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Chopter 1:

Introduction

The word “contemporary" is used in the title of this study.
This word, like "modern", has ocquired e qualitetive sense
which will be discussed in Chzpter 2, but it is to the
chronological sense that the title refers, Contemporary
writers ore those "of the same historical period!: in

this study the period from 1950 to 1969.

Nineteen fifty provides & convenient starting point for
the study of post-war writing, for the Second World Wor
pfodﬁced few new writers of interest, and the five years
following it were, on the whole, unexciting from a
literary point of view, It wzas not until the 1950s that

2 new generation of novélists began to moke its mork on
the litercry scene, It is with these writers thot this
study is chiefly concerned, for they reflect the cheorzecter

of the period more accurately thon do the older writers,

It would, however, give a faolse picture of the contemporary
scene if the post-war writings of authors who were clrendy

estoblighed during the 1930s ond 1940s ﬁere to be ignored,

Of these writers, a number hod slready produced their most

importent work by 1950, so can be coﬁsidered 28 pre-war

writers, and not as contemporaries. Normon Dougles,

EM. Forster, C. Doy lewis, Eric Iinklatér, Richard
Llewellyn, Chorles Morgen, Gebrge Orwell, Dorothy Sayers,
Julie. Strochey, Helen Waddell asnd Anthonie White have
published little - in some case nothing - since 1949, so

hove been excluded from this study.
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There are some writers who have continued to publish
regulerly, but their influence on the contemporsry scene
has been negligible, This group includes A.J, Cronin,
C.S. Forester, Stella Gibbons, Devid Garnett, Noomi
Jﬁcob, Rosarmnd Lehmonn, Sheils Koye-Smith, Rose Mocouloy,
NgaioyMarsh, R.H, Mottram, Victoric Sockville-West,

G.B., Stern, L.A.G. Strong, Fronk Swinnerton, Angela
Thirkell, Sylvie Townsend-Warner, Rebecca West and ‘
P.G. Wodehouse, They are all outside the moin strecn of
contemporary fiction, ond their novels ore of interest
chiefly for the contrast they mcke with the novels of

younger writers,

Of the remsining writers who were established before the
wor, & number are still sufficiently importent ond
influential to be included in 2 survey of post-wor fiction.
Sone have produced their mpjor novels since 1949 so‘must
properly be included: Lowrence Durrell, Anthony Powell end
C.P, Snow are the chief of these, Richord Hughes, ofter

o long silence, published an importent novel, ond interest
in Christopher Isherwood and Jeon Rhys was revived when

they too published new novels after & long silence,

A few writers have continued to explore the themes snd
noterisols which occupied them before the war and have been
seemingly little affected by the changes in the post-war
world: Henry Green, L,P, Hortley, Philip Toynbee, Elizmabeth
Bowen, and the historical novelists Robert Graves, Morgoret
Kennedy end Henry Treece ore the best-known writers of this
group, Where_relevant, their works will be referred to,

but no attempt is mode to discuss them in detail,
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The lasgt group of novelists who were estcblished before
the wor but ore still publishing, ore primerily social
novelists, Their books reflect the chonging socizl
scene, ond they ore more "contemporary' than most of the
novelists listed previously., WNigel Balchin, John Brophy,
Joyce Cory, Normen Collins, Monico Dickéns, Panelo,
Fronkau, Grohom Greene, Jomes Hanley, Storm Jemeson,
Pamela Honsford Johnson, Compton Mackenzie, Somerset
Moughan, Noncy Mitford, Nicholes Monsarrat, J.B. Priestley,
Margery Shorp, Nevil Shute, Alec Weugh, Evelyn Weugh and
Henry Willigmson belong to this group, A number ere
referred to in this study, but they represent the older
generation of writers, cnd the emphasis hes therefore not

been placed on their work, but on the work of younger

novelists, The true "contemporaries" of the thesis

title ere the writers who published their firast books

efter 1949.

Although the title refers to novels written in English by
British-born novelists, some consideration has been given
to writers in English, pzrticularly Commonweailh writers,
who hove contributed to the character of contemporary
English fiction. Reference is made, too, to dromotists

and poets , and to foreign noveligts, where their work
throws o light on contenporary English fiction,

The economics of the fiction trade have imposed certain
linmitetions on the choice of novels for this study, Ion
Hott ! estinated thet the enmunl production of works of
fiction wos cbout seven in the years between 1700 ond 1740.

By 1800 the figure had risen to forty 2 yecr. In 1968,

1 The Rise of the Novel, 1957,
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there were 31,420 books published in Britein, of which
2,094 were novels, 1 A, Burgess ? sums up the present
position with the remork that ", , . the twenty yeors
since the Second World Wor - hos produced more novels thon
ony corresponding period in history ., . . ." It would
obviously be a sisyphean tosk to cttempt to read, let

olone discuss, this nountein of novels,

The tesk has been mnde easier by the activities of the
South Africon Board of Censors, Since the Board was
instituted in November 1963, it has bonned more thon
11,000 books - over two o doy. A high proportion of these
are works of fiction, but they canmot 211 be dignified
with the nome of '"movel!", The Bozrd bans roughly two kinds
of books: those that offend the national suaceptibilities,
.and those it considers to be pornogrophic, There is
therefore & regretteble lacuna in this survey of

contenporery English fiction,

1 M, Broadbury, Whot is 2 Novel?, 1969,
2 The Novel Now, 1967.
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Chapter 2:

The Modern and the Contemporary

1
F.R. Kerl™ sums up the most charascteristic quality of
contemporary fiction with the observation that: "the
contemporary novel is no longer modern"., "Contemporary"

is here used in the chronological sense, but "modern"

is used in the sense defined by Stephen Spender2 to
charscterise a certain quality of writing, To avoid
confusion between the chronological and qualitative

uses of the words, the latter will be written with an

initiel capital letter, even where quotations are cited

where the writer does not use this convention.

Stephen Spender divides the writers of the first half of
the twentieth century into two groups: the Moderns and

the Contemporaries,

He lists the leading Moderns as Joyce, Eliot, Pound, Yeats,
Lawrence and Virginia Woolf,

The Modern . . . thinks of his own existence and way
of feeling and thinking as being acted upon by the

specifically modern world, which seems to him unprecedented.

He is obsessed by the idea of living in a modern situs-
tion which is unlike any past one, , . . He feels cut
off from the past as & result of his being so much the
product of modern circumstences, At the same time he
looks back and feels that as & writer he is in the line
of the past and in some, perhaps mysterious, sense that
he belongs to a past tradition., Yet, being entirely
conditioned by the present, he cannot simply adopt the
form and manners of past writers in order to connect
himgelf with the past., He hes, as it were, to create
his own soul-relating experiences which are entirely
of the present to values which are of the past,

1 F.,R. Karl, A Reader's Guide to the Contemporary English
Novel, 1963, ‘

2 S. Spender, 'The Obsessive Situation', List., 11.10,62,
18,10.62, 25,10.62,
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Spender regards Shew, Bennett, Wells, C.P. Snow and, "in
their different ways", Kingsley Amis and John Osborne es
Contemporaries,
They attack the modern world but they do so by standards
which are of it, . . . Essentielly, Contemporaries
believe in progress. . . . What they write is rationelist,
sociological, political, and responsible, , . . The
Contemporary is involved in conflicts, but fundamentally
he accepts the forces end the values of today which are
fighting one another, with the same weapons of power,
ideology, and utilitarian philosophy and progress
for different goals,
Stephen Spender quotes an illuminating remerk made by H.G.
Wells on the writer: "In his heart he classes himself not

with artists but with the teachers end prophets.” The
Moderns would have disagfeed. The basic difference betweenb
the two movements lies here, in their respective views of
the nature of the writer's felationship with society and

his function in society., The Contemporaries engage in &
direct, prosaic way with their social and polifical circum-

stances and if they protest against these circumstances,

do so with some degree of revolutionary optimism in the
possibility of eamelioration, an ameliorstion that literature
cen help t§ bring about. The Moderné distrust or detest
their circumstances, to the extent of abandoning the hope

of acting on them in a practical way. Instead, such

writers seek a radical transformation of conventional forms
of communication, through which to express poetically an
inner crisis of sensibility, & crisis which often manifests
itself in the séaréh for & tradition which has been lost

or broken.

Stephen Spender hes been quoted at some length,fpr the
distinctions he makes have been followed by most critics
writing on the twentieth century novel, It is unfortunate

that the words "contemporary" end "modern" should now have
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both a qualitetive or criticel meaning. end a chronological
or everyday one, Altérnative labels have been suggested -
such as "imegists" or "prose-realists', but they have not
been generally adopted, although as D, Lodge 1 points out:
"The analysis of lenguage is in fact the most precise

way of indicating the difference between Modern and
Confeﬁporary writing , ., .". ‘"Experimental' and
"treditional! are sometimes used2 but the objection to
theée is that they suggest qualities of the novel which
show the effect but not the cause, the means rather than
the ends, of the differences in tﬂe two movements, It is
true that the novel of the Modern movement is charecter-
istically experimental, and the novel of the Contemporsry
is characteristically traditional, but these are surface
differences, They arise out of two different responses
to‘the same situation: to the predicement in which
twentieth century society finds itself. Both groups are
acted on and conditioned by their worlds, but their

reactions are sharply different.

Stephen Spender's distinction between the Moderns and the
Contemporaries has been generally accepted, but the
chronology of the two movements is disputed. Bernard

3

Bergonzi puts forward & popular view that Ulysses
"indicated exhaustive finelity and. the end.of a line of
development!", Frank Kermode4 58ys "the 'Nineties were
certainly precursors, but anybody who thinks about what

Modernism now mezns will rightly look more closely et the

period between 1907 and, say, 1925", At the other extreme

1 D, Lodge, langusge of Fiction, 1966,

2 R. Rabinovitz, The Reaction against Experiment in the
English Novel, 1950-1960Q, 1967.

3. B. Bergonzi, 'The Novel no longer Novel', lList,, 19.9.63,

4, ¥, Kermode, Continuities, 1968,
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Cyril Connollyl places the limits between 1880 and 1950,
but his use of the word "modern" is unusually wide,
Perhaps the most acceptable is the view that between about
1922, the year in which Ulysses was published, and 1942,

the Modern movement was at its height,

Although critics differ as to its beginnings, they ell
agree that the Modern movement in FEnglish literature has
not survived the war as a mainstreem literature, The
movement lost energy aefter Virginia Woolf and James Joyce
and begen to produce what J, Gindinz'calls 'well-executed
trivia", The 1930's end 1940's were & time of transition,
with the Contemporary novel rapidly gaining ground over
the Modern novel, As Margeret Kennedy E points out, it
was not the faultvof the original Moderns that their
followers created e vogue for the ™ovel of sensibility"
gs it ceme to be called: "Amongst novelists the good news
spread that they need no longer provide plot, comedy,
tregedy, love interest nor catastrophe in order to get

top merks."

Je Gindin4 considers Elizabeth Bowen and Williem Sansom

to be emong the last of the true Moderns, G,S. F‘raser5
suggests that Rosamund Lehmaenn and Elizabeth Bowen merk

the return to traditionalism end he mentions four novelists
who were trensitional: Greham Greene, who wrote symbolic
melodramas and literary thrillers, Christopher Isherwood
who developed the documentary novel "in which the writer
mekes use of his own personal experience and observation

of various social positions to underline the lesson of the

world's insecurity and the need for some positive and

1 C. Connolly, The Modern Movement, 1966,

2. J. Gindin, Postwer British Fiction, 1963,

3. M. Kennedy, The Qutlaws on Parnassus, 1958.

4. op cit,

5., G.S. Fraser, The Modern Writer and hig World, 1953,
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constructive political faith', Rex Warner who wrote social
ellegories, Evelyn Waugh and Anthony Poweli who wrote
"farcical comedy with bitter undertones". George Orwell,
although not mentioned in this context by Fraser, would

of course be linked with Christopher Isherwood, but

Orwell is no longer trensitional. He is one of the first

of the new Contemporaries.

T.R. Fyvell explains the resurgence of the Contemporaries
in social terms:

Just as the writers of the 'twenties tried to hold
society at arm's length, so those of the 'thirties
searched, some of them desperately indeed, for ways
of becoming integrated in their society - only it was
still too early . . . . For the younger English
intellectuals were not only being drawn towards
politics but, by contrast with the 'twenties, back
into active contact with society as a whole.

This happened vie Left-wing commitment, or through
journalism, or often through both . , . .

By the end of the Second World War there were few
Moderns left, and the Contemporaries were forming the

mainstream,

Henry James end H.G, Wells, D.H. Lawrence and John
Galsworthy, Virginie Woolf and Arnold Bennett demonstrated
that neither movement was tolerant of the other, and both
gides attracted partisans whose violence widened the

rift. PF,R., Leavis and Wyndhem lewis attacked Virginia
Woolf and James Joyce, but it is their successors and
imitators who have been the target of post-war writers
and critics such as C.P. Snow, Pamela Hensford Johnson,
William Cooper end John Wain, C.P. Snow, who came into
prominence as & critic in 1949, can be regarded as the

leader of the group,

1 T.R, Fyvel, Intellectuals Today, 1968,
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In The New York Times Book Review% C.P. Snow gave some

reasons for his dislike of the Modern novel. Snow, like
leavis, sees the duty of the novelist as being not only
to face the problems of our technological age, but also
to interpret them and to inform his readers, The Moderns
ignored their moral and social duty: they were not
teachers or prophets. P, W’est2 says of Snow and leavis
that they are "inclined to let the novel be dull if

only it will be éomprehensible end morel", D, H. Lawrence3
warned of the dengers of imposing morality on the novel:
"If you try to nail anything down, in the novel, either
it kills the novel, or the novel gets up and walks away
with the nail, . . . When the novelist puts his thumb
into the scele, to pull down the balance to his own
predilection, thet is'immorality." Extreme views on the
nature and purpose of the novel are too limiting, The
truth lies somewhere in between the novel as poetry and
the *novel as a morality, for the novel loses its
richness and variety, its ™ovelty'" where its boundaries

are too strictly defined,

Linked with the charge that the Moderns neglected their
moral duty. is the charge that the Moderns aslienated the
reading public, The Moderns retreated into aesthetics,
forming an exclusive literary clique which cared nothing
for populerity. The exclusiveness of the Moderns seems

to irritate Snow es much as their lack of civic conscience
and he suggests, inter alia, that this is as indefensible
for novelists as it is for scientists, In an article in

19584 Snow declared: "I do not believe thet, within the

1 NYTBR, 30.1,1955,
2 P. West, The Modern Novel, 1965,

3, Quoted by J. Colmer in Approsches to the Novel, 1966,
4, TLS, 15.8.58.
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» foreseeable future, the novel in particulag or literature
in general, need become alienated from the intellectual
life of the time", The Moderns can justifiably be
accused by Snow of arrogance towards would-be readers
outside their circle, and of having caused & sharp decline
in serious novel reading end widening the split between
"serious" and "popular" writing, However, Margaret Kennedyl
points out thet this was not necessarily a retrogressive
step for they:
. « o broke up the enormous novel-reeding public, the
public accumulated by the Victorians, into smwaller and
more menageable groups. The tastes of resders have
become specialized, There is now & large public for
such writers as Elizabeth Bowen and Eudora Welty, who
would not, fifty years ego, have hed a platform from
which to spesk,
The danger in following Snow too\closely is that the novelist
can underestimate the intelligence of his readers - and the
resulting books satisfy neither dons nor dustmen, Novelists

are sometimes praised for their "serious intentions" rather

then being eappraised for their actual echievements,

C.P. Snow attacks the Modérns for their use of the technique
of stream of consciousness, As P, West2 points out: "The
a.‘ttempv't to articulate the stream of consciousness was
nothing new . . . . What was new was the attempt, mede by
Virginia Woolf, Proust and Joyce, to base entire novels

on it", C.P. Snow criticises the method on the grounds

thet it is unreelistic end, unlike Angus W’ilson3 does not
seem to recognise that its eims are the same as his own,

The reelistic or naturslistic novel admired by Snow shows
the outer men: the stream of consciousness shows the inner

men, and both are menifestations of the search for wider

1 Y. Kennedy, The Qutlews on Parnessus, 1958,

2 P. West, The Modern Novel, 1965,

3 *The Dilemme of the Contemporary Novelist', Approaches
to_the Novel, ed. J. Colmer, 1966,
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realism, a search which, according to Ien wattl, has been
cheracteristic of the novel from its beginnings, Taken
to extremes, both methods are self—defeating: there is
little to choose between a cetalogue of the furnishings
of & room end a catalogue of the furnishings of the mind,

P, West2 quotes from Albert Camus's Resistance, Rebellion

and Death to illustrate the logical conclusion of the-
prose remlist's theories:
What is there more real, for instance, in our universe
then & man's life, and how can we hope to preserve it
better than in a realistic film? But under what
conditions is such a film possible? Under purely
imeginery conditions, We should have to presuppose,
in fect, an idesl caemera focused on the men dey end
night and constantly registering his every move.
The very prajection of such a film would last &
life-time and could be seen only by an sudience of
people willing to waste their lives in watching
someone else's life in greet deteil,
P, West comments on this: "If art could be made indistinguish-
able from life, then art would not be worth creating
snyway', In Snow's eyes the Moderns, in their use of
the streem of consciousness, are ggain illustrating
their failure to do their duty to their public. Snow3
sees the 'movel of sensibility', as he calls it, as an
"gesthetic cul de sec", for "he novel only breathes
freecly when it has its roots in society'. Show's attacks
on the excesses of the followers of the Moderns was

necessary, but the elternative he proposes is no less a

"cul de sac,

¢.P. Snow has been supported in his attacks on the excesses
of the Moderns by his wife, Pamele Hensford Johnson. In
1949 Miss Johnson was complaining4 that ordinary readers

were baffled by Modern novels to such an extent that they

1 I. Watt, The Rise of the Novel, 1963.
2 P, West, The Modern Novel, 1865.

3 WYTBR, 30.1.1955.

4 Iist., 11,8.1949,
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had stopped reading novels altogether, She urged a
return to the novel which told & story, which was
intelligible: "Writing is not a privete geme to be played
at & private party", In & later essayl she admitted the
value of the work done by Woolf and Joyce ("After them,
it was imposaible for anyone to write the dead physicel
descriptions of Jane Austen,. the dead dialoguesbof

Scott , . .") but she complained that "What shrivelled
eway in their work was any contact betweer men and
society"., In a letter2 she wrote that the "majority of
young 'serious' novelists caught from Woolf and Joyce the
tones of their respective visual end aural sensibilities,
and nothing else: and bec#use they tended to throw away
all interest in society &s & whole, in character, nerrative,
‘tension, their work beceme largely sterile and left no

important succession",

William Cooper? in an essay on the experimental novel,
suggests that the novelists of the French avant-garde are
returning to the experimentation of the 'thirties, He
sees the experiiental novel as & retreat from writing about
Man-in-Society to Man-Alone and deplores tﬁe consequent
logss of character in the novel., Of A, Robbe-Grillet's
The Voyeur (1959) he writes that the author "concentrates
on visual impressions, on impressions of the eye alone,
in fact on impressions of an eye so alone that you feel
that there's no head at the back of it". . The nouvesu
romgn writers have been attacked rather than appleauded by
the English, in spite of the missionary work done by

Calder and Boyars. Their work is seen as retrogressive

1 Tncluded in The Baldwin Age, ed. J.' Raymond, 1950.

2 list., 1.11,62, :

3 Included in International ILiterery Annual, ed. J;-Wain,
19596,
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rather than progressive end the violence of the Englishman's
dislike of the French experiments is & reminder thet the
Moderns were strongly suspected of introducing foreign
importations, not indigenous growths., Reymond Williamsl
says that "the 1950's could fairly be characterized ., ., .
as e period of return to older forms, and to specificelly
English forms" (my italics), The cosmopolitanism of the
Moderns was suspect, and wes distrusted by the proletarien
writers of the 'fifties who saw them as members of the

decadent haute bourgeoisie., Although Laurence Starne

can be fairly regarded as the first of the Moderns, the
more commonly held view is that the Moderns learnt their

tricks from foreigners.

John we.in2 is more moderate then Cooper but he sees Joyce's
Ulysses as the culminetion of the Modern movement end

"after this, the only direction left was to go down'.

The experimentel novels since Ulysses have been distinguished
only by "faddishness and an irritable search for new
gimmicks", although he excepts Flann 0'Brien's At-Swim-
Two-Birds from this general condemnation., His.quarrel is
with the imitators rether than the originators of the

Modern movement,

Angus Wilson allows thet experiment has its place in the
novel and criticises Leavis and Snow for their insistence
on morals end health of novels, but he states his own
pogition clearly 3 when he writes: "my own novels are
esgsentially treditional in form and my preoccupation is
strongly . . . & social end morel one," Wileon, then{

is guided by personel teste rather then by ertificial dicta.

1 Audience 8:76, 1961
2 'The Conflict of Forms', Essays on litersture and Ideas,
. 1963

3 NYTBR, 2.7.1961
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The excesses of the Modern novel were such that some
restoration of the balance was needed, but Snow and some of
his followers have over-redressed the balence., They have
produced inadequate and insufficient reasons for their
total rejection of the experiments of the Moderns., The
Moderns' investigation of the stream of consciousness led
them to question the need for and the place of some of the
elements of the novel which héd always been regarded as
essential - such as plot, story, theme and cheracter., Their
investigetions of the boundaries between the novel and
poetry and of the nature of time, are perhaps amongst

their most valusble gifts to later novelists and it is &
serious error to state that there can be no place for them

in the contemporary novel,

The attempt by some of the Moderns - such as Gertrude

Stein - to eliminate plot and story from the novel was

mede for two reasons, It was seen as an artificiel device,
invented and therefore untrue. A. Robbe~Grilletl holds the
same view: 'the eunlightened reader" discovers this and
"fearg he has been led into & trap", 'Theme' is equally
inimicel to the novel as Art. The rejection of story end
plot in the novel was a necessary corrective to the
contrived and complicated plots offered by such older writers
&8s Dickens who showed little respect for causal probability.
The second objection to the novel telling a story is
insulting in its implicetions: the assumption that it was
only sheer curiosity eabout what happened next that kept the
reader éoing right through to the last page. People were

therefore reading & novel for the wrong remsons. Contemporary

1 Quoted by W. Cooper, International Literary Annusl, ed,
J, Wain, 1959.
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writers such as Grehsm Greene ha%e recognised that a good
story can certainly be used to sweeten the pill, but there
can be few readers in seerch of story aelone who would not
prefer en Agetha Christie to & Greham Greene, E,M, F'orsterl
reluctantly concludes that a novel must tell e story, end

in this he is supported by most post-war novelists.

As & result of this debate the melodrametic and improbable
plot has been largely sbandoned to the popular dﬁstbin, but
one unexpected result is thet some of the post-war writers
who have asserted most firmly that the novel must tell &
story, have shown a curious ineptitude in the handling of
plot in their own novels, Pamele Hensford Johnson shows
little respect for the demands of plot, being seemingly
content merely to provide one, and it is more often a
feeble threed of story than a carefully constructed and
articulated plot, She menipulates the story to provide
situations which give an opportunity for morel lessons: there
is no attempt to develop a plot in which such situetions
naturally arise, C.P, Snow's plots derive from the

popular detective story, and William Cooper offers the
slimmest of plots, In contrast to their scarcely concesaled
disdain for good plotting are the novels of popular writers
where plot is everything., The resurrection of the
picaresque novel has, of course, been a boon to novelists

who wish to avoid the difficulties of good plot construction.

One of the effects of the streem of consciousness technique
was to elter radically the concept of character in the novel,
P, West2 gsuggests that "the debate about the streem hed to

consider such anomalies as . . . the charecter who is no

1 EM, Forster, Agpects of the Novel, 1927.
2 P, West, The lModern Novel, 1965,
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more then e succession of instents, . . . the outside

world as a reflecfion of the perceiving mind, and the
self-regarding identities which lose themselves in introspec-
tion , . ." Martin Pricel wrote of the symbolist novel that
the '"characters tend to dissolve into the elaborate verbal
structure ;f the work, becoming nodes, as it were, of

images or motifs; or they dissolve into aspects of one
central charecter, dialecticel forces within one situation
or mind," The novel of manners, which gave us social men,
was a chéracteristically Fnglish form but the stream of
consciousness began, in P, West's words? "to satisfy &
second curiosity end, indeed, to create & new type of hero:
self-ebsorbed end rather ineffectual." The stream of
consciousness became the "stock in trade of the anti-hero',
Angus Wilson3 suggests that Catholic novelists such as
Greham Greene were instrumental in restoring character to
the novel for they "found the dissolution of personality
that is involved in the stream of consciousness method
‘something that did not respond to what they wanted to say

about the reletion between man's soul and God,"

The Contemporaries have, in theory, restored cherscter to
a central position in the novel, but they héve of ten lacked
the necessary equipment for building memorable characters,
Mary McCarthy4 points out that there have been few such
charecters in fiction since Joyce's Bloom, and thet only
two recent ones have "stuck": Joyce Cary's Gulley Jimson

and Kingsley Amis's Jim Dixon.

Memorable charecters are either eccentrics (en English

speciality) or characters who eare so fully developed thet

1 'The Other Self', Imagined Worlds, ed, M. Mack and
I. Gregor, 1968,
2 P. West, The Modern Npvel, 1965,
3 'The Dilemma of the Contemporary Movelist', Approaches
: to_the Novel, ed, J. Colmer, 1966,
4 'Chareacters in Fiction', On_the Contrary, 1961..
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they come vividly to life in the mind of the resder.
Dickens produced some of the greatest eccentrics in English
literature and his methods have been emulated by later
writers and by popular novelists who saw the value of
eccentricity in fixing a character in the mind of the
reader, Olivia Manning's Prince Yakimovl end Joseph Kell's
Mr Enderbyz, es well es some of Angus Wilson's minor

characters, continue the tradition.

The second type of memorable cheracter cennot be presented
only from the outside (&s the eccentric cen), for this is
only half-knowledge. Nor is he usually successful if he
is presented only from the inside, es Virginia Woolf
unwittingly demonstrated with Mrs Delloway. C.P. Snow's

Strengers and Brothers sequence is built around the

character of lewis Eliot, but he is constructed from the
outside and only comes briefly to life in the earlier
nmore autobiographicel novels, Only where there is e
balance between the inner and outer men do memorable

characters emerge,

The Moderns' investigation of the boundaries between the
novel and poetry led them to be celled "imagists" by
Stephen SpenderB, for their writing belonged to the

world of poetry more clearly than it belonged to the novel,
Angus Wilson4 ruefully seys of this '"and we do like in
England to be sure that our categories are divided®,

Lionel Stevenson5 writes:' "In the past centufy a few
competent writers have produced what they described es

'novels in verse' . . ., , But, in the long runm,

1 Olivia Manning, The Balkan Trilogy,completed in 1965,

2 Joseph Xell, Inside Mr Enderby, 1363,

3 3. Spender, 'The Obsessive Situation', List,, 18.10,1962,

5 L. Stevenson, The English Novel, 1960,

4 'The Dilemma of the Contemporary Novelist', Approaches -
to_the Novel, ed, J, Colmer, 1966,
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the assumption that a novel is an imitation of experience
is incompatible with the formelities of phrase end
paetterning that are inherent in verse.'" Philip Toynbee in
his Pantaloon trilogy'l hes unsuccessfully attempted the

verse-novel end Eric Linkleter in Roll of Honour (1961)

uses free verse for his novel of reminiscence. However
unsuccessful such experiments may be, it is important that
they should be made, No experimentation can be equeally
disastrous and writers like C.,P, Snow and Pamela Hansford
Johnson who aim only for "intelligible prose" achieve what
can only be fermed a "on-style”. C.P, Snow in particular
is guilty.of writing what F.R. Karl2 callé "businessman's
prose®, Karl points out that a&lthough such writers gain
in directness, they '"lose in paredox, irony, density and
significanée of theme,” It is doubtful whether Snow even
gains in directness, for this is not a quality usually
found in businessman's prose. Snhow eschews linguistic
experiments)but by doing so he is not only dismissing the
verbal fireworks of s bece)he is also ignoring the
examples of writers who have achieved a8 gimple direct
style, George Orwell, Christopher Isherwood, V.S. Pritchett
and Richard Hughes write with e déceptive simplicity which
avoids clichcs and monctony alike, Fortunately Snow has
few followers in this, for most contemporary novelists

are sware thet & non-style is likely to produce & non-novel,

Perhaps one of the most valuable bequests by the Moderns to
their successors has been their exploration into the meaning
of time in the novel, They madc time the servant of the

novelist, not his mester, As in the drema, the novel broke

1 Begun in 1961 with Pantsloon.
2 F.R. Karl, A Reader's Guide to the Contemporary English
Novel, 1963,
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eway from the artificisl Unity of Time which hed been
imposed on it. lemrence Sterne was perhaps the first
novelist to consciously ignore the convention of strict
chronology, and the Moderns gtretched or shrank time at
will, E.M, Forsterl warned that: "The time-sequence
cannot be destroyed without cerrying in its ruin gll that
should heve taken its place; the.novel that would express
values only becomes unintelligible and therefore valueless."
Gertrude Stein and later B.S., Johnson have tried to
destroy the time sequence, but most novelists accept
Forster's restriction. They have, however, benefited.
from the experiments, and it is relatively rare to find a
novelist today who exmctly follows & chronologicel time
sequence, The technique of flahback in particuler, which
has been enthusiastically adépted by the cineme, has been
found invaluable by even popular writers as a method of
introducing suspense and mystery, as well es varying and

increasing the pace of the fale.

The vociferous end well-publicised attacks on the Moderns
end their followers by writers of the 'fifties heve misled
many critics to echo Karl'szwords: "The contemporary novel
is no longer Modern", Those who find this thought |
depressing have added that it is also moribund., Of these
critics Margaret Kénnedyhas unkindly - and justly -
remarked: "As soon as a number of inexcusably bad novels of
sensibility had been written, the opposition opened fire.
The dogme collapsed so suddenly theat those who had put
their shirts on it had no recourse save to declare that

the whole art of the novel must be, in such a case, defunct,"

1 E.M. Forster, Agpects of the Novel, 1927,

2 F.R. Karl, A Reader's Guide to the Contemporary English
Novel, 1963, )

3 M. Kennedy, The Qutlaws on Pernassus, 1958.
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Some admirers of jbyce declered thet he had achieved
everything possible in the novel, leaving nothing more to

28y - é patently silly viewpoint, for in the novelsas in music
there are slweys fresh tunes and combinations of notes to

rlay,

Kerlt's statement hes been accepted almost without question
by critics whose view of the novel takes no account of its
organic nature, WNothing in fiction is lost or destroyed:

it can at most be obscured, During the 'fiftes the
experiments of the Moderns were obscured by the Contemporaries,
but I would suggest that this phase has now passed,

BEnglish novelists have always proved intransigent to critics
- who wish to divide them neatly into Schools ~ indeed this
intransigence has been the source of much of the n&vel's
vitality (French novelists have been less fortunate),

C.P. Snhow's strictures have been ignored by many novelists
and it is hoped to show in the next chapter that there are
meny post-wer novelists who have assimilated and adopted
some of the discoveries made by the Moderns. P, Wéstl
wrote: "The sensible course is surely to throw away nothing
useful while incorporating the fruits, if any, of all
experigents., If we do thaet, then the experimental novel
itself will not be critié¢ised for inept reasons,”

S. Spender2 wrote: ", . . and yet I still think that the
Modern movement laid down a challenge to comprehend
imaginetively the modern experience as & whole., I think that
sooner or later this will have to be teken up again."

In the next chepter it is suggested that the post-war
novelists, particularly those of the 1960's, are again

taking cogniSance of the work of the Moderns,

1 P. West, The Nodern Novel, 1965,
2. 'Experience as a Whole', List., 25.10,1962,
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Chepter 3 Prrt A

The Fxperimental Hoveligts

The "purest” group, the only one whioh could be called
neo-Modern, is the Experimentesl, Iike the original
Moderns they question the whole concept of the traditionel
novel and their experiments are not confined to any one
aspect of the novel, Where possible, similar writers
have been grouped together, In the first group are

the most consciouslyAexperimental writerss Christine
Brooke-Rose, Rayner Heppenstall, B.S. Johnson, Meggie
Ross, John Berger, Philip Toynbee, Dennis Guerrier and
Joan Richards, Eric Thacker and /Anthony Earnshew, John
Fowles, Colin Wilsoﬁ and Meureen Duffy, Two writers who
are influenced by Ivy Coupton-Burnett; Muriel Spark end

William Trevor, ere included at the end,

CHRISTINE BROOKE-ROSE. The Middlemsn (1961), a satire

on Public Relstions Officers, psychistri-sts, journalists,

television producers and their like, marks the end of

‘—J

a stage in her development as a novelist, M. Ratecliffe
suggesta that since 1961 she is "in practice striving to
adapt the manner of the French anti-novel to the munners
of the IEnglish," Rateliffe quotes en illuminating remark
of hers: "ovel resders, unlike readers of poetry, drift
. through & novel, They read passively, I like to meke

ny readers resd mctively.," ILike the nouvecu ronan writers

themselves, she is g rmore persuesive theorist then
practitioner, for a criticism thet Virginis Wbolf21evelled
st the reslists could, ironicelly, be as easily levelled

]
at Miss Brooke-Rose:'They write of unimportent things . .

1 The Novel Today, 1968,
2 Common Reeder, 1919,
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they spend immense skill «nd immense industry mcking the

trivicl and the trensitory appesr the true ond enduring, "

Between (1968) is en excmple of Christine Brooke~Rose's
moture style., It is a fectuel trectment of the dasa of
the consciousness of ¢ middle-zged 1lazdy intérpreter.
Within the first few paeges the unreality of the polyglot's
world is established by her use of "free-running sssocio-
tion, suPerb multi-lingusl forgings, pompous reported
talk, word—play“.l This is an exsmple of her writing:
2 The cloud hzs clesred, Wey down below the window-acset
through the rectangulsr window with the rounded corners
the se: looks ®lid earth or clsy you could cut through
with & blunt knife pick up in hendfuls mould perheps into
& moon marine nother of death birth menstruation or fecr
of something else not ordered, Horoskop: Sie haben Appetit
euf Neues. Passen Sie zur Zeit so gut es geht dem Partner
an,
In fact the bethroom Jdoor in pinewood flenks the pine
cupboerd to the right end stends ajer, letting in too
mich light from & high gleged window in the wall pink-
tiled all the way up &nd the curved edge of the black
bidet, Accorling to legisletiin into effect you nmey not
bring the entiquity out of the country.
She continues in this vein, constsntly vorying, reshoping
and shuffling ncterisl to which few new cdditions ore
nade, There seens to be no rdventrge in having written
this in novel rather than short story form, for beyond a
certein point there is nothing more to be gmined and

3
the word-pley becones self-indulgent. & reviewer wrote
of her technique: "Ml's flux, o blend of memory, desire,
end whot you happen to be recding on the cornflcokes packet,"
Mnother reviewer levished proise on it — the conflict
between the Moderns and Contemporsries is gtill lively.
The "nctive purticipetion of the resder for which Miss
Brooke-Rose aims is not ochieved; rother the reverse

happens, The lines heve 2z soporific, repetitive,soothing

effect - very different from what she intended,

31,10,1968
Ob, R., 27.10.1968,

17T ._L_§
2 0b, R
3 __L__S_ 31,10,1968.
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RAYNER HEPPENSTALL's first novel, The Blaze of Noon,wes

published in 1939 @nd is, cccording to M. Retcliffe l,
regorded by some Europecn critics os the first book of the

nouveeu romen, His next two novels, The Comnecting Door snd

The Woodshed { which both eppesred in 1962) place hinm
firmly in the French school, In 1969 he published o
criticel guide to the writings of Raymond Roussel and &

translation of his Impressions of Africa. He has also

written & criticel study of the nouvesu roman writers in

The Fourfold Tradition. In this he explains why he has

found his spiritual home in Frence:
I should have likea to write, from dey to day, sinply
about the noment and its concerns and eny past metters
which pressed on the memory, the prose being nerely
careful, transperent, exact, easy on eye and eer,
varied only by the veriety of the nind's epproach to
what it scrupulously deelt with, utterly shumeless,
wholly personsl, That it wes quite impossible is due
to the rigid formelity of British literary custons.
Heppenstall is, however, more tolersnt esnd less doctrineire
than writers like Alein Robbe-Grillet end Nathalie Sarrsute,
- "I would be the last person to prescribe eny rules, regule-

tions or limitetions for whet the novel ought to be , . .

