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Part: [00]

Introduction:

Self  in the city. 
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The role of  this report not only serves as an account of  the work 
done in fulfilment of  the Masters of  Architecture (Professional) 
degree but also acts as a way for me to recognize and position 
myself  within the physical context of  the Cape Town. In 
addition to this, it offers me an opportunity through which I 
am able to formulate my theoretical position concerning what 
it might mean to practice architecture in the context of  the city. 

If  you were to lay the map of  Cape Town out on a non-
descript flat surface, you would be able to take a pen, and 
with one forceful movement draw a line that cuts from the 
summit of  Devil’s Peak to the crest of  Signal Hill. If  this 
line is to be taken as a literal cut in the surface of  the surface, 
slicing open the Mother City then we can spread her wounds 
open to examine her shape, the layers of  her complex story 
and build up. The now severed embrace of  the Mother City 
is the setting for this year’s Landscapes of  the Cape Studio.

A city flanked by sloping mounds of  earth and rock on either side 
creates a section of  a valley. By imposing the drawings of  Patrick 
Geddes’ Valley Section of  Civilization1 onto the section of  the 
City Bowl, a possible lens through which the development of  the 
city can be understood is created by the relationship between the 
physical attributes of  these two drawings. Through the inclusion 
of  miners, hunters, woodsmen, shepherds and more, the 
development of  civilization can be understood as a network of  
occupants who have their roots in the earth they walked on, each 
responding to the various specificities and complexities of  the 
site, adding to the flow of  growth and life. Through investigations 
into this new hybrid Valley Section, under the pretext of  the 
shepherds, assigned to me as part of  a group assignment, a site visit 
was conducted where we would adopt the persona of  a shepherd 
in a contemporary context. The adaptation of  the shepherd in the

Introduction

Figure [01] Previous 
Page:  Author’s own 
image highlighting 
the area of the Valley 
Section.
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city followed the format of  a Situationist inspired Derive2, 
where any pre-conceived ideas of  the site were abandoned 
in favour for the unexpected conditions we might 
encounter as a modern-day shepherd, finding their way 
through the sun and shade of  the city’s asphalt pasture.

We started at the tall, white plastered wall encompassing the 
North West perimeter of  the Company Gardens. Before stepping 
off  the sidewalk onto Victoria Street, the wall become our first 
point of  confrontation as it severed our connection to the 
pleasantries of  the garden which it was so steadfastly securing. 
It was so imposing in its presence that we became oblivious 
to the little black gates that punctured it. Our departure from 
the wall was countered by a boundary of  a different nature, 
after which our route had to be renegotiated. Shifting from 
boundary to boundary in the first few moments set the tone of  
the remainder of  the walk. It had become a careful negotiation 
of  the urban landscape, as we meandered along the section line 
that was now blurred by the realities of  an urban condition 
riddled with concerns of  security, ownership and boundaries.

It was through the proscriptive driven deviations that I had 
first encountered the partially burnt-out remains of  the former 
cabaret club “Madame Zingara”. The purple coloured cluster 
of  the low-level buildings immediately defied its contextual 
conditions as the only set of  single story buildings along Upper 
Loop Street. Situated among a series or multi-storey, mixed-use 
developments, the set of  buildings violently and rebelliously 
disrupts the expectations of  its context by holding on to 
every bit of  life in it, avoiding demolition and the subsequent 
hostile take-over of  the block extrusions that border it. The 
fascination for this putrefying site grew to a point of  enquiry. 
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The site enquiry became an archaeological unearthing of  historical 
information where the past life of  the site was to be discovered. 
The narratives of  these past lives is what has driven the project 
as a quest for restoring the meaning hidden within the site. The 
tensions between past and present that this architectural project 
embodies provokes a dialogue around the genericism presented 
by the architectural condition of  the city. The architectural project 
explored in this dissertation is therefore a manifestation of  the past, 
a theatre that embodies the shifting conditions of  the site along 
its historical timeline with a strong focus on the theatrical nature 
of  the most recent programmatic ghost that still haunts it today, 
Madam Zingara’s first restaurant and proclaimed theatre of  dreams.

The dissertation begins to question the architecture of  the city by 
offering a highly imaginative approach rooted in the specificities 
of  the site. The project was initiated under the umbrella of  the 
Valley Section, which became a critical moment in understanding 
the urban condition, which lead to the discovery of  the site. The 
fragmented negotiation of  the boundaries and hidden pathways 
were re-configured within the building on an architectural scale 
as and responds to the urban condition. This reconfiguration 
creates a complex layering of  movement, historical narrative and 
architectural experience. This layering relied on the architectural 
collage as a process of  conceptualisation and representation that 
embodies the architectural intent. The collage became a device 
through which new relationships could be established, through 
the juxtaposition of  pre-existing imagery that has been fabricated 
as the expression of  a potential new architectural experience 
in the building3. The energy presented by the duality of  these 
collages began to inform a series of  investigations through 
modelling and in a short film where scale and form and the 
architectural experience could be explored respectively. The 
spectrum of  investigation methodology allowed for shifting the 
boundaries of  representation between screen, page and model. 

