oriticism 
of conventionsl fOrnla·()1' poetrlwhe~~ genu.lne feeli~8 
atld war thwhile oellt1m.etrb arO$llbllerged under 
terminology that is haobe,G4 ana 1n.eibcere. In 
the heftaoe w1thwhteh heiJ'Jtroduoed his poems. Synge 
aentiQns "the poeti.c fee11tl3 torordina.ry ll.fe" and 
olaf,me& that whe.n men n~: : longer tift! tepoetryot ' 
ordtnlU7' th1:ogs, their exalted poetry is l1kela:to 
'losG its stl'EUlgth of elt$1·tattoDl· J.nthe tRq men' caaaa 
tobU!ldbeelltit\l,l ohurcbes viiian th~Y t,ave lost 
bappiness in, bUilding sbGps.·.. He maln'ta1fte4 that 

,it'is not th~ "flower .. Qf poetl"ythat uttet"$, bacsuee 
." • t . 

1t:1:per1.sheG; l.t is tae ti.mber that \"raars, moert ·eurelt. 



end 'Gb.ere '1s nO'titnber that has not 6tr~ns reots 
in theolaJ'and wormo. I' In !O~HE OA.K;rRll.'E$ hie 
oneness wlthtbetree 1eWoramvortht.m 1n appearanoo t 
bItt Q B~fnd.ne experience on the poet '$ part ,and 1$ 
1nt1matel1 1112ked wtth hie acquaintance w$.th and 

'an'tioipa1i1efn of' the Mount lero.Ql9 ,cemetery. 
The, much-quote4,. flAdieu, SWOGt MSlle, Maeve ,end l'and 

,fe plumea ,otakinn, ehee ••• n 

ie merel.V a~otherexpresSl0'fl JJf his intense conviction" 
tbatthe t.1lllG of fai~t9.1ea ana. legeruls is pGs·t tmd 

'that the present' mat&l'1a,11atte ~4 otlerget10 .age of 
d1eCOwl'N'Bftd scientifio, progress wants att~::)'ng food 
Qt~tH,ofl,trovert:1ble trlltb. whi~h a.lone ts 'WOl'tllS' of 
the deep ZltUdy of· man II 

" Another small ,gtOu'p of verses d&so'Nes, mention 
QS ,ex,preseiGn~ ofvar,lftS emotions st.,the t~t;n~ot 
writing. ' THE OURS]} ~"b1ch he introducas' to .lilO lly 

, ~, Q let'ter :"1 M,VG Yiri.ttena lo~ely curse on 
"the, fli,ht,. "olle'but l'mh$1faf'rai.4 to $Grid it 
, to ,01.1,41 - ebB. well he, m1gbt be .:Cor the pers()~· Of 
, whom he wrote WBS 110118"£1 stater, ~s. Callonder, , 
"ho hall be~n foolish ttl deolare,ber4lse.pprol1Ql of ' 
fHE ~LAYBOY. which sYI1gebttd 4\tl3,beard,. It is a 
~~rt poem. and haG to 'be quot~d in ita etrtirsty'to 
meal,the partl1 snBrJ'. j)i!lrtly rniochtevoue SZtiga: 

tlI"ord,ootd'oQt:ld.thls surly siE)1;er. 
'S11gbtber, brow with blotpb afld bUeter" 

Oratnp her la~ltt lung QtHl liver" 
III her Ibtlta Q8alllng glve he~. 
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tat h~u.": live to eat ber· 41cners ' 
:En U'owrti~ol' with seea, fli .. f).nere'· . 
to l'4, tbie juag.emen t quick13 bring *' 

, An4 I'm 3OQI" servatlt.J .M. ~e. " 

It 19 ;atna.s1ng to . note that this 1a e. "modified' . 
. vere1cnin , the o.1'"iginal being evenmor~ meat-cally 
terr1ty1ng. ~he tir0t 11ne$ \'#ill indicate s·Uffloi.ontlys 

.' . ~ . 

• , ..... ,<' 

"lOrd. ourae this feule * 0 f:i.o,kie head 
With gripes and col10 graeeherbed .. 

. With coms end b1m1onsoratnPher toea. 
Deck .with pimples brow ana t'loeo. n ••• 

Eveft tor Slflge this WGsA 4egree'beyona h1st'ea11etl0 
. . " 

·tt1mperature and beMa tl.otenrtoh Mre.Oal.1ender's . .., . 
blu.o-rlbbone4 p,acketsw1tb this. piOUS prOle!'. A 
touOhing .evldencemay 'be dravm ~tn'th1e ro'm of 
Q\1rs0 t however.lr,t !PREWEtt OF>tHESAI1lTS. Martin 
also ~elt :lU'gGnt ,Iloed to· invoke pun1shments on various .. 
t1nemlea ot his peace a.nd Pl"Osper'i.ty_ and diapla1ea 

·ootlelC1erable 1n89-n111·117 e.nd e1.oquen (lain tbe fulfilment 
of 'bis -desire. ' oThedevtl mana. the Qla saitltfor 
utt1ng me see it was l1ee .. '~be devil mend~lrAmiVtbe 
allli1ihtor k111ins me wlth bard Work" an4 keeping me 
with and. e~pt1. w1nd7 stomaoh in me. in. tha- i1S8 and 
tn the . bight,'! . !ren tbou.saed devils meild the t'3oillot, 
Melli' Byrne '-end the bad "tekoa sou.la 1B hid4en in 
a,li,the wom.etl of the world.. ",~'h1s1e 8004.,,;»1811) talk 
and bas'distinot 'bearing otJ~l":·Bprssent· afflictions 

• <' • " • , - • , 

The ,theme O~S3'nge'e "ourse" ttl ph1sicalpQ1n with' the 
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arllcia'l line in the middle of the poem t !lIn her 
gu.te a gal11Tlg give her. 11 Forgetting for 0. moment 
tbecl"udenoslJ of the description tone teels with 

Synge tha diocorifort to Vl11ich be waa cottotnntly 
subjectod. and which b~cs:tae almost ir.tfuffers;ble 
before his -death. Tbe ztaferenca to Mou,ntJoy is topicsl. 
This is the gaol for political p!"i8on~t'e llna therefore 
one to Vlh1chSynge would never be conn1tted. .It would 

be therefore. 19-(141 for his arch-enemy. 

Hia misohievous fanoy not yet eu'bdued. he sent 
her another poem the following day, one whioh he 
apparentl3' liked 6s 1,t had "een reviaed and published 

in a form optJn to a tt'IOre general application tbM the 
o~lgirlal. 'rhe revised 1/a1"D101"1 ie aa 'below: 

"iloy eev~" teare in ever; week 
*OtlCh the hollow of your cheek, 
:that I, signed with suoh a d.ew. 
For a lion' G share m.ay sue 
Of the roses ever curled 
ROUlld the Ma).-pole of the world. 