I gpesk only of what I feel," 2

He has thought much and written well about the nature of
nenory, and Sylvere Monod 3 writes: "Much of his originelity
a8 a noveligt depends on his ability to menipulate the
events of his narretor's life out of their chronological
arrangzaent while grodually and efficiently suggesting to
the reader the order in which they ectuslly heppened,

The Connecting Door is told in the present tense when

Harold returns to a place he has visited twice before at

1 The Novel Today, 1968,

2 Quoted by M. Retcliffe in The Wnyvel Today, 1968.

3 'Rayner Heppenstall and the Nouveau Roman', Imegined
Worlds, ed, M. Mack znd I. Gregor, 1968. -
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critical periods of his life - and he comes up egainst
his two former selves., Sylvere Monod 1 suggests that:
"The theme of the book seems to be the impermanence of
human personslity", All the cells of the body are
replaced several times during a man's life and the body
of sn old men containg none of the cells of his young
body., Heppenstzll seems to suggest thet such changes
occur also in the personelity, for his three "persons®
show little continuity, His treatment of the theme is
not entirely successful, Like the nouvesu romsn writers whom
he edmires, his ohsession. with the close notution of

life,and with texture, grind the novel to a halt,

B.S. JOHNSON, unlike Christine Brooke-Rose end Reyner
Heppenstall, does not belong to the nouvesu romen
school, He is vigorous, origingl and very funny and has .
more in common with Joyce end Sterne than with the
exhausted arridity of Robbe~Grillet, In esch successive
novel he hes teken experinentetion further, but not

towards either obscurity or ginmickry,

In 1963 he published his first novel, Travelling People,

It is a sign of his asuccess emong "ordinery! resders thet
both this and his next novel have been published in

paperback, Travelling People was described by one

reviewer very succinctly es en : "Inventive, sharply-
observed end very funny eccount of the sdventures éf a
hitch—fliking gredunte in/Zhoulish Stromboli country club
in Weles." 2 Anongst other experimentel devices, he
employed bleck pages es a way of ending, in desth, the

interior monologue of one charscter,

1 op.cit.
2 0b.R., 1.10,1967,
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AMbert Angelo (1964) tells the story of & young men who is

by vocation en architect, but by economic eccident & teacher,
His story is told in three sections s & kind of dremetic
monologue, the suthor tskes over in the fourth, end in the
fifth the eputhor finishes off the story., In the first
three sections Johnson uses a number of experimentsl devices.
One such is the divigion of the page dowm the centre to
set out two different levels of consciousness, snd another
is to change the authorisl viewpoint from 'I' to 'he' to
give fresh perspectives., At one point Albert has the
ides of letting the children write their opinions of him
( "This I hope will work out their hatred of me without it
actuelly needing to come to violence., How about that for
an idee then?"), But underneath these lines the page has
been cut - and the reader is given a preview of & later
page which describes the death of Christépher Marlowe
with the words
: strugegled to teke back his knife, end inflicted on him a
nortel wound above his right eye (the blade penetreting
to a depth of two inches) from which he died instently.
Through this device the reader is given 2 premonition of
Mvbvert's death, the link between violence in modern London
and violence in Elizabethen london is made, end theére is
8 guggestion that their lives had other parsllels.
In the fourth section the suthor break§/in, expleining to
the reeder:
whet in reelly trying to write sbout is writing not ell
this stuff about architecture trying to ssy something
about writing ny writing inm ny hero - through what a
useless appellation my first charocter then in trying
to say something ebout me through him albert an architect
then whats the point in covering uvp covering up covering

over pretending pretending i can sy anything through
hin that is anything I would be interested in seying . + « .

1 The Australisn Customs suthorities held the novel, refusing
to relesse it until they had been shown the obseenities,
which, they were convinced, had been cut out.
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Feced with the enormous deteil, vitslity, size of this
conplexity, of life, there is e greet temptation for
a writer to impose his own psttern, an arbitrery pasttern
which ‘must falsify, cennot do enything other than
falsify; or he invents, which is pure lying. ILooking
back end imposing & pattern to come to terms with the
past nust be avoided,
Albert Angelo, then, is both an ettenpt et autobiography
end en exploration of the nature of the novel, Johnson
points out some of the deliberate felgifications in the
story as Albert told it, for example: "The one I feel
sorry for is little linde Teylor, mede an epileptic, to
suit ny ends, the poor little figment." Of Albert's
story he says: "life is not like thet, is just not like
thet" - and this is his problem; how to tell the truth.
Leter he writes: "Faced with the enormity of life, 211 I
can do is to present a paradign of truth or reslity as I
see it: and there's the difficulty,." And later :

+ o » the novel nust be a vehicle for conveying truth,
and to this end every device and technique of the printer's
ert should be at the command of the writer . . . .

A page is en ares on which I may place eny gigns I
consider to communicete most nearly what I have to
convey: therefore I employ, within the pocket of ny
publisher and the patience of my printer, typographical
techniques beyond the arbitrary and constricting limits
of the conventional novel, To dismiss such techniques

or to refuse to take them seriously, is crassly to miss
the point,

By the end of this section he has destroyed the novel's
illusion, but admits that even he cen't lesve his story
of Albert where it is -~ S0 he sdds & very brief fifth
gection, Albert is summarily end swiftly killed by five
of the boys he taught, and the book ends with a child's
essay on e funerel she sttended, The last lines are:

Just e ghocking displey of funeralizetion on behef of
the furn that was called in,

Albert Angelo has been discussed in some detail beceuse the
fourth section so clearly stetes Johnson's ains and interests

in the novel, He says little that is entirely new, but it
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is unususel to find it put across with such charm, sincerity
end wit. Although Johnson lsughs et the novel reader for
believing everything and accepting fictions es truths, end
for demanding a tidy pattern in the novel, he does not
alienate the reader as do so meny other experimental
novelists, He tskes the resader info his confidence: it

isg es if reeder and writer are exploring the limits of

truth~telling together.l

3.5, Johnson's later novels show his dissatisfection with

the physical limits of the bound book:;:., The Unfortunates

(1960) is in twenty-seven unbound sections which the resder
is invited to read in any order, with only two sectionrs
marked "first® aend "last™ to provide & guide. The book
is a collection of memories, coming &s rendonly as memories
are supposaed to, although reconstruction is not difficult
for the mind creates its own order, A reviewer said of this:
"This novement between random end order, past and present,
is both the method and the thewme of the novel." 2 The
writer's memories are centred on a desd friend who had
helped the young writer to organise snd refine his first
sprawling novels - like his other novels, this one is
strongly autobiographical. The sene reviewer said:
One is made awvare of the relativity of experience: thet
which comes before depends so much on whet comes efter.
. « » With the peperchease device, end his fast-rumming,
serupulously honest prose, he succeeds marvellously in
bringing the very process of experience and recell to
the reader's attention. But this technical self-
abgorbtion -~ for hoth euthor end reasder - is finslly

ot the expense of the reelity of other lives . . . I'm
not sure yet if it is a feilure of art, or life,

1 This seems to be one of the reasons for the failure of
nost experinmental novels with the general public, They
are regentful and suspicious that the writer is trying
to confuse then in a diaplay of intellectusl errogence.
Unless there seems 8 good resson for doing so the
reader will not co-operate., Experiment may be exciting
to the writer but it can be boring for the reader if it

seeng to offer nothing riore than an ingenious brain-teaser,

2 Times Set, R., 15.3.1969.
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B.S. Johnson may not always succeed in his experiments,
but he_is a very good traditionel writer and his novels
are enjoyable on this level alone., fbove all, his sense
of enjoyment, his love of pure pley, distinguishes him
from his contemporaries and links him with writers like
Joyce and Sterne. He is notof their celibre,but he has

something of their spirit,.

MAGGIE ROSS  The narrator of Maggie Ross's first novel,

The Gasteropod (1968) is an obsessive collector of molluses,

but it emerges that his real life's work is catching with
his canera each ephemeral facet of his wife's existence,
her every embrace with her lover, her every wrinkle over
the yeers, in an immense archive of monumentel truth and
perversity. The narrator is waiting for her in 2 portreit
gallery:
Without distortion I can see the long dsrk run of the -
floorboards stretching sway from under ny heels, the
length of the room to the arch at the end, The arch
is the entrance to this gellery; that is where I rust
concentrate if I cen, The reflected floorboards are
derkly red but if I turn _towards the arch they change
to yellow with stains on then like the Dun Sentinel.
His descriptions of paintings end of the gallery are linked
and interspersed with flashbacks (in no chronologicel order)
which lead beck to the present, A.reviewericalled the
forn of the novel 'brillient, . . . The icily detached end
superficially normal way in which the gasteropod tells his
ovn story underlines how devious and eerie his obsession is,"
In her descriptions of objects, beautifully and meticulously
done, Meggie Ross reminds one of Alein Robbe-Grillet
(particulerly in his The Voyeur, 1959), and she is clearly

one of the smell group of English writers who have been

influenced by the nouvesu romsnciers, In this novel the

1 ILS, 8.8.1968,
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influence has been beneficial, for the nouvesu romen methods

are particularly well suited to her subject.

JOHN BERGER. #ngus Wilson described John Berger as ', . .
that very rere thing, & Marxist, e member of the Communist
Perty, I believe, & declared dieslecticel materielist, who
yet writes novels which ere wholly experimentel in form, " 1

He is also an art critic, which is the source of his novel

A Peinter of our Time (1958), The diary of a Hungarien
refugee painter is published and ennotated after his
disappearance, by a friend, The disry is an attempt to
record one art in terms of another., It is & powerful
ettempt, but when it is compared to Joyce Cary's The Horge!s
Mouth its chief defect is Sbvious. Berger's hero does

not know when to stop talking. Gulley was an.zrtist

with words &s well es paint, but he never sllowed his
enthusiasm for & picture carry him on for peges at &
stretch, Jenos is sn ebstract ertist, which mekes it more
difficult - Gulley's picturss could be imagined. The
"story line™ offers little relief, ss it is meinly the

thoughts of the zrtist on politicel problems.

In Corker's Freedom (1964), Berger's third novel, the stresm

of consciousness is handled with subtlety end to some
purpose. Its theme is self-communication, Berger assumes
thet our srticulste thought speak only for part of our
tfue selves - znd that only the most formalise part. Only
by giving voice to other parts cen the whole personality
be released, The euthor therefore puts words into the
mouth and mind of & charescter who in reality would not

know how to say them, but which express an undiscovered

1 . '"The Dilemms of the Contemporery Novelist', Approaches
to the Novel, ed. J. Colmer, 1966,
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part of the personality. Corker, who runs e small cmploy-
ment sgency, is a conventionel little men, But the things
he seys and thinks, and ths things hQ knows without thinking,
together with a kind of floating fantasy-sclf, make up e
men who is uneware of his essential self, While he is
giving & travel telk to a smell socicty, his office is
burgled and his old life destroyed, But the telk turﬁs
into a lecture on freecdom ~ the parts of Corker become the
whole at this point, He has achiceved & real freedom, and
becomes & Hyde Park orator whose messege is: "Unity in
egsentisls, Iiberty in inessentiels, Chsrity in ell,"

The experimentel methods Berger uses (streems of
conaciousness, dielogue written in play form,.switches from
the minds of one character to another, the sll-sceing
omnipotent author) are contrasted with and balanced by

the firm sctuality of the physical objects and by the

liveliness and accuracy of his social observation.

PHILIP TOYNBEE In Tee With Mrs Goodmen {1947) Philip

Toynbee experiments with superimposed narratives, using

eight characters. The Garden to the Sez (1953) explores

the "frecturing of personslity'", with the fragmented perts

of & single personality drematised through separste narrators.
J. McCormick said of this book that it communicates only

"its own confusion to the intelligence'% end F.R. Karl

deplored its allegorical patterning, 2

In 1961 Philip’ Toynbee published the first four perts (seven

are projected) of & sequence to be celled Panteloon or The

Valediction (the first book bears the name of the sequence).

1 Catostrophe and Imegination, 1957,
2 A Rouder's Guide to the Contumporery Engllsh Novel, 1963.
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.Pwo Brothers, the fifth part, wes published in 1964 and

A Lcarncd City, the sixth, in 1967,

They arc the memorivs of en old man, Richard Abberville,
toid to a young Norwegian student, FEach scetion ropresents
one day of his outpourings. The style of the three ranges
from loose verse narration, interspersed with passeges of
"corrective prose" in Pantaloon, to the éontinuous narrative

in stanze form in Two Brothers; and in A Lesrmed City the

narrative is shared between Abberville as a young men and
his grendfether, the style is full of literery echoes and
pestiches, P. West 1 suggests that Panteloon is pert-epic,
pert-masque, and thut it attempts more then it can attein,
The books themselves offer no adequate justification for
preferring verse to prose - especially as the writer is

2 poor novelist and a worse poet., In en article 2 Toynbee
deplored the contemporary event-garde in the arts, particularly
in the theatre end visuel erts, seeing their return to

the primitive as reftrogressive, He wrote: ", ., . But

the true development of all the arts is in the direction

of greafer complexity, not of simplification'or neo-
primitivism. , . . In the local history of an ideal art

it would be showm that every new geheration of artists

used all the means evolved by their predecessors, plus

those new implements which they themselves hed invented,

As a result of such thinking he embraces so meny of the means
evolved by his predecessors thet. .his. novels L
become exercises in experimental techniques, One of the
means he does not embrace is the art of meking the

complex sppear simpile,

1 The Modern Ngvel, 1965,
2 Ob,R., 8.1,1967.
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DENNIS GUERRIER and JOAN RICHARDS 1In Stete of Emergency

(1969) the authors apply the technigue of programmedlearning
to the novel, The Prime Minister of a new African state

is confronted with a series of crises which offer several
alternative actions that he can adopt. It is here that
"reader participation' (the goal, rarely achieved, of the

nouvesu romsnciers) is required, The nerrative stops, the

Adlternatives are listed and whichever one the reader chooses
directs him to a different pege in‘the bock, But only‘one
is correct and if the reader chooses incorrectly, he is

told why and sent back to try egein until he hits on the
right answer end the book proceeds. It wndoubtedly has
possibilities as & new parlour game to replaece Monopoly

( "Be your own C.P. Snow) - and it is e very enjoyable novel

too.

ERIC THACKER snd ANTHONY EARNSHAVW, o Methodist minister and
an art teacher, published an illustrated surrealist fantasy
Mugrum, in 1968, Mvsrum is & male gipsy mouse whose home

is an enti-world of non-metter, Musrum$-Gient Mushroom is
stolen from him by the Weedking whonhe pursues as far es the
little known Kingdom of Russia 2nd carries it back to his

own territory, Intersol, The "story" has a Tolkien touch

but if there is a moral &t sll it is that things ere seldom
whet they seem end thet events almost never happen in s
predicteble menner. A reviewer suggested this '"non-description™
of Musrum: "en extended allegory incorporating pseudo-homily
end sn impressive array of non-exioms, intricately blended

in a surreslist am&lgamﬁjl Mo description can quite convey
the extrsordinery effect, but these quotations mey indicete

gomething of its unususl qualities:

1 TLS 24,10.1968.
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Bellz hed spent her childhood pleying with clockwork
models of herself, Now she allowed Musrum to wind
herup . . .

Musrum, having spent half his life loolkding for a needle,
found one by chance in a lerge haystack., In less than
three minutes he had sewn the missing button on his wheel,

Seeing a creck in one of the huge metel cusings, Musrum
inserted en imaginative fingertip into the flaw, only to
heve it sherply bitten by e savege lurklng something.
His wounds took weeks to heel,

Christopher Columbus often related a singular childhood
memoxy, in which he was stopped, in & Genoan street,
by a man who asked the way to Chicego.

Needing time, Musrum accepted the offer of the year 1489
from en itinerant pedlar, This gave him the opportunity
to construct the North American continent.

Regting awhile in a tevern on the rosd to Cologne, Musrum
declsred vehemently that the ele wes ‘pure bog-water" and,
suiting action to gverment, deshed the contents of his
tenkard egsinst the well . , . Cotton grass, sexifrage,
angelice end cinquefoil now grow there in profusion.

The lordly castellen, Musrum, so admired & mountein view
etteineble from one of his inner rooms that he hed the
window moved into several different rooms sccoriiing to his
.m00d .4.,,,, This windo had ultimately to be sold
to provide sorely needed cash, There arc now no mountains
in Intersol,
It is the literature of the Absurd but it is more then a
compendium of metephysical witticizms, It is a genuinely
surreelist fantesy of words and pictures, Mervqueake's
Garmenghast trilogy is possibly its closest literary confrére

but its unlikeness to other contemporary books is more

apperent then its likenesses,

JOHN FOWLES His first three novels, The Collector (1963),

The Magus (1966) end The French Lieutenant's Woman (1969),
show John Fowles to be one of the most exciting and
accomplished authors to heve been published in this decade,
The - CBliaetor is a terrifying story of a deranged butterfly
.cdllector who_ adds a8 girl tor his collection; The lMagus 1

cof e méfn. canght up in & wep ef. illusion;y $he -Fpench Ti¢utenent's

1 Discussed in chapter 7 ag an example of the Gothie novel,
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Women is & pastiche of & Victorian love story. TFowles is
concerned with the evolution of freedom, with the "actions

of men in pursuit of their end" end the belief that Mife is
only whet we within our hazerd-given abilities, have made

it ourselves (these and other quotations from Marx form
epigraphs to esch chapter). Linked with this is an attempt
to pinpoint an historical change in consciousness, Janmes
Price 1 describes the hero's odyssey &s "the process, in
ministure, in which nineteénth—century men becomes twentieth-

century man, or feils to®,

It is en extraomdinerily intricate book written in the style
of "an uncensored and emancipeted Thackersy - énThackery
who has considered the works of Freud, Marx end recent
historisns, end feels free to discus.their conclusions before
& mnss reedership of equals,” 2 like Muriel Spark, John
Fowles ig interested in the novelist-as -God and-the novel-~
as -a~lie, discussing his problem with reeders in this manner:
To be free myself, I must give Charles, and Tina, and
Serah, even the ebominsble Mrs. Poultenay, their freedoms
as well, There is only one good definition of God: the
freedom that allows other freedoms to exist.
end
The novelist is still a god, since he creates (and not
_even the most aleatory avent-garde novel has maneged
. to extirpate its suthor completely) . . . .
The author provides two alternative endings to euwppert kis
point about the absurdity of writing novels end particularly
of ending them; he drews liberally on quotstions fronm
contemporary writers; there is a greet deel of factuel
matter and arcane information 5 s and the author adopis

end removes the mesk of his Victorisn narrator to elter his

perspectiveg.

1 The New Statesmon, 13.6.1969,

2 7Ls , 12,6,196G,

%3 Such &s that in Victorien ILondon one house in sixty was a
txothel,
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Anthony Quinton referred in en srticle L to John Fowleg's
recently puBlished voluwe of sphorisms, The Aristos. He
called them "certeinly philosophicsl in the large sense of
the word, His idees are humene, thoughtful end fresh." The
novelist of ide&s'is rare in BEngland - Aldous Huxley was
one such - and it is even more rere for this to be combiﬁed

with considerable knowledge end sheer writing skill,

- COLIN WILSON The Outsider, Colin Wilson's first book, sold
20,000 copies in the gix months after its publicstion in
1956, It wes inordinetely praised and the subsequent reaction

hed all the quelities of e hangover, The novels which
followed illustrete his fescination with the irrationel and
the demonic, with the deeply destructive influences at work
in society. Like Alain Robbe-Grillet he turned to the

thriller form, Rituwl in the Fark and The Glass Cage 2

are two of his thrillers, The Philosopher's Stone (1969)

is & Gothic fentesy, Man Without s Shedow (1963) is built

around the seme cherccters es Rituel in the Dark, but it

is more experimentel thun most of his novels. The prefece

to this book is a long discussion of the novel and Wilson's
dissatisfaction with it in its treditional form, He deplores
perticulerly the practice of story-telling in the novel,

Whet I would like to do - whet I feel it will be one dey
possible to do ~ is to write ., . . & book that is so
dense thet it can be read fifty times. Not & book of
ideas . . . but a book thet deels with life with the
same directness that we are coumpelled to live it. . . .

. & goedd book should somehow be e living orgenism, with
many levels of significence, . . . There ought to be a
tyue of book thet makes a frontal assault on ‘reality’
a3 the novelist knows it, that is not realism or fantasy
or the novel of ideas, that uses ideas because battering

1 'Philosophy end literature'!, TLS, 27.7.3967.
2 Discussed in the chapter on the Popular Fovel, Chap.7.
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at 'reality' demands that the problems should be to some
extent verbalized snd yet which is less a book then an
arnour-plated bullet trying to rip its wey through the
surface of futility to en underlying meening, . . ., is
it not time that we crested & new type of novel, the
kind of novel that I could dimly envisage es I wrote
this one?

The earnestness end sincerity of Colin Wilson's reflections
on the novel are striking, but he lacks the technical
equipnent of & conventional novelist and it is unlikely
that he will achieve the break-through he secks, Man

Without & Shadow is written as a diary, or rather ag two

diaries: one the writer calls "Sex Diaries", the other
"Black Magic Journals®, Presumably the first was included
to encourage the lip-licking reader to battle through the
second, but only the most nefve would find the "Sex Diaries"
exciting., The women in Wilson's novels are either virgins
or depraved animels and the disry writer's frequent copule-
tions with both kinds arz as exciting to reed as a

sex nenual. The "Black Magic Journals" are long pretentious _
essays pepped up with descriptions of sorcery of the -

kind which Denis Wheatley does so much better., Colin
Wilson hes not the primery skill of the writer - the ebility
to use words for communication - end his sincerity end
desire to experiment with the novel form are insufficient

compensatibn for this deficiency.

MAUREEN DUFFY is en experimental writer who einms at
profundity in her themes but whose novels are most effective
where they are least philosophicel or experimentsal.

The Peradox Players (1967) suggested this theme to onec

reviewer:
1 . « o the paradox which underlines the gemes we play, the
paradox whichthe novel is ebout: to discover & reelity in
‘oneself beyond the delusion of "getting end spending,

l I_I_Iﬁ 28.9.1967l
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it is necessary to reduce life to simple survival:
yet, in opting out of materialistic society, one risks
believing in the permenence of ideals and ideal situe-~
tions, The ivory tower, even when it is not solitaery,
cannot resist the changhggworld outside,
The hero, Sym, hes left his wife, family end job to find &
place where he can write. He joins s river-boat community
which seems, at first, to be entirely free of the conventions
of the larger world, Welden, &n enerchic blusterer, and
Sessie, & hemp-growing womern who appeers to have attained
a perfect freedom from convention, become his friends,
But in the end Walden ond his long-suffering wife ere
forced to recognise the demends of the "treedmill”, end
Sassie destroys Sym's illusion thet their particular idyll
can last, The river-boat community breaks up and Sya
leaves, with & satisfactorily large pile of pages for his
novel,
The most successful parts of the novel ure the descriptions
of riwer-boat life on the Thames. The rigours end hordships,
and the peculiarly emclosed guelity of river life are
convincingly gonveyed, The hard winter which freezes the
river, and the thow in spring, are described with a vivid,
poetic exactness. But the three central characters are
unconvinecing and lifeless and this is not concesled by the
use of streams of consciousness, flashbacks, cross-—cuts,
and pages from Sym's diary, A reviewer of her
next novel, Wounds {1967) , said :
Meureen Duffy handles deteil so beautifully snd cen suggest
what her cherecters see, imegine snd remember with such
precision end life thet it is disappointing to find the
larger implications of her novel so crude snd uncertein
by comperison, , ., . Her gifts lie in the sres of split
seconds of individuval reslity, and she has spoiled the

effect of these with & smothering and intrectable life
view.

1 TLS, 3.7.1966G.
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MURIEL SPARK In o perceptive study of Murlel Sperk,’

P, Kermode drew attention to her explorations of the nature
of fiction, In this sense, os well as in her crtistic
style, she can be described as an experimental novelist,

She is evidently not of the opinion that the possibilties
of the form are exhausted, since she is continually
finding new ones, Her novels quite deliberately reise
difficult questions about the status of fiction, but

she has not been driven to violence in her sttempts to
answer them; she does not cut her books up or fold then
in or try to mcke them rondom, If there is to be
randommess, she wonts to be in charge of it.

Kernode onolyses four of her novels to discover what
questions she hos asked, and whet aﬁswers she has found, to
the problems of the novel form, In 21l of them she is
seeking o way of reconciling "truth" with "fiction",

The Conforters: . . . is © novel which looks into the
(1957) question of what kind of truth con be
told in o novel, It creates o quite
powerful sense , . . thot to moke fictions
is in & way o presumptuous thing to do,
becouse the novelist is, unlike God, free
ot the expense of his characters, _

The Ballad of Peckhom Rye: . . « The devil es father of lies

1960 is the patron seint of novelists; . . .
Iike e novelist Zﬁouga;7 seduces people
into wonton or even self-destructive cets,

The Bochelors:  Just cs, in The Comforters, we are asked

(1960) to consider the unalogy between the
writing of a novel and o temporsry loss
of sonity, we are here node to see on
effinity between novel-writing and

mediunship.
The Prime of Miss Jeon Brodie: . . . Miss Brodie . , .
(1961) assunes o novelist's, or God's power over
charcecter,

In an interview with F, Kermode 2, Muriel Spork enlorged on
her views:

I don't cloin that my novels cre truth, I clainm thot they
are fiction, out of which a kind of truth emerges, And I
k23p in mind that what I an writing is fiction becouse I
oa interested in truth - ebsolute truth ~ and I don't
pretend that whet I'm writing is more thon on impginative
extension of that truth, ., ., . There is metaphorice

truth an Joral truth, ond what they coll sncgogical o o &

1 Continuitieg, 1968,
2 "Myth, Reolity ond Fiction,' The Iist., 30.8.1962.
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ond there is sbsolute truth, in which I believe things

which are difficult to believe, but I believe then

because they ure absolute, Fiction is one aspect of

the truth, perhaps, but in fact if we are going to

live in a world as recsonable “xeings we must coll it

lies, But simply becouse one puts At out as a work of

fiction, then one is not o liar,
Muriel Spork's interest in the novel form is not confined to
posing questions obout its relation to truth, In her choice
of moterial, too, she shows hersélf to be seeking new
possibilites for the forn and to be extending the traditionol
concerns of the novel, With the exception of Robinson (1958),
The Mandelboum Gate (1964) ond The Public Imege (1968) ~
which are her lenst successful novels, - 21l her novels are

about groups of cherncters who cre linked by ¢ single

common factor, In llamento Mori, (1969), for example, oll

the choracters are old people; in The Prine of Miss Jeon
Brodie (1961) the charncters are teachers or school-children,
The deliberste bringng~together offpeople of specific oges

or circumstaonces, enables her to explore the motericl with

2 thoroughness which is surprising in novels 2s short

as theme, They are not subjects which are often written

cbout Ly English novelists, except incidentally.

Muriel Spark's style also morks her as on experimentol novelist,
She nost nearly resembles Ivy Compton-Burnett, both in her
stylised dialogue ond in the asperity and wit of her tone,
These lines could well have come from one of Ivy Compton-
Burnett's novels:

"Mr Lowther is not at school this week,'

'So I hear,' Miss Alison said,

'It seens he will be awoy for another week ot lenst,'

'Is he ill?! i

'T understond so, unfortunctely,' seid Miss Gount.

'Miss Brodie is @iling, too,' snid Miss Ellen,
ess It moy be thot Brodie hos the seme compleint as Mr Lowther,!'

Muriel Spark is one of the most witty ond entertaining writers
in contemporsry fiction, but it is difficult to see in what

direction she will go, Her sole attempt at the longer novel.

" showed her to be ¢ miniaturist ill-suited to exponsiveness,

1 The Prine of Miss Jeon Brodie, 1961, poge 58 Penguin ed,
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WILLIAM TREVOR The 0ld Boys (1964), for which Willienm
Trevor wes awarded the Hawthornden Prize, was o striking
first novel. It describes the power-geomes played by the
School 01d Boys Associntion Committee ~ octogenarisns ell.
The subject metter of Trevor's novel is unusunl, but his
trestment of it is more remerksble. In the spurseness end
formslity of his dielogue he resembles Ivy Compton-Burnett,
but in his interest in the patterns of behaviour und
the eccentricities of his characters, he is more like
Muriel Spark. This is part of a dialogue between Jarraby
and his wife., He wakes her st two in the morning to find
out whether the peaches they had et dinner were Australien:

"They were Austroelien peaches. They ceme from the

Antipodes,

ey could hardly be Austrzlian and come from elsewhere, ™

"I will not have Austrelien produce in the house, "

1S you say -, 1

"The why go agoinst ny wishes? Why since you know them

do you continue in your wuys??

"It ig quite impossible to kesp en eye on everything I

buy. I hove asked in the past about the butter und the

bucon and the cheese. The people selling think me odd,"

"They think you odd for other reasons."

"Maybe, meybe. I do not go into it with them,"
The grumpy, nagging asccents of o0ld ege ere beautifully
ceught. The formel menner of specch, the pedantic accuracy
end the slightly old-fashioned phrasing effectively convey
the cherecters of these o0ld people,

In The Bourding-House (1965) his characters sre, for the

most part, younger, end live in & more close-lmit community.
The lonely tnd eccentric are zgsin his subjects, but the
range is wider, There are some vivid comic scenes told in

a. skilfully dead-pan menner,

The Love Department (1966) moy have been influenced by

Jumes Purdy's Cabot Wright Begins (1964). There is the same

nixture of fantusy ond surre&lism)und Trevor's hero
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(who resembles Purdy's Mulcoln l) is given the job of

trocking down en English Cabot Wright. The Love Department

is more diffuse end less controlled then Purdy's novels,
Trevor's style remcins unchenged, but where it.was 8
success in his egrlier novels, the subject matter here
seems to cell for different treatment, The trick of
portentous, office-nmemorsndum -like descriptions &nd
telephonic dielogue begins to be wearying and his eye for
oddities has become less shorp. The volume of short

stories which followed The Love Demartment, The Day We

Got Drunk on Ceke (1967) confirmed the sugspicion that

Trevor's style has become a gimmick,

M1 of the novelists discussed so far have experimented
with the novel becouse they found the traditionel form
liniting. They are all capable of writing a good
conventional novel should they choose to do so, There

is, however, a group of young writers who have been
seducad by the "pluy" element of experimentation into
believing that experiment is its own justificetion. Their
novels are gimmicky, their experiments to no purpose,

Algn Burns, David Coxhead, Paul Ablemsn, Roger Simon, -
Julion Gloag and Nicholas Mosley are discussed in this

group.

ALAN BURNS is the recipient of un Arts Council award,
which suggests‘that experimental writing is returning to
faevour with the literary estoblishment, But the ressons
for the award ure not upparent to a reader of his Babel
(1969). it is o pretentious collection of stetements

like this:

1 The hero of Mzlcolm (1960).
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the roysl femily is & new name for God, The arithmetic
country has no leader, There had been an emergency on
the recommendation of the Prime Minister. No return
to rule is planned , . . .
These ure more meaningful than most of his sentences,
and the jokey pseudo-profundity is not cured by Burns's
uge of the Willian Burroughé% "eut-up" technique of sticking
together unrelated sentences from newspapers, According
to the publisher's advértisement, the technigue "reveals
the Bebel myth as the tragedy of all attempts to construct
& secular Utopia," It is salso e tregedy of wested effort,

the sort of book which mekes C.P. Snow's attecks on the

followers of the Moderns seem more than justified,

DAVID COXHEAD's Run Come See Jerusalem (1969) coused a

reviewer t to ask: "How often is experimentelism sn

excuge for evading the rigorous demands of creftsmenship 2"
The author is so involved in this, his first,novel with
experimental "gimmicks" (such as alternative versions of
incidents, pondering what gualities to give to his
charecters, and so on), that it offers only & ragged and

confusing surface with no serious purpose apparent behind it.

PAUL ABLEMAN's first novel, I Hear Voices (1958), showed &

proimising experimental talent, It is a study of
schizophrenia in which "the first person narraetor constructed
sick imsginings whichBended one into another in u continuous
flow et once subtle, humorous end clinicelly cuthentic”.

The Twilight of the Vilp (1969) ulso hes a nerretor figure

who spins fantesy, "but this time it is @ poor, diluted
nixture of Sterne-ish jokes end perfunctory science-~fiction." 3

Poul Ablemsn hes allowed the fescination of experimentel

1 TLS 23.,1.1969
2 TLS 20.2.1969
3 ibid.
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games to seduce him ewey from the proper concerns of

fiction.

ROGER SIMON Heir (1969) is the diary of & men who
sccidentally kills his girl-friend, It graduslly reveels
his psychologicel problems, bresking in the last

section into tricksy typogrephy — broken words wender up
end down the pages, form blocks, zig, zag, snd finelly
becone e Star of David, .The ending is needlessly

gimmicky.

NICHOLAS MOSIEY Two of Nicholes Mosley's novels,

Accident (1965) end Impossible Object (1968), are

based on essentially banal situetions, a fact which is
partly conceeled by his experiments in msking the
narretive herd to follow, His style is extremely trying,
as this extract from Accident illustrates:
A smell brown room with two modern srmchairs in it, e
table, & high window, A sort of bethyscape et dawm,
Tour peces from the well to the table, Four paces
back egain, A picture of & mountein-side with & fir
tree, Putting your head out into the weste. A
hospitel, Pipes everywhere. The patients out of sight.
Eyes looking out of & ground hole, Nothing living.
Yo imagination, I thought - Wow I understand why people
want it. A mechanism like & clock, Bomb,
Coupled with this is his erbitrery practice of destroying
e chronological time sequence. In Impossible Object, eight
short stories about two lovers are shuffled end interspersed
with surreslistic essays on such subjects as Nietzsche,
bombs, population problems, and the influence of sexuality
and childhood on war and crueity, The reeder is supposed

to relete the lectures to the stories, which he may not

be willing o do as they rced like this:
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So now God sat among the millionaires in sharkskin
uniforns and the 0ld ladies like commercialised
Christmas and he took the girls on his knee and gave
then diamonds, . . . One dey the boys fromn over the
river ceme to get him, They wrepped him in nylon
and put electrodes in his heed ond hesrt. ., . . But 21l
this had happened to God before.
Mosley hes & penchent for pointless epigrems: Once men
found it easy to be hurt; now they heve to advertise in
ghop windows,. ™ Julien Jebb 1 began his review of this
novel with the remark: "A11 honour to the novelist who
tries to displsce time, .. .," But the displecement of
time must be done for a purpose. The substitution of

"where does this piece go?" is no sdvance on the old

'what happens next?",

JULIAN GLOAG Mggggx_(l969) is the story of an athletic young
benker who becomes & sedist and & pervert, The narrative
of Gloag's novel is conventionel-seeming, becoming
increasingly more odd as the novel progresses, The clinax
ig a Beckett-like speech at his mother's wedding, 2
reviewer, 2 intrigued with his steedy repetitions of

| key words like 'eir, fire, blood, water; glove, sock,
rgincoat™ and so on, suggested thet if this novel were
Yen old and edmired work of srt, scholers would work herd
to arraenge the imeges end set them in sanother order,

But Maundy, in spite of its sinister fascinetion , . . is

3

more of & crossword puzzle than & poen,

The last writers in this section on the experimentsl novel
in contemporarj fiction can best be defined in oppbsition to

the firat group. Writers like Rayner Heppenstall and

1 Times Sot.R., 28.9.1968.

2 TLS., 26.6.1969,

3 Much the same technique was used by Edgar Mittleholzer
in Istticed Echoes (1960), which he described as "A Novel
in the leitmotive Manner®,




3A.25

Christine Brooke-Rose are consciously seeking new ways of
breaking from the traditional novel. They are experimenters
first, novelists second, and are concerned more with how
they write then with what they write about, Iﬁ contrast to
them are the novelists who are not consciously experimental,
but who use experimental techniques where fhey feel fhey
will be the most effective, Most of the writers in this
group hsve written conventional novels, but these works
will not be discussed here. The novels that will be
discussed here are those which incorporate experimental
techniques because the material seems to require such

treatment,

Julien Mitchell, Anthony Glyn, Jennifer Dewson, Sheila
Macleod, Piers Paul Read, Shena Mackay,

end Jene Gillespie rcpresent this group.

JULIAN MITCHELL Imaginery Toys (1961), Mitchell's

first novel, is composed of extracts from the diaries and
thoughts of five Oxford students. He uses a stresm of
consciousness technique to expose them et & crucial moment
in their lives, focussing on their sexual relationships.
Since 1961 he heas written five novels which have established
hin zs a very telented writer and one who shows real
developnent es a ncvelist. In his leter novels he

combines experimentsl methods with such traditionel concerns
as firm‘characterisation, narretive drive end sociel

comment,

The White Fether (1964) wes e treditional novel, but in The

Undiscovered Country (1968) Julisn Mitchell returned to the

experimentel novel, It is written in two parts. The first

1 A number of novels which do this, but are more interesting
as exanmples of poetic novels or of allegories,are discussed
in those sections., '
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is & "memoir" of Charles, a friend of Julien's., It is a
fairly straight-forward eccount of their early relationship
and of their infrequent meetings as theirlives go in different
directions., It is not written as a novel, for it is

crowded with vevifisble facts and reads like en suto-

biography. The second half of The Undiscovered Country

contains a previously unpublished fragment of The New Setyricon

which Charles wrote before he died (possibly at his own
hand), In Julien's notes on the novel he gives this
description of Petronius's Setyricon:
« « o'2 potpourri or ferrago of mixed subjects in e
& variety of &yles', it sutirizes, in the modern sense,
various espects of life in Nero's Rome, snd it is e
'satyr-book' - that is 'concerned with satyrs, which

is to sey, lecherous, randy,'

The New Satvricon is aptly named, It tokes the narrstor—

hero through a series ofsurrealist edventures ih e vest
hotel as he pursues the most besutiful cresture (he/bhe,
it does not matter)whom he glimpsed on arrivel st the
Undiscovered Country. It is o quest which tekes hin
through somé enterteining territory and Mitchell's

power of mimicry is considereble in the parodies of such
diverse subjects ss, emongst others, the Theatre of
Cruelty end o morrisge service. Julien provides & linking
commentary to the sections which guides the reader through
what could be very confusing mezes, and which elso throws
a2 new light on the Charles/Jhlian reletionship. Charles
was alweys critical of Julisn's writing tealent, which he
felt to be limited. He is Julien's értistic conscience,
He is also his morel conscience, for Julien failed

Charles when he needed him. It seems then that Charles'

is in fact Julian's slter-ego whose deeper failures are
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symbolised by Charles's worldly failure. On this level
it is an intensely personal book, & critical exemination
of himself.as & writer and as a man, It is elso an
hellucinatory comﬁentary on somne of the foibles of
contemporary society. The "Modern" in Julian Mitchell
is never ellowed to overwhelm the "Contemporary". The
belance he achieves is charscteristic of & group of
writers who eppeared in the 1960's and who reject the
extrene position of Eoth movements while discarding

nothing they find useful,

ANTHONY GLYN The Terminzl (1965) explores the Ionesco
'theme of non-communication in & witty snd lively monner,
"Bverything is funny and serious both et orc2" is the
key to Anthony Glyn's approach. A young man on his wey
overseas meets and becomes engaged to an air-hostess in
Paris, He returns some time later ond steys with her
femily, With the help of their eccentric cunt, greduelly
he realises thet everybody has "stopped". They 2ll leud
apparently normal lives, going to the office and
behaving no differently from other people: but in their
ninds they constently re-dive thermoments in their lives
when they were hapéiest. Thus, his fiezncée, whose
engagenent gove her sn envieble status in the eyes of
her colleesgues, insists on returning every evening to

the restaursnt where they became engoged, eating what
they ate the first time, and repeating their conversstion
word for word. The mother talks only of her dsys es

& member of the WRAC during the war., The father speuks

of his match-box collection und of the report for which
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he was once commended at the office., Only the sunt
seems normel, but at the end she paints a tree that
isn't there; it is @ memory from her childhood. The
young msn succumbé too, after a struggle, "stopping"
at the day he left Paris with & new fiencée and o new

job holding promise of & happy future.