Introduction
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The result of  these methods became an imaginative hybrid 
of  fantastical and intuitive explorations conducted within 
the studio, contextualised within the reality of  the site 
as a response to the historical and present situation. The 
design becomes an architectural collage itself  where its 
dual representation of  time becomes a distortion of  it. 

With a programme commonly funded through public grants 
and private investments, the building explores a notion of  
form following experience rather than the consensus that form 
follows finance. Ideas of  feasibility are therefore touched on 
only as a formulation of  the client, translated from specific 
narratives of  the site’s history. The primary concern is that 
of  site specificities, physically present or historical and the 
translation of  those specificities into an architectural project 
that embodies the conditions of  the site as a way of  producing 
meaningful architecture, not driven by the eyes of  the developer.

Particularities of  the site-specific narratives were set up as a 
series of  design informants to an architectural project rooted 
in the context of  an urban reality. This reality is that of  zoning 
and development regulations that govern the sites of  the 
city. The resultant intervention is therefore a contestation 
to the urban condition of  the urban generiscism expressed 
through the architecture being left behind. These project 
particularities means that the project is not a one-size-fits-all 
solution to urban project but presents a provocation for the 
generation of  a new approach to the architecture of  the city.
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Part: [01]

Exploration:

Traversing the Valley Section 



010 [01.1] Site Dérive.
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As described in the introduction, the walk along the section 
adopted a Situationist-like reading of  the site. The condition was 
that we would examine the city not merely from an analytical 
standpoint but to embark on this walk through the lens of  what 
it might mean to be a shepherd in such a contemporary context. 
Our initial intent was to follow the section line but the realities of  
the site prohibited this task. The series of  photos presented by 
Figures x – xx were taken along the walk. They show the gates, 
fences and boundary walls that shifted our walk along the straight 
section line to a meander through this part of  the city. Each 
moment forced us to reconsider our negotiation with the urban 
terrain in search of  the path of  least resistance. The walk became 
an opportunity to understand how the various architectural 
elements within the city shape our movement through it.

This area of  the city has been zoned predominantly as Mixed 
Use 2 & Mixed Use 34. In Cape Town, the typological response 
consists largely of  blocks of  commercial activity on street level 
and residential units extruded to capacity on top. The intention 
of  having commerce occupy the street edge is to create vibrancy 
and movement along the streets, a pleasant environment filled 
with public life. The interpretation of  this area, however, 
yielded vastly different results. The architecture cut us off  
from this experience rather than allowing us to embrace it.



Site Dérive.
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Figure [02] Previous 
Page:  Author’s 
own extrapolated 
isometric drawing of 
the contours, zoning, 
massing and the route 
of the derive.

Figure [03] This 
Page:  Author’s own 
fragments of the 
prohibitive elements 
encountered along the 
derive.
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In Delirious New York5, Koolhaas describes the New York City 
grid as a “negative symbol of  the short sightedness commercial 
interests.” This commercial interest puts ownership as its centre 
as the elemental nature of  urban real estate becomes a case of  
ownership and privatisation. Ownership over the city blocks, within 
the context of  Cape Town, has led to protective measures put in 
place to secure such ownership. The result excludes and segregates 
people from the life of  the city and the experience of  its architecture. 

A cluster of  purple buildings situated along the convoluted 
route of  the Derive offered quite an extreme break from the 
context we were meandering along. These purple Victorian 
buildings were resilient to the urban condition that was 
swallowing its context. The split isometric sectional diagram 
of  Loop Street shows the condition of  the urban typology and 
highlights the contrast it creates with the buildings of  the site.

The route that led up to the discovery of  this site was later 
reimagined. This had been done through a manipulation of  the 
photos taken along the route. The situations presented in the 
original images transformed in such a way that they would permit 
movement rather than prohibit it, opening the architecture up 
to the public. This idea, explored at a later stage, informed the 
design of  the façade of  my intervention to allow the public realm 
of  the street to engage with the architecture of  the building. 

Site Dérive.

Figure [04] Next Page: 
Author’s own sectional 
isometric showing the 
commercial ground 
floor and residential 
upper floors of the 
buildings within the 
immediate context.
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Site Dérive.

Figure [05] This 
Page:  Author’s own 
photograph of the 
chosen site, taken from 
opposite cnr of Loop & 
Buiten Str.

Figure [06] Next 
Page:  Author’s own 
photograph of the 
chosen site, taken from 
the upper portion of 
Buiten Str.
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Site Dérive.
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Figure [07] Previous 
Page:  Author’s own 
photograph of the 
chosen site, taken 
from upper portion of 
Loop Str.

Figure [08] This 
Page:  Author’s own 
photograph of the 
chosen site, taken 
at the entrance of 
Orphan Lane.
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Site Dérive.

Figure [09] This 
Page:  Author’s own 
photograph of the 
chosen site, taken along 
Buiten Str facade.

Figure [10] Next 
Page:  Author’s own 
photograph of the 
chosen site, taken on 
the stoep along Buiten 
Str facade.
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Site Dérive.

Figure [11] This 
Page:  Author’s own 
photograph of the 
chosen site, taken 
along Orphan Lane of a 
burnt out window.

Figure [12] This 
Page:  Author’s own 
photograph of the 
chosen site, taken 
on the balcony of 
neighbouring building 
showing the burnt 
out roof.