Heavy t'iddlea 110 in this t 
Sorrow' B sauce fo~ every kinG. II 

thia is a poem of Qonfused: images and blurred concepts ~ 
teo.rs, emaciated cheeks,kisaes (to procure transforence 
of tb'(! dew !) banality (lion' s ahax-e haa innumerable 
associations. none with the ~fit1euU!lnte o·:f love) f 

88Y you.ng folks dancing round the May-pole of long 

dea.d ceJ'lturiee; moreover this 1e a cosmic May-pole 
with streamero dangl1rsg i!lto every Continent. Granted-
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hes'lty t'1ddlea lie in this, but tbe interpretation 
of kissee seams ·to be in .thc approv(ldd1rect1on. 
To link this with an offended poet chastising a 
ort tic 10 no mean accomplishment. Muoh (!lore 
sl1ocesotul is the discarded first attempt : 

"Mat one sorrow every d8¥ 
Your festivity waylay •. 
May. seven tears in ever;rwoa k 
From your well of pleasure leak 
That I - signed with such a dew -. . 
May for my full pittance one 

. Of the love forever ourle"a 
Round the May-pole of the world. 

Heavy riddles lie in thio 
Sorrow's aauco for every kiDS. It 

Possibl; the d~a1re for re conciliation contained in 
tho lent Une is e tribute to Molly. and a prudont 
d.esire to bve irreproachable relations with 
prospecti:ve in-lawa. "Pull pittance" ie excellent 
oxyxr..oron in syngean style. and Justified Yeata t s 
fear that sarcaSlll would one day coffin Synge's laat 
hope of the good-will of hie oountrymen. 

W:1.'tb, a naughty ,-ochoc lboy ballad in eturdy, 
marohing rhythm, the seotion of surface-emotion 
verseo mas be cloaed. .Molly was apparently a young 
woman of' quiek taUlpsl', arJ d her lover wa.e no,t exempt$d 
from its erUptions. He Gent her the following antidote: 
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, f'YOUl'lg 1'0113 l?OpgUOl1'l1d b.erman went ou.t QneAutumn day 
. When 'hips an4 _ws andblackberr1es ,their 1ld1.11ons did 

. ..... .. . . ',' d1spla7. 
Then hean4she did quarrel sa", upor) 8 'mDWltain lMe , 
An.d first she swore, end then' ahe bit". and then to· ease . 
. , ' , ',. " .' , her pain 

'A. blacl¢ and: bl()oay~e sbe laid upon her lover':B 
, , ....' f!heek. 

, Wbostood upon the pathway tb..~e 1npatience mild and 

. tnd 't~en 1~pass10t'l, and' it!' pr1d~, she 'sn1velledm!~~d 
, '. " .,..,. Qf)d long 

Till all her griefa he squeezed tlway upon. his bosom' 
. , dro~." 

Atter such ab~4anoe of alliterated doggerel, Molly . 
wcHlldbe .cure. of all .tendenotea'to ·lIen1"e·l loud and' 
, . 

. . ,lolJgit evenouppoo1ng· sh&could always OOi'llDaFJdaUch a 

Domfa Gerete,nberger !'.Iotes that yeate. in oompiling 
. THE OXFORD BOOK OF MODERNVERS'E 'gave synge· e po 01ttS 

· . ita,: ({ie,proportlon'at'ely large re'pre eentstion.·' y.eat~ 
'Would defend, his; ~Udgement. perhape, by the ju.stolaim 
that 'ffJohn s.yGge' 'bro~ht ,back masoulin1tl to Iriah 

'vEu:"se with lila .haroh 41.eilluaionment. '.. aft that 80 

Yeats seee it, tbe ta,ot1"emslne,that S",ge· e poetry 
, '." , 

· is' 'on tbe whole. of slight' l1terary merit,'bat 
certa1nlYc6nta1n&d smue brilliant end forward-lookitlg' 

" stti: tUd~e andopitlions .. "Al~n Pr1c'e ~ eswam1ng' up of.' . 
S1t'lge' a po,:t1:0 'achi.vement ria, p:rUde'atanoUBhto be 

. amu.sing. yet. 1t1saocu:rate arnl tundaulentall,y fa 

.' " OOttlpliment:."synge ,.,. be· no morethM 4 minor poet. 
W . 

. ;b~t· no i's one 'of .thoeem1nors WMrJ'have p1eififd in the' · "'. . '. ' 

ma30r chansesot poetry." 

, " 
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~j'W80 Dell. aU.; mrUttl •• .3_#.1 40u 
fkt1t ll.., I camt in 18n.·· , 
Aai 4te4 tn MUD. '.. . 
WJaat 4aU W1ll.. -, wi •. ' , . . 
Pol' .ffJ8 POOl' p~ to tht' fJta.'Ll Of Id..Pt. II 

. ....".. -1909- ~.1d3 eD8118h •. .,. •. .,., lfIIIM 

....... t,e'laW .... TO~_ anA • ..,. o.·~ 

: wouJ4. haTe ".pio1JJl4. QI\ telj&ht'" BJ'DP ha4 ... na4 4t" . 
Dr'A1a# ,,,," .PpU ... u..t aa4, ooramea'-701 OI'1U.i._ 

tba. Qp~ ..... , .. ,.... a#tWS,.,..·., 4.-, .... _ ,. 
,,~trId, t&WO~le~ 1. oa-.. apPI'tOAat. ,.. Ol .. 1.v . 

toraut_'"' ... of_ttl·aut· 0))."""11 G10h ~Ue4 
.Jda .... fJiu-',,· •• ~ __ a_ ,~"'17< .' 

• • • M 

., ,fta1&t,U4 '0' aN>'~ »ill .. Of ~ ....... ' 

co~1J' ... atlt4. *4 ... ,We"' .. I" ida· ' . 
. : - - l' 

'.1oa.e1J"~" ·dOe ........... U...,. .--- .. aa4 
, . . \ '. ". . " . . 

, -""I._'; .. ·tIoa .Johr~ ...... , ••• "'. ' .~ot • ~..,.,. . . " . .... .,......... t '. ., 'Il' .... ., ..... ... 
f' 

.. tale araoDg ..,. ..... aoool'4l.P.8to Dz', hio .. .. 

liP ..... 01 ~ ~" .... 110*. Dr· ~e ...... . 

.. ~"pU..al" 1OO101oS1Oa1ntw .... ~. 
11 .......... ~.ueta1,JA,4 ....... tbs tlla~ ~,.~~ •• ot. 

, , , 

Coatlaoatal. SaAwmct .. on s,..·. ' ..... Of 1Iritaa ... 

......... -1ft. ,~·· .. Utlbu'" 'to' s~ a. ,,~ 1.1:'* 
. . .' - . -

~tuo'···~lJ' "ialWlbleW.~· .. _ .... ~ .. 

, , . 
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%rlPPIOp1e oonsletenUy '" __ 04 .lata .. tM , ....... 

, , . ',' ,__ _ . ' _.. . i ' ~ .... s~.ta~ pea ..... UJc~ wnn4 ........ poet . 

• '0" OCOO..,. aDl ea1$. A.G.··Yaa aa.tl ••• _ 9ft . 
'.-' . ABt»rIRlSIi St'I!eAX ta, 01, ""1n'~' .~,,' _Sle1osUt 

.' .in' 'tlWa '.1'11. 