It is o very emusing novel end short enough - about

one hundred end eighty pages ~ for the idea not to
become over-worked. M. Retcliffe 1 called it: "a

novel of the inmagination entirely rooted in everyday
observation end continuously relevent to life as it is
consciously experienced, t could turn out to be a key
book of the sixties." He also telks of the "iron
nerrative tradition of Kafka" being sn influence on the
book, but it seems to belong more clesrly to &
surrealist world like Ilewis Carroll's. Although
Anthony Gljn has written a number of novels, including

The Dregon Varietions (1969), whic: is almost o chess

text-book, none of them repests  this modest formal

experinent,

JENNIFER DAWSON. The Jemes Teit Bleck Memorial prize

was ewarded to Jemnifer Dewson for her first novel,

The He-He (1961). It describes the schizophrenia of &
young girl who is in a2 mental ingtitution efter a bresk-down
following the death of her mother, Her mother wes the

only person with whom she could meke contact, but when

she meets another patient, Alesdair, e relationship

begins to develop., They first meet in the ha-ha, the

sunken ditch which forms the boundery of the institution,

1 The Novel Today, 1968,
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and Josephine's story is of her attempt to cross the he~ha
to the other side, GShe begins to venture painfully into
the Jhormal” world and toste & joy end sense of identity
she hadfnot known before. Alasda;r is discharged and
leaves without warniné, and Josephine has a‘break—down.
She runs away and the days thut follow blur into impressions,
of drinking in pubs, of trees, of reilways, of sex,

She is found &nd returned to the hospital where she makes
&8 slow recovery, but runs gwey sgein: '"Not that I wanted
to go very far., There wes no one celling, neither qu
nor mon, not there", gnd later, "I knew for certein thet

I had not after all been extinguished, and that my

existence had been saved,"

The search for identity, for contect, is a theme which
runs through much of contemporary fiction, but it has
rarely been explored so movingly. Josephine's schizo-
phrenia is a classic clinicsl case, told by the patient
herself, This calls for -~ end gets - some remerkable
writing, meking full uge of impressionist techniques,
fleshbacks, poetic imagery end telescoped tinme.
I sat there znd gazed -~ perhaps it wes weeks, perhaps
months ~ &t the brightness of everything: the bed-
ends that reered up in jets from deep shafts of
glittering coal underneeath; the walls like newly-
opened chegtnut leaves; even the lino only needed
o little water, I saw, to send it springing up, too,
like fields of dark, shining spinach., . . . I leened
back and let .the words flow over me - like flickers
on o cinena screeen - eand examined the boundlessly
benutiful shafts of brown end cream and purple that
composed the wooden srm of the cheir,
Jennifer Dewson hes her meterial in complete control, She
resists the temptation to sentimentelise or to indulge in

flights of fency ~ en almost irresistible temptation

with such muteriel, It is a profoundly moving book,
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Jennifer Dewson's third novel, The Cold Country (1965),
is also an exploretion of the theme of loneliness ond
the search for identity, There is a wider range of
charocters and the scene shifts with almost cinemdtic
speed, In this novel she shows herself to be & fine
satirist, with an uncomfatably acute eye for the false
and hypocritical, The old, the sick, the outcasts, the
misfits - her sympathy lies with them, This is a2
description of an 0ld Fblké'Home :

The Matron hed ¢ particulerly soft spot for the old
oneg; she hoed e 'wey' with them, When one of them
had been out for the day, she would bustle down to the
frort door, pop her head round, end cry very merrily
each side of her long nose: 'No hawkers or circulars!
A1) boggege round the back!' The old women had been
numbered and counted, numbered and counted agein, end
let loose in the mele~block, for it was Christmes, end
enough was known about geristrics for the euthorities
to teoke cere thet the old were not just fed and
clothed, but kept bright with crépe poper and coloured
pinafores end o sense of dignity preserved, . , .

'Now we want nice lively singing! Full of spark and
go! Clear, sharp words,' her thumbs rosec with her
voice, Her cheeks flushed, 'And gll the actions,
mind !

Straight-forward descriptive passsges are contrasted
‘with ones like these:

'How ere you Dickie? Still facing up to it 211, in
London?’

'Still striving smong 2ll those grey people leading
grey lives in their little subutopias?’

'Like beetles fighting for space in their little cars!'
'The great grey nasses., The admess,' they chimed with
sighs. + . .

'We are normally selfish people.' Their breasts rose
like flegs being run up,

'But we want to get something going,'

'We do feel we ought to hand on something of what
we've hed, ' . . .'

'We went to do something reelly dee, to get some colour
beck into their drab lives, How can we get theém into
motion?!

Jennifer Dawson is certainly one of the most eccomplished

post-war novelists with a full renge of writing skills

at her command.
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SHEILA MACLEOD's first novel, The Moving Accident (1968),

offers an interesting contrast with Jennifer Dawson's

The Ha-Ha, The wife of a pop-star is driven by loneliness
ané isolation to attempt suicide, The book is & mish~mash
of fantasy, drean and reelity, She is subjzcted to
Kafkaesque inquisitors, telephone calls trigger off a
éeries of wish~fulfilment dreams, jump-cut flash—backs,
recordad voices ond other experimentel techniques are

used, but the overall impression is patchy end uncontrolled.

PIERS PAUL READ., Geme in Hesven with Tusgy Marx, Piers
Paul Read's first novel, wes short, comic

and technicelly enterprising. In 1969 he was eswesrded the
Geoffrey Faber Memorial Prize for his second novel,

The Junkers (1968), The narrator, who is with the British
Embassy in Berlin in the 1960s, is instructed to
investigate the von Rummelsberg family, the Junkers of

the title, This book is & record of his relutionships
with the family end his imeginative end faictual reconstructions
of their pasts., Fichtious end reel charecters mingle; The
scene switches without warning, but with design,from the
1920s through to the 1960s, The chapters are made up

of brief sections with headings like these: "Edword

von Rummelsberg: 1942" ; '"Klaus von Rummelsberg/CUnter
Strepper: 1943-1944", There are no linking explenctory
passages vnd the effect is of a2 series of snapshots

vhich grezdually build up e complete picture., It is ¢

technicelly fescinating book,

The Junkers is & family chronicle, but it is more then
thut, for it is elso sbout divided Germany, the generation
who fought in the war, and the younger generction whose

pttitude to the war end its aftermath is quite unlike the
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older generation's. Read is curiously detached from his
material, end - 'his refusal to suspend the reader's
disbelief, his streightforward insistence that he is
-merely meking up & tale, conteining ideas, ell recell that
cool mood of the 1920s - made still cooler by his

rejection of explicit moral judgements, ™

SHENA MACKAY was nineteen when her first book, two short
novels, Dust Fbllé on Hugene Schlumberger and_Toddler on

the Run, wes published in 1964, They sre strikingly
original end surprisingly mature novels, inspiring X. Allsop
to this exuberant stetement: "There isiat times the mind-
reeling sense that Dylen Thomas, Ivy Compton~Burnett,
Shelley Bermen end Trumen Capote have Joined up es 2

fiendish writing tean,"

The first story is of the abduction of & convent school-
girl by a beatnik esdvertising msn, the second is about
the flight of another girl to a beach-hut with & criminal
dwerf ("It's only his mind thet's warped, he's got a
lovely little body"), Her cheracters are pathetic misfits,
prisoners of their ugly bodies and of their conventional
upbringing. Their loneliness finds sn outlet in fantasy,
but when they try to meke their fantasies real, they are
crushed, Both books end in tragedy.
Fugene wes in far off hell and she was here., Around her
forever stretched the black eternity. The howling and
teating of fists had aschieved nothing, neither would this.
"Yes, ' she seid. 'I will lesrn shorthand end typing'
because she knew she was clrendy deed.

A reviewer of one of her later books, 01d Crow (1967)

remarked that '"the verbal inventiveness that Miss Mackey

1 Deily Meil review ~ quoted ia the publisher's advertisenent.
2 TLS, 15.6,1967.
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displays so coolly in all her wrifing hps deservedly
received much praise ., . . ." Her verbal inventiveness
is matched by her handling of plot and cheracters, and
although she does not eppear to have any literary
models, she mekes use of the techniques which the

Moderns mede familiar,

- JANE GILIESPIE is an unusuelly prolific writer, hsving
published more then sixtes:n novels since her first,
The Weir, eppeared in 1953, In spite of this she
shows surprisingly few signs of heving over-extended
herseif. She is a versetile craftsmen cepable of
enploying unusual methods for exploring her thenes

end subjects. Regerd for Truth (1967) is more obviously

'experimentél than her earlier novels, In it she investigates
the nature of memory. An o0ld man is forced by his sister

to try to recall something that happened when they were
young (exectly what is undisclosed until the end), It is

e claésic Freudiasn drema, but its treatment is fer from
straightforward, Memory is a sheky thing, and people

have different memories of the snme events, as well as
lopses of memory. The menories of the two old people

and of s '"ghost" narrstor who tells whet they heve forgotten
or never kneﬁ ere linked not by chepter, but by heedings
such as these:

"He could remember, if he found it at all significent , . .
"Miygustine Maxwell is writing in his notebook.
"Dudley Heedley talks to Marianne Msude:

"She has forgotten, becouse even at the time it did not
occur to her , . .

"He does not remember, has never remembered , . .
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The shifts in time, the changes of viewpoint and the
recording of memories are handled with skill - so much
so that it is not obvious that she is using techniques

that some years sgo would have caused her to be called ean

"experimental novelist",

There are neny contemporery novelists who certainly could
not be called "experimentel" but whose novels incorporate
experimental techniques, The use of the strecm of
consciousness ¢nd flesh~backs, for excmple, hss becone
slmogst standard'practice smongst even the most conventionsl
writers. It is less likely thet this cssimiletion has
come gbout through the direct influence of the Moderns,
then thot it is ¢s & result of the influence of the
cineme on the novel. Fifteen years ego it was éssumed
that "the public™ would not accept enything other than
streight-forwerd filining techniqueg, but todey the most
ordinery filnm diSplayS#echniques which the director
would not have used fifteen yeers sgo. Surprisingly,
sone of the most experimentul films have beconme the
equivalent of 'best-sellers', Viewers accustomed to
neeting experimentsl techniques in the cineme hove no
difficulty in understending them vwhen they meet then

in novels. The public hos shown itself to be both

nore intelligent and less conventionel than it wes

beliéved to be,



. Chapter 3 Part B:

The Poetic Novel

The writers in this group are distinguished by their
concern'with languega, .Stephen Spender 1 suggested that
the Contemporaries could be given the alternative name
of '"Prose-reslists", and that the Moderns could be
called "Imegists"., Strictly spesking, there are few
post-war writers who could be described as Imegists,
although most of then ﬁse inmegery in their novels..
There is o small group of novelists whose writing

is poetic rather than prosodic., Most of them are
published poets, and this is reflected in the

languasge of their novels.l Very often their novels

are & succession of arresting imeges, linked by a rathér
tenuous thread of narrative, Their lenguege is the
chief source of pleasure for the reader, and it is

the style rather than the content of their novels

which lingerx in the reader's mind,

Lewrence Durrell, Anthony Burgess, Rosemary Tonks,
Angela Carter, Josephine Poole and Rﬁndolph Stow

represent this group.

LAVRENCE DURRELL is the nearest fictionel successor to
Malcolnm Lowry, They are both primerily poets, rather
then novelists, and their styles have the same '"berogque

flevour -~ rich, lush end heavily ornsmented. They both

1 Seversl writers who are published poets do not show this
trensferénce fron one form to another, Roy Fuller,
Philip lerkin, D.J. Enright, John Wein and Kingsley
Anis are, in their novels, Prose-realists.
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use exotic settings for their novels - in Malcoln Lowry's

Under the Volcano (1947) it is Mexico, in Durrell's

AMexandrie Quartet it is Alexandria.:L Neither writer hes

an BEnglish temperament: they seem to belong to en
American end e European tredition rather than to an

English one,

Lewrence Durrell had been writing for about twenty years

before his Alexandria Quertet brought him fame,

Since then, Durrell's novels have attracted e great deal
of criticel attention, but they will be discussed here
only in so fer as they are exanples of Betic novels in
contemporary fiction, Durrell is one of the most
consciously experimental writers of the period, but

it is his lenguage which mekes most impact on the reader,
These extracts sre fairly representative of his style:

The moon hed grown 0ld and feeble by the time we
reached Polis and a thin severe dawn threstened us from
the east, draining the sea of light end freezing the
sky to a bloodless white. . . . It was a good idea
to surprise the dawn et this forgodten point in
history - the hollow curved beach with its great
finger of rock raised in patient admonition - end to
listen for & while to the oldest sound in Buropesn
history, the sighing of the waves as they thickened
into roundels of foem and hissed upon that cerpet of
discoloured sand.

In the fragile membrenes of light which separate like
yolks upon the cold meniscus of the sea when the first
rays of the sun come through, the bey looked haunted

by the desolate snd meeningless centuries which had
passed over it since first the foam-born miracle
occurred, With the same obsessive rhythms it best

and teat again on that soft eroded point with its
charred-looking sand: it had gone on from the beginning,
never losing momentum, never hurrying, reachlng out

and subsiding with e sigh,

3 The atmosphere of the village was quite enthralling; its
erchitecture was in the purest peesant tredition . . . .
It had the purity end authenticity of a Cretan hanlet,
And everywhere grew roses, and the pole clouds of elmond
end peach blossom; on the belconies grew herbg in

1 The Alexandria Quartet is composed of: Justine, 1956;
Belthazar, 1958; Mountolive, 1958; (lea, 1960.

2 Fron Bitter lenonsg, 1957, Page 170, Faber edition.

3 ibid, Page 56,
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window-bozes made from 0ld petrol tins; and crowning
every courtyard like a messenger from my Indian
childhood spread the luxurient green fen of banana-
leaves, rattling like parchment in the wind, Fron
behind the closed door of the tavern came the mournful
whining of a mandolin,

Durrell's style is intensely poetic and baroque, tending
N v
to be excessively elaborate., The images pile up

so repidly that he achieves an impressionist picture,
.

with the details blurring into each other. In his novels |

he frequently indulges his taste for poetry &t the expense
of other concerns of the novel, J. Gindin 1 suggests

thet his style ", . . is concerned only with its owm
balances and modifying discords, unconcerned with its
supposed subject mrtter.," P. West 2 criticises his
tendency to over-eloborate, but he sdmires the". . .
wonderfully precise, enamelled eond life-enhencing
quolities" of his language, Durrell uses imegination

for its own seke, which can be exciting, but which

5 suggests this

can also be an irritent. S, Spender
with his comment on Durrell's ". , . complete self-
indulgence in the writer's capacity to exoggerote eny
drop of real experience into an enormously inflated
and glamorized piece of literature," V.S, Pritchett4
congsiders thet 'even when the pedel is down', his writing
is splendid:
« « o beceuse the poetic imsge is the image of
precision; and arresting, becsuse contemporary
English prose hasS either ~ in one of Durrell's phrases
got a hot potato in its mouth or has been nibbled
close by the bleek teeth of modern criticism. . . .
The writer whose subject is illusion - Mr Durrell's -
is entitled to colour, inage and fantasy,
When his subject is not illusion but metaphysics, specule-

tions about the eternal verities, his style becomes a

handicap.

1 Postwar British Fiction, 1963.

2 The Modern Novel,1965.

3 'Anglo-Sexon Attitudes!', The Partisen Review Anthology,
ed W. Phillips end P. Rahv, 1962,

4 The Working Novelist, 1965,
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Durrell is perhapsbmost surely successful in his evocation
of atmosphere, AleXandria_comes elive, not .as a geogrephical
entity, but.as e mood an atnosphere, of decadent
splendour and decay. ‘F.R. Karl 1 quotes from an artlcle
by Durrell where he. says "I have evolved 8 prlvate notlon
about the 1mportance of landscape, and I w1lllngly admlt
to seeing characters elmost as functions of,a landscape. .
« o My books ere always about living in places, not Jjust
rushing through them"{ V.S. Pritchett 2 colls hds
evocaticn of Alexendria, 'one of_the finer.mirages in

our writing". |

Durrell‘s characters cannct be separatedvfrom their
backgroﬁnd. "In . . . any less'opalescent placebthan
Alexandria,-Mr_Durrell's heroine would seem & denending
bore, " 3 . Alexandrie defines their actions end mekes

then what_theY»are'— which is not "people", "They are
vehicles cf events; they are poet's notes; they are
febles, subjects of one enother's conversation and, in
the case of the women, are seen only in the light of
desire, It is Mr Durrell's point as an ertist that
they are fervid aspectsfcf the cit&, created by its

4

noments, !

- The thereof the Alexendria Quertet is presumably the

exarninetion of modern love in ell its various aspects,
but & closer exsminstion reveels thst it is not love,
but sex, desire, narcissism,tﬂat notivate snd compel
his characters from bed to bed. Sexusl love does not,
for Durrell, create conflicts or tension; it is a form

of freedon rather then imprisonment. His striking

1 AR i

2 Ehe Wbrklng Novelist, 1965, »

3 S. Spender, 'Anglo-Saxon Attitudes', The Partissn Review
Anthology, ed., W. Phillips and P. Rehv, 1962,

4 V.S. Pritchett,op.cit.
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sexual fentasies offer no insight into '"real" love, but,
like Iris Murdoch's, they explore the erotic territory of
the post-Freudians, Curiously, their sexuslity is almost

asexunl,

The reception of the Alexandria Quartet was enthusisstic

in Englend, ecstatic in Frence; but his next novel, Tunc
(1968), the first of a projected pair, had a mixed
reception, It offers no advence on the earlier novels end the
writing is less exuberantly dazzling, In Tunc, Durréll
Peys closer ettention to the theme and narrative line
then he did in his previous novels. Charlock, & brilliant
inventor, is lured by the fouhder's dsughter into marrying
her and joining her father's "firm". The "firm" is en
epparently benevolent body, but, as Charlock discovers,

is it slso autocratic, His merriage bresks: up and the
book ends with Charlock attenpting to escape from the
"firm", The "firm" clearly represents the culture to
which we are all subject eand by which we are modified,

The novel is an inquiry into the nature of a culture end
into the possibilities of freedom within or outside.it.
Caradoc, a celebrated architect employed by the firn,
tries to escape from it ond “go primitive", The next

book will presumably disclose whether or not they

do escape successfully,

In spite of Tune's fythologicael structure, its references

to theology, its symbolism, and so on, this book could
fairly be described es '"a gentlemen's romance®, It has
all the ingredients - bawdy; an enigretic and desirable
woniens en unenigmetic end desirecble women; mysterys
suspense; adventure; intellectunl chit-chet; exoticey
erotica; arcene snippeté of information; purble passeges

ond ferce, Even the title is e bar-room Jjoke,
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ANTHONY BURGESS A reviewer 1 of one of Anthony Burgess's
novels suggested that he ", ., . has probably the finest

ear of his timc." He may well be right, which mekes

Burgess's failure to receive much attention from the

critics particularly puzzling,.2 He seens to have oll the equip-
nent to becoﬁe 8 great novelist: a fine ear and eye, a |
lively intelligence, & range of interests and styles,

immense readability even when et his nost experimental,

fine narrative drive, the power to meke his cherecters

cone elive, wit end humour. 4nd yet only one critic 3amongst
those whose works were - consulted for this study

did enything more than mention him amongst a group

of "promising" writers.

There are several possible reasons for this neglect, but

the nost cogent one is that he has not fulfilled his

promise, Because he is bétter endowed than nost of his
contenporaries, morc is expected of him, Like Christopher
Isherwood, he has not produced the major'work of which

he is capable.

Ingide Mr Enderby (1963) , perheps his best novel,

invites comparison with Joyce Cery's The Horset Mouth,

but it suffers from the comparison. It is a cameo rather
then a full—sized portrait of the artist - excellent as
far as it goes, but it does not go deeply enough into

the subject, All Anthony Burgess's books ere short end,
es Muriel Sperk hes discovered, the novelist who writes

briefly tends to be labelled as minor,

His particular strength ishis style, which is Joycean 4

1 0B.R, 26.5.1968,

2 There may be other reasons ~ he is a provincial; he does
not live in Iondon; part of his life was spent outside
England; his fecundity - 17 novelsin 14 years - is held
egainst hin; he is a popular writer,

3 M. Ratcliffe, The Novel Today, 1968,

4 He has published A Shorter Finnegang Weke and & conmnentary
on Joyce,
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in its love of puns, literary and verbel allusions,
perody, end, above all, the sound of words. His knowledge
of linguistics and his musical training hﬁve trained

his . ear. A few exanples fron some of his novels may

suggest something of his robust, enthusiastic and lively

use of langusge.

1 He cells a Beatle-style pop-group: "Yod, Crewsey

and the Crewsy Fixers", "very religious boys".

A description of, presumably, William Burroughs:

He had shears with which he seemed to be busy cutting
strips out of newspaper sheets, and he looked frowning
at Enderby while he pasted some of these, apparently
at randon, on a pawed and sticky piece of foolscep.

o « o "There," seid the nen, and he mumbled what he
had stuck and written down, something like: '"Balance
of slow nmasturbete payments enquiries in opal spunk
shapes notice of that question green ass penetration
phantons adjourn,"

3 On either side were meen houses, in one of which &
blue television screen did o repid stichomythisa of
shot and dielogue, the window wide open for the heat
e » o A street-lamp showed one clump of flowers up
clearly, a glow of red end lilec petaloid bracts.

He was in & masnner tricked, coney-caught, a court-dor

to 2 cozening cotquean. So are all men, first gulls,

leter horned gulls, end so will ever be ell nen,

sren, It was easier to believe so, yet the reel truth
is thet.all nmen choose what they will have,

5 .
Anthony Burgess's experinents with form have been mainly

| in teking some of the despised populer novel forms end
using then for serious purposes. A Clockwori Orenge (1962)
end The Wanting Seed (1962) are science-fiction: Nothing
Like the Sun (1964) is historicels Tremor of Intent (1966) and

Honey for the Bears (1963) ere spy stories, the first
influenced by John le Carré reelism, the second a tragi-
comedys; A Vision of Battlements (his first novel, which
was not published until 1965) has an epic structure based

on that of the Ilied; and The Eve of Saint Venus (1964) is

glnost a fairy-tale, His experiments with form, combined

1 Fronm Enderby Outside, 1968.
2 ibid. '
3 Trenor of Intent, 1966,

4 Nothing like the Sun, 1964,
5 On pege 54,28 there is a quotation from A Clockwork Orange.,
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with &-consistent "readability" meke him one of the few
novelists (Grahan Greene is another) to have bridged the
gap successfully between the serious and populer novel
without meking damaging concessions, He has elso been
able to combine and balance his interest in style and
his interest in content., In his concern with langusge
he is & Modern; in his concern with social problens
and the contemporary scene, he is a Contemporary;
"Life is interesting as raw naterial., But I find
significence not in the world but in the imagination,
The world continually fails to live up to my ideel for
it, so0 all I'm left with is what goes on in ny

imegination, " ©

ROSEMARY TONKS has published several volumes of poetry,

including The Tliad of Broken Sentences (1967). Her

first two novels, Opiun Fogs (1963) 2nd The Bloater (1968),
- show her to be the kind of novelist whose conception of
the novel is: ", . . o series of immges, 'poetically’
conceived end placed in meaningful relationship one to

another, " 2
3 It was the season of perpetual late afternoon when the
rain lends on the pavement as though dripping through
from e floor above, The streets darken like drawing-
rooms full of black furniture, Clouds, dirty beauties
aloft, have long ago shed the lmst of the peacock dews.
You nove elong drawing in your thoughts, On all sides
ere the megnificent new citizens who return from cosmic
hours abroad and live with flair and elegance, inexorably,
for two or three days. In places the Metropolis has

the depth of a glass of water, There are sheets of
strong north light, on the slope. But the emotional
fatigue of being & Londoner beging with the first
downpour and the first intellectuasl who brings out of

his boot-locker en idea as toxic as & bag of dust.

For the purposes of conperison, these are the opening

1 Quoted by M. Ratcliffe, The Novel Today, 1968,

2 Virginia Woolf, quoted by J. McCormick in Catestrophe
end Inegination, 1959.

3 Fron The Bloster, 1968,
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lines of Virginia Woolf's The Weves:

Behind it, too, the sky cleared as if the white

sediment there hod sunk, or as if the arm of a women

couched beneath the horizon had raised a lamp and

flat bers of white, green end yellow spread across

the sky like the blzdes of a fan.
Both writers tend to pilc up the images rather too quickly
for a novel, and the effect after a while is dazzling
rather than refreshing or striking. The imeges begin
to blur into each other and lose their clarity, In
Opium Fogs, the thin threed of the plot is there only to
link the writing into a novel instead of lesving it as
8 collection of poerns. The characters are flattened
out and their diaslogue is curiously stylised:

"T must know whet this has been for you -~ an escapade?"

She was raveged, .

"Forgive me! But don't you see, for you, it could be

a temporary expedient for loneliness, VWhenever I'm

telking to you I feel I'm fighting sone mad battle

all alone, You are always closing your eyes end hiding.
Opiun Fogs is a very entertaining novel as well as being
on interesting exornle of the pbst—wér Poetic Novel, Her
second novel, ghghBlggtgg;vwas, as she admits in an interview,
written prinarily to entertsin, "I wrote it like & child
writing o diery - it's the only wey to be really humorous, "
She is much conerned with what she neetly cells, 'writing
of light temper"., . '"Handling things lightly is very herd".
‘The Bloater was wriften in four weeks and &1thqugh it
succeeds as entertainment, it suffers fron over-hasty
construction, The Blogter is less poetig than QOpiun Fogs,
but there are passcges like this:

The water is just e&s it should be, full of noods.

Down at the edge here it's e transparent.brown

sugar aquarium with fudge~coated leaves at the

‘botton. Over there, it's impenetrable, white, glossy,

and the fishing lines go into it at an angle and
disappear. . « o

1 Ob.R., 1.9.1968,
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ANGELA CARTER Like Rosenary Tonks, Angela Carter wrote
her first novel when she was elready an established poet,
Shadow Dence (1966) is packed tightly with poetic images,
but her writing is at its best in pesseges where she is
nore relaxed and not striving for effect:
First the castles, one at each corner, like the legs
of & cow. Then the knights - I love the knights;
such proud horseheads, such flaring nostrils and,
besgides, they move obliquely. Now the reverend
gentlemen, next to the caballeros, £4nd the Queen,
the travelling lady; she's ny favourite piece, she
cen: go enywhere on the hoard - zip, zip. And & fenme
fatele she is, whose kiss is death, Uneasy lies the
head that wears the crown, here is the king. Vulnerable,
your King - in the lest resort he has to hop off one
by one, stage by stege, like Louis XIV escaping from
Versailles, Morris shall be black and I white.
There are our infantry, our pawns, all ready to go
over the top. ILet's begin.
The novel is an unusual mixture of nelodrame, symbolism,
surrealisn and reslism, The nelodrane is et its most
Murdochien when Honeybuzzerd kills Ghislaine in 2
deserted house lit with candles e&s in & church. Her
deeth is & kind of wish~fulfilment, 4As in Iris Murdoch's
novels, the synbolisn is often arbitrary and sometines
g0 obscure as not to yield essily to interpretation.
The surrealist vision of tle author is in strong
contrast to the reelistic technique she eaploys when
describing the visits to cafés and pubs. Her reelism

‘ extends to grephic descriptions of an inordinate quantity of

spilt blood, guts, gore and vonit,

Shadow Dence is more of an exercise in experimental writing

than & novel, but in her third book,_ Seversl Perceptions

(1968) she has grester control over her meteriol. Joseph,
like his biblicel namesake, is obsessed by cslamity and
sees the world as "e whirling carousel of strange forms -~

o furious virgin trepped in love, furred crestures of
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night, an immoculate prostitute, mutilated ghosts of the
disasters of war," 1 Joseph expresses his revulsion
egainst the current nightmere not with protest, but with
disgust:
Joseph hed the chence of o fine education but threw it
aways; he hod free choice on the self-service counter
and voluntarily selected shit, old men dying, pus, end,
worst of ell, most dreoded of encounters, the sweet,
blue gangrene, , . . Every minute of the lonely nights
was filled with dreams of fires quenched with blood
end bloody beaks of birds of prey and bombs blossoming
like roses with bloody petals over the Mekong Delta,
A reviewer wrote: '"Having chosen to explore the mind of
a young man, end to chert his exploretion of the minds of
en assorted group of elders end coevels of both sexes,
Miss Carter hes deliberately opted for imagination in
place of observation, poetic gymbolism instead of
sociology, The mind, in Hume's inage, is a 'kind of
theatre' in which the pleyers, strutting, declaiming
end venishing, figure the 'several perceptions' of the
title, " 2 This reviewer also drew attention to the
references to and parallels with Lewis Cerroll's
writings, which he suggests should be regarded‘'less as

pointers than as the authentic trade-mark of surrealism,"

Several Perceptions is a more coherent novel then Shadow
Dance but, like the sarlier novel, its action is what a
reviewer 3called ot particulerly pointful’, There sre
o series of events ~ Joseph end a friend releasing the
zoo bedger,for exemple - whioch sre in themselves

neaningful, but which do not add up to e mesningful whole,

1 Publisher's advertisement,
2 The ligt,, 1.8.1968
3 TLS, 1.8.1968,
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JOSEPHINE POOLE's third novel, The ILilywhite Boys, was

published in 1968, The story is slight end the action

predictable (which is unfortunate,as the element of

oystery for which she wokks is not achieved), It is,

however, interesting for its style:
The room cringed from the weight of a painted ceiling,
which once perhaps hed glowed, But now it was dried
to the colour of 0ld blood, and rough in patches so
that the shapes were difficult to follow; it looked
at first as though & complete harvest festival had
been blown on to the ceiling, She stared, Then under
her accustomed eyes the separated fruits joined to
meke bodies in anorous attitudes, mesked by clumay
gauze, end surrounded by & skipping spawn of cupids,
Where space remained, in the necesssry angles of the
humen forn, lurked a cornucopia, or lute; and it wes
all tied up with ribbons like & monstrous parcel,

The two lilywhite boys of the title are ambiguous devils/

angels whose literery ancestors ere Miles, in Henry
Janes's The Turn of the Screw, end Simon, in Willian
Golding's Lord of the Flies,

He had pond blue eyes, and his heir ley flat on his

head like gummed silk., Robin picked his nose, but

privately: Jeremy, detached in crystal, bit his

cuticles enywhere until they bled; and his elbows

and knees, poking out of fairyland, were also

vulnerable,
The two boys evolve a religion around their moiher, end
hersecretary, Anna, becomes their sacrificiel victin,
The stylised .dialogue end the isolation of the country-
house setting are reminiscent of Ivy Compton-Burnett's
ovels, Peradoxicelly, this helps to meke the improbable
gtory nmore credible, But the finel inpression of the
novel is that it is over-rich, over~-written, Josephine
Poole's talent is considerable, but like Rosemery Tonks
end Angela Carter, she is perheps & better poet than she

is 2 novelist.

1 Murderous little boys, but not, as yet, little girls, are
" becoming a popular subject with novelists, Jane White's
Quarry (1967) and Jillian Becker's The Keep (1967) are

two recent exenmples,
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The last writer to be discussed in this group, Randolph
Stow, is en extreme example of the poet-novelist whose
novels ere extended poems, descriptive passages linked

with & thin thread of nerrative. To The Islends (1968),

his third novel, is e travelogue of the Austrelien
Out-Beck, When he is not being sentimental, his

descriptive passages are oftén very besutiful,

There does not seem to be any very good reason for

having written this in novel form, rather than

publishing it as a2 volume of poems, Virginia Woolf's
conception of the novel ", . . 2 series of images,
'poeticelly' conceived and placed in meeningful reletionship
one to another.\",l does not provide en adequate reason
for preferring the novel form to the snthology., There is a
place for poetry in the novel, but the novel and poetry are
not one and the sane, Without wishing to call on the
history of the novel to support this statement, for this
ﬁould suggest thet the novel should be bound by tradition,
it is perhaps eﬁough to point out thaf the novel and the
poen require a different type of ettention from the

reader. The poet who publishes his poems in & novel

does not get the close, concentreted ettention his

writing requires, The reader's eye is drewn on by the
snooth flow of the lines, end there is & tendency for the

images to flow into each other end become blurred -~ it is

in the end a question of typography. The poetic novelist who
linits the poetry in his novels is nore successful as o

novelist thet the poetic novelist who dispenses with prose,

1 Quoted by J. MéCormick, Catastrophe end Imagination, 1959.
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Chapter 3 Pprt C:

The Allegorical Novel

Frenk Kermode 1 traces the development of myth to its present

status:
The original function of myths, some say, was the
maintenence of social stability by the recall of
absolutely true stories which explained how things come
to be as they were, This is not, in our place end tinme,
& use for myths; and whenever somebody tries to employ
them for social or political purposes we expect migchief , , .
But what geve myth its modern prestige? One landmork is
Nietzsche's atteck on Socrates. . . + In a Nietzschean
world of fiction, myths regain status; but they have still
no recl use, as they had for the archaic believer, The
story of the rehabilitation of myths for their use in
explaining not only archaic societies but the dark side
of the modern mind is familier: it is & different, en
essentially post-Nietzscheen story. ... . Freudions . ... »
end Jungiens ., . . . are committed to explsnation in terms
of hypothetical archaic origins,

There are "archetypal' myths, such es those of Prometheus,

Job, Sisyphus, Semson, QOedipus, Narcissus; and there are

myths where the story, rather than the situation, pravides

the model, such as those of Philoctetes and Orpheus.,

The first group, the archetypal ones, "are ever-repeated

typical experiences frooted in the humen condition! e great

gignificent works in the history of fiction are wariations

of such erchetypel situations end conflicts which first

occur in mytholog&, and are re-stated in the specific

language of the period.” 2

It is the re-appesrence of the second group in contemporéry
fiction which has been the cause of some controversy.

J. MeCormick - suggests that, traditionslly, English end
American novelists have been suspicious of the conscious
use of gymbols and their orgenisation into allegory.

", « « Recently, however, a group of novelists has adopted

1'This Time, That Time', Continuities, 1968,
2 A, Koestler, The Trail of the Dinosaur, 1955,

3 Catestrophe und Imegination, 1957.
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- symbols and ullegbry 28 & conscious device," The key word
here is "device". The writers McCormick referred to have
deliberately teken myths end re~worked them in contemporery
terns, TWhether their novels gain in significence from
such techniques, or whether it is & spurious significence,

is the crux of the debate today.

Philip Rehv 1 sumnarises the argument:
. The exponents of nyth keep insisting on its seminal

uses, appealing indiscriminately to Yeats and Joyce and
Mann and other exemplars of the modern creative line,
while the opponents point to the regressive implications
of the new-fangled concern with myth, charging that at
botton what it comes to is & kind of nebulous religiosity.
+ « o To be sure, not all exponents of nyth ere of one
type. Some meke no excessive claimsy others , , ., blow
up nyth into & universal panacee, proclaiming that the
"reintegration of the myth" will not only save the art
but will lead to no less than the cure of modern ills
end ultimate salvation, ., . the cultism of myth is
potently e revival of romantic longing.

The "reintegration of myth™ presents peculier problems for

e writer whose public, in contrast to the mediaeval uudience,

"does not believe that correspondences exist between the

materiel and spiritual world, end they do not sutomutically

expect every incident or object to have symbolic importance.'