Figure [13] Next 
Page:  Author’s own 
photograph of the 
chosen site, taken 
on the balcony of 
neighbouring building 
showing the burnt 
out roof.
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024 [01.2] Site Narratives  
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The Cape has gone through a tumultuous series of  events, 
each critically influencing the life that once spread across its 
undulating landscape. This landscape, as beautiful as it was, 
became a frontier of  confrontation between the native Khoisan 
and the invasive colonialists. These confrontations over land, 
water and resources were met with considerable contestation 
and threw the site into a colonially driven flux of  development. 

This change in morphology is evident on the site, and was 
researched and represented through a series of  conceptual, 
provocative collages. Each collage is representative of  
a critical moment on the site as recorded on a series 
of  historical maps ranging between 1767 and 2005. 



026 Woeste Vele.

Site Narratives.
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A map dating back to 1767 documents the slopes of  Signal 
Hill using the term ‘Woeste Vele.’ This is the title of  the 
first collage. The map perfectly highlights the juxtaposition 
between the manicured gardens set up by the Dutch and the 
apparently wild terrain of  the periphery. It is representative 
of  the dissimilar views on the environment expressed by 
the native Khoisan people and the Colonial Dutch Settlers.

The slopes of  Signal Hill are home to a biome, which consists 
largely of  Rhenosterveld, which got its name from the 
Dutch after witnessing the strong presence of  rhinoceros 
in the area. The collage shows the ghosts of  a rhinoceros 
as it roams between stems of  Moraea Aristata, a small 
plant that went extinct through the urbanisation of  the site.

Figure [14] Next 
Page:  Author’s own 
Collage titled Woeste 
Vele, conceptual 
representation of the 
research relating the 
map dated 1767.
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030 Site of  Fabrication.

Site Narratives.
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The 18th century saw the Cape grow into a settlement. To 
construct this growing settlement, building material was 
required and was thus quarried and subsequently fabricated. 
These quarries were scattered along the periphery of  the 
evolving urban fabric. The site, situated on the cusp of  the 
city and the mountain was used as a site of  fabrication. 

The clay soil of  the site was excavated on a smaller scale than 
that of  the quarries. The biome that the soil permitted was 
now disrupted in favour of  the growing Dutch population. 
The clay now facilitated the growth of  a different kind, 
sheltering man within the growing urban landscape of  the Cape.

The map shows a series of  ‘steen-ovens’ along the lower portion 
of  the slopes of  Signal Hill. This term on the map translates to 
‘brick kilns.’ During this period, a distinction was made between 
the earth block constructions and the fired brick constructions 
that were being erected in the Cape. The earth blocks were 
deemed suitable for the houses along the periphery while 
the fired bricks were reserved for the more significant civil 
buildings. The collage titled ‘Site of  Fabrication’ uses existing 
imagery to illustrate the process of  firing bricks with the ghost 
of  the Moraea Aristata floating above the vaulted brick kiln. 

Figure [15] Next 
Page:  Author’s own 
Collage titled Site of 
Fabrication, conceptual 
representation of the 
research relating the 
map from the late 18th 
century.
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Site Narratives.

Faustian Development.
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At the start of  the 19th Century, there were approximately 16000 
people living in the Cape6. Out of  these 16000 people, only a quarter 
were land owners while the remainder consisted of  tenants. The 
tenants, predominantly freed slaves, ere houses in rented houses 
along the periphery of  the city. These houses were referred to 
as Huurhuise, where freed slaves generally took up artisanal type 
trades. It is suspected that the buildings on site were also Huurhuise. 
These buildings, along with the majority of  the other buildings on 
the city block, were built on a series of  erfs awarded to Esq. J.H. 
de Wit as recorded on the original Surveyor General drawings.

On  2nd December 1815, the mysterious Esq. J.H. de Wit was 
awarded a seat on the Burger Senate, a state-run institution 
that oversaw the high-level decisions made in the city at the 
time. This position may have been bestowed upon him after 
the acquisition of  numerous real-estate investments and 
developments in the city, giving him a prominent presence 
and financial status amongst the those living in the Cape. 
Residential property developments such as this were often 
pursued by the older mercantile families. One such family were 
the Wichts, who owned approximately 12% of  the residential 
properties in the city, prior to the 1870’s construction boom.

In 1882, the cultural and commercial landscape of  the city 
changed with the election of  the Reformist Clean Party. 
The city became dominated by the white, bourgeois English 
class, who consisted mostly of  merchants and businessmen.

The collage titled Faustian Development7 starts to depict the 
energy of  development rolled out by smoke and machinery 
under the watchful eye of  Faust, The Developer. The cranes 
depicted here are the tools of  contemporary development. 
This is juxtaposed with the old, inventive drawings of  W. 
Heath Robinson. This juxtaposition draws parallels between 
the rapid development of  the site in the past and the 
vertical urban expansion that surrounds the site at present.

Figure [16] Next 
Page:  Author’s 
own Collage titled 
Faustian Development, 
conceptual 
representation of the 
research relating the 
map dated around 
1862.
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Site Narratives.

Spectacle & Death.
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The tale of  Madame Zingara8 is the embodiment of  dreams. It 
is about the relentless pursuit to attain that which you believe 
yourself  destined for. 