An.tm~t _eQ.OOOUD.~~·w'7€9Ml4t.a 
. msa PUm_i SA,1WUGBIS.tIUdlt ~ •. s~·. ~tM 

an -au _Un!; Iddi- ,,.e .•.. lranl!ta. _" ., "" . 

JfO~ __ "c_·' ...... _ .. ~it _., .J«*J1 ... :rl~ 
U &1.10 lDo1114t4 _ItS .. Ma',pla- ,~ JWt .... 'an. 
_ .• __ .tiH •• $,.,.. ...., ..... s.. ~~.1l~ 

" ' 

, Uk •. ~ __ '.?J. WF GrtSOI7. ~Ce1_, .. 
, . ..".... I . . . .' " 

""~St'UOO"'·.aai B.A..Jo14 ..0 ... s~ ~-ll' ...... 
....... - '.-l. .,_ .......... _ . .,. .t..- ... _--t. ..... _*' 'DA.~ ... 0 ,_ ...... "j:Yi~~"" '!MQP....... . ~ ~ , IilYUV> ". 

, ' 
"WitlaC 'in,l918 a COJP.fBflPOIWlr DlWIA OP 1IU4IID. d4 

~1QS Spot ............. "'~t1$W ot '&W, • ..-ua • 
. . ' 

,.,.. . i ",-'!:',?' ' 

". toU"" 4 ...... · ... i~l_G~~ 'g i.n~. ill r 
. 'Spo alii .. ' 'xneh, .... ;'.- PO. t1). IIon ' 

'·~tl ••• it'''_ ~.' ~ ... ~ -~;~ba'·,'· . 
, ~.' . . . 

,M..s the 80.", JllbU.ee or: th •. ~~'ns.f •• A~H,,,-,' 
, . '. ; 

·iupAnd A.B~ou'. OWbrat ... ~_1l b, a ~ 
. . ' 

Of ill- Abbett .... Uvl.U •• to 4... Be1W04uoe4 GBIlUSR JmAiIA, 

.,' t 
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which concerned ,4.tsel.f w1 th matters Qfox-~sa.tton. 

se1ection and numb~ of p~ !)wf'ormed. status in 

I>u.bl.1xi. eoc1e'Qt~an4 8~llla,lar external atta£rs, more than 
. . ' '. ~ .J 

nth the merits or' 4emex-1tsof 1DUv1dual' p~~ts.(, 

ConsequentlY, ,1ttUe of .synge-s &ch1evltment is l"tVeale4 
". -. - ,'f! 

ther~ •. Between 1~9. end 19'9, ·spurts of interest ~zd.~ed 

desultory booklets and ~1cles.:;nonea4d1ngOonsp!cuously 
" ,. 

to the a.ssessment of Syng$' S work .. , tuiuna. Ell1s-Fermo~f S 
J '. , 

·m EIRISH DRAlJATlC MOVEMBNT,.19'9, .. ,.nclude4 .111m aeone . ., -' ", ~ . : 
. . 

.of the ,1'1ve W'1'!t~$ whose contrJ.butlon to the Xr1sh . 
; ~ ... ~ 

. . 

. . ,thoroughness., Dr h'1ce ooa,nts on h~ treatment .b{ synge . 
" f" •• 

.. IS: hDiSplaylng hta····sardt,; IlIJj . #UP of fantasY' alld . 

tolk-myth and·the ·41et1ttct1veba.1ance 111 h1tn of the 

na.tur~stlo and '«ranaatl0 post .... ,. WhEt ·accuracy ,of ~$ 

.opWon 16' beyotd question, ret t~$~e. is· diS0ernible, e.leo . 
. .~ . . . - - . ~ ,.' -. . .. .. 

wrJ.t.n emergcEt& tram ti. ,a,'~Fermor's cbptier. ThLs· 
, , ' .- - , 

would. be to 11m1this' aoh1evE!lll.ent unjltSt1y., "!hat, he '!S 

highly sensitive tona~ .&tid r$~pond.s 4eep17'to,her' 
, . - '" ! 

. ., - . 

beaten J.sle.n,ds. 1s alWttllS :evident, ·end·.the influenoe ·of . . . . . - . . . . 

nature 18· t~lt ~ e-vW:l pW as t1~ Ell:l.~Fe:cmor SO . 
. , ,-

·COnv1ilc1ng1y ,proves, "ettt ua1wtiQS ~ ·PNp· _It wer$ .• 

and . ntW'.. attend. in., tself. There- Sa a ~eat4iat81?oe 
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'b~en Wordnorth' e '"huge ol.iff (wh1oh) l·11ce 'aJ.1v1ns 

~. ~.~~~. after me'it (.Pnlude) and 6~' B p~l.y, 
." . 

tie8thet-i'O>MapP"01e.~10n 01 "Gal.we.y:Bq. &lmo~t too blue 
" . 

to lOOk at, on IJl3' ,right. the Atlent~c on~'J:EIY' ~e:ft, a .. ' 

perpena.1t;tQlap oWl um~ my ankles,. andOVf1r me iml'Wllerab1e . 
,.'.'~""'" ""!!, ," , , " '.' ,-,' . 

.gulls, :that ,chase' 'tJach other '~a "hi te ,olrrusof V/1np.o. 
, 1 ," " , (,,' ' ," 
"j tih1e' opinion 18 ~1lP:porte4 b1 the l&l1thorl ~Y of Do~. , 

, " ' , " ( 

Gehrtenberge. !nbc- ,etu4,~ JOHN,. M.SYNtll~;:* Ohap.IX, Parttv't 
, . . " ~ . ". ' . , 

'ln, 1941. S~, a-ttatned: ful'ther recogni tiont~oUgh 

'the 'wol'k, of i.A.G.,Stron,g in 4.M.,Synge where he drew ' 

, ",attention ,to ' S~iG ' "Clear v1s1on ot"thO ata~ o.tpoeftt 

ana '; the Jne~s needed fol' it" Qure tf • 1m 111;t_esting tUk 

, "w8.s~t .,risken by JAB SETtERQUIST trott! the SWdtah, ' 
1 - • ... _ . 

", '. .,. . 

U'pp~aXr'ab stiMu.es to 4~.over '~~ lletweQn s~ ',a.tl4 
': ',:' " ." . • . . . 'J'~ " - ; - '" 

Xbe$n~:in v1ewofSynget $ X'e;eat$d$Ss8"ioa that· he did 
" . 

~t ,.~ "Xb8tn"l!J~amatio, 'tb.orj.e$,r; . D~ l?.r~oe i'ello~ thai; 

is'*''t''qUts~,tound,S~IQ~aarttt",1n th~e 9nly)~~ ~tr." 
'mento~ ',.teOMtQ1lfh 'Ptomlte~bon lIOWairtll; ~ .. iRISH WIU'.r~8 

" ., .. _ " - - • ,.'" , :r _, • " _ , . . ,- , .'. 