No conventions of aellegory exist, . . ." 2 The revival of

classicel myths to provide o reedy-mede plot depends for its

effectiveness on the reader having some knowledge of the

3

original story and, as & reviewer -~ remamrked, no such
asgumption cen be made, for "classicel myths have been
silently dropped as topics of litérary conversation, "

The re-writing of a classical myth may be en exercise

in ingenuity, but this in itself does not meke the materiel
significent, or the novel profound. Such works must Succeed

on the reclistic level, as nbvels, before they echieve

symbolic significance,

1 'The Myth end the Powerhouse', The Partisan Review Anthology
1962, ed, W, Phillips and P, Rahv,1962,

2 C.B, Cox, The Free Spirit,1963,
3 TLS 2, 1963,
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P, .West 1 wrote: 'Myth alone does not mske good literature:
bgf good literature of eny kind can profit from the presence
of myth - and best of 21l on & take-it-or-leuve-it basis,
The meaning is thet part of the novel which keeps us busy

while the myth works on us more intimstely, "

Some of the novels to be discussed in this section achieve
this ideel staete, others do not, The most surely successful
sllegorigty William Golding, is discussed first. He is
followed by & group of noveliéts who share a cormmon approach
to myth: Iris Murdoch, Janice Elliott, A.S., Byatt, Janet
Wernke and John Sywonds, The last writers to be

discussed here do not form a group, although some of

then ere linked to each other; Jenet Frame, Robert Shaw,
Nigel Dennis, P.H. Newby, Thomas Hinde, Andrew Sincleir

and John Bowen,

WILLIAM GOLDING V.S. Pritchett 2 called William Golding,
"the most original of our contemporaries". He is one of our
best poetic novelists, one of our liveliest and most
successful experimental novelists; he is & good treditionel
novelist, excelling in characterisation end nerrative drive.
His originslity does mt lie in any one of these talents,
but in the totel vision which directs their combination.

The form of his novels is an expression of this vision.

A reviewer 3, writing of The Spire (1964), suggested that
there was no adequate critical term for the form of
Golding's novels, although he himself cells them myths or
fables, Most commentators prefer to describe him es an
allegorist, but whidever term is used, it is inadequate,

The massive metaphorical structure of his novels is not

1 The Modern Novel, 1965,
2 The Working Novelist,1965.

3 TL5 3, 1964.
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used to provide a resdy-made structure (as in Janice Elliott's

The SingingHeed, for exumple), or to provide an excuse for

fonciful excursicns into the territory of symbolisn (as Iris

Murdoch uses it), Golding's allegories ere carefully

constructed enelogical expressions of moral idess, moral

idees which derive from such thinking as this:

1

I believe that men suffers from an appulling ignorance
of his own nature., I produce my own view, in the

belief thot it may be something like the truth, I am
fully engeged in the humen dilemms , . . .

In all my books I have suggested u shape in the universe
that may, es it were, account for things,

Before the Second World War I believed in the perfectibility
of social man . . ., . It is possible thet today I

believe something of the same ogein: but after the war
I did not because I was unable to, ., « » I believed then
that men wes sick ~ not exceptional men, but average man,
I believed thet the condition of man was to be e morelly
diseased creation and thet the best job I could do at '
the time, was to trace the connection between his diseesed
neture and the international mess he gets himself into,

e « » Man is a fallen being, gripped by original sin,

His nature is sinful and his state perilous, .

Golding, then,is concerned with the mature of men, He is

"striving to move behind the conventional matter of the

. contemporary novel to z view of what men, or pre-men, is

renlly like when the facade of civilized behaviour falls

awey."

3 To this end he isolates his characters, plecing

then in settings which are remote in time or place (only

The Pyranid, 1967, does not have this quality of isolation).

He thus avoids the merely contemporary, the social or

the subjective,

Although the essence of cllegory is that it resists

simplification end explication, some ides of the basic

nythic patterns of Golding's books csn be given,

In Lord of the Flies (1954), perhaps his most explicit

allegory, he suggests that evil does not come from cutside

1 An interview reported in TLS 3, 1964,

2

'Fable', Hot Getesg, 1965,

3 F.R, Karl, A Reader's Guide fo the Contenporery Fnglich

Novel, 1963.



3C.05

(the "Beast"),or from other people (Jack), but as Simon
perceives, it is present in o1l men, The islend is a
Paradise, the children are Innocents, but the myth of the

Fall is hondled ironically,

In The Inheritors (1955), the dying spe-men sre innocents;

innocent of both evil und knowledge. The New Men, who have
achieved a high state of evolution, and of imowledge,
replace them, They, the first homo sapiens, are not
innocent: owarenegss and retional intelligence seem to be
inextricably connected with human sin, The First Man

wes & Fellen Men,

In Free Fall (1959), Sammy Mountjoy, & modern man, tries
to trace the moment in his life when he lost his innocence
end with it his power to choose,. J. Gindin 1 suggests thot
the metaphor is Feustian, for Semmy finslly localises his
loss of freedonm in his decision, made out of pride und
egoism, to pursue Beetrice,

"If I want something enough I can always get it provided

I am willing to meke the appropriate sacrifice.™

What will you sacrifice?

"Everything",.

By sacrificing Beatrice, he is sacrificing his soul, aend
fron that point his natural propensity to sin wis hardened,
I had lost my power to choose. I had given sway oy
freedom, I cennot be blamed for the mechénical and

helpless resction of my nature, VWhat I wes I had become,
The title refers to the momentous choice in Eden end seems,

t00, to imply thet we all have to neke the same choice;

that we are all free to fall,

Pincher Mertin (1956) has links with Eree Fell in its use
of the Faustien metaphor, for Pincher has sold his soul
to Satan in . his monstrous pride and selfishness, On the

rock he fights ogsinst the dissolution of the self, and for

1 Postwar British Fiction, 1963,
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seven days his will creates "en unreal heaven, & temporary
hell, his escapc from death", 1

I was 2lways two things, mind and body, Nothing has
altered, Only I did not realize it before so clearly.

Vertin refuscs to accept death, heaven, Divine Love - the
allegccry can be variously interpreted -~ for that would
bring loss of self, Both Semmy and Pincher show the folly
of trying to control the world rationally, for both are
uneware thet rationality cen be & kind of devil, especially

when it is ettached to & voracious ego.

In The Spire (1964), Golding returns to a remote setting -
nediseval Selisbury - where he schieves an isolution of
his characters much in the ssme way as he did in Lord of the

Flies sud The Inheritors. The central gymbol here is the

spire which Jocelin builds with the power of his will,.
But: "There is no innocent work. God knows where God msy
be," The gspire is muny things. It is a monument to man's
agpirations to God, but it is also & phellic symbol, for
the cathedral is both o diagram of prayer and a disgranm

of a man's body. It is built on poor foundations, with
rubble-filled pillars, Although it tilts, it still stands.
It is imperfect because men is imperfect, and the confusion

of Jocelin's motives is reflected in the final structure.

A though Golding's metaphors can be read as orthodox
Christisn statements ebout the nature of man, he is not
concerned with church dogmes, The primecy of evil end .

its concomitant, men's lost innocence, ore his chief themes,
but he is a moraelist and not a writer of moralitieé. His
faith" is based upon his interpretation of the moral life

of the individuel, end 'he cares about the condition of

1 Willianm Golding, Mark Kinkead-Weekes end Tan Gregor, 1967.
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human life even though he deals with the depravity of men," 1
2 And there is pity for the puin they feel, In The
Inheritors it is the obscure pain of a boffled and
dying group of ape men ., . , ,» In Pincher Martin . .. the pain
is in the fight sgainst physical hurt and loss of
consciousness, in the struggle to put his educated
will against his terrors. In lord of the Flies ., . .
the pain is in the struggle between the boys who
revert through fear to the primitive and turn into
savege hunters, snd those who are trying vainly to
preserve foresight and order, . . ., Pain is simply the
whole condition of man,

Golding's allegories are not petterns menipulated by o
naster-nind, for he uses &ll his powers 25 & traditional
novelist to mske his situations real, and to meke the
reader feel the pain and»care. It is perhaps this
combination of allegorist and realist which makes Golding
unique in contemporary fiction, In none of kis novels,
even the nmost "difficult” does he forget v, . , the

3 In Pincher

concrete in his seerch for symbolic action, "
Martin, for exemple, the rock is real, end Pincher's.
physical suffering is real: 6n one level this is & story
of & torpedoed sailor fisghting for.survival. The shock

of the ending shows the extent to which the resder has been
convinced of the reelity or truth of this struggle,

In smeller details, too, he convinces, The conch in

Iord of the Flies, for example, is & beautiful object, and

the symbolic significance it ascquires never destroys the

actuality of the shell,

There is in Golding's novéls an overwhelming sense of deteil
of the physicel world, and although this in itself is not
unusual in e writer, it is unusual in en allegorist,

A reviewer wrote:

4 the texture of myths and fables tend to be bare and

general - Golding's novels are full of shorp perticulers
tnd this is his unique achievement ~ he has invented
o fictional form which can impose schematic morel
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coherence upon the actusl texture of experience, without
losing either,

F, Kermode l, writing of "~ lord of the Flies drew

attention to ", , . th: new shepes produced by the pressure
of a theme, ., . it is a sharply imegined account, a new
clear outline, of what one vaguely knew , . " J, Gindin 2
has conmented on the way his metephors ", ., . permeate all
the deteils and events of the novels!' V.S, Pritchett 5
s sup Golding's unigque qualities with these perceptive
renarks:
By their neture, his subjects , . . could easily become
the pasteboerd jigsew of allegory, plessing our taste
for satire end ingenuity, but the pressure of feeling
drives allegory out of the £ reground of his stories,
He is & writer of intenss visuel gifts, with an over~
powering since of nature and en extreordinery perception
of man as e physicel being in a physical world, torn
between & primitive inheritence and the glamour of an
evolving mind, '
Williem Golding hes overcome the difficulties of
constructing modarn ellegories and has opened up new
posaibilities s for the form, He is certainly one of the
gregtest novelists of his time, and perhaps the only

one whose place on Parmassus is assured,

1 'The later Golding', Centinuities, 1968,
2 Pestwar British Fictien, 1963.
3 The Werkine Novelist, 1965,
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IRIS MURDOCH is one of the most edmired -~ and written
about - writers to heve been published gsince the wer., Her

first novel, Under the Net, was published when she was 35,

in 1954, and the maturity of her epprosch to & subject
which was enjoying & ﬁopular vogue at the time, ettracted
the favourable attention of the critiecs. . Of the ten

novels she hes published since Under the Net, one is a

love story (The Sandcestle, 1957), one is an historicel

rorence (The Red and the Green, 1965), and the rest

ell displey, some to o lesser extent that others, Iris
Murdoch's fescinetion with the géthic romance.2 She
uses the gothic romence to construct ellegories, Three
novels have been chosen to show her development gs an

allegorist - The Flight fron the Enchanter (1955), The

Bell (1958) end A Severed Heed (1961)

The Flight from the Enchenter has the geiety end the sense

of fun, of pure play, which distinguished her first
novel, but it also seemed to indicete that she was
developing in en altogether different direction, All
her cheracters are under sgpells or enchantments,_held in
a kind of emotionel ceptivity by another person or force,
but they are finelly driven, by their own natures, to

3

flee enchantment, F.R. Kerl ~ sees this book as falling
between two cemps, the frivolous and the serious, G.B, Fraser
finds fault with her charecters, who are s&ll strange, all
surprising, It is "perheps precisely the leck of some

representative of golid, conventional stenderds, some symbol

for everyday scceptance or discontent", which makes then

1 Under the Net is discussed in Chepter 54, page 41
2 Discussed in Chepter 7, page 66

% A Resder's Guide to the Contemporsry Inglish Novel, 1963,
4 'The Solidity of the Normal', International Iiterery

Annual 1959, ed, J. Wain,




3C.10

all scen puppet~like, Mischa, the central figure, constantly
recurs in her later novels as & sinister, powerful and

enigmatic force,

The Bell is possibly Iris Murdoch's best novel., In it she
achieves & successful synthesis of the traditionsl end the
experimental, Thc novels which followed have shown little
real development from this point, and the most recent ones
are retrogressive, It would be needlessly repetitive to
discuss all the novels which followed The Bell, so only

brief mention of some of them will be made,

The Bell is ebout @ group of people in a ley religious
community. The setting is partly e novel mesns of
assembling diverse characters under one roof, which it
does simply end naturally, but it is elso essential to the
theme, for the chearacters define and discover themselves
in relation to it. In one way or enother the lives of
ell the cherecters arz chenged by the events of that
sunmer, The chief event is their ettempt to place & new
bell on the towar of the nearby abbey, en attempt which
fails when it folls into the lake because & bridge

has been taﬁpered with., Dore end Toby, who are intruders
rather then members of the group, find the old bell which
had been lost for meny yeers and recover it (there is e

superb technical description of the rescue).

The symbol of the bell can be veriously interpreted, It
can be seen es & postulant, o neens of entering religious
life for each of the people involved, But the effort of
humen beings to construct and perticularise their solvetion
~ is undernmined by humen emotion, ection and behaviour,

The menbers of the"feligious corrunity are fundementally
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amateurs, compromising between the spiritual end physical
world, The old bell is sent to the British Museun as an
historical curiosity, which suggests perhaps that the

tradition of'the past is meaningful only for antiquaries

and is removed from the central issues of experience,

Iris Murdoch has been criticised for her ﬁse of the bell
28 o symbol, chiefly because it is en erbitrery one.

As C.B. Cox 1 points out, ". . . there is no inherent
reason why the bell should represent absolute velues,

and so her fanciful development of plot to illustrate

this meaning often appears rather forced, This type of
allegory can fully succeed only if the literal sense

is drametically coherent in its own right." G.B. Fraser 2
wrote: ", ., . one has o strong feeling of latent meaning
there, rather then kmowledge of the meaning." A. Burgess 3
comments: ", , , she took the dengerous wey of meking

4

her own pyths", P. West ' remsrked: ", , . the tensions

within the bigarre religious community prompt her into

unhappy symbolisnm,! J., Wain 5

, Writing of her novels

generelly, points out thot she sometines seems to

construct her books from the outside, ". . ,g0 that the

story pivots én rether contrived pieces of symbolism.’y//
. : \

The gymbolism in The Bell is very much less contriiga thanyj

the symbols of some of her later novels, for it becégffifi//

genuine part of the structure,

Iris Murdoch is more surely successful with the .

traditional meterial of the novel. The two chief characters,

Micheel, the leader of the community, end Dora, who is

1 The Free Spirit, 1963.
2'The Solidity of the Normal', Intermational Literory
Annual 1959, ed, J. Wain,

3 Urgent Copy, 1968.
4 The Modern Novel, 1965.

5 Esseys on Literature and Idees, 1963,
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only there because her husbend requested her to come, are
the ones most affected by events., Michael ig forced to realise
that what he had thought to be his religious vocation,

the divinely ordered pattern of his life, was largely a
projection of & nefve self-importance and o sublimation

of his homosexuel impulses. He learns the truth of the maxin:
"o leave the world is not to leave the temptations of the
world," Dora, spirited, sensuel end unintellectuel, is

a cheerful pagan who achieves s neasure of self-knowledge.
Her first eppesrence in the novel is characteristic - she
steps off & train with a butterfly but without her luggage.
Her relationship with her husbend (end with her lover) is
based on sexusl need, She is unsure of herself and of other
people end only on the subject of painting is she confident
of her judgements. Her 'worldliness" is in nerked contrast
to the "spirituality" of the community, but when the
cormunity breeks up, it is Dora who has gained most fron
her experiences. She leaves both husband and lover to return
to her interrupted art studies and to teach, The conmunity
has shown up the fundamentel nastiness of her lover, end

it has a&lso made her reslise that she herself is less
shallow than she had thought snd that she can change her

life,

The ninor members of the community ere also forced into a
self-ewarenegss and self-honesty they hed not hed before,
Cathy, who was.to enter the convent as a postulant, tries
to drown herself when she realises th t her love is for
Micheel, not for.God, There is also Nick, who had been
the ceause of Michael's dismissel from his teaching Jjob
years before, and now lives in & cottage in the gerden of

the abbey, & mysterious, drunken cresture, He kills
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hinself when he believes that Michael is ettracted to Toby,
Toby, the youngest person there, strives to prdve his
manhood and become accepted es an adult, The other
charecters are sketched swiftly and neatly - their presence
is felt but they do not intrude into the foreground, Most
of then are species of cranks, ettracted by the refuge from

the world thet the cormunity offers.

In her descriptions of the buildings, the bell, ond its rescue,
and in her characterisation, Iris Murdoch shows hersgelf

to be & fine traditionsl novelist, There is a strong sense

of physical reelity, and this is iﬁportant for it ties the
novel down and prevents it from flying off into fentesy.
Although the symbolism in the novel is not alweys successful,

she hes it under complete control,

Iris Murdoch has been influenced by Freud, Sertre end Proust,
In her book on Sartre 1 , She writes:

Sartre, like Freud, finds in the abnormel the exaggerated
forns of normelity. His nore lurid characters ere to
show us, either by direct snelysis , . . or helf-
symbolicelly . . . something of the pglaise of the

humen spirit in face of its freedom. Like Freud too,
Sartre uses a mythology or picture of the mind in terms
of which the individual cese can b : described.

Iris Murdoch's epproach to her charascters in her leter novels
is very much like this, In meny of them the symbols becone
ell-importent, end there is & merked retreat awey from
reelisn towerds fentasy, Her charscters became increasingly
ebnormal, As J, Gindin 2 points out, the central theme in
her novels is men's divided nature:

Man , . . is part creature, pert retionel end conscious

being, He hes & strong need for the definition, the

precision, his conscious nature cen provide, But he

elso needs to linit the definition, to recognise that

elaborate definitions, generelizations, mske splendid

tergets for the shefts of the creature, the separate

end particuler and often unconscious situations that
make up humen experience,

1 Sartre, Romantic Rationslist, 1953, Chapter 2,
2 Postwar British Fiction, }963.
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The novels which followed The Bell focus on the irrstionel
side of man to the alnost total exclusion of the ratinsl

with the result that she is no longer writing about

people but ebout impulses, Her novels become increesingly

nore stereotyped and stylised in construction, with her

puppets performing en intricate and carefully-petteraed
dence which exerts its own.fagcination but ié“rarely;
meeningful

A Severed Head was described by F.R. Karl . as a3

« « » Restoration bedroon farce trensformed into modern
cultural drams, Tarough delineation of various patterns
of love, both normel end perverted, she is trying to
explore the contemporary boundaries of freedom end
restriction, One critic smid that she was ettempting to
transcend reality, in The Pgll through religious symbols,
here through a metaphysical examination of love.

M. Bradbury 2 suggests that the book satirises the liberal

spirit, the Bloongbury notion thet personal reletionships

ere all, thet nothing should be withheld, end yet thet

the disorder and repression'behind our patterns of feeling

can be decently concealed.

The book revolves eround Honor Klein, en anthropology don,
who represents the primitive, nonretionel id., The heed,
the centre of rational thought, is symbolicelly severed
by her ssmurei sword; rationel explanations of humen
behaviour, such as Martin attempts, are shown to be

inedequate,

Iris Murdoch is perhaps an acquired taste, but even those
who have acquired it must be disturbed by the extraordinarily
slep~desh writing in her most recent novels, The Nice and
the Good (1968) is discussed in Chapter 7 es en example of

e detective story, but in Bruno's Drean (1969) she hes

1 AReeder's Guide to the Contepporsrv Fnglish Novel, 1963,
2 'The Teste for Anerchy', The ligt., 22.2,1962,
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written a novel which has even less to commend it than

her previous Christmas book. The novel begins well with e
portrait of an old nen, Bruno, and in the first few chapters
it seems that the author is intending to explore new

territory. But the familier nish-mesh of thick symbolisn,

nystery, sudden violence, puppet characters, fiends and
abnornal sex takes over, What promised to be an exciting
study of old age beccmes a women's magezine-ish love story,
or stories, At her best Iris Murdoch writes with besutiful,
tatit clarity, At her worst she writes like this:
l'Oh God,' said lisa,

'T love you, lisa,'

'T know, I love you too.'

'6h oy darling -,'-

'I'n sorry, Miles,'

'Don't be sorry, -It's wonderful,'

'I never thought youa - why suddenly now, Miles, what

happened ?! ‘

'T don't know, I feel I've loved you for years only I

was blind to it, You were so necessery,'

'Yes, perhaps, But it wesn't like this,'

'I know, This is sudden, And oh my God it's violent,

Iisa, I feel I shall die of it,'
He doesn't die, of course: Oaly Bruno dies, end the others
live happily ever after, heving survived some of the most
tortuously contrived action Iris Murdoch has ever put
into a novel, /s a writer she hes become the victin
of her own success, She hes found & formule and is

working it to death, Her ellegories of the irrational

in man have becone self-indulgent sexuel fentasies,

JANICE ELLIOTT is e diseciple of Iris Murdoch, She has the
seme prediliction for Gothicisms, symbolism, involved end
unlikely plots, end so on, but she hendles dinlogue and
description far less capably than does Irig Murdoch. 2t her

best,

1 Bruno's Drean, pege 160,



3C,16

The Godrother (1966) shows an almost; point-by-point

similarity with Iris Murdoch's Bruno's Drean (1969);
but the similarities presumebly arise bscause the two

novelists shere similar interests., In Tié Godmother,

an elderly spinster, Helen, lives alone in & crumbling
mansion, She is the focal point of the book (as Bruno
is in Iris Murdoch's novél) and is visited by various
characters, including & sinister devil-figure, Jacko,
who hes appeared in verious guises in most of Iris

Murdoch's novels, - - : R .

There was a pattern. .Till now so obscure, so shifting,
as to be unrecognisable, But now defined as & stor,

or flower shape. At the centre, fixed, Helen, the

old women, who now could no longer move froa her bed,
And ot the points of the crystal the others: Jomes,
Dorothy, Anne., Even Mrs Herold., They insgined, oll
of then, except perhaps Anne who dimly - knew otherwise,
that they lived in e world of their own., Subagueous
or subterranean, each experienced, in his own way,
below the recognition, a pull to the centre,

This is glso the basic pettern of Murdoch's novels, and the
ection is not dissimiler, Violence erupts, James's

wife kills herself, the villoge children attack the

house, and Jacko, who has disappeared, is reported to have
killed an o0ld women. The novel ends on & sentimentally
heppy note with the right people living happily ever

after,

In 1967 Jenice Elliott published The Buttercup Chein, which,

in spite of its thick symbolism towards the end, is no
nore then o girlish fentasy where ¢ll the characters
swop partners in; en imitation of the Murdochisn dance

in A Severed Head, Its subject is the kind of life made

possible only if two things which were until recently
thought indispenseble, are dispensed with: privacy and

guilt, It lacks the profundity to make this disturbing.
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A reviewer wrote l: '"Miss Elliott writes very .reedsbly, in
breathless little sentences you cen almost reed a lisp
into. . . . The talk is nonwmyllabic, which tires no one

e « o 1t is 21l as blend end meaningless as the adnan's

posed landscepes with figures, *

In The Singing Heed (1968), Jenice Elliott re~writes the myth
of Orpheus in the setting of & college cempus on the |
Sussex Downs. The narretive is constantly broken with short
quotations from Ovid and Robert Graves, clues to the.
forgetful or unecedemic of how her "spiritual detective
thriller" will be unravelled in subsequent chspters, She

is couregeous in tackling such & subject, particularly so

in teckling it after Iris Murdoch's failure in A Severed

Head seven years eerlier, Unfortunately, most of her
attention is given to the working out of the nyth, with

the result thet her charascters, including her ¢entral

one, Marcus, hove little reclity, Marcus is given to
endless introspectiony his collezgues to endless celculating
and plotting., Jonice Elliott is less generous with the
hel?ings of sexusl oddities than is Miss Murdoch, but she

is equelly generous with passeges of baroque fontasy.

For those who heve not zcquired o teste for the Murdochien
gothic novel, there is little of interest in Miss Elliott's
-novels, for there are none of the brilliantly written
scenes which illuminate even Iris Murdoch's poorest works..
Thetsbhepe ghiould be so néhy points of reseﬁblance o
between the two novelists is disturbing, for it:

suggests either that Janice Elliott is following o fashion,
or thet the much sdnired originelity of Iris Murdoch is

an egsily-imitated gimnick,

1 ILS, 25.5.1967,
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4.,S. BYATT hes written an expository study of Iris
Murdoch, and the influence of this writer is apparent
in her own novels, particularly in her use of symboliéh and

fantesy, and in her exploration of "the.dark unkndyn",

Shadow of the Sun (1964) is en embitious novel which does

not succeed at 2ll levels. A sensitive, misunderstood
sdolescent girl, Anna, lives a fantesy life in a household
doninated by her father, who is one of the greatest
novelists of his doy, Anna is seduced by her father's
Boswell, Oliver, There ere violent uphesvels, and the
Book ends on & faintly pessimistic note with Anne recognising
that her future lies with Oliver, end that she will never
be truly '"free". Anna is flat and negative, and her
creetive father is beyond A,S. Byett's powers to meke
convincing, The novel is interesting chi&lqy because

it offers a contrasting treatment of material which
Mntonia Byatt's sister, Margaret Drabble, has used in

her novels, Where Antonia is over-sensitive and inclined
to be dull, Mergaret is down-to esrth and inclined to

be superficial, A.S. Byatt shows meny of the defects

and nmerits of the Moderns in her writing, Margsret

Drebble does the same for the Contemporaries,

In The Geme (1967), A.S. Byatt hendles her material more
surely, Two young sisters come to terms with their
irreconcilable antagonism towards each other by evolving
an elaborate Arthurien fantesy elong the lines of the
junior Bront® chronicles, They also develop e
competititve attachment to the sane young zoologist, who
goes abroad, Cassandra becones an English literature don

gpecialising in nediaeval fomance, and Julie nerries,
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has children, end writes novels about domestlc 1mpr1sonment
The zoologlst's return - they see hin first on a telev131on
programme about snakes - affects eech of them dlfferently.
For- Cassandra,he end hlS Jungle become part of her fantesy
llfe, whlch is shaken when she eventuully neets hin face ;
tq;face,_wﬂls return reming Julis of her past, end she
publishes a novel which f%ells,all".r.Fbr her it is en

act of exorecisn, but for Cassandra it is e betraysl,

and she kills herself.

JANET WARNKE A Pursuit of Feiries (1967) is another

Murdochian novel, ' The central figure is an old woman
th, after four husbends and o travelling iife, retires
to & ville in Switzerlend and collects a nuaber of
oddities® around her, (a very well-worn method of
assenbling diverse characters under one roof),
"Systenmatically and thenmatically there are odd

effinities with Iris Murdoch: thet interesting household,
references to & 'demon lover', Mrs Dertley's unforgiveble

rnusing, 'I an the widow of the century'. . . ." 1

JOHN SYMONDS Kethleen Nott, reviewing John Symonds's
fifth novel, The Hurt Runner (1968) wrote: 2

e o ¢ it sccomplishes o remarkeble double-cross in
technique, TFor if there is such o thing as an anti-
novel, this is the novel that ebsorbs and transcends it;
seying, in effect, 'Your world is med indeed, & mere
congeries of discrete effects end visugsl nonments, but

I will show you the moments end events as the swarn of .
real lives!',

The "real lives" ore those of "Baby", the dwarf illegitimate
child of a promiscuous mother who reads existential philo-

sophy, & menic-depressive grandmother, a hippie who puts

1 Ob 21,5.1967.
20 3. 15,12,1968,
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Baby on LSD, snd so on: & collection of grotesques. The
bizarre plot has a similierly fantastic quelity., Symonds
seens to be experinenting with materiel and action rather
than with wtyle, for his treatnent is firmly naturalistic,
It is this which saves the novel from being & feiry story
end which mekes his people end their situstions ao. -’
persuesively real, The Murdochian meterial is hendled in &
witty and matter-of-fact manner - e disturbing combinetion.
Baby's chief problem is that people do not treat him as

if he were e normel young men, which he is in his desires,
needs end emotions, He and the other "grotesques" are not
allegoricel figures'dreamed up by the author; fhey are

real people.

JANET FRAME is e New Zeslander end her novels have local
gettings, but they eim at - and echieve -
universality, Her novels are essentislly moral fables

or allegories,

A State of Siege (1967), her seventh novel, showed a retired

art teacher living in a remote end beeutiful islend where
she had gone to paint, But the bitter conclusion is that,
efter failing to create ert in society, she cennot do eny

better alone,

The Reinbirds (1968) is a neat inversion of the tale of
Odysseus, or of lemarus -~ 2 men returns from the dead to
find thet his femily and friends heve sdjusted to his

ebgence, and that there is now no room for hin,

Godfrey Reinbird, an English~born New Zeelander, is an
ordinery suburbsn citizen who does his enxious best to

become an unremerkeble nember of the nerrow, smug, New
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New Zealand society; a society which the author neatly satirises:
Godfrey soon discovered that everyone in New Zealand
was born (or at least conceived) anmong sandbells and
lupins, and from the time children were held neked
agaoinst Dad's legs while the water flapped over the blue
Wwith cold titty-spots to the early morning snesking on
gnarled menuka-gtick legs down to the see for 'en old
men's dip', the people of New Zealand regerded the sea
as they regarded the lend: it was a personal possession,

Godfrey is knocked down by a truck, declared dead, and

wakes from his coms in the mortusry, His return is an

enberrassment to his wife, relatives, employer - and the
community. The latter is savagely satirised for its
thoughtless conformisr, which conceals a malicious, and even
vicious, cruelty., Beatrice, Godfrey's wife, is &

natural conformist:

Beetrice Muldew of Matuatangi, South Islend, wes twenty
two. Twenty one end the golden key on the kewpie~
ridden.six-tiered cske had not brought the pronmised
rewards,

She cennot cope with the new situetion and kills herself,

taking with her her pathetic secret - every week-end she

had visited her husband's enpty grave and lsid flowers on
it., Godfrey hinself has been effected by his experience
and by the reactions of the press snd public to it:
"I don't feel like sn inhabitent of earth any more -
I feel as if I've beablested back to where they kept
telling ne to go when I first came here -~ remember?
Go back to your own country.,

He loses contact with the normsl world, and even printed

words become gibberish, yet have e crazy kind of relevence

to hig plight. The Lord's Preyer contains phrases like this:
hollowed be they mare;thy dingkun come , . . give us
this dey our daily dread end frogvie us pour press—
stares . . .

Godfrey's withdrewsel into himself is recorded in a strean

of consciousness which is, at time, o¥er—ornate, but which

contrasts interestingly with the asperity of the author's
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voice, The book ends with a copy of the Dunedin Tourist
Office brochure which drews attention to the beautiful

ceneterywhere the Reinbirds ere buried. The Reainbirds

haes been discussed in some detail becsuse it is one
of the few coﬁtemporary novels to have incorporsted =
nythic structure into a sociel novel, with,complete
noturalness, Jenet Freme has not had to torture her
mpterial into mythic shepes, as Janice Elliott had to

in The Singing Head, and neither has she hed to develop

her own myths, as Iris Murdoch does., The ellegory is not
inposed on intractable nateriels it arises naturally

fron the story,

ROBERT SHAW P. West ! celled Robert Shaw "an apprentice
Greene' and commended his '"brillisntly imeginative and

partly ellegorical first novel, The Hiding Place (1959),

end his "elmost Dostoeveskian second performance, The
Sun _Doctor, " (1961), which he described as "almost a
burnt-out case". West comperes Shaw to Beckett in the
profoundness of his understending of dissolution,
which Shaw achieves by hemming in his characters with

colour and sociel fabric, Beckett by paring all thet swey.

In The Men in the Glass Booth (1967), Robert Shaw tackles

~ understendably a little tentetively -~ a highly emotional
subject, His hero is a Jewish propérty tycoon who dresses
up in SS uniform in secret, keeps waxwork effigies of the
Nazi lesders, end drops quotations from Hitler into his
nornally Jewish utterances. He bchaves like e hunted man -
end is kidnepped end teken to Isrgel to stand trial as the
war criminel Dorff, In the dock (the glass booth of the

title), he boasts of his deeds, gives & list of his

1 The Modern Novel, 1965,
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compliant Jewish essistants, and accepts full responsibility
for his actions, He is the first wer criminal to tell the
truth ;not only about his own feelings,but also about the
complicity-of the Jews in the Final Solution, The self-
deception of the judges; and the hypocrigy of the Germans,
are both attacked, But o spectator recognises "Dorff '

he was a Jewish prisoner, and the real Dorff is deed.

The charade is over.

As a fable or allegory it ié not quite as pointed as this
sunmary suggests, and the character of the hero is rather
nore ambiguous; it is nore successful on the level of
a suspense story, ernd here the hero’'s vigorous, fast-

talking Jewish New York slang keeps the story lively,

In 1969, Show published A Card fron Morocco, a. less

ambitious novel as regerds subject and theme, and a

less successful one, The key to both this book and to

Shaw's earlier ones iz given in these lines of speech:‘
"Do you think if whatv-nt on in your mind actually
worked out it would be disastrous? . . . I nean i
what if e night fentasy became real, What if one
made it reel?%

The fentasies of the two heroes become resl, or appear to,

but "real" is elso a fantasy. The result is a little

confusing, The iden on which the novel is based is too

flimsy, and it does not provide en acceptable excuse

for venturing into fantasy.

NIGEL DENNIS 's partly allegoriesl Cerds of Identity (1955)

explores one of the characteristic thenes of contemporery
1

fiction: the search for identity. F.R. Kerl = suggests

that Dennis is returning to the themes of Kefka, Joyce,

Conrad, lawrence end Mann, "in whon the search for one's

1 A Reader's Guide to the Contemporsry English Novel, 1963,
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identity is the cosmic quest for wheat one is.," Dennis is
preoccupied with the diminishing of the personality of men,
dininighing not because he has lost his identity but.because he
voluntarily relinquishes it. In the past, every men kmew

who or what he was; in the contemporary world he requires

constant exterior confirmetion,

Nigel Dennis treats this thene setiricelly end his nethods
1

ere experimental, as befits the theme, but G.S. Fraser

suggests that the satire is ambivelent:
+ « o it is pertly satire on modern means of mess
persuesion, and on the uneasiness which meny people
feel todey unless they cen adept themselves to e
steroetyped role. But the cruel end frivolous members
of the Identity Club seen to be regarded by Mr Dennis
with & certein Nietzscheen complicity, and the ruthless-
ness of the whole scheme is in the end distesteful,

The plot of Cards of Identity is an exposition of the

thene, The menbers of the Identity Club hold their annual

conference’in a2 lerge country house, The neighbours

who call are fitted out with new identities - butler,

cook, gerdener, end so on. The conference ig held, case~

histories and papers discussed, e play by 'Willian

Shekespesre® (The Prince of Antioch, or An Old Way to New

Identity) is performed, end the novel ends in some
confusion with the arrivel of e suspicious policemsn,
The club nmembers discreetly leave end the "staff!" regein

their o0ld identities.