In a distant, fictitious town named Sepia, lived a beautiful, young 
gypsy woman. She was known for her hypnotic beauty and 
enchanting culinary skills. She was the maid and cook for the 
Countess of  Parma, exposing her to the splendour of  royal life. It 
was the reality she dreamed of, desired and knew she had to find 
some way of  attaining. The world of  Royal Grandeur and a hold 
on her imagination

When the sun went down, and the shimmering gold chandeliers 
began twinkling like the night sky, this young gypsy woman would 
retreat to her quarters to create beautiful garments of  her own. 
She would spend the night imagining a world where she could 
wear them. The intricate detailing and exquisite quality were 
fit for a woman of  an elevated stature. These garments were 
representative of  the life she so ambitiously longed for.

Having hear stories of  the Cape of  Good Hope’s distant shores, 
this young gypsy thought it was time to alter her reality. Her sights 
were set on a place as beautiful and prosperous as she, where she 
could be the centre admiration. She fled to the Cape and began 
to flourish into the Contessa Zingara we have become familiar 
with today.

The life of  fantasy and excess encompassed Zingara, who reached 
her ultimate climax in September 2006. In the middle of  the night 
a glow danced between the purple walls, engulfing the structure in 
a splendour of  fire. The dame went down in a spectacular fashion. 
The collage titled Spectacle & Death captures the fantastical 
and dreamlike nature of  the world of  Madame Zingara. The 
gymnastics of  the structure is secured by the Caryatids, who will 
soon meet their ends by at the hands of  the fire that is starting 
within the site.

Figure [17] Next 
Page:  Author’s own 
Collage titled Spectacle 
& Death, conceptual 
representation of the 
research relating the 
map dated around 
2005.
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This set of  collages acted as a series of  provocations that 
stemmed from investigations into site. The intention in 
creating these were to open new potentialities with regards 
to understanding its history. The two-dimensional medium 
of  collage was used to generate imaginative responses with 
regards to the conception of  three-dimensional space.xx

This lead to the development of  a new collage that embodied 
the ideas presented in the research series. Thus, the research 
series became a medium through which the spatial and material 
possibilities presented in the new, interpretative collage could 
be interrogated. This new interpretative collage consisted of  a 
series of  strong, dramatic and gestural walkways that cut across 
the page. The Morea Aristata growing from a crumbling mud 
brick occupied the interstitial space while hands delicately 
held a series of  brick boxes in between the planting and 
the circulation. The past consisting of  disjointed moments 
in history is brought together in this collage to disorientate 
them in time. The introduction of  architectural elements 
such as walkways, juxtaposed with the floating boxes brings 
together both spatial and conceptual ideas. The result is a 
palimpsest of  both the past that inspired it and the potential 
architecture that could be generated on the site in the future.

Site Narratives.

Figure [18] Next 
Page:  Author’s 
own Collage as a 
summative palimpsest 
of the research as 
interpreted as a 
potential architectura 
intervention.



043

Phantom Narratives



044 [01.3] Shifting Mediums 
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The form of  the project began to materialise as the interpretive 
collage was translated to a conceptual, diagrammatic model. The 
physical model acts as an extension and further development of  
the collage. The boxes either overlap or pass each other, or gets 
structural tied back to other parts of  the model. Some float while 
others offer support. The assembly of  these masses created an 
interesting relationship with spaces surrounding them. These 
levitating masses became objects within the space, withholding 
space within themselves. The architecture is therefore put 
on display within itself  as opposed to wrapping around it.

Figure [19] Author’s 
own photograph of 
model developed from 
the interpretive collage.
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Shifting Mediums.

Figure [21] Next Page:  
Author’s own photo 
manipulation of model. 

Figure [20] This Page:  
Author’s own photo 
manipulation of model.
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Shifting Mediums.

Figure [23] Next Page:  
Author’s own photo 
manipulation of model. 

Figure [22] This Page:  
Author’s own photo 
manipulation of model.
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Shifting Mediums.
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Figure [25] This Page:  
Author’s own photo 
manipulation of model.

Figure [24] Previous 
Page:  Author’s own 
photo manipulation of 
model.
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Shifting Mediums.

The process of  representation for these spaces became an integral 
part in conceptualising and designing them. The images provided 
a sense of  the atmosphere of  the architecture that was to unfold. 
A short film was developed as a generative design exercise making 
use of  the model photos as overlays onto film footage extracted 
from the 1991 mystery thriller film Kafka9, directed by Steven 
Soderbergh. The short-film was accompanied by a provocative 
soundscape intended to elicit a feeling of  suspense in the viewer.
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Figure [26] Author’s 
own screenshots of 
short film. 
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Shifting Mediums.

Figure [27] Author’s 
own screenshots of 
short film. 
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A secondary model was created that was inspired by the 
Faustian Development Collage as well as a site visit to the 
Artscape Theatre in Cape Town. The elements documented in 
the photos are of  details in the back-of-house facilities. These 
mechanisms and connections embody its functionality and 
puts it on display quite obviously. This language of  exposed 
systems and detailing inspired a potential architecture on the 
site that was different to the previous mode investigation. 

Shifting Mediums.