1880 ... lMO,pubUishe4 t11'l95S, oomes among Oth$ .. thhlgS, 
" /.... . . -'.' - - ,- -, 

'tbetitstory 'Of the I.n:tl.emmatora: ~l.th1ttd which wrOught 's~ 

, biW'()C ,tn~he ori.er11nesa GtPLAYBOY.aWiioenoes. 1I0wai'tll 

,·relaieathatth. dant,~parn.eutfje$ -.veda. Bhift !nth$. , 

ril1~e 111 1891toetand ,totUtty O· Shea. and to drive 
" , ' ' " t,' " .~ , 

",the 'Ohler ,8.,.°., 'tltPoor ~eU.·~, Oase~ :crted .1OttdlU. 
- . . . ,.' . . . ~ .~ ~ 

. , . . 

1. 'CoU$cted Wow * J .M.SlNGEiFROSJr. TB AR4N IS. :r. p.13, " , ' 
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'My'dead X1ngt., Stephen,' raising h1S t$rt'Optriok&:n , 

tace.Btlw that .hJs tath.~la eyes were!) full ottears" .. ' 

2 .. No iOli4vthat Sytlgel~ ~l'eterenoe-;~~ed '~h' a ' 
," 

, , 

1'hen ].959 appeared, the ',f1rst 'tu:Ll¥i author1sed. 

'biOgTaPhy br'D.U.Greene eat '.wara. Stephens~ ,Stephens ' 
'. ' t" .', -t' - , ; . '. 

li 
'w~ Synge's ,nephew an4 GJ.*een'j~, American pro£$ssor whq, 

, " I " r' " ,.'" ", : ,"" ' 
had done a ~4octorai '4lss,rtatioJj)~ 'on Synge :Ln" 

Dubl'.n, twenty yea:r$ beto~e I tb.e _ biopa~ waS pubi1ahea~'·" 
. , ". . ~.:"",, '" 

"Thestl1:o used, !n,:tht$ com:prehenSlveref$l'e~. work is 
t, . . • "'. .;-'" ,,' .", '- '.' ....' '. ' 

oltij,eot1ve and 4Upas.s1onatef~~Y~ not that' o~ ,ah1story, " 
, . 

, '.:testbo&k. ' O~ pzttl0Ulsf' Va.l.ue;~e the' numeroue"·q.U.Qta.~lciDS 

,With w1l1ch the potn'ts _tf .. .w.ust~ted~~()dte 
:juatonGi IIlobneen,' ~eil¢ of my'lwaft. 

<- ,. 't " 

A nd1110n blessings 'on ,y~u~ It·fa, a while ago '.sinoe 

, ,I "thought;· eta Sinall iett~r to write .• ' ,an.(! $Ver,/! day' waS 

, gO~Wlt.1l.,1t .• ent 'too f~~d. thQtirne I was' a.bout to ' 
I. '. ';' • . _.~ .j . • • . .. .' .. ' ',' _". 

, - . ", . \ 

Wi te to yoU, it ba~'pened;: that my brother,· 8 ,wUe., Sha,\meen 
• '. .' " • - • , . '. \ ': . .:.' .. '~ • , -:.' -" r .", ; 

d1eO" •. And she was Vls1.tj"Dg tho hstSUlldSl' in Decembel;', . . .. ~ . ",. ' ... 
~, • i 

" andnow:iSritt S:t tl'sail st6J:"yto tell? lN.t, a.t the same ,time,: . ~:. '. . . "" .' 

we have to be, satJsf1,ed beoau.sea person' ct.t.nnOt live al.'fI8¥8. 

: BU.tsbawneen 1$ goot\,. but. he ·is vera' l~nel.y·.lhi.t .:u· h~:: , 
• " - ~f' -, , .'. - ~ 

·,"u.:he .haa to bt satwfie4. .~8Jll' ~ yOU may beorose 

'with m" but X B~Y to' Y'bu, it wasthroU8h no. fault 'of my " 
.' .' . 

:,Qvvn. . 1 got the letter aa1! the »Qtitoard,ou sentme~ ,And 
. i j :.,.... . - .. , ..-

,i' am'happy to know yOur hea1t11:;i,8 good. M1ChM1o.1U.c~ey' 
, .' 

i . 
j, '" 

I 
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18 good and myself, and snall Miohaeleen. and he makes 
, . 
t f·', 

triCks with his t~eZ'8 as you 414 ••••• rt l!o 

This letter from Synge's ~hoat when on the islands, , 

Michael MaoDono\18h,' 18 a teet1mo~ of the affeotion 

entert~ned to;" Syv by·, the people-ofAran, and 1no1dental.l3' 

ahowsthe eouroe, of a least one mem.~ablJ SL\V1ng in h1s 
• - 1" , " . , 

plays ~ Ma~'s resi&nat1on to the death of her oh1l4reul ..... , 
" 

nWhai.; more oan. we want than that? llo man at all oan be 

11v1ng. for ever and we must be satisfied" • . 
To faoiUtate the writing of th1s biography the 

, t· 

, . • f f 

total coll~ot1~n of Synge mater1al was made ava1lable to 

Professor Greene. in whiCh gesture Dr Prioe B8eB a symbo1 
" 

of the 1nterDat1onal~sat1on of 81J18e l s l1terary fame. 
I 
j 

O~ au critios, however. Yeats remains the most .. . . . 
~ It-'., 

DOtewo~ and the most 8u:thentio. The two poet-p~t. 
, ' "'1 

were contemporaries an4 ~end.8, and 8hared Jl18ll3' lJ.terary 
j 

ideals, eepeo1ally a l'J'Ofo1.Ul4 respeot ~ar living speech 
'5. . • 

I , 

as it 18 sPoken 8l'l4 heard. b7 the maJor1ty of people .t.n . ' 

eversdrq usage. , . Both were oouvinoe4 that the daJ.ly epeeob 

of or4~ pe'olJ1e wae 'the best medium Zor drama and 1t 
I • 

for a time they di.ttered on the type of subj ec t to be . 
treated 1n drama aa.d poetry, they BUCceded 1.n fiDd1Dg 

mut;ual.ly acoepted gr;'O'U.n4 on that Bcore al.so. Both attribute4 

to tn'bb, J.'e8l:Lty am' semd neness eov~e1gnty over 

popularity e.n4 pr.;p8sand'a, Yeats t acolaim of Sl'll8f't& 

1. Greene &S~ph..§!ns:. Chap. V1. p.105. 



2:lO 

un1que and universal genius 18 generous and loyal. 

Dr Pr10e quotes at lensth in a ohap1er entitled 

YBAm AND SYllGlt'"h SYNGE AND THE IRISH DRAMA; from 

w.ll-:; .. JOwn poems arid wr1t1Jl88 of Yeats to 1n41oat • 
• 

the olav poGt' s a4m~:rat1o.a. tor hie prG'Gage. A J:'8Yeal1ng 

sentence 18 the ~ a4mtss1oIU -I 41d not eee, untU 

SfllP begant 0 wr1to, tbat .e must nnounge the del.1buate 

creation of a ~ of HolY City in the imagination, a1J4 

exPress the 1n41v14ua1ff • 2. It is acoepted now that 

Yea".' d1saat:1staoUon w1 tb. hi. mytbol.og1oally embro14ere4 

ooat and. 1mpaas1oll*d efforts to restore "Romaatic Irelax:4" 

although he teared it was tldead atld gone- 4at,s :trom h1a . . 
meeting w1 th Synse aDd "ad., DB h1a subsequent work. It 

18 81grdU08l1't 'tllat Synp ~anons ~e few to 1b.o •• 

l1t.ra.17 opin10Jl Yeats ocou1oD8ll7 detei're4, e.o4 for .. .lob 

be more :tnquel'ltly asked. 