The purpose of the Identity Club is to manufacture

identities, end they themselves sre edept at sliding into

eny skin which is more appropriste or convenient et the

tine, |

2 Identity is the answer to everything. There is nothing
thet cennot be seen in terms of identity, . . . Today,

when it is rare to find eny man who cen be said to know
his self, it i8 olubs such es ours which tell these

1 The Modern Writer and His World, 1964 ed,
2 Cerds of Tdentity, Part Two, pege 100,(Penguin edition),
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sufferers who they axe., ., . «. We , . . give our putients
the identities they cen use best, We can make all sorts
of identities, from Freudien und Teddy Boy to Marxist
end Christion, . . . Other clubs ., . . insist that
they nerely reveol an identity which has been pushed out
of sight. ., . . We are proud to know that we are in the
very ven of modern development, that we can transfornm
any unknown quedtity into e fixed self, and that we need
never foll back on the hypocrisy of pretending that we
are mere uncoverers,
Dennis repeats, expunds and enlarges on this theme: he
provides case-histories which encompass the entire spectrun
of contemporary man's most significont activitiess he
varies his epproach to, ond distance from, his meterisls
he writes in e veriety of styles, often schieving excéiddent
pastiche, But the case~histories become repetitious, the’
jokes predictable, and the cheractem caricatures, The
novel is based on a single idea ond everything else is
-subordineted to exploring this idea, F.R. Kerl 1 is
perhaps righf in suggesting that the novel becomes "en

intellectual sport, a literary eccentricity", for Dennis

lacks the humanizing touch which would give concrete

significance to his material, It is e nmarvelously inventive
and imeginative piece of work, but it is less a novel than
a collection of esseys and illustretions derived from

o single iden,

P.H, NEWBY A Journey to the Interior (1946), P.H, Newby's

first novel, is described by J. MeCormick 2 as being 'rich
in present accomplishment end future possibility", Its
subject and themes heve been used ogein in gseverel of his
leter novels, It concerns the discovery of b non's self
through 2 journey or quest which has no logicel motive,
The notives are not nerely nixed, but explosively contra~

dictory. During the quest something happens to rejuvenate

1 A Bevder's Guide to the Contemporary English Novel, 1963,
2 Cotagtrophe and Imeginotion,l957,
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the character and muke hin fit for himself and for.
gociety, His charucters seek ¢ sort of exeltation,
F.R. Korl 1 describes Newby's typicel hero as : "a

men who has lost his will end the novelist shows how
he can be brought back from the interior self where the

deeth wish has prevailed over the desire for life,"

In The Earbarv Light (1962), Newby "presents the
conplicuted evil in man . . . &s the product of & pattern
of distrust," 2 As @ boy, the hero hed boarded & ship
which the crew said was going to the Barbery coast, but
they were joking, and théyput him ashore e few niles away
from hone, The childhood betrsysl doninetes his life, the
unsailed voyege becorming nore real to him them if it had
actually heppened, The novel begins yesrs later when X is
is & Chartered Accountent and due to eppeer before the
Digﬂplinary Committee, Instead, he goes to ﬁhnis, leaving
his wife end mistress, He is beaten up by robbers,
returns home and discovers he feels nothing for his
nigtress but now hag some understending of his wife,

He has seen the Barbery Light for what it was: en

unatteinable illusion, & worthless dream,

In this book, @s in his next two novels, Newby explores the
territory between dream and reality., Actuslity and

menory, fect and fantesy, the things thet happen end the
things that might have happened, 2ll coexist on virtuslly
equal terms, The quest, his boyhood edventure and the
heunting of his.wife by her desd husbend have a hallucina-

tory, drean-like quality,

Newby writes a clenr, streightforwerd prose, but mekes use

of a number of experimental techniques and shows

1_A Reedor's Guide to the Contemporery English Novel, 1963.
2 A, Burgess, The Novel Now, 1967,

e —— v irmrs)
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", « « &n admireble cultivation of the meenings and
implicetions of these techniques," 1 A reviewer wrote

that this book ", . . furthers his cleim as a technical
innovator"..2 He also remarked on: ", . , the sense

of pressure of unknown or half-gpprehended forces, a feeling
that €11 is not what it seems, that gives his writing

its characteristic tension,"

One of the Founders (1965) is a more traditional novel,

perhaps because it is & comedy., and 1in places &
very good one, There is a brilliently fercical scene of
a duel between the hero snd the men his former wife is
now married to, and the dialogue is often lively and

srusing, Like the hero in The Berbery light, Hedges

discovers that he has been pﬁrsuing the wrong enbitions
end that his life is going in the wrong direction, With
his merriage to & girl he has nade pregnant, he frees
himgelf from the soxual spell woven by his wife, and

he also loses interest in a University building progject
which had, up till then, engaged most of his sttention.
It is as if his creative urge, his urge to build

sonething, is satisfied in his new life,

P.H. Newby was ewarded the Booker prize for Something to
Mnswer For (1968), A reviewer 3 celled it: ". . . an
ebsorbing feet of narrative ingenuity, a study of
paychologicel disorientation,which traces its plot-line
with inmense skill énd resource through the mist of mental
~ confusion which besets its nain character, " The hero,
Tovnrow, goes to Egypt in 1956 at the request of the widow
of & friend to investigate his.friend‘s demth, Soon efter

his errivel, he is hit over the heed, and for the rest of

1 J. MecCormick, Cetestrophe gnd Imsginetion, 1957.
2 TLS 2, 1963,
3 TLS, 21,11,1968,
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the novel he is never clear as to what is "real" snd what
is not, The fevered brein of Townrow is the reuader's
"guide" through the action, Newby discussed the novel

in Books end Bookmen.l

The whole problen in this book was one of muking the
situation of the central character, Townrow, and
particularly his change of outlook, plausible and
utterly convincing, So thet I wented to involve the
reader in the situation with Townrow as much as I could,
I could do that, I think, by subjecting the reader to o
certein emount of surprise snd uncertainty himself - so
thet he could rub his eyes and go back and say did he
nean that, or so end so, . . « I don't beliew in
nystification or complicotion for the sake of the thing,
But in this case I hoped by adopting & certain literary
technique to involve the remsder in the surprise end
bewilderment which the centrel charecter is going

through,
As a result of his horrifying experiences, Townrow undergoes
e change of moral outlook, end his seerch for identity ends
on & note of exsltation &3 he drifts on & smell boat on
the Mediterrasnean:
He now knew he could not afford to surrender the smallest
splinter of judgement to eny government, organisetion,
cause or cempeign, He wes to trust only the immedisate
perceptions, what the eye saw, the nose smelled, and
his hand touched,
In Books end Bookmen, P, H. Newby summed up his view of life:
We're terribly vulnerable, wesk enimals in & cold end
hostile universe, , . o life is precarious, Life is
hell and this is much more fundamentel about a men than
eny thought about the particular social status he night
heppen to occupy. o« ¢ « - ’
There's a quality in the Arabic langusge where unless
you're very careful you're talking about something that
doesn't quite exist. . , . the Egyptien is . . . eware
of a kind of contrest between sppearsnce and reelity,
which I found enormously interesting.
P.H. Newby hes become something of & coterie enthusisasn,
but his novels ere less profound than his edmirers clain
then to be, The 'search for identity™ mskes for & lively
edventure story; the ides that & man mey reform when he has
been through some troumatic experiences shows no deep insight

into cheracter; the contrast between soppearsnce end reelity

is elreedy overworked in novels,

1 July, 1969,
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THOMAS HINDE 's novels can be divided into three groups:
"contemporary", "exotic" end "symbolic'. 1 They have

in common a concern with social change, He is not interested in
the changes thensélvés put in  the impact of social change

o/t the individual, In the third group of novels the

emphasis is shifted away from social chmgesto what could

be termed "social pressures’,

Of the two novels which comprise Gemes of Chence (1965),
the second, The Investigetor, cen be taken as an

exanple of his method, It is the story of the breekdown
of an ordinary little men who is employed by u large

ar ‘nynous firm to invent games, He develops a persecution
complex, and elso suspects that the firm is not what it
seensy that it is a front for some more mysterious
esctivities, He starts to collect "evidence', but

reaches a point of desperate disintegration, and is teken
to en ' asylun, which is where he writes this book,

The reader sees everything through his eyes end because
he cennot distinguish between what is resl and what is
imagined, neither can the reader, The careful docunente=
tion and the unsensationel, very reasoneble, tone of

the book slmost convince the reader of the nen's senity,
especially as the things which happen are recognissable
uncerteinties which beset real people, Colleasgues come and
go unexpectedly; people attend mysterious "conferences';
the telephone rings but no one replies when you answer its
the loudspesker systen could hide e camera;'the firm is
huge and confﬁsing: this is the sort of evidence which
the‘narrator eccumlates, He is eventuslly driven mad by

his inability to com¢ to- terma with a fundamentelly dishonest

1 “"contemporary": Mr Nicholas (1952), Hoppy as lerry (1957),
For the Good of the Compeny (1961), ‘exotic": A Place
Iike Home (1962), The Cnge (1962), ‘"symbolic": Ninety

1963)

Double Martinis ( , The Day the Coll Came (1964),
Genes of Chonce (1965), The Villege (1966), High (1968),
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end progressively faster-moving society. The world of big
business is to him incomprehensible, and therefore

threatening end nysterious,

The Day the Cpll Cpme is also an exploretion of the Kafka

nightmare, and again the reader sheres the hero's
experiences, An apparently scne man, he believes he is
employed by an unknown Master who tells him on his wireless
receiver to "stend by“, for what he only dimly knows, He
begins to find the behaviour of his neighbours suspicious,
eventuelly killing one in o state holf of conviction, half

of desperation,

The Investigator and The Dey the Cell Came sre expressions

of generalised anxiety, reflections of the helplessness
of the individual in an elaborate bureaucracy, High is
& further development of this theme, An Englishman lecturing
in Americs, Maurice Peterson, writes a novel in which
his own experiences a~nd personslity ere trensmuted into
those of Peter Morrison, who is writing a novel about the
campus whioh bears a striking similerity to a novel Maurice
Peterson is reading about the cempus . . . « Fentasy and
reality are inextriceble, and the adventures are experienced
by Peterson as the sensitive, ineffectual, badly behaved
but victimised lover, and Morrison as the rumbustious,
Felstaffian man who lusts and kills in jealous rage, The
hero seeks refuge in hig fantasy self, his alter-ego, as an
excape from,and a wéy of edjusting to, the unfaniliar society
in which he finds hiaself,

Suddenly he was desperately frightened. Would he ever

sgein know enything for certein without at the smme
noment knowing gnd believing its exact opposite?

Thomas Hinde is o good conventional writer, and elthough his

material is mystifying, there are no stylistie "tricks" =
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to nmystify it further. Although Thomas Hinde's noveié
invite comparison with P,H, Newby's in their nmaterials
and themes, the two writers treat their subjects very
differently, Hinde's are less deliberately ~ end irritatingly -~
confusing th& Newby's are wont to be. His characters are
not driven far afield to exotic lends on some veguely
defined "gquest": they are very ordinary people who cznnot
cope with the complexities of the modern world, Their
ordinariness, and the neturslistic style of his writing,
make both them and their problems more credible and
relevent thon Newby's., Their experiences are common and
their reactions seem logical, with the result thet
Hinde's novels are more disturbing than the wilder
fentasies of P H, Newby, Hinde does not have to knock his
chaéacters over the heed in order to confuse them as to
whet is real and what is illusory: to Hinde's characters

the modern world is a nightmere,

ANDREW SINCLAIR The Brecking of Burbo (1959) and My Friend

Judas (1959), Andrew Sinclair's first novels, were»comid

canpus novels not unlike Kingsley Amis's Lucky Jim, The
Hellelujch Bun (1963) is o beatnik novel indebted to Kerouac
and Nabokov, His next two novels, The Relker (1964) and Gog
(1967) ere allegoricel novels, The Raker is the name given
to the men who collected the desad during the plague, and

the hero of this novel, Adam Quince, an obituary writer for

& newspaper, neets & men who has this nickneme, Death is

his business, end when the original Reker drinks hemlock,
Man Quince tekes his place.

Gog has e rather more confused plot line, end the sllegoricel

profundities are no cleerer, Gog 1s a huge man dredged from
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the sea in 1945, Amnesiesc, he has no means of identifica~
tion and only vague, drean-like memories of pre-war days.

He walks southward from Scotlend (like The Hallelujsh

Bun, this is an entertaining travelogue), has various
adventures en route, and in London finds Megog, the eternal
oppressor, The spiritual wer between Gg. end Megog is
a confrontation between people (good) end Government (bed).
Gog's journey through the mythology and ancient history of
Britain is elso a journey through post-wear England, but
the novel is highly derivetive (Joyce, Tolkien, J.C. Powys,
Willian Burroughs ond the cinena are anongst his sources)
and, in the end, pointless. It concludes with Gog's
realisetion that:
Aman is u mon ig & men, . . . He does not want Liberty,
but to be free., He does not want Fraternity, but to
heve some brothers, A man's ribs are his own castle,
There he dwells until he dies, As he con love his own
person, so mey he love each person and all persons.
It was a long journey to discover that, Andrew Sincleir
ig obviously einming at significance in his novels, but he
hes not ghown himself skilled et hendling e nmythologicsl
or allegoriezl structure. Both these novels are, in the
finel auelysis, fontssies, They are interesting more for

his vigorous, lively, and often poetic, style than for

their nmore pretentious 'messeges'.

JOHN BOWEN is another novelist who is aé his best with
conventionel nnterisl, His two sllegorical novels,

After the Rain (1958), which uses the Biblical netédphor of

the Flood, and A World Elsewhere (1965), a reworking of

the Philoctetes myth, are contrived and stilted. In between
these two novels, Bowen wrote two which are virtuelly

docunentaries: Storyboard! (1960) end The Birdeazs (1962).
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They are well-written and entertaining books, but too
concerned with giving inside informetion on the worlds of

advertising and television and, in The Birdeage, on how to

cure scabies, The theme of loneliness runs through the
‘novels but is not central =s it is in his finest bbok,

The Centre of the Green (1959). This traces e criticel

period in the lives of four nembers of the Baker

formily, Bowen hss achieved allegoricel or mythicel
significance without striving for it. His charecters ere
wholly credible, and although they illustrate classic
psychological thenes, they are people first, types second.
The possessive nother, the psychologicelly-disturbed son,
the suicidel son, and the weak, rejected father: they have
e life which is not derived from mythological significance,
In this novel Bowen has derived the general from the
particular: the particuler has not been developed to

illustrate the general.
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Chapter 4 Part A:

The Chronicle HNovel

The chronicle novel, also cslled by critics the Bildungsroman,

the romen fleuve end the epic novel, mey be a portreit of
e family through several generstions (as in Galsworthy's

The Forsyte Span) or it mey be the life story of o single

character{as in C.P. Snow's Strengers and Brothers), It

eims at historical reelism end its basic gssunmption is thet
objective sociel reelity cen best be presented in this
nenner, The reeder is expected to relete not to myth but

o the fects of life fictionelly and voluminously compiled,

Trollope, rather than Proust or Zole,has been the model for
the chronicle novelists in the second ﬁalf of this century
(although Proust hes influenced such writers as Anthony
Powell, end Angus Wilson has been influenced by Zole),
Trollope's '"parliamentary® and Barchesfer novels gave a

compendious view of the nineteenth century

1 encompasging nobility, gentry, and the extension of the
nobility and gentry in the society of the Continent;
lawyers, doctors, clergymen, army and nevy officers,
painters, architects; civil servants as well as govern~
nent officials of high rank: the publishivg end politicel
world; the world of the prosperous middle classes, in
trede, in speculation, or in property; the shabby
genteel; commercial travellers, . . . Indeed, Trollope
appears to have omitted only the considereble world of
industrial cepitelisnm eand lebour, which he touches on
indirectly.

No contemporary\writer hes attempted so large a cenvas
(few heve had Trollope's wide experience) and they have
concentrated insteed on smailer sections or fecets of
society. Trollope end later Gelsworthy wented to show the

flow of life (hence romen fleuve) rether then to compel

1 Seymour Betsky, 'Society in Thackerey snd Trollope",
The Pelicen Guide to English Iiterature 6, ed, B, Ford,
1966 ed. :
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life into narretive and plot, The modern edopter of the
chronicle novel has changed the technique by giving the
flow a direction, "his apprehension of socialjfragmentation
and his political and ideological ideas scting as the lidade
for determining direction,™ 1 The chronicle novel is &
revivaliof the epic ides but with economic rather then

heroic man in view,

The structural problems of the form are enormous, and
contemporary writers have not slweys shown themselves
equel to solving them. It is an exceptionsl novelist who
cen msintsin e high stenderd of excellence throughout his
work, The embitious novelist who projects 2 long series of
novels - five or more -~ is likely to find thet the originel
impetus ig lost in the early stages, The boredon of working
on a éingle set of cheracters and the stamina end patience
required often sffect: his work edversely, As A, Confort 2
hes pointed out:
Only en eye to rewerd, or a superhumen Sense of construc-~
tion prevents this sort of underteking . . . from
becoming & damnable chore to the writer himself, . . .
The vast novel-sequence is bound to sink, es it is
sinking, out of the first line of technicael excellence,
and be inherited by the good second-reter, who has the
petience to do it, and whose personality is not likely
to act in short bursts as that of the primerily crestive,
intuitive type.
The problen of loss of impetus is & very important one and
& division of the contemporary chronicle novelists based
solely on the number of novels they intend to write or have
written to complete their series, illustrates the effect
of loss of impetus on the mofe ambitious novelists, Of

the five novelists who heve written five or more volumes

in their series, only one, Henry Willismson, has shown few

1 J. McCormick, Catestrophe end Imagination,l957.
2 The Novel and our Time, 1948,




signs of flagging (andﬂthatvperhaps because of the auto-~
biogrephic¢alnature of his workj.‘ C.P. Snow, Ahthony'Powell,
.Ibris iéssing end Simoﬁ Reven have all written series in
which the first books are more vivid, fresh and. elive than
fhe later ones, This is partiy‘because fheir nost receptive
stege has passed and the initial compulsion orvinspiration
is no longer so strong, At & time?when the Eﬁélish novel
is generally criticised for the nerrowness of its focus,
for the unembitiousness of even its best writersbwho‘are
often content to write what they know they cen do essily
and well, it seens unfeir to criticise those who ettempt
to enlerge the renge of fhe novel, Their failure ia not

in intention, but in execution,

C.P, SNOW's Strengers end Brothers series began in 1940 with

the publication of the title novel covering the yesrs
1925 to 1933, The penultimate and tenth novel, The Sleep
of Reason, set in 1963, was published in 1968, Snow's
opus then is almost couplete and it is possgible to attempt

an essegsment of his achievenent,

C.P. Snow's attecks on the Moderns were outlined in Chspter 2,
His novels are in part a reaction to the Moderns, en illustra-
tion of his belief that the novel should have its roots in
society, that it should have & morel, even didactic

purpose, His rejection of the meterials end eims of the
Moderns wes elso e rejection of their methods end it is

here thet Snow's principal defect es & novelist becones

nost epparent. Where the stresm of consciousness novel
tended to explore the inner end exclude the outer men,

Snow reverses the process. His cherscters are developed,
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insofar es he does develop them, e&s social figures snd
types, not individusls, Since Snhow is desling with
motives which are often irrationel, with nen of ambitions,
with metters of conscience, the irrationsl side of men
needs to be explored, and not nerely described or stated.
Snow offers rational explanations of the irretionsl
behaviour of nen, The process of decision meking is not
es susceptible to this treatuent sas Show implies, TFor

exerple, in The Sleep of Regson, he retionelises the

beheviour of the two young killers, but he cennot project

hingelf imsginatively,

The most common criticism of the series is that Lewis Eliot,
the narrstor, is an unsetisfactory charecter. He is
shadowy, growing more dim es he grows older, although his

- ghedowinesgs gives hin & useful chameleon~like ability to

sct whatever pert he is celled on by the suthor to pley
(lovesick young man, enterprising berrister, cool and
intelliegent government official, compassionate family man
with his second wife, wise older men, and so on)., As

Snow has chosen (primerily for structuml reasons) to use

& nerrator rather than to be an‘omniscient suthor, & greet
deal depends on Eliot's charscter, He should be a men

who interests the reader and he should @lso be a man whose
comments, observetions and insights into people and events
are scute. For this he requires imegingtion - and Eliot hes
none, He is a very dull men, Snow's 'businessmen's prose!
eliminstes irony end poetry and the tone of somewhet pompous

solermity snd esrnestness is unrelieved,

The one-dimensionél view of Eliot that we have would netter

less if he had the power to meke other characters vivid
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and reel, but this he rarely mensges (Roy Celvert snd

George Passant are possible exceptions). He has en infurieting
habit of introducing eesch new character with a sketch which
_does nothing to fix the chapacter in the reader's mind -

which is important where the cast is lerge,

1He hed & plump face, lemur-like eyes, & quiet, subtle,
nodulated voice,

2He wes a large young man, cushioned with fat, but with
heevy bones and muscles underneath, He was already
going bald, although he was only in his late twenties.
The skin of his face was fine-textured and pink, and
his spmile was affable, open, malicious, easger to please
and smooth with soft soap.

3

lord Boscastle was both messive and fet; there wes
ruscular reserve underneath his ample, portly walk, and
he was still light on his feet.

4He wes a men of sixty, but his figure was well preserved,
the skin of his cheeks fresh, rosy end unlined,

5He wes getting on for sixty, but he had kept his feir
wavy hair, and he wes well-preserved,

6The colour in his irises hed feded, end they were ringed
with white, Otherwise he did not show the signs of
extreme ege: his cheeks were ruddy pink, his halr and
beerd silky but strong.

A nore Dickensian approach would meke his descriptions

ound less like a pasgsport application: height, weight,

skin (fresh, pink, brown, lined or unlined), eyes (lemur—

like or blue, shifty or steedy), state of hair (if male),

colour of dress (if femsle), state of preservation, estimsted

ege, other distinguishing features.

Criticism of Snow's characterisation mey seem carping, for

it is not primarily people thet interest him, but institutions

Page numbers refer to the Penguin editions,

1 Monty Cave, Corridors of Power, p.l4.chep.l

2 Tom Orbell, The Affsir, p.l,, chep.l.

3 The Light and the Dark, p.19., chep.2.

4 The Master, The lLight and the Derk, p.l7., chap.2.
5 Nightingele, The Affeir, p,27., chap.3.

6 Gey, The Affsir, p.19, chap.2.
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end "the power-relations of men in orgenized society" 1.
However they cennot in & novel be separated from the nen
who build end run the institutions; such an epproach is &
docunentery one, As a documentary novelist Snow has
considerable gppeal to resders with a taste for arcane
informetion: he gives guided tours to the privileged
around Cembridge colleges, London society, scientific
research stations, Parliement, the Civil Service, the
legal profession end so on., The mechanids of college
elections, of the process of government end the procesgs
of the lew satisfy & curiosity which novelists rarely
ecknowledge, Snow elso eppesls to the curiosity of the
reader sbout whet goes on behind scenes, what lies behind

the non-committel stetements in newspapers.

It was suggested at the beginning of this section thet long
novel sequences such as this tex & writer's stemina, There
is & tendency t§ becoﬁe long~winded end repetitious, to
becone dull and lifeless and, in Snow's case, ‘- elso to
becone censorious, The series perheps reached its high-
weter nerk with The Masters(195l) which is set in 13837,

The novels which followed (with the possible exception of

The Conscience of the Rich (1958) which also covers his

earlier yesrs, 1927 to 1936) have been diseppointing.

The college election of The light and the Derk is expanded

in The Masters and re-written as the expulsion of a
Fellow in The Affair (1960), The pettern of the novels
hes become sterzotyped ~ they all heve the forn of &
detective story with & conflict or test providing the

sterting point of the nasrretive, Not only the sene

1 P, West in The Modern Novel, 19659quoted from an
article by C.P. Snow in the lenyon Review, Autwm, 1961,
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issues.and conversations reappeer, but even the same scenes,
Snow writes good, if over-long, triel scenes - but they
appear in one forn or snother in elmost every novel, The
novels leeding up t¢ The Masters are more personal end
autobiographicel, more deeply felt, then the later ones which
tend to be demonstrations of decision meking in wverious
milieux, The young Eliot is involved; the middle-aged Eliot
is less emotionel, leas perceptive, more self-satisfied

and smug -~ end more criticel of the New England.

Most elerming of all is Snow's romenticising of the power-
seekers end his wholly unironic attitude .to them. It does
not apperently occur to him that to the outsider these men
night seem petty and even feeble, The issues they face with

such earnestness ere not world-shsking, In The Light and

the Dark (1947), for example, he writes: "Through most of
the Easter tern, Arthur Brown wes busy with talks, deliberate
aerguments, discussions on tactics, end bargeins, There were
telks in all our rooms, late into the summer nights." The
subject of these talks between the Fellows of one of the
centres of higher educatioﬁ in Britein? Whether or not to
elect Roy Celvert to & Fellowship, If the College is to be
téken as & microcosm of the higher centres of power, the
only possible response is to be sppalled -~ and not, as

Snow intends -~ to be awed,

‘Roy Fuller's review of The Sleep of Reason 1 ends with e

fair suwmery of Snow's achievement:

¢ » » Snow is perhaps the only living English novelist
who from the experience of his life could have made sone-
thing lestingly significeant out of the direct issues of
the age rather than, as nost have to do with, the cblique
effect of those issues on personsl sensibility, But his
work remsins in the category of the merely if honourably
enterteining end perhaps he has only himself to bleme if
ceptious critics occupy themselves in seerching in it
largely in vain for something higher.

1 The List,, 31.10.1968,
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SIMON RAVEN begen his novel sequence Alms for Oblivion with

The Rich Pay Iete (1964) and hes added & novel to it eech

year since then (ten are projected). His subject is the

English upper middle classes after the war,
The series is not plenned &s one long saga; each volume
will present en indopendent story, But the ten major
characters ere ell loosely connected with one another
by birth or upbringing. If there is one theme which
will dominate the series it is that human effort and
goodwill are persistently vulnersble to the mslice of
tine, chence, and the rest of the human reace,

There is no chronological order, but the third, fourth and

fifth novels to be published centre on Fielding Gray who,

like Raven himself, was expelled from his school, en action

which gdversely affected his subsequent cereer, Gray

develops as & plausible personality, but the others in

the novels are seldom more than cartoons, Simon Reven is

an accomplished thriller writer (Brother Cein, 1965 is one

of his best known) and he applies thriller techniques to

what is essentially C.P. Snow meteriel. Friends in ILow

Places(1965)for example, revolves sround the possession

of a letter which would throw & new light on Suez and
embarrass the present government, The people involved range
fron a gigolo to e prostitute, from & Cabinet Minister who
agrees to meke & desl to e slippery editor with speciel
gexuel requirenents, end lurkimg in the background is a
negalonenisc gembler, The action is fest-moving -~ too
fast, for Raven only touches on subjects, such as the choice
of & parlisnentery cendidate, which cal} out for a fuller
exposition, Simon Raven's sttitude to his characters éhd
their power-gamcs is refreshingly different from Snow's,

A1l his charecters are, in one way or another, rogues,

1 Author's note to Friends in low Places.
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Expedience rather than conscience is the basis of their
decisions - which is perhaps a more reslistic view than
Snow's, It is a pity thet so often Simon Reven is lured
away from his chief subject in pursuit of e good story, for
his cynicael view of the power-seeker is e nécessary
corrective to Snow's solemn respect, Whether Raven will

be eble to keep up the invention in the remesining five
novels remaing to be seen - he has already used more
naterial and touched on more subjects then Snow's and

Powell's novels put'together.

ANTHONY POWELL Although Anthony Powell published his first

novel, Afternoon Men, in 1931, it was not until 1951 thet

he embsrked on his wmejor work, his romen fleuve, The Mugic

of Time, of which twelve novels are plenned end nine
published, On the first pege of his first novel in the

series, 4 Question of Upbringing, Powell's description of

& Poussin peinting called “A Dence to the Music of Time"
gives the key to the whole design of the work, "If
proposes that we contemplate the interaction of these
brief lives as constituting a loosely woven pattern within
which parellels, contrasts, repetitions will occasionelly
occur, Sometimes plamned by the charecters, sometines
unexpected by them, Its emphasis is on the relestions of
the dencers to the dence," Mthony Powell's humen beings
ere participents in & dence, a dance over which they have
no control beceuse itemovenents and their steps in it are

governed by the nusic of tine,

Powell chronicles the lives of Society end Bohemie in

1 A, Miéener, The Sense of ILife in the Modern Novel, 1965,
Powell's description is rather too long to give here.
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in Englaend after the First World Wer, He ig "interpreting
with an oblique brillience the pre-wer ceballe of snobbery,
caste marks, beheviourism, internsl sceles of measurement,
end the permissive eccentricities of the public school.”l

It is & "record of a casual yet intimete interlocking of
very diverse social groups - the worlds of woney, of
fashion, of old-fashioned exclusiveness, of bohemisn sleezi~
ness, of serious and futile sctivities in art and liters-
ture, of busy and yet often purposeless socisl snd political
nenoeuvering, Y 2 Powell's intention seens to be to reveal
the nature of an age, to show & society in & period of

gignificant change.3

With each successive eddition to the oeuvre his intention
becomes less clear and high-iinded, for: "What began as

8 panorana begins to sound like a gossip's colurm ., . . .
One hes the impression that Jenkins, the narrator, has no
other profession but to run about collecting the news.™ 4
Powell "descends from high, narrationai anelysis to low
gossip . . « . end the sociologicel lepses into Powell's
Report on his Fictional Feniliers, 5 There ere st lesst
two dozen mejor characters snd many more minor ones, The
effort of keeping in contact with them and preventing them
from diseppeering sltogether from the scene end from the
reeder's nemory, enteils Jerkins in endlessly reteiling
end collecting gossip ebout then, As & result most of the
action happens off-stage end Jenkins's function becomes

to chronicle 'e pattern of distant sdulteries, advencenents

1 X. Allsop, The Angry Decade, 1958,

2 G.S. Fraser, The Modern Writer end his World, 1964 ed,

3 This espect of his novels has been discussed in Chapter 5A
4

6

{ the contemporary hero).
V.S. Pritchett, The Working Novelist, 1965,
P. West, The Modern Novel, 1965,
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end declines; he records apperently unimportant attitudes,
appearences end dis-eppearances like & Front line reporter

who has never left GHQ, 1

Evelyn Waugh strongly influenced Anthony Powell in his eerly
novels, but his later ones heve caused hin to be celled

"s dehydrsted Proust”, G.S. Fraser2 suggests that the
phrase "pays proper tribute to his power of working out
large generel implications from smell incidents; end it
suggests a dryneas of humour . . . ." But the "larger
implicstions™ have become lost amongst the collection of
smell incidents, V.S, Pritchett 3believes that this is
the dsnger of the ronen fleuve when it lecks & strongly
sustaining idea beyond the convenience of its own existence.
"T am not sure that the idee of the decadenee uf & cless

anecdotally reviewed is strong enough,”

Opinions on Powell's novels heve been given from a number
of critics because they indiceate how very differently
Powell's novels appear to his admirers and his detractors.

The Music of Tiric has become & coterie enthusiasmn., To

outsiders who are not steeped in the mores of English upper
class social life - or who are not convinced that they

are worth détailing so minutely - Powell seens triviel,
Gogsip can be enterteining, as Aubrey ghowed, but it geins
fromn being fold about real people, Powell's cheracters
are fer fronm reel; they are dencers, perforumers, Whosé

4

behaviour seems wholly irrelevent to anyone but themselves,

Powell's attitude to them is esmbiguous, In his esrly

1 M. Rateliffe, The Novel Todey, 1968,

2 The Modern Writer and his World, 1964 ed.

3 The Working Novelist, 1965,

4 In 1948 Powell published a biogrephy of John Aubrey,
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novels he keeps e satirical distence from them, but in his
later ones the impulse is nostalgic, He is a product of

the society he describes.

It is not only Powell'ssubject netter which fails to attract
the outsider, His style too, pretentious end over-wrought,

. is unvaryingly tedious. Jenking "likes to describe every
incident or episode with which he is engeged in the most
neticulous detail, end to reflect on its morel implicetions,

leboriously, end with en o0dd mixture of penetrstion snd

spparent nsivety, " 1 In 4 Buyer's Market (1952) he takes
four peges to describe the pouring of & sugar bowl over
Widmerpool's heed (school—boy pranks are nuch enjoyed by

these bored and eimless people), The Militsry Philosgophers

(1968) opens with this typicelly mennered peragreph:

Towards morning the teleprinter's bell sounded, A
whole night could pass without a swwons of that sort,
for here, unlike the formations, was no responsibility
to wake at four end take dictation - some brief
unidentifieble passage of on the whole undistinguished
prose ~ from the secrst redio spider, calling and
testing in the smell hours. Sleep was perfectly
attaiznable when no raid intervened, though recurrent
vibrations from one or both machines effirmed next
door the sane restlessness of spirit that agitated the
Duty Officer's room, buzzing all the tipe with
desultory currents of feeling bequeathed by an ever
changing tenancy. Endemic as ghouls in en Arabian cenetsry,
harrassed aggressive shades lingered for ever in such
cells to impose on each successive inmete their
preoccupations end anzieties, crowding from floor to bed,
invading and distorting dreens.

The high regsrd in which Anthony Powell is held is puzzling
: fo non-kEnglish readers (none of the Americen critics
qonsulted shered the fervour of some of their English
colleagues). They tend to see in it & reflection of the
parochialigm, the nerrowness of focus, the obsessive concern

with the social, the triviel end the fleeting which zre

1 G.S. Freser, The Modern Writer end his World, 1964 ed.
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charecteristicelly English, It tekes a considerable novelist
to present the novel of manners as something enduring end
worthwhile; Powell's novels of manners seen as enduring

as back-copies of the Tagtler,

DORIS IESSING In her introduction to the fifth and finsl

volume of Children of Violence, Doris lessing wrote:

"his book is what the Germens csll a Bildungsromen, A

. 1 . . .
reviewer = comnented: "But e Bildungsromen implies sone

personsl morel resolution, some answers to the questions
agked or exemplified by the centrel, finslly gebildet
figure, " Only biogrephicel enswers ere finelly given,
The sequence which started with the heroine the focus for
the?Bntral thenes of the novel, becomes in the and
the biography of Martha Quest,

It would not be wholly unfeir to describe Doris Lessing
as Gindin 2does, as a sociologicel journalist, for she is
intensely committed to active pgrsuasion to reforn society.

In her second, third end fourth novels (4 Proper Marriage

1954, A Ripple fron the Storm 1958, Lendlocked 1965) her

political and social concerns push the Ynovel™ into the
background, but in her first book, Martha Quest (1952),
which is perheps her nost eutobiogrephicel, she achieves

e balance between the novel and propeganda.

Marthe Quest is the story of a young girl brought up on &
southern Africen farm (identifiebly Rhodesien). She rebels
egainst her family, runs to the Qity (salisbury) end mskes

mistekes — her narriage is one - in trying to discover

1 TLS 3.7.1969
2 J. Gindin, Postwar British Fiction, 1963,
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herself,

As a portrait of pre-wer Rhodesie it is unforgettable ¢
gathered at the Sports Club, the=tees on the verandeh, ak
sundovmers, is a feirly representetive cross-section of
colonial white society., Doris lessing directs her anger
chiefly at their complecency and lack of politicel awereness,
end she attecks the do-gooders and half-beked liberals
with the same venom with which she attacks the stupid or
melicious, But her view of her chsracters is wholly oﬁe—
sided, her scorn so wide-spreed that elthough the force of
her sttacks ensures that they are not ignored, the damege
they do is reduced., Strengely, she almost ignores the
effect of the Depression on the country, peinting the

period as one of generel affluence end comfort.

Since the story is told by Marthe, with irritating authoriel
interventions to drive home her points, it would seen
essential for Merthe herself to be more.admirable, nore
likeabk than the people she scorns. In the first half

of the book her frustrations and restlessness neke her a
sympethetic cherecter as she struggles to form her beliefs,
But her frustretions turn her later into & whining, sherp-
tempered end epethetic creature es silly as her feather-
headed friends., But her festher-headed friends do not
indulge in peges of introspection, There is no euthorial
distance from Martha, She is never trested ironically end
she never laughs et herself, Where the resder feels only
impatience, the author expects him to feel sympethy end
conpession, Ioris Lessing's Merxist view that cheracters

are almost completely conditiawd by time and place, by
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their environment, hes led %o an over-simplification of

both her mejor end minor cheracters,

‘In A Proper Morriage there is e development of e theme

which had not been central in the first book; the problem
of the rights of women in & world made for men, Martha's
fem;niém is expressed in & sullen withdrewel, & passive
ascceptance of her role, broken only with flashes of
vicious temper. Her not‘very bright husband is under-
stendably bewildered, Towards the end of the book - &
large part of which has been devoted to the detailing of
the problems of motherhood end housewifery ~ Martha finds
her.political home, In the next two novels she acquires
end abandons another husbend and becomes e smsll-town
Marxist, The Four-Gated City, seven hundred psges long,
ig set in Iondon et the beginning of the 1950s, The focus
of attention is shifted away from Marths and her problems
to the family she lives with., The wife has hellucineations
“and heers voices, end Marths comes to heer them too, Her
extra~sengory perceptions are described in detail, ‘'Merthe,
simply becsuse of the swemping enmotations of her psychic
state, is never & 'cheracter ' et &ll, GShe is esseys,
diatribes,‘sharp observstions, & novelist gggggé: you
cen't welk round her, " 1 The novel ends in the yeer 2000
after the Cstastrophe which Marths predicted hes teken
plece, One reviewer commented: "This is not e biogrephy

2
(nor a Bildungsromen) but e work of social pathology."

Children of Violence is an uneven work end &n anbitious

one, and it is perheps only in the first novel that Doris
lessing achieves a compromise between Lessing the Novelist

and Lessihg the Sociologist and politicel animsl,

l JOhn 0016138-1’1, .b 'R-' 2906019690
2 TLS 3.7.1969.
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HENRY WILLIAMSON, The publication of The Gele of the

World in 1969 completed Henry Willisnmson's fifteen-

novel cycle, A Chronicle of Ancient Sunlight, It is the

story of Phillip Maddison, Williemson's zlter ego, from
his childhood nesr Croydon in the 1880's to his
soldiering in the First World Wer (these first five
novels eare his most successful) and to hisyeers living
in the country writing and farming, The beginning of

the Second World Waer{ A Solitery Wer, 1966) found

Maddison caught between loyalty to his country and
edmiration for Sir Oswald Mosley and Adolf Hitler.

The Gele of the World, set in 1946, leaves Maddison at

the point where he overconmes a siz-year writer's "block"

and is embarking on & novel sequence,

A Chronicle is an. intensely personal record - it is only
incidentally a social novel., His Pantheisn, "perhaps
the chief glory of Willianmson's writing, as of his life“,£

is attrective to those who shere his passionste, mystical

involvenent with neture end the English esrth, Richerd

Jeffries's The Story of My Heert (1919) wes his originel

ingpiretion,

Meddison's politics are less easy to eccept, not becsuse

they ere "right" or "wrong® but because of his nafvety.

The later novels read in pleces like electioneering
paaphlets, lerded with quotations from Mosley (Horewerd
Birkin in the novelsz and although they serve as e useful
reﬁinder thet British opinion of Hitler.was by no nmeans
uneninous, their value is offget by his childishly uncriticel

scceptance of even the most unlikely statements (one

l Til:les &t. R,p__ 70601()69-
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cheracter in The Gale of the World tells him that Hitler

ordered Rundstedt to halt the German tanks before Dunkirl:,
because of his firiendly feeling for the British, "a
cousin nation"), Hero worship is seldon attractive to
the onlooker, end Maddison's is of a perticulerly
unattractive variety.‘He write s to a young nan who
aspires to write en epic for his age:
Will you show truly the luminous personslity of Adolf
Hitler in a roomn with those who believe in him?
+ o o fnd will you show this Imcifer, this light-
bringer, in a scene of Tolstoyan scope and sweep, as
one in those eerly years of the 'thirties possessed
harnoniously by the highest spiritusl forces, gentle
end nmagnaninous?
If one sets agide Williamson's politice -~ end this is
hard to do in the later novels - and tries to essess
his achievement as a chronicle novelist one ic feced

with the problen of deciding whether the merits of

A Chronicle of Ancient Sunlight outweigh its defects.