Figure [28] Next 
Page: Author’s own 
photographs taken of 
the BOH detailing in 
Artscape Theatre. 
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The new architectural approach infiltrates the void of  the site 
as a gantry-like machine. It finds its room to grow, like the 
opportunistic weeds spreading between the cracks of  the 
existing site. The structure extends triumphantly upwards, 
with its arms looming over the existing buildings. Attached 
to each arm is a box that either extends out even further 
or rotates in order to re-orientate towards distant scenery. 

The almost obnoxious imposition of  this structure on 
the site demands recognition. The kinetics of  it, twisting, 
turning, sliding in and out adds to the spectacle of  the 
intervention. It is one that attempts to pull your gaze 
as it lives on the site like a parasitic, theatrical machine.

Shifting Mediums.

Figure [29] Next Page: 
Author’s own poster of 
the Machine on Site. 
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060 [01.4] Hybridization of  Thought.
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The core concept of  each investigation allowed for the 
conception of  a new architecture on the site that was able to 
embody the drama in two distinct ways, one through form, 
the other through the movement of  structure. These ideas 
were taken further as a hybrid, forming a complex relationship 
between space and structure, and old and new. In pursuing this 
new approach, powerful volumes of  space and mass were created 
using structure that reads as part of  the architectural language 
of  the building. The structure facilitates the perversion of  every 
day architectural elements and components – the wall, the brick, 
the mirror, and the stage. These elements are re-considered, 
creating a set of  complex juxtapositions, connected back to the 
mega structure to form part of  a harmonious whole. As with 
the machine, the spaces between are infiltrated to allow the new 
intervention to impose itself  over the historical traces of  the site.

Figure [30] This Page: 
(top) Author’s own 
early conceptual detail 
of a brick wall stacked 
on a steel scaffolding. 

Figure [31] This Page:  
(bottom) Author’s own 
early intepretation 
of a hybrid between 
the machinistic and 
formal approach to the 
project. 
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Hybridization of Thoughts.

The intervention adds a new critical moment to the morphology of  
the site as a radical re-imagining of  its use. Its newness also adds to the 
palimpsest of  the past, combining its various historical fragments, 
distorting the sense of  time held by each of  these fragments. 



063

Phantom Narratives

Figure [33] This Page: 
(top) Author’s own 
conceptual sketches of 
floating auditorium and 
supporting structure. 

Figure [32] Previous 
Page: Author’s own 
early conceptual 
render of the dramatic 
interior gallery 
space with floating 
auditorium above. 

Figure [34] This Page:  
(bottom) Author’s 
own early conceptual 
poster of the hybrid 
architectural approach. 
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Part: [02]

Development:

Theatre of  Phantom Narratives
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072





074 [02.1] Collage Architecture.
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In establishing an architectural approach, the collage was 
used to isolate the familiar objects and imagery, bring them 
together and juxtapose them to establish new experiences 
of  them in relation to the new context they’re placed within.

The architecture that ensues from this approach embodies 
the conceptual underpinning of  collage making by abstracting 
the familiar elements  within the context of  this new type of  
architecture on the site. The historical narratives that have been 
uncovered forms the motivation for a project rich in complexities. 
These complexities could be expressed as a metaphorical web that 
packs elements of  the past and present tightly together to establish 
the complex layering of  the spectacle on site. This layering of  
complexities comprises moments that are juxtaposed to and 
complement each other, experienced through the movement 
through the spaces of  the building. These juxtapositions and 
layers of  complexity in both building and collage become 
analogous with an urban condition consisting of  overlapping 
relationships and networks of  program, people, infrastructure etc. 

The program of  the theatre allows for the spectacle of  the 
architectural collage to take place by promoting the strange and 
avant-garde as all as part of  the performance. The adaptation 
of  Madame Zingara as an encompassing theatrical dining 
experience leads to a series of  architectural gestures that create 
drama and suspense through various means. Accompanying 
these gestures is a program that comprises a theatrical cabaret 
(1) situated within a high-end restaurant and bar. An additional 
stage focusing on an immersive digital scenography (2) allows 
for the development of  a new type of  theatre performance and 
experience. A roof  top coffee bar opens up to a sculpture and 
installation garden (3). Behind the coffee bar is a radio station 
(4) and across the foyer space to the other side of  the roof  is 
studio space rented out for events and rehearsal space (5). 
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Figure [35] Author’s 
own ground floor plan 
of proposed theatre. 
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Figure [36] Author’s 
own second floor plan 
of proposed theatre. 

Figure [36] Author’s 
own second floor plan 
of proposed theatre. 
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Figure [37] Author’s 
own second floor plan 
of proposed theatre. 





Figure [38] Author’s 
own exploration of 
facade enclosure. 





Figure [39] Author’s 
own representation 
of contextual brick 
materiality. 





Figure [40] Author’s 
own Loop Street 
Facade. 





Figure [41] Author’s 
own Buiten Street 
Facade. 
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The tactility of  the project unfolded as a manifestation of  the 
past narratives of  the site. The use of  reflective materials was 
inspired by the mirrored mosaic of  a tree on the building’s facade. 
In figure 09, the sky and neighbouring buildings can be seen in 
the reflection on the mosaic. The relationship between the real 
- the buildings - and the image - their reflection - established
an interesting dialogue between the real and the non-real. The
fragmented mirror creates a perverted image of  reality. Jacques
Lacan10, in his theories of  psychoanalysis describes the pervert
as a subject who distorts te relationship between the subject,
their gaze, their environment and the receiving image. In this
way, Madame Zingara is perverted through her eccentricities.