What~ the~ 18 S1llBe' a ach1ev ... nt 88 •• en trom 1970': 

A.Z1 obft.oWJ oomment is that even .. he hel4 DO predeoes8or ""'" 

the role or B 74e an4 ~ GreBOr.Y hU alrea47 been tiaoussed .. 
I· • 

neither wUl he have any eupZ'eme1y- 8uooeeet\11 tollower. ~ 
l '., 

Baoauae the 1&nguage fo l"lll.$ wb10h he used' 'to 8Q.Oha4Tantaee 
j are lJt) lonser !;leard on the mainl and or on the U1l Bn4~ a 

oOD8(f)qu.ently' no p1a.jwr1ght can ever Oull them d1reot flto. 

the eouroe as S1llP d14. axx1. 1m1tatione, as pJ'evioua17 

U1ustrate4. e.re always eecon4-bea"t, always UDConv1no.tns. 

During thlt fJUty year. since B~t8 4eath, .... ping uter1al 

2. W.B. Yeats: Autobiographies; P. 491~ .'~ 
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cbangea have altereJ ihe face of Ireland. MaD.field'. 

grim propheoy ot. "Weeded t beasts" 1n~1ng the Aran lelanda 

after their popularisation in SyD68' s book, baa been 

ve:... .. i .. : '.(.;d., ard oommero1al1sm in the name ofprogres8 hall 

wiped awat mu.c~ of the WlSO ph1st1oation Ibich, accompan1e4 

as it waa with "mothe:r wit" or 1nnate 8,hrewdness, Synp 

found so taao1Dat1Jlg.and which he explo~:ted with delioaoy. 

humour am absorbed ~tere8t. He baa therefore ar::reste4 

tor suooeed1ng generationa' a moment of ,history that would 

o'the:rw1sehave passed Unreoor4~, and Vlbloh oan never be 

reoaptured beoause the oiroumstanoel Which oreated 1t 1lO 

longer enst. 

Synge has also demonstrattd beyond N'eument 1ibat tu 
I 

+lrirJg l~. Is the ideal medium tor present dQ¥ drama. 

.TbroUgh 8Peeoh moat people rwea.1 themse~veaJ 1I1BD1'. through 

speeoh only. Any artificial :l.t1' .f.n apeeoh wU.l olowl the 

imaBe of the spoakar, as they-know who llave to oOlJlllUDioatv 
, 

in an acquired ~ before they are i'u.lJq profioient in 

i. te use. Even 80, . will. ,aD unaooustomeci 8Ild elaborated 

18.tlgu.age 11npede actorS in the pres.ntat1on ot the ~ 't;he;y 

8I'e pufor.m.1ng. In the 8U pl.ayII p1,lb11shed, Spge has 

achieved tully and unol."'.d.ngly, the j,4ent1f1oat:1on of ta 

8p.ak~ tbrou.gh h1iJ words, from th~ IJUave sr-e't1np of 'the 

ti-amp to Norah When he waa hoping for a· D1Sht'. .tree board. 

and lo4.sinB: 
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.lDlWl tie ... , :WdkWB OU l1ao»' £eet.;~.; -, 
~J .. 'Onf1f3',tWIO '.at, W7'otthe ltoue,,'~'''Q I. 

' .. the· Uaht b,~I ~, .~~ .U TO\\t'A , •. ,~. :~, 
,~\' r;illt~_··. q~';~;J·4eo.Dt OO~'~: .• mu.·'OO~ a1eep •• ~" 

· ~l'#o. totllt.xu1'knibatt1e~oi ~"ty ... he .,,$ 
. . - - '. ' , ~ , ~;-... . ' 

'the 4u,st of the ~ .. oft .b1C teet .. atnt_ oft :to ~ 
. • . '.* ,- • . ',"'. , .' • ~"'. .' 

"~ Uf-u..,.· tlWt, hlvto,tllO 4e.Wldq··ot,.tbe 

4 __ nt ·Dqft,.imDDD t~ ... ~ ~W • 
" - .' - " ; 

.. . · _tur, of the ~ld ato" f1l. ~ Ul.te.W .lOneot·', ' .. 
-- - , . . "':'-- . 

'~lS,~ , •. it··i.e· tol1:ty dml· .. te'-A4'to thf) . 

tf4wc"ot ~, .. _ ........ " .. 8'f1ae4 ~,. .. &:t4T. Cb'*qo17~' 
, , . v. - " , " · .. ~~t_ ~. Ad:_."ia!~;t1$cl,"ftdh4 'tm4' .' . 

~U'bere:te. ,~ ... ~\tid.1. {best0we4 on ·the 10 ... 
.• t 

'$Ja.ihe WOO4s ~ It~ ·aDll tb.e2:'e· ... l1O: nee4 .. ~ .. 
. .. '.' .;.. 

lmav a.-noe •• · .. h (1-'._1. el\1' th.·~··tt 'tH 
" :'. 

,4V."~ M. ~u,."8i4~ .• ~.*' .• : ·the· .. ··l'T.·beoJ; .. : 
," ') ;' . 

'. atl'etohGd·I.n. the ~S~f .... :'y •. ~4 -J\tanle ~. ~ . 
.• " '. ,,', ' , . " . , : . ,', 1 i' • '. ' , , . . ~. 

Gtep~ u.pUlf'} &124 . . ~: . 'wes thtn,ftft~ .., ... 
. like 'ol'De~ "to1! .a)lapw t\l14·a el.~~n ... oat~. ..... ·the' 

. . ". . . ".' "'.. "" .'" 

'.~. of nJl!l)I{l '1t;c.e1th.r:liba't of the .AJtmi r.2An4fI. . 
. . ~ ~ 

· nor of ·theW~\f. jeaeant ••.• r 01 . the ~ ~ .·0011l'U. .. 
. ' . 'r 

.•. "*,,,tit:toU6h 1~ SO"'~ ltll' a .. ~_.b~ d:'~ . 
as U to p"""ho ·Sht4'lne'ot thoo. ~t3 tl1at 9U.tJj 

" . . _ ~,' . ~ - ,:, . 

· btw.n~, arA·P.., •• G01IJ1'" ... ·~*.J)e~, 

'. ·idt. 4~tw ·otth,lwts-•• Kt~1;eu';'.tht ioo~·~· ", . 
t_~ 'aU: her'·lUjbv.a '40~irC' ldllCt oaa ...... ,MsaU., 

. ....., I' . ' ''''. "... • -. 
" "-... ', 



_... m .... '.' . 
in the face of tragedy and speakvti..:th all· the power all4 

l , • ~ .,' " 

commandtng force ot' one bornm'th ·"raitG and royal. named •. 

ft t~ • ~,.Draw e.. 11 ,:t*~".~~ack W1 til the squabbl1p8 ·of £0018 When 

1 am b;roken up w.:J.th :m1sery~· I see theflanles ot.Ema1n 

'r1e1ng up .in the darl(nightj and because of me there WU! 