The sincerity and honesty of Meddison ere impressive,
there are nmeny fine pages of writing - particularly in
the descriptive sections ~ &nd the agricultural life
has rarely been so comprehensively shown in nomels;
Against this is the grossly cluasy dislogue end feeble
charecterisation of the ninor characters, The wonen
in Maddison's life ere idealised end unreel, and his own
obtuseness in personal relations make Maddison himself
singularly wooden, Williemson described Philip
Maddison as having the telent but not the temperament
of the grest artist. It seems‘a feir comment on

Willjemson hinself.
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A, Comfort waus quoted ut the beginning of this chapter t
as saying that the vast novel-sequence ™s bound to sink,
as it is sinking, out of the first line of technicel
exciéllonce , ond be inherited‘by the good second-rater,
0f the five novelists who hove sttempted such novel
sequences since the war, C.P. Snow end Henry Williamson
could fairly be deseribed as "2ood second-reters",

Their novels sre sound andl worknenlike, constructed by
eftsmen rather then artists, The vast novel-sequence
suits their tenpercment for it does not depend for its
success on the excellence of any one volume but on the
panoramic view built up by then all, The total

effect is inpressive., They are not '"inspirational®
writers, not whot A, Comfort calls the "purely creative,
intuitive type, end the chronicle novel can best

acconodate their expansive style,

Anthony Powell and Doris Lessing seem less ablé to cope
with this denonding form, and the strein is marked

in their later novels, Anthony Powell's degenerater into
gossip: Doris Lessing's are padded out with irrelevancies,
They leck e strong centrel theme to sustein them and the
effect is of shupelessness, Doris Lessing in porticular
seens to benefit from the greater discipline inposed by
shorter forus, us her volumes of short stories 2 show,
Both Powell end Lessing have written very unevenly, and sonme of
the parts of their chronicle novels esre better than: the.
whole. They ure essentiolly "inspirational" writers who

are ill-suited to an expensive forn.

1 Quoted on Page 44,02 from The Novel and Cur Time, 1948,
2 Voices at Play, 1961 is one of her best collections,
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The six volumes of Simon Ravens sequence which hesve so
far appesred suggest that he is not writing &'chroﬁicle
novel but s number of novels which ere tenuously linked

to each‘other. A pattern may emerge as he edds to the
geries, but «s it stands each novel can be read separately
end without reference to any of the others, His range

of naterial is wide but it is not explored or developed
with the thoroughness which one expects from & chromicle

novelist,

The remnining novelists to be discussed in this chapter
ere less ambitious as fer as sheer number of words is
concerned, None of them has ettempted anything larger
than & four-novel sequence, and a comparison between
these novelisgts and those slreedy discussed would suggest
~ thet this is probablj the optinum size for such projects
if the inspiretional writer, the ertist, is not to be
over-texed, The shorter chronicle novel at its best

has & strong central theme which makes its overall
construction firmer, A, Burgess 1 suggests that the
writer of the trilogy or tetrelogy ". . . is nore ewere
of symmetry then the man who looks down & long stretch of
winding river; ecch novel hes & fixed and foreseen relation-
.ship with every other novel in the little sequence; the
sense is of a solid pyramid or tower rather than of an

unpredictzble work of nature.!

T have included in this group some novelists who have
not written their books in series but who heve written a
single nassive chronicle novel, fAngus Wilson and

William Plomer are the chief of thsse,

1 The Novel Now, 1967,
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Several writers who have published chroniele novels are
discussed elsewhere in this study end will not be
discussed here., Other aspects of their writing have
seened more important or interesting than théir use of
the trilogy or tetralogy. Mervyn Peske's Gormenghest
trilogy is discussed as a Gothic novel in Chapter 7.
Philip Toynbee's novel-sequence has been tcken es

an example of experinentel writing (Chapter 34),

lewrence Durrell's Alexandris Quartet hos been discussed
in the chapter on the poetic novel (Chepter 3B) but
sore nention of its structure will be mede here beceuss

of the importonce Iewrence Durrell gives to it.

A number of novelists have only published one or two
novels of their projected sequences, and interin
judgement ncy be of little welue. They heve therefore |
been dealt with nore briefly than would be the case

if more had been published end it were possible to
geuge the success of their schemes and overall
patterning, Richard Hughes, Edward Upward, Jillian
Becker,. Isobel Colegste end Colin Spencer will

therefore not be discussed in detail.

Gabriel Fielding has begun e novel sequence with In the
Time of Greenbloom (1956) which is very much less
successful thun his The Birthdey King (1962) which is
discussed in the section on the Exotic novel (Chapter 4D),

Neither this work nor Frederic Ruphael's The Limitsg of

Iove (1960), a Bildungsromen of e London Jewish fomily,
will be discussed here us they do not represent these
authors ot their best, For this reason neither Joyce

Cury's Chester Nimmo trilogy, which he completed in 1959,

nor Evelyn Weugh's Sword of Honour trilogy, completed in

1961, will be included,
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LAWRENCE DURRELL, In his prefece to Balthazsr, the second

novel of the Alexandria Qusrtet he explsains that the

first three nerls gre intended to be "siblings", equal
spatial situations, snd that the fourth novel sdds the’
dimension of time, Durrell zims 2t achieving a fugue-
like simultoneity, with the first three novels develop-
nents of themes, the fourth o recepitulation.

Of course, idesnlly £11 four novels should be read
sinultsneduslys . . . but as we lack four-dimensionnl
spectacles the reader will have to do it imaginatively,
edding the part of time to the other three, ond
holding the whole lot in his skull,

Durrell calls the work "a four-decker novel whose forn
is based on the reletivity proposition." One of his
novelist characters, Pursewerden, expends on the theory
which A, Burgess 1 has succinetly rephresed:

¢ « o Wwe view life, he tells us, from ¢ necessarily
linited point, but the limitstion has nothing to do
with our personal make-up, only with the ultinate
facts of srvece and time, We observe from o given
point-instant, but what we observe becomes different
if we slter our position: 'Two psces west end the
whole picture is changed,'
Whet this amounts to is thet, one novel of the
Quertet being concerned with time, and the other
three with the 'three sides of space', we can never
see the whole of any given character or event in one
novel alone,

The Continentel critics have been most enthusiastic ebout
this appeel to the reletivity proposition, but the
English critics heve tended to see his experimental

nethod of the '™movel of sliding psnels" in this light:
2 e o o it would be truer, and simpler, to say that
it combines (often without werning) the streen of
consciousness of several people, all of then doing
their best to articulate recollectlons and their
present impressions,

1 The Novel Now, 1967,
2 P, West, The Modern Novel, 1965,
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OLIVIA MANNING., In ¢ discussion of the two booksvof Olivia
Menning's which immediately preceded her "Balkan Trilogy" 1

A Different Face (1957) and The Doves of Venus (1956),

F.R, Karl 2 commended particularly her sense of place,
which he felt to be more effectively conveyad than wés
her central character., In the Balkan Trilogy her sense
of place is allied to & sense of history and the result
is & brillient portreit of the disintegrating wer-tine

Balkans,

Olivia Manning is unusual in conmbining what is called, for
no very good reeson, & mesculine intelligence, with &
feminine sensitivity, She canvassemble end present

fécts cleerly, with irony end without hysterie, She writes
& cool, elegant prose which &t times becomes poetry. No
quotation could edequately illustrate the wey this
corbinetion brings the Belkens to life st this particuler
point in its history, becsuse the portreit is built up

in smell cccwmulating details. ' However this quotation

fron The Greet Fortune suggests something of her methéd

of creasting stmoaphere while et the seme tine conveying

infornation:

3 The dey before had been spent on femilisr territory,
even if the Orient Express hed kept to no schedule.
Harriet had watched the vineysrds pass in the lete
surmer sunlight, Bells of greasy sandwich peper had
magrewed themselves in the heat, enpty Vichy bottles
rolled ebout under seats, When the train stopped there
was no sign of e station-nester, no porters came to the
windows, On the deserted platforn, loud-speskers gave
out the numbers of reservists being celled to their
regiments,

Another quotation from the sane book shows the way she

links naturel phenonena with historicel events.

1 The collective title was suggested by & reviewer, not
by the euthor, The three novels are: The Great Fortune
(1960), The Spoilt City (1962) and Friends and Heroes (1965).

2 A Reader's Guide to the Contemporary Enelish Novel, 1963,
3 @Ee Panther editions sre referred to throughout.5 Pzge 1l
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1 .
~  With late November cene the crivet, a frost-hard wind

that blew fron Siberie streight into the open mouth of
the Moldavien plein, Iater it would bring the snow,
but for the moment it was merely a threat and e
disconfort thet each dey grew & little sherper. . . .
At the end of November there ceme, too, & renewsl of
feer s Russia inveded Finlend.

Ageinst this vividly peinted beckdrop there is a finely..drewn
study of the merrisge of & young British left-wing
intellectuel couple, Guy end Harriet Pringle., Teir story

is simple in outline, The Good Fortune opens with Guy

and his new wife going to Bucherest where Guy lectures in
in Engligh, It ends with the fell of Paris. In The
Spoilt City (1962) war comes to Rumenie ond Harriet flies

to Athens., Guy joins her there in Friends ond Heroces

but when the Germens ere six hours from Athens they leave

on & boet for BEgypt.

Guy is & conplex men under his apperent simplicity. He

is inpulsive, generous, gregarious, ideelistic - a St
Bernard of a nen -~ but he is also an abstracted, unconsciously
“neglectful husband whose charity begins anywhere but at
home, Harriet, watchful, sensitive end guerded, is his
entithesis, Most of the events ere seen from Harriet's
viewpoint end her reticence sbout her emotions is remerksble
in & women novelist, but it also mekes Harriet eppear &
little chillingly inhumen., She is attracted to, but does
not respond to, the waramth of her husbend's personzlity.

A brief mention of.her childhood - agpent with sn aunt

who did not love her ~ gives us @ clue to the source of

her withdrawn, dispassionate end lonely nature., Oliviea
Manning hes been criticised for her portrait of Harriet,

who is essentislly unknowable, but it mey be & failure-- .

1 Pege 107, Psunther edition.
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on the part of the resder, not the writer, for Harriet
is unlike any other heroine in fiction. She does not
fit into sny preconceived ideas of what heroines should

be, although women reeders find her wholly credible,

If there were sny doubts about Olivia Msnning's ability
to create cheracter, her portreit of Prince Yekimov would
dispel then, Prince Yakinov is one of the most memoreble
charecters in contemporary fiction, 'Yeki' is e White
Russien emigré who arrives in Bucharest et the same time
as the Pringles, end he is shot before they lesve Athens,
Yeki is, like the others, an alien but he is also a
gyibol of the past, & relic who does not survive the
cataclysn, He is not unlike William Plomer's Toby d'irfey 1
in his elegence end light self-nmockery, He too hes &

fund of preposterous stories which depend for their
success on the nmanner of telling rather then their content,
Yaki lives off other people and he is ﬁ cunning scrounger,
but he is also courageous, stylish, pathetic in his
humility - and very funny., Yeki isg the zrch Survivor,

In 211 Miss Maxiing's novels there are survivors - people
who cedge end sponge outregeously to meintein stenderds

of living they cemnot begin to efford; wi&es who feel
neglected but shore up their marrisges out of sheecr grif;
woebegone provinciel girls who refuse to be defeated by
the ceds and catestrophes. of bedsitter iife. Guy and

Herriet sre also survivors:
2 They had crossed the Mediterrsnesn snd now, on the
other side, they knew they were refugees. Still, they
had life - a depleted fortune, but a fortune., They
were together and would remain together, and that was
the only certainty left to then.

1 Museun Pieces, 1952,
2 Friends and Heroes, pege 315.
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Tis is their "“greet fortune". A reviewer writing of
& similer book (Sarsh Geinhen's Night Fells On the

City 1967) wrote:

Survival sgainst epperently invincible forces of terror,
degrodation, and inhumanity is no more then en instinct:
we adnire it, end we cling hopefully to the thought
that merely by surviving e human deing cen preserve
something of a wey of life destroyed.

Thet is, in essence, Olivia Manning's thene,

Olivia Menning's trilogy is one of the mejor works of post~

war fiction, Its subject and the period it covers makes

a conparison with Evelyn Waugh's Sword of Honour trilogy 2

ineviteble, but it shows up the thinness, the bleakness
end the lifelessness of the latter. It does more than

chronicle & period and plece -~ it brings them to life,

RICHARD HUGHES., Aifter twenty-five years of silence,

Richerd Hughes published the first book, The Fox in the

ittic (1961) of a projected sequence to be called The

Humen Predicement, In the preface Hughes wrote:

"The Human Predicament is conceived as & long historicsl
novel of my own tines culnineting in the Second World
Wer." P. West 3 describes it as "Proustien”, and his
style of writing is not unlike E.M. Forster's or

Christopher Isherwood's, The Fox in the Attic is in

three perts - the first set in Englsend, the second in
Bavaris end the third in both, The pericd covered ia the

weeks of Hitler's unsuccessful putsch in 1923,

The book opens dranaticelly with Augustine, the chief
cherecter, carrying e dead child over his shoulder.

A Burgess 4 suggests that thedild is & symbol of the

1 TLS 16,3.1967.

2 Men et frns (1952), Officers end Gentleumen (1955),
end Unconditional Surrender {1961).

3 The Modern Novel, 1965,

4 The Novel How, 1967,
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dexd past, & watershed, es it were, between one. ers end
the next. The death is elso s device to set the nerretive
in motion, for the reection of the village to the death
‘encourages Augustine to visit some Gernmen cousins until
the feeling in the villege ageinst him has ‘changed, |
fugustine is an anieble young men, Oxford-educsted and
charming, but in Germany he finds that he is alnost totally
ignorant of people and politics, The glib undergraduate
formulae do not fit his new experience, One . - perhaps
the central - theme of the book is the difference between
the English and the Germans, particulerly in their attitude
to politicé, for while the English sre discussing the
possible reconcilietion of two warring politiciens, the
Germans are witnessing the rise of Hitler, In snaller
deteils too the BEnglish end Germens are differpet, In
Englend fAugustine is en enthusianstic duck hunters in
Gerneny hunting of the boar is en sltogether wilder,

less precise sport, Mninmal imegery pleys en importent
part in the novel., The second book is called 'The White
Crow'an reference to Hitler, the third is called The

Fox in the Attid which refers to the fox which one of the
Baverien cougins keeps in the attic of the schloss, to the
politicel refugee who lives there unknown to the rest of
the family, end to Hitler who flees after the failure of

the putsch like & fox to his bolt-hole,

In the prefaece, Richard Hughes wrote: "The historical
cheracters and events are as accurately historicel as I
cen meke them, . . ." There is & greet deal of historicel
detail, sometimes given in the form of lectures, sometines

dranatised (as in Hitler's and Ludendorff's nurch on
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Munich), and sometimes it forus s naturel part of the plot.
The very short chapters eneble hin to be discursive,

which becores tiresome in the Germen section where the
novel is often subordineted to the historical exposition.
The author is ommiscient, and sonetines intrusive, The
very large cest of charscters range through nationslities
and clésses and the links between then are not always
strong - presumably this will become clearer in the

leter books. Augustine is et present too shadowy to

be interesting, too young and immature,

In the preface to this book Richard Hughes wrote:

The rezder nay wonder why e novel designed as a
continuous whole rather then as o trilogy or quertet
should appeer volume by volume: the plain truth is

I am such a slow writer that I have been urged not
to wait, )

in interin judgement of The Fox in the Attic cen only

therefore be nore then usuelly tentative, It mey well

prove to be the finest work of this decade.

ANGUS WILSON Only in his nost recent novel, No leughing
Metter (1967), hes Angus Wilson written what is clesrly

e true chronicle novel, trecing es it does tﬁe lives

of six people from childhood to lete middle-sge, But
sost of his earlier novels have e nassivencss, a width

of renge, which links hin with the contemporary chronicle
_novelists, He acknowledges the seme influences ( Trollope,
Dickens, Zole and Proust) as do writers like Anthony Powell
and C.P, Snow, He is prinerily a sociai novelist, with
an unusually cémprehensive view of sodiety. It scems
justifiable, then, to discuss his work alongside thet of

the novelists he nost resembles,



-There is one inmportent ‘distinction between Angus Wilson
and writers like C.P. Snow: Wilson is technicelly very
versatile. He hss adopfed many of the stylistic discoveries
of the Moderns (flashbacks, strean of consciousness,
stylised dislogue, drenstised scenes and so on l). But

it is not his style which imediately strikea the resder
and slthough & case could be mede for discussing his.

work as sn exanple of experimentel writing, he is more
‘certainly a Contémporary. Mngug Wilson is the kind of
writer Stephen Spender hoped would oﬁe dey energe ~

& Contenporary who has essimileted the fictional technigues

of the Moderns into his own naterial.

Mngus Wilson is one of the most highly regarded novelists
of the post-war period. He is &lso one of the most
complex. It is not possible - as it is not with

Williem Golding - to discuss these complexities in the
detail they deserve, However e brief mention of the

‘ uvalities which sre most often commended by his critics
noey indicete something not only of his meke-up 2s 8
novelist but also of the chesrecter of contemporery
English fiction. Angus Wilson is edmired chiefly for
his originslity - he is seen to possess the quelities
which ere so often lecking in his contemporeries. In
preising these qualities the critics ere drewing ettention
to whet they believe ere deficiencies in other writers

and to what direction they hope the novel will take,

ingus Wilson the social novelist hes been praised not

only for the accuracy of his social observetion, for this

2

is not unusual, but for his range.” In his novels there

1 No lgughing Matter is his most experimental.
2 J. Gindin, Postwar British Fiction, 1963 and F.R. Karl
A Reeder's Guide to the Contemporary. English Novel, 1963,
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characters from ell social classes end many professions,
although he naturally feels most at hone with the niddle~
classes., To take only one book as en example of his wide

renge, the charecters in Anglo-Sexon Attitudes (1956 )

include: & group of Medievalists, a former cloesk-roon
attendant, e property owner, a waiter, e secretary, =
radio celebrity end journalist, & company director, en
ex-actress end suffregette, e ledy's companion, & coach-
nen end cheuffeur, a warket-gerdener, & fornmer nevel
petty officer (now a gersge proprietor), a sociologist,
8 housekeeper, a biographer and a sculptress, In en
interview, fngus Wilson gave these reasons for his

Dickensien range of characters:

1 A1l fiction for nme is e kind of megic and trickery -

a confidence trick, trying to make people believe
sonething is true that isn't. And the novelist, in
particuler, is trying to convince the reader that he
is seeing society as a whole, This is why I use such
& lot of minor characters and subplots, of course,

. » . because they cnable me to suggest the existence
of a wider society,the ripples of a society outside.
e« » o I try to multiply the worlds I put into the
books, . . .You believe in /Shakespeare's tragedies_/
riore becsuse those others from outeide confirm then.
« o » The third reason for ell the cherecters is the
Proustian one . . . that the strengest end nrost
unlikely lives ere in fect interdependent, This is
especielly true in tines like ours when the old
boundaries and demarcetions are beconing blurred,

Although Angus Wilson is & sociel novelist he is not
concerned with detailing the ninutise of cless distinctiqns
(this alone sets him apert from most contemporery sociel
novelists), The psychological, not the socizl, problems

of his cherscters interest hin, His view of charecters

is markedly Freudiany and again this is unususl in an

Bnglish novelist, though not in en Americen.

1 Writers at Work, The Paris Review Interviews, 1S58,

2 Martin Green in 'British Marxists and Anericen Freudiens'
Tnnovations, ed. B. Bergonzi, 1968 draws attention to
this.
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"Sinple, nafve people I'm inpatient of, because they
haven't faced up to the mein responsibiltty of civilized
nen - that of facing up to whet he is end to the Freudian
notivations of his sctions.” 1 In neny of his novels
his characters heve'to obey impulses which give them no
freedon of choice., Bernerd Sends, en ideelist, hero-

of Hemlock and After (l952l is very much sware of these

influences, He "becomes afraid thst though he nay have
escaped fron the straitjacket of religious orthodoxy,
hig actions ere predetermined by his own psychologickl

needs, " 2 In Anglo-Scxon Attitudes he shows the effect

on the children of their parents’ probleuns, cnd o Icughing
Motter is aluost & coase~book study of the impect of bad

perents on their six offspring. The 01d Men ot the Zoo

(1961) explicitly emphosises the parallels between man

erdaninals in their instinctucl behsviour,

In line with Freudien thinking, Wilson suggests thet z
large part of the hungn personslity is built upon the
false ogsumption of roles, He endeevours to separate the
"person' from the 'persona®., !"Self-reslization waes to
becore the theme of o1l my novels, offering deesth to
Bernsrd Sends , , . life and releasse to Gereld Middleton
« o » ond to Meg Eliot." 5 Of these three only Meg

Eliot, the heroine of The Middle Age of Mrs Eliot (1958),

cones éonvincingly to life, perheps becouse, as-he admits,
he consciously identified himself with her. Bernerd Sends
had for the most pert ineginsry end litersry sources,

end this is apperent in the novel itself, 4

1 Writers st Work, The Paris Review Interviews, 1958.
2 C.B. Cox, The Free Spirit, 1963.

3 The Wild Garden, 1963,

4 ibid.
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Mngus Wilson is one of the few contamporery msle writers
to heve written convineingly about women, neither
ronenticising then nor degrading then., He has not chosen
the esgiest nmethod, thot of msking his heroines extra-
ordinory: both Meg Eliot and Sylvia, the heroine of

Icte Cpll (1962% sre very ordinary wonen,

The death of Meg's husband and her altered social ¢nd
finencial status force her to attenpt to create her own
existence, to develop her own sttitudes and velues.

J. Gindin suggests thct it could be described ¢s s

novel of sensibility in sn slmost Jemesien sensefhl This
hes been achieved at the cost of a certein leck of dremetic
interest, and there is rother too much conmonplece
observetion, but it is a sympsthetic study of a woman

struggling with what Christine Rossetti called 'the

black death of living slone”,

In lete Call the periphersl charecters are stronger end
'offer e distraction end relief from exploring'the
sensibilitieg of the heroine, Syliva is even less
intellectusl and nore “ordinery" then Meg. Her eilments
force her to retire frow her job es & hotel nansgeress and
to live with her widowed son end grandchildren in & New
Téwn. They sre kind to her snd her difficult husbend,

but she feels redundant, inadequate end useless. She

is not wanted, neither as & grenduother nor & housekeeper,
and she has no answer to the problens of retirement sfter
an ective life, The generetion-gep is further widened

by the intellectuzl gep, for Sylive is not clever or

well educeted as her reletives sre, She finds the Hew

1 Pogtwar British Iiction,l963,
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Town strange end uncoafertable, designed for the young
and progressive.. The story traces Sylvia's gredual
edjustnent and thé growth of & relationship between her
and the other menbers of the family, Sylive is one of
the most fully-drawn end fully-realised heroines in

contenporary fiction,

Margaret Drebble wrote of Angus Wilson: . . 1t is

hard to think of eny other writer who cen communicete

80 easily on so intelligent a level."l-She is of course
exaggeroting, but the point she mskes sbout Angus Wilson's
intelligence is en important one., He is a thinker, end
the themes and subjects of his novels are never triviel

or nerely feshioneble, The 01d Men at the Zoo is "= Snow

novel written by someone with nore talent for fiction.,® 2
It tests the liberal principles of the egeing in power
againgt the facts of the post-war world, with Leacock.
edvoceting "limited liberty™ end Falcon edvocating the
restriction of liberty. The power gane pleyed by
these and other cherecters, including the orgenisstion

nen Sinon, perellels the struggles for power in other

governnental spheres, Anglo-Saxon Attitudes is a
goipplicated statenent on the nature of truth, with the
hero Gerald coning gradually to reelise-he hes zveded

truth &1l his 1life, In Henlock and After the central

theme is the contrediction between the need for suthority
and the distaste for power. Bernerd struggles with his
conscience in & constant effort to reconcile his public
end private behaviour and to exemine the nature of his

hunsni'sn, The violent excitement he felt at the arrested

1 Penguin Book News, May 1968,

2 Edrund Wilson, The Bit Botween My Teeth,1956.
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young horosexuel's terror jolts hin into realising his

hunenisn does not go fer enough, In The Middle Age of

Mrs EliQ;_Meg and her brother David "represent respectively
the humenist possibilities of the active and the passive
life', L late Call is & statement of feith in humenity,
Sylive, with no speciael gifts, is demonstrably superior

to the others who are conscious of their morasl duty to
society but whose personal reletionships are a ness.

No Ieughing Matter is conceived as s feble for the century

~ each cheracter, though en individual, represents a
politicel or socisl type. A reviewer 2 suggested that
the centrel argunents sre "sbout laughter, what things
it is proper to laugh et, end in what style.”" The
children's self-defensive rockery of their psrents
becones more then a geme when they grow up - they
Eecome the characters they pley in theif mocking
cherades, A less recondite interpretation is thet the
children were driven by their reection to their parents
to seek fame and wenlth, but their hateful childhoods

heve destroyed their ability to love,

Mgus Wilson recognises that: "The nyth element has
grown stronger with ne as I've written,' 3 There has
been an epidenic of contemporary novels which are
elther based on clessical nmyths or, more interestingly,
attempt to construct myth from the contemporary scene,

Angus Wilson in The 014 Men st the Zoo and No leughing

Matter tries to do the letter, but although it hus

helped with construction problens - construction is

1 C.B. Cox, The Free Spirit, 1963,

2 TL3 8,10,1967

2 In on interview with Frank Xermode, 'Myth, Reality
and Fiction', The List., 30.8.1962,

4 See Chepter 3C,
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not fngus Wilson's strong point - it also tends to falsify
and distort. The imposing of a rigid pattern mekes for
lifelessness and is dengerous in a writer whose intellect
tends to swarp his imagination, His best novels - The

Middle Age of Mrs Eliot‘and Iate Cell - are his least

intellectual and contrived, end his nost compassionete,
Ingus Wilson the liberel humenist does not alweys allow
his feeling for humanity full play; His chief defect
as & hovelist is his coldness, his leck of pession.

The sense of 'felt life' is often missing from his
charecters, Excelling in so meny other ways, he feils
in this, His fondness for myth is uulikely to cure it,
Mngus Wilson is strikingly originsl, but he is also very

often dull,

WILLIAM PIOMER, Turbott Wolfe cstablished Willian Ploner

as a South African writer of internationel standard.
Thére is 2 clear notif running through this and three
of his later novels 1 : the sense of estrangenent, of
hunen beings looking for a home but not finding it.

Tn Mussun Pieces (1952) he explored a related irresoluble

conflict -~ that between past and present. The book

begins in the 1820s and ends with World War Two, It is

e portrait, as the title indicetes, of two Edwerdien

Museunn Pieces, Susenneh Mountfeucon and her son Toby
d'Mrfey. They sre Wough end Powell cherscters; sristocrstic,
eccentric, extravegent and talented, but where Weugh and
Powell caricature and satirise such figures, Plomer

develops ther into wholly convinecing humen beings.

1 Sedo (1931), set in Jepan, The Case is fltered (1932)
and Tae Inveders (1934), which ere set in England,
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His approach is frankly nostalgic., He likes and admires
then for their "style” and "flair™ and for their courage.
He regrets that they are rmuseun pieces, He hzs wisely
chosen not to nerrate their story himself, but to tell

it through the eyes of & youngish womsn who becomes their
friend, She has a sharply critical intelligence and does
not conme from the same aristocratic miliew, so she is

eble to view them with greater objectivity.

Of Toby, who tries to put his telents to use in en
increasingly wvulger commercial world she writes:

Toby's life seemed to have been the expression of en
insatiable sppetite for sonething unattainable, some—
thing that included peace and power and order, some-
thing of the confidence thet his ancestors nmey be
supposed to have sometimes hed, . . . What his life
had lacked, tiologically, was the power of adaptetion.
Toby wes a civilized man, He wes slways on the

gide of creators agesinst destroyers, he was an eneny
of the bansl, and if he had streyed in search of essy
amusenent, he knew and always returned towards whet

was enduring end vigorous and best . ., . .
Toby's limitations are seen és clearly ss his virtues
but he atteins a genuinely tragic stature with his
suicide, The passing of Powell's cheracters — who are
essentially the seme - is not e metter for regret; the
passing of Plomer's is seen as the passing of much that
was best in England, The book ends with these lines:
As I looked‘back, thet one precarious life seened to
fle even in its frivolity to have had a certain grendsur,
like & joke made on the scaffold by a man about to be

put to death as e punishment not for what he hes done
or not done but for whet he is,

SYBILLE BEDFORD  Although Sybille Bedford belongs to

the older generation of writers, her first novel, A legecy,
was not published until 1956, It was highly preised by,

among others, Evelyn Waugh end Nency Mitford. Her appeel
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to those two writers was predictable, for she writes of
the eristocracy end upper-classes of the turn of the
century with the saie sureness end skill which they
displey, Unusually for en English writer, her charscters
ere not English, but French or Gernan,

In A legacy @ young Germsn girl tells the history of two
femilies, her fether's end his first wife's, The

wife's family, the Merz's, ere Jewish .upper-bourgeoisie;
the Von Feldens are Cetholic landed gentrv, The period -
before the First World Wer ~ is convinecingly evoked, but
it is in the latter half of the novel, the history of

the Von Feldens, thet she displeys her remerkable insight
into the Germen mind, tradisions’end history. Johannes, one of
the Von Felden brothers,is sent to e cedet corps: "the
rigours of the Prussian cadet institutions were notorious
ard intentional. They were places where boys . . . were
left to spend seven or eight yeers in & formative
atmosphere of orgenized hunger, brutality, and spirituel
devaestetion, " He escapes, but is returned by his autocretic
father. His adored younger brother is killed trying to
catch the train Johannes is sent back on, and Johannes
hinself goes nad. In contrast to the Von Felden's, the
Merz's are painted in wermer colours, but they are
nembers of o deccying end decadent cless. The families
ere two of the strands which go to make up the Germen
chsracter, a subject which has fescineted meny English

novelists, but few heve written on it so well. 1

Two of Sybille Bedford's later novels, A Tevourite of the

Gods (1963) end A Jompass Frror (1968) ere linked with

1 Gebriel Fielding's The Birthdey King (1962), Piers Peul
Read's The Junkers (1968), Richard Hughes's The Fox in
the Attic (19615 provide interesting comparisons,
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each other, the first being the mother's story, the second
her daughter's, They are curiously dated, irrelevant and
nennered novels, The period detail is faultless, as in
A _legacy, but if is impossible to feel sympathy with the
sophisticated aend elegant charscters end to caré deeply
about their morsl intricacies. "One is uncoxfortsbly
awere , , . that, for the world which fescinates Mrs.
Bedford, it is all too easy to talk about sex ard love
end pession end despeir, but that wine end intelligent
conversation and debonair good teste ezre whet reslly
count, " 1 It is difficult to tske her chsrecters et
théir own, end Mrs Bedford's, high veluation end the
sensitivity of her writing is insdequate conpensation
for the nany longueurs, Sentimentsl nostalgia for the
pest golden age is & trap for the older novelist, and
Sybille Bedford hes hot, in her later novels, nmeneged to

avoid it.

NAHCY MITFORD, The nostelgie with which Nency Mitford
writes of the upper-classes of her generation is tempered
with well-bred elegance end wit. Her style, subject and
characters sre not unlike Evelyn Weugh's, but where Weugh
sstirises the essumptions end presumptions of the ruling
classes, Nency Mitford sees them as naterial for good-
natured entertsinment. Her novels provide e necessary
corrective to Wnugh's for she emphnsises the_éonsiderable
charn end elegance of a society where class end breeding
reclly mettered after all, Her characters mzke no clain
to be profound, ss do Sybille.Bedford'q,and she hes not
the tregic sense of Willian Plomer, but shé has & fine

gift for comedy. She has the knack of msking
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the outlandish seen notural, the natursl bizarre,

The Pursuit of Love (1945), perheps her nmost successful

novel, was, on her own ednission, largely autobiographical.
It introduced the Radlett family who resppeared in

The Blessing {1951) and Don't Tell Alfred (1963), The

last book is set in Peris after 1945 and ¢ number of
young post-wer characters are introduced, In spite

of her attempts to meke them conteuporery (two of then
are bestniks, for exanple) she is obviously uncomforteble
end i1l .at ease with a species whichiie so foreign to

her, Her heroine Fanny hss become more like the heroine
of o women's nsgezine story, ordinsry rether then eccentric,
and much of the vitelity and exuberance of her esrlier
novels is nissing, As & social novelist and entertainer
Nency Mitford deserves & niche in litersry history,

but her refusel to teke a strong morsl standpoint has
been, perhaps undeservaedly, held egainst her. She does
not deplore the extravagence. and gelfishness of the
class she depicts, a class which tock its plaasures and

conforts seriously, end in this she in unfashionable..

Her novels offer en interesting compzrisomr with Anthony

Powell's Music of Time series, & series which hes received

alnost unsnimous scclein. Next to her Powell seens
artificial, his cheracters cerdboard, end his style strains
after a wit and elegence which Nancy Mitford achieves

apparently without effort.

PAMBLA HANSFORD JOHNSON hes &1l the queslities thet meke
for a novelist popular with middle-cless femsle reeders.