Figure [42] Lacan’s 
diagram representing 
the Pervert subject’s 
view of the world. 
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The perverse nature of  the distortions experienced in the mosaic 
was developed in relation to the spatial qualities of  the spaces. 
These were investigated in perspetive, to emulate the human 
experience of  the space. In doing so, an attempt was made to 
understand Lacan’s theories on the visual field11 in relation to the 
architectural project. Lacan uses the map of  the visual field as a 
representation of  the optic field of  the eye. The optic field refers 
to the relationship between the eyes of  the spectator and an object 
in the world. The first diagram to the right is representitive of  the 
outward gaze is in relation to the object and the image that is 
generated between the gaze and the object. The second diagram 
is  illustrative of  the light emitted by the object through the world 
(screen) and it is through the imposition of  the light from the 
object and the light of  the world that an image is generated that 
makes the object visible to us. The third diagram overlays the 
previous two diagrams in order to put forth the notion that the 
relationship between the image that is projected, by an object if  
overlayed with the one’s intepretation of  that object results in 
a moment of  confrontation. This moment of  confrontation 
is referred to as the image-screen, a hybrid of  what is being 
projected versus the reality of  it.

Visual Perversion.
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Figure [43] Lacan’s 
diagram representing 
the optic fields. 
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The reflective surfaces relfect the surrounding reality, but is 
not reality itself, it is a mere image of  it, understood through 
the interpretation thereof. The mirror projects the light that 
is projected to it, making it manipulative. As a result, there is 
opportunity to control the level of  reality and fantasy reflected 
by the material. The use of  the mirror is to reflect reality back 
and forth in order to manipulate our perception of  it. The 
elongation of  spaces, the reflection of  movement, the body and 
light is amplified to a point of  excess that is essentially erotic12. 
The spectacle generated by the surfaces within the theatre are 
inescapable as it consumes and encompasses you13. The fantasy is 
generated through the eroticisation of  reality.

Visual Perversion.



095

Phantom Narratives

Figure [44] Author’s 
own reflective view 
finder, reflecting the 
sky on the ‘floor’ of 
the  frame while the 
‘roof’ of the frame is 
reflecting the mirrored 
wall it is aimed at. 
inverting the reality of 
what it’s framing.
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The collage to the right begins to explore the circulation throught 
the building as the architectural experience. The movement consists 
of  a series of  curated experiences through the defining spaces, 
namely the entrances and the foyer as the first moments of  contact, 
between the body and architecture and the body with other bodies.

Collage Architecture.

Figure [45] Author’s 
own conceptual 
collage exploring 
the circulation as a 
curated architectural 
experience.
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The architecture facilitates and becomes the performance. 
Upon arrival, if  you are lucky enough to obtain one of  the 
limited parking tickets, an entrance tunnel that ramps up from 
the courtyard of  the sloping site swallows you and brings you 
in. At the end of  this tunnel is a booth where a clerk will stamp 
your ticket. Light encompasses the figure as it floods in from the 
glazing wall behind them. 

Figure [46] Author’s 
own conceptual collage 
of the entrance space.
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After your ticket is stamped, you proceed to the foyer through 
the opening towards your left. You step through the opening 
and are dropped in the middle of  the vast space. The tunnel 
has transported you from the urban setting of  the outside into 
this volume of  light. After a few moments of  gazing outwards 
over the space, you start descending the large staircase in front 
of  you. Four floating walls wrap around you, there is no roof, it 
seems. The light, the bright blue sky and the shifting clouds are 
reflected down the floating walls, constructed out of  mirrored 
brick. The volume of  light swallows you. For the first time you 
get to witness your own presence within the space as you are 
reflected a thousand times over. Other bodies start flooding the 
space. You admire their reactions, first on their face then in the 
mirror, shifting constantly between the real and the reflection. 

Collage Architecture.

Figure [47] Author’s 
own render of the 
foyer space as seen 
from the tunnel-like 
entrance.
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Guests start filling in from a secondary entrance on the Buiten 
Street level. The red brick carpet greets them first. The staircase 
stretches out and seduces their gaze, carrying it upwards between 
the floating walls to the sky. The gaze is interrupted by a steel 
element that cuts across the sky. It lowers itself  as the sound of  a 
machine echoes down the walls. Uncertainty and awe consumes 
the guests faces as it eerily changes its position.

Collage Architecture.

Figure [48] Author’s 
own render of the 
foyer space as seen 
from the Buiten Street 
entrance.
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Those that are there to dine, cross over to the restaurant on the 
left of  the foyer. After looking past the maître d’, the reflections 
of  the chef  are seen on the wall across the restaurant entrance. 
Crossing the threshold into this space means the volume of  
light gets left behind to be replaced a large reflective mass that 
occupies the space. The steel element from the foyer extends 
into this space as the support for the box that looms ominously 
above the restaurant. Its reflective surface tilts upwards, obliquely 
reflecting plan of  the diners back at them. The kitchen is on 
display along the wall closest to the foyer, while its reflection 
amplifies the performance on the wall across it. This wall retains 
its existing openings, framing everyday life as it passes by outside.  