. beweaselsa.n4 w1ldoats or~ -ona ~()ne1y wall. where there 
. . , . 

were queens an4·,_es atJd.' red . gold the way there wUi be 

.e. story 'told 'Of a .ru.ined 01 ty 814 a ~ lt1ngand a:YlorBan 
, . l ' • 

will, be YOl1Zlg tor ev. f'''' ft , 

Fergus. ~b.6 killg-S trusted ~ss.nger;: oan f,1nd no Diore 

noble .fom 'of . epeeCh . than iheglrl reared. 'b;y Lavarchrun .' 
, "':~ , 

., . . 

'and taUSht by,-the, w.Udore&:tJl.~ee_ottbewoods: '"Four Wh1te 

bOdies are l.a14.:d:oWntogether.. four clear lights ai-e . 
. . . " 

quenched .1nIreland. . ~here u my eword that oould no'ti 
. . 

shield you. .. my fOllr t"r1ends that were, the,,, dearest always ....... 

On Deirdre,.S- lips' 'the 4~pth t)f, her emotion raises herSPEtICh 

. to poet:Lc,11'1tensttYi w1thiergua, there; is the measured _ .' 
. . '" r" , .,' 

aolemn:l.ty of .atuneial 4:1$&e, Whi~h .~. exactly what he:'1s'sa;vin&, 
" .' -' , 

. . . . Synge's e.ol1iEfr~ment. may $1.130 be ~.een1n themannor .. 1n 

which Yeats abandoned hie till then cher1sed 4es1gnafor 
. ' ..' .' 1"",· . 

the writing ot' the perieOtlr1sh llt&rature; when .oomrlnOe4 
-}. . 

of the su..Penor Wiedomof SYnge's ideal.. Dramatio materW 

was neax-er' home than Cuehul8.1nl S .castle, much· nearer earth 
"; .' 

than thepeephol eofa tower~ , Nor d~one "attain to this 
.. ' ... ' '<!''' 

:"'.. . , . 

t:tea.sureQhestby waY. Of a. w1nding stair, one merelY 
. ." '1 

fOUQwed s1dneyh, adv~oe t9 "look :in tll8hOartand writeR, 
i • '", 
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having first lOokedattent1vely a.t thepeoP:Le and'places 

, !non.' Q, 1mniedia ote n~1811l?ourAood _ ,Synge' dGal t, wi th the. 
,,' '. ': ' . " ' ' . I' .. r < F .. ! ,.', : 

hatshness of jWesent real1ty where Yoata wou1dila;ve ua,.:e:otel 
.; : ~~ .' . ,- ..... ,,:.~ " . 

. ,the ";Jhe,dowy _teratlo! past glory ~ and. Y(;)e.ts whO 'Was"fQ1t ' 
• - . '8 

more pel"sp1ca.Q1Qusjudgment of SYD$4:l aa a playwright. 
, , 

A1 though SJDge" PlaJe4e$1; w11ih the »easa.ntJ:'yof a 

sDlBU_ !SOl.ateo. country, yet '.aoh .ptesents a ~v~y 

experienoed aspect 'of 'W. ;: .... 'hts 4omiaau'V theme. the: 
" . ' ". . , t 

, '. oonflict of ~ and. .f'ultilment,:ia Y w1deepread ,&$ the' 

sq i tselt_ fhis openness mar' have he1pe~; hls aoeeptanoe 
. . . : . . .. . . 

ovlrse~f pa:lt1cnll_lJinAmptoa aod En61e..d. , 'As, ealtly 

'as 1908 an American pW>llsh~,Jthn ~. who had 'p)'oiiectI4 . '~. -, .' 

the American .copJTUhtsat THE S1L\OOVI OF THE GLEN. THE .Wli£I, 

, OF mE S~IN'lS and·m'8 P¥LYBOY by printing them p~1va'Qy;, 
, no. awced SYl18et soonBent to an American etU.tlQn. ' 

~HB PLAYBOY WldRiDmW ~11m SEA 'c~nt1nue to be the moe' 

popular. bu.t TaB WELL OF'TIm SAlms -.as ·3ust',lreQantly , 
.- '. .'. 

been, s~ceSS:f'ul.lypr()dU.ced in~J tntlte"sum.m.er tit l~70J 
. . ., ~ 

Moreover. theincll.tSlon of one oX' DlOreot hie pla.ya, in', f1tI~q 

mode~ anthOlogy. As a' te£it!mOl11"ot the $Steem tn wh10h 

hie wcdt is heid. 

, stephenMe.oXe~. oneo~ S1D8e's few close triends 
" , . ,~,", ~ 

6rtoe "oompleJ.nedatfectton.ately that h~ 'had w:t1~tten no 
; "'. . .. ' 

deltbe~t.1N ,aelf1~al~.ne; prose edd1tlS* ' WI SBl' Mrrib13' 

" ) 
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,pra.ct1ea.land lw:ieh Shakespear~. afteror between the ' 

'plays. had .'written something 1n 'hj.s own ,perst;>n - attack1nS -
~ . - . . 

, life., .,;~~~otl,y eo that rIlY9r~eping wi twotlld knOw h1m 
, . . . -

better".' ~. 11 e urged him to 'Virite a book or some essa.y8. 
". "' . 

. , " 

in which the personality of the author of the PLAYBOY and 

the strange other. playa VfOUld, be revealed.liere- he ~ouehed 

on a. feature of.'; .synge' s tempe~entthat had remained' 

unchariged all the years ,~:h1a sbyness. He 90,uJ:l not 
t .' ,: - ~ '. 

become aprofess1onal, 'mu.sic1anbeca.use ~heoould not 
~ '" . .' .... 

, , I 

endure a solo performance; just a.e litt:te could he 

exhibit Ms interior self now i'n deliberate .prose essays . . . . 

or books. 'Oe,casionaJ.ly his -:poems aI'eso reveaJ.ing that 
.. r " 

th:e reader feels' ~ ty of ;peepirig1nt4~'a" priva.te ~oom: 
" , -

:r know the songs .afthe shower. 
:Ot thrush and pipit and. wren., 
All the passionate 'flower ' 
Of ~h 1n morbid men • 

. Yet swe~te:t thesi~ o~ your sighing' 
, , Three sJ.ghs hal fe:; sJ.ghed fa, me, .,' 
.' \Vi th l1pathat. wreck~ and derided 
'The deptl1 of my ecstaey.' 

Or aga.in wh911· his 'poVerty -ai though unnecessary as his .. ;. , ,. 
, , 

patril110ny Was .aJ.ws.ya at his diSposal ~ ,made him Ij.ttl.& ' 
, '- .' 

better thana"beggar- or~tramp. 