She is e stern moralist, appelled at: "The all-pernissive,
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the 'swinging socicty': under its Big Top, the whole
garish circus of the new frecdom to revel, thrdugh all
kinds of nass media, in violence, in pornography, i?//
ssdo-nasochism, " 1 She writes a wholly undistinguibhed
prose which follows her maxim : '"Writing is not s private
game to be played at a private party" 2 - there are no
stylistic eccentricitics which might alienate a reader.
She avoids satire which she once defined as ", . . the
revenge of those who cznnot really comprehend the world

3, but her books are lightly sprinkled

or cope with it."
with humour, There is even a dash of sexual titillation,
tastefully presented, which shows her to be, like her
readers, & wonsn of the world, Her subjects and charscters

are those which would interest her resders (to use 2

doctor as the hero of An Error of Judgenment, 1962, was

cherecteristicelly estute), Her novels sre neither light
nor heavy, and while they do not 2im at sbstractions,

they are consciously intelligent &nd socieslly cware,

The Unspeckeble Sicdipton (1958), Night end Silence! Who is

Here? (1963) end Cork Street, Next o the Hetters (1965)

ere written ground ¢ set of chsrecters and slthough the
novels sre not obvitusly plenned es & trilogy, they nay
be regarded aa such, The first book is plessently
entertsining slthough the cherscterigetion is thin, In
the next two she abendons frivolity for & firm morslity.
In Cork Street she offers ah gnalysis of the stete of
culture in Britain today. ' & nice clesn~living young
nan, Tom, decides to write e play to demonstrate that

censorship is necessary, thet therec is e limit to whet

1 On Iniquity, 1967.

3 Quoted by Kethleen Nott in en article in Encounter,
Februery, 1962.
2 List,, 11.8.1949,
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audiences will accept, (It is not explained how he

knew enough to write the most pornogrephic play in English
litersture). Predictably, the pley is accepted &nd the
critics persuade the public that it is profoundly |
significent., Tom emigrates in disgust ( to Anerice, where
the best pornography is written!). Jnother thread of the
story provides the opportunity for exposing the nodelling
profession, for delivering e homily on the criminsl
classes end for jibing et modern poetry, the nrss medie
end fashions., Presumebly nodern paiting end sculpture
will be sttscked in a leter novel, The book wes & best-

seller,

In The .Survivel of the Fittest (1968) Pgmela Hansford

Johnson hes written the étory of the lives of fouf young
people from 1930 through to the 1G660's. It is & thinly
disguised eutobiography but in her determination to
fictionalise her nateriel she has destroyed its interest
as en eutobiogrephy, and it is too dull and lifeless to
be considered es & novel, On the evidence of this
chronicle novel end the earlier trilogy, Dylen Thomas's
description of her has e hollowly prophetic ring:
ind why the desire to look like everybody else? If you
were the usual gutless, uninaginative, slang-flinging

flapper, your adherence to & conventional style of
looks would be excusable,

MARGERY SHARP Mergery Sharp is e very prolific writer
whose appeal is to tho seine group of rceders as Miss
Hansford Johnson's - the middlo-class female, Aumongst
her novels #8. a seriss written sround the cheracter

of Marthe, en ertist., All Margery Shearp's work is

1 He was commenting on a photograph of her in e letter
to her in lete October 1933, Published in Selected
Lotters of Dylen Thomas, od. C. Fitzgibbon, 1966,
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enterteining, light and undemsending and she has none of
the intellectuel pretensions of Penels Hensford Johnson,
but her skill end craftsmenship ere usually underestineted.
Since Margery Sherp is one of the better women novelists
to cater for what is essentially a conservetive female

readership, a brief examination of The Eye of Iuve (1957)

the first of the Marthe series, ey serve to illustrate
some of the ingredients necessery for success with this

group,

The Eye of Love is in essence & romentic love story

between & plump niddle-sged furrier end & decaying, scrawny
women he calls his Spenish Rose (she calls him King Hel),
Their heppy idyll is broken when his nother decides he
must pmerry into & more successful firm of furriers in
order to seve the business. Mergery Sherp's portreits

of the matrierchal Jewish fanilies are & far cry from

the sort Philip Roth peints, but the sane ™typical"
Jewish charecte rs appear. The father end 'King Hal' form
a sympsthetic elliance against the wonen, There is e
erisis, but true love conquers 2ll, Marthz is & miner
charecter in this nuvvel - she is a young girl living with

the Spanish Rose,

As can be seen fron this summary)the plot is slight but
sufficient and the derker side of the effeir is kept to
the minimunm, But it is not entirely & "fornule™ novel
end the characterisetion is nore than edequate. It is
anmusing without being gigegly end just svoids being
sentinentel, In the lster novels, of which Marthe, Eric
and George,(l964)is one, Marthe develops into & fuller

cheracter, Wholly devoted to her art, unconventionel and
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ugly; she is e far cry from the "women's megazine" srtist
while not attempting to be & femele Qulley Jimson. There

in not much to choose between the Marthe novels and

Panela Hansford Johnson's The Unspeskable Skipton (1958),
es far as craftsmanship goes, but Miss Johnson has the
advantege of being eccepted as & serious novelist for
reasons which are based less on her actual performsnce
then on her pronouncgments as a nmorslist, Margery Sharp

is usuelly dismissed es & nere "enterteiner®,

The next two noveligts have explored the sanme themes:
the decline of the British Eapire and its effect on
those involved. It is a thewe which seems peculiarly
well edspted to leﬁgthy trestnent, but it hss not

yet attrected & great novelist,

DESMOND STEWART. The Sequence of Roles , a trilogy

by Desnmond Stewart, centres on three genereations of &

Scottish-Irish family, covering the period from 1830 to
the present dey. It is a pereble of the decline of the
Eritish Eapire and the tele of one femily's protracted

love-affair with Egypt. Tn The Round Mosaic (1965) Andrew

Ionax goes there with his wife end children, He is a
visionary, but & practical one who puts his theories to
the test by building en oasis in the desert. His brand
of imperialism is contrasted with that of Kitchener and
his followers, The deeth of /ndrew's brother forces

hin to return to Scotlend, The Pyrenid Inch (1966) is

get between the yeers of 1919 end 1932, and ends with
Andrew's death, Renoved from his beloved Egypt, he hed

spent his lest yeers on trivie. His wife, = monstrously
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selfish woman, her sisters and their children sre the
central characters in this book, end it is at this point
thet one feels Desmond Stewart is straining his naterial
to illustrete his themes, The cast of characters is lerge,
but the book is too short to do rore than sketch then, Only
the -  archaeologist son Jey shares his father's love

for Bzypt, The Manelukes (1968))the concluding volune,

is aelso the nost diseppointing., The firn grasp of geographical
and historical etmosphere which made the first novel
convincingly suthentic has been smothered by his concern

to keep the story moving, He continues to follow the

fanily's love affair with the Middle East but the

characters ere only nanes,

The trilogy fails, pertly beceuse in the second end third
novels Stewart hes sttenpted to paint too lerge e penorsns
on too smell e cenvas., He conpresses where expension
seenis called for., Part of the feilure is due to &
determination to illustrete his themes, which leads to
an over-schemetic orgenizetion. In The Menelukes he
writes:
The rovels of this sequence . . . illustrate two
aejor theues: the conception of the mediseval Areb
philosopher Ibn Khaldun thet three generations cen
reduce a dynesty fron vigour . ta decadence, and the
older concept of Pythagoras that there are three
kinds of nmen: the nan who tekes part in the ganes
( ndrew), the nan who coutempletes them (Jay) and
the nian who applauds the contestents (Willian).
In The Sequence of Roles Desmond Stewart hes not menaged

to avoid ell the pitfells of the chronicle novel, but

he hes evoided the most cormion one - tediousness,

PAUL SCOTT hes written two messive novels, The Jewel in

the Crown (1566) and The Day of the Scorpion (l968)}and

projects a third to complete his study of the decline of

1 The hero of The Mamelukes,
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British India, The Doy of the Scorpion is not exactly &

sequel to the first book, rather it is e refinement, ¢
reflection. The same events are followed out cnd extended,
The central situstion of the first book wes a love affair
between an Indian brought up in England end an English
girl who was repad by & gang of Indiens, The case becones
conplicated by the disturbances and tensions of 1942

when the wer egainst the Jhpangse wes going bedly and
lesding Indien politicizns were srrested after the Congress
Corunittee hed pagsed Gandhi's Quit Indis Resolution,

.The Dey of the Scorpion gives new informstion about these

events and their oftermath, but essentislly it is =n
cttempt to snplyse their mesning, The novel is about
the crumbling of on enpire,cnd the sttitudes of‘those
who heve served it ¢s soldiers end sdministrators, those
English who hove no other home, rnd the Indisns who &are
waiting to tcke over., The characters, and there are a
o' large nuzbar of them, represent not only thenselves as
individusls but also represent typical attitudes end
_personalities of those involved in India, They are
witnesses to history. There is, for exsmple, & conventionel
goldier, o young officer of the old school who belicves
the nagic of the regiment's nene will bring back its
deserters, He dies in an ambush, A spinster missionary
sets fire to herself, dying beceruse her India is deed.
Two Indisn politiciens, one e humene ideelist, the other

" @ slippery opportunist, wetch from the side-lines,

Paul Scott's achicvement is impressive, Although there
inevitebly are dull petches and passages of exposition

by cherecters who owe their presence to the sttitudes
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they represent, his embitiousness is justified., Scott
never loses sight of his central concern in the nmeze of
deteil and this gives his work a solid oversll structure.
His temperament seems well suited to the chronicle novel
but it is questionable whether he sccomplishes more than

E.M. Forster in his very much briefer A Passage to Indis.

The remsining novelists in this section heve not
completed their sequences and it is not always possible
to see patterns emerging, so only e tentative guess cen
be nade as to whether they will become enduring qdditions

to the chronicle novel,

JILLIAV BECKER. The Keep (1967) is the first novel of
8 projected'trilogy by a young South Africen writer,

Her choice of - subject matter - the lives of & Russien-
Jewish ferdly in Johannesburg before the wer ~ mpkés -
comperison with Doris Lessing, Dan Jecobson end

¥edine Gordimer appropriate, bhut hor concern is less with
the politiczl scene than with the fomily and their
rclotionships with each other, The father, a Lagyer,
has grondiose politicel embitions end rhetoric to match;
the mother has pretensions to culture and & nositalgia
for her romentic youth, Their two children, Josephine
end Simon, scarcely impinge on thgir lives gnd grow up
alone, Simon is a mofe brutal version of Henry Jomes's
Miles L , & type which occurs fregu.ntly in contenporary
fiction, 2 Simon is engeliczlly beautiful end totelly -

evil., His ssdism, which is chown developing throughout

1 The Turn of the Screw, 1398,

2 Writers like Richerd Hughes end Williom Golding have
explored this further, but there are also e number of
writers who use the "little wonster"” for comic effect

- Yingsley Mnis end Muriel Sperk do this.
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his childhood &nd youth, culminating in ﬁis wetching
his mother die from sncke-bite, His sister Josephine,
who worships hin, is the dnly person who con communicete
with hin, The portreyzl of an evil person is & bold
venture, and Simon is not elways convineing, but Jillian
Becker's portrait of the parents, their reletives and
other rinor cheracters-have a\credibiltiy, an.authenticity,
which merk her as a potentially fine sociel novelist,
She nonages, too, to keep her politicel themes under
control; forﬁing an essentisl part of the background

but not, at least in this novel, becoming an intrusive

foreground,

ISOBEL COLEGATE is an rccomplished historical novelist

(o8 she showed in Statues in the Gorden, 1964) end Orlendo

King (1968), the first of a projected trilogy, is set
ir Burope in the 193%30s. It follows the fortunes of ¢
young men brought up on & remote islsnd by ¢ retired don
who tesches him to shun msterial things end to love the
simple life, But Orlendo is restless and goes to London
with letters of introduetidon which start‘him on & netepric
career in Business, Industry end Governnment. He adapts
to his new life with alasrming repidity. The coming of
war forces hin to re-emsmine himself - and the book
ends es he returns to the islend, A reviewer wrote
of this book:
Where Miss Colegete persuades us completely into the
sugpension of both disbelief and criticisnm is in her
ettention to detail, both historic and stylistic:
there is herdly & sentence to feult, or & snatch of
dialogue to improve on, once the reader hes sccepted

Orlendo end his contemporaries es the spokesmen of
a generation now, thankfully, being put in perspective,

1 TLS 19.9.1968.
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EDWARD UPWARD., UNearly thirty years after his Kafkaesque
last book, Edward Upward embarked on a trilogy of which

only In the Thirties (1962) has been published, 1 It is

o record of what it was like to be @ young Comrunist in
the 1v30's, The book records the conflict between the
young hero's imeginative life (he was &n aspiring poet)

and his political life which gradunlly corroded his

natﬁral gifts, The proof of his thesis lies in the book
itself, TIts overwhelming dullness, its deternination to
leave nothing out and its very limited appesl neke it

o literery curiogity. It con be rend as a political record,
en sutobiogrsphy or » socicl study - but the material has

not been tronsmuted by the imcgination into ¢ novel,

COLIN SPENCER hes written two novels in his projected

tetrzlogy which centres sround the lives of the Simpson

fenily, A reviewer wrote of The Tvraﬁnv of love (1967),
the second volume, that the Mntricate and sonetines
hilarious tension of suburban passion is well conveyed .

by Mr, Spencer in flat, even monotonous, nerrative and
dielogue, " 1 This story of & young man's hatred for his
fother end the effect this hes on his life and loves, is
toid 8lgo in exhcustive detsil, As in D.H. Lewrence's Sons
and Lovers, the portreit of the father is painted in such
block colours that the render perversely prefers hin to hié
fesble son. The father has a vigour and vitality which
nckes him more interesting than the younger man who hes
ALawrence's habit of presenting damning evidence zgainst
the father whenever possible - and making it too damming
to be convincing, But in the end it is the monctonous

narretive which finelly nuitbs the reeder.

1 Times Sat. R. 12,10,1968,
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Chapter 4 Part B:

The Piceresque Novel

1 . ' : : -
Paul West distinguished between the Bildungsroman which

"pilés up facts towards e total éoncepfion.§f7a Charadéer"
aﬁd the picéresque novel which “pregents life aé.just ;ne
thing efter enother, with the minimun of menipulation”,
It was naturel that both forms should heve been revived
by the post-war Contemporafies, who are pfimarily social

novelists, The Chronicle or Bildungsroman novelists

looked to the nineteenth century for their models: the
piceresque novelists looked to the eighteenth century.
These forms were not revived simply as & reaction to the
Modern novel, but beceuse the Contemporaries found in them
& peculiarly apt method of recording post-war British

society,

The use of either the chronicle or the picaresque novel
enebles the writer to renge widely throdgh the classes,
and in the picaresque novel he is gble to convey the
flavour of society through & series of impressions or
'snapshots. In his wanderings the picaro becones involved
in & variety of situetions, meets a veriety of people and
cuts ecross e number of social straeta., The picaresque novel
is & comedy of situations, which P, West 1 describes as:
"people defining themselves ageinst vicissitudes, not
tradition", The heroic and picaresque novel are not
unelike in form but " , , ., in the letter the actions happen
for their own sekes, because zctions, .of a type, are

entertsining, Heroic action is zlways a test." The

1 P, West, The Modern Novel, 1965,
2 A, Alverez, 'Art end Isoletion', List., 51,1.1957.
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piceresque hero exists in @ society where socirl mobility
18 possible; & society which is in & state of flux, as
Britein's is now, The picaresque hero is essentially
rootless, & wanderer, He owes no allegiance to any class,

and feels himgelf to be an outsider and onlooker,

7The centrel theme of the picaresque novel is the search
for identity, one of the great twentieth century themes,
"The hero accepts the fact that he ig, but wonders whet
kind end degree of adjectival postulate he can build upon
his existence."l The uncommitted hero wanders through
society looking for some velue to which he cen ettach

himgelf, seeking to discover who and what he is,

In 1953 John waiﬁ published Hurry on Down, one of the first
and most influentiel of the contemporary picaresque novels,
In e discussion 2 on form in the novel, John Wain'wrote:

", + . quite often it heppens thet & form becomes viable
agein efter it hes been rested for & century or two.

(T™e picaresque novel is an example of this in English»
Litersture)." The picaresque novel had appeared in earlier
twentieth century fiction in novels like J.B, Priestley's
The Good Companions (1929) and Joyce Cery's novels,

most memorsbly The Horse's Mouth (1944), but it was not until
the 19508 thet it became one of the chief forms of the

3

twentieth centuy novel, X. Allsop -~ commented thus on

the influence of Hurry on Down:

This journeying with & centrel chereacter through a
sequence of picaresque events, with the staccato
omnivorousness of a cineme newsreel stimulated e fashion
thet still continues. . . . Hyrry on Down set e new

style in recrudescence, of the intellectual rebel without
e cause wendering through the degerts and jungles of the
post-war world trying to find somewhere to pitch his tent.

1 J. Gindin, Postwar British Fiction, 1963.
2 Esseys on literature end Ideas, 1963.
3 The ngry Decede, 1958,
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The hero of Hurry on Down, Charles Lumley, is a young

university graduete who feels that his middle-class upbringing
has been stultifying, so he resolves to "try end find himself "
by leaving hig old life end going to live in & town where

he knows no one end depends on no one, The rest of the

novel is a sinple piceresque adventure story, with Charles
becoming in turn.: a window-cleancr, car delivery driver,
hospital attendant, chauffeur and finally & gag-writer,
Througﬂhis jobs he meets & cross-section of society end has

@ veriety of edventures., In his lest position, a meterially
confortable one, he epparently feels he has found the
néutrality vwhich he was seeking, His friend Mr Blerney
describes it &s a racket for the type who: "Doesn't want

to teke sides in all the silly pettiness that goes on,

Doesn't wént to spend his time scratching end being

scratched, Wants to livebhis own life," Hié life by then
includes the woman hé pursued with the erdour of évyoung

man two hundred pages and neny adventures earlier,

The form Hurry on Down tekes is, in the opinion of C.B. Coz:l

a solution to the structurael problems which face.the modern
rovelist of liberel inclinatioms.:

Charles Immley tries to escape from a degenerate society,
He dreams of being left alone to grow naturally into his
true self, . . . Wein's humenist sympethies with individual-
ism, He wishes to meke no roots in society but to be
independent of class, ., . . Wain's purpose is to show

how extraordinarily difficult it is to realize such en
ideal, Iumley is forced beck into contact with society
by his need for money end his pession for Veronica,

There is no possible way in which he could greduelly
develop an independence of his own; as & result the
gtructure of the novel is picaresque, & series of drametic
scenes to illustrate his own dilemms, Every attempt to
escepe is followed by & recommitel to the evil of

gociety. . . . no climax or resolution; during & sequence
of edventures he repests the seme patterns of escape from
society followed by recapture, Wein here crestes a

1 The Free Spirit, 1963,




-

4B.04

nerretive structure which cen express the frustretions of
& liberal who has lost his belief in meliorism and there-
. fore can no longer devise plots which move inevitably
through conflict to some form of resolution.
The picaresque novel depends chiefly on: three things for its
success: the character of the hero, the.story of his

adventures, and the velue of its sociel commentery.

Congidered from these three anéies,vﬁhrrv on meﬁ is not. &
success: Its.igpgrtance in the-litefary history of the
'fiftieé hust be acknowledged/for to it cen be credited the
revivalfof the picaresque,gand‘also the introduction of the
vogue for anti—intellectualism;l But es & work of litersture

it has very little merit, end even its philosophy is muzazy.

In the first chepter Charles speeks of "the deeper and nore
personal problems which he hed shelved for years on the
promise of this trenquil interlude," These problens are
never articulated and indeed the search for solutions is
submerged in the need to screpe & living for himself,
Charles has not been able to seek'ahswers %0 his probiems

before:

» « « Decause the University had, by its three years'
randon and shepeless cramming unfitted his mind for -
serious thinking; partly becsuse of the continued
negging of his circusdstences . . . and pertly for the
blunt, simple reason that his problems did not really
edmit of any solution,

In going to live in & working-cless milieu he is not attempt-
ing to join the working-clesses, whom he loathes, &nd he is
et peing to point out the difference between himself and

. o &8ll the expensive young men of the Thirties who

hed made, or wished to meke, or telked of meking, &
gesture somewhet similer to his own, turning their

backs on the setting thaet hsd pempered them; end how they
had all failed from the stsrt beceuse their rejection
was moved by the desire to enter, end be ¢t one with,

8 vaguely conceived People, whose minds end lives they

1 A vogue which reasched its lowest point with the publication
of 150 Works of Ilitersture We Could Io Without, by Brigid
Brophy, M. levey and C. Osborne, 1967,
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could not even begin to imegine, and who would in any

case, had they ever arrived, have mads their lives hell,

At least, Charles thought with & sense of self-congratula~
tion, he had elweys been right sbout them, right to despise

then for their idiotic ettempt to look through two tele-

scopes at the same time: one fashioned of German psychology

end pointed at themselves, the other of Russien economics

and directed at the English working cless, A fundesmental

sense of vwhat life reslly congisted of had saved him et

eny rate from such fatuities,
This passsge is not ironic, es it might eppesr out of context,
Wain tekes his hero very ruch more seriously than it is
possgible for the reader to do, Illogical, ignorant and
arrogant, he displeys the smugness, self-deception and
fatuity he professes to find in others, The tone of the
novel is epperent in this extrect — it is not e mood of
rebellion, but of bed-temper, The fiery brillicnce of &

Jimmy Porter is toned down to e petulent whining; the humour

and satire of Lucky Jin is here & sly sniggering.

Ilike so meny of Charles's metephysicel statements, the
"fundsmental sense of what life reslly consists of!" is

left vegue, end the reader is forced to conclude that what
life really counsists of is a little gentle slumming, sneering,
despising the rich because they are rich - end finding e
girl and & well-paid job. The more gympathetic interpretetion
that C.B. Cox gives, that Cherles is sincere in his.searching,
but cennot reelise his independence for his Yevery attempt

to eacepe is followed by & recommitment to the evil of
society”l is supported by F.R. Kar12 who suggests thet his
"honesty of intention is trensformed into the expedience

of reelity®, Or perhaps Cherles is not looking for velues

et all, but for & plece for himself in society end, in

passing, material for a book.

1 The Free Spirit, 1963,
2 A Reader's Guide to the Contemporery Enzlish Ngvel, 1963,
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Hurry on Down was widely accleimed for its morel seriousness

and elso for its comedy, It is hard to see why, Thia is an
exanple of his undergréduate-satirist manner :

His tirade wes drowned in an sttack of choking, for the
labourer next to him, efter arranging the shavings of
twist in e clay pipe, hed ectuelly gone to the length

of lighting them, Dense,blue smoke gathered sround
Froulish and forced its weay into his eyes, nose, thront,
end lungs, Charles sterted back before he, too, should
be overwhelmed, Getting up, he took his drink end stood
ebout six feet awey from the evil-smelling volceno . . , .
Froulish drsgged himself to his feet; his figure could be
dimly made out through the fog, 'This way!' shouted
Cherles, They had become charascters in e film trying to
escepe from a jungle fire, or convicts breeking swey in
a Dertmoor fog. Clawing the air in front of him, his
face green and soasked in perspiration, Froulish emerged;
end Charles, swiftly catching his sweying figure, seized
him by the arm end dragged him out in the cleer air,

There are meny other setpicces described in the same
facetious menner - the lecture Froulish gives on his novel,
the scene in the night-club, Charles learning to drive, and
S0 on.,
Two critics who were not dezzled by the surea of success and
1
publicity which surrounded John Wein were Anthony Burgess
end Kenneth Allsop 2. Mlsop sees Wain es typifying the
ster-building system of the 'fifties,
Wein's self-confidence combined with the climete of
acceptance into which he first appeered heve creested a
curiously freek reputetion, . . . it has mostly been
done in deliberestely high-bmow terns, . . . Wain is
undoubtedly the most over-reted writer of the fifties
end stands es o lesson in present-day cereerism - how, if
he is sggressive enough about it, & writer cen get
himself accepted et his own eveluetion, irrespective of
telent,
In the light of this it is interesting to compare the
reception of John Wein's later novels, "Diseppointing"

seens to be the general verdict - but in fact there is

little to choose between Hurry on Down end, sey, The

Young Visitors (1965). In living in the Present the

1 The Novel How, 1967
2 The Angry Decede, 1958,
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picaresque structure is tidied up into & quest., In The
Contenders(1958) the piceresque element is subdued

to more complex purposes.

The piceresque novel wes seen by meny of the writers who
followed John Wain as a simple solution to the

problems of form, Their novels are & collection of anec-
dotes which serve no reel purpose other then to entertein
- which they often do delightfully, There is not elways =
convincing reason for the hero being en outsider, so there

is no sense of dilemma, Edrund Ward's Swirer in Retreat

is mentioned by ¥. Allsop 1 es heving this failing.
Instead of the hero's edventures being & way of viewing
end criticising & cross-gsection of society from en unususl
angle, the emphesis has shifted to recounting his sexual
adventures, The Randy Picaresque hes replaced the Social

Picaresque,

The piceresque novel hes proved particulerly attractive to
writers whose heroes are working-cless becsuse it is the
working-cless which hes been most effected by the breskdown
of the cless system and the new sociel mobility. The
Redbrick University heroes, charscters like Kingsley Amis's
Iucky Jim, are usuelly picaresque, Educeted out of their
own cless, but outsiders in the next class upvthe ledder,
their adventures are often hilarious end their observetions

keen,

Tt would be repetitious to discuss in this chapter the meny
picaresque novels in contemporary fiction, for the patterns
very very little, In any case most of the picsresque heroes

are more interesting as exemples of either the contemporary

1 X. Allsop, The Angry Decads, 1958,
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anti~hero or es provinciel heroes, ‘The anti-hero has been
called the “stenderd fictionel representative of his age" 1
and the provircisl novel the 'liveliest post-wer trend in
English fiction“.2 It has been decided therefore to discuss
the picaresque hero within one or other of those groups.

The picaresque anti-herc is discussed elong with other

types of anti-hero in Chepter 5A; the provinciel picaresque

hero is included in Chapter 4C,

1 J. Gindin, Postwer British Fiction, 1963
2 The British Imaginetion, 1960,
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Chapter 4 Part C:

Te Provincial Novel

In 1960 & crificl wrote: "The liveliest post-war trend in
English fiction is probably the investigation of velues in
a2 provincial setting — & theme with as much sociel es
literery interest," Since that was written there are signs
that the trend is'less lively, Although provincial novels
continue to be written and be published there is a disturbing
saneness about most of them and few of the recent ones have
brought anything very originsl to the genre. As with all
literary fashions, there has been a reaction agasinst the
excesses of those who jumped on the band—wagoh, but when
the provincial novel became established in the 1950s it was

seen as an important and refreshing stimulus.

Typically, the provincial novel is concernea with the working-
clesses, and more often than. not with the urbsn working-
clagses, There is no middle~ or upper-class provincial

novel, The terms "provincial" and 'working-class' are

neariy gynonymous in current usage, end in this chapter

they are used interchengeably, The industriel north,
perticulerly Yorkshire and the West Riding, is the most
popular setting, alfhough there are e number of Irish novels
with & rurel setting. The Irish novels fovm e distiﬁctive

group and will be discussed sepsrately.

There are e number of possible reasons why the provincial
novel should hewe come into prominence when it did, The

time was ripe for & new kind of novel to sppear. "For ten

1 The British Imagination, A CGriticel Survey of the Arts, 1960.
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¢ T fifteen years before these writers begen to publish in

the middle 'fifties, British writing seemed snsemic and
concerned with well-executed trivia."} Most of the writers
had been established before the war and few of these had much
to ssay abougbr even interest in the contemporary world,

The provinces end the working~-classes were neglected in their
novels.2 Whgn the provincial novel appeared and opened up
new territory, its originelity was striking,

The reection against the Moderns, which was geining strength
3

at this time” created a favourable climate for the acceptance
of the provinciel novels which were Contemporary in style,

subject and concerns,

Although some of the writers of provinciel working-class
novels were not themselves provincial or working—olass4,
nost af them Were5 and to the older literary left they
seemed a fulfilment of their hopes that en articulate
working-cless would epmerge one dey if given the chance.
It was naturel that the presénce of these writers, sons of
coal~miners? Yorkshire grocers,aschool drop—outsg, should
heve been regerded as in itself hopeful, however much the
books themselves msy have displessed some of the older
generation with their sttacks on the Welfare State the
pre-war Socislists had helped to build, It seemed thet

the proletarien novel had at last errived.

J,. Gindin, Pogtwer British Piction, 1963.

Discussed by E. Shiels, 'British Intellectuals', Encounters,
ed, S. Spender et al, 1953-~1963.

This hes been dlscussed in Chapter 2,

J. Wain and K. Amis were not working-class, Anis was not
born in the provinces, neither was J. Osborne.

L, Sillitoe, J. Braine, B, Kops, D. Storey, S. Berstow,

K. Waterhouse,A, Wesker, S. Middleton amongst them,

J; Lehmeann, 'Radicalism Then end Now', List., 9.8.,1962.
A, Sillitoe, S, Barstow, D, Storey.

X. Weterhouse. :
A, 3illitoe, C. Wilson, S. Delaney, B, Kops and others.

N
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Ironicelly, the Welfare State was largely responsible for
giving these young men the opportunity to become writers.
Admittedly D.H. Iawrence hed pioneered acceptance of the
provincial working-cless novelist but it wes less lewrence's
exenple than thé Welfare State itself which mede the
emergence of such writers likely, Free education and a
higher stendard of living, together with the breeking-down
of cless berriers mede it eesier for the would-be novelist
to acquire the necessary literery techniques end sufficiant
leisure and frecedom from worry end went to devote himself

to writing. As George Orwell pointed outl, poverty reduces
men to en enimel where even his sexual urges (which are linked
to his creative or artistic urges) are sublimated in his
gearch for food., For the worker who recognises that he is
doing en essentially meaningless job thet is in no way
fulfilling, this knowledge of his own uselessness acts as a
deterrent sexually. None of the new wave of provincisl
novelists seens to heve experienced real poverty and,
judging from their novels, neither did they lose their

sexual urges.,

The courting of youth by commerce end the discovery of the
"teen-ager' as & potentielly veluable market creeted a youth-
cult in the post-war world, end since most of the provincial
no&elists were young, they benefitted from this attitude,
K, Allsop2 suggests thet Michsel Hestings, en eighteen yesr
old teilor's cutter from the Bast End is typicel of those
who benefitted from the state of:
8 full-employment economy, with & vast monied juvenile
market, /in which/ youth is cultivated, flattered end

pampered, and bestowed with a glemour thet it hes never
previcusly had , ., , . That is not necesserily elleging

1 Down and Out in Paris and London,1533.
2 The Angry Decade, 1G58,
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that these ultra—young of the youth brigade cannot write
« « o o what is so regrettable cbout the fashion of the
fifties for publishing those whose bones are berely set
is that it does the writers themselves so much harm,
There is nothing unique, not even new, in young people
writing, Almost every professional writer has made his
first attempts ., . . in his teens, ., . . The difference
is that the writer - short of the authentic genius -
was eware that this was his epprentice stege . . . . not
until todey have writers going through this necessary
stage been indecently encoursged by publishers to display
their precocious jottings to the publiec . . . .
Kenneth Allsop has touched on & very importent point ~ the
harmful effect of premature publication on the writer. Very
few of the young provincial writers of the 'fifties heve
developed much beyond the point reached in their first
novels, and meny of them have retrogressed, As J. Lehmannl
seid of the theatre: "Once the novelty has worn off, unless
genius declares itself, they the middle~c1asse§7 will
surely prefer to return to something that &t least in pert
enters into their own middle-class world." The novelty has
worn off in both the drama and the novel, but writers have
continued to re-write their first novels in the hopes of
repeating their success, The need to publish end keep their
names before the public has not ellowed them to develop end
meture, The provincial novel has not met gone beyond the
point it reeched in the 1950s, eand many of the writers who
were hailed then have since proved disappointing, The

reaction has set in and the provinciel novel hes lost its

vitality,

There were, then, & number of reasons why the provincial
noveligts should have found e ready climete of acceptance
in the 'fifties, TFor most of the novelists who were born
and brought up in the provinces it is not necessary to seek
reasons for their choice of provinciel settings, but the

reasons have not alweys been autobiographicel,

1 'Redicelisn Then and Now', Idst,, 9.8.1962
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A. Sillitoe expressed regret that: "Working men end women
who read do not have the privilege of éeeing thenselves
honestly end reelisticelly portrayed in novels.”l There
is no way of knowing whether the working-classes do want
this privilege, R, Rabinovitz2 suggests that they do,
offering as "proof" the success of some of these novels
when made into fiims, but it is more likely that cinema
ettendances were high because of other fsctors — the chief
one being the sexual content of the films, Nor is it
possible to point to the success of such stege pleys as
Osborne's or Wesker's, for theatre sudiences are mainly
middle~class, Wésker's.Centre 42 venture, which aimed at
bringing seri®uas theetre to the working-classes has not
been & conspicuous success, It is probable that the
middle-~classes rather than the lower-classes have profited
from the reelistic and honest portreyals of the latter in

contemporery fiction,

The provinciel working-class novel has attracted middle-

class novelists, and there are less obvious reasons for

3

their choice of such settings and subjects. J. Gindin
suggests that the middle-class writers have examined the
traditional attitudes of the working-classes

. » « not from any allegience to them es such, but in an
attempt to work out, for their heroes, the sanest and
most effective way to survive in contemporary society.,
e o » British writers have come increesingly to recognize
the applicability of traditional working cless attitudes,
The skepticism about authority and leadership, the sense
that men controls so little of his destiny, and the
realization thet what men can echieve is limited and
personel hevesll een strongly reinforced by the history
of the lest fifty yesrs. . . . The contemporery writer
turns to the traditional velues of the working class

not to find a proleterian utopie or to endorse some vegue
notions about improving conditions or the equelity of

1 Writers et Work 3, Perig Review Interviews, 1968,
2 The Reaction agesinst Experiment in the Bnglish lovel, 1967,
3 Postwer British Fiction, 1963,
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8ll men, Primarily, the writer vaiues the wofking class

for its traditional responses within-a society it camnot

control, for learning to live within & limited compass.
One writer who did seek out the working clesses with 'vegue

notions about , . . the equelity of ren" waes Doris Lessing,

but in Th Pursuit of the Englishl she admits thﬁt she:

found that: "The people from the working cless ere simply
less verbelly skilful, less proficient in handliﬁg the
forms, less sophisticeted versions of their counterperts
who comprise the BEstablishment.” Tt is surprising thet
she should have expected anything different, for ss @
Marxist Doris lLessing would be aware of the effect of =

man's environment on his charecter,

Doris Léssing5s renerk is interesting chiefly becsuse she
reaches the same conclusions about the working-cless as
the young provincisl writers reach about the older genera~
tion, If the picture of provinciel society which emerges
from the 1350s novels is to be believed, the older &nd
younger generation are so different as to be almost
seperate reces, The generetion gep which occurs in every
society hes been aggreveted in this one by the speed ot
which the provinéial working-class world hes chenged, It

is not yeers which divide the generstions; it. is worlds.,

A portrait of the older generstion of provinecisl hero

is given in Welter Allen's All in e Lifetime (1959).

Although this book was published in the 1ate%fifties, it
was not one of the new weve of provincisl novels but an
exznple of the work of an older writer, one of those who
kept the provincial novel elive in the 'thirties,

(B.L. Coombes, John Hempson, end Leslie Hslward were,

1 A report on post-war Englend published in 1960,
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according to John Lehmenn', similarly employed), In

Reeding & Novel (1963) Welter Allen wrote that he views

the novel as "a sort of resistence movement agsinst rigid
and impersongl concepts of man end his duties™ and as
la revelation of the novelist's own self-discovery', The

hero of All in g lifetime is an 0ld men looking back across

an epoch which radically changed the lives of his cless.
Billy wes "alweys one for changing the world, you e&nd
your socialism”2 but he cen find no plece for himself in
the world he helped to creste. His sutobiogrephy is an
attempt "to find out where things went wrong; if they did.
I'm going to come to terms with myself and with life,

5

At least I'm going to try." Walter Allen's hero is not
unlike the kind of working-class man Doris Lessing described
- somewhat inerticulete and unsophisticeted, His inarticulacy
is a drewback in 8 hero end Allen's decision to cast the
novel in letter form removed the possibility of the book
being enlivened with dialogue, But Billy emerges as a
sincere, puzzled men who had fought poverty and unemploy-
ment in his youth, only to find that Socielism had

created unforeseen problems while solving these. It is
typical of the more aware working cless of his generstion
that he should heve sought & politicel solution, The
younger generation hes no faith or interest in political
ideologies, The nearest they come to teking & political
view is in novels like Alen Sillitoe's which displey en
enarchic bitterness wholly foreign to Allen's generetion

of writers,

1 'Radicelisn Then and liow', The List., 9.8,1962,
2 Chapter I, page 7.
3 Chepter I, page 1O.
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The provincial hero of the 1950s is rore erticulate end
irresponsible and less innately conservative than the
'thirties hero, Unlike his predecessors he maekes no ettempt
to hide hig working-class origins when he finds hinself
enongst the middle-classes e&s & result of his education,
With his cocky arrogance and sherp eye for cant.and
hypocrisy, his quick wit and telent for getting himself
into swkward situvations, he is often an ettrective hero,
He displeys & sophisticeted cynicism end a refusal to be
grateful or appreciative for being better off then his
perents were, He expresses his disgust and frustretion
very vocally - and the Angry Young Men beceme e festure
of the 'fifties, DNot all the Angry Young Men were working-
class but they expressed a violent dislike of the middle-
and upper-classes, preferring the working—classes who
they found less false, In the chapter on the anti-hero
(Chapter54) there is e discussion of the three main types
of "rebels" or dissenters, represented by John Osborne's
Jinny Porter, Kingsley Amis's Jim Dixon and John Braine's
Joe lempton, Most of the heroes of provincisl novels
belong to one or other of these types and could be
discussed in that section, but some of the provinciel
novelists are more interesting as provinciels than as
Angry Young Men or anti~heroes, snd these will be

discussed here,

Keith Weterhouse, Sid Chaplin, Sten Barstow, Alan Sillitoe
and some other less well-kmown writers are very conscious
of belonging to thé provinciel working cless end from their
novels it is possible to form an ides of what it is like

to be born and brought up in such & society. The heroes
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of their novels fall roughly into two groups -~ the
adolescents and those over twenty, The novels of the first
group are often comic; for however reel the egonies of en
adolescent may be, they are endemic to his age group, His
entagonism towards his perents and the older generetion is
at its most violent end the desire for sexuel experience

is at its most obsessive., He has fewer responsibilities

at that age than when he is older end he is very self-
absorbed, His picaresque adventures form the body of these
novels, which usually end with the sexuel initiation of the

hero,

Keith Waterhouse's Billy Iier (1959) is perheps the most
successful novels of this group end it shows the typical
pettern very cleerly., Billy, en undertaker's clerk in a
drab Yorkshire town, despises his working-clasgs femily,

his job, his employer and anyone else whom he suspects

of being humbugs, His ambition is to go to London where
he has the tentative offer of work &s & gag-writer for a
comedian, but although he gets e&s far es buying & trein
ticket, in the end he does not leeve, His "rebellion" is
the grumble of en sdolescent, which mekes his defeat more
poignent.. Billy tells the story himself in a marvelously
vivid,.lively ergot, His fantesy life end the compensatory
dey-dreems which console him for the boredom end greyness
of his reel life, his misfortunes end feilures end the
appellingly tengled situetions in which he finds himself
provide materisl for one of the best contemporary novels.
Billy's courtship of orenge-ecating Barbera is & disaster,
but he eventually maneges to lose his virginity with & girl
he cells the Witch.. She is everything Billy would like

to be and has not the courege to be - & free spirit, an
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unconventional rarson who is not tied by axy place or

group of people,

Sid Cherlin's The Dey of the Srrdine. (1961) shows enother
young mensiruggling not to become one of the sardines, to
fulfil his mother's lodger's prophecy that: "You'll seil
the seas, And vhen I sa& the sees, I meesn deep sees,

'cos you're not the type to hide in the bottleneck , . .
you're no serdine.," Arthur, like Billy and the other
rebellious young provincisls, refuses to accept the values
and way of life of the people aréund him, Arthur does
not heve Billy's lkmeck of oreating a fentesy world to
serve as &n escaepe~shaft out of reelity, end neither does
he have Billy's lively sense of humour. He is finelly
defeated by loneliness snd joins e gang of hooligens, the
only alternstive to boredon in a bleak snd dreary northern
town, - His first love effair is with an older womsn but
he is too immeture to sustein such & relationship,Following
o geng Tight he runs ewey fcr fear of the consequences,
returning home after some sobering adventures - the
picoresque hero does not elweys enjoy his role, Arthur's
uwltinate fote is & question mark:will the pressures be too
great for him to remein outside the sardine shoal? His
hatred of felseness and humbug is fiercer than Billy's
end hig disillusion with the adult world more profound,
Billy is eble to escepe - at lenst in the imagination»;~
from his situetion, but Arthur lacks his resources.

The two,books have in common also & remerkably clear

and sccurate picture of the depresging towns aend :slow,

unimeginative people who live in then,

Trevor Bostock's Up the Monkeys (1964) end Robert Holles's

Religion and Devey Peech (1962) ere both entertsining
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provinciel novels with similar themes, Robert Holles's
Coptain Cat (1960) is the story of the struggle of two
young army cadets to remain independent., Inevitebly, they
fail, One commits suicide, the other conforms end betrays
his friend, The ermy is on extreme example of'a rigid

society, and they sre too week to fight it.