Collage Architecture.

Figure [49] Author’s 
own collage of dining 
space with its many 
reflections.
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The floating mass and the foyer are inspired by the images taken of  
the earlier conceptual model. The architecture attempts to capture 
the powerful drama of  these explorations within the context of  
the site. The mystery of  the floating box is revealed if  entered 
from the top. The left side of  the staircase, when looking up from 
the ground floor, has a landing that extends pass the reflective 
walls to a walkway on the other side. This walkway is wrapped in 
a purple curtain with a series of  voyeuristic peepholes that allow 
spectators to peer through to various architectural details within 
the building. If  one continues along this purple walkway towards 
the end then a right turn would take you to the entrance of  the box. 
The box opens up as an auditorium directed to a stage below, seen 
from both the auditorium and the restaurant. The curtains that 
enveloped the walkway fall away on the side closest to the Buiten 
Street facade, opening up the glimpses of  the street to the spectator.

Collage Architecture.

Figure [50] Author’s 
own collage of 
circulation on the 
upper levels, wrapped 
in purple curtains with 
peeopholes to the 
architectural gestures 
at play.
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Another walkway exists on the other side of  the foyer, accessed 
from the same landing. A single wall with apertures separates 
you from what sits on the other side. The wall acts as a sound 
barrier while the walkway becomes a small lobby space. At the 
end of  the walkway sits a set of  bleachers waiting to be filled by 
guests. As the lights go dim and the subtle hum of  a machine 
fills the space another wave of  curiosity overcomes the patrons’ 
faces. The walls and roof  of  the stage in front of  them begin to 
slide towards them, encompassing them in what is to become 
an immersive scenographic experience. The walls consist of  
screens used for 3-dimensional mapping and projection, placing 
the spectator at the centre of  the performance space while 
actors and props circulate above, behind and in front of  them.

Collage Architecture.

Figure [51] Author’s 
own collage of 
immersive digital 
scenographic theatre.
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Collage Architecture.

Beyond either auditorium space is an extension their access 
walkways. These extensions capture the views beyond the confines 
of  its architecture. To the West sits Devil’s Peak, to the East lies 
the Bo-Kaap, followed by Signal Hill. These walkways connect the 
two ends of  the section line by framing them within the building.

110
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Figure [52] Author’s 
own collage of the 
connection the building 
has to the context of 
the section line.
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A staircase that runs along the façade on Loop Street is 
accessible from the entrance tunnel and allows patrons to 
ascend to the roof  terrace. The auditorium, its magnificent 
supporting structure and the performance is visible during 
ascension, providing the opportunity to experience it all before 
arriving at the roof  space. The roof  comprises a shaded terrace 
constructed out of  photovoltaics that are supported on a series 
of  exposed vierendeel trusses. Sculptures and coffee tables 
are weaved between the structure, creating a rooftop sculpture 
garden. A radio station is situated on the southern end of  the 
roof  terrace, visible through the glazed walls of  a coffee bar. 
Attached to the coffee bar is a bridge to the bathrooms that 
cut across the foyer space. As patrons walk across this bridge, 
their bodies cast elongated shadows that are reflected down the 
walls of  the foyer. On the same side as the bathrooms is a space 
dedicated to hosting events and dance rehearsals. The inner 
most wall is all mirrored, reflecting the performance of  dancers 
against the reflected backdrop of  Lion’s Head and Signal Hill. 

The perimeter of  the roof  terrace is open. The façade 
extends up to create a balustrade, allowing the perimeter 
to become a wrap-around balcony. The curated views and 
apertures of  the interior are now synthesized as part of  a 
larger panorama that overlooks the mountain and the city.

Collage Architecture.

Figure [53] Author’s 
own conceptualisation 
of the roof as a 
habitable terrace.
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Early investigations into materiality focus on the use of  brick 
as a response to the historical narrative of  fabrication on the 
site. These investigations were intended to provide a thorough 
understanding of  the material through making and a selective 
series of  precedence studies. In looking at various potentials of  
the use of  brick, it opened opportunities for almost fantastical 
interpretations of  the material.

Its use in this theatre is focused to the overall massing of  the 
theatre as an object concealing its complexities within its form. 
This mass sits atop the existing building, seemingly free of  any 
support. As a result, the mass levitates, as an object looming 
dangerously above a now vulnerable ruin.

The mass begins to disintegrate from top to bottom, with its 
mass disappearing the closer it gets to the gravitational pull 
that should be working against it. Standard structural practice 
of  solid, lower portions of  structure supports lighter structure 
atop is inverted. The bricks no longer act in pure compression, 
rather succumbing to the tensile nature of  the curtain wall.my 
connection my connection to the architecture of  the city. The 
façade is constructed out of  brick, tied to the structure on the 
interior. By placing the new brick façade on the outside of  the 
existing façade, with its steel supporting structure on the inside 
of  it, the façade of  the old structure therefore sits between layers 
of  the new, creating an overlap between the old building and the 
new intervention.
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The interior space of  the building is enclosed in a brick curtain 
wall. Rather than being fixed atop the existing building envelope, 
the enclosure steps out, aligning with the edge of  the stoep. There 
is no floor plate between the existing building and the new façade, 
allowing he bottom of  the brick curtain wall to hang free. The 
openness allows the passers-by on the street, and those occupying 
the stoep area to peer into the space between the two facades. The 
boundary therefore curates the experience of  the architecture 
rather than shielding it off. In doing so, it responds to the 
experience of  the urban realm as interpreted by the initial walk 
along the section line, where boundary after boundary severed 

The top of  the existing façade becomes the datum line to which 
the new façade lines up to. Separating also means that the new 
façade is able to act as a protective screen that envelope the 
building, protecting the exposed, weathered parapets from 
further damage from the elements. Not only does the suspended 
façade float dramatically around the building but it also begins to 
disintegrate as if  it itself  has taken on the burden of  weathering 
away in order to save the old dame from further destruction. 