, There:t s sno'~ in every street 
Where I go up a.lld. down, , 
Aild there' s· no woman, man. or dog· 
That knows me in the" town. . , 

," . , 
" 

.1:. Greene:& Step~enB: , Biography :"Chap,~ XIV p.274 
- , 

~ ", 
- ; 
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i knov( $9.Q4 shop~ ,and', ail,;:; 
'l'hese' Jews and ,Ru$s1an:po1es. 
For. I go walk1118'nigb:t and'noon 
~"spare 'lDY ae.ck 9£ coals. " " 

, , ~t't;hiS' Sllynes's': t()~ ~eU'"t~"1n' the'~lalS ,that were' 
" ' ~.. .,', - _ i .' ' 

, '~ften more reveal1llg than 'any straight' cofifess1on oouJ.d 
. . .' ' ~ ~~~ . . . . 

ever be. _When Shawn Keogl:lcowers,t11rlld ~ frightened 

, of the Father ReUl~"f1gur$s jj), his 'lifet9ne 'can see-

, "syng~ hidden in 'the~tngS, :rmileonf.: '0; his dramssinto ' 

whiohso 'muCh of, his deep' ~ "r~al' self had ,been WJ.1Sed 
. - - , -.' ,:~ '). . 

, was 'being' of:f,ered ,,' to, ,ali ~YInp~thetj.o" ~a.nd,'uncomprehend.tng , 
" ': ,';-, ' .' ~ . ~~'?''." ",;:'1 .,",' ~, ,,' 

" a.udience. 'Whenthe:,brU1iantChristi,conquers th.e whole 
" '. .' 4'" ." _ ; ,- : 

'populationai the'vW.age una.1deti and till" th~n ncl.swt1ereWod 
• v .' f' •. 

l- ~. ' , ' 

, 'and unapprecie.t'ed. ,.16.iil. vain :speculatlon;:,to 'See SY'Il8e's , ' 

mindleap1rig' .. th~ "fumedie.te ~~s to tho "t:im~ :whe:a the' < 

, \- ','.-''''' :': '.,' ,~ ;. , 'I,' _. ." 

vhinking world'wonli see there WaS more <in hiawork than, 

, < meresardon!c' ~~l~or~euberateattto~tto bls own" 

countrymen?' As Nais:t.·s lO"re' 'lae " the>' wiitui $.nd • beautiful 
. . ,-:::,; .. ,' ',' .," -',' ".' .. " .',' , .' 

De1rdr~ plUiJges :f4th"h1m into the 'hole 'dug and waJ.ting.", 
. . ."" -. ' " 

swa.ll0W~ 'into ,his ,own prelJlatul'$ grave .. 'It 'is ,even possible 
. ~, ' . 

that" 1nConohubo~.a'desp1aed' lQ.nging'f~rDe:lNre there is ,:e.n 
•. '. -. . 'J,' 't ",'," " , ' 

',' eoho of tharabuts,' h~ endlJred from,:ChouskaJ:,:the' Schema., 

Mias Harding .... y~uth,ts, tho~ess .. c~eltY_ , lnOr$, tboughtl$$S , . '" 

" "':," .', : 
/.-. . :".~. 

, •• f· 

To the adve~e 'crit1Q!eJa that 'his plays vie~e ,tUtdllly " ' 
,.. . . - . ' .,; " " 

, COalfse oonta.1ned,~: ~'letter' from' an ~ed friend 'of " 

.. : '. 
,"; 
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John Quinnt S ,he repl1eti t "When :he (the , writer '. of the 

. " 

complaint) blaL'les' the, ";OQ~seil(~s$" however, IdOhtt 

think he sees' that the roinant10 note and a'Rabelaisian 
. '" . 

note~e working to a jClimax through ~ Brtat,PQrt Gf 
, , . 

thep. lay. and tha.t the Rabelaisian note, .. ··. 'tli~ "gross" . , 

l1ote-f :f.f youwi11. ~t 'have' ·~te : ol:1.r4Az ~o matter. Who 
f-,,'., ._",. • r· .tfi"· ,"' '. "-. - , 

~y be ,shocked ~~ ., f ~ . 'The d1scU$s1ori was over THE PLAYBOY; . , .... . ' 

tbe grumble not shared at aU by the publisher, . John Quinn, . 
-. .. 

'. who \Vas. actually then reqUesting permiss10n to do" an , . '. - . . 

American ed1ti.qnof,the' oQntroV'~rs.i.aJ. ptece •. Synge's 

defence shows that "he. was an -.rtist,l not, a. moraJ.i&t O~ . - .. ~ ., 

·paraon. ','He stood ou:tsld.e bts play to a. o~tain extent/' 

and watahed i terOw aea buil4er contemplates the ' 

erection of an fedifioe. If thatedificerequire4 

flagstones, a ,but'tl;"esa or a dome it was S3lJge t s duty to 

pl,'i()'Vide Gachel.though the stonee,' were due into the soU" 

. , while the dome 'pb1n1ied softly-to' t4esky. ' His ~eface .. 
I" , . 

, to the 'poEM~l cdntains his complete attt tude to this 
l- " . . 

, . 
question. 'Iia:tt1.n~r provedtha t 1 tiS . the "timber" of 

poa'tirythat remains even wbenthe pret'tyflower is 
.. . '., ' :".. . . '." ," , 

, withered, he Qont1nl1es ,in the' same i:;Itrain:" "Even it ,we 
~, '/1 -. . , . . . " - -. '" 

grant ,tha.tex~ ted <poetry can be kept SUOC.,ssfulby:1.'tselt. 

',the str.Ong ~ '~f life are n.e~dedk poetry also.: to' 
, . 

show that 'what is exalted o~. tender,1s, not,mad.e b,feeble 

plo0d~ .It mB¥ ,almost be' said tha.t before vera~ can be 
" . .- t 

, " hu.tnan again, it must 'learnt!> be bru.tal n _ Even eo .must 

1. Greene & . StepherlS : ~hap. nv '1' .27, 

. ' 

.. 
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drama be "bntal" , if necessary tor the ach1evement at 

reality. synge, thereiOl'e, led the way to a drama 01 

Ull"t8l':D1shed truth, just as Joyce did in prose, though 

\vi th more delicacy than his 1nh1b1 t1onleas. oountryman. 

Synge was cont1nua.J.ly being accused. cd m1srepresen:tiDg 

h10h life, yet- he-is at ~ns to prove that all his wora 
, ~ 

derive from purely Irish sources, usu.alJ..y d1reotbtom _ 

Ups of narrators. In a broader sense, he aotu.alJ,;y defended 

Irish lite ar:d was almost fanatio 1n insisting on ita be1ng 

,preserved from foreign influencea. in the theatre', where' 

. hiS
w 

word woul1 have weisht. It was he who strenuously 

oppOsed the su.ggeat1011 of Yeats and Mias Horniman that ~e .' , 

Abbey should perform foreign mastezpieces so excellentlJ 
. . 

that they would thereby become famous. He stated his 

opinions very olearly 1n' a letter to Lady Gr~gcr '7 'a:a4 

Yeats on this points 

. "I think we should be mistaken in takinB the 

oontinental. mtmic1pel. theatre as the pattern of what .. 

wish to attain. it ;. ;. it I thimc Yeate' view that 1 t wouJ.d be 

e. good thing for Irish aUdiences; OUR aud1ences;>-' or young 

writers is mistaken ... ~ I v.ould rather f!IJ on trying OlU" 

own' people to r the years than bril'l6 in th:ts read~e 

style that is SO Ukely to destroy the sort of d1st£noUon 

everyone recognises in OtU"' own oomp~'" 1 •. ObViously Synse 

a4m~red the IriBh actors. and had tw.l confidenoe in the1¥" 

4remat10 ·ablllt.r. 