Philip Collow' Goirg to the Moon (1965), the first of

o projected sequence, is less exuberant than Holles's
book., It follows the usual pattern - misunderstood
adolescent, first love affair - but the picture it paints
of northemlife is grin end gray.
We were haunting the streets, shackled inﬁisibly,
drifting round corners like shadows, end in the winter
especially we stoyed away from the mein arteries where
the traffic rammed through indifferent to us; long-

distance heavies, big stuff, These were rancid, poor
days.

The heroes of Alen Sillitoe's novels are older than those
elready discussed, and their rebellion is more than an
edolescent restlessness. Arthur Seston, the hero of

Seturday Night ond Sundsy Morning (1958) is o go-getter

like John Braine's Joe Lampton, with the difference that
his ambitions are not to '"better" himself but to grad
8ll he can while he cgn; He gheres John QOsborne's Jimmy
Porter's hatred of the neat, nice, respecteble, smug end
apathetic; but unlike Jimmy he believes that the working
-classes still have real grievances which have not. been
gured by the Wélfarg State; Arthur Seaton sees himself
and his generation as victims, and all who represent
authority are "them"; end "they" never cease fron
grinding the faces of the boor; Such en attitude links
hin with the proletariin Writers of the 'thirties and it

also gives his work & slightly old-fashioned air,
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Alan Sillitoe depicts provincisl life with a harsh reaiism.
Sillitoe's world is a jungle, "Governed by unjust and
inhumane réstrietions, confronted with the essential
cruelty and stupidity of humen neture, it resembles the
Jungle where creature fights creature without order or
principle, " 1 Arthur Seaton sees life as a cruel joke
end retaliates with cruelty, violence and selfishness,
Since the world is o cheet, he cheats everyone, from his
foreman to his women, He hes been born into & world
where good jobs end good pay are easy to come by, but

it is also a boring world where he has to find adventure
in chasing after married women, flaunting his conquests
elmost in the face of their husbonds, and playing one
women aguinst another, or two others, Money is needed
only to buy enjoyment; his stendards ere entirely

naterislistie, his ends hedonistic,

Sillitoe's style is one of habitual violence, "a deliberate
reflection of the hated, cheated prole, crossed by

g certein ewkward ertifice which is correlative with the
hero's self-—education, 2 John Lehmenn 3 praigsed Sillitoe
for his ability to "describe s working-class scene and
meke working-class people tslk with vivid cuthentieity."
Sillitoe has been compared to D.H. Lewrence (they were

born within e few miles of esch other), but his promige

has not been fulfilled,

Only in ‘he loneliness of the long Digtence Rumner (1959) 4

hes he been able to orgenise his form and overcome the
difficulties of his style successfully, The vigorous,

onerchic Arthur Semton is repleced in Key to the Door(1961)

1 J. Gindin, Postwar Britigh Fiction, 1963

2 F. Kermode, Continuities, 1968.

3 'Redicalism Then and Now', The list,, 9.8,1962,
4 Discussed in chapter 5A, page 26,
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by & vaguely nice character, Briean Seaton, Brian's
working-class childhood in Nottinghsam and his yeers in
Malaya on Nationszl Service are traced in exhaustive deteil,
The book is roughly 450 pages long, with o pece so Steedy
end regﬁle.r, end surprises to few, thet it is almost &
day-by-day account of Brien's growth from child to wman,

The General (1960) was described by inthony Burgess 1

&3 "Kafke~and-water", end of The Death of William Posters

(1965) & critic is reported to have seid © thet it would

be uphill work if the going were not so flat,

In 1967, Sillitoe published ancther hefty tome, A Tree on

Fire, a sequl to _The Death of Williem Pogters. This

novel makes it clear that the intransigence of Saturday
Night and Sunday Morning was based on sonething more lesting
and nore radical than rsucous bloody-mindedness: Sillitoe's
proposition is that ", ., . Revolution is the only

remaining road to spiritual sdv-ace," One of his heroeg

e comrunist, goes gun-running for the FIN in Algerie;

the other is o talented painter who has just become'
fashionable but tries to remain exiled end unemployed

in spirit. The piin‘er seys: "The world hasn't got to

be only lived in, . . . but it hes to be continuelly
attacked, raided, saboteged, memudeq plundered, inéulted
and spet on.," Compare this with Arthur Seeton's words:

", . . now he wes ewake once more, reedy to tackle all
obstacles, to breek any men, or women, that ceme fér hin,

to turn on the whole world if it bothered him too much,

end blow it to pieces,”

David Storey, Stenley Middleton, Christine Stead end

the playwright Arnold Wesker esn &lso be termed "northern

1 The Novel Now, 1967,
2 A, Burgess, ibid, mentions it,
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realists", The picture they paint of life in the
provinces is very little different from Sillitoe's

end they share his enger énd bitterness, Like Sillitoe,
they heve a penéhant for rhetoric:

1 Your life's moving in cycles to & certain end and you

cen't escape it:; though you are howling and bawling
through the universe that's closing in on you, Cen
you escape? For you're no airmen, no, pet; you're an
earth creature. No, it's a fateful thing you came
to Roseland, it's a fateful thing you net me, it's &
fateful thing you met those who sucked your heart
dry, end the hour is now, pet! it's my voice that -
is telling you the right thing; listen . . .
A refreshing contrest to these writers i& provided by
Stan Barstow, who had been writing for eight years
before he achieved success with A Kind of Loving, in
1962, Its appesrance coincided with the vogue for
the provineial novel, but its success was not wholly
due to this happy chance, A Kind of Ioving is "e tale
of drab effection and hasty marriage""2 set in West
Riding, .- -Stan Barstow offers none of the verbel
fireworks of Keith Weterhouse or the pessionate rhetoric
of Wesker end Sillitoej he impresses with the sincerity
and gentlenesas of his writing, Ildke most of the
provincial writers, he has been compared to Lamwrence

3 points out that he is closer to

but R. Rebinowitz
Bennett and Zole, for where lawrence emphasised the hero's
_ struggle with himself, Barstow's theme is the struggle
with society., Lewrence's coal miner becomes, in Berstow's
novels, "en elderly relative, lovingly posed with his
bress-band culture &geinst the industrial background of
the author's childhood, elready doomed.by the new

technology of electric power and cybernetics," 4 Bargstow's

picture of lower-middle class life is drawn with documentary

1 from Christine Stead's Cotter's England, 1966,
- 2 M. Ratcliffe, The Novel Today, 1968.
%3 The Resction ingt eriment,in the ligh Novel, 1967,
4 L, Kitchin, 'The Zombies' leir', The list.,4.
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realism, and he neither condescends tg,nor sentimentaliges,
the lower classes,

Tlikemany of the Northeriwriters who appeared at the same
time as he did, Barstow has continued to set his novels

in the provinces, In en article 1 he ﬁrote:

Anovelist can only offer his view of the human predica-
nent in terms of the kind of people and area of country
he knows best. That my work is mostly set in the

West Riding wes to my edvantege at first, People

who ought to know tell me thet now, with thet North
Country vogue . . , on its way out, I'd do better to
broaden my field, When I'm ready. In the meentime

I'm busy trying to plough that same field with a

little deeper furrow.

Ask Me Tomorrow (1962) is about an embryonic writer's

bresk-away from the pit, end his loves, lusts and dramas
thereafter, Joby (1964) is told in dialect by a small
boy. It takes place in the summer before the wer, Joby's
world iz secure and uneventful, with the "tuppenny rush"
et the cinema the high-light of the week, but when his
rnother gc#s . to hospital, all this is changed. By the

ena of the book, Joby has left his childhood behind hin,
In The Watchers on the Shore (1966), Barstow tekes up the
story of Vie end Ingrid, the cherscters in his first

novel,

A Resing  Cplm (1968) is Stan Barstow's most ambitious
work, His renge of cheracters has been widened to include
a respected town councillor, & lively young teacher and
e young man studying at Oxford, but only in his depiction
of the affeir between the teacher end the councillor's
secretary does ﬁe show signs of hoving over-extended
himself, The novel is a closely-textured, carefully-
plotted tale of three love effairs. Berstow's cheracters,
end his gympathetic and credible picture of life in
Yorkshire, provide & necessary contrast to the novels of
Sillitoe and the other "northern reelists"., Barstow's -

novels-pass the test of "felt Yife". ", 7. . -+ 2zl o,
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The Irish novelists are distinct from the other provineciasl
writers, partly becsuse they tend to choose rural settings
in preference to urban settings for their novels, end partly
because of the differsnces between Irish snd English

provineial life,

Poverty hes not bhecome & folk-memory anong the Irish as it
has, for the rost pert, emong the Englishs it is 2 very
real factor in their lives, The Irish femily structure is
nore rigid then the English, with the parents having
greater control over their children,%idi fidegs:it harder
for the young herq to breek swsey from home, The family
ties ere reinforced by Getholicism, which effects every
facet of Irish life, The young heroes who rebel, define
themselves egainst a stronger, more tangible force than
the Enzlish heroes whose‘dissatiSfaction is generalised,
Irigh life ss it is depicted in most of these novels is
primitive, blezk and ofte: tregic. Only the poetic besuty
of their lenguege end speech rhythms, end the flashes of
robust humour, link the Irish heroes with such English

ones &s Xpith Waterhouse's Billy Lier,

John McGehern in The Derk (1965), Kevin Casey in The
Sinner's Bell (1968) and Brien Moore in The Haperor of

Ice~Creem (1966), heve all written well on the effect on the

sensitive young person of the brutelity end cruelty of
Irish life, The pattern is familiar from other
provincial novels, but these novels are even more harshly

realistic than those by the "orthern reelists',

In contrast to these writers is John Broderick, who is
older and more meture than they are, He has used none of

the clichés of the provincial novel: his heroes are not
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adolescents; he does not write of the working-class
exclusively; there is none of the whimsical Irish blarney
which mars such novels as Bryan McMahon's The Honey Spike
(1967); he does not obsessively describe the mecls of
potatoes down to the last eyes his Irelend is not the lush
green land of the tourist brochures, but neither is it all

bog, The Fugitives (1962) and The Weking of Willie Ryen

(1965) show Broderick to-hove o more complex and subtle
attitude to the Irish, ond porticularly to the effect

of Catholicism on the Irish charaocter, thon do mony

of the other Irish novelists, Both his books are
economically written, and are skillfully cnd neatly
plotted, Broderick has &« fine eor for dinlogue, and his
use of a group of Irish women &s & Juind of Greek

chorus in The Fugitives, is particularly effective,

Before leaving the provinciol novel, some mention must be
made OQE.Scottish writer, Gordon M,Williems, and a Welsh
writer, Emyr Humphreys, both of whom have recently had
some criticul success, Gordon Willioms in From Scenes
Iike These (1968), depicts « rural Scotlend where most of
the agricultural work is epparently done in mid-winter,
Willionms is a Scottish Stanley Middleton, offering a

similerly grey picture of provinciel life,

Emyr Humphreys is o more versatile writer. One of his

first novels, A Toy Epic (1958), is ¢ simple tale of three
Welsh boys growing up together before the wor, In a later
novel, Outside the House of Besl (1965), Humphreys has been
nore ombitious, His hero is an ideclistic Preacher ond
Nationelist who has neglected his own family while helping

others, He does not solve the clash between public and



46,18

privote responsibility, end in his old sge he even questions
the beliefs which had sustoined him, but it is too lazte

for him to moke amends tOAhié family, As a portreit of
lonely old age, both the hero's end his sister's, it is
a'very fine piece of Wfiting. It is less succeésful in

the description of their childhood on & Northern Welsh

farn,

It wos once fashionoble for English middle-closs novelists
to describe the rigours of their public schools: the some
obsessive concern with the cgonies of adolescenee has
ingpired mony of the provinciol novelists., If the provincial
novel is to survive and not fade oway 2s it did in the
1940s and early 1950s, it must pbondon the over-worked
cliches of its genre, Is has been very firmly established
. that life for the working-cless provincisl is o kind of
hell.vThé provincial novelists must now go beyond thot
point, The reelisnm of some of these writers is also &
folgification: life outside ILondon is surely more veried

then thekr notvels. would suggest.
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Chepter 4 Part D:

The Exotic Novel

The English novel has been called parochial, but against
this must be set the considerable number of exotic novels
written by Englishmen., There was a vogue for exotic eastern
fentasies in the mid-eighteenth century when India came
under British rule, and the English novel-reading public
has never lost its taste for the exotic., Some of the

finest fiction in this century hes been exotic, of which

EM. Forster's A Passage to India, D.H. Iawrence's Xangaroo,

Kipling's stories, the-‘novels of Joyce Cary and Greham
Greene and, more recently, Olivia Manning's Balkan Trilogy,

are outstanding,

The exotic novel divides neturelly into two kinds - the
novel written by & native of the Uhited Kingdon which is

set outside his owm country, and the novel written in
English by a native of & country outside the United

Kingdom, The exotic novel has become very populuar since the
war end there is & large output of contemporsry fiction of

both kinds.

Populer novelists were quick to recognise that a banel little
tale could be brightened up with a colourful setting.l

There is no thematic reason why they should set their novels
in one country in preference to another and)although writers
like Simon Harvester end Eric Ambler have given authentic
and convincing backgrounds to their novels, they are only

backgrounds,

1 The use of exotic backgrounds by thriller writers is
discussed in Chapter 7, A(1) and A(2).
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In contrast to the popular novelist's handling of the exotic
is the travel-novelist's method. Here the travelogue is all
end there seems no reeson why the writer should have elected

to cast it in novel form. Andrew Sinclair's The Hallelujah

Bun (1963), the product of a so,j:grn in imerica and D.J,
Enright's novels are typical of the type, with their
descriptions of curious local customs, their guidc-hook
phrases, and their assumption that the reader's ignorance

is boundless,

M. Ke-nnedy1 has aptly nemed end described o type of exotic
novel which is characteristically contemporery: the Extra
Currency Novel,

There is e contemporary form of faeking peculier to English
novelists since 1945, , . . Novelists ere ellowed extra
currency for foreign trevel if they cen ssy they need to
travel in order to write, On the ssme ground they cen put
quite a substantial cost of such trevel into Professionel
Expenses, when meking up their income tax returns, Many
of them, on the strength of this, take a holiday in
Revenna or Mexico, A few are so very honest that they
feel they ought to write a book about it. . . . Sometinmes, of
course, they really want to write this book and would have
written it in any case. . , . The Extra Currency Novel
gives e factual account of the suthor's trip, There is
generally a good deal ebout food . . . There is some
moderate sight-seeing . . . Into this travelogue are
introduced fictitious characters . . . . They have a
livelier time, when they retire for the night, then the
honest suthor probably did, A love-affair blows up,
idyllic enough to account for the high spirits which
pervade the trip, sad enough to harmonize with the gloom
in which we catch the homeward plene. Characters and
setting are . . . incompatible . . , . It is a phenomenon
which aptly illustrates the neture of feking end the
impossibility of exploiting experience in the raw. In e
genuine novel the landscepe . . . went through some
process of trensformetion before it was used.

Prancis King is such e novelist., The Derk Glasses (1954)

is set in Corfu, a land, it seems, of passion, drasma,

violence end terrible besuty. The locels contrast nigely

1 The Qutlaws on Parnassus, 1958
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with the cold cerebral visiting Englishman. The derk glasses
of the title are a symbol both of his blindnéss and of his
effairs ﬁith e girl and her homicidal brother, Back in

- London he looks through the glasses with one shattered lens
end is ", , , bewildered, thrilled end, in some extreordinary
way strengthened by the terrible, morbid beeuty of this world
as it had at last been revealed to him, He knew now that

he would alweys see it like that, It would never change.”

The Custom House (1961) and The Weves Behind the Boat (1967)

are set in Japen, & country Francis King appears to dislike
but which provides the sort of exotic background which

encourages his taste for melodrema. In The Weves Behind the

Boet he launches an innoéent, amazingly innocent, young
English wife on a voyage of self~discovery. BEn route she
discovers she has lesbian tendencies, and that the brother
and sister (exotic White Russians) who attract and corrupt

her are ambisextrous and incestuous.

The effect of his trips abroad (Francis King works for the
British Council) has been unfortunete on a writer who is
held in some esteem by critics. His best fiction is set in
England , a country which seems to tone down his taste for
melodrema., Battersea, shabby-genteel London and Brighton
are the settings for three of his recent books. The Ilast

of the Pleasure Gerdens (1965) movingly explores the effect

of the birth of an idiot child on its parents, The Widow

(1957) comperes well with Angus Wilgon's The Middle Age of

Mrs Eliot (1958) which has a similar subject. It is
perhaps his finest book, showing & depth of understanding end
compession which his exotic novels contrive to hide,

Perheps Somerset Meughasm end Normen Douglas were not far
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wrong when they suggested that Englishmen tend to go to

pieces east of Dover.

Frederic Repheel in The Trouble with Englend (1962) has

achieved the unlikely feet of turning the Expense Account
novel into & serious examination of the British holidey-
meker abroed, Two English couples meet by chance at a small
hotel on the French coast., They have nothing in common
except their nationality}and Rapheel delicetely traces their
reletionship from initiel dislike end distrust to the point
where they suggest they holiday together the following
year., But one small incident cracks open the happy surface
and shows the grest gulf which lies between them)and which
they would never in normal circumstances have tried to

close, [The Trouble with Fnglend is & short, beautifully

controlled end understated novel -~ wholly unlike some of
Raphael's earlier novels which are chaotic and uneven,

The Limits of Iove (1960), a portreit of e Jewish family in

London from the end of the war to the Suez crisis)and

A Wild Surmise (1961), a complicated thriller set in en

imeginery oil-rich dictatorship, have meny brillisnt passeges
—~ Rapheel is potentially one of the finest writers of this
decade - but the overell. impression is of an over-rich

confusion,

Brian Glanville's Expense Account novel A Romen Marriege

(1966) is, like Raphael's,based on his observations of the
Englishman abroad., His bed~sitter heroine's flirtation
with an Italian on holiday becomes serious when he, instesad
of observing the rules of the game, wants to marry her. The
rest of the book traces the difficulties of adjustment |

and suggests the gap between their different ways of life,
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It is & simple and well-constructed, if predictable, novel,
Brian Glanville is very good at "ordinary people" snd he has

not given the story more significence than it can bear,

Kingsley Amis's I Like it Here (1958) end QOne Fat English-

men (1963), and Alan Sillitoe's Key to the Door (1961)

belong to the Expense Account group. They are set in
Portugal, America and Malaye respectively and are of
interest chiéfly beceuse they demonstrate that a widening
of geogrephical horizons does not suit the talents of

essentially insular novelists,

Two more Bxpense Account novels are Michael Frayn's The

Russian Interpreter (1966) and Anthony Burgess's Honey for

the Bears (1963), comic spy stories set in Russia, Neither
novelist claims to have "inside informetion" ~ their English
heroes are a tourist and a student., Burgess's novel is the
better of the two (Frayn's is less a novel than a collection
of Observations) but both novelists have shovn that & visitor
can be emused by a strange country's customs without teking
a petronising attitude. Burgess's portrait of Russia

drews deliberate parallels with Americe, 3Both novelists
delight in turning the reader's preconceived notions of

Russia and the Russiens upside~down,

In a discussion of the short stories of Rudysrd Kipling,

Somerset Maugham wrote: 1

. o » in his discovery of what is called the exotic

story he opened & new and fruitful field to writers.
This is the story the scene of which is set in some
country little known to the majority of readers. It
deals with the 'reactions upon the white men of his

soi@rn in an alien land and the effect which contact
with people of another race and colour has upon him.

1 On Literature, 1967,
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Although Maugham does not mention it here, the fact that
Kipling wrote far en Anglo-Indian sudience, end not for en
audience who knew nothing of India,had & happy effect on his
writing., He did not need to explain locel customs or meke
that of
his settings more colourful, Likerﬁhe South African
Herman Chsrles Bosman, his achievement ﬁas to meke the local
become universel without consciously striving for it. The
besetting sin of exotic novelists is their urge to display
their knowledge, stopping the narrative to describe a picture~
poétcard cathedral which the cheracters never enter, or

expleining the intricacies of & tea-drinking ceremony when

their characters obviously profer whisky.

In Olivia Menning's Balksn Trilogy, lewrence Durrell's

Alexandrie Quartet and Malcolm Lowry's Under the Volcano 1

the setting is moved from the baclkground to the foreground.
Malcolm Lowry's Mexican village is a vision of hell with
Firmin already one of the dsmmed, In Durrell's quartet
Mexandrie is e dream-city ceught in poetic prose, his
characters its reflections, Unlike Durrell's Alexendria
which is s'out—of-—this—world"2, Olivie Menning's Bucharest
end Athens are geographically real, They are recognisable
cities, not hélf—imaginary’ones, but she has a poet's
sensitivity tc atmosphere and the fears end confusions of
the times are reflected in her perceptions. The cities heve
personalities which are not static but which mirror the

moods of their inhabitants,

A1l good exotic novelists are sensitive to the "character”
of their chosen settings, but they more usuelly regard the

background as & setting for their humsn characters, not as

1 0, Manning's trilogy is discussed in the chapter on the
Chronicle novel, 44, Durrell's and Lowry's are discussed
in the chapter on the Poetic novel, 3B.

2 A phrese used by S. Spender, 'Anglo-Saxon Attitudes',

The Partisan Review Anthology, ed, W. Phillips and Pé Rehv,
o ' 1962,
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the mein subject, These writers are aware of the influence
of a country on e men's meke-up bhut they regerd this ss only

one influencing factor.

Indie has attracted seversl such nevelists, asmongst them two

strongly contrested ones, Paul Scottland R. Prawer Jhabvala.

Paul Scott's The Birds of Paradise (1962) asks what happens
to @ men's life when the dream thaf éustained it turns out
be only a dream, Bill had been brought up in India but
his father refused to let him follow him into the India
Service,’and it is not until Bill is middle-eged that he is
able to return. He finds India hes changed, it has lost
its sense of purpose - or perhaps the Indiae he thought he

~.knew never existed. His old friends lead simless lives and

Bill's urge to serve India hes no outlet,

In The Chinese Love Pavilion (1960) Tom, a young Englishmen

who believed Indie to be his spirttual home,is disillusioned
when he comes to the real India, but is persueded by en
eccentric, violently slive botenist to stay. He is introduced
to & men who is farming in the deserf and Tom's ideslism

finds temporary fulfil!ment in working with him until the

war comes, At this point the novel sterts going steadily
downhill, ending with a sentimental love story that should

film very well,

Paul Scott is concerned with India's past. He holds the
breekdown of the British Empire to be partly responsible for
the enervation of British life. Gerald Hanley in The Journey
Homeward (1961) is elso more concerned with India's past

then with her present. His book is set in India soon after

1 Paul Scott's The Jewel in the Crown end The Dsy of the
Scoxpion are discussed in the chapter on the chronicle
novel, 4A,
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the British have left and she is beginning to tackle the
problems of Independénce. He concentrates on the events
in one poverty-ridden state but reaches an impesse with
plot and characters which he solves with sn earthquake;
Much of the material and many of the characters appear in
similar guises in Paul -Scott's books Put they ere handled

here in a more popular end less serious manner.

R. Prawer Jhebvala writes about contemporsry India, She was
born of Polish parents in Germeny, educated in Englend and
is now married to en Indien architect in Delhi, These
biographicel details are relevant for they effect her
perspective on her subjects and suggest her themes, In

her sixth novel A Backward Place (1965) one of the European

cheracters spys: "one either merges with Hindu civilisstion
or is drowned in it,"* Her heroine, en ordinary English girl
married to an Indian aspiring actor)has merged. The other
Buropeans have not. An egeing blonde, the arbiter of taste,
has not seen BEurope for fifteen years and knows that,
slthough she claims to hate India, she will never leave now.
A penniless, bouncy woman who lives off the generosity of
others persuades herseclf that Indie is her spirituel home.
There is a Germen couple who have studied the country from
bobks but see only what fits in with their preconceived
views., The chairwomen of the Cultural Deis is concerned
only with her own image and is appalled when & group of
Indiens attend a cultursl evening. The treg-comedy of the
Europeens in Indie today offers e refreshing contrest to
Scott's tragic view of India yesterdey. R. Prewer Jhebvele's
treatment of her characters is beeutifully ironic but she

has compassion for their wesknesses. Her characters reveal
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themselves in their speech and there is little authoriel
comment, She writes & lucid, astringent prose end hes e
taelent for comedy, She resists the temptation to fill in
with local colour and, paradoxiasally, this mekes her Indie
more real and more interesting then in the run~-of-the~mill
exotic novel, The European relics of the Empire, the
hengers-on who were left behind in the exodus, and the
newconers who either merge or drown in Hindu civilisation;

these are her subjects,

Other novelists who have written exotic Fer Bastern novels

are Susen Yorke in Capiten Chine (1961), Mary McMinnies in

The Flying Fox (1956) end Xatherine Sim in The Jungle Ends

Here (1961), ell of which sre set in Malays, Like Anthony

Burgess in his Maelaysn Trilogy (called The Long Day Wenes in

Americe) which he completed in 1959, all these writers are
concerned with studying the state of transition in British
- colonial territories, Similar themes inform the Africen

novels of Gerald Henmley (such as The Consul at Sunset, 1951),

Thomas Hinde (A Place lLike Home, 1962) end Anthony Burgess's

The Right to en Answer(l960))which is set in an imeginary

caliphate resembling Zanzibar. It is surprising that more
‘novelists have not written on the great subject of the death
of an Hnpire &nd the struggles of the newly-independent
countries but this may be because it is still en emotionslly

charged one, and a longer perspective is needed.

The last novelsto be discussed in this section are set in
Burope~one in Germeny, the other in Poland, Gabriel

Fielding in The Birthday Xing (1962) has written & novel

which reads like "some exceptionally brilliant trensletion

of & gresat unknown liberal survivor of the Nazi regime"%

1 A, Burgess, The Novel Now,1967.
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In the Prefece Gabriel Fielding writes that it grew out of

his "ong obsession with the innocent melevolence of the
Nordic mind", and it is this rather than the purely historical
portrait that concerns him, He follows the fortunes of a
Jewish Catholic family of industrialists in Germaeny from

1939 fo 1545, Ruprecht, the birthday king of the title, the
child—for-the-dey, is & scientist, & rationalist end & man

of action who consents tacitly to the régime and runs the
factory until the end of the war, He betrays his sesthetic,
religious pacifist older brother who is sent to a concentre—
tion camp, but survives to return, Other importent charscters
are an influential Beron whmJRuprecht uses end then betrays,

& bewildered cemp Kommendant of the old school, his crazy
wife end sinister son who is one of the new Germans,
discleiming knowledge, responsibility or involvement in the

etrocities committed by his nation. The Birthday King is

not an sttack on Germeny or the Germenss it is en ettempt
to understend them and even to feel compassion for such e
mnan es ﬁuprecht who is a victim of his nature and heritage.
It is & very much more successful novel thaﬁ for example

Fielding's In the Time of Greenbloom (1956), for Fielding's

painstekingly cereful writing is en advantage in the German
book where it is not in the English one with its lonely,
introverted and sensitive hero, Although Gabriel Fielding
is & published poet, his books have none of the vivid,
intuitive flashes of the imegination which would relieve the
semeness of his writing, but this is to quibblg}for Fielding
achieves his declared sim; the examination of the innocent

malevolence of the Wordic mind.

The last novel to be discussed in this section is one of

which M. Ratcliffe said: "If a novel can be ever seid to
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advence the frontier of humen understanding e « » The Tce
. 1
Saints surely does,' Frank Tuohy's reputetion as & novelist

rests on very few books, of which The Animal Geme (1957X get in

Brezil)and The Ice Seints (1964) are the best-known, For the

latter he was awarded both the James Tait Black Meroriel
Prize and the Geoffrey Feber Memorial Prize, It is & short
disturbing hook about the effect on & Polish family of a
visit from the English wife's sister, Rose -~ and of Poland's
effect on her, It is & social rather then political novel
although a compsrison between Cepitelist erd Communist
countries is implied, The greyness and drabness of the
industrial town where her sister lives strike:r Rose less
forcibly then the type of character it haes bred, The nationel
schizophrenie which accepts the official condermation of the
West while enxiously tming to keep up with its fashions is
characteristic of & peoéle caught between an ideology and
their very humen desires. The central proposition seems

to be that the very different histories of these two peoples
are such that only by a supfeme imeginative effort is it
possible to make real contact, The complexities of the
Polish cheracter are too deep for the intelligent but
unimeginative and essentielly shallow English girl to under-
stand, "Looking back, she sew Mirek standing in his pale-
raincoat behind e wire fence, and beyond him & whole landscepe
waiting for explanation.,'' In this beautifully subtle hook
there sre no easy explanations ;or any ready Qoralising;

interpretations are left to the reader. The Ice Saints is

one of those rare books which say: more in i%s e hundred end

eighty pages than most suthors cen say in three hundred,

1 M. Ratcliffe, The Novel Todey, 1968,
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The exotic novels discussed so far have all been written b&
Englishmen ebout foreign countries, but the category of the
exotic novel also includes novels written in English by
non-English writers. Apart from writers of European
extraction, like William Plomer, Patrick White, Doris
lessing, Nigel Dennis and others who are not English born,-l
there is & grewing body of literature by writers of non~
European extraction. Africe, particularly West Africa, the
West Indies end Indie are the chief geographicsl areas. It
is not possible fo discuss the fiction of these countries in
any detail ~ it is & very specialised field, - end not ell
the works are aveileble in this country, But the contribution
of some of these novelists to the character of contemporary
fiction is such thet some menticn of their work seems called
for,

Janheinz Jahn2 traces the development of what he calls
"Neo-Africen' litereture frou its early origins, but it wes
not until after 1950 that Africen writing in English came

to be recognised as a significant part of world literature,
It is chiefly these writerd' use of lsnguage which has
established them in this posi‘cion.3 There have been & number
of very individusl solutions to such problems es finding a
way to epproximete to the vernaculer idiom, of retaining the
rhythms of the verneculaer without destroying the rhythms of

Bnglish, and of distinguishing between the classes of speaskers.

Chinua Achebe in No Longer st Eese (1960) writes e basicelly

simple, direct prose. His characters spesk the qulish of
the educated, pidgin English or English seesoned with

proverbs in the seme mesnmer es in vernaculer conversation,

1 They are discussed elsewhere es they are not purely 'local',
2 A Higtory of Neo~-Africen Literature, trens. 0. Coburn and
Ursula Lehrburger, 1963.
% A,Wilson suggests this in Approaches to the Novel, ed.J,Colmer,
1966,
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("Do not be in e hurry to rush into the pleasures of the

world like the young antelope who danced himself leme when

the main dance was yet to come.") In his fourth novel, A

Man of the People (1966))Achebe’s style has become more
complex:

« o« o I do honestly believe that in the fat-dripping,
guniy, eet-and-let-eat regime just ended —~ & regime which
inspired the common saying thet a man could only be

sure of what he had put away sefely in his gut or, in
langusge ever more suited to the times: ‘iyou chop, me
self I chop, palaver finish"; & regime in which you saw
a fellow .cursed in the morning for stesling a blind man's
stick and later in the evening sew him agein mounting

the altar of the new shrine in the presence of all the
people to whisper into the ear of the chief celebrant -
in such a regime, I sgy, you died & good death if your
life had inspired someone to come forward and shoot

your murderer in the chest - without asking to be paid,

Amos Tutuola's The Palm Wine Drinkerd (1952) earned him an

internationel reputation (although he_is a joke amongst the
non-literery Nigeriesns)., He has the voice of e men with
little schooling who talks mervelbusly. He breegks the
granmetical rules of English with whst is either & joyous

unconcern or immense subtlety, as in these passages from

Ajeivi end his Inherited Poverty (l968))a novel drawn, like
his others, from folk-lore.:
£s soon as the gete-keeper heard the noises of the drum,
he hastily opened the door he asked us to go in, It was
like that we denced to the towm of Creator after we had
spent about six months in the jungles with severe

punishments which we received from the harmful and
merciless creatures,

. » » and there we met all kinds of people who were
black, white end light blue people . . . .

Gabriel Okars end J.P. Clark were described by a reviewerlas
"primerily poets", Okara explores the difficulty of imposing
the elien rhythm of English onto Ijaw patterns of thought,

His solution is to write English which follows the patterns

1 TLS 18.1,1968,
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of Ijaw, as in this line from The Voice:

These splinters of firewood he saw and heard drop on
the embers,

Wole Soyinka is best known as a playwright, but he is also

the author of the novel The Interpreters (1965) in which he

writes the simple formel English of the "teachers", contrasted

with the rich, poetic language of the "peasants”,

Other African writers whose work has been well-recéived
include Alex la Gume, Bzekiel Mphalele, Camera lLaye (who
writes in French), James Ngugi, Nicholaes Roland, ILegson

Kayire and Cyprien Ikwensi,

Although it is the style of these writers which is most
immediately striking, their novels are not simply exercises
in verbal ingenuity. Most of them are social novelists,
seriously end deeply concerned with the problems which feace
their peoples, and particularly with those thet arise from
the state of trensition, In addition, "elmost all wzst
Africen novelists, even the least craftsmanlike, have one
basic gift: they can tell é gstory, without self-consciousness
or Forster's "Oh dear", as if this were a writer's natural
function."l The form of their novels is largely traditionel,
"sut the use of language and a totally different view of
life show how the traditinnal may yet be transformed."2 The
influence of African writing in English may‘well open new
directions fof the novel, bringing 'mew vitality to the

language, new visions, new overtones."3

A number of Caribbean writers heve en internetional reputa-

tion, V.S. Naipaul, Samuel Selvon, Edger Mittleholzer and

1 ILS 17.8.1967

2 Qb.R. 5.2,1967.

3 A, Wilson, 'The Dilemme of the Contemporary Novelist',
Approaches to the Novel, ed, J. Colmer, 1966,
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Wilson Harris come to mind, and there ere & number of less
well-known writers like Gerth St Omer, Michsel Anthony,
Farl Lovelace, George lemming snd John Hearne whose work
has attracted favourable critical attention, V.S. Naipaull
hes discussed the difficulties and common failings of West
Indien writers, His criticisms have & wider epplicetim:

- with & few modifications they are true of many other
multi~racial societies with a British Colonial inheritence,
such as South Africa,

Living in & borrowed culture, the West Indian, more than
most, needs writers to tell him who he is and where he
stands, Here the West Indian writers have failed,

Most have so far only reflected and flattered the
prejudices of their race or colour groups. Many & writer
hes displayed e concern, visible perh:sps only to the

West Indian, to show how removed his group is from
blackness, how close to whiteness. , . . To the initiated
one whole side of West Indian writing has little to do
with literature, and much to do with the race war,

The insecure wish to be heroically portrayed, Irony and
satire, which might help more, are not acceptable; and
no writer wishes to let down his group. For this reason
the lively end inventive Trinided dislect, which has won
West Indisn writing meny friends and as many enemies
abroad, is disliked by some West Indiens, . . . . they
chject to its use in books which ere reed ebroad, . . .
The Trinidadien expects his novels, like his advertisements,
to have a detergent purpose, and it is lergely for this
reeson that there are complaints about the scarcity of
writing about whet is calied the middle class., . . .

It is not easy to write about the West Indian middle
class. The most exquisite gifts of irony end perhaps
malice would be required to keep the cherecters from
slipping into an unremsrikable mid-Atlentic whiteness,
They would have to be treated as real people with resl
problems end responsibilities end effections - and this
has been done -~ but they would also have to be treated
as people whose lives have been corrupted by a fantesy
which is their own cross, . . . The involvement of the
Negro with the white world is one of the limitations of
West Indian writing, es it is the destruction of American
Negro writing, The American Negro's subject is his
blackness, This cannot be the basis of any serious
literature . . . .

1 Te Middle Passsge, 1962, This quotation is given at
length because it so clearly pinpoints the reesons for
the failure of meny exotic novels to have eny other than
locel interest,
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Before leaving this rapid survey of exotic fiction, mention
must be made of R.K. Narayan,. en Indien writer. Grehen
Greene has made him his protégé and found a publisher for

his work, In e review of The Financiel Expert (1952),l

Grehem Greene suggests the source of Narayan's appeel:

All Mr Nerayan's comedies have had this undertone of
sadness, Their gentle irony and absence of condemnation
remind us how different cowedy is in the West today . . . .
comedy needs a strong framework of social convention

with which the author sympathizes, but does not share

v « o+ o the life of Melgudi - never ruffled by politics -

Proceeds in exactly the seme wey as it has done for

centuries, end the juxtaposition of the sge~old convention

end the modern cherscter provides much of the comedy.

The Sweet-Vendor (1967), R.K. Wareysn's tenth novel since

his youthful Swami end Friends (1935) opens with this

characteristic epigram:
| "Conquer teste, end you will have conquered the self,"
"Why conquer the self?"
"I do not know, but all our sages advise ug so,"
The sweet~vendor of the title is & gentle -~ and often
ridiculous - sesthete, a widower with a son he spoils but
has no real contact with, He is sadly misused by his
modern" son, but he is pushed too far and refuses to lie
to keep his son out of jeil on an illegal liquor charge.
The sweet-vendor gives up what is left of his life and his
wealth to the upkeep of & religious grotto. "I will seek a
new interest - different from the set of repetitions performed
for sixty years, I am a free man." It is a slight story,
steying happily within the confines of the local scene
without the author$losing sight of the larger'issues involved,
and also Withougfzeing tempted to obtrude these, Grzham
Greene suggests that Narayan is closer to Chekov than to
any English writér, with & sense of beeuty and sadness

underlying the humour.

1 Collected Essays, 1969,