Shifting Scales.

Figure [55] Author’s 
own section illustrating 
the spatial quality to be 
achieved as a result of 
the perforated facade.

Figure [54] Author’s 
own conceptualisation 
of the facade 
perforations following 
the movement of 
the sun.
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Shifting Scales.

The degree of  perforations is an expression of  the interior space 
behind it. Along Loop Street, the façade begins to disintegrate 
along the underside of  the staircase, wraps around along the 
Buiten Street façade and dips down to enclose auditorium along 
the furthest edge of  the building. From the interior, the openings in 
the façade allows rays of  dappled light to penetrate the restaurant 
space and be reflected within it. An interior layer of  glazing creates 
a double façade system which helps regulate the temperature as 
the façade is able to disperse the heat. In dispersing the light, the 
connection to the sky is also dispersed, with fragments of  blue 
sky, white clouds, green leaves being scattered across the space.

Figure [56-58] Author’s 
own diagrams showing 
the workings of the 
floating brick facade 
alongside a detailed 
facade section.
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Part: [03]

Technical:

Material Components 



126 [03.1] Material Study.
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The interest in brick became a development of  the narrative f  
fabrication on the site. In order to embody this narrative, it needed 
to be understood through thorough investigations. In doing so, I 
familiarised myself  with the process of  brick making, explored 
alternative uses of  the material and used this project as a potential 
point of  departure to develop its use further.

The use of  the clay earth as a building material requires an 
understanding of  the material gained through physical contact 
with the material itself. 

Bricks were made using clay soil taken from Signal Hill. The soil 
conditions along Signal Hill comprises mostly greywacke, which 
has a clay content of  15%, making it adequate for the construction 
of  adobe bricks.  The adobe bricks were made using the collected 
soils, mixed in with small stone aggregate, wood shavings from 
the workshop to act as a binding agent and enough water to 
achieve a paste-like consistency. The diagrams on the following 
pages illustrate the process of  making a single adobe brick in an 
earth mould.

In addition to the sundried adobe brick, other bricks that were 
made were baked and infused with cement as a stabiliser. 
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Figure [59] Author’s 
own diagrams showing 
the raw material used 
in basic adobe bricks.
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Figure [60] Author’s 
own photographs 
showing the process of 
making a basic adobe 
bricks.
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Brick found on site.

Broken half  of  failed brick baking 
attempt.

Succesfully baked brick.

Cement stabilized brick.

Material Study.
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Investigations done in 2016 during the honours course resulted 
into the making of  a fidobe brick. This is a lightweight brick 
constructed using paper pulp, sand and clay mixed in with small 
amounts of  water. The diagram below shows the ratio of  the dry 
mix. As you can see, a large volume of  the brick is made using
paper pulp, the resultant brick is an incredibly lightweight material
that could potentially be used for the construction of  light weight
walls.

The downfall of  using such a lightweight break is that it can only 
be suitable for interior use as the paper, when wet, diminishes 
the structural integrity of  the brick. An alternative that may more 
suitable for external use would be an expanded plastic infused 
brick which uses small plastic balls in the mixture. When these 
bricks are fired, the plastic burns out, leaving voids in the volume 
of  the brick. These voids, filled with air, drammatically reduces 
its weight.

Figure [65] Author’s 
own diagram of the dry 
ratio for a fidobe brick.

Figure [64]  Author’s 
own photograph of a 
brick stabilized with 
cement, not baked.

Figure [63]  Author’s 
own photograph of 
a brick successfully 
baked after drying 
completely.

Figure [62] Author’s 
own photograph of 
a broken brick that 
was baked before 
completely sundried.

Figure [61] Author’s 
own photograph of 
a red brick collected 
on site.
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This report intends to convey the development of  my 
architectural position with regards to the architecture 
of  the city. The role that historical, site specific 
narratives and the interpretation thereof  has had a 
substantial effect on the potential architecture of  the 
site. The result is a speculative project through which 
the specificities of  place, both seen and unseen are 
embodies through an analogous architectural language.

The architecture engages with its context in a way 
that is responsive to the genericism of  the urban 
condition. The problems of  the site – its ruined and 
abandoned state and its contextual development – are 
addressed in a way that allows it to both represent and 
counteract these problem scenarios simultaneously. 
A complex paradox is established that embodies the 
complex contradictions present in the urban realm. 
The project is therefore an inherently urban one that 
does not shy away from embodying this fact idea 
through the establishment of  complex relationships 
between form, program, utility and meaning.
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