1. G"ene & Stephens;B1ograph. Chapter Xll. P.229. 
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. TrUe, he vt~wed tht .. O:aeUo ·Leaguf m.th eometh1U8 
that ,bordered on loathins. . But ·pua40%:t.oal 'ChOush i' 
~ 13.0_. this, ~w.s. 'ba8$4"QD. £nteu, oonoenl 

. - " t· '-', ' 

for' al.l that was ~.1y' lrtSlt.. IU.e eene1 tive eBl' 4eteote4 ,. 

a talsoneG8 in the Gullo that' ·11het.eagwa .. P~:tingl 
, 

h~ t01U1d 1. t tainted. with cotmrlewo1aUam aDA ten41J)a to 

j ournales., It. 18 JieplJ'to stephen ~eQQ. .... the 

lAtter ~e.14' that the League . aimed. at leadbg the youth . 

of the t.1me 1taolc ~o the -sraact old. Saea ot 1rish l1teratQ:reQ" 

was morevel'1emeilt than Utft'U7J . ·bt' I!I 'a bloody Ue •. 

. Loxtg a:f'tar thqbOw modem lrish.the7 W111 ItUl ,be 

mile" and l'dlea ·1'ftm a.rJ3" ·poftrovezt the Sasa". Hts, 
. .' 

enxiety that lr~ ~t1onsboul4 not be~.p"B.nt0d 
'1;0 the 4e ... t ot .xr.laat 1e frVUent. 

nOW\l3,:ts lJh10h IJfG1atl4 '4t4uc14 ~!WI pla7s ' 
.~ . . . 

won not simed. at ··the po~tu~of tba. t# ~ other pe;tio~.· 

The weakne~Se8 he sat1r1zes8I'. known 1n .,.r7 country-
. '. , 

. Egypt misht well have dellOUt1Ce4 SbalceUPGa.l~' .. and Srnsc 

believod he baden Ar1s~OWUar1 ri~t tooreate, \9hat he", . 

'thought shou14 -be; ·tWfJt~ the auiS,enceto 4ut~ 

, between statement ot tnct aM Ul\iSt:r:a:U,ve tanoy. .As 1n 
~ . ~ 

",ttlost oases 'he c~ prove the' t%11~otb18 4eaoriptic)M, 

" there wea 11 ttle' ned to 8helter bel'Wt4 o.o;r. dramatic oriterion( 7) 

.' Be ~ tb.e, COtilltr1 w2:1.aihe oons1der-e4 11 Mede4. even 

, ,', 'thouah it vms no't fJXaOuY'wtw.t.s.t wau.~e4 ... uA pnsent~d ~t . 

with $Uoh af!).o" of im86i_tionthat' onl3" bl' a .pl.anne4· 
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' .•• &Nh 00144 lDsult' or ataca' 'be \U1eeWthed~' Indeel. 
'. . . . 

?mEPLADOT M .uau., plrqe4d a ~Wctiq coMl, ~ . " .~. 

'. Qnl.yOtt.xa.m1nat1,011 a:rd . tnte.u1v. ~ele ~_ 

... ~~: ~l1tS .nvee1e4~'·. Acatn. otco~.,lt 'little . 
.-0 ~t tho 'Qpt'eu .u •. ,800(t~»U.sb'.: tbiS veiling of tbt" 

,. . -" ",' ' .. 
~~., '" W44.'Qut.a JaOl4o"'out .• ·4.ft-o.1etJ.bl.G balta to 

.' Obrlaty: .. "1'ven1ce30~ 7O~ coula. be40~ € .th(tJi~, 
.thoU8 w· •• ·~whitewafJb·t.;ro~ Aut 1I1W"t bui~ . . I - ,. . ., 

- .' . 
up,a. U1;tle "'OI1e...~_.o,,~tQb#JlC a 'n_ aIdA.on •. 

014 cur.l '.v.. _ it 1!tI' . but £$ ,'I."'. au aA4&J." 

t!le'CortlGr 0'_ Wh.f4 ..... ~ W'th_laYiI~of·· 
"an..o'»M_,. '., .:. ot'bW. u4~O .~~ 
of :htr boUt cllatl.t ,_ria,'" OIl·'the·· ..... "G ".U.1btUtJ'. 

. . . .' 
...a.,,~ . t"':. --01 ~ s .......... 81,... ........ '" J.b. .t.tIi, 'b<'ll"'lIo~. ·t.Llliov~w 1If~e .'~ ...... ~' .~. '~'.~""'lif ....... ~, .. ~v ...•. ~. 
.: . ~ 

ae he .tood t;n.tl\e. ~ "ml'rc' ,nn=ua;b1Go~'t:tes 
. ~. " ! . . '., -.. . 

. tor the E10.~.H 4i.tr1zur ft. ~to~'.ofbi. tinSlins p1qfl. 

, . The ~ 1~1. wI.1l bt the (~ _V4reanr ot the .' . 

'btrthet I,U.eJDPf Dt.Amt'Hean ttnl~tl. '~b_n, .. 
•• "'1IJ. 1\,-, •• ' ., , - . 

. has p~ed a co.mne.htl,",etudr ot hu ute atd _$I 
, ,'~:"" . , 

in ·hOnour .ot tbe"o_lolij ·w .b'pd.b~ :lJ;l' Apftl. 0; 
~ '. • .' • ' ;- ,l .;.. .' • .f. - • 

1911. For.'~.1'nw~oe ... tn ... X~hlJ:'era~ ~ thQa ••• 

·th. 'New Y.ar 'bOU8 at' leu, .0%1 .... otpl~" Qt:LQlpa~" .. 

~JGhe . expecie.tion ot "hisVOlumt tor in el>t te ,of ~ 
. . 

." $Uogat108 _.··the ·ojnVaz7. ,the fble.J.. .ria ot •• 

Greeno .. St~'" BI.O~plly '&l'ein418~tab1y '~I' .. 
" 
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"Whether be (J.M.Synge) was dramatizing a. ,tr~o :faet, 

or .1ne1dent'"'of. violence in contemporary .Ir1sh life, 

exploring theapp11cat1ons of anc.1ent to~. tale or 

, heroic ~h, or merely describing 1%1: unpretentious 

1anguage the daily lUeo! the tinker.. the farmer or 
" • • <, ~ 

the fisherman. be _8 tnterp"t1ng the tr~l t10nal lUe· 

.. of lrela.nd~ It is to h1mmore ·than ,to ,~ other Irlshntan 

. wr1 tingin Engl1ih that we gofota.1l .:Lnslght ute this Utel 
; 1 

'+, • 

. > 
. , . 

( 
